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EIGHT.
I know there are those of you
out there who wish this
magazine were larger - believe
me, so do I.
I have two incredible articles
(with illustrations, no less)
sitting in a file folder on my
computer. It amazes me that
when I ask our members to
write articles, they give 110%.
Don’t get me wrong, the thesis
in this edition is Pulitzer Prize
reading. Remember though, to
read it as if Randy is speaking
directly to you so you’ll need to
add an occasional, “y’all” in
there.
Back to the issue at hand.
What we need are one or two
more advertisers. With one or
two more advertisers, we could
add EIGHT MORE PAGES.
How about that? I know the
economy is tight and times are
tough, but we’ll treat our
advertisers good. If you know
somebody out there looking for
a classy magazine with an
educated readership - that
would be us.
Kalen
PS - Hey, start getting your By
George entries ready, OK?
None of this ‘late entry’ stuff.
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Hello! Hope everyone is having a great summer. Ours has
been a very busy one.
We had the pleasure of attending the opening of a
photographic exhibition of one of our ASP Fellows, Albert Gilbert.
It was very exciting and inspiring and made me realize just how
important it is that we mentor the younger photographers to take
over our roles. Al has not only been my mentor for the last 35
years, but also a very dear friend. He always encouraged me to
stretch my technique and try to think out side of the box. He
challenged me to take one Image in every session for myself, to do
what you normally do for your
client but then be sure that you
take something new and
different. You never know, you
might increase your sales with
that one exposure.
He also helped me to
understand how to work with
different clients and other
photographers, which is a part
of mentoring the young.
Mentoring is our responsibility
to help the next generation
Ernie K. Johnson
learn and refine their craft. We
M. Photog., Cr., CPP, API
have to help them discover the
art, as well as the
historical value of what
we do. When we
photograph a family it
will be a part of their
family history. The
mayor of a city or the
governor of a state is a
part of our country’s
history. As profesErnie K. Johnson
sionals it is our
responsibility to help to
M. Photog., Cr., CPP, API
preserve and archive
these records. We are
recorders of history, not just capturing a moment in time, but
helping to tell the story of someone’s life.
A client’s house recently burned and we were asked to go
through our negative archives and find images of two children from
the past 16 years. Luckily, we had photographed them every year
as a part of our memory book plan. We were able to help them to
piece a small part of their life back together. To this family what
we have is priceless. And what we do is priceless as well.

Presidentʼs
Message

Keep in Focus,
Ernie
Ernie K. Johnson, M. Photog., Cr., CPP, API
President, American Society of Photographers

EXECUTIVE DIRECTOR - JON ALLYN
3120 N. ARGONNE DRIVE, MILWAUKEE, WI 53222
(800)638-9609 JONALLYN@AOL.COM
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Upcoming Elections Announced
The Nominating Committee
has proposed the slate of
officers for the 2010-2011
ASP Board of Governors.
Should anyone wish to run
from the membership, they
should contact Executive
Director Jon Allyn
(jonallyn@aol.com or
800-638-9609) as soon as
possible. Voting for the slate
of officers will take place at
the ASP Annual Meeting,
Sunday, January 10, 2010, in
Nashville, TN.

PROPOSED SLATE OF OFFICERS/GOVERNORS
CHAIRMAN OF THE BOARD - ERNIE JOHNSON
PRESIDENT - RICHARD TRUMMER
PRESENT-ELECT - KATHY MEEK
VICE PRESIDENT - JIM CHURCHILL
SECRETARY/TREASURER - DORAN WILSON
GOVERNOR - SAM GARDNER
GOVERNOR - CINDY ROMANO
GOVERNOR - NANCY EMMERICH

Proposed By-Law Changes
The following changes have been proposed to the By-Laws of the American Society of
Photographers. Questions concerning the proposed changes should be directed to Kathy Meek
(meekphoto@sbcglobal.net or 501-624-3195). Voting on the proposed changes will take place at
the ASP Annual Meeting, Sunday, January 10, 2010, in Nashville, TN.
ARTICLE III. MEMBERSHIP
Section II
c.) After written invitation by the ASP, Inc., a holder of any degree conferred by the PPA, Inc. may, by
personal application, be eligible for active membership in the ASP, Inc. The Board of Governors
will review all the applications prior to approval
Change to read:
c.) Any holder of any degree conferred by the PPA, Inc. may, by personal application, be
eligible for active membership in the ASP, Inc.
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ARTICLE IV. BOARD OF GOVERNORS
Section II..
c.) The officers and members of the Board of Governors will be elected by mail-in ballot prior to
the annual meeting.
Change to read:
c.) In the event of a contested election, the Officers and Governors will be elected by mail-in
ballot prior to the annual meeting. If the election is non-contested, the slate submitted by
the nominating committee shall be approved by acclamation.

ARTICLE V. DUTIES AND POWERS
Delete Strike through:
Section II.
a.) The President shall be the executive head of the organization. He/she shall have all the
legal powers and duties of and act as President of the organization and of the Board of
Governors. The President shall be elected by the members, using a mail ballot occurring one
year prior to the scheduled commencement of the President’s term of office. From the start of
the fiscal year of this individual’s election until the following annual meeting, this individual
shall be referred to as the “President Elect.” The President Elect shall take office as President
at the annual meeting following the meeting at which the individual was elected. The
President being the principal executive officer of the organization shall, in general, supervise
and control all the business affairs of the organization. The President shall perform such
duties as may be prescribed by the Bylaws, or as shall from time to time, be imposed by the
Board of Governors.

ARTICLE VII. THE FELLOWSHIP
Section II.
a.) Eligibility to apply for the ASP Fellowship requires that an individual hold at least one of the
PPA Master degrees and have acquired 15 points in the Masters Exhibition of the American
Society of Photographers. (Membership in ASP is necessary to acquire points towards this
degree.) Only ASP active, life, honorary life and international members are eligible for
Fellowship points.

Change to read:
a.) Eligibility to apply for the ASP Fellowship requires that an individual hold at least one of the
PPA Master degrees and have acquired 15 additional PPA Exhibition merits, while maintaining
membership in ASP. Only ASP active, life, honorary life and international members are eligible
for the Fellowship.
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2009 ASP Fellowship Thesis

The Long and Winding Road
It is a warm spring evening as I walk toward Tiananmen
Square in Beijing. The city’s legendary smog has been
cleared by yesterday’s rains and the pleasant breeze feels
luxurious. The steps lead me down under the street below
six lanes of traffic jammed with battered cars, buses and
all the bicycles that must have been discarded by my
generation forty years ago.
Randy McNeilly, M. Photog., MEI, Cr., F-ASP
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A feeling of anxiety follows me into the tunnel underpass
leading to the Square. I can’t stop thinking of the
confrontation between the students and the Red Army that
took place two decades ago. My consciousness is
consumed by the memory of one of the most powerful
images of the last century, the photograph of a young
student standing in front of an oncoming tank. I know the
Square will be an emotional experience.
Emerging back to street level, the scene is not at all
what I expected. The Square is an immense plaza
surrounded by government buildings. Instead of a
gray somber area, it is completely the opposite. It is
alive with activity, with an atmosphere of a festival
or street fair. Vendors are selling food, garments,
and flags. Children are flying kites. Families are
taking snapshots of children in front of
monuments glorifying the People’s Revolution.
Everywhere there are people, thousands of
people. All are moving in a great mass toward
the opposite end of the square down to the
entrance to the Forbidden City. All are here for
the same purpose, to see the flag ceremony at
sundown.
I am instantly aware of being the tallest,
largest visitor, the one with the largest
camera. Children and young people begin
approaching me, eager to try out their
English skills.
At first I am very perplexed by this behavior, as I had
been walking all afternoon around the rest of the city
relatively unnoticed. After some conversation it
became clear the people in the Square tonight were
tourists; pilgrims if you will, from all over China.
Unlike residents of Beijing, they were not
accustomed to seeing Westerners and were
fascinated by them.
I started photographing the children and elders,
showing them the images on the camera’s back. The
response was amazing. They brought their relatives
to look at the pictures, and the next thing I know
people are giving me babies and small children to
hold so they can take their own photographs of us.
Entire families came to be photographed by me and with me, exuding an
overwhelming feeling of warmth and friendship. Never in twenty-eight years
of my career have I been able to use photography as a more effective tool
of communication. I felt very much a citizen of the world.

Road - Continued On Page 10.
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At the entrance to the Forbidden City, I was photographing a small boy holding a miniature national flag.
Looking through the viewfinder, I could see the iconic portrait of Chairman Mao in the background, as though
he were looking over the boy’s shoulder. The symbolism of the Old China Big Brother watching over the child,
was striking.
Walking back to my hotel in the twilight, I was thinking how I was just like the boy, even 12,000 miles from
the Appalachian home of my birth; the past was still looking over my shoulder. Photography had taken me to
the other side of the earth both physically and philosophically.
I grew up in a small town in Western North Carolina. Casar, like most towns in the area, was made up of
people working in mills, factories and agriculture. The community was known for three things; racism, taking
care of its own, and keeping the rest of the world out.
It’s hard to explain the culture of a place like this to an outsider. In a world with little opportunity, you tell
yourself the things you can’t have are unimportant. Higher education is undesirable and leads to work that is
less honest. Traveling beyond home is foolish because no place could be better. Anything done for aesthetics
is a frivolous waste of time. A man showing any tenderness or emotion indicates weakness. Doing better than
the rest of your family is called getting above your raising. This can lead to being proud . . . and everyone
knows pride is a sin.
I have spent a lifetime trying to understand this culture and have arrived at some conclusions. When you
don’t have anything to make you feel good about your life, you exaggerate the importance of some element of
some of your life. Being the best hunter, fisherman, or baking the best pies can become your whole identity.
When you have nothing else, the superiority of your religion or race will suffice. This is the culture in which I
grew up.
My family was dirt poor like all of our neighbors. My father was a construction worker and part-time farmer,
who spent every free moment hunting or fishing. My mother worked in the school cafeteria and spent the rest
of her time working on our farm with her three children. We lived in a house without central heat or running
water until I was thirteen. My family’s idea of fine art was taxidermy.

Road - Continued On Page 11.
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Not everything about growing up in this town was
negative. The closeness of the community made every adult
seem like a parent and every child a sibling. Everyone knew
your name and most everything else about you. The result
was a security and a sense
of belonging.
Most of the families did not have television until the mid
1960s. The result was people visited friends and neighbors
for entertainment. Storytelling was an art form at these
gatherings. Children would listen to the adults tales of
hunting, foreign wars or life when they were young, all the
while creating Stephen Spielberg-like movies in their minds.
It was wonderful for a developing imagination.
By the age of fourteen I was fast tracked to become the
next generation in this saga.
Then something happened to change this world. It came
in the form of school consolidation. Abruptly I moved from
the comfort of the tiny school where everyone knew
everyone else to a large high school combining thirteen
small schools. My identity was swept away in a sea of
strangers. To make matters worse, my dreams of baseball
stardom were crushed by high school curve balls.
During my sophomore year, I made two great
discoveries, art and girls. Both were to cause me great
pleasure and great pain throughout life.
My epiphany in art came from a book of literature. This
particular book would follow each section of short stories
with a collection of paintings. John Steinbeck’s, “The Red
Pony” was followed by the painting, “Christina’s World”, by
Andrew Wyeth. I was captivated. The painting is of a
woman (actually a polio victim) wearing a pink dress seated
in a stubble wheat field. In the background there is a lonely
farmhouse. I wrongly interpreted the girl to be an isolated
young girl, out of place in her environment. I identified with
her.
I would stare at the painting, until I was compelled to
research Wyeth in the school library. I asked the librarian for
help and discovered she was a longtime fan of the artist.
While enthusiastically pulling books, she suggested I take
art the next semester. Reluctantly, I did.
My epiphany in girls came in the form of Janey. She sat
at the table with me in the new art class. She was as
different from anyone I had ever met as day is from night.
Instead of shying away from anything different, she
embraced it. Curious Janey questioned everything music,
religion, politics and art. Through her, I was introduced to
the music of Bob Dylan and the poems of Dylan Thomas;
the abstract art of Picasso and the euphoria of pot. I was
smitten, but more importantly I was enlightened.
PAGE 11
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Encouraged by high school art teachers who were all
too kind, I went off to college with hopes of becoming an
art teacher. My parents were not excited. As it turned out neither were my college
professors. By late in my sophomore year it was clear to them, and finally to me, that I had no real
ability. I couldn’t draw, paint, sculpt or throw a pot on a wheel. The only subjects I excelled in were art history, art
appreciation, and an elective called introduction
to photography.
At nineteen, I returned home a failure. The close-knit community again embraced me; providing protection from
the outside world, but this time it was different. I didn’t fit in with my childhood friends. My views of the world had
changed so drastically any conversation seemed difficult. I had the clear, black and white, right and wrong
convictions of a young man of my generation, but was caught in a land that had failed to progress from the previous
generation.
I got a blue-collar job like all my contemporaries had gotten straight out of high school. The job was cutting meat
at a Winn-Dixie grocery store twenty miles away in a town called Shelby. I hated this job so much that on my drive in
some mornings, I would pull over to the roadside violently sick to my stomach. No one I knew had ever quit a job; I
didn’t know it was possible, so every day I kept going back to work.
During this time I met Mary, who later became my wife. Mary was on the same path I had taken earlier, studying
to be an art teacher. Helping her with photography projects rekindled my interest. That interest soon turned into an
insatiable passion.

Road - Continued On Page 13.
PAGE 12

AMERICAN SOCIETY OF PHOTOGRAPHERS • SUMMER 2009

I devoured every book on photography I could manage to get my
hands on, starting with the local libraries, then moving on to camera
stores. After building a black and white dark room, I purchased a 4 x 5
view camera. It was love at first tilt. I found it difficult to focus on
anything other than photography. This is the first time I can recall
experiencing a kind of tunnel vision manifesting itself. This condition
would help me achieve goals, but ultimately be detrimental to my
personal life.
On a day off I mustered the courage to walk into a local
photographer’s studio. Mr. Hubert Carlisle ran a combination
commercial and portrait studio. We liked each other instantly, and for
the next year entered into an informal apprenticeship with me spending
every spare minute in his studio. Even though Mr. Carlisle was seventy
years old he was just as passionate about photography as his young
pupil. He would spend hours discussing and lecturing on sensitometry,
the physical properties of light, lens configurations or any other
technical topics I would inquire about.
By the time Mary graduated from college we had formed a plan.
We were going to move to a town about 150 miles away that had a twoyear well-acclaimed photography program. She applied and got a job
teaching and I applied and was accepted into the photography program
at Randolph Technical College. Just as we were preparing to move in the fall, Casar pulled me back in. Mary
got a
job offer there that was just too good to turn down, keeping her close to her family, so we stayed.
Mary felt so guilty about interrupting my plans to attend photography school
that she formulated a course of study. It was a two-year plan where I
would spend one week out of every three months
studying with some photographer I admired. She
would contact photographers of my choice, ask them
if I could spend a week being their assistant or
observing. An amazing number of them said yes. The
two-year plan was so successful that we extended it for
another year.
During this time I was studying with commercial
photographers because that’s where my interest was at
the time. Fashion photographers in Atlanta and product
photographers in Chicago agreed to let me come and study
with them. But the one
week
that stands out was spent at Dean
Collins
studio in San Diego, California. Later, I took a
week long class with him. He had a command of the medium like
no one I had met before or since. He gave me what I was starving
after for so long.
Dean spoke in a photographic language I understood. This was
my first experience with a truly analytical photographer. He didn’t
take photographs, he engineered them. Dean had organized all the
loose elements of image making that were so chaotic in my mind.
His work and his methods were sublime.
While completing my curriculum, we had opened a small
commercial studio in Shelby. We lived on Mary’s teaching salary
and used every dime the business made to buy equipment and
Road - Continued On Page 14.
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expand my education. I had inherited many of Mr. Carlisle’s commercial clients after his retirement and added a
couple of my own.
Things were going pretty well when the recession of 1984 hit. Two of the three agencies I worked for went out
of business. The third lost half of its employees. Overnight, I became a portrait and wedding photographer to
survive.
I never thought I would enjoy
photographing people, but to my
surprise I really enjoyed the
interaction. Realizing that I had a
whole new set of skills to learn, I took
a portrait photographer friend’s
advice and joined Professional
Photographers of North Carolina and
later PPA. When I went to the first of
these conventions I was very
confused and somewhat put off by
the information the instructors were
presenting from the platform. I heard
instructors use terms such as
establishing a working aperture and
how far the subject should be from
the background. Having come from a
commercial background where every
image was designed for product
special needs, I was appalled by the
structure of these portrait
photographers. However, the things I
learned from them about posing
people gracefully, managing the
clients, and business practices were
well worth
the effort.
Previsualization became the
cornerstone of my work. The images
were made in my head before looking through the viewfinder. I developed an exercise to aid with the process. The
first concept to turn my mind around was not using the focal length of the lens to determine the size of the subject
but to control how much of the background to include. Then I would change apertures seeing the effect in
my mind.
Next came the lighting, beginning with the main light. I would mentally move the light in and out, and around,
seeing the pattern and highlight to shadow transition change. When I was satisfied with the results, my mind
would bring in a reflector, varying the distance and intensity. Then hair, accent and background lights would
appear. When happy with the position and intensity of the lights, I could then play a game with the color
temperature of the individual lights.
This process completed the aesthetic portion of taking the photograph. In my mind’s eye I could see this whole
process take place as though I was watching a movie. It was just like when I had made the elders storytelling
come alive when I was a child.
After the mental image was made, the mechanical process began. I saw this portion of the photographic
process as an algebraic equation. I took the elements that were known and used them to find the unknown and
Road - Continued On Page 15
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idea I first got from the Serenity Prayer: God grant me the serenity to accept the
things I cannot change. Courage to change the things I can, and the wisdom to
know the difference. This seemed to fit my process perfectly.
Usually, I would start with a known aperture, one that would provide sufficient
sharpness for the subject and my desired look in the background. Then I would
search the scene for elements I could not control. These could be natural or
artificially lighted areas, ambient light sources, stained glass, etc. Now I would be
back in commercial mode, problem solving again. The system worked well for
me.
By the mid 1990s, the long hours of fifteen years in the photography business
had me nearly burned out. Then I met Jack Holowitz, and was instantly charmed.
I quickly befriended him as has most everyone who has met him. We started
traveling to the American West together and I became interested in landscape
photography, specifically large format black and white. Returning to the black
and white image was renaissance for me. Black and white photographs
reminded me of the monochromatic egg tempera printings of Andrew Wyeth that
led me into photography. It was a natural progression for the black and white
way of thinking to seep back into my portrait photography.
For the first time I realized the black and white image is actually an abstract.
It gives us a way of looking at our world and the people we share it with in a
very different way. As the millennium neared, my medium changed with the
majority of my portrait sales becoming black and white.
I became aware of the shortcomings of my lighting. I had been seduced by the soft
box. This easy and forgiving light source had become my default. Many of the portraits I
had done in color did not have the same snap and punch when recreated in black and
white. I added a new twist to my previsionalization routine. Now I would try to imagine
the light source, as a hard source like a parabolic or even a spot. Now I was actually
making the lighting style fit the story I was telling.
I began constantly playing with the lighting during my portrait sessions. In the
same sessions I would shoot part of the photographs with soft boxes part with
parabolic reflectors, bounce, and spots, switching back and forth between strobe
and tungsten and mixing the two together. Not only did this offer my clients greater
choice and me more images to sell, but it made shooting in the studio fun and
exciting for me.
By 1999, I had achieved every goal I had set for myself. I was breaking ground
on my new dream studio but my personal life was about to fall apart. After two
decades as my business partner, best friend, wife and being ignored, Mary left.
I began the millennium with a half-completed studio and little desire to continue. I
was depressed. Just as I had after dropping out of college, I escaped to the small
community I had been trying to leave behind. I had a dark year. Again, friends and
family showering me with incredible support, helped me complete the studio. After six
months of turning out uninspired, mediocre work, moving into the new studio was the
spark that rekindled my photographic flame. I spent my time and energy refining my
work in the new facility. The design allowed me to use the long lenses with the great
distances from subject to background that I had so desperately been wanting. I
emerged from the worst year of my life turning out the best work of my life.
Road - Continued On Page 16.
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The next great influence was to come from an old
friend, Janet Boschker. Janet and I met when we joined
PPNC at the same time, fifteen years before. We had
been friends ever since. She is the finest photographer
of children that I have ever met. She had a passion for
the craft that surpassed
mine. Her black and white
portraits of children were
clean and uncluttered,
never containing a single
element that didn’t help
tell the story. It seemed
inevitable that we should
be together. One day early
in our relationship, while
critiquing a young
photographer’s work I
overheard her tell him, It
all has to make sense. It
was kind of another
epiphany for me. It was
something I had always
known but had
not been able to
express, the
missing piece of
my equation.
As I applied
this last element
to my equation
for image
making, I would
take the previsualized image
even farther. For
example, if one
element of the
image was
dramatic then all
the other elements
had to fit. Pose, background,
lighting, expression everything
had to fit to tell the story. If the
image is gentle, such as a
mother and child, the lighting,
pose, background,
expressions all had to be soft.
It all has to make sense and it
did.

As with each time of crisis in my life, I found myself
again returning to my roots. This time instead of a retreat
from the outside world it felt more like a homecoming.
What was so different this time was my awareness of my
arrogance. How ironic that the community I had touted
as intolerant had always been willing
to accept me back home. It was my
turn to reach out to them. Someone
who has just moved back to the
same community told me she spent
her childhood trying to get away
from this place and her adult life
trying to get back. It occurred to me
that I had a similar path. I had spent
my life trying to leave my heritage
behind but returned every time I
needed comfort. Unlike my friend it
has taken me over fifty years to find
home.
I now live on a farm and enjoy the
warmth of country living. Once again
I can sit on a front porch and enjoy
the storytelling of elderly neighbors,
help gather hay on the farm and
enjoy Sunday dinners with family
and friends. Now I see my role as a
storyteller in this community. Not
telling stories in the harsh black and
white of my younger years, but in a full
palette of grays.
Had I never encountered the Andrew
Wyeth painting; I would never have
taken the art class that led to my career
in photography. Had I not
encountered the same
people, how different life
might have been. In the
words of Alfred Lord
Tennyson, “I am a part of all
that I have met. God,
karma, or luck? I don’t
know.” I do know I’m very
thankful for the series of
events that make up the
enigma of my life and
realize photography has
been my reason
for being.

While all the pieces of my
photographic equation seemed
to now fit, the equation of my personal life did not. After
seven years of trying to merge our professional and
personal lives, Janet and I gave up.
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2009 ASP Fellowship Recipient Randy McNeilly
Randy McNeilly operates a
portrait/wedding/commercial studio
in Shelby, North Carolina. For the last
two decades Randy’s passion has
been directed toward print
competition. During this time, he
has earned the equivalent of six
Master of Photography degrees, the
PPA Imaging Excellence Award,
become an affiliate juror and is
currently a jury chairman in training.
In 2009, Randy became the 100th
photographer in the world to receive
the Fellowship from the American
Society of Photographers.

Photo by Rick Haithcox

MARK YOUR CALENDARS.
Educational Associate Applications & Thesis Deadline - October 1, 2009
Things Are Good, By George Deadline - December 1, 2009
ASP Annual Meeting & Election - January 10, 2010
ASP Annual Awards Banquet & Recognition - January 11, 2010
NEXT ISSUE - Don’t miss the 2009 ASP Educational Associate Thesis and articles by
Michael Barton, Bob Coates and much, much more.

Will you be receiving the ASP Service Award?
Are you one of the 79 ASP members who have earned the ASP Service Award? If not it may be time to
become a little more involved in your association.
The ASP Service Award was established to recognize ASP members who devoted their time and talents
serving ASP. The black ribbon and medallion is a symbol of hard work and an indication of the selfless
character of the person who wears it.
Members who have accumulated a minimum of 25 total credits, of which 15 must be service credits, may
receive their award at the ASP banquet in Nashville, Tennessee in 2010.
You can submit the credits by downloading the Service Credit Record Form from www.AsofP.com in the
membership section the forward your Service Credit Record Form to: Kathryn Meek, 125 Albert Pike, Hot
Springs, AR 71913.
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VOLUNTEERS NEEDED.
Be a part of the ASP Booth at Imaging USA.
Just a reminder about one of the highlights of attending the Imaging USA 2010 convention, that of dropping by and
checking out the ASP Convention Booth. As always, you can count on viewing the Medallion Award winning prints
along with the ASP Fellowship print displays. Again this year, we will have the prints for our “special project” of
photographing the Dollar Bill for you to view and vote on the best interpretation of this project.
We are told that you can also plan on a few more surprises, which should give you cause to drop by and
give us a visit.
As in years past, this great undertaking could not be accomplished without the generous donation of time from the
members of ASP that volunteer an hour or more to helping us staff the booth. We are again looking for volunteers,
who will be attending the convention, to sign up for one or more ONE HOUR time slots. No experience is necessary
and you just need to be present, be friendly and hand out brochures about ASP. Not only is this a great service to the
association, but it is a good way for you to start accumulating or adding to the Service Credits that you need in order
to earn your ASP Service Medallion.
If you will be attending the convention in Nashville and would like to volunteer, please send us your name and email
address and preferred day (Sunday, Monday or Tuesday) and whether you prefer AM or PM. We will then get back
with you with the details of your “tour of duty”. You can email those to: Janice and Dale Holladay at
holladay@aznex.net.
We look forward to meeting and working with you all.
--Dale & Janice Holladay, Booth Chairpersons

READ THIS AND GET YOUR ENTRIES READY!
Even if the media thinks weʼre in a recession, we are keeping a positive
attitude. So we are going to celebrate the little “presidential flashcard” with
our 2009 ASP Project.
Weʼve got some serious rules this year, so
make sure you follow them to the letter.
This year, there is an entry fee of $1 - one
entry per ASP Member, please. That entry
fee will go right into the prize pot (with no
taxes taken out or anything!) and the
winner - as chosen by the peopleʼs vote will receive honor and the CASH prize at
the ASP Awards banquet at Imaging 2010.
We don’t want you to create (or recreate) our U.S. currency, but rather create a portrait that includes at
least one, one dollar bill. (It is OK to use more than one, just make sure you don’t use anything but the
one with George on it.) It is a lot like The Shoe project, only with a dollar.
The U.S. Treasury PROHIBITS the photographing and reproducing of U.S. Currency in its original
shape and form and the rules directly from the government have been emailed to every ASP Member.
If you have questions regarding those, please email Kalen Henderson at kdanice@mac.com and a
complete printout will be sent to you. THE DEADLINE FOR ENTRIES IS DECEMBER 1, 2009.
We’ve already received a couple of entries, don’t be last! And don’t sit it out! Get creative, by George.
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Gallery Wraps
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Premium
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Is Now Available!

Color consistency and quality make WHCC the choice
for many professional photographers. We offer
photographic prints on Kodak Endura professional
papers in lustre, glossy, and metallic in a variety of
sizes from wallets to 30x40 and larger.
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Fine art
and photographic
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sizing. Orders include free UPS ground shipping
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Printed
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Press Printed Cards are available in 4x5.5, 5x5 and 5x7 sizes as folded
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in in
ourour
Card
papersisisnow
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available
and flat styles as well as 5x7 Wide Format, 5x5 Trifold and 4x5.5
Press
PressPrinted
PrintedBooks!
Books!
Accordion. Cards come in quantities as low as 25, include envelopes,
and are offered in five papers.
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CustomCovers
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A
a Pearl
A perfect
perfectcompliment
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a Pearl
Hinged Press Printed Book

Hinged Press Printed Book

Gallery Wraps
Gallery
Wraps
Press
Printed
Books
WHCC Press Printed Books are unmatched in print quality, craftsmanship, and
turnaround with most books shipping the next day! Books are available in nine
sizes with eight cover options including a custom Metallic photographic cover.
Inside pages are printed on a magazine style text weight or lay flat hinged paper
in standard or pearl.

Custom Sizing
forCustom
GallerySizing
Wraps

for Gallery Wraps
Available in custom sizes
between 5x5
and 40x60
Available
in custom
sizes

between 5x5 and 40x60

Offered in three different paper
options, three protective laminates,
Offered in three different paper
two depths and custom sizing

options, three protective laminates,
two depths and custom sizing
White House Custom Colour is a full service, professional photographic lab and press printer. In addition to the showcased products,
White
House
Custom
is atofull
service,
professional
andcontinued
press printer.
we offer a full
line of
products
andColour
services
make
a positive
impact photographic
on your goals for
success in building your photographic
For
a
complete
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products
and
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visit
our
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www.whcc.com.
business. For more information visit our website, www.whcc.com

White House Custom Colour is a full service, professional photographic and press printer.
pro.whcc.com/go/Start
to open your WHCC today
account.
pro.whcc.com/go/Start
to website,
open yourwww.whcc.com.
WHCC account.
For a Visit
complete
view of ourVisit
products
and services visit
our

Visit pro.whcc.com/go/Start to open your WHCC account.
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