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images long after they had been taken. It was here that I started my
first manipulations, double exposures, selective printings, split contrasts, and localized tonings. I
experimented
with every technique I had heard
or read about.
The darkroom
also taught me to
“Photography, perhaps get the image on
film, rather than
more than any other
field, requires its practi- to rely on the lab
to correct my
tioners to maintain a
mistakes after the
perfect sense of balancefact. A good photograph is like fine artesian water-best bottled closest
walking on a tightrope to the source. So as I shot, I worked different angles or changed optics
that stretches between to eliminate potential flaws at the onset. I tried to create as finished a
the hemispheres of art product as possible inside the camera itself. Performing addition and
and science.”
subtraction on the available light to capture the optimum image taught
me that light is the real medium of photography, not film.

Photography, perhaps more than any other field, requires its practitioners to maintain a perfect sense of balance-walking on a tightrope that
stretches between the hemispheres of art and science. A professional
photographer is one who embodies the blending of two distinct worlds:
the emotional, expressive, and aesthetic skills of the artist; and the technical, analytical, and systematic nature of the scientist.

In the beginning...
1974. I was a freshman at the University of
Colorado, not sure what I wanted to do with
my life. I had contemplated becoming a
doctor, an oceanographer, and even a musician. But I wasn't convinced that any of
these careers would be right for me. 1974
was also the year that I took my first photograph, using a single lens reflex 35mm
camera. By today's standards, this camera
would seem so archaic, so antiquated that
one would think it belonged in the
Smithsonian. But it was through this camera that my interest in photography was
sparked.

The following year, my parents, who recognized my growing interest in
photography, gave me a top-of-the-line 35mm camera. It was much
easier to get consistent exposures with
this camera, as it
automatically set
the exposure as far
as aperture and
shutter speed priority. Mind you, these
early auto-exposure
cameras pale in
comparison to today's cameras, which possess matrix metering that is
computer-driven and averaged for optimal exposure. But I fell in love
with that old 35mm and, with it, started experiencing the joy of creating
photographs.
I took shots of my environment, family, pets, and just about anything
else that interested me. I traveled to Yellowstone that summer and took
the usual tourist shots-shots of mountains, valleys, wildlife. Soon after
I returned, an associate inquired about purchasing one of my elk shots
and a shot of a backlit flower. Gee, let me see if I have this straight.
You want me to sell you some of my photographs? Sell what I love
doing? What a concept! What a job!
Shortly after my Yellowstone trip, I had my wisdom teeth removed.
The surgery, as should be expected, was very painful, and, afterwards, I
felt I deserved some sort of reward for going through it. So, a few days
after the operation, I headed down to a local camera store and purchased a complete darkroom set-up. In this makeshift darkroom, I first
experienced the exhilaration of seeing my images appear before my
eyes. I still remember the first print I developed: a shot of my Cocker
Spaniel, Honey, taken on the bow of a boat as we raced across
Chatfield Reservoir. Even today, I feel a rush whenever I look at that
11x14 print.
Looking back some twenty-eight years later, I realize how fortunate I
was to have a darkroom at the onset of my career. The darkroom
helped me become a better photographer, both technically and artistically. It taught me that I could alter, enhance, change, or modify my
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My first darkroom led to a bigger, better darkroom, where I was able to
process and print, not only black-and-white, but also color negatives
and transparencies. Color was never as much fun as black-and-white.
But this color lab gave me the opportunity to experiment with pin registration, tri color printing and other selective, localized controls of printing enhancement.

Life Changes
Then came 1976-our nation's bicentennial birthday and a pivotal year
for me. I had been an amateur photographer for some time and had
even managed to sell a few scenics. On September eighteenth of that
year, the day my son was born, my focus and direction in life was forever changed.
Don Jr. soon became my favorite subject to photograph. I remember
his first Christmas; we placed him in a homemade sleigh with Honey,
complete with antlers, as the reindeer. Donny enjoyed himself. I wish I
could say the same for Honey. But, she was a trouper and endured her
film debut as Rudolph, and Donny's first Christmas card was created. I
had the added thrill of being able to turn these pictures into Christmas
and even added some personal text to them-something that wasn't possible from even the best of labs at the time.
I dedicated my time and energy thereafter to mastering photography.
Acquiring a complete darkroom system was a very important step in
this process. Just as I can still feel the mystical thrill of the appearance
of life in my newborn son, so I can still feel the magical excitement of
seeing the images I shot and processed appear before my eyes.
I learned by doing. When a problem arose, I would search diligently
for a solution. I fueled my increasing passion for photography by reading a considerable amount of books and magazines. I also visited
numerous art galleries. The works of many brilliant photographers are
readily accessible for viewing, and they have many lessons to teach;
through close analysis, one can learn techniques of lighting, posing, and
creative effects.
I can vividly
recall one day
when I took
Donny, who was
still a toddler, to

a nearby park and photographed him using a medium format camera, a
twin lens Mamiya C330. I printed a 16x16 of the shot and applied my
first print enhancement. Then I applied a brush stroke texture to it to
give it that master's touch. Today, the picture still hangs above the fireplace at my parent's home as
a testament to my wonderful
boy and my beginnings as a
young photographer.
As you can guess, Donny has
had the opportunity (or the
abuse, as the case may be) to
be photographed for many of
my articles, tests, and competition shots throughout the
years. How I cherish all the
images of him growing up,
those fleeting moments of
time-all captured at a fraction
of second frozen for all to
see and share. But one
image that holds special
meaning to me is a shot I
took for a Fuji Velvia article.
It was a Sunday afternoon, and my brother Steve and I took Donny to
an abandoned old warehouse in downtown Denver. Its yellow brick
exterior and boarded-up windows looked like the perfect place for a
shot. The composition of the shot was very simple (as is most of my
photography): Donny, wearing a bright red shirt and blue jeans, leaning
against the building with a baseball bat in one hand and mitt in the
other. Even today, looking at this image brings back so many feelings
and memories of Donny's childhood-us collecting baseball cards, taking
trips to the batting cages, going to some big league games.
Though my son is grown and married, I see the wonder of my profession each and every time I look at some of my many images of him.
When looking at these images, I am, just for a brief instant, taken back
in time, able to relive those special moments,
feel those special feelings. Just for that moment “Though my son is
it is as if I never left and we are still talking
grown and marabout Mark McGuire's game-winning hit or the
ried,
I see the wonlatest baseball card we had just purchased.
der
of
my profesWhat joy! What memories! What a truly
remarkable profession. That's photography to sion each and every
time I look at some
me. God has truly blessed me. It touches me
when I think that some of the images I've taken of my many images
of clients over the years have brought back simof him.”
ilar thoughts and feelings for them.
As time progressed, I finally laid to rest my thoughts of becoming a
doctor or oceanographer or musician. I knew I had to follow my heart
and dreams, and that meant becoming a photographer. I opened my studio in April 1978, with my primary focus on weddings. I soon put my
mom to work (I know, I'm a real slave driver!). Shortly thereafter, my
brother Steve started helping me at weddings. Steve-a broadly talented
individual with the ability to analyze situations from a fresh perspective-went on to have a huge role in my development as a photographer.
And he has gone on to become an excellent photographer himself.
A few years after the business opened, I came to develop a custom wedding album with pan prints-an innovation that, beginning in 1982,
earned me seven
consecutive PPA
Loans. I have
written several articles on this new
concept and this

design has been adopted by many wedding album manufacturers.
Other new techniques I developed for wedding photography led to a
global series of wedding seminars, which took me to twenty-seven
countries on four continents.

The Photographic Profession
I love the fact that photography is such a diverse and challenging job.
New situations arise all the time and each of them exercises my abilities
and keeps me from becoming complacent. That's what I mean when I
say, "You're only as good as your last photograph." Of course, I should
probably say, "You're only as good as your current photograph." Your
client does not care if your last print merited in the latest competition.
He wants to know what you can do for him right here and right now.
I believe that the photographer has a higher level of visual functioning
than the average person. This should come as no surprise, given his
depth of training and experience. It may also be that the photographer
has a real structural superiority in the visual cortex, but we will have to
wait on future brain research for an answer to that one.
I think photography should be a required course in elementary school as
a method of stimulating the development of the visual sense in young
children. It would be of great value to society to have children be made
aware at an early age that there is a dimension beyond looking, a
dimension called seeing. In addition, photography is a powerful medium of expression and communication. Just as we educate our children
in the grammar of language, likewise we should educate them in the
grammar of vision.
I don't want to be a wedding photographer, a seniors photographer, a
portrait photographer, or any other typecast photographer. I want to be
a photographer in the broadest sense of the word. I try to be reactive,
adaptive, and creative. My work is as much about me as it is about the
subject of any particular image. But
knowledge of my
subject can only
help me to capture
and convey something essential and
even transcendent.
My photography is
organic and dynamic-it adapts as I
adapt, grows as I
grow, evolves as I
evolve.

A Writer in the Making
I entered my first Affiliated print competition in 1984 and was fortunate
enough to have one of my prints come before the PPA panel. After
much discussion and many challenges, the print finally received a score
of "80." I was proud of this shot and its achievement and decided to
write an article about the darkroom masking technique I had used on it.
Such an article, I thought, could show others how I had made the print
and encourage them to try using similar techniques on their own. I sent
my article to Studio Photography and, to my delight, it ended up getting
published. I enjoyed the writing process and began to write more articles. Soon, I was being published in a variety of publications:
Professional Photographer, The Rangefinder, The Lens, Fotograos
Profesionales, People in Camera, and Photo Lab Management, among
others.
The editor at Studio Photography eventually became the editor-in-chief
of the PPA's Professional Photographer. Shortly after receiving the
position, he called me up and offered me a writing position as the magazine's technical editor. The catch was that I would not get paid for the
job and would have to give up writing for other magazines. Let
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me get this straight. You want me to stop writing for other publications
and accept this job at PPA for no pay? Need I say more? I jumped at
the offer.
The ride with PPA has been fun. It has helped me grow as a photographer, as many of my writing assignments have forced me to test,
research, and, thus, learn about various new films and products. Writing
has also given me the opportunity to help other photographers-reaching
and teaching far more people than would have been possible otherwise.

A Digital Teacher
In the early Eighties, I began to notice some new developments in electronic imaging. It soon struck me that I was witnessing the first ripples
of an approaching tidal wave. The computer had revolutionized every
field it had been applied to and I knew photography would be no different.
As the years rolled on, I became increasingly focused on trying to
incorporate digital imagining into my photography. Luckily, I went
into this process with a fair amount of knowledge about computersmy older, science-wiz brother had exposed me to the digital computer back in the Sixties, and I had long been using a personal computer
to write my magazine articles. My breakthrough year in digital
imaging came in 1990, the year Adobe's PhotoShop program for
Macintosh was released. PhotoShop was my "digital darkroom," and
it played a key role in my mastery of digital photography-much like
my conventional darkroom had been vital to my early photographic
career a few decades earlier. In 1992, I began teaching digital photography. My first teaching job came at PPA's national convention in
Orlando, where I presented a series of digital imaging demonstrations. I showcased Sony's new SEPS-1000 digital studio camera, and
used it to photograph, acquire, manipulate, and enhance digital
images of subjects on the spot. The workshop was a hit and I soon
found myself being asked to teach seminars on digital imaging to
groups throughout the United States, Canada, and Mexico. I also started writing on digital imaging for a number of photographic journals. In
these articles, I discussed various products and explained how easy it
was to use digital manipulation tools in Adobe Photoshop. After doing
a considerable amount of teaching and writing, I found that I needed to
maintain a consistency between a photographer's computer and the lab's
digital image output. This need led me to develop and eventually publish a digital calibration system. In time, most labs came to adopt this
calibration system.
Where will the balance of Photography and Digital go? History shows
that economics tends to determine the acceptance of new technologies.
So I expect that the efficiencies and cost savings of digital photography
will finish the job of persuading reluctant photographers. Digital is
more cost effective over film, because there is no material expense
involved in clicking the shutter. Since film photography uses precious
silver, there is a physical cost to every image. Photography consumes
about 230-million ounces of silver per year, accounting for about 28%
of all silver usage. Silver disappeared from our coinage in the Sixties
when it became too expensive and was replaced by copper and nickel.
Will silver also disappear from our photography and be replaced by
sand in the form of silicon chips?

About My
Portfolio
My work reflects
that of a photographer who is
firmly grounded
in traditional
film-based photography and

6

darkroom methods. At the same time, I am completely comfortable
with the new digital image manipulation techniques. The images I produce range from those that are 100% traditional works of camera and
film to those that are 100% digital creations involving no camera or
film at all. In most cases today, I use a combination of digital and traditional to extract the maximum that the elemental images have to offer.
These two approaches are very compatible and can be integrated seamlessly.
My portfolio contains a variety of styles, and variations using different
types of film, cameras, and techniques. There are photojournalistic-type
shots-my favorite of which contains a group of Japanese school children
waiting to catch the subway, amused to be part of a chance photographic encounter. And there are images of times long past-such as a shot of
an old lady feeding pigeons from a park bench, and old abandoned
homestead embraced by the morning mist, and an old highwheeler bike
with a bottle of milk.

There are images photographed by wide angle lenses and panorama format that illustrate a range of soft and smooth, but fiery colors and tones
of an inactive volcano, or the crispness and saturated colors of a buildings geometric design. Or one can peacefully relax at the twilights full
range of warmth and cool tones as the surf gently flows in and out of a
rocky crested ledge. Or some images suggest airy flight on the wings of
a swan, or the delicate frowns of a palm tree as it sways in the gentle
ocean breeze.
Some of my images use infrared film to capture an unseen spectrum in
black-and-white, revealing a landscape with an unfamiliar cast of light
and glowing leaves on phosphorescent trees under cosmic black skies as
a pair of swans gently swim by. The seeming oxymoron of color
infrared shows a stand of flooded timber engulfed by an expanse of
crimson cattails under a stratosphere of austere blue.

Final Thoughts
I began this thesis with the statement that the photographer must maintain a certain balance-walking, so to speak, on a tightrope that stretches
between the hemispheres of art and science. Any success I may have
achieved has come as a result of walking this tightrope-of dreaming and
creating beauty, while, at the same time, staying abreast with the latest
technological advancements of my profession.
God has truly blessed me-with a wonderful, supportive family that
encouraged me to pursue my dream; with a brother who has only wanted the best for me and from me; with a son who has inspired many of
my images, and shared and endured the rigors of growing up with a
photographer as his father; with a very special group of friends, who
have helped to inspire and yet keep me humble; and with the love of
my life, a wonderful woman with whom I now share my life's passion.
I couldn't have kept my life in balance without their marvelous support,
guidance, and love. My images reflect all their input, through the years
and to them, I owe everything, for where I am today.
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ASP Honors a New Fellow
Helen Yancy is passionate about life, family and anything that is art - about people,
and especially their faces. Fine portrait oil paintings, capturing the true essence of her
subjects, has been the focus of her work. Then came the infinite universe of virtual
media - the limitless palettes, brushes, and tools of the digital world. Helen's adventure into twenty-first century media, combined with old master style and ability, has
renewed her excitement and challenged her to expand her own horizons.
Helen is passionate about PPA. She was elected to serve the 14,000 members of the
Professional Photographers of America as their President for 1996-1997, being only
the third woman in history to do so.
Helen was the first person to earn all four PPA Degrees.
She is a PPA Master of Photography, Master Artist, Master of Electronic Imaging, and
Photographic Craftsman.
Helen’s photo by Foster Yancy, her husband.

Helen has been instrumental in bringing together the British Professional
Photographers and the Professional Photographers of America for the first international competition in the UK in 1997. She has been
there each year through 2003 to help forge a stronger bond between the two groups. She was extremely honored to be awarded the
Invitational Fellowship in the British Institute of Professional Photography (BIPP) and the Honorary Fellowship from the American
Society of Photographers.
In 1997, Kodak honored Helen with the very first International Honorary Gallery Award. In
addition, Helen has twice received the PPA National Award, and has been honored by PPA
with the prestigious Honorary Master of Photography Degree and a Life membership in PPA.
In 1998, PPA honored Helen with the distinguished Gerhardt Bakker Award for outstanding
contribution to photographic and artistic education.
On May 15, 2001, Helen was invited to the United Nations to receive a Medallion for leadership, service, artistic and photographic ability by the International Council for Photography,
the only organization of its kind recognized by the United Nations.
But most of all, Helen is a wonderful person and a friend to all of us. Congratulations Helen.

Notice to ASP
Fellows
Keep Monday July 26 at noon
open for the annual luncheon to
welcome our new Fellow,
Helen Yancy.
Bob Golding will send you
additional information.

ASP Banquet
Mark your calendar for July 26, 2004 for the ASP
Banquet at Imaging USA in Las Vegas. The evening
begins with a cocktail hour sponsored by Fuji Photo Film
USA at 6 p.m. The Banquet and awards will commence at
7 p.m. John Woodward will be doing couples photographs
beginning at 5:30 - 7 p.m. These are courtesy of Mamiya,
Leaf and Epson (and of course John - Thanks buddy!).
Don’t miss this opportunity for a new photograph. (Some
of us need a recent one!)
Plus an agenda of awards and recognitions, fun and fellowship and Epson has donated a Stylus Pro 7600 wide
format printer as a door prize. To be eligible, you must
purchase a banquet ticket and be present for the drawings.
State and Regional award winners should plan to attend
so we can recognize you for your achievement.
The theme this year is “All American.”
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Please note that banquet tickets cannot be purchased through
PPA; they must be purchased from ASP, Executive Director,
Doug Box. Please mail your $50 check (per person) payable to
ASP. Mail to Doug Box, P.O. Box 1120, Caldwell, TX, 77836.
You may also pay by Visa/MasterCard.

Please Reserve Banquet Tickets Now
Name: _______________________________________________
Address: _____________________________________________
City:_________________________ST:______ Zip:___________
I would like to order _____Banquet tickets at $50 each ($55 on site)
Total $___________________
Enclosed ____Check ____Visa ____M/C
Acct. # _______________________________________ Exp _________
Three Digit Code on back of card ___________
Billing address for credit card if different form above.
___________________________________________________________
Order before July 20, 2004
Mail to:Doug Box
PO Box 1120
Caldwell TX 77836

American Society of Photographers

President’s Message
2003-2004 OFFICERS
PRESIDENT David L. Smith
M.Photog.,Cr.,F-ASP.F-BIPP
5406 E. Mountain St., Stone Mountain, GA 30083
770-469-5305 m.photog@mindspring.com

PRESIDENT-ELECT Jon Allyn
M.Photog.,MEI.,Cr.,CEI.,F-WPPA
3120 N. Argonne Drive, Milwaukee, WI 53222
414-871-6600 jonallyn@aol.com

VICE PRESIDENT Don Emmerich
M.Photog.,MEI.,M.Artist.,Cr.,CPP.,F-ASP
1324 SW 89th Street, Oklahoma City, OK 73159
405-634-1888 EmmerichD@aol.com

SECRETARY-TREASURER Robert D. Golding
M.Photog.,Cr.,CPP,F-ASP,A.,Hon.F-ASP
2035 Richmond Street, Philadelphia, PA 19125
215-423-6363 golding@bhimaging.com

CHAIRMAN OF THE BOARD Jerry A. Costanzo
M.Photog.,Cr.,CPP.,A-ASP
1808 Lincoln Way, White Oak, PA 15131
412-678-7223 jerphotog@aol.com

EXECUTIVE DIRECTOR Douglas A. Box
M.Photog.,Cr.,CPP
P.O. Box 1120, Caldwell, TX 77836
800-638-9609 dougbox@aol.com

Governors
James Churchill M.Photog.,Cr.
758 Pine Street Muskegon, MI 49442
231-722-7094 JChurchill100@aol.com

William Eaton M.Photog.,Cr.,F-MPP

Dear friends,
Have you had a chance to view the
ASP's web site? If not, you are missing
a chance to see our association at it's
best. My friend, Rick Trummer, has
done a wonderful job in the design and
presentation of this unique web site for
our association. It will surely help create a better awareness of ASP and
communication among our members.
Take a few minutes and look it over
www.asofp-online.com I know you
will be impressed by the professional
quality and information available as a
member.
Doug Box, ASP's Executive Director, has learned very quickly the "ropes" of
our association. Doug has made the transition very well and with no complications. Thank you Doug for your willingness to help ASP keep in working
order.
I would like to take this opportunity to congratulate Helen Yancy for having
successfully achieved the ASP Fellowship at this years judging. Her award
winning images will be on display at the PPofA Convention in Las Vegas.
Helen's portfolio is outstanding and inspirational. She will be honored as a
new Fellow at our awards banquet on Monday night. Plan to help Helen celebrate this event with family and friends.
The PPofA convention is not too far off in the distance. Our ASP banquet will
be held on Monday evening, July 26th at the Hilton Hotel in Las Vegas. This
years banquet theme will be "The Foundation of Freedom" and dedicated to
the men and women who serve in our Armed Forces. Our freedom is something we should thank God for each day especially when you think of those
who have given the ultimate sacrifice with their lives. ASP and its members
are honored to recognize not only our own but our countrymen who insure
our freedom. We will have special program you will not want to miss.

2213 Randolph Street Lake Station, IN 46405
219-962-1987 masterphotog@hotmail.com

To grow an organization there must be an awareness of what it is all about.
ASP has made many changes in the last year, changes that I believe have creHelene Glassman M.Photog.,Cr.,CPP
ated a better awareness of our association and the benefits of membership.
5960 Mandarin Ave. B Santa Barbara, Goleta, CA 83117 Why should I be a member of ASP? If I had to answer that question myself it
805-967-5760 glasphoto@aol.com
would be because of the many friends I've met and worked with who share
the same ideals and common goals toward our profession. There is no magic
Ernie K. Johnson M.Photog.,Cr.
word that can describe why …only that I am a better photographer as a result
912 Hillsboro Road Franklin, TN 37064
of the challenges and opportunities offered to me as a member. Our history of
615-790-2680 photo4u2b@aol.com
members is a "hall of fame" of great photographers who each left ASP with a
legacy of creative ideas and heartfelt emotions. I guess if one word could
Buddy Stewart M.Photog.,Cr.,F-ASP
describe why I was a member it would be MEMORIES. I count it a blessing
2305 Bluecutt Road Columbus, MS 39705
to have served over the years and am the better person because of the friends
662-327-4617 BMacOnly@aol.com
I've found in this common thread called photography.
Richard Trummer M.Photog.,Cr.,F-WPPA
3701 Country Grove Road Madison, WI 53719
God's Blessings from your friend,
608 848-6006 rgtrummer@tds.net
David Smith

Summer Issue 2004
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And the Nominees Are............
James Churchill, M.Photog.,Cr.,CPP
A man inspired by fine art, music and culture, Jim has always pursued photographic
excellence. Born in a small New England town, his photographic chronicles began along
a beautiful coastal panorama amongst some of the most beautiful scenic vistas in the
world.
Jim's passion for taking pictures began in high school and continued into the United
States Armed Forces, where he became a Paratrooper. Nurturing his love for photography and country, he was the Photographer of the U.S. Army Parachute team and served
as an Airborne Ranger. Later, he went on to serve with the U.S. Army Special Forces in
Panama.
A past president of the Professional Photographers of Western Michigan, PPWM, Jim
also served as Membership Chairman and Program Chairman while working his way
through the Executive Board positions. PPWM recently named him Photographer of the
Year for the third consecutive year. Jim has also served on the Professional
Photographers of Michigan board as the Properties Chairman and Print Chairman for
three years and is currently serving on the Executive Board as Vice President. In addition, Jim also serves on the board of the Great Lakes Institute of Photography, as the
Liaison between the state association and the school.
Jim's strong conviction and dedication earned him the Master of Photography degree in 2001 and the Photographic Craftsman Degree in 2002.In a
very short time Jim has received many prestigious awards including two Kodak Gallery Awards, five Fuji Masterpiece Awards, and the Burrell
Award for the highest-scoring image in the Mid-East States Competition. The print titled "Mortality "scored a 100. Jim has also won nine Best of
Show and nine Court of Honor awards. In 2001, Jim received the award for the best Black and White image at the Mid-East States Convention.
Jim continues to display his commitment and dedication by finishing in the top five Photographers in the state of Michigan for seven consecutive
years. Jim was the 2002 Michigan Photographer of the year and most recently was named the 2003 Electronic Imager of the Year, in his first year
entering this competition.
Photographic excellence and service remain his driving forces. His willingness to share his expertise and to work for the profession of photography
is an integral part of his daily life. Jim believes that this fundamental contribution is the key to strengthening and enriching the photographic community at large.

Robert D. Golding, M.Photog.Cr., F-ASP,A, Hon. F-ASP,
Robert D. Golding, M.Photog.Cr., F-ASP,A, Hon. F-ASP, is currently a full time instructor at
Antonelli Institute in suburban Philadelphia, as well as a photographer for Berry & Homer, Inc. in
Philadelphia.
Golding graduated from Rochester Institute of Technology in 1958 with a bachelor of Fine Arts
degree. Since then, he has specialized in Architectural Photography and is recognized nationally
by many Architectural and Contracting firms as one of the top photographers in the United States
in this field.
Throughout the years, Golding has been notably active in professional organizations affiliated
with photography. He has held several offices in these societies, including President of the
Society of Commercial Photographers of Delaware Valley; sixteen years as Commercial
Councilman for the State of Pennsylvania; several years on the Commercial Division Executive
Committee of the Professional Photographers of America, as well as National PEC Chairman for 3
years. Golding has served as a PEC Jury Chairman at both affiliated and national judgings from
1975 to present. He is also Chairman of the Fellowship Program for the American Society of
Photographers.
He received the National Award from the Professional Photographers Association of Pennsylvania in 1979 and the American Society of
Photographers in 1986. He was certified by Professional Photographers of America at the inception of this program in 1979. In January of 1992,
the Norwegian group "fame" presented Golding with their highest award of Professional fame Photographer of which there have only been 22 such
awards given. In July of 1992, Golding was the eighth person to ever receive the Honorary Fellowship from the American Society of
Photographers, which is the highest honor they give, "for selfless, uncompromising dedication to the achievement of contributions, which eminently advance the image of professional photography."
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Kathryn Meek M.Photog.Cr., CPP
Kathy Meek, in partnership with her husband Gary, own and
operate Gary's Studio of Photography in Hot Springs, Arkansas.
Kathy has received her Master of Photography, Photographic
Craftsman and Certified Professional Photographer degrees
from PPA and has received her Associate Fellowship,
Fellowship and Senior Fellowship Degrees from Arkansas
Professional Photographers Association. Kathy is an alumni of
Winona International School of Professional Photography and is
on PEC's International Judges list.

Kalen Henderson, M.Photog.,Cr.,MEI,CEI,CPP, A-ASP
Kalen Henderson purchased her photography studio in 1987, opening the business in
her home and growing it through four building expansions to its current location just
off the town square in Mt. Pleasant, Iowa, a county-seat community of 8,000 in
Southeast Iowa. She is the President /CEO of Henderson Photography, Inc., which
employs two additional photographers and five office employees. Their studio offers a
full-range of photography services including seniors, weddings, portraits, children, digital, groups and selective school and group photography.
Kalen received her Photographic Craftsman Degree in 1996, the Master of Photography
Degree in 1998, the Master of Electronic Imaging Degree in 2000, the ASP Associate
in 2003 and is both a PPA Certified Photographer and PPA Certified Electronic Imager.
She was honored by the Professional Photographers of Iowa with their Fellowship of
Photography degree in 1997 and is the state CPP Commissioner. She has won numerous state and national photographic awards including the Kodak Gallery Award, Fuji
Masterpiece Award, EPCOT Collection and acceptance into the PPA Loan Collection
and ASP Traveling Loan Collection. She has earned PPA print merits for both her photographic work and in the Electronic Imaging area for video writing, production and
direction. Four times she has been named to Iowa’s Top Ten Photographers and has
twice had the winning prints in Iowa’s Mr. Photogeinic print competition.
Kalen is a PPA Affiliate Juror (Portrait & EI) and was a juror for the 2001
International Print Competition. She is a member of the PPA Standards Committee and
is Chairman of the PPA Senior Group for 2003. Her list of speaking appearances
ranges from lab seminars to state and regional conventions and PPA-affiliated schools.
Kalen has taught at the Kansas School of Professional Photography,Golden Gate
School of Professional Photography, Florida School of Professional Photography and
Great Lakes Institute of Professional Photography. She has been featured three times at
Senior Photographers International and the Professional Photographers of America
International Convention. In the fall of 1999, Kalen was invited to tour Japan where
she was a guest of honor and keynote speaker at the Kyushu Professional
Photographers International Convention. Also in 1999, Kalen saw the first of her series
of photography books published, 12 Money Making Promotions For Your Studio, kicking off her accomplishments as author, as well. Her second book, 101 Great Ideas, sold
half of its first printing run prior to coming off the press in early 2000. She has been a
contributing writer to the Professional Photographers of Japan international magazine
as well as to numerous state and national journals. Prior to becoming a professional
photographer, Kalen worked as a sportswriter with her work appearing in The Sporting
News, Sport, Sports Illustrated and The Los Angeles Times to name a few. She also
worked as the Director of Marketing and Public Relations for an acute care hospital
and twice won Iowa`s most distinguished award for hospital marketing as given by the
Iowa Hospital Association.

Kathy is active in State, Regional and National Associations.
She is a Past President of Arkansas Professional Photographers
Association and is currently serving as Arkansas' Executive
Secretary. She is a Past President of Southwestern Professional
Photographers Association, a Councilor for Professional
Photographers of America, Inc., State liaison for ASP and an
Approved Photographic Instructor (API).
Kathy has received numerous print awards in Arkansas, including Best of Show - several times, and has been named
Arkansas' Photographer of the Year. She has received the
Distinguished Service Award from Arkansas Professional
Photographers Association and The National Award. She has
received several regional awards in addition to these. She has
been consistent in hanging prints at Professional Photographers
of America's national exhibit and has several prints in the international loan collection.
Kathy is a recognized speaker and has given numerous programs for groups including state, regional and national conventions.
Kathryn Meek
Gary's Studio
125 Albert Pike
Hot Springs, AR 71913
(501)624-3195 work & fax
e-mail meekfoto@ipa.net

Kalen holds a degree in chemistry from Southeastern (IA) and is a 1997 graduate of
Iowa Wesleyan College with a Bachelors of Arts Degree in Communications. She and
her husband, Mike - a former infielder for the Milwaukee Brewers - have three children, Whitney (18), Bryn (16) and Mallory (15). Kalen is also an accomplished musician and a licensed private pilot.œ
Kalen Henderson, M.Photog.,Cr.,MEI,CEI,CPP, A-ASP
115 N. Jefferson St.
Mt. Pleasant, IA 52641
(319) 986-5597
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Calling all ASP Men and WomenVolunteers Needed for ASP Membership Booth
by "Wild" Bill Eaton, M.Photog.Cr.
Yes! Its that time of the year again. The PPA Imaging USA 2004 Convention is just
around the corner! We are once again going to the fun city of Las Vegas and as the saying goes, "We Want You". I know that you may have been told by your dad, never volunteer! I can remember that from when I was in the military service. However, when it
comes to a great association like ASP, you can have fun meeting and getting to know
some of the greatest photographers in the world and sharing thoughts with so many of
your fellow ASP Members and Board. Just think you'll be helping your wonderful organization and having a great time by volunteering a little of your time. I have been helping
in the membership booth for several years and it has been one of the highlights for me
attending the PPA Imaging USA convention.
We would appreciate it if you will volunteer one or two hours of your time during
the
three days the booth will be open to assist new and present ASP members with prodWilliam “Wild Bill” Eaton
uct sales, ASP seating for the Annual Banquet and answering questions about ASP. Don't
worry, Doug Box and or I will be nearby to help you! In the past, we have had many of the same wonderful ASP members volunteer.
We thank them very much, but we would like to have those who have never volunteered (and those who have not volunteered in the
last few years) to contact our new Executive Director Doug Box or myself to let us know you wish to help. Doug can be reached at
1-800-638-9609 or by e-mail at, dougbox@aol.com and or "Wild" Bill Eaton 219-962-1987 or e-mail me at masterphotog@hotmail.com.
The hours the ASP Membership Booth will be open; Sunday July 25th from 10AM to 5PM, Monday July 26th from 10AM to
5PM and on Tuesday from 10AM to 4PM You will be contacted to inquire what day and time you maybe available to help. ASP
Board and Membership thank you and we look forward to seeing you at the 2004 Imaging USA Convention in Las Vegas.
Yours with a Smile ;0)

State Elite Award Winners
The State Elite program and Trophies are sponsored by Miller's
Professional Imaging in memory of Bill Miller. We would love
for the winners of the State Elite awards to come to the banquet
to be recognized and honored.
It is obvious that there are more winners that those listed, but we
need to know who you are. Please contact:
Ernie Johnson - State Elite Chairman
email - photo4u2b@aol.com

Dan Hammel
Tim Mathiesen
Joan Genest
John L. Shipman
Dwight Okumoto
Audrey Wanket
Bob Hawkins
Jim Chagares
Dave Huntsman
Warren Kahl
Michael Timmons
Mark Weber
Kathy Wierda
12

Arizona
California
Connecticut
Delaware
Hawaii
Illinois
Iowa
Indiana
Kentucky
Maryland
Michigan
Missouri
Montana

L. C. Moore
Randy McNeily
Oscar Lozoya
Kenneth Bovat
Rob Brown
Don Emmerich
Bob Welsh
Jerry Costanzo
Ralph O. Richer
Richard Ramsey
Chris Beltrami
James K. Stagner
Jon Allyn

Nebraska
North Carolina
New Mexico
New York
Ohio
Oklahoma
Oregon
Pennsylvania
South Dakota
Tennessee
Vermont
Virginia
Wisconsin
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Epson to Receive 2004 ASP International Award
Epson’s heritage spans over 100 years. Its technological developments evolved from expertise in precision engineering, robotics and
watch-making, fueled by pioneering spirit and imaginations that know no boundaries.
In the late 1990’s, Epson embarked upon a strategy to support professional photographers. The company set a new standard and created significant momentum in the photography markets with solutions for wide format, photographic quality printing. This prompted
a market shift and evolution toward digital fine arts reproduction and photography.
Epson has truly revolutionized the photography industry and helped photographers rediscover their joy and passion for photography.
They provide photographers of all levels with products that deliver an unmatched combination of stunning image quality and
archival durability. Epson has also been instrumental in accelerating the transition from traditional film to digital photography which
continues today.
With the new millennium, there was great anticipation in the market for [products that combined professional digital output with
longevity, a wide color gamut, neutral colors as well as unprecedented price and performance. Most recently, Epson pushed the
boundaries again with the launch of the Stylus Pro 4000, 7600 and 9600 wide format printers featuring archival UltraChrome inks,
prompting siginificant growth in the digital photography market.
Today, most professional photographers prefer Epson 4-to-1 over any other brand of printer to produce stunning prints that command
top dollar from enthusiastic collectors of photography and fine art.

Gold Medallion Award to be Given in Honor of Jason Hailey
The Gold Mekallion Award is presented to the maker of the photograph in the Masters Loan Exhibit judged by a separate panel of
jurors to be the very best photograph in the exhibit. This year the Gold Medallion Award will be given in honor of Jason Hailey.
Jason Hailey was trained in art and photography at the Univ. of Fl., Univ. of So. Calif., Choinard Art Institute and the Art center
College Of Design in Los Angeles.
His illustrative images have appeared in Life, Look, Vogue, Time and Newsweek including billboards, annual reports and TV commercials for such national accounts as IBM, Xerox, Schlitz, Eastman Kodak, Pioneer Electronics, Ferrari, Toyota, Nissan, Jeep and
United Airlines.
Mr. Hailey's Selective Eye® artworks, a continuing series of surface phenomena studies of the industrial landscape since 1957, are
included in numerous private, institutional and museum collections as the Museum of Modern Art in NY, the Smithsonian
Institution, Dallas Museum of Art and International Photography Hall of Fame.Showcased in Graphis, Art Direction, CA Magazine,
Designers West and other art books, his art has been published in Italy, Japan,
Switzerland, Great Britain and the United States.
Jason was President of the American Society of Photographers and is a Life
Member of the Professional Photographers of America. He is an Honorary Life
member of the Daytona Beach Southeast Center Photographic Society and a Life
Member of the Cameracraftsmen of America. He has lectured internationally,
received many honors and awards, been a guest instructor at various institutions
and served on the faculty of the Art Center College of Design. Mr. Hailey holds
the Bachelor of Professional Art (1951) and Master of Photography (1958)
degrees, including Fellowships in Great Britain (1971) and the United States
(ASP-1972).
Living in California, Jason continues with his "serious art" projects, writing and
documentary videography. He and his wife, Gretalee, spend summers on their farm
in North Carolina.
Photograph by Bill McIntosh

Double Take
by Kenneth Bovat
The photograph titled "Double
Take" was created using a canon
D30 camera with a 28-105 F2.8
Tamron lens at 105. Exposure was
250th second at f 8.
In Photoshop elements the top half
of the image was selected, copied
and then vertically flipped and
repositioned to the bottom of the
top half.

Kenneth Bovat is the owner and
operator of a small studio in
Claverack, N.Y. which is about 40
miles south of Albany. He has
been in the photography business since 1976. He is the 2003 - 2004 President of New York State; he has also
been a delegate to national since 1988.
He will be the convention chairman for the 2005 PPSNYS convention, which marks their 100th anniversary.

14

American Society of Photographers

Lone Star Legend

by Kaye Frey

The base of this image was created in the 3D rendering program, "Bryce." For those of you who aren't familiar
with it, I will try to explain. Bryce is a complex software program that allows the user to create a world within
the computer.
Wireframe grids in Bryce are assigned different forms. You can choose from a variety of simple shapes such
as orbs, blocks or tubes, to the more complex uneven shapes like jagged rocks, trees and mountains. Once the
element has been inserted into the image, it can be enlarged, reduced, tilted and rotated. It can also be positioned closer or further from the virtual camera position. The camera position can be adjusted, as well as the
intensity and direction of light hitting the scene. Additional light can be added if necessary. Bryce will automatically create shadows, highlights and reflections for each item in the scene.
There are different "labs" within Bryce which will allow the alteration of the Preset surface assigned. For
example, if you have decided that you want to change the sky you have selected to a deeper blue, you would
do that in the Sky lab. There you could also change or add cloud types, frequency and density, add stars, haze
or fog. The Materials lab is where you can adjust the transparency of any object, its metallic properties,
whether it is shiny or matte and the bumpiness of the surface. Tonal values, patterns, as well as the hue of an
object may also be adjusted there.
Once an image has been designed, the software will decide how long it will take to render each pixel within
the scene. Depending on the degree of anti-aliasing, amount of texture and size of the final desired output,
this rendering process can take several hours or days to complete.
While many of the surfaces in the program are believable, many are not. For example, many of the mountain
surfaces look more like a piece of wrinkled camouflage material after rendering, than a true land surface.
Trees tend to look more like plastic models. In many cases, the final will look more like a land where Gumby
might reside. For myself, extensive hours are spent in Photoshop. On the final image with Bryce just adding
dimension, texture, fine details and blending edges that appear to cut out or pointed looking.
This is only a brief overview of Bryce. As I mentioned earlier, it is a complex program. My hope is that I have
explained more than I have created confusion.
In the Longhorn image, there were two photographic elements added, the large oak tree to the left and the
Longhorn steer. Longhorns are generally less filled out than other cattle breeds, but this older animal was
extremely thin. I actually went in and added a few pounds to his frame with artwork. While there are still
Longhorns in Texas, the animal has become more of a show animal and symbolic representation of the spirit of
the Southwest.
Bio
From her rural setting west of Cat Spring, Texas, Kaye L. Frey, M.Photog.,M.Artist,MEI,Cr., spends her hours providing exquisite photographic art
application to images made by the professional photographer. The skills developed through years of experience as a traditional photographic artist
have made the transition to becoming a digital artist an easy one. Although the majority of her work is applied to the day to day image, she also has
an extensive knowledge of photographic competition and the fine enhancements that can take an image to the higher level of salon acceptance.
Kaye served on the Photographic Exhibitions Committee of Professional Photographers of America for nine years. She was one of the first to
receive the coveted Image Excellence recognition from PPA and has had the honor of being designated PPA's Electronic Imaging Artist of the Year.
She is listed on the PPA Approved Affiliated Jurors list in multiple categories, and holds all four PPA degrees. Kaye is also a longstanding member
of the American Society of Photographers and has had several of her works accepted into their traveling Loan Collection.
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CANDY PERFUME GIRL
IMAGE ONE
This image is the original exposure,
taken with a digital camera. The
material used is inexpensive material
from Wal-Mart, one piece tulle and
one piece of material, both pink. The
darker heavier material I used as a
background, while the lighter tulle, I
draped softly around the subject

Photo by Darton Drake
Written by Carolyn Drake

Lighting - Larson 4x6 softbox and
one Larson 72 inch bright silver
reflector.
Lens - 70 - 200 zoom
Exposure - 100th of a second at 7.1
with ISO of 200

IMAGE TWO
Image was turned to black and
white. Then I cloned in dark areas
in the print with lighter areas in the
print, most notably, the lower left
corner. I felt her left eye was too
dark and dominate, so I cloned some
hair over it to lighten it and this
made her right eye a main point of
interest. I also noticed that upon
going B&W, her lips were a bit too
light, so using the burn tool, I darkened them.

IMAGE THREE
I made a duplicate layer, (making
sure this layer is on the bottom) I
then blurred this layer using gassuian
blur at a value of nine. I then erased
the top layer at 100% on the background and the edge of her hair so
they would blend together, tying the
subject to the background as one
piece.
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IMAGE FOUR
I felt the contrast for this high-key portrait was too strong especially
in the blacks. So we used LucisArt a plug-in for Photoshop on the
Winslow setting at 20%. This gave us the soft gradiation from high
light to shadow that we needed.
At this point, I felt the subject was warm, soft and beautiful and that
black and white was too stark for the emotion of the image, therefore
I took the original image and placed the B&W version over on top of
the original and erased the top layer (b&w) at 10% to let the skin
tones and the soft pink emerge through the black and white image.
This added warmth to the image. After flattening the image, I then
took the pink and airbrushed it in at 10% into the background in
selected areas.

IMAGE FIVE
Seeing the hourglass shape of her hair on the bottom half of the print, I felt it
needed to be repeated in the top half to strengthen the composition. In order to
do that, I opened the image in Painter 8 and use the blending brushes.
Blender Mode - Brush - Smear. I used this brush at 25% to shape the top half
of the print to match the bottom half and to further soften the bottom half.

IMAGE SIX
Knowing the image was for competition, I needed to mat the presentation. I took image Five and duplicated it. Then I enlarged it by 1.5 inches. Then I blurred it at a value of 5 in gaussian blur and pasted the original image FIVE over this. To create separation between the smaller
image and the larger image, I darkened the larger bottom image with
curves at 10% darker. To further separate the two images, I used a drop
shadow effect and outer glow effect with a soft pink line, making sure
not to overwhelm the print.
Please note, a common mistake is to put a bright glowing border around
the image that totally distracts you from the ambience of the image.
Then I flattened the image. At this point, the image still appeared too
cool for my liking, so I applied the Adobe warming filter, number 81 at
a 25% density, over the entire image.
Viola!
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Speaking University
by Doug Box

I Heard It on The
ASP Grapevine
by Helene Glassman

Proven Ideas for Speakers
1. Aggressively look for every speaking opportunity. Get the talks
and don't worry about the fee. A fee will come naturally when
those who hear you expect you to charge.
2. Focus on maximizing every opportunity to network with
everyone you know, especially those in the audience. This business is not for the shy or faint-hearted.
3. Understand that success depends on your unique factors, your
delivery and material.
4. Make a great first impression and create a memorable close.
And remember, a studio tour is not a Great First Impression. Get
to the meat of your program fast! When you are giving a speech,
"Get the first part of your talk down cold and have your close
down cold. The middle will take care of itself." Those were words
of the first NSA president, Bill Gove.
5. Avoid overloading the audience with information. Don’t try to
tell them everything you know in a two hour program. Too much
information or talking too long can easily take the edge from a
good talk or seminar.
6. Remember that you are "on" even when you are off the platform. You're Always On. From the moment your arrive until you
get home.
7. Keep your humility. Be yourself. Maximize your uniqueness.
Don't take yourself too seriously; take your material and delivery
seriously.
8. "Promise a lot and deliver more! The secret is simple: "Just
practice the three P's- Prepare, Prepare, Prepare!"
9. Develop material for a follow-up speech or seminar. The busy
speakers, with few exceptions, are constantly developing new programs or speeches. Always ask for a return engagement and make
your return better!
10. Have a press kit ready! Have photos ready! Have a recent
photograph,(high school graduation photos do not count!).
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Welcome to a new column in our ASP magazine. We are calling it "I heard it on the ASP
Grapevine". That's interesting you say, but what
does that mean? Well, I'll tell you! For a long
time I have wanted to know more about our
members and believed that we should share all
the good things happening on a local level as
well as regional and national.
This column is meant to be a place for all of
us to share our accomplishments or an amusing
antidote of recent jobs or photo shoots we have
been on lately . I want to hear about your awards
from local contests or associations. Are you
man/woman of the year in Rotary? Did you teach
in some special place? Have you won a regional
award at your PPA affiliate convention? You may
not be a nationally known figure, but your
accomplishments are just as important. Each
member is important and by letting us hear from
you we can bring this family of people closer
and make them more familiar with each other.
The more we communicate the more we get
to know each other. For example, I happen to
know that Roger Daines from the San Diego area
is going to be the new president of Professional
Photographers of California. Congratulate Roger
when you see him at our banquet on Monday
night at convention in Las Vegas. By the way,
did you know that our own Bert Behnke is now
the new president of the World Congress of
Professional Photography? I had not even known
about this until Jim DiVitale and I were invited
to teach at the Orvieto Fotographia in Italy this
past March. Bert was there for meetings while
we were there to teach. What an exciting time
we had. The three of us were the US delegation
to this conference.
Tim Mathiesen, our past president and chairman of the board of governors was awarded the
National award at the Western States Regional
convention as well as winning the ASP award for
highest scoring print. These are just the tidbits
that I have known about.
I need your help and input. Please write to
me at heleneg@cox.net or dougbox@aol.com,
our new executive director and publisher of our
new magazine. "I heard it on the ASP
Grapevine" needs you!!
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