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When our 12-year-old grandson, 
Jericho, visits us, his greatest joy is 
hearing his grandfather and me tell 
stories, preferably funny 
ones, about any topic at 
all. He will listen with rapt 
attention, eyes wide, to 
every detail and laugh 
delightedly in response 
to stories that are so old 
to us that they should be 
categorized as “classic,” 
like 40- or 50-year-old 
cars. They are new to him, 
however, and the second 
we finish one story, he asks us to share 
another. He just can’t get enough of 
them.

We all have stories. They may be short 
vignettes about how you met your 
spouse, of a failed performance, or 
a funny pratfall. They may be about 
a personal or professional disaster 
that, at the time, seemed almost 
tragic or mortally embarrassing, but 
that now elicits bend-over-gasping, 
tears-rolling-down-the-cheeks, belly 
laughs from those who hear it. Stories 
connect us and illustrate our lives. 
They tell the listener more about the 
storyteller than they could ever learn 
from a tersely written bio. Our stories 
let others see us for who we really are 
by illustrating, in words, the way we 
see and relate to our own lives. 

As photographers, we are all 
accustomed to illustrating our lives 
and those of our family and clients 
with images. There is an extra measure 
of magic, however, in combining 
words and pictures. We all grew 
up on storybooks. Graphic novels 
are massively popular right now, 
and comic books have entertained 
children of all ages since their 
inception. And who, especially among 
us as photographers, hasn’t thumbed 
through a gorgeous photography 

On The Cover 
I Love Utah  

by Doug Bennett,  
M.Photog.Cr., F-ASP

“I Love Utah” is a fall capture 
of Bridal Veil Falls located up 
Provo Canyon off U.S. Highway 
189 northeast of Provo, Utah. I 
captured this beautiful 607-foot-
tall waterfall in October of 2013. 
I did not know of this waterfall 
until I saw it as I was driving along 
the highway late one afternoon. 
For a sense of scale, you may 
be able to see two hikers to the 
right of the waterfall about a 
third of the way up.

As I worked this image in post-
processing, I was thinking how 
different this image was from 
the typical scenes I photograph 
in southern Utah, such as around 
Moab.  My thoughts evolved 
into appreciating how much I 
love the diverse landscapes that 
one can experience in Utah, and 
how much I love Utah as a result. 
Thus, I had to title this image “I 
Love Utah”.
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book and eagerly devoured not only 
the spectacular imagery, but the 
stories behind the images? 

This year ASP celebrates 
85 years of fellowship 
and networking as well 
as accomplishment. For 
instance, in this issue of 
the ASP magazine, we 
are publishing 2022 ASP 
Fellow Doug Bennett’s 
story of how he became 
the amazing photographer 
that he is.

It’s important to tell our many stories, 
big and small. Human beings, by 
their very nature, crave stories to 
help us understand how we’ve come 
to the place where we are; to give 
us a better sense of perspective; 
and, most especially, to better know 
ourselves and each other. In relating 
our stories, the past becomes a vivid, 
living thing again, brimming with a 
sense of wonder, and sparkling with 
the storyteller’s wit and personality. 

As we celebrate this anniversary, we 
want to tell even more of the stories 
of ASP and its members. We will be 
delving into the ASP archives to find 
images and stories, but that’s just 
the start. We invite you, too, to share 
your stories of ASP. Whether you have 
a long story about how some major 
change happened, or just a short little 
story about something that happened 
at a past Gala, we want to hear from 
you. We are just as anxious to hear 
your funny, touching, poignant, or 
dramatic stories related to ASP as 
Jericho is to hear my husband and me 
tell our stories. 

If you have a story to share, please 
reach out to me or any current board 
member and share them with us. We 
are waiting on the edges of our seats 
to hear them!! h
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INTO THE DEEP
By Terry Chapman, M.Photog., CPP

It was day two of a seven-day live-
aboard scuba diving trip. The boat 
was anchored off the coast of the 
beautiful, little, volcanic island of 
Saba. The ocean was angry, the 
skies were dark, and the current 
was strong. That day’s dives would 
be challenging. However, as an 
experienced diver, I’d been in the 
water on worse days. My only genuine 
concern was that I was diving with a 
new buoyancy compensator (BC) 
and a new camera enclosure.  

I prepped my underwater camera 
system the night before as always. 
Before I geared up for the first dive of 
the day, I pressure-checked 
my camera enclosure one 
last time to make sure it 
was sealed properly. When 
it was time to go into the 
water, I did a standard 
giant stride entry from the 
port side of the boat. That’s 
where you are all geared up 
– complete with fins, mask, 
and a breathing regulator in 
your mouth – and you take 
a step off the boat with one 
foot extended way out in 
front of the water. There’s 
nothing like the exhilarating 
feeling you get during that 
first plunge in the morning. 
The water awakens your 
senses. Bubbles dance all 
around you, they slowly 
clear, and as they do, a 
breathtaking view emerges 
before your eyes. You have 
just descended into another world. 
It shimmers from the sunlight 
above. Everything moves in graceful 
harmony with the current. You hear 
yourself breathe in and out, slow and 
steady. 

A crew member had lowered my 

camera down to me. I turned it 
on and began my descent. I could 
feel the pressure start 
to build. I took another 
look at my camera. 
Everything appeared 
normal. I headed for my 
intended target: a reef 
100 feet down. I raised 
my camera to make my 
first shot and noticed 
the camera was not on. 
Uh oh! I checked the on/
off switch, and it was in 
the on position. Then 
I saw it. No, no, no, this can’t be 
happening! Saltwater was rushing 

into the enclosure. I was horrified. 
My baby, my D850, was taking in 
seawater. I signaled the other divers 
that I was OK, but had a problem 
and was going to surface. I did my 
normal three-minute safety stop at 
15 feet to decompress before I could 
make my way slowly to the surface. It 

took every ounce of willpower I had 
to stop myself from bolting up and 

out of the water to check 
my camera. My training, 
however, had kicked in. 
Quick ascents can lead to 
decompression sickness, 
also known as the bends. 
It can be dangerous and, 
in some cases, deadly. 
So, I had to bide my time 
under water despite 
grave concerns about 
my camera. Once on the 
surface, a tender boat 

came out to pick me up. As I handed 
the camera up to a crew member, the 

front of the enclosure 
popped off, fell into 
the water, and began 
a slow descent toward 
the bottom. I went 
after it. I caught up to 
the camera enclosure 
at about 20 feet, re-
surfaced, and rode 
the tender back to the 
main boat.

Back on the dive 
boat, I was sick to my 
stomach as I dumped 
the water out of the 
camera housing. 
That’s when I noticed 
the source of the 
problem. When I did 
the pressure check 
before the dive, I 
inadvertently left the 
pressure valve plug 

disconnected. I had broken my own 
rule on how to prepare for a day of 
underwater photography. That one 
last pressure check compromised 
the integrity of the enclosure’s seal. 
I quickly removed the battery, lens, 

continued on page 6
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and SD card, but salt was already 
crystalizing throughout the camera. 
The entire system was a total loss. 
After returning home, I took the 
camera to a local Nikon repair shop. 
They confirmed what I already knew; 
that the camera was only good for 
one thing. It now served as a painful 
reminder to always follow my rules 
for underwater photography. The 
camera now sits on a shelf in my 
office like a rusty car abandoned in a 
salvage yard.  

I have been an underwater 
photographer since 2008. Scuba 
diving and photography are two of 
my passions. My camera gear has 
evolved over the years. I started out 
with a little Sony point-and-shoot 
camera in an enclosure I purchased 
on an online auction site. My thinking 
was the camera is cheap and if it 
floods, no big deal. It didn’t flood, 
and I made some decent photos 
with it. I soon realized that I needed a 
strobe to capture colors like red and 
orange, which start to fade at depths 
greater than five feet. I then bought 
an underwater housing and strobe 
for my professional camera, a Nikon 
D90. I was nervous about taking my 
good camera under water. I’m glad 
I didn’t give in to my apprehension 
because the results were fantastic! 
I’m happy to say that several of 

my underwater images using that 
camera and strobe merited in 
PPA’s International Photographic 
Competition.  

Last year, I decided I needed better 
performance, so I bought an 
enclosure for my Nikon D850. I saw 
a difference right away. The low light 
performance of the D850 is light years 
ahead of the older D90. However, just 
like any other form of photography, 
the person behind the lens is more 
important than the camera itself. 
A great camera in inexperienced 
hands will not consistently create 
great images. On the other hand, 
a decent camera in the hands of 
an experienced photographer can 
produce consistently good images 
in the right circumstances. I freely 
admit there has been a learning 
curve for me, and I’d like to share 
some of that with you.

KEYS TO UNDERWATER 
PHOTOGRAPHY SUCCESS 
 
PREPARATION
Most underwater camera enclosures 
are kept waterproofed by O-rings. 
One speck of sand on an O-ring 
can cause the enclosure to flood. 
Cameras do not fare well when 
exposed to saltwater. Take it from 
someone who learned the hard 
way! Underwater photographers are 

very careful about checking their 
camera enclosures. In the evening, 
prior to a day of diving (and before 
any adult beverages), I can be found 
cleaning and lubricating O-rings. I 
check my camera settings, install a 
fully charged battery and an empty 
SD card. I then put the camera in the 
enclosure and take a few test shots. 
At this point, the enclosure is sealed 
with the camera inside until the last 
dive of the next day.

GET CLOSE TO THE SUBJECT
Even the clearest water has small 
particles of sand, vegetation, and 
other stuff (don’t ask) floating in it. 
These tiny particles can show up in 
underwater images and are known as 
backscatter. When light from strobes 
hits the particles, light is reflected 
toward the lens and appears as spots 
on your image. Their removal can 
be a mind-numbing task. One key 
to avoiding backscatter is to mount 
strobes (higher up) so they illuminate 
less area between the subject and 
the camera lens. Another key is to 
reduce the distance between the 
subject and lens. By putting less 
water between you and your subject, 
the number of particles that get lit 
up are minimized. Get close!

COMPOSITION
Shooting straight down on the 

INTO THE DEEP  (cont.)
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subject usually does not create a 
great composition. Images shot 
at a slightly upward angle usually 
result in a more pleasing 
composition. But rules can 
be broken. I recently saw an 
image of a shark shot from 
directly above. The image was 
truly breathtaking. Getting 
just the right composition 
for your underwater images 
can be challenging. Divers 
should always be aware of 
their position in relation 
to marine life. Getting the 
perfect shot is not worth 
damaging marine animals – 
ever.

WHITE BALANCE 
My strobes are factory set 
to 4800K. During camera 
set-up the night before the 
first dive, I set the camera’s 
white balance to 4800K. 
Setting the camera white balance 
to match the strobes saves time in 
post. In my experience, auto white 
balance does not work well under 
water. Most cameras’ auto white 
balance algorithms are not written 
for the unique challenges of creating 
images underwater. Water is very 
efficient at filtering out natural 
light and light from strobes. Red 
and orange start to be filtered out 
within five feet. Red and orange are 
filtered first because they have the 
longest wavelength and therefore, 
lower energy than other colors. Blue 
is the last to be filtered out. I know 
one underwater photographer who 
embraces this fact. All his photos are 
blue and black – no reds, oranges, 
greens, etc. They are beautiful, and 
he is very successful.

While diving on a wreck at just 
below 100 feet in the Red Sea, my 
dive buddy signaled for me to look 

at his hand. He had suffered a small 
cut and blood was trickling out. The 
blood appeared black in color! At 100 
feet, all reds are completely filtered 
out by the water. Even subjects at a 

depth of five feet of water will have a 
noticeable loss of red. For this reason, 
strobes are used to add color back 
to subjects. Horizontal light sources 
(e.g., light from strobes) are filtered 
at the same rate as vertical light 
sources (e.g., sunlight). If a strobe is 
positioned five feet horizontally from 
a subject, some of the reds from the 
strobe will be lost before reaching 
the subject.  

EXPOSURE SETTINGS
There is no right or wrong exposure 
setting for underwater photography. 
Exposure settings change based 
on the planned subject and the 
conditions where the subject is 
located. Because most subjects 
under water are moving, I like to 
keep the shutter speed as fast as 
possible. When using strobes, with 
my D850, I get the best results with 
a shutter speed of 1/200. When 
shooting shiny fish (e.g., sharks, 

barracuda, etc.), I don’t always use 
strobes. Because sharks are always 
on the move, and because I don’t 
use strobes when making images of 
them, I will bump the shutter speed 

up as far as I can. Just like on 
dry ground, if I increase the 
shutter speed, I must adjust 
ISO and aperture accordingly. 
If I’m creating a macro image 
using strobes and want to 
turn the background black, 
I set the shutter speed to 
1/200 and set the aperture to 
f/11 or smaller. If I want more 
color in the background, I’ll 
change the aperture to f/4 or 
larger. I have learned the hard 
way that fish are not flat and 
when I open up the aperture 
too far, the depth of field 
can be reduced to the point 
where parts of the fish are not 
in focus.

AUTO FOCUS
Most fish do not pose for 

underwater photographers. The 
darn things move around constantly. 
Therefore, I set autofocus to 
Continuous – Single (Nikon). The 
setting is called different things on 
different brands of cameras. Canon’s 
setting is called AI Servo. This setting 
allows me to hold down back button 
focus and track the subject I want in 
focus until I press the shutter release. 
This gives me the best chance of 
getting an in-focus image. Back 
button focus is convenient above 
water. However, it is practically 
required under water. Trying to hold 
a half shutter press while dealing 
with all the other challenges faced 
under water does not work well 
for me. When I first started doing 
underwater photography, I didn’t 
know about back button focus. As 
a result, I missed tons of shots by 
inadvertently pressing the shutter 

INTO THE DEEP  (cont.)
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ASP OHIO TRIP
ASP members and friends are invited to a private 
tour of the Motts Military Museum, plus two photo 
excursions in October of this year! That’s right. Warren 
Motts, the museum’s founder, is opening the museum 
for a private tour, and ASP is bookending the museum 
visit with two photographic tours in the area. Join us 
for any part of this trip, or for all three. 

After flying into Cleveland, we will start Friday and 
Saturday with a jaunt to beautiful Cuyahoga National 
Park. On Sunday evening, there will be a reception at 
the Museum, followed by the private tour on Monday. 
After the tour, we will proceed to Hocking Hill for more 
photography. 

What a great chance to see this amazing museum 
through the eyes of its founder, and to be inspired by 
your fellow photographers as we explore some of the 
most scenic areas of Ohio. 

Dates: October 21-26, 2022 

Go to the asofp.com website for full details. Space is 
limited!

release (at the wrong time). 

SOME SCARY 
MOMENTS
Anything we do in life 
has inherent risks. For 
scuba divers, the risks 
are many, like running 
out of air, equipment 
failure, or inadequate 
pre-dive checks. That’s 
why safety measures 
and education are 
strongly stressed. Then 
there’s that unexpected, 
and sometimes scary, encounter with 
dangerous forms of aquatic life. For 
me, there were two scary moments: 
one was with a shark and another 
with a goliath grouper.  

It’s not just the ocean that can be 
dangerous. I was scuba diving in a 
well-known marine aquarium. It was 

almost time for the dive 
to end. So, as I often do at 
the end of a dive, I swam 
down to the bottom 
to relax and enjoy 
the stillness around 
me. I was completely 
blindsided when 
something rammed me 
from behind. I thought 
it was another diver 
who’d accidentally 
kicked me. When I 
surfaced, everyone was 

panic-stricken. They said a shark 
had rammed me! I realized I had 
encroached on its territory, and it 
wasn’t happy. I’m thankful I wasn’t 
bitten!

Then there was the time when I 
was following five goliath groupers 
around. They are big, as big as I am, 
and have really big mouths. At one 
point, one of them, fed up with my 
intrusiveness, turned on me. They 
make a “thumping” sound, as a 
warning, with their swim bladder. 
This fish came toward me making 
that noise. His mouth was wide open. 
These fish don’t have teeth, but they 
have something similar to coarse 
grain sandpaper that can shred meat 
right off the bone. I got the message 
and high-tailed it out of there! 

LAST WORDS
 
If you decide to take the plunge 
and try your hand at underwater 
photography, please make sure you 

INTO THE DEEP  (cont.)
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are comfortable under water before 
attempting to add to the complexity 
of being in an environment where 
you do not 
naturally belong. 
It is very easy for 
a new diver to get 
behind the power 
curve. I can’t 
stress enough the 
importance of 
being comfortable 
under water 
before adding the 
complexities of attempting to make 
photos under water. Things can go 
wrong very quickly with catastrophic 
results.

As scuba divers, we are in an 
environment where we do not 
belong. Proper diving technique 
is required for the diver’s health 

and the sea life with which we are 
interacting. The reef is alive. It is 
covered with animals that can be 
injured and eventually die by the 
simple touch of a diver. Coral was 

once thought to be plants. However, 
we now know corals are animals. To 
discourage divers from touching 
coral and other sea life, most dive 
site authorities have banned the use 
of gloves while diving. That ban not 
only protects sea life but us as well. 
It only takes one bad experience to 
learn a hard lesson by touching fire 

coral. The resulting intense burning 
will be a long-lasting reminder why it 
is called fire coral. 

We all need to be respectful of sea 
life. Reefs worldwide are 
under intense pressure. 
Think about this: we 
often associate trees with 
providing oxygen to our 
world. While trees are an 
important component of 
the ecosystem, the ocean 
is actually the planet’s most 
significant life support 
system, making up 99 

percent of the planet’s livable habitat 
and producing half of the oxygen 
in the atmosphere. We divers, 
beachgoers, tourists, boat operators, 
fishermen, and companies need to 
help preserve the under-sea world. 
It’s a magical place, and I’d like more 
than anything for the ocean to 
survive. h

INTO THE DEEP  (cont.)
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LOVE FOR THE LANDSCAPE
By Doug Bennett, M.Photog.Cr., F-ASP

From the time I was seven years old, 
growing up on the high plains of 
west Texas, I always looked forward 
to seeing the Arizona Highways 
magazine arrive in the mail each 
month. I can still remember 
looking through the magazine and 
marveling at the scenic photographs 
from photographers such as Josef 
Muench, Ray Manley, and even Barry 
Goldwater.

My father, who also was born and 
raised on the plains of west Texas, had 
been stationed during WWII at Davis-
Monthan Field in Tucson, Arizona. 
While assigned there, he 
became enthralled with 
the scenic wonders of 
Arizona. I recall him telling 
me stories of how he 
would save his gas rations 
and search out usable tires 
in order to venture about 
Arizona discovering a 
scenic landscape he never 
knew existed.

After WWII, my dad settled 
back to the plains of Texas 
to start a family, but he 
didn’t forget the beauty 
he had seen. He kept that 
flame alive by continuing 
his subscription to Arizona 
Highways magazine. I 
loved listening to his 
enthusiastic stories of the 
landscapes he saw as we 
looked together through 
each monthly issue.

Without a doubt, the 
monthly dose of scenic 
images in the Arizona 
Highways magazine made 
a lasting impression on 
me as I was growing up. 
My Dad never threw 

any of these magazines 
away. Instead, he stored 
all of them in a spare 
closet. I can remember 
going in the closet and 
pulling out stacks of 
those magazines to look 
at the scenic pictures. 
Never did I dream of one 
day photographing the 
landscape myself.

What I didn’t realize at 
the time was that these images 
were making me “feel” something. 
I remember looking at many of 

the magazine images 
in a lingering manner, 
imagining what it would 
be like to be there such as 
herding sheep across the 
sand dunes as the Navajo 
did in Monument Valley 
as Josef Munch depicted 
in his photographs. I 
recall wondering why the 
Navajo would want to live 
in Monument Valley, as 
it seemed so desolate. In 

time, I came to understand. Image 
#18, “Treasured Home of the Navajo,” 
communicates the uniqueness 

and majesty of their 
homeland. No wonder 
the Navajo treasure it so 
much! As I visited this 
location and composed 
the image, I had feelings 
of respect, understanding, 
and happiness for the 
Navajo. They were one of 
the few Native American 
tribes allowed to return 
to their treasured home 
after having been forcibly 
relocated to a reservation 
at Bosque Redondo in New 
Mexico.

Because my father so 
enjoyed the scenic beauty 
of the western U.S., he 
would save money so our 
family could take a two-
week driving vacation 
every year. My younger 
brother and I would get 
really bored from the 
long rides in the car and 
would beg for motels 
with a swimming pool. 
But I also remember how 
awesome it was visiting 

Doug Bennett  
M.Photog.Cr., F-ASP
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really beautiful locations such as 
Yellowstone, the Pacific coast, and 
the Grand Canyon along with 
nearby Bryce Canyon and Zion 
National Parks.

Among these annual vacations 
was a defining moment that 
influences my photography 
today.  As a 13-year-old 
teenager, I began to get more 
vocal about staying at motels 
with a swimming pool. One 
afternoon we stopped early 
in Cody, Wyoming. My dad 
skipped the motels with a 
swimming pool, saying we 
didn’t have time for a swim 
because we were going to the 
Whitney Western Art Gallery. 
My protests escalated to no 
avail.

Resigned to my fate and driven 
by stern comments from my 
parents, I went into the museum 
with an attitude of trying to 
endure the experience and stay out 
of trouble.

Shortly after entering the museum, 
I saw a gigantic oil painting of a 
scene in the Rocky Mountains by 

Thomas Moran. I recall being totally 
stunned and in awe of its beauty 
and grandeur. There were similar 
landscape paintings there by Albert 

Bierstadt and Charles M. Russell 
which had the same profound effect 
on me. I was very much moved by 
viewing these works of art. I didn’t 
know why at the time, but I now 
know it was the use of light, shadow, 

color, and composition artfully 
applied to the subject that made a 
budding, rebellious teenager really 
feel something special that day. I’ll 

never forget that experience. 
My dad certainly noticed my 
reaction, and, of course, he 
pointed out to me the wisdom 
of his decision regarding my 
earlier demand to be swimming 
instead. Indeed, it was a great 
lesson for this new teenager. 
Dad was a smart guy! And with 
this experience, another seed 
had been planted. However, it 
would take a while before these 
seeds would begin to sprout, 
leading me to a fulfilling love 
of the landscape . . . and finding 
love.

My life’s career encompassed 
28 years as an officer in the U.S. 
Air Force, followed by another 
14 years as a contractor to the 
Air Force. After graduating High 
School, I benefited from a very 
nice ROTC Cadet Scholarship 
and graduated from Texas Tech 

University with a Bachelor’s Degree in 
Business Administration. I loved my 
Air Force career as it offered travel, 
challenge, and personal growth.

LOVE FOR THE LANDSCAPE  (cont.)

continued from page 10 

continued on page 12

Above: Autumn Journey.  Below:  Treasured Home of the Navajo.



12  American Society of Photographers Magazine Summer 2022

Early in my career, I was assigned 
to Thailand, and there I bought my 
first SLR camera. I was amazed to 
learn how I could change the depth 
of field with different apertures! I 
bought my first Kodak 
film and Kodak mailers 
in the Base Exchange 
and got totally confused 
when, after shooting and 
sending off my exposed 
Kodachrome film, I got 
back transparencies rather 
than prints. I had thought 
Kodachrome was going to 
provide glossier and more 
colorful prints!

After marriage and two 
sons came along, my 
photography of the 
landscape gradually took 
a backseat in priorities. 
Instead, I oriented myself 
to pursuits and hobbies 
that involved my sons, 
such as radio-controlled 
car racing.

Retiring in 2000 from the 
Air Force, I immediately 
became a contractor to 
the Air Force, developing 
pricing policies for 
commercial rocket 
launches from Cape 
Canaveral and Vandenberg 
Air Force Base, California. It 
was during this time that 
I knew I would be settling 
down in Colorado Springs, so I 
bought a new home. After growing 
some beautiful tulips, I bought a 
Fuji disposable camera to take some 
photos of the colorful blooms. This 
rekindled my love for photography, 
and I soon bought a nice film SLR.

With the latent “appreciation for the 
landscape” seeds planted within 
me during my youth, I found myself 
drawn to venturing out to shoot the 
landscape as a hobby. My first trip 
was to the San Juan Mountains of 
southwestern Colorado. I could see 
they were stunning in their beauty. 

However, I quickly discovered that 
despite knowing the operation of 
my camera very well, I knew nothing 
about making an appealing image. I 
knew I had much to learn.

Barnes & Noble and camera stores 
made nice money from me buying 

photography books and magazines.

Most influential of these books was 
“Photographing the Landscape” by 
John Shaw. Although the book was 
dated, I learned some compositional 
insights and how to get depth 
perspective in my images. I loved 

the learning and would 
shoot like crazy on the 
weekends, working to 
apply what I was learning.

While the digital era was 
getting well underway 
around this time, I 
loved the look of Fuji 
Velvia transparencies. I 
continued using Velvia 
long after most landscape 
photographers were 
shooting digital. I took 
a beginning Photoshop 
class from former PPA 
member Mark Kirkland 
and began having choice 
slides scanned in order to 
make a few adjustments 
and make prints. Mark had 
co-founded the Pikes Peak 
Digital Imaging Society 
and encouraged me to 
join, which I did. This 
group had a print contest 
every month, with Mark 
judging and providing 
constructive feedback. 
Mark had considerable 
PPA print competition 
experience, and I hung on 
every word he said about 
every image entered. I 
learned tons!

I finally joined the digital era and 
bought my first DSLR in 2005. I 
was very impressed with the crisp 
detail and began revisiting all the 
places I had photographed with 

LOVE FOR THE LANDSCAPE  (cont.)

continued from page 11 
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Above: Soul Mates. Below: Really Sneaky Wave.
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film. I continued to study 
photography books, joined a 
couple of photography Meet Up 
Groups, and continued entering 
monthly competitions. In 2006, 
I discovered Nikon Capture NX2 
software and loved its color- 
point technology for making 
localized adjustments. Also in 
2006, I gave my first landscape 
presentation at a local Meet 
Up Group. I discovered I really 
loved teaching landscape 
photography. I continue to do 
so through workshops and 
presentations today.

It was at this time that I began 
freely sharing jpegs of my 
images with friends and co-
workers. My desire was to share 
imagery reflecting the beauty 
of where we lived in the hope 
that many of them would “feel” 
something. I realize now that I 
wanted to provide others with 
the same experience I had in my 
youth when I viewed the images in 
Arizona Highways magazine.

One day, a man who had seen my 
images asked to buy a print of Pikes 

Peak and Garden of the Gods. I 
made my first sale of a sizable print, 

approximately 24x14. I met him in a 
supermarket parking lot and recall 

being thrilled to have actually 
made some money selling a 
print. He took the print to an 
upscale gallery in the city for 
mounting, laminating, and 
framing. He called a few days 
later telling me the gallery 
owner, Jeanie Kemper, wanted 
to meet with me.

The next day, with guarded 
optimism, I went into Kemper 
Galleries and introduced myself 
to Jeanie Kemper. She asked 
if I had other prints she could 
see. As it was, I happened to 
have some matted prints in 
my car that were prepared for 
bin art at a local photography 
show. She looked through my 
images saying she didn’t want 
them on consignment, but 
instead wanted to buy larger 
prints outright that she would 
then mat and frame for her 
gallery. Sales began quickly and 
really accelerated. Within six 

months, the gallery curtailed selling 

LOVE FOR THE LANDSCAPE  (cont.)
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Above: Left by the Tide. Below: Colorado Palette.



14  American Society of Photographers Magazine Summer 2022

limited edition lithograph prints to 
dedicate more gallery space for my 
photography. At any point in time she 
had around 50 large prints hanging 
in her gallery. I could hardly believe 
my faint far-off dream of selling in a 
gallery had come true.

About this time I entered the 
Professional Photographers of 
Colorado annual print competition 
and joined the organization. That 
first year, I was very fortunate to win 
Best of Show and Best Case Score. 
Later that year, 2011, I garnered my 
first Loan image. Rick Avalos was 
the first to suggest to me about 
working towards the PPA Master 
of Photography degree. I have to 
admit that Rick’s suggestion wasn’t 
registering much with me as I didn’t 
fully understand or appreciate 
the value of the PPA Master of 
Photography degree journey.

At the time, I was entering major 
photography shows up and down 
the I-25 corridor in Colorado. I had an 
entry that did extremely well, earning 
two Best of Shows and one 1st Place 
in the Landscape category. While 

it put $1,800 in my pocket in award 
money, the real value came when I 
entered it in PPA’s International Print 
Competition in 2012. Why?
Because it didn’t merit!

Yes, I was surprised. I thought 
perhaps it just wasn’t a good day for 
me in the competition, so I tried the 
same image in IPC the next year. In 
hindsight, it is no surprise that it did 
not merit the second time. However, 
this time I did order a video critique. 
I must admit I was skeptical of the 
suggestions being made, but I made 
all the changes suggested. When I 
made the suggested changes, I was 
stunned with the revised image I had 
on my computer screen. It was now so 
clearly evident to me that the earlier 
version was severely lacking, and the 
new version truly had a feeling of art 
for me. In a third try at IPC, this image, 
with the changes incorporated from 
the video critique, was accepted into 
the Loan Collection. I now knew that 
PPA Print Competition was a new 
and exciting beginning for further 
growth and learning in expressing 
myself through my photography.

Needless to say, I was now sold on PPA 
print competition, and my learning 

curve went on a steep upward slope. 
Rationalizing that at my “seasoned” 
age I needed to learn fast, I entered 
all the district competitions over the 
next few years, getting critiques on as 
many different images as I could. This 
benefited me greatly in the gallery 
as the quality of my images went 
up, and this was certainly noticed 
by the gallery owner. The gallery 
owner also followed my competition 
success closely. That success created 
a beneficial gap for me relative to 
the two to three photographers who 
approached her weekly wanting to 
sell their landscape images in her 
gallery. Without question, PPA print 
competition improved the art of my 
work, created a competitive gap, and 
vastly aided my commercial success.

I learned much from portrait artists 
as well, particularly with how lighting 
creates depth and dimension. I found 
these concepts to be very applicable 
to landscape photography. 
Even though I am not a portrait 
photographer, images such as #11, 
“Clearing Storm”, illustrate using 
tonal differences to bring depth and 
dimension to the image.

LOVE FOR THE LANDSCAPE  (cont.)
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My principle philosophy is to 
continually strive to create scenic 
landscape images that make viewers 
“feel” something as I did from those 
Arizona Highways magazines 
and from what I felt that day 
in the Whitney Western Art 
Gallery. This is my higher-level 
goal that all other elements, 
such as lighting, composition, 
and technique support.

In striving towards that goal, I 
fully embrace the notion that 
my learning can never end. For 
example, while shooting image 
#23, “Mountain Light Play”, I 
was noticing how the play of 
light and shadow created line, 
depth, and dimension just as 
portrait artists describe. As I 
composed and photographed 
this scene, I recalled how 
light and shadow created the 
mood, emotion, and a sense 
of wonder in the landscape 
paintings of Thomas Moran, 
Albert Bierstadt, and Charles 
Russell that I had experienced 
many years before.

More recently, I have 
embarked on studying 
Dynamic Composition and the 
Gestalt psychology techniques 
as these approaches underpin 
the works of many master 
painters throughout history. 
Image #10, “Desolate Beauty”, 
and image #16, “Ocean Sands”, 
are a result of applying these 
concepts along with color and light 
to show sand dunes in a different 
and more artistic way.

I have attempted to demonstrate the 
use of light, color, and composition 
in my portfolio to try to capture a 
viewer’s attention and hopefully lead 

viewers to “feel” something as they 
absorb a scene.

As I have progressed in my 
understanding and appreciation 
of art in landscape photography, I 

discovered art and beauty in other 
mediums. What very few people 
know and find surprising about me is 
my love for Italian opera.

Puccini is my favorite Italian opera 
composer. When I first listened to his 
opera “La Boheme,” and particularly 

the aria “Si, mi Chiamano Mimi” (Yes, 
They Call me Mimi), I have to admit 
I was not moved in a big way. That 
changed once I knew the English 
translation and listened again. In 
this aria, Mimi has just met Rudolfo 

and she is telling him about 
herself. She begins this aria 
singing softly that she lives a 
simple life embroidering lilies 
and roses, and that she loves 
all things that speak of love, 
dreams, and poetry.

Then, with a shift in tempo 
signaling a gradual shift in 
Mimi’s emotion and what she 
wants to share about herself, 
she begins a beautiful melody 
as she describes looking out 
the window in her loft into 
the sky and down on rooftops 
below. As the depth of her 
sharing and emotion begins 
to intensify, Mimi’s voice and 
the music soars into what I 
consider to be one of most 
beautiful crescendos I have 
ever heard. She passionately 
sings that when the spring 
thaw comes with April’s 
first kiss of sunlight, the first 
morning rays of sunshine into 
her room are hers!

When I was in my late 30s, I 
listened through headphones 
while lying in bed to a 1960 
recording of Renata Tebaldi, 
singing the role of Mimi in 
this aria. As Tebaldi sang 
this impassioned part of the 
aria, tears streamed down 

my cheeks! The beautiful and 
passionate expression of Tebaldi’s 
voice and Puccini’s music moved 
me in a way no other piece of music 
ever has. As those tears streamed 
down my cheeks, I recall thinking 
how wonderful it was to be alive to 

LOVE FOR THE LANDSCAPE  (cont.)
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experience such beauty as this! Now, 
whenever I go out to photograph 
morning sunrises, I can’t 
help but think of Mimi’s 
deep passion for the first 
rays of morning sunshine. 
It is totally inspiring.

Over time, I also came to a 
deeper understanding of 
what Mimi was expressing 
in this aria. While she 
didn’t have love in her 
life, she had great passion 
and capacity for love. Even 
more than the beauty of 
the music, that message 
captured my own true 
feelings, particularly 
whenever I would go 
shooting alone.

Many years after 
experiencing how Puccini 
could stir deep emotions 
within me, I discovered 
how one overwhelming 
emotion affected me while 
shooting the landscape. I 
discovered I often created 
images that reflected what 
I was already feeling deep 
inside. I did not have love 
in my life at the time, and 
I felt very alone, and many 
of my images reflected a 
lonely mood.

Little did I know that four 
years later, this pursuit of 
the landscape would bring 
something else; and that was love.

While shooting wildflowers in the 
high mountains of Colorado, I 
stopped at a particular spot where 
I knew just over a small hill was a 
reliably great spot for wildflowers. As 

I walked that way, over the hill came 
a lady, a lady who I came to know 

shared the same passion for the 
landscape as myself. Her name was 
Laura. Over time, love blossomed in 
a beautiful way that totally eclipsed 
the flower blooms I photographed 
that day.

When it came time for a proposal 
of marriage to her, I chose a scenic 

location in Colorado called 
the Maroon Bells. This 
scene in image #13, “Soul 
Mates”, was the backdrop 
I wanted Laura to see as I 
made my proposal. With 
a wavering and quivering 
voice choked with love 
and emotion, I asked her 
to look over my shoulder 
and notice that each of 
the two mountain peaks, 
the “Bells”, stood side-by-
side together, and that 
they were more by being 
a pair together than either 
peak would be just by 
themselves. I then asked 
her to notice that at the 
base, the peaks were joined 
together. I spoke to how a 
marriage for us would be 
the same; joined as one but 
with each of us retaining 
our separate identities 
side-by-side. Her tears of 
joy topped any Puccini aria 
or grand landscape I had 
ever experienced!

My lifetime journey has 
brought me love for the 
landscape and has now 
brought me love in my 
personal life as well. I now 
love the landscape all the 
more for it. h

LOVE FOR THE LANDSCAPE  (cont.)

continued from page 15

Top: Grand View.  Middle: The Ocean’s Power.  Bottom: Autumn Couture.

ASP is always looking for great 
volunteers. There are so many 
way to serve and enjoy being part 
of the ASP community. If you are 
interested in volunteering, contact 
any board member and we’ll find a 
place for your talents.
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BILL EATON M.PHOTOG.CR.
William (Bill) Eaton, 79, passed from 
this earthly life on January 7, 2022, 
in Lakeland, Florida. He 
leaves behind his wife 
Jayne of 57 years; children 
Kara (Larry Wright) Eaton, 
Erik (Jennifer) Eaton; 
grandchildren Kyle, Erin, 
and Elliott; and siblings 
Joyce Heath, Dennis 
(Julie) Eaton, and Vickie 
(Mark) Gadzala. Formerly 
of Lake Station, Indiana, 
Bill retired from NIPSCO. He earned 
Master of Photography and Master 

Craftsman degrees from Professional 
Photographers of America, and 

was the president of 
the American Society of 
Photographers in 2008. He 
served the community as a 
photographer and owner 
of several portrait studios. 
He was well known for 
his charity work as well as 
numerous appearances as 
Santa during the holiday 
season. h

FOSTER L. YANCY 

Foster L. Yancy, beloved husband 
of Helen; loving father of Robin 
Chubner, Bill (Sharon) Yancy, Leslie 
(Scott) Wiemer, and Keith (Christine) 
Yancy; proud grandpa 
of Brandon (Alicia), 
Foster, Laura, Nina 
(Justin), Nicholas 
(Rachael), Julia 
(Danny), Samantha 
(Zane), Jake, Taylor, 
Meredith, Adrienne, 
and Clara; and great-
grandpa of Dylan, 
Maddisyn, Luke, Jude, 
Abel, Eli, Isaac, Levi, 
Sloane, and Harper.

Foster spent his early years living on 
his grandparents’ farm, and spoke 
often of his love for them. After joining 
the Navy, he served in the Korean 

War, was honorably discharged, and 
enjoyed a near 40-year career with 
the U.S. Post Office. He loved bowling 
with his sons, gardening with his wife, 

his dogs (and every 
animal he ever met), 
but loved his family 
and friends above all 
else. His happiness 
and love of people 
was irresistible, and 
he unfailingly made 
friends wherever 
he went. While his 
passing is bittersweet, 
his legacy is marked 
by love, laughter, and 

an example of kindness and humor 
that made everyone he knew a 
better version of themselves. He will 
never be forgotten. h

IN MEMORIAM

ASP  
77th Annual 

Gala
CELEBRATING 85 YEARS!

Saturday
January 21, 2023

Gaylord Opryland Resort 
and Convention Center

NASHVILLE, TENNESSEE
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TIM MATHIESEN M.PHOTOG.CR., A-ASP, F-ASP, HON.F-ASP, EA-ASP
 
by Toni Harryman, M.Photog.M.Artist.Cr., CPP

Tim has been in photography for 
more than 50 years, beginning in 
high school as the photographer 
for the school paper and yearbook. 
He attended Brooks Institute of 
Photography, and after graduation 
went to work for Martin Marietta 
Aerospace as a Photographic Optical 
Engineer on NASA’s Apollo and 
Skylab programs. After leaving the 
space program, he worked for Fuji 
Film, Eastman Kodak, and Epson, and 
is now semi-retired.

Tim has many great memories with 
ASP since becoming a member in 
1985 or 1986. Bob Golding served 
with him on judging panels and 
pushed him towards getting his ASP 
Fellowship. He looked at Tim’s work 
and told him that he actually had 
been ready three or four earlier, and 
all he lacked was the confidence to 
try. Tim then talked to other Fellows, 

and one of the most helpful was 
Wayne Thom. Tim’s portfolio was 
a cross section of the work he had 
done and was very broad-based. 
His thesis title was “Without a Net”. 
He said it was one of the most 
difficult tasks he has ever done. 
It took him five-and-a-half 
months of agony to write it. 
His wife, a college professor, 
was the editor on his paper. My 
favorite quote from his paper is 
the last lines, “A net can be seen as 
safety, but it also means a barrier to 
going farther. How many times have 
we stopped short because we didn’t 
want to take a risk? Many times 
an important breakthrough will 
be made by taking that extra step 
without a net!” My other favorite 
quote from Tim’s paper is by William 
Mortensen, a mentor of his, “If the 
image is in your mind, getting it on 
film is easy.” If you get the chance 

to read Tim’s thesis, I think you will 
really enjoy it and learn from it.

Tim got his Educational Associate 
in 1996 and wrote his educational 

thesis on how the computer 
was going to change the 
photography business. Tim 
was ASP president in 2001-
2002, and the convention that 
year was held in Atlantic City.

Tim’s thoughts on ASP: “ It’s been 
a really good, very educational, 
very much a learning part of my 
life. I don’t know how I could have 
made it as far as I did without these 
connections.” And his thoughts 
about the present and future of ASP: 
“I think ASP is in really good hands. 
I’m really pleased to see a lot more 
women involved because they bring 
a whole different aspect and flavor 
to the organization.”  h

continued on page 16Introducing the ASP Photographic Artistry Medallion!

We’re delighted to announce the arrival of the newest member of the ASP family...
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Comments, Suggestions, Contributions?  Please email our NEW Magazine Account: ASofPMagazine@gmail.com

Join ASP for a 
photographic tour of Ohio, 

and a guided tour of the 
Motts Military Museum

October 21-26, 2022

BENNETT TAG-ALONG: SEPTEMBER 20-25, 2022 

What is a Tag-Along? Nothing more 
than a group of photographers 
traveling and camping 
together at various 
remote scenic locations 
to enjoy camaraderie and 
photography. There is no 
cost to attend other than 
your own personal costs.  

For this trip, some of the 
locations we will visit will 
require high clearance 
4-wheel drive vehicles due 
to deep sand. So this is 
generally one requirement 
for participating. Vehicles 
such as Toyota 4Runners/Tacomas/
Tundras, equivalent Jeeps, and 
4-wheel drive pickups are ideal. All-
wheel drive vehicles such as a Subaru 
are not recommended!

We will be camping at the various 
locations we will visit, interspersed 
with a night or two in hotels to clean 
up. Everyone pays their own way and 
provides for their own meals. Your 
participation can be very flexible 
as you may join in at any point and 
leave at any point in the itinerary. 
Lastly, bring your drone if you have 
one! You will love flying it!

For the September 2022 Tag-Along, 
here is the tentative itinerary:

• Tue, Sept. 20: Meet at the 
Parry Lodge in Kanab, Utah, for 
overnight stay.

• Wed, Sept. 21: After a great 
breakfast at the Parry Lodge, we 
will head out for White Pocket, a 
uniquely scenic area deep in the 
Vermillion Cliffs Wilderness of 
northern Arizona. We will shoot 
here the evening of the 21st and 
morning of the 22nd. 

• Thu, Sept. 22: After morning 
shoot and breakfast at White 
Pocket, we break camp and head 
to lunch at a great BBQ place in 

Page, AZ. We like to buy BBQ ribs 
to take to our next overnight 

shoot and camp location, 
Stud Horse Point, which is 
close to Page. 

• Fri, Sept. 23: After 
our morning shoot, we 
break camp for our drive 
to Shiprock located south 
of Shiprock, NM. We will 
likely seek out a hotel for 
this evening in nearby 
Farmington, NM, and will 
shoot Shiprock in evening 
light.  

• Sat, Sept. 24: We are off to Valley 
of Dreams East, which is near 
Bisti. 

• Sun, Sept. 25: Organized tag-
along concludes. Valley of 
Dreams East is roughly 4 hrs 
northwest of Albuquerque.  

For more information about the 
Bennett Tag-Alongs, please check 
out the ASP website under Travel. h

Colorful Utah by Doug Bennett, M.Photog.Cr., F-ASP
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