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As I found a sunny spot on my 
couch to write this message to 
you, I was overcome with feelings 
of wonderment and 
gratitude. I know that by 
the time you have received 
this issue we will be on the 
threshold of 2022. In my 
writing, I wish for you to be, 
at that precise moment, 
also enjoying a sunny 
corner of your home with 
a cup of coffee in hand and 
the ASP magazine on your 
lap. That means we all survived the 
holidays, and are busy with goals and 
resolutions for new year.

We are nearly two years into our “new 
normal”. I have watched so many 
friends say goodbye to loved ones 
because of Covid, and have seen 
people buckle under the weight of 
isolation and fear. I have also seen 
many friends in our industry and 
others experience their best years 
in business to date. No one has 
experienced these two years the 
same way. As I write, a new Covid 
variant threatens, we are frustrated 
with supply chains, and inflation 
is rearing its ugly head. However, I 
know that whatever challenges 2022 
throws at us, the only way out of 
them is through them.

That brings me back to gratitude. Our 
emotional integrity depends a great 
deal on our ability to find the silver 
lining in our lives. These last two 
years have presented us with plenty 
to be grateful for. New, previously 
unimagined solutions have come 
from the problems. Limitations 
provide a catalyst for growth and self-
actualization. Personally, I have been 
grateful to my family and friends for 
their positive presence and the sense 
of belonging they provide. I have 
also been grateful to the technology 
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Here we have the tiny and fast Attulus 
fasciger jumping spider.  One of 
the smaller jumping spiders I have 
photographed, this tiny male jumping 
spider was only 2.5 mm from pedipalps 
to bottom.  An inquisitive jumping 
spider, when they are looking at you 
deciding what they are going to do next, 
they often move their tiny pedipalps up 
and down or side to side.

He was photographed on my desk at 
work just sitting on my iPhone screen 
while I attempted a focus bracketing 
session of at least 150 images.  When 
my subject is alive, I change my focus 
bracketing mode to a larger step size 
to ensure the quickest collection of the 
needed images.  

Olympus EM1 Mark 3, Olympus MC-
20 teleconverter, a modified Kenko 
16mm extension tube, the Olympus 
f/2.8 60mm macro lens and a Raynox 
202.  ISO200, f/4.5, ½” exposures.   The 
Godox 126 LED was on my hotshoe 
with a cheap flex diffuser.  I stacked 
135 images using Method C in Helicon 
stacking software, cropping the image 
down from about 2.25mm field of view 
to 1.5mm field of view.   This one took 
me three tries as the initial two tries he 
moved some.
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which now enables physically distant 
people connect and visit.

I am grateful for this same 
technology which has 
allowed us to reach our 
ASP members all over U.S. 
and Europe. I am grateful 
for the many board and 
committee members, 
volunteers, and sponsors 
who have tirelessly worked 
through all the challenges 
to make ASP stronger 
than ever and fulfill its 

mission of being the glue that 
bonds its members in all walks of 
life. In this process, we have created 
valued connections, found mentors, 
enhanced people’s skills through 
education, and inspired each other 
to improve ourselves and our craft.

I sit here in cheerful anticipation of 
seeing everyone in person again. 
Imaging USA is around the corner, 
and with it comes all the inspiration, 
education, networking, and, yes, fun 
of being around like-minded peers. 
The ASP board has lovingly planned 
several events, and we cannot wait 
to share them with you: from the 
Saturday Gala and the Monday Late 
Night Lounge welcome party for our 
new members and degree recipients 
to the author’s round table and the 
spotlight speakers’ series at the ASP 
booth, every single one of these 
events has been carefully thought 
out with our members in mind. We 
are all very proud to belong to ASP 
and very grateful for the opportunity 
to hang out with you. 

I finish these words with my heart 
warmed by the thought of seeing you 
all at Imaging USA! I hope you had a 
blessed Christmas and a wonderful 
start of 2022! h
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The Secret to Success in Photographing Dogs
By Margaret Bryant, M.Photog.M.Artist

Dog domestication began 
somewhere between 15 and 30 
thousand years ago when humans 
and wolves began to see how they 
could benefit from each other. Over 
time, the dogs learned that certain 
behaviors got humans to give them 
food. Today,    dogs can sense our 
moods, anticipate our needs, and 
respond to our words and gestures. 
Dogs are happy when the people 
around them are happy. Dogs are so 
in tune with us that they can follow 
where we look or follow our pointing 
finger, unlike other animals who 
will look at the end of the person’s 
pointing finger.

Dogs communicate through body 
position, facial expression, and 
sounds. A dog’s body movement is 
not random. The intentional body 
movement might express how they 
feel or is an attempt to communicate 
with a person. 
Messages from dogs 
might come in the 
form of the dog’s body 
posture, movement in 
the dog’s ears, tail, or 
any number of facial 
expressions.

Dogs seem to 
understand that 
they need to see a 
person’s face and eyes 
to communicate.  If a 
person is not looking 
at the dog, they may 
get the person’s 
attention by pawing 
at the person or barking. Dogs are 
also very skilled at perceiving minute 
changes in a person’s body and 
assume that every tiny movement 
has meaning. Understanding how 
a dog communicates with people 
is particularly important for pet 
photographers.

How to Prepare for the Dog 
Photography Session

It is also important to 
understand the breed- 
specific characteristics of 
the dog the photographer 
will be photographing. 
A photographer can 
research the breed of a 
dog before the photo 
session.

Getting to know 
the individual dog 
beforehand will make the 
photo session go more smoothly. This 
can take place during an in-person 
consultation with the owner and the 
dog and provides an opportunity for 
the photographer to learn about the 
dog and owner through observation 
and by talking with the owner about 
their dog. Is the dog tense or relaxed? 
Is the  dog curious about new 

environments and people?  How long 
does it takes for the dog to settle in? 
Is the dog skittish about anything? 
The photographer can pick up a lot 
of information about the dog with 
a quick look once they know what 
to look for. The consultation is also 
a time to talk with the owner about 

their relationship with their dog and 
manage the owner’s expectations 

for the photo session. The 
photographer can get 
many good ideas for the 
photo session during the 
consultation. Watching 
the dog’s behavior      and 
interactions with their 
owner is an essential first 
step to ensure the photo 
session goes well.

Dog Behaviors

Just like a children’s 
photographer knows how to talk 
and interact with children, so must    
a dog photographer understand 
how dogs express themselves and 
be able to communicate back to 
the dog. Behaviorists have been 
studying dog behavior for decades 
and photographers can put that 
information to use in understanding 

dog body movement. 

Dogs are visual and use 
body parts such as the 
tail, eyes, ears, mouth, 
tongue, and paws to 
express emotion and 
communicate with 
people. While the 
tail is not the most 
important indicator, it 
is the one most people 
are familiar with. A 
dog under stress or  
frightened will often 
tuck the tail under 
the body. Generally, 

the dog will be exhibiting additional 
signs of fear or stress, but this one sign 
is the most noticeable. Tails can be 
held high when the dog is alert and 
held low when the dog is submissive. 
A neutral tail position is a good place 

continued on page 6

Margaret Bryant
M.Photog.M.Artist
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to be as the dog’s emotions are not 
at either extreme and serves as a 
baseline when comparing it to other 
tail positions.

While the dog’s tail expresses 
some emotion, the dog’s face 
will express even more.

Dogs will use every part 
of their heads to express 
emotion. The facial muscles 
will tense, and the skin will 
appear taut when the dog is 
alert or stressed and appear 
relaxed when the  dog 
is content. Eye widening 
can occur when the dog is 
stressed. The skin across the 
top of their head is so taut  
that it stretches the eyelids 
away from the eye, showing 
the whites of the dog’s 
eyes. This is usually seen in 
conjunction with a facial 
expression best described 
as a worrying appearance. However, 
the whites of the eye may also 
appear when the dog looks to the 
extreme of one side or another. In 
that case, the wide eyes 
are not accompanied 
by the worried facial 
expression and are not 
a sign of discomfort. 
Context is important.

Any ear position 
change should be 
compared to neutral. 
When a dog is stressed 
or frightened, the ears 
will be flattened back 
against the dog’s skull. 
When a dog is curious, 
the ears will usually be erect. Even 
floppy ears can be erect where 
the ear flap joins the skull. Most 
photographers will work to  get the 
look of attention created by more 
erect ears.

Tongue flicks and lip licking both 
show stress. Tongue flicks are when 
the tip of the tongue briefly sticks 
out of the dog’s mouth. Lip licking is 
when the dog’s tongue is more fully 

extended, and the dog licks their 
lips or their nose. If these behaviors 
begin to occur during the photo 
session, the photographer should 

identify the source of the discomfort 
and  intervene to reduce the dog’s 
stress.

The tongue is most noticeable when 
the dog is panting excessively. 

Panting can be a sign that the dog is 
overheated. If the dog was running 
around before the photo session, 
the dog will likely be panting heavily 
and need time to cool off. However, 

panting could also be from 
stress. When a dog pants 
heavily, the tongue hangs 
out of the dog’s mouth 
and can be quite long. The 
end of the dog’s tongue 
hanging out appears to be 
wider than the part of the 
tongue inside the dog’s 
open mouth. A stressed 
dog can pant heavily, as 
well as a dog that has been 
running. The difference is 
that the hot and panting 
dog’s tongue will be lolling 
out of the dog’s mouth. 
In contrast, the stressed 
dog’s tongue muscles will 
be tenser, although both 
tongues will have the same 
shape. A pet photographer 
needs to know how to tell 

the difference.

Yawning is another behavior 
that may indicate that a dog is 

experiencing stress. 
Look at the frequency 
of the yawning. The 
more  frequent the 
yawning, the more 
important it is to look 
for additional signs of 
discomfort.

The position of a dog’s 
paws when sitting can 
also communicate 
discomfort. A  dog 
who sits with one 
front paw slightly 
raised is under stress. 

Many people think a raised paw is 
an adorable behavior, especially 
from little dogs. However, the raised 

THE SECRET TO SUCCESS IN PHOTOGRAPHING DOGS  (cont.)
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paw means the dog is asking for the 
uncomfortable situation to stop. The 
pet photographer should determine      
the cause of the dog’s discomfort 
and intervene.

A dog experiencing stress may look 
away from whatever causes the 
discomfort, or try to hide. The pet 
photographer should recognize that 
and determine what is making the 
dog uncomfortable. 

Displacement behaviors are 
behaviors that seem to be out of 
place in the setting and are also 
indicators of a dog’s stress. These 
behaviors might include sniffing 
intently at something on the ground, 
scratching at something on the 
ground, or the dog checking his 
genitals. Sniffing can also be calming. 
A dog uses calming behaviors when 
under stress, which calms the dog 
and signals to those around them to 
calm down. A good shake is also  a 
calming behavior. When dogs twist 
their bodies into a vigorous shake, 
they calm themselves and hit the 

reset switch.

In contrast to the stress behaviors, 
dogs can also display happy 
behaviors. Dogs do not need to be 
wiggling all over with a smile on 
their face to show they are happy. 
Sometimes dogs are just quiet and 
content. Their eyes are soft and 
maybe partially closed. Their body is 
not tense,  and their ears are relaxed. 
Some happy dogs will want to play 
and will signal their willingness to 
play with a body position called a 
play bow. In a play bow position, the 
dog’s rear end is up in the air while 
the front part of the dog is lower with 
the elbows touching the ground. The 
dog’s ears are erect, and the mouth 
is relaxed–a sign to both people 
and other dogs that the dog wants 
to play, a behavior a  photographer 
wants to see from a dog, especially 
when the dog is getting acclimated 
to the photo session setting.

If photographers are not paying 
close attention to the dog’s 
messages, they may miss something 
important. As they are watching 

the dog, the dog is watching them  
and interpreting their every move. 
Miscommunication is sure to result 
if the photographers do not pay 
attention to the dog’s movements, 
and at the same time, pay attention 
to their own movements and how 
they might be unintentionally 
responding. Dogs give quick, subtle 
movements and signals that are rich 
with information. Photographers 
just need to focus their attention on 
them.

Context is everything when assessing 
behaviors. Dogs may exhibit several 
body movements to suggest they 
are uncomfortable. Some signals will 
be subtle, and a pet photographer 
must be alert to catch them. Many of 
the behaviors will be in combination 
with other behaviors. If the behaviors 
are stress-related, the source of the 
stress must be addressed so the 
dog can be more relaxed during the 
photo session. Here are some general 
suggestions to use when working 
with the dog to set them at ease. 

THE SECRET TO SUCCESS IN PHOTOGRAPHING DOGS  (cont.)
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Give the dog space. Do not crowd 
the dog. Avoid leaning or reaching 
over the dog’s head or doing any 
other movement that makes the 
dog feel confined. Always be aware 
of how the dog communicates with 
body language. The photographer 
can encourage the dog to 
do the poses they want 
by using food or toys to 
coax them into position. 
Do not force a dog to do 
something they do not 
want to do. Give the dog 
a break by allowing him 
to play with a toy, chase a 
ball, or go for a quick run. 
Recognize a dog’s stress 
behavior early enough to 
relieve the tension the dog 
feels.

Operant Conditioning

Understanding dog 
behavior, handling, and 
how dogs learn is essential to the 
success of a photo session. It’s not 
necessary to be a dog trainer, but 
techniques used to train dogs are 
useful in a photographic setting. 

Food is usually a high-value reward 
for dogs. A piece of food the size of 
a pea is recommended to ensure 
that the dog does not get full too 
soon. When a dog has performed 
especially well, a jackpot reward is 
used. The jackpot reward is in the 
form of multiple small pieces of 
food delivered sequentially rather 
than one larger piece of food. Dogs 
will feel they are getting a more 
significant reward with multiple 
small pieces.

Positive reinforcements can be given 
every time or on a variable schedule. 
When dogs are first learning a 
behavior, reinforcements  should 
be given every time. After the dog 

knows the desired behavior, less 
regular rewards can be used. Variable 
positive reinforcements work 
because the dog does not know from 
one moment to the next if they will 
get food or not, so they keep doing 
the desired behavior .

Putting positive reinforcements to 
work during a photo session can be 
as simple as reinforcing a behavior 
like a sit or a down command or as 
complicated as using reinforcements 
to  overcome a fear of the flash 
from the studio strobes. Never 
use punishment of negative 
reinforcements in a photography 
session for two reasons; first, the dog 
will never work for the photographer 
again, and second, the photographer 
does not want to punish the dog in 
front of the owner. The owner should 
never punish the dog during the 
session either because the dog will 
likely no longer engage, which will 
be the end of the photo session.

Flash Fear

A dog’s fear of the bright light from 
the studio strobes can sometimes 
cause problems     during the photo 
session. Operant conditioning 

techniques can help to calm the dog. 
First, the photographer needs to have 
a high- value reward available. The 
dog’s favorite treat can be brought 
to the photo session by the owner. 
The owner should also make sure the 
dog is hungry for the photo session 
because a hungry dog responds 

better to treats. If the treats 
provided by the owner are 
not high enough in value, 
the photographer can use 
cheese, a treat most dogs 
love. Spray cheese and 
tiny bits of  bland cheddar 
slices almost always work. 
Remember to keep the 
reinforcement rewards 
tiny.

The process starts with 
reinforcement sampling. 
Give the dog a little taste 
of the reinforcement treat. 
The idea is to get the dog 
excited about working for 
a tasty treat. What happens 

next is called desensitization and 
counter-conditioning.

If it has been suggested during the 
consultation or another time before 
the photo session that the dog 
might fear the flash, desensitization 
and counter-conditioning can be 
used to introduce the flash to the 
dog. How does the science work in 
the photographic studio? Before the 
session starts, the dog and owner 
or handler are in another area just 
out of sight of the camera room. 
The dog should see the flash as it 
bounces off nearby walls but not 
be in the same room with the flash. 
The owner or handler will give the 
dog a treat. When the treat is given, 
the photographer remotely triggers 
the flash. The process is repeated 
multiple times, moving a few feet 
closer until everyone is in the camera 

THE SECRET TO SUCCESS IN PHOTOGRAPHING DOGS  (cont.)
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room; and the dog is accustomed 
to the flash. Remember, for this to 
work, the rewards must be very 
high-value. This process is systematic 
desensitization of the flash. The 
reward is a tasty treat to eat instead 
of being afraid of the  flash. If the fear 
of the flash develops during a photo 
session, give the dog a break, and do 
the flash/treat routine.

The first shot of the session should be 
the pose that is most important to the 
owner. If the dog is doing fine with 
the flash, continue to photograph 
the   dog alone according to the plans 
made during the consultation. After 
the photographer has the images 
needed of the dog by themselves, 
the photographer can photograph 
the dog and the owner together. 
Photos with his owner are the reward 
for the dog for successfully doing the 
poses by themselves first.

The photographer must never be 
afraid to stop and give the dog a 
break during the photo  session. Go 
outside for a toileting break; play a 
short game of fetch, or play tug with 
a favorite toy before continuing. 
Remember, the signs indicating the 
dog’s state of  mind may be tiny and 
nuanced; the photographer just 
needs to be paying attention. Dogs 
want to please us. Make it  easy for 
them to do just that.  h

About Margaret Bryant 

Margaret is about to become one of 
two brand new American Society of 
Photographers Educational Associate 
degree holders. She will receive her 
new, advanced degree at the ASP 
Gala on January 15. This article is a 
condensed version of her Educational 
Associate thesis. To read the entire 
thesis, go to ASofP.com.

Margaret has specialized in dogs and 
their humans from the very beginning 
of her photography career. She is 
knowledgeable about dog breeds, 
dog behavior, dog training, and dog 
sports. Margaret trained dogs for 
the Texas SPCA and trained dogs to 
perform in various dog sports. (She 
has also trained her own cat to do 
tricks!) This knowledge is put to use in 
every photo session to make dogs and 
owners comfortable in the creation of 
wonderful images.

Margaret has written several books. The 
best place to see examples of Margaret’s 
photography is Instagram and her 
website: bryantdogphotography.com. 
She lives in Carrollton, Texas, with her 
family, three cats, and a rescue dog.

THE SECRET TO SUCCESS IN PHOTOGRAPHING DOGS  (cont.)
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FRAGMENTS OF SPIRIT 
 
by Sarah Frances, M.Photog.Cr., EA-ASP

Obsession with opera, Native 
American drum music, vinyl 
recordings, and historic preservation 
on the part of my parents was 
my early introduction to Georgia 
O’Keeffe country. We stopped, 
listened, and loved the light and 
land of the West. Like the late, famed, 
mystery writer Tony Hillerman 
wrote, New Mexico casts a spell. 
And even as a kid, I fell for it in the 
late 1950s. Much, much later, as an 
awarded Photographic Craftsman 
specializing in photojournalism, 
my common thread throughout 
those six decades has been visual 
storytelling — colored by the cloud-
canopy and earth-spirit of the West. 
This profession and avocation of 
image making has recently moved 
sideways for me, evolving and 
growing toward writing, designing, 
and independently publishing hybrid 
text-and-image books. My hybrid 
media approach weaves present with 
past, over threads of experience and 
understanding in a sort of sculptural 
time travel. It’s taken over five years 
of study, apprenticeship, listening, 
and volunteering to navigate the 
many-faceted world of complicated 
manuscript creation, printing, and 
distribution. The result is “Fragments 
of Spirit: 60 Years: A Photographer’s 

Recollections of Taos Pueblo, the 
Region and its Arts,” published under 
my own mark, Photo 
Mirage Books. My book 
has recently won two first 
place gold EVVY awards 
for art/photography 
content and for interior 
book design.

Actually, I’ve always 
been “in books,” from 
reading, to illustrating, 
to collaging, to writing 
poetry and short stories. 
Cutting, pasting, and scribbling my 
own books, gleaned from flower 
catalogue pictures, started before 
kindergarten. I was following 
my mother’s lead. As a traveling 
orchestral harpist, she collected art 
postcards from museums in every 
city she visited, and, by hand, made 
hinged books to introduce me to 
classic works. She knew people 
everywhere and often was invited to 
see private collections, one of which 
became the core of the Salvador Dalí 
Museum in St. Petersburg, Florida. 
Her love, sent back home in the 
form of books, was my foundation of 
imagery, composition, color, detail, 
and description — tools that every 
fine photographer or artist employs 

daily. She was also a talented 
amateur photographer. Starting out 

with her hands helping 
me use her Leica camera 
when I was barely an 
adolescent, I soon moved 
on to my own camera 
with black and white film 
and darkroom processing 
during school years, and 
then into medium format.

Because art was the 
parental religion, I met 
no resistance at all when 

I announced, following studying for 
my Masters in Heidelberg, Germany, 
there would be another artist in the 
family. But also because they were 
short on parental instruction, I am 
long on self-starting, and by college 
I realized I never really understood 
something unless I questioned, 
experimented, and did it for myself. 
At this point, I should mention love 
and sex. These topics are a big deal 
for artists, who, as a rule, are naive, 
suspicious, self-centered, generous, 
precise, liberal, knowledgeable, and 
demanding all at once. My parents 
had found each other later in life, 
and were engrossed, inattentive to 

Sarah Frances 
M.Photog.Cr., EA-ASP

continued on page 11



(661) 775-3575  ASofP.com  11Volume 4

traditional child-rearing, and content 
to be matched in lockstep, in spite of 
prickly personalities. They breathed 
their passion for music, and knew, or 
at least hoped, that my new-found 
fervor would never leave me, that I 
would find equal passion in art and 
life — but never mentioned what 
effort and time this would take. 
“You’ve got to have love to make 
words or pictures,” says my husband, 
Karl.

The late indie filmmaker and family 
friend Stan Brakhage’s suggestion 
that I should try painting on 
images like he did 
eventually made 
sense to me and 
bore fruit, though 
not exactly in the 
way he intended. 
The camera 
establishes order, 
while curiously 
allowing re-
examination of 
time, place, event, 
and memory. 
Once an image is 
captured, I seem to 
always be asking what more can I do 
with it in order for it to metamorphose 
from dry fact into personal meaning. 
I interpret to expand the dimension 
of traditional photography, in 
methods fertilized with years of 
personal techniques. Decades before 
digital photography and iPhone 
apps, I manipulated SX70 Polaroids, 
drew on prints, double exposed in 
the darkroom, and used the wrong 
chemicals for abstract results. Most 
photographs in Fragments of Spirit 
are sepia duotones, a technique I call 
brunaille, my reconstruction of the 
word grisaille, meaning a method 
of painting in gray monochrome. 
My images are brown in tone, the 
luscious brown of the Southwest, 

the earth, and adobe — 
thus brun. Another painter’s 
term I apply to my style 
is “scumble.” It describes 
how I overlay brunaille 
images at a percentage of 
opacity onto the full color 
original to soften and dull 
the tones. Further, I often 
manipulate the image layers 
to reveal more or less of key 
elements of the underlying 
original, in a sort of new-age 
pentimento that visually discloses an 
emotion in the manner of my artistic 
choosing. That’s a partial explanation 
of how I feel photographs are made, 
not taken.

The Fragments 
of Spirit project 
evolved from my 
original vision of 
a simple, classic 
photo monograph 
of 40 historic 
images dating from 
the late 50s and 60s. 
But the collection 
came close to ruin 
because by the 
time it dawned on 

me that I had captured important 
and exotic pieces of history, I could 
no longer find the negatives! 
Happily, the images eventually 
surfaced, and the scope of the 
project mushroomed to over 200 
reproductions and 30,000 words 
of memoir — over seven years and 
some 50 edits. Karl, however, who is 
my thoughts critic, found the original 
collection disorganized and without 
the real story; my story, he called 
it. So I began to write poetry, short 
lines that spoke of the spirit of the 
past and the mystical qualities of the 
Native American relationship to their 
land. I proudly printed a little, spiral 
bound booklet for Karl as a test. Not 
satisfied in the least, he demanded 
that I write more about the backstory, 

the experience, the times, whatever. 
Just more. And yet I wasted more 
than a year before fully realizing 
how and why the story should have 
been mine and mine alone, not the 
historian’s facts and dates. Over some 
argument, I came to understand that 
a book is as much a revelation of the 
writer/photographer herself, as it is 
of the actual subject. I scrapped that 
useless text, and began again, this 
time writing a legacy. My intimate 
experiences, artistic methods, and 
philosophy of photography then 
took the stage, speaking not for or 
advocating for the diverse cultures, 
but completely in personal memoir. 

It was like stepping back into past 
centuries of the Native American 
and Hispanic West, not just my own 
past. There were many interludes 
of mad searches in the archives for 
the long neglected images, and 
for re-discovering significant work 
from the almost yearly visits in 
New Mexico and the Four Corners. 
Fragments of Spirit was written 
almost entirely longhand. Put me 
in a place of comfort and isolation 
with pencil and paper. I write drafts 
double-spaced, and make the first 
round of edits scribbling between 
the lines. My desire was for readers 
to appreciate the layered depth of 
the photographs for themselves, 
and yet to write something new 
and meaningful about the land that 

FRAGMENTS OF SPIRIT (cont.)
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fascinates just about everyone who 
comes in contact with it. How the 
Native American, Spanish, White, and 
Artist cultures cross boundaries here, 
how they clash, cooperate, cycle, and 
coexist. I searched for just the right 
words. Need I say that a thesaurus is 
my favorite book? The job of entering 
text in the computer performs the 
next level of edit, where spell check 
sometimes helps but also engenders 
some gloriously awful mistakes.

I next print the text, again double-
spaced, to proceed with editing. 
Often I cut the paper apart like James 
Michener did, re-sequencing whole 
passages for better organization. 
Back to the computer. Of course I 
keep multiple versions; you have no 
one to blame but yourself if you lose 
bits. By writing hundreds of technical 
and photo-art blogs for the web, 
I have learned how to reorganize 
articles like a newspaper journalist. 
One of the biggest things I’ve learned 
is that I tend to run on sentences. 
Divide and simplify! You must 
give the reader easy scanning and 
important points, without skimping 
on essential details. You have to tell 
the reader everything she needs to 

know for success. Be personable and 
approachable at the same time.

My experiences at random times 
over so many decades suggested 
how the content must mirror 
and flow with woven diversity 
in its format of symbiotic plot 
containing photographs, memoir, 
design, and poetry. If nothing else, 
my photographic content from 
over six decades spans at least 
20 cameras, formats, films, digital 
capture, art interpretations, and 
iPhoneography. In a bold move, I 
decided to intersperse text, poetry, 
and images — a choice that caused 
outright rejection by a number 
of staid portfolio reviewers! One 
publisher even said, “These images 
don’t need any words at all!” Praise 
indeed for the photographic quality, 
but entirely missing the scope and 
point of my work. It was a major 
disappointment to find my style and 
design did not fit a conventional 
niche, convenient to the mindset of 
university presses, art publishers, 
book packagers, or even to photo 
book sellers. My experiences at 
random times over so many decades 
suggested how content must mirror 
and flow with woven diversity in its 
format of symbiotic plot containing 

photographs, memoir, design, and 
poetry. I wanted my book to have 
chapters (another thing Karl insisted 
on) and read with a story arc like 
a novel. Institutions all wanted to 
layout, edit, design, and format my 
work to suit themselves, and charge 
me big dollars for the privilege of 
completely letting go of my vision. 
This was when I discovered just 
how precise and picky I am about 
color continuity, composition, and 
choreographing images. 

It was time to learn how to 
independently publish. What a 
journey! How many years! Heartfelt 
thanks to the members and 
professionals of Lighthouse Writers 
Workshop, Colorado Independent 
Publishers Association (CIPA), 
Independent Book Publishers 
Association (IBPA), and Mountains 
and Plains Independent Booksellers 
Association, plus all my author and 
photographer friends, each of whom 
have contributed pieces to the 
complex pie of a hybrid image and 
text coffee table book art. I had no 
idea I was starting with perhaps the 
most difficult of all art publications, 
save those with scholarly, researched 

FRAGMENTS OF SPIRIT (cont.)
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text. It’s a big plus, perhaps the 
saving grace, to know Photoshop™ 
well. Like a growing number of 
photo-artists, I designed everything 
including text layout 
in Photoshop™, 
rather than using the 
more conventional 
route of inDesign™. 
I admit the ego of 
being a self-styled 
“pixel surgeon,” and 
it’s a good thing, 
too, considering the 
age and diversity 
of the originals I 
had to deal with. 
Techniques and capture should 
look different, yet have a cohesive 
sense of belonging together. 
Paper for art books is critical for 
reproduction quality, color tone, and 
no see-through. Then there is the 
dilemma of the cover, which is the 
most exacting of the whole process 
because it makes or breaks you when 
a potential buyer glances at your 
“child” on the bookstore shelf. The 
entire content is judged in an instant 
by the title, subtitle, image, and 
information. My coffee table edition 
is covered in luxurious silk fabric, 
with dull silver hot stamping and an 
actual photograph affixed, plus an 
ISBN, content info, and price sticker 
on the shrink wrapped back. The soft 
bound version has more extensive 
information and description on the 
back where most buyers go to see if 
they are really interested.

Music, art, and photography 
professions are difficult; no one to 
blame or praise but yourself. Solitary 
in all aspects, but never lonely. 
Learning never stops because there 
is always something interesting at 
which to point your camera. Because 
my genes gave me great hair, but 
tenuous eyesight, I hardly know 

what I have seen until later when 
I examine the pictures. Intuition, 
patience, and observation play into 
when I click the shutter. I have found 
this to be true not just when on a 

self-assigned picture 
story, but also for 
all commissioned 
portraits and 
weddings — yes, 
some 4,000 events 
over the years! There 
is a certain instinct of 
arriving at the right 
place at the right 
time. A moment of 
truth, often fleeting, 
is the goal of all 

photojournalists; emotion, action, 
meaning, and story.

To me there has never been a 
boundary between storytelling in 
pictures and storytelling in words. 
The two must compliment and 
augment each other, neither being 
ascendant. When I look at a subject 
through the eye of the camera, I’m 
simultaneously beginning to think 
the words of my reaction to it. There 
is a descriptive word of identity that 
rolls with sound on the tongue: 
Griot, from the French West African, 
pronounced “grēō.” Or properly in the 
feminine Griotte. When people ask 
my pronoun, this is mine; translated, 
it means historian, storyteller, praise 
singer, poet, seer, or musician, 
the advisor to tribal leaders and 
custodian of cultural traditions. The 
Griotte is often a traveler, forming 
relationships between lands and 
people. Photographs have literally 
become my eyes in more ways than 
just physical vision. Once I capture 
an image, I get to look at it as often 
and as long as I like to find out what 
I saw, and to invoke memory to 
re-experience, analyze, and enjoy 
what happened. Photographing is a 
recurring state of awareness of self, 
and the self related to all that is other. 

The ensuing memories become 
something of a third eye.

People are both the heart and the 
ultimate destination of my preferred 
subject-stories. As if in reciprocation, 
people in the random environment 
seem to want to reach through the eye 
of my camera; they react personally, 
instantly. This phenomenon or 
telegraphed openness showed itself 
early in my photographic career, 
and continues unabated. It started 
before I was even sure enough of 
myself and my ability to trust what 
was happening, or to fully believe in 
the outpouring of spirit from people 
who willingly reveal themselves 
for my acquaintance and, more 
importantly, for me to secure that 
spirit in an image. When I stand in 
the narrow, quiet, adobe-clad side 
passages of Taos Pueblo, I try to hear 
voices of the ancient people coming 
from the walls. Certainly their spirit is 
present.

For ASP members wishing to add 
Fragments of Spirit to their own 
collections, I am honored to offer free 
shipping and a 10% discount. Checks 
or Zelle only please; email request to 
imagination@photomirage.com. 
___________________________
Sarah Frances, M.Photog.Cr., EA-ASP, 
became a professional photographer 
in 1970, before taking a Master’s 
in Comparative Literature at the 
University of Colorado in 1972, and 
an AGS in art photography in 1998. 
Her studio was established in a local 
business district in 1984, continuing to 
offer commercial, portrait, and event 
services with a staff until 2014.  She is a 
recent graduate of Lighthouse Writers 
Workshop’s Poetry Collective, with two 
image and poetic text projects near 
completion.  A published author many 
times over, she serves as book judge 
for both content and design for several 
independent publishers and writers 
associations h

FRAGMENTS OF SPIRIT (cont.)

continued from page 12



14  American Society of Photographers Magazine   Winter 2021

LARGER THAN LIFE: THE IMPOSSIBLY SMALL SUBJECTS 
OF MACROPHOTOGRAPHY GIANT ETHAN BECKLER
 
by Stephanie Millner, M.Photog.M.Artist.Cr., CPP

I first found Ethan Beckler on a 
Facebook group for “Peculiar Artist,s” 
where he had shared a photo of a 
single sand grain.  He referred to it as 
a “sand garnet” - a new term that sent 
me down a rabbit-hole of research 
into sand crystal formation, where I 
stumbled upon a veritable treasure-
trove of macro photographs on his 
page, 1of1 Images.  There, 
I found sparkling spider 
eyes, fluffy housefly legs, 
and glistening butterfly 
scales - and a stunningly 
expansive world of 
exquisitely photographed 
macro imagery. I reached 
out to Beckler for the 
following interview.

Starting Out

Beckler only began 
photography about 15 
years ago; however, his 
love of optics began in 
early childhood. Beckler’s 
father was a telescope 
lens craftsman for the 
aerospace industry 
for over 40 years, and 
he fondly remembers visiting his 
dad’s workshop and playing with 
the damaged lenses. He became 
intrigued with lenses and optics 
at a young age, but his curiosity 
for photography ignited when he 
watched Russian photographer 
Alexey Kljiatov invert a 44mm Helios 
lens on the end of a Canon super-
zoom.  This effectively converted it 
into a makeshift macro lens.  Beckler 
realized he could recreate the same 
look using the numerous lens parts 
he had at his disposal.  “It became a 
deep hole from there”, he joked.  

Working with Small Subjects

The subjects Beckler photographs are 
impossibly small - some even border 
on microscopic.  His compositions 
include sand garnets, insect eyes, 
spider eggs, and moth wings - subject 
matter so small, for example, that his 
entire field of view is less than 1.8 
mm across (for reference, a dime is 

only about 1.5 mm thick).  During this 
interview, Beckler  was kind enough 
to give me a live demonstration of his 
photographic process and showed 
me his next subject - sand garnets 
in a small envelope of sand on his 
desk.  Beckler poured out a quarter 
teaspoon of the contents onto the 
back of a sheet of photo paper and 
shone his iPhone flashlight across 
the grains.  “If I see a flicker, I know it’s 
a sand garnet that still has facets.”  He 
then gently tapped the single grain 
with the edge of a tiny ziploc bag.  
“I think it’s the surface tension,” he 
explains when I ask how he is able 

to pick it up.  “It’s not static.  Static 
would cause a lot of problems.”

The single grain is then carefully 
placed on Beckler’s background of 
choice - an old Iphone.  “It’s shiny and 
black already”, he shrugs.  He is able 
to stack multiple sand garnets using 
this same technique, and, of course, 
a healthy dose of patience.  Some of 

his garnet stacks include 
up to seven individual 
grains arranged in arches, 
pyramids, and more 
elaborate configurations. 
Beckler then, very 
carefully, moves his 
subject into his studio. 
“Don’t sneeze,” I joke.

The Photographic 
Process

One might wonder what 
kind of studio is required 
when the subject can fit on 
the head of a pin.  “This is 
my studio”, he explains, as 
he gingerly lays his iPhone 
in a felt-lined drawer in 
his office desk.  Inside 
Beckler’s drawer-studio 

are two white pieces of diffuser 
paper, an Olympus mirrorless camera 
with a mini diffuser on top, and a 
simple Godox LED mounted in the 
camera hotshoe.  The entire studio is 
only about the size of a shoebox - just 
big enough to house his equipment.  
Beckler uses the Olympus Capture 
software system for focus bracketing, 
as most of his images require 100 to 
300 separate frames to produce. “I 
have another [setup] in my car” he 
explains, used for photographing 
single snowflake images.  Once he 

Ethan Beckler photographs single grains of sand garnets using common 
household tools: a ziploc bag, an envelope, and an iPhone.

continued on page 15
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has completed the photograph, he 
carefully moves the 
subject from his phone 
surface into a tiny 
baggie and files it in a 
binder for safekeeping.

As incredible as Beckler’s 
studio setup is, his lens 
configuration is even 
more impressive.  As no 
lens was available to do 
exactly what he wanted, 
he created a custom 
“franken-lens” of sorts.  
Beckler normally shoots 
with an Olympus EM1 
Mk3 body.  He attaches 
an Olympus 60mm f/2.8 
with a 2x teleconverter, 
then a 16mm extension 
tube, which acts as a 
coupler.  However, as 
there is no perfect fit 
between these lenses, 
Beckler filed down the 
inside of the plastic 
Pixco 16mm extension tube to allow 
for a snug fit over the teleconverter. 
(He may change to a custom-fitted 
metal Kenko tube soon, however.)  
To the front of that lens, he adds 

a Raynox 505 SuperMacro Lens.  
“It’s soft in the corners,” he says, 
“but I don’t care about the corners.”  

Beckler photographs at f/4.5, which, 
he asserts, is really like f/8 due to 
the 2x teleconverter.  Moreover, 
Olympus seems sharpest at f/4.5, he 
elaborates.

Beckler’s photography is under the 
name 1of1 Images.  This is because 
he only prints one single image of 

his subject, and the 
print buyer receives 
the print with the 
actual subject affixed. 
“I know if I am missing 
the file from the 
binder, I’ve sold it” he 
says. Beckler’s pieces 
are 11x14 metallic 
paper prints (by 
Printique), double-
matted to 16x20.  His 
subjects are delicately 
displayed on the front 
of the mat next to his 
signature. He even 
manages to enclose 
single snowflakes 
encapsulated in 
substrate using a 
process he developed, 
similar to lost-wax 
casting.

Considering his field 
of work is super-macro 

photography, it’s no surprise that 
Ethan Beckler has shot some pretty 
bizarre subject matter. I asked him 

LARGER THAN LIFE (cont.)

TOP LEFT: Beckler’s drawer-side studio - complete with lighting and diffusion panels.  
BOTTOM LEFT:  Mosquito shoulder, printed in aluminum in Beckler’s home.
RIGHT: “Franken-lens” of Beckler’s own assemblage, consisting of an array of 
teleconverters and extension tubes.

continued on page 16

continued from page 14

Snowflakes captured outdoors in the mobile studio box. Beckler encapsulates his snowflakes in hardened glue to attach to prints as part of his signature 
1of1 Images print presentation.
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his favorite subjects and, of course, 
how he finds them.  “Yesterday, I did 
a centipede,” he says, “but the most 
intriguing would be the mosquito 
shoulder and antennae.  The color 
was amazing.”  He points his camera 
toward a beautiful aluminum print 
in his office. “That’s the palp and 
antennae area,” he says, zooming 
in on a brilliant rainbow of scales. 
He frequently photographs his pet 
jumping spiders as well.  “Yesterday, 
I was just sitting at my desk, and in 
drops a tiny jumping spider on a little 
silken thread - it’s like they come to 
me.  They’re just everywhere,” he 
laughs.

Beckler is a self-taught macro 
artist with no formal training or 

coursework.  He has no local camera 
clubs, so his feedback has been 
largely through Facebook groups 
and DPReview forums. Additionally, 
all of his marketing has been through 
word-of-mouth or through social 
media.  Beckler posts his 1of1 Images 
on Facebook and Instagram, usually 
daily, and shares on macro, bug, and 
snowflake forums.  He has no paid 
marketing as of yet, and no plans to 
change that.  

That said, he often sells prints directly 
through social media, and he sells 
small gift items and prints at local 
trade and craft fairs.  He enjoys the 
photographic process and uses his 
macro photography as a good side-
business for his family of four.  He 
explained that he and his wife chose 

to homeschool their two children 
before the pandemic started, so 
between homeschooling, working 
full-time as an accountant, and family 
time, 1of1 Images is just beginning 
to grow.  He plans on using the next 
year to begin gallery displays and 
travel to larger art shows around the 
country.

Ethan Beckler’s work can be seen on 
Facebook under /1of1images and 
on Instagram as  @1of1images. He is 
generously offering ASP members a 
10% discount off his prints through 
May 2022. h

LARGER THAN LIFE (cont.)
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Whenever I interview someone for a 
member spotlight, I always request a 
headshot and a few images to include 
with the article. When I opened the 
folder holding Joe Campanellie’s 
images, my first thought was “Who 
needs my words when there are 
images like these? I should just get 
out of the way and let the work speak 
for itself.” Still, the photographer who 
created these breathtaking images 
has had an interesting journey.

Joe Campanellie, M.Photog.Cr., CPP, 
F-ASP, owned a medium to high-end 
portrait studio in Maryland for close 
to 30 years before 
semi-retiring to Florida 
nine years ago to be 
closer to his children 
and grandchildren. 
Much of that time, 
his wife, Mary Jean, 
helped out with the 
business as well. “She is 
more creative, and I’m 
more of a technician,” 
he says. Joe has been 
working in some 
area of photography 
since graduating from 
college. Even before 
that, he worked as 
a “photographic 
lab rat” for his dad, 
who was also a 
photographer. After 
receiving his degree 
in child psychology 
and sociology, federal 
funding for programs 
in these areas dried up, and he found 
himself back in the photographic 
world. Although his dad did 
everything he could to discourage 
Joe’s working in photography, 

Joe really enjoyed it. 
He considers himself a 
photographic  “jack of all 
trades.” 

“A couple of times I thought 
I was going to get out,” he 
says, but it never happened. 
He became frustrated with 
the studio and dealing with 
the people on a non-stop 
basis. Tony Sweet gave him 
a whole new outlook on 
his work and changed the way he 
was looking at his work. Tony was a 
speaker in Maryland and Joe almost 

dismissed the talk since it wasn’t 
the kind of work Joe was doing. In 
spite of being tired from working 
print competition, he decided to go 
to the talk. If he hadn’t, he doesn’t 

know what would have 
happened. He believes 
that fate pushes 
you in the direction 
you should go. He 
updated his 35mm 
film equipment. When 
he met Arthur Morris, 
that solidified his love 
of avian photographer.

Joe was recently 
chosen to be on the 

United States World Cup Team for 
his image “Bad to the Bone.” Joe says 
he knew what he wanted when it 

came to that image, 
and basically stalked 
the bird for hours to 
get exactly the right 
combination of lighting 
and positioning. “It was 
an exercise in patience.” 
After a lot of changes, 
the image has done 
huge things for him. 
Aside from his successes 
in competition, it’s 
also won first place in 
a number of area art 
shows. 

Joe has enjoyed the 
move from Maryland 
to Florida. “Going up 
and down the coast, 
there isn’t a bad spot 
to photograph birds. 
You just have to be 
there on the right 
day. You can got to 
an island one day and 

there will be all kinds of activity with 
the spoonbills, and then you go 
back the next day there aren’t any.” 
Joe says, “I photograph more down 
here than I ever used to now. Being 

Joe Campanellie M.Photog.Cr., CPP, F-ASP
by Ella Carlson, M.Photog.M.Artist.Cr., CPP, F-ASP, EA-ASP

Joe Campanellie  
M.Photog.Cr., CPP, F-ASP
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in Florida, there isn’t a month that goes 
by that there isn’t wildlife-wise that you 
can’t get out to photograph.” Joe sells his 
work through galleries, as well as direct 
to client and collector. 

Joe earned his ASP fellowship with 
images of birds. “The hardest part is 
finding your thesis and then picking 
out the images” he says. His paper was 
focused on rekindling his passion for 
photography and covered his transition 
from studio work to nature and landscape 
photography.

Joe says, “I don’t think there is anything 
nicer than going out at dawn. It’s just 
kind of a surreal atmosphere. It’s quiet, 
and you just kind of slow down and hear 
yourself think for a little bit.”   h
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