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The best antidote against anxiety and 
fear is to count one’s blessings; and, on 
the list of mental and spiritual hygiene, 
we find the following suggestions: learn 
something new, surround yourself with 
positive and  creative people, and find 
the opportunities within the obstacles.
 
As we approach the end of the first 
quarter of 2021 still waist-deep in 
pandemic-related challenges, I find 
myself deeply grateful for ASP. I had the 
privilege throughout 
2020 of witnessing 
the vision, resilience, 
creativity, and work 
ethic of a remarkable 
group of people. The 
ASP president, the 
board of governors, 
and each of our 
committee members 
plowed ahead 
fearlessly, inventing 
new ways of doing 
nearly everything, 
never wavering from 
the ultimate goal of 
creating value for our 
members. 
 
For example, as a national association, 
we have always dealt with the 
challenges of geography to facilitate 
our members getting together. As 
our society was forced into socially 
distancing, a new way of bridging 
distances was born, and ASP was 
quick to seize the opportunity and 
start a new tradition: our weekly Zoom 
meetings! Thanks to the tireless work 
of our committee chair and volunteers, 
despite being physically distanced, we 
all grew more and more connected.

To respond to the uncertainty of 
2020, we kept our eyes fixed on our 
north: ASP’s purpose as inscribed in 
our Constitution. ASP is a society of 
photographic artists who aspire to 
maintain the highest level of excellence 
by adhering to ethical standards, 
stimulating creativity, and continually 
refining technical competence.

On The Cover 
Uplifting by Chris Richman, 
M.Photog.M.Artist.Cr., CPP

The funny thing about this image 
is that I was trying to shoot the 
tulip leaning over the spout of 
the pitcher. I left a small pen 
light on, sitting on the top of my 
light tent overnight, by mistake. 
When I came back the next 
morning, the tulip had reached 
for the light on top of the tent, 
creating a perfect S curve. For 
me, I loved the element of being 
phototropic.... I had my science 
glasses on! h
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We knew we could not go wrong if we 
stayed true to ASP’s purposes to further 
the art and science of the photographic 
industry, and to stimulate education 
of photography through artistic 
excellence and scientific knowledge. 
But the reality is that ASP doesn’t exist 
without its lifeblood: its members. It is 
in this light that we must see ASP for 
what it really is: a group of like-minded 
people who have stepped up to become 
volunteers, committee members, 

committee chairs, and 
board members, and 
together advanced 
the society’s goals of 
promoting education 
with our Zoom 
meetings, the Advisors 
program, the Spotlight 
Speaker Series, 
ASP Author’s Round 
Table, PPA merited 
workshops, articles 
in the ASP Magazine, 
etc. We are fostering 
fellowship though the 
Ambassadors, the 
State Representatives, 

the Zoom meetings, and our annual 
events such as the Shindig and Gala, 
travel retreats, etc. We are recognizing 
and honoring the qualitative 
achievements of our members through 
the Fellowship and EA degrees, as 
well as the several awards bestowed 
annually to our members such as the 
District medallions and State Elite 
awards, and most recently, through 
our brand new Images of Distinction 
competition.

2021 will not be free of challenges, but 
I am confident that ASP will continue 
to be a beacon of positivity for all of 
us. So what do I see as ASP’s secret 
for a successful 2021? Synergy. What 
each one of us can achieve together is 
exponentially more than what we can 
do on our own. 
 
We all are ASP. ASP is for all of us. h
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PIVOT: THE WORD WE’VE EMBRACED
By Lisa Asp, M.Photog.M.Artist.Cr., CPP, APAI

If you’re a “Friends” junkie like me, you 
KNOW the episode* with the scene in 
which Ross screams “PIVOT” at Rachel 
and Chandler while moving his new 
sofa upstairs. It’s hilarious! These past 
2 years has proven that we all need to 
learn to PIVOT and be ready to make 
a change if the situation calls for it. 
Learning to pivot with the Animal 
Image Makers™ conference was a big 
lesson learned.

Animal Image Makers™ (AIM) was 
born as a fundraiser for the Twin 
Cities Professional Photographer’s 
Association. As a long-time pet 
photographer, I have seen the niche 
grow exponentially over recent years, 
and noticed very little education to 
help photographers learn the special 
skill set necessary for working with 
animals. So, as the TCPPA board 
discussed fundraising and 
sustainability, I had a wild idea 
for hosting a pet photography 
specific conference. The board 
thought I had finally cracked, 
but agreed to give it a try, so 
in August 2018, we publicly 
announced the upcoming 
Animal Image Makers™ 
Conference with the rock-star 
speaker line-up. The response 
was phenomenal, and attendees 
traveled from around the globe 
to take part. Day one started 
with print competition judging 
and a handful of pre-conference 
workshops. Of course, with an 
animal-specific conference, the 
print competition must follow suit. 
With eight different animal-specific 
categories, we had a total of 484 
images submitted! One of the judges 
had her dog (also a model for a class 
later) along with her and, bored, 
he let everyone know. The great 
thing with an animal conference is 

that every single person 
watching loved that a 
dog was barking during 
the judging! Where else 
would you find that?

Our opening party later 
that evening was the 
culmination of hard work 
by area fashion designers 
with the “Canine Couture” 
fashion show complete 
with red carpet. The rest of 
the conference continued 
to enhance the animal-centric 
viewpoints of the attendees, and 
even our vendor partners showed up 
ready to BARK about their products 
and services.

A lot of time and detail went into 
planning the event, but the one 

thing I didn’t anticipate was the 
overwhelmingly wonderful feeling of 
being around so many like-minded 
people: the friendships, new bonds, 
the love of their profession and 
eagerness to learn. Many attendees 
created strong bonds: enjoying, 
supporting, and learning from one 

another. We closed that 
first event with a preview 
of the second conference, 
coming up in a year.  The 
energy in the room had 
peaked, and attendees 
couldn’t WAIT to register.

Fast forward to February, 
2020: registrations were 
already in; speakers 
and judges had been 
contracted for months; 
venue contracts were in 

place, travel plans were done; final 
details were taking place. Then, 
Covid-19 struck and the world 
shut down. PIVOT. No one would 
be traveling or getting together in 
April.  We were locked into contracts. 
Money had already been spent.  The 
hotel finally decided to be flexible 

with us, allowing us to push our 
contract back a full year with 
no penalty.  WHEW!  So, the full 
conference would simply be 
postponed an entire year. We 
offered refund to all attendees, 
but the majority of our “pack” 
stuck with AIM.  

Even though there would not be 
a conference, we would proceed 
with print competition. That 
meant another major PIVOT 
– this time for Jeff Burton of 
PrintCompetition.com. He had 
not hosted a virtual competition 
at this point, so we worked 
together, along with Danica 

Barreau of Ohio PPA who was in the 
same boat with their competition, 
to figure out a way to let the 
judges view high resolution images 
simultaneously. We ended up with 
366 images submitted in 2020…an 

continued on page 6

Lisa Asp 
M.Photog.M.Artist.Cr., 
CPP, APAI



6  American Society of Photographers Magazine       Summer 2021

amazing showing! And the judges 
were great navigating this new form 
of competition. Who knew this would 
become the norm for the year? 
Once judging had concluded, I 
sat down with my video editing 
program and put together a 
virtual awards ceremony to air live 
on Facebook. We set a standard for 
that has since been emulated by 
several other affiliates.

And, just like that…2020 moved 
forward, slowly, with one new 
challenge after another. What a 
scary time it was with so much 
uncertainty. As the year went on 
we thought more and more about 
AIM 2021.  As we continued to 
monitor the pandemic into the fall 
and early winter months of 2020, it 
became clear once again that our 
international audience would still be 
unable to travel. Again, 
the venue would play a 
big factor in the ability to 
change plans. After some 
resistance, the hotel once 
again moved our contract 
to 2022. Here we go 
again… PIVOT!

We didn’t want to lose 
the conference all 
together once again.  Our 
attendees were longing 
for that connection, 
the interaction, the 
education. It was time to 
switch to a virtual format 
for the 2021 conference. 
Easy, right? But the more 
I researched, the more complicated 
it got. I had big ideas and wanted 
to give our attendees more than a 
Zoom meeting. It was still important 
to give them the AIM EXPERIENCE.

I spent hours and hours researching 

software platforms other than Zoom, 
talking with reps, and doing live 
demos. As a big part of the pivot, 
we had a Zoom meeting with the 
speaker team to talk about the 

difficulties of a virtual conference. 
Unstable internet connections, 
terrible webcams and microphones, 
and awful lighting were factors that 
lead us to move the contracted 
speaker team to move to 2022 when 
they could be with us in person. We 

brought in a new speaker team who 
could all be with us in person, giving 
us full control of the audio, video, 
lighting, connection speed, etc. The 
technology was a HUGE factor. While 
all of these decisions were being 
made, the TCPPA elected a new 
Board of Directors. It was clear that 

the new board lacked the passion for 
this project, and I get it – the board is 
not made up of pet photographers, 
and AIM is a huge undertaking.  So, 
here we go: PIVOT!

It was jointly decided that AIM 
would no longer be a TCPPA 
project. A new company was 
born. “Illuma Events” would run 
AIM and similar events. TCPPA 
would continue to host AIM and 
be the go-between with PPA, 
and Illuma Events would now 
own Animal Image Makers™ and 
become TCPPA’s largest sponsor, 
continuing to support the 
organization financially and in 

any other way possible. Illuma Events 
is owned by Dave (Davey Dave) 
Mesarch and myself. We are both 
excited for what this arrangement 
will offer and have big plans in the 
works.

With just a 
couple months 
remaining before 
the 2021 Animal 
Image Makers™ 
Conference, there 
was still so much to 
do. We scrambled 
for a location that 
would allow us 
the space needed 
which included 
plenty of space for 
social distancing for 
the speakers and 
the crew as well 
as all the technical 
r e q u i r e m e n t s . 

Davey took on the technology and 
researched what gear we would 
need, from cameras to switchers 
to monitors. I got busy designing 
a few different sets. I designed 
logos and t-shirts, created promos, 

PIVOT: THE WORD WE’VE EMBRACED (cont.)

continued from page 5 

continued on page 7
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video “commercials” to air between 
speakers. I worked closely with our 
vendor partners on their virtual 
booths and we put together amazing 
“VIP” boxes which 
were mailed to 
attendees the week 
of the conference. 
(Search Facebook 
for #aimpix2021 
and you’ll find some 
unboxing videos!)

Being virtual meant 
we really needed to 
think through the 
event so we could 
include things in the 
boxes to make the 
event interactive 
and really bring the AIM experience. 
For example, we had a “VIP Cocktail 
PAWTY” so invitations for that were 
included. We had a networking 
lounge, so conversation starters were 
included in the boxes to help those 
people who are more introverted. 
It was a LOT of work, but it was all 
worth it!

AIM week finally arrived. Everyone 
was excited and everything was 
ready to go, or so we thought. We 
planned to kick off the Animal Image 
Makers™ conference off once again 
with print competition judging 
on Thursday, and it became clear 
just before the entry deadline that 
there would be WAY TOO many 
entries for one jury. The scramble 
began to put together a second jury 
to judge just three days later. We 
ended with 739 entries, all animal 
photography of some sort. Amazing. 
I’m still speechless. Other than a few 
technical glitches, the competition 
went great and Jeff Burton was right 
there with us once again to help the 
competition succeed.

We put in some long days getting 
ready to go live on Friday morning, 
and when 9 am rolled around, we 
were on! And it was AIMazing. The 
speakers were well prepared and 

phenomenal. The software we chose 
was great and the attendees were 
thrilled with it. The technology 
functioned without a hitch. The 
attendees were excited and very 
interactive, utilizing the chats and 
asking great questions. We had 
opportunities for fun and for “inside 
jokes” with those people watching. It 
felt good, and we heard people say 
over and over that it did not feel like 
a virtual event.

These past 18 months or so has been 
tough for so many of us.  It’s great to 
bring people together this way and 
offer them not only education, but 
also some much-needed inspiration, 
and some time with “their” people, all 
in a fun and supportive environment.

What have we learned through all of 
these pivots?  A few things that can 
relate to ANYTHING we take on. Be 
flexible. Don’t get stuck on one idea. 
Think quickly. Don’t limit your ideas. 
Focus on achieving the goal. Utilize 
your connections and your “people 
power”.

As we move forward, we are fully 
expecting the Animal Image Makers™ 
conference to be back in person in 
April, 2022. Our 2022 speaker team 
is dog-drool-worthy!  We’ll kick off 

the conference 
with a program by 
none other than 
Tim Flach (timflach.
com)!!  And we’ve 
challenged this 
year’s attendees to 
1,000 images in next 
year’s competition! 
As of right now, we 
are fully sold out, but 
with the continued 
rise in pet and 
animal photography 
and the number of 
emails we’ve been 

receiving with inquiries, we are going 
to do our best to open up a few more 
seats! If you missed this year and want 
to watch individual classes, those are 
available on-demand. Registration 
information is on the website at 
www.animalimagemakers.com.

Pet photography continues to rise 
in popularity, and our goal is to help 
professionals learn the skills they 
need to offer this niche product 
safely and successfully.  We invite 
you to join our online community 
and watch for additional conference 
openings.  h

  animalimagemakers.com

 /AnimalImageMakers

   /groups/AnimalImageMakers

 @AnimalImageMakers
______________________________
*For reference, this hilarious “Friends” 
episode happens in season 5, episode 
16. 

Icons made by Freepik from www.flaticon.com

PIVOT: THE WORD WE’VE EMBRACED (cont.)

continued from page 6 
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IT’S HUNTIN’ SEASON! 
 
by Bob Coates - M.Photog.M.Artist.Cr., CPP, EA-ASP

Many folks when seeing the title of 
this article will immediately think of 
guns and wildlife. As photographers 
our favored shooting instrument is 
a camera. And, hunting season as it 
is referred to in this piece, is for the 
Milky Way. Known as this because 
the Milky Way galactic center is only 
visible at certain times of the year. 
The galactic center is the portion 
that has all the color shapes and 
form that come to mind and make 
for the most exciting captures for the 
photographer and viewer.

The Heavens Inspire

As long as man has been earthbound 
he has found solace and inspiration 
in the night sky. As photographers 
we can build a more interesting 
photos by including the Milky Way 
galaxy in our compositions.

The Season

In our Northern 
Hemisphere don’t even 
bother looking for the 
galactic center from 
November to February. 
Best viewing times are 
late April to the beginning 
of July but that’s usually 
early morning shooting. 
If you would rather stay 
up late and shoot you’ll 
be happier from July 
through early October. 
These are the times the 
galactic core is on display for longer 
periods of the night.

The further south you are the higher 
the Milky Way galactic center will 
appear. That gives you more time 
and options to incorporate the 
galactic center in compositions. You 

can easily find charts for best viewing 
times in your area.

Moving Target

Just as the sun and moon 
course across the sky so 
does the Milky Way. It’s a 
little easier to predict sun 
and moon positions for 
your photography as they 
are a single point. The 
Milky Way is a huge band 
of stars that stretches 
across the sky. 

One of the secrets to making inspiring 
sky photos is to have an interesting 
foreground element. Many times 
in my search for a solid image I’ll 
scout out inspiring scenics, trees or 
old buildings. Then it is a matter of 
being in the proper position that 

Bob Coates 
M.Photog.M.Artist.Cr., 
CPP, EA-ASP

Toadstools - Southern Utah
Fourteen image panorama, two rows of seven photos stitched with Milky Way over the Toadstools rock formations. Foreground captured after sunset 0.4 
sec F/11 ISO 200. Focus change for stars captured at midnight 20 sec F/1.4 ISO 6400   Olympus OM-D E-M1 Mark III with Leica DG 12mm F/1.4 lens 

continued on page 9

Part 1 of 2
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the galactic center will be in a great 
configuration.

In general, the galactic center will 
first be seen in the SE moving S to 
SSW and SW. It will depend on the 
timing as to how high the galactic 
center will appear as it moves to its 
zenith and drops back down while 
it is making tracks 
through the sky. At 
different times of 
the year and during 
its nightly trek 
you may see more 
of the Milky Way 
stretching across 
the horizon or it 
may be standing 
tall raining its 
beauty straight 
down giving many 
interpretations with 
which to work with 
your subject.

Photopills

Fortunately there 
is a tool that will 
allow you to pre-
visuailze the Milky 
Way position 
on your scene. 
Photopills rocks for 
this process. It’s an 
APP that is less than 
ten dollars and is worth its weight in 
gold for the Milky Way hunter. In the 
APP you’ll find a way to remote plan 
a specific day and time, KNOWING 
where the galactic center will be 
in your scene. My favorite one is an 
Augmented Reality when I’m on site 
and can have the Milky Way overlaid 
on the scene. It’s possible to change 
time and date and see exactly where, 
and when, you should set up your 
image. 

Photopills is a complete astronomy 
APP and can be of help showing the 
path of the sun and moon as well. It 
can even show you how shadows will 
appear in your scene or whether the 
sun will be steaming in the window 
of a building in which you are trying 
to make a portrait without have to be 
on location. Powerful stuff indeed.

Ideal Conditions

Dark skies will give you the best 
results for making Milky way images. 
darksitefinder.com is a way to check 
light pollution in your area. If you are 
in a big city I wish you good luck in 
photographing the Milky Way. But, 
if you head south of a light polluted 
area you can often make solid images 
including the Milky Way while 
shooting in a southerly direction as 
well. There are times when a little 

light pollution can add a nice glow 
and a different bit of color which will 
add interest to the scene if it’s not 
too bright.

The moon can be a big detriment to 
a solid Milky Way photo. Obviously 
if it is full it can scrub many celestial 
bodies from your sky. The moon can 
also be your best friend. Full moon 
high in the sky you want to plan for 

a different day. Not 
your buddy. New 
moon gives you 
the darkest skies 
for best viewing. A 
waxing or waning 
crescent moon is 
only showing about 
10-20 percent of its 
light. As a result it 
can assist in lighting 
you scene while 
still allowing the 
Milky Way to show. 
PhotoPills can also 
tell you when the 
moon will be below 
the horizon or in 
the correct phase 
to work for your 
image.

Gear

Obviously a camera 
is needed. You can 
use almost any 
wide-angle lens. In 

the case of Milky Way and star-scape 
photos, usually wider and faster glass 
is better. The wider the angle of your 
lens the longer you can leave the 
lens open gathering light from the 
far reaches of the galaxy. Faster glass 
is better if you have access to it. I try 
to have apertures f/2.8 and under for 
best results, but you can make Milky 
Way images with even a kit lens

Castle Rock - Village of Oak Creek Sedona, AZ
Depending upon the time of year and time of night the Milky Way Galactic Core will appear 
looking Southeast to Southwest.  Lumix GX8 with Leica 8-18mm F2.8/4.0 lens Exposure 20 
sec F/2.8 ISO 3200

Tent - Lake Powell, AZ
Woke up a little before 2AM and noticed clouds had cleared enough for a clean Milky Way. 
Placed a Falcon Eyes F7 Pocket LED light set to red at about 17% power inside the tent. Due 
to long exposures you need very little light. This was shot with an 8mm fisheye lens and 
Warp Transformation was used to straighten the horizon. Olympus OM-D E-M1 Mark III with 
M.Zukio 8mm fisheye F/1.8 lens. Exposure 13 sec F/1.8 ISO 5000. Starry Sky AF was used to 
ensure good star focus. 

IT’S HUNTIN’ SEASON! (cont.)

continued from page 8

continued on page 10
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I carry multiple lights especially when 
hiking any distance for my scene. A 
simple headlamp can light your 
way leaving your hands free for 
carrying gear. Make sure you have 
one that has a few settings. A 
brighter LED for finding your way 
and a red light setting to preserve 
night vision. I also carry a small LED 
panel. In a pinch your phone can 
get you out of a sticky situation if 
your batteries have failed you.

Settings

Shutter speed is determined by 
the filed of view of your lens. If your 
shutter speed is too long your stars 
can start to become elongated. 
The Rule of 500 can be employed 
to give you a starting point for 
testing to ensure sharp stars. On 
a full frame camera 500 divided 
by your camera’s mm. IE. 24mm 
lens 500/24=20.833 You should be 
able to attain a 20 second exposure 
without visible star movement. 
As they say, ‘you milage may vary’ 
and I recommend bracketing your 
exposure to ensure best results. You 
may need to move to the rule of 400 
instead. If you are using a smaller 
chip size, as I do with micro 4/3rds I 
multiply the mm by two and divide 
into 500 for my starting place. IE a 
12mm micro 4/3rds lens will yield 
the same exposure as a 24mm FF. 

12x2=24 500/24=20.83. Photopills 
can also calculate that information 
for best practices as well.
A faster aperture will allow you to 

use a lower ISO giving you less noise 
in your image. Don’t forget to turn off 
your camera’s Long Exposure Noise 
Reduction. If you leave it on, for 
every twenty-second exposure there 
will be a twenty-second delay before 
you can press the shutter again. 
 
Techniques

Focus - Learn your camera and lens 
infinite focus point. You may want 

to find this during the day and tape 
the focus down. Nothing is more 
disappointing than having a great 
session and finding the stars were 

slightly out of focus. The Olympus 
OM-D E-M1 Mark III has a setting 
called Starry Autofocus. It locks 
on a star and you are good to go. 
I recommend having back button 
AF activated so you don’t have 
to continually repeat the focus 
process. You can also make an 
image on site and zoom in on your 
LED screen to ensure the focus is 
right on. Note: The infinity mark on 
your lens may not put your stars in 
focus. Actual infinity focus may be 
slightly different for each lens. TEST 
your gear.

Trigger - I advise using a remote 
trigger or a two-second time 
delayed shutter to minimize 
camera movement. Bracket your 
chosen ISO. Use your histogram 
and tend to expose to the right 
(ETTR). The deeper and darker 

your scene the more noise will 
be generated to deal with in post 
production. You can darken shadow 
areas more effectively in post-
production than bringing detail up 
out of underexposed areas.

Two Shot Blend - Because the stars 
are far away, depending upon your 
scene, you may need to do a different 
exposure for the foreground element 
to ensure it is in focus. 

ABOVE – Black and white Bell Rock, Sedona, AZ
Used my headlamp to gently light paint the downed tree. I used 
my red lamp and wasn’t happy with the color rendition. That led 
to a black and white conversion which I rather enjoy. Who says 
the Milky Way has to be in color? Not me. Lumix GH5 with Leica 
8-18mm F2.8/4.0 lens Exposure 25 sec f/2.8 ISO 5000 

LEFT – With Photopills you can visit a site and dial in the time 
to find where and when the Galactic Center will appear in your 
scene and set up your camera for making your foreground imag-
es with detail. The orange circle is representative of the Galactic 
Center.

IT’S HUNTIN’ SEASON! (cont.)

continued from page 9

continued on page 11
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Panorama - We are moving into 
the next level here, but to make an 
extremely large file or print you 
might consider making a panoramic 
set of exposures 
and blending the 
scene giving you 
a much larger file 
with which to work.

Light Painting 
- If there is not 
enough ambient 
light to show your 
foreground and 
you didn’t set 
up early to get a 
twilight image of 
your foreground 
light painting 
to the rescue. 
Remember you won’t need much 
light at all especially if you have a 
fast aperture lens. A little light goes 

a long way. Which reminds me to let 
you not forget to turn off your red 
head lamp. It’s easy to forget it is 
on and can make a huge difference 
in your image. Learning from past 
mistakes however, I have found that 
sometimes the red lamp can make for 

an interesting 
look.  h

Ready to learn 
even more?  

Part 2 of this 
article will be 
available in 

the next issue 
of the ASP 
Magazine.

Find the best and darkest areas using your 
computer. This is a darksitefinder.com map. 
You can zoom in to see your location. There are 
others as well to be found with a search.

I have always been attracted 
to creative challenges. When I 
was asked to create 
this logo, I couldn’t 
help but be excited.  
My style is simple, 
bold, and soulful in 
everything I do, from 
marketing to design 
and from video 
to photography. 
Additionally, I am 
driven and inspired 
by the clients I 
am creating for. 
Thinking about the ASP, what the 
organization stands for and what 

it means to me, I knew I had to 
create a simplistic, yet elegant and 

powerful, logo.
 
aIn my mind, I saw the 
letters:  “a s p” in lowercase 
and connected to each 
other, as if they were 
supporting one another. 
The “s” was the most 
important letter- it 
had to twist a little bit 
to show flexibility and 
connection. Then, I had 
to find the right font to 

make it flow like a unified shape. 
That was how the logo started 

coming together.
 
I feel honored and grateful for 
the opportunity of serving this 
community, which has given me 
so much, using my various areas of 
passion to uplift it.  h

THE ASP LOGO REDESIGN

Fujiko Yamamoto 
M.Photog., CPP

asp
american
society of

photographers

IT’S HUNTIN’ SEASON! (cont.)

RIGHT –Photopills Screen Capture - Here’s 
an example of scoping out a Milky Way image 

for future using Bell Rock as the foreground 
element.

continued from page 10
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PHOTOGRAPHING THE LATE MODERN 
 
An Interview by Lori McCoy M.Photog.Cr., CPP

In the world of architectural 
photography, a small, elite group of 
photographers are considered the 
best in the world. In that very small 
circle, sits one of our own—Wayne 
Thom. Thom, an ASP-Fellow, has 
been creating iconic images of both 
famous and relatively unknown 
edifices for over fifty years. Now 
retired, with a new book out and a 
major gallery exhibition in the works, 
he is taking the time to fondly reflect 
on his career and achievements.

“I never worked one day,” Thom said 
with a big grin, in a recent interview. 
“I just have lots of good memories 
and friends. Photography has been 
my rice bowl for the last 50 years.”

His book, Wayne Thom: 
Photographing the Late Modern, 
is part coffee table eye-candy, 
part biography, and part primer 
of the Late Modern architectural 
movement. Illustrated with large full-
bleed spreads of Thom’s images and 

authored by architectural historian 
Emily Bills (who also curated the 
images for the book), 
the book is a must-
read for anyone serious 
about architecture 
or architectural 
photography. The Late 
Modern architecture 
period covers 1969 to 
1989, and also represents 
Thom’s first 20 years as a 
professional architectural 
photographer. This was 
an exciting time for Thom, 
as urban renewal brought 
an explosion of new construction in 
many cities. The book also recounts 
how he built and modeled his career.

Thom’s story began in his birthplace 
of Shanghai, China in 1933. Although 
his father, Wesley Thom was a 
natural-born Canadian (there was no 
official citizenship designation prior 
to World War II), and a USC-educated 
pharmacist, through discriminatory 

practices, he was barred from being 
licensed in his native Vancouver. So 

the elder Thom moved 
to Hong Kong, where 
he built his career and 
married. Young Wayne 
Thom was their firstborn, 
and was followed by 
two additional sons. 
Shortly after his birth, 
the Thom family moved 
back to Hong Kong, 
where he experienced 
a comfortable upper-
middle class life with all 
of the normal boyhood 

interests and pursuits. Private 
education in parochial schools 
formed his early education. 

But in 1941, Thom’s whole world 
changed. Imperialist Japan invaded 
Hong Kong, placing Thom’s 
politically connected family in great 
danger. They evacuated to mainland 

Wayne Thom 
M.Photog.Cr., F-ASP 
(California, 1976)

continued on page 13
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China, moving several times and 
eventually settling in Kunming, near 
the Burmese border. Despite the 
uprooting, Thom’s 
family continued to 
live comfortably and 
in relative safety. 

After the war they 
returned to Hong 
Kong and resumed 
their lives. It was 
during this time, that 
a relative gifted Thom 
with a Mamiya camera, 
and his interest 
in photography 
blossomed into an 
obsession. He built a 
darkroom in one his 
the family home’s extra 
bathrooms, and spent 
hours experimenting, 
learning and 
mastering the art 
and technique of 
image development. 
His lifelong passion 
for film and the 
development process 
was born out of these 
early experiences. 
Through these early 
years, his camera 
went everywhere 
with him, and he 
began developing a 
reputation as a serious 
photographer among his classmates.

With laws passed in Canada at the 
end of World War II, Thom’s father’s 
Canadian birth was legally translated 
into official citizenship, and the 
family moved to Vancouver, British 
Columbia, in 1949, just before his 
seventeenth birthday. Although 
his family had always valued and 
stressed education, Thom found 

himself disinterested in school, and 
began skipping classes. “I wasn’t 
very good at school, and was just 
rebelling against going to school,” he 
admits. He did finish high school, but 

struggled with seasonal depression 
that was acerbated by the moody 
weather in the Pacific Northwest. 

He bounced through several jobs, 
working at among other places, a 
gas station, a restaurant, dabbled 
in sales. He was just looking for 
something that was interesting, 
and eventually discovered skiing in 
1952. With newfound drive, by 1959, 

he was a certified ski instructor, 
working in Banff, Alberta, Canada. “I 
only worked during the winter, and 
had lots of free time in the summer,” 
Thom explains. “I loved being out 

in nature and loved 
p h o t o g r a p h i n g 
outdoors.” Over time, 
he realized that 
photography was 
what he wanted to do 
for a living.

At the time, Thom’s 
younger brother, Bing, 
was studying to be an 
architect at University 
of British Columbia. 
While visiting his 
brother at university, 
he was exposed to 
the work of Selwyn 
Pullan, a Vancouver-
based mid-century 
modern architectural 
photographer. He 
was also introduced 
to one of his brother’s 
professors, Arthur 
Erickson, who would 
go on to become 
a world-renowned 
architect and urban 
planner. Erickson was 
the first person that 
planted the idea of 
being an architectural 
photographer on 
Thom’s “radar”. These 
influences were key 

in his realization that he wanted to 
photograph architecture and build a 
career out of that. His initial chance 
meeting with Erickson was one of 
many serendipitous introductions 
Thom would encounter, seeming to 
always be in the right place at the 
right time to meet the right person.

continued on page 14

PHOTOGRAPHING THE LATE MODERN (cont.)
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He initially went to The Arts Center 
School in Los Angeles, where the 
curriculum focused on design and 
composition. Wanting to obtain the 
best, most technically 
sound photographic 
education possible, 
Thom enrolled at 
the Brooks Institute 
in Santa Barbara, 
California. There 
he embarked on a 
highly disciplined 
curriculum of all 
technical aspects of 
photography and 
film development. 
He also attended art 
classes at University 
of California, Santa 
Barbara to round 
out the more 
artistic elements 
of photography. Thom credits 
the knowledge he gained at 
Brooks Institute for his lifelong 

success, stating that he owes them 
everything. “Without going to Brooks 
Institute, I would not have been 
able to do what I have done,” Thom 
insists. “I have to give total credit to 
Brooks for giving me the technical 

know-how I have.” He studied there 
for 30 months, and was not allowed 
to touch anything except a 4x5 view 

camera. The training was exacting 
and demanding, and he estimated 
that only about five of his original fifty 
classmates made it to graduation.

While at Brooks, Thom became 
a PPA member and 
began attending the 
annual conventions and 
workshops. This afforded 
him a comprehensive 
network of fellow 
photographers and 
lifelong relationships 
were forged across the 
country. He also began 
entering PPA’s print 
competition. From his 
first competition, he 
did very well, and the 
merits came easily for 
him. Not an easy feat for 
those days, he earned his 
Master of Photography 
degree in only three 

years.

PHOTOGRAPHING THE LATE MODERN (cont.)

continued from page 13
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After graduating from Brooks 
Institute and earning his PPA Master 
of Photography degree, 
Thom began teaching 
at West Coast School, 
where he continued 
to educate new 
photographers for many 
years. He spent some 
time on the teaching 
circuit, and was a 
presenter at PPA’s annual 
convention several 
times. Over the years, 
his images have graced 
several Professional 
Photographer magazine 
covers, as well as an ASP 
Magazine cover.

Thom resolved to 
remain in southern 
California, which, at that 
time, was the perfect 
place for an architecture 
photographer to 
build a business. 
Cities were growing 
quickly and new cities 
were springing up 
in previously rural 
areas. The amount 
of new commercial 
construction was 
staggering, and this created a great 
need for the photographic services 
he was offering.

After graduation from Brooks 
Institute, Thom established his 
practice in Los Angeles, and 
eventually was running his own 
six-person photography business, 
complete with an in-house color 
lab. Thom was extremely creative 
in finding just the right location to 
photograph his subject, and had 
a very exacting methodology and 

process. He used a Sinar C 4x5 view 
camera for all of his assignments. As 
he says, he was not a “shooter” and 
he didn’t “go on a shoot”. He was a 
professional photographer going 

on assignments. He developed and 
printed contact sheets for his clients, 
then printed the enlargements 
from their selections. He insisted on 
maintaining complete control over 
the post-production aspects, not 
even allowing his employees to print 
the client contact sheets.

Thom’s professionalism, as well as 
his technical skills, were integral to 
his success. He saw the connection 
between architect and photographer 
as a merging of two disciplines 
that are at once both artistic and 

highly technical. He worked hard to 
develop close, mutually respectful 
relationships with all of the major 
architecture firms on the West 
Coast. His clients knew he would do 

whatever it took (sweet-
talking his way onto a 
nearby rooftop, cajoling 
a window-washer to 
borrow his rigging, etc.) to 
create stunning images of 
their designs.

Thom had a great 
reverence for buildings 
constructed during the 
Late Modern period. 
Large glass and steel 
skyscrapers, bold lines, 
lack of ornamentation and 
an almost sculpture-like 
design are the hallmarks of 
this era that falls squarely 
between Modern and 
Post Modern architecture. 
Although mass-produced 
materials were in common 
use during this period, 
many of the structures 
also incorporated unique 
craftsman or artisanal 
features. He developed 
a true appreciation for 
the buildings’ symbiotic 
relationship between 
form and function, and 

understood them as true works of 
art.

Great architecture is so much 
more than just building design, 
according to Thom.“To me, a piece of 
architecture is a piece of functional 
sculpture,” he says, indicating his 
great reverence for the discipline. “A 
piece of architecture is for people 
to work and to live within. It must 
be functional, it must be a good 
neighbor and it must serve the 

PHOTOGRAPHING THE LATE MODERN (cont.)
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society it is built within.” 

Thom’s approach to his work 
was highly disciplined. When 
going out on an assignment, 
he would first determine what 
film he would be using. This 
would inform what the other 
camera settings would be. 
He would photograph the 
building with the sun at his 
back. So the orientation of the 
building would determine the 
best time of day to achieve this. 
With his trusty Sinar C 4x5 view 
camera and a sturdy tripod, 
he would engage his artistic 
acumen, and determine angle 
of view and composition. Each 
image was intentional and 
painstakingly developed in 

his mind before the actual capture 
in camera. He worked slowly and 
patiently, as every time he depressed 
the shutter button, he knew it came 

at a cost of five dollars. Through 
the viewfinder, he considered the 
building as the photographic frame, 
and the reflection from the mirrored 

facade as a second, but equal 
image within the image. If 
the structure did not have a 
mirror or glass-clad exterior, 
he focused on the lines and 
architectural bones of the 
building to tell its story in a 
compelling way. And always, 
he used people (unposed 
and natural) to inhabit his 
images, both to provide scale 
and illustrate the interaction 
between person and structure.

One of his favorite subjects 
perfectly illustrates his 
photographic process. The 
CNA Building in Los Angeles, 
California, was the first structure 

in the world to be constructed with 
a complete mirror glass exterior. 
Constructed in 1971 on the edge of 
Lafayette Park, the building sits on 
a pedestal—literally. Pedestrians 
walk under the building to enter it. 
When they exit, they walk out from 
under the building into the beautiful 
park with its beautiful trees, curved 
walking paths and ball fields. It was 
designed to be beautiful in function 
for its occupants, as well as beautiful 
to observe and interact with from the 
park. Originally designed as office 
space, Thom laments that it is now 
a courthouse. His iconic images of 
this subject illustrate why he was the 
go-to West Coast photographer for 
architecture firms for half a century.

Sadly, after the economic crash 
in 1995, even well-established 
and highly successful businesses 
struggled or closed. Thom’s business 
went from a thriving six-person 
operation, to a “one man show”. 

PHOTOGRAPHING THE LATE MODERN (cont.)
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Shortly after this, he purchased 
one of the first digital cameras 
offered on the market, and was very 
disappointed with the results. The 
early cameras had terrible resolution, 
so the image file size was not suited 
to his clients specifications. More 
importantly, the cropped sensors 
could not provide the full wide angle 
lens coverage, so he continued with 
his Sinar C 4x5 view camera. In the 
meantime, he enrolled at Glendale 
City College for a six-month course 
in Photoshop. He knew it was just 
a matter of time before technology 
would catch up to his precise 
photographic requirements.

However, once Canon arrived on 
the digital camera scene, everything 
changed. Fully committed to the 
digital industry, they devoted their 
resources to developing a usable 
digital camera with resolutions 
high enough to match or exceed 
what film cameras were producing. 
Thom purchased his first Canon D1, 
and took it out for a field test on a 
subject that would challenge the 
digital sensor— the new Walt Disney 
Concert Hall, in Los Angeles. While 
photographing the highly reflective 
ribbons of polished steel, he was 
very impressed with the camera’s 
performance. Immediately after 
completing this field test, he went 
on a three-week holiday to New 
Zealand with his wife, Aesook, and 
spent that time learning everything 
he needed to know about this new 
digital camera.

Although Thom did enjoy 
learning the ins and outs of digital 
photography, the new camera and 
technology were only used for his 
personal work. From his earliest days 
of photographing as a child, he had 
maintained his love of nature and 

landscape photography as a hobby. 
He continued to use a 4x5 view 
camera for all of his professional 
assignments through the rest of his 
career, and develop and enlarge his 
own images. 

Although he continued to 
photograph, Thom spent the 
latter years of his professional 
career focusing on graphic design 
and content production for his 
architecture clients. He enjoyed 
the challenge of translating the 3D 
sculptural forms of structures onto 

the 2D print media, and continued 
to enjoy success as his business 
evolved.

In 2015, after fifty years of 
photography, Thom retired. At that 
time, he turned over his extensive 
archive to the University of Southern 
California. He began working with 
Emily Bills on a book project covering 
the first twenty years of his career. The 
book, Wayne Thom: Photographing 
the Late Modern, was planned to 
coincide with an exhibition of his 

PHOTOGRAPHING THE LATE MODERN (cont.)
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work from the same time period 
(with images curated by Emily Bills). 
Thom feels that it was during these 
first twenty years that his most iconic 
images were produced.

As a result of the COVID-19 pandemic 
and subsequent restrictions, the 
exhibition was postponed. As 
restrictions have been eased, 
exhibition planning has resumed, 
and the exhibition will be at the 
Pacific Asian Museum in Pasadena, 
California, at a date yet to be 
determined.

In the meantime, for anyone wanting 
to see more of this amazing artist’s 
images or learn more about his 
professional or personal life, his book 
is available for purchase. The book’s 
publisher, The Monicelli Press, has 
graciously offered a 20% discount 
code to ASP members, when 
ordering the book directly through 
the publisher. The discount code is 
Thom20.  h

Cover of Photographing the Late Modern by 
Wayne Thom, M.Photog.Cr., F-ASP.  Monicelli 
Press has extended a 20% discount to ASP 
members when ordering with discount code 
Thom20.

PHOTOGRAPHING THE LATE MODERN (cont.)
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