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The best antidote against anxiety and 
fear is to count one’s blessings; and, on 
the list of mental and spiritual hygiene, 
we find the following suggestions: learn 
something new, surround yourself with 
positive and  creative people, and find 
the opportunities within the obstacles.
 
As we approach the end of the first 
quarter of 2021 still waist-deep in 
pandemic-related challenges, I find 
myself deeply grateful for ASP. I had the 
privilege throughout 
2020 of witnessing 
the vision, resilience, 
creativity, and work 
ethic of a remarkable 
group of people. The 
ASP president, the 
board of governors, 
and each of our 
committee members 
plowed ahead 
fearlessly, inventing 
new ways of doing 
nearly everything, 
never wavering from 
the ultimate goal of 
creating value for our 
members. 
 
For example, as a national association, 
we have always dealt with the 
challenges of geography to facilitate 
our members getting together. As 
our society was forced into socially 
distancing, a new way of bridging 
distances was born, and ASP was 
quick to seize the opportunity and 
start a new tradition: our weekly Zoom 
meetings! Thanks to the tireless work 
of our committee chair and volunteers, 
despite being physically distanced, we 
all grew more and more connected.

To respond to the uncertainty of 
2020, we kept our eyes fixed on our 
north: ASP’s purpose as inscribed in 
our Constitution. ASP is a society of 
photographic artists who aspire to 
maintain the highest level of excellence 
by adhering to ethical standards, 
stimulating creativity, and continually 
refining technical competence.

On The Cover 
This issue’s cover art is Hey, 
Boo Boo by Erica Lane Harvey, 
M.Photog., CPP. 

Erica will never forget standing 
there in the rain, in a boggy 
field, capturing this cub’s antics. 
In this image, he may look like 
he is just being cute, but in 
fact he is looking past all the 
photographers to stare at a big 
male bear that has been chasing 
him and his mom for hours. 
His mom has taught him well 
to fear large males. Thankfully, 
the large bear was far enough to 
give mom and her babies a well 
needed rest. h
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We knew we could not go wrong if we 
stayed true to ASP’s purposes to further 
the art and science of the photographic 
industry, and to stimulate education 
of photography through artistic 
excellence and scientific knowledge. 
But the reality is that ASP doesn’t exist 
without its lifeblood: its members. It is 
in this light that we must see ASP for 
what it really is: a group of like-minded 
people who have stepped up to become 
volunteers, committee members, 

committee chairs, and 
board members, and 
together advanced 
the society’s goals of 
promoting education 
with our Zoom 
meetings, the Advisors 
program, the Spotlight 
Speaker Series, 
ASP Author’s Round 
Table, PPA merited 
workshops, articles 
in the ASP Magazine, 
etc. We are fostering 
fellowship though the 
Ambassadors, the 
State Representatives, 

the Zoom meetings, and our annual 
events such as the Shindig and Gala, 
travel retreats, etc. We are recognizing 
and honoring the qualitative 
achievements of our members through 
the Fellowship and EA degrees, as 
well as the several awards bestowed 
annually to our members such as the 
District medallions and State Elite 
awards, and most recently, through 
our brand new Images of Distinction 
competition.

2021 will not be free of challenges, but 
I am confident that ASP will continue 
to be a beacon of positivity for all of 
us. So what do I see as ASP’s secret 
for a successful 2021? Synergy. What 
each one of us can achieve together is 
exponentially more than what we can 
do on our own. 
 
We all are ASP. ASP is for all of us. h
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CALL OF THE WILD
by Kristy Steeves, M.Photog.Cr., CPP

Would you ever consider getting 
close enough to see the details in 
the eyes of an 800-pound bear? 
That is undoubtedly too close for 
comfort for most people, but not for 
one South Dakota native who is no 
stranger to photographing all sorts 
of animals. Imagine this: a young, 
petite, athletically-built woman 
silently working her way towards 
a large, powerful, fear-inspiring 
omnivore as its long, curved 
claws rake the ground for clams. 
Of course, she does it carefully, 
cautiously, and is very aware of 
her surroundings. Some might say 
this behavior is either courageous 
or crazy. 39-year-old Erica Lane 
Harvey says it’s a combination of 
both, and like many photographers, 
her determination to situate herself 
in close proximity to her subject is 
all about getting what she calls “the 
money shot.”

Erica is a professional landscape 
and wildlife photographer. She 
heard the call of the wild at an 
early age during summer months 
spent at her grandparents’ cabin 
in the Black Hills of South Dakota. 
There she learned to fish, take a 

continued on page 6

Of God and Man (above),

four-wheeler out for daily spins in 
the woods, and became enamored 
with photography. She is a self-
described tomboy who isn’t afraid 
of getting dirty when she’s out 
traipsing through mud during 
drenching rainfalls, 
finding her way around 
foggy valleys looking for 
the appearance of sun-
kissed mountain tops, 
or hunkering down in 
deep, freezing snow to 
wait for passing bison. 
Erica is like a super 
sleuth armed with an 
arsenal of weapons. 
Her trusty Nikon D810, 
D610, and a z7, used 
for capturing her prey, 
are always by her side. Erica’s 
trophies are the images she proudly 
brings home of bears, foxes, big 
horn sheep, pronghorn, bison, elk, 
moose, zebra, giraffes, gazelle, 
kudus, wildebeest, rhinos, and 
elephants. She enjoys the thrill of 
capturing the moment. 

Bears are among Erica’s favorite 
animals to photograph. Yellowstone 
National Park and the Grand 

Tetons, ripe with grizzlies, are 
regular haunts of hers. “They’re 
beautiful creatures. I find their 
faces to be very expressive, which 
tells me that they are very smart. 
You can see their eyes really well, 

too. They face straight 
forward like ours because 
they’re predators, and 
it’s so easy to attribute 
human emotion to some 
of their faces where other 
animals, a horse or a goat, 
for instance, have eyes 
which are more to the 
side so we don’t identify 
as much with them.” 
Based on her experience 
photographing wildlife for 
more than three decades, 

Erica has found that portraits of 
bears sell better than some other 
animals “because people relate 
to them, along with the fact that 
they are more elusive, mysterious; 
creating a curiosity for humans.” 

Erica’s curiosity of these bulky beasts 
took her on an incredible adventure 
to an isolated area in Lake Clark 
National Park, Alaska. The journey 
came at great expense. Calculating 
the cost per day, it was the most 
expensive trip she’s undertaken, 
even compared to her many travels 
around the world. “I was steeped in 
buyer’s remorse on the whole flight 
to Alaska. I got myself so stressed 
out about the money that when I 
arrived at the airport in Anchorage 
I left my tripod in a locker and had 
to go back for it! Not a good start 
to the trip,” she explained. Then 
she spotted the aircraft that would 
take her to her final destination: a 
small, four passenger plane named 
“The Beaver.” Her last flight on a 
small plane hadn’t gone so well, but 
Erica put on a brave face, climbed 
in, and hoped for the best. As the 

Erica Harvey 
M.Photog., CPP
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flight drew to an end, with Lake 
Clark coming into full view, Erica 
was caught off guard. She quickly 
noticed the absence of an airport, 
let alone a conventional runway. 
“Landing on the secluded beach 
was an awesome experience. We’d 
flown over breathtaking green 
landscapes next to ocean inlets 
and since I’d wisely taken motion 
sickness meds and asked to sit up 
front, I was able to take pictures.” 

And that was only the beginning. 
A short time after arriving, seated 
in a four-wheeler trailer on the 
way to the lodge, Erica spotted a 
bear. “Seeing it so soon erased all 
of my doubts. This trip was going 
to be worth the cost.” Erica spent 
the next several days in what she 
describes as brown bear heaven. 
“I’d wake up to bears outside my 

environmentalist, always respectful 
of the wildlife she photographs, 
Erica is a firm believer that people 
should never get too close to a 
wild animal. “If they take notice of 
you and alter their behavior, like 
stepping back or showing signs 
of fear or aggression, then you’re 
too close.” But what Erica soon 
discovered was the situation at 
Lake Clark was markedly different 
from other places where she’d 
photographed. “What I learned was 
that these bears are so isolated, 
there are no roads, there are 
minimal humans, that it’s almost a 
harmonious relationship. All they 
know is that we come up to them, 
we stand there awkwardly and make 
weird noises with our cameras and 
then we leave.” In fact, the bears 
barely paid the human visitors 
any heed, even when the humans 

window almost every day! Normally 
that might be terrifying, but there’s 
a unique situation with the bears in 
Lake Clark,” she explains, adding 
that hunting is not allowed and the 
land is protected, so without the 
presence of a human threat, and an 
abundance of food in the area, the 
bears don’t feel the need to chase 
or scare off the photographers. The 
lodge where she stayed keeps its 
guests to a minimum with only 16 
visitors allowed at any one time. 

Erica says she saw at least 20 bears 
a day. With a guide by their side 
at all times, she and her group felt 
reasonably safe. “The bears have no 
fear of us,” she says. “We just kept 
getting closer and closer. I could 
see the details in the bears’ eyes.” 
The closer they got, however, the 
more Erica became concerned, 
not for her own safety, but for the 
well being of the animals. An avid 

CALL OF THE WILD (cont.)

continued on page 7

continued from page 5
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“Humans need to take 
responsibility for our 

actions and start learning 
how to live harmoniously 
with animals. It’s a circle; 
it’s a cycle, and if we can’t 
learn the balance, these 
animals will continue to 

die off.”

accidentally got in the way. On 
one occasion her small group of 
photographers headed down a path 
leading to the beach and came face 
to face with a mother bear only 30 
feet away. The group quietly moved 
off to the side while mama bear 
slowly sauntered past them without 
a care in the world. 

Lake Clark is 
teaming with 
salmon, clams, 
and sedge grass, 
everything brown 
bears love to eat. 
“I got lots of bears 
eating grass,” 
Erica says, but the 
biggest boon of the 
trip earned her a 
first place Grand 
Imaging Award in 
the Landscape/Nature Category 
at PPA’s 2020 International 
Photographic Competition. The 
image was a mother bear combing 
for clams on the beach with her 
two cubs. The title of that image is 
“Nothing Like Mom’s Homemade 
Clam Chowder.” Erica thinks it’s 

important to note that the bears 
were composited together. “They’re 
never grouped up like that. One cub 
was always playing at a distance in 
the sand.” 

To do what she does, the images 
she captures, the award-winning 
photographer considers herself 
to be inherently lucky. A college 
professor once told her that luck 
favors the prepared mind. “I had 

never thought of 
luck that way. He 
was saying that my 
skills and education 
allowed me to 
react quick enough 
to capture such 
singular moments.” 

As a graduate of 
Brooks Institute 
of Photography 
in Santa Barbara, 

California, Erica has capitalized on 
her education. She goes on location 
fully prepared. Well, most of the 
time, but it seems luck has a way of 
intervening nearly every time. One 
morning, while at Colter Bay in the 
Tetons, she struck out before dawn 
to photograph the mountains. She 

CALL OF THE WILD (cont.)

continued from page 6

found her spot and got to work. 
During the course of shooting a 
beautiful sunrise, the unthinkable 
happened: her camera started 
flashing “Card Error!” Nothing like 
that had ever happened before. 
Erica started to panic. She took 
the card out and replaced it with 
a new one. “This was one of those 
moments where I wished I’d used 
a backup card, but I just never got 
in the habit. I guess I like living on 
the dangerous side,” she chuckles. 
She wanted to keep shooting but 
her mind was hijacked by nagging, 
worrisome thoughts. “Did my card 
just crash? Had all previous 1,000 
images been erased?” Panic started 
to take root. Erica abandoned her 
post and started to drive back to the 
cabin where she was staying with 
the hopes of salvaging her images. 
Five minutes from her destination 
she spotted a few cars on the side 
of the road. Curiosity got the better 
of her and she stopped. “At first 
I could not see what all the fuss 
was about but then, there it was, a 
grizzly bear! In fact, it was the first 

continued on page 8
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REFLECTIONS (cont.)
continued from page 7

bear I had ever seen in the Tetons.” 
To her delight, Erica discovered that 
there was not one bear, but three: a 
mamma and two cubs. Erica quickly 
forgot about her card 
problems and grabbed her 
BIG lens. “This sucker is so 
big that without a tripod I 
had to prop the lens on 
my car door and try not 
to breath to avoid camera 
shake.” Then it happened. 
In a split second, mama 
lifted her head out of the 
tall grass. Baby’s head 
followed. “I was able to 
get one frame with them 
standing with their backs 
perfectly facing me. Then 
just like that they moved 
and the moment was over. 
The grizzlies headed away 
and the ranger showed 
up to get all us curious 
humans to move along.” 
What happened to the 
malfunctioned card that 
led to this incredible 
moment? It was fine. All 
of the images were intact. 
The photo, titled “Hey, Boo Boo,” 
became Erica’s highest selling 
image to date. It also received an 
Honorable Mention award, finishing 
in the top 100 out of 22,000 entries 
in the 2016 Windland Smith Rice 
Awards wildlife category. “Hey, Boo 

Boo” was also accepted into PPA’s 
Loan Collection. Luck? Definitely. 
Divine intervention? Some might 
say so. Being at the right place at 
the right time? Yep. Great camera 
skills? You betcha! 

“Hey, Boo Boo” is just one of 
many stories in Erica’s ever-
growing repertoire of photography 
experiences. The South Dakota 
native frequents art festivals as a way 
to sell her work. People constantly 
barrage her with questions about 

her bear images. Her stories elicit 
laughter, squeals of delight, and 
never-ending curiosity surrounding 
these delightful creatures. Erica has 
fondly become known as “The Bear 
Lady,” even though she photographs 

other animals as well. 
Her images of grizzly and 
brown bears have captured 
the hearts of many to 
the point where friends 
encouraged her to publish 
a book. She did. It sold 
350 copies before it even 
went to press. The book, 
called “What the F?” (as 
in f-stop), is all about her 
photographic adventures. 
It contains 51 delightful 
stories and images along 
with tips from what she 
learned along the way. 

So, what has she learned? 
Let’s just say that her 
approach to how she sees 
the world has evolved 
dramatically due to current 
planetary conditions. The 
Bear Lady is acutely aware 
of and very concerned 
about the importance 

of saving these animals and 
the environment. “People don’t 
understand how fragile earth is and 
how quickly things can change. If we 
don’t inspire the younger generation, 

continued on page 9
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if people aren’t going to the park 
to support them correctly, they’ll 
be gone. These animals will be 
gone.” Erica strongly believes that 
we are loving the parks 
to death. “People are 
going to the parks for 
the wrong reasons. 
They’re doing it to 
share on social media. 
They’re not doing it 
for themselves. They 
want to show their 
Instagram life when 
it shouldn’t be about 
sharing the images. 
It’s about experiencing 
them.” The wildlife 
photographer sees 
people encroaching on 
the animals’ space way 
too often, due in part to 
improper camera gear, 
as well as the human 
population continuing to expand, 
resulting with the parks becoming 
even more stressed. “Humans 
need to take responsibility for our 
actions and start learning how to 
live harmoniously with animals. It’s 

REFLECTIONS (cont.)

continued from page 8 a circle; it’s a cycle; and if we can’t 
learn the balance, these animals 
will continue to die off.” 

Erica says her experience in Alaska 
was totally different from her trips 

to Yellowstone. At the lodge in Lake 
Clark, the visitors are educated on 
how to properly behave around 
the bears without disturbing them. 
In Yellowstone, she stays in her 
car, a safe distance from a grizzly, 

while photographing it through the 
window without interfering in its 
life. 

Erica says the focus of her 
photography has shifted based on 
what she has seen. She is now trying 

to use her images to 
inspire and educate 
the public as much 
as possible. Even 
though she doesn’t 
care for the idea of 
zoos, she views them 
as a way to protect 
animals, especially 
endangered species. 
She believes zoos 
also serve an 
important purpose 
for education. “It 
provides exposure 
and you see an animal 
with your own eyes 
versus a video, and 
it becomes real, and 

you’re like, ‘wow,’ this is special.” 
Erica’s message: let’s keep the 
world a special place by doing our 
best to respect everything around 
us to the best of our abilities.    h
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2021 ASP MEDALLION WINNERS
Gold Medallion Ted Linczack, M.Photog.Cr.     Past Time

The 2021 Gold Medallion was presented in honor of Jon Allyn, M.Photog.M.Artist.Cr., 
CPP, F-ASP, past president and long-time executive director of The American Society of 
Photographers. Allyn has served the photographic community in many roles throughout his 
distinguished career in photography. He has been honored with over 400 awards, including 
numerous Photographer of the Year and Artist of the Year titles, World Cup Honors, induction 
into the Wisconsin Professional Photographers Hall of Fame, and induction into the Camera 
Craftsmen of America. h

Ted Linczak, M. 
Photog.Cr., along 
with his wife, Rachel, 
are the owner and 
photographers of 

Linczak Photography 
and Nuvo Images. After 

starting their business in 2006, 
they quickly became one of the 
most sought after photography 
studios in Northeast Ohio, and in 
2012 expanded their market reach 
with the Nuvo Images brand in 
Charleston, South Carolina.

Ted’s style is glamorous and 
combines high fashion 
photography with 
photojournalism to 
display relationships 
and connections 
between his 
subjects. His goal 
in education is to 
teach photographers 
the fundamentals of 
beautiful posing, lighting, 
and capturing the decisive 
moment.

Ted is both the 2020 South 
Carolina and Ohio 

Photographer of the Year, 
also winning the award in 
2015, 2017, and 2018. 
He was awarded the 
overall Grand Imaging 
Award from PPA in 2016 

for his album 1863, 
which also was awarded 

the Gold Medallion Award 
by the American Society of 

Photographers the same year.    h
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Bruce Bonnett, M.Photog. is an award-winning nature and 
landscape photographer in Redlands, California. He holds a 
Master of Photography degree from Professional Photographers 
of America and was a Professional Photographers of California 
Top Ten Photographer in 2015, 2016, 2020, and 2021, and 

Nature Photographer of the Year in 2018. In 2019, he was 
awarded American Society of Photographers’ District Medallion 

Award. A past president of the Inland Empire Professional Photographers 
and Videographers, Bruce has been Nature Photographer of the Year 2012-
2018, Illustrative Photographer of the Year 2019-2020, and Photographer 
of the Year in 2015. Bruce is a retired Air Force officer and systems engineer 
who worked on multiple aerospace programs.   h

Kimberly J. Smith, M.Photog.M.Artist.Cr., CPP, is an 
International award-winning photographer, speaker and 
instructor. She began her photographic journey in 2001 
in Muskogee, Oklahoma.  She is a Certified Professional 
Photographer, and has earned her Master of Photography, 

Photographic Craftsman, and Master Artist degrees through 
Professional Photographers of America (PPA).   

As a visual storyteller, she believes that creating photographic art that will 
show emotion, relationships, and the connection between subjects is so 
meaningful that it will touch the lives and hearts of so many for generations 
to come. The camera is just a tool, a starting point. It is beyond the lens 
where the beauty and magic can happen. Kimberly has always had a 
passion for art. Her love of art is what led her to photography. And her love 
of photography is what led her back to art. She feels blessed to have a job 
she truly loves.    h

2021 ASP MEDALLION WINNERS (CONT.)

Silver Medallion Kimberly Smith, M.Photog.M.Artist.Cr., CPP     Come Fly with Me

Bronze Medallion Bruce Bonnett, M.Photog.     Sandhill Dancer

Educational Associate Degree
Dennis Chamberlain
M.Photog.M.Artist.Cr., CPP, EA-ASP

Bryan Welsh
M.Photog.Cr., CPP, API, EA-ASP
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It’s Never Too Late (or… Never Say Never)
by John Powers

Been There, Done That

Thirty eight … yes, the number 38. 
Strange how one little number can 
change your whole life. That was 
my draft number. With that number 
plucked from a barrel, all the 
college plans of this fresh-faced, 
newly-minted 18-year-old kid went 
up in smoke.  Within a few months, 
I found myself halfway around 
the world in a hot, humid, triple-
foliaged war zone called Vietnam. 
Life would never be the same again. 
But I made it through and got back 
home eventually. I never wanted to 
go back there again … ever!

Never say never. Fast forward 
almost 45 years, 
and here I am stuck 
in the Tan Son 
Nhat International 
Airport in Ho Chi 
Minh City (Saigon), 
Vietnam, waiting 
for my connecting 
flight to Bangkok. 
I’m off for another 
photo shoot around 
Southeast Asia.  I 
travel extensively 
throughout the 
area, photographing 
the people of these 
fascinating places.  I 
am often in Thailand, 
Cambodia, Laos, Myanmar (Burma), 
Japan, the Philippines; even as far 
as India and China, but never in 
Vietnam. Been there, done that … 
and I don’t want the T-shirt; bad 
memories. 

However, on this particular trip, I 
had a 12-hour layover in Saigon.  
That is a LONG time to hang around 
an airport terminal! With a little 
research, I discovered that I could 
get a one-day visa for around $25. 
What the heck. It sure beat sitting 
in a lonely terminal all day with 

absolutely nothing to 
do. Surprisingly easy, I 
got the visa and was in 
front of the terminal in 
no time at all. Heading 
to the airport taxi stand, 
I sought out someone 
… anyone … who 
could speak English. 
Finally tracking down a 
supervisor, I explained 
that I had the whole day 
free and wanted to hire 
a taxi to take me around 
the key spots of the city. After a little 
negotiation, I paid the equivalent 
of around $20 for eight hours of 
dedicated service. Let’s see you do 
that in New York City!  

I spent the day visiting the old 
market, the port and its canals, 
old parts of the city, along with 
the new, western-influenced parts 
of the metropolis. I photographed 
everything I could. Having spent 
some time in Saigon back in 1971, 
I was surprised to find that nothing, 
absolutely nothing, was familiar.  I 
took plenty of photos at the various 
stops, finding myself completely 
intrigued by a side of this culture 
I never experienced the last time 
I was here. Sure, there were 

continued on page 13

subtle reminders, like 
a dedicated statue here 
and there, but overall, it 
was just like visiting any 
other foreign country for 
the first time. The only 
landmark I remembered 
was the Presidential 
Palace, which is now 
called the Reunification 
Palace. It is chock-
full of memorabilia, 
which brought back 
memories, but now with 

a Communist-victory perspective.  

When I got back to the terminal 
to catch my flight, I realized that 
this was not the bad experience 

I had anticipated. 
My concerns about 
reliving the past, 
the war, was all for 
naught. I actually 
enjoyed myself 
and had a memory 
card full of amazing 
images to enjoy and 
share with others.  

A New Beginning

About a year later, 
I came across an 
article about the rice 
terraces in northern 
Vietnam, near the 

Chinese border. I would normally 
pass over this article and search 
for something more appealing like 
Thailand, Cambodia, or India, but 
this time, with  the quick adventure 
into Saigon still fresh in my mind, 
I took notice of the article, with 
interest. I immediately started to 
formulate a plan. I was going to 
take a full-blown trip to this region.  

Soon, I was on my way back to 
southeast Asia, but this time to 
photograph key sites in northern 

John Powers 
M.Photog., CPP

A morning mist rests over the village of Lao Chai in the northern Lao Cai 
province. 
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Vietnam. This was my first true 
photography excursion in a 
country boasting nearly 98 million 
inhabitants. I was back in the heart 
of Vietnam: a place where five 
decades earlier, terror 
ran rampant in the lives 
of many. Over time, 
however, the country has 
transformed into an idyllic, 
modern, peaceful place. 
My week-long trip was 
phenomenal; and it helped 
heal the past. I would 
suggest that you check 
out this beautiful country 
yourself. For now, let me 
be your tour guide. Here 
are some suggestions:

A Special Week

Fly into Hanoi, Vietnam, 
on a Friday.  Flights usually 
arrive in the morning.  A 
driver at the airport will 
take you to your hotel. 
They let you check in 
early so drop off your 
bags, grab your camera, 
and head back outdoors. 
Always carry the hotel’s 
current business card with 
you when traveling, just in 
case you get lost and need 
to get a taxi back to the 
hotel. Believe me, to quote 
from an old television 
commercial:  “Don’t leave 
home without it.” For the 
initial tour of the city, 
you can set up something 
through either the travel 
agency or the hotel itself. Either 
way, I normally recommend that 
you always use a tour guide when 
you are visiting a foreign place for 
the first time. After that, you can 
always go back on your own to 
explore new places not covered 
with the tour guide.  

It’s Never Too Late (or… Never Say Never) (cont.)

continued from page 12 Do your homework beforehand. 
Know the key areas you want to 
visit or places you do NOT want to 
visit. That last part may sound a 
bit odd, but for me, it is significant 
when visiting Southeast Asia. Two 
examples: when in Cambodia, I 

have no desire to visit the “Killing 
Fields” or other such locations 
associated with the atrocities of 
war.  The same goes for Hanoi, too. 
I stay clear of tours to the Viet Cong 
tunnels, the “Hanoi Hilton” or other 
such sites. As stated before, “been 
there, done that.” You may want to 
go to these places yourself because continued on page 14

it might be new for you. Just let 
your tour guide know in advance 
where you want to go and don’t 
want to go so they don’t waste 
your time. Some of these places 
may be in the planned itinerary, so 
knowing in advance will spare you 

places that are of no interest 
to you. For me, my goal is to 
capture the people of today 
with a focus on the positive 
aspects of life and the culture 
that surrounds these people.

I digress. Back to my trip; 
the first afternoon was spent 
seeing some of the city. A 
couple of my favorite places 
are side streets, temples, 
and parks. At night there 
are so many great places to 
have dinner, including nice 
French restaurants. There 
is a strong French influence 
still in existence due to that 
country’s presence back in 
the 1950’s. The next day, my 
first full day there, I spent 
time exploring more of the 
area. There are plenty of 
photo ops on the back roads 
and around the city.  There 
are five lakes associated with 
Hanoi. Hoan Kiem Lake holds 
a special place in the hearts 
of the people because of 
its peaceful settings amidst 
the roar of the city streets. 
Back at the hotel, in the late 
afternoon, I was taken to the 
train station for the next leg 
of my journey: Sapa, a town 
in the mountains overlooking 
terraced rice fields, is very 

near the Chinese border in the 
north. You can leave your extra 
luggage at the hotel in Hanoi, but 
be sure to take enough gear for a 
couple of days.

Once on the train, a sleeping berth 
awaits you. This 12-hour ride leaves 

Watching the world go by in the heart of Hanoi, this shop-
keeper takes in the sights as she smokes another cigarette. 
(left); An elderly woman from one of the surrounding villages 
in Sapa reflects on her day from her wooden hut. (right); One 
of the guides from the Red Dzao tribe; the shaved eyebrows 
and the side of their head shaved as well, are signs of beauty. 
(above)
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around 6 p.m. and gets in to Sapa at 
6 a.m. the next morning. These are 
four-man berths (two bunk beds 
per room). The accommodations 
are simple but pleasant. You never 
know who your 
overnight roommates 
will be each way.  
One time there were 
two young ladies 
from Germany in 
the other bunk beds 
and another time an 
elderly couple from 
Australia. We chatted 
until everyone fell 
asleep, waking at 5 
a.m. to get ready for 
our arrival in Sapa. 
Once there, your new 
guide takes you to 
the weekly market.  
Sunday morning is 
the traditional day 
of the week when people from the 
various tribes descend from the 
hills and surrounding communities 
to buy and sell their wares. That is 
why I specifically take the Saturday 
overnight train; the photography 
opportunities are the very best 
on this day each week. Spend the 
day walking through the markets 
photographing the people in their 

native attire, each region having 
their own distinctive outfits. By 
afternoon, tired and ready for some 
rest, your guide takes you to check 
in to your hotel where you can 
get yourself acclimated. Explore 
the town, taking in the sights and 

getting more photos. Have a nice 
leisurely dinner on your own at a 
local establishment, but be sure to 
get to bed early because on Monday 
you will be doing a lot of walking.  

The next morning your guide 
takes you on a 6–10 kilometer 
hike through the mountains and 

various villages, passing by some 
of the most glorious rice terraces 
that have been created over the 
last thousand years. The trails 
are relatively flat and the walk is 
leisurely.  The villagers are friendly 
and very welcoming to those who 

trek through the area. 
Finally, back at your 
hotel you can grab 
a quick dinner and 
rest up for another 
day of trekking on 
Tuesday. The walk 
becomes shorter as 
you traverse through 
a different region, 
as you take in the 
various cultures and 
rice terraces. Then 
you are back at the 
hotel to pick up your 
things in the mid-
afternoon before 
being taken to the 
train station to catch 

another overnight shuttle to Hanoi, 
this time with new bunk mates to 
while away the evening hours.  

Wednesday morning, you are back 
in Hanoi at your hotel where a nice 
hearty breakfast awaits you. After 
a few hours to freshen up, re-pack 

It’s Never Too Late (or… Never Say Never) (cont.)

Selling her wares by the side of the road, it’s time to take a lunch break in Hoi An. (left)  
UNESCO World Heritage site, Ha Long Bay, looms over the horizon.(right)

A young mother selecting sugar cane to purchase at the Bac Ha marketplace in 
Sapa. (left); The motor scooter is a primary means of transportation throughout 
Vietnam, as seen by these fun-loving kids in Da Nang. (right)

continued from page 13

continued on page 15
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for another overnighter, and this 
time someplace very special: a 
UNESCO World Heritage site. You 
board a bus for a several hour drive 
to Ha Long Bay, a gorgeous coastal 
port with thousands of towering 
limestone islands as 
your photographic 
backdrop.  Here’s 
another highlight: 
You’re spending the 
night on a boat in the 
middle of the bay, 
with opportunities for 
some glorious sunset 
and sunrise photos, 
as well as different 
views as your boat 
glides through the 
water all Wednesday 
afternoon and 
Thursday morning.  

Thursday afternoon, 
as you disembark 
with glorious images 
safely embedded in your memory 
cards, you are then taken back to 
your hotel in Hanoi where you arrive 
in time for a wonderful dinner. 
After a good night’s rest, you check 
out of your hotel Friday morning 
before being whisked away to the 
airport where you either head to 
another Asian adventure or back 
home to work on your photographic 
masterpieces!

It’s Never Too Late (or… Never Say Never) (cont.)

In A Nutshell

Of course, there is so much more 
to see in Vietnam. In my book, 
“Vietnam Today:  A Photographic 
Tour of Its Peoples and Landscapes” 
I share highlights from a geographic 

perspective. The 
book consists of 
illustrated glimpses 
of each area.  This 
is not a history book 
or an extensive book 
on tourism.  It whets 
your appetite on 
the photographic 
possibilities for you to 
explore on your own. 
This is a compilation 
of several different 
trips I have made to 
this glorious Land 
of the Ascending 
Dragon. 

The photographic 
opportunities are 

boundless. There is so much 
to experience, and so much to 
photograph! Don’t make the same 
mistake I did. Almost 45 years 
passed before I made my way 
back to this incredible country of 
such diverse cultural beauty and 
enchanting people. This place is 
far different, and far better, than 
what I originally encountered. 
Make plans soon to open your eyes 
and capture the enriching world of 

Evening sets on the limestone pillars of Ha Long Bay. 

Book cover for “Vietnam Today:  
A Photographic Tour of Its 
Peoples & Landscapes”

continued from page 14 Vietnam and its people. The photos 
and memories you will come away 
with will stay with you for the rest 
of your life, and there will be no 
regrets. Trust me. Learn from my 
past!    h
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SHANNON SQUIRES-TOEWS 
2021 GRAND IMAGING AWARD WINNER
I recently had a chat with the latest 
GIA winner, Shannon Squires-
Toews. Shannon lives 
in Colorado with her 
husband and their three 
young children. This year 
wasn’t her first time at 
the GIA’s. She’s had 4 
nominations and 3 wins, 
but she never expected 
to win the overall GIA. 
She was nominated 
once before this year. 
This year’s nominations 
meant a great deal to 
her. It means the first 
nomination wasn’t a fluke.

Shannon attended the Art Institute 
of Seattle, where 
she spent three non-
stop years studying 
photography. By the 
time she graduated, she 
was completely burned 
out, and she spent 
the next six years as a 
make-up artist. It was a 
mission trip to Romania 
that rekindled her love 
of photography. She 
worked in orphanages. 
She choked up when 
speaking about the kids 
in Romania. Her longest mission 
was 6 months. During that mission, 
she and her husband connected. 
Even though it’s been a while since 
her last visit to Romania, she is still 
in communication with some of 
the kids there.

In 2010, she returned to the 
United States and did anything 
and everything in photography as 
she began her business. Multiple 
boutiques started reaching out to 
her to photograph their clothing 
and that is how she connected with 
the child models that now make up 
the majority of her business. By the 
time she moved from California to 

Colorado, she had enough national 
recognition for her work that she 

was able to pick right 
up where she left off. 
On occasion, she does 
seniors and families, 
but roughly 90 percent 
of her business is 
children, often models 
and aspiring child 
models. 

Shannon shares studio 
space with a friend, but 
she does nearly all of 
her editing work from 

home, where she also cares for her 
three young children: ages 7, 5, 
almost 2.

I asked Shannon about the GIA 
image. Her response: “For this 
particular model, I had this vision, 
and I wanted to use her in it. Believe 
it or not, when I first shot this image, 

it just sat there for a while. I was 
uninspired by it. It didn’t go into 
any competition until 2020. I dug 
it up when I was going through old 
photos, and I just kind of popped it 
in. I didn’t have an actual brick and 
mortar studio until this past year. I 
opened my studio up in the middle 
of the pandemic. I was just shooting 
in my basement, using Alien Bee 
lights, and I think for that image, 
I used just one light. I have since 
changed things and adapted. I think 
I had a big long 30x50 soft box. A 
V-flat on the other side. I had the 
backdrop and had the dress made 
to fit her. The branch is painted, 
but the flowered headpiece I did 

make myself.”

Shannon finds 
inspiration a lot of 
different places. In 
this case, she was 
really inspired by 
the color palette. “I 
really like cool tones 
with the contrast of 
the warm tones and 
that was really always 
something that has 
drawn me. Even my 
branding colors lend 
themselves to that kind 

of contrast as well.” She often 
sketches out her ideas, but on 
the whole, she likes to let things 
happen organically. She doesn’t 
like to overthink things. 

I asked her if she now does the 
make-up for her shoots. She 
doesn’t. That just isn’t where 
her passion is. She says it’s 
exhausting to do all of it, and 
very hard to keep a level of 
inspiration going into the shoot, 

so she prefers to hire people when 
a makeup artist is required. She 
actually prefers not to have much 
makeup on children. She likes 

Shannon Squires-Toews 
M.Photog., CPP

continued on page 17
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the simplicity and innocence of 
children. Makeup doesn’t lend itself 
to the direction she wishes to go.

As for her GIA win, she didn’t think 
winning the overall GIA was even 
in the realm of the possible. What 
does she expect following her win? 
She said, “At some point people 
stop congratulating you, and the 
real thing is what you learn from 
image competition and the people 
you meet and learn from and how 
it comes back to improve the client 
work. Jeff Johnson sent me a 
message right after I won the GIA 
and said now it’s ready to get ready 
for regionals. My brain was still 
spinning at that point.” 

She wasn’t too disappointed that 
the GIA’s weren’t in person this 
year. She had a watch party in 
her studio during the GIA awards, 
and loved the fact that she had 
her people around her to support 
her. She doesn’t know that many 
people in PPA yet, so it was extra 
special. One of the images that was 
up for a GIA was her daughter. She 
was pregnant for her first GIA win 
and has yet to attend a GIA award 
without one of her kids in tow.

SHANNON SQUIRES-TOEWS (cont.)
continued from page 16 As for her plans for the future, she 

wants to continue growing. She 
loves to teach. She hopes to get 
both the artist and her craftsman 
next year. ASP members and guests 

will have an opportunity to hear 
from Shannon in August when she 
is scheduled to do a PPA-merited 
workshop.     h
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ASP has many longtime members, 
whom we appreciate greatly, 
but every year, we also welcome 
new photographers to ASP.  In 
this month’s member spotlight, 
you’ll be introduced to Pat Corlin, 
M.Photog.,CPP – one of ASP’s new 
members!

Pat Corlin, M.Photog., CPP, 
specializes in animal photography 
and studio portraiture. She has 
always had a love for photography, 
and purchased a Pentax K1000 at 
the age of 16. However, instead 
of becoming a photographer, she 
first followed a different path, 
becoming a certified professional 
dog groomer, creating the first 
professional pet sitting service in 
Southern New Hampshire, and 
helping with the development of the 
National Association of Professional 
Pet Sitters (NAPPS). Pat was also an 
adjunct professor for the University 
of NH Thomson School, in matters 
relating to the animal grooming. 
In 2010, she made the switch to 
professional photography. Pat says, 
“I retired from grooming because of 
the physical strains of the industry 
that take a toll on most of us. It was 
quite a natural transition for me to 
combine both my love of animals 
and photography to begin 
my new career with a focus 
on animal image making and 
fine art photography.” This 
career change gave her the 
opportunity to do what she 
loves every day. In hindsight, 
Pat thinks, “I most certainly 
would have pursued a 
degree in photography when 
I was younger, but fate had 
other plans for me. Life 
happened and so I became 

a photographer in a later chapter.” 

Pat has earned her CPP and, as 
of January 2021, her Master of 
Photography degree. She considers 
ASP membership a 
“bonus” and says, “I am 
very excited to explore 
all that this wonderful 
organization has to offer! 
I’m just beginning to 
find my way around the 
website and was pleased 
to be able to spend some 
time in a few of the ASP 
Zoom presentations at 
Imaging. Everyone has 
been so welcoming, and 
I have begun attending 
theThursday Zoom Events. I have 
to say this looks like a really great 
group of people to learn from and 
be inspired by. The photographic 
talent in the organization is 
extraordinary! I am humbled to be 
here.”

The best piece of advice Pat has 
ever received is to never take image 
competition judging personally. She 
now sees competition as a learning 
tool to improve her photography 
with a wealth of constructive 
critiquing and an invaluable tool in 

MEMBER SPOTLIGHT: Pat Corlin
by Betsy Finn, M.Photog.Cr.

Do you know someone who should be featured in an upcoming ASP Member Spotlight? 
Let us know so we can give them the recognition they deserve!

Send an email to: ella@ellaprints.com

Pat Corlin 
M.Photog., CPP

her growth as an artist.  Who would 
be Pat’s dream mentor? “So many 
extraordinary photographers come 
to mind that I would be honored 

to work with and learn 
from. But if I could 
choose anyone at all, I 
believe I would give just 
about anything to work 
with Joel Sartore, the 
creator of the National 
Geographic sponsored 
Photo Ark Project. This 
is a multi-year project to 
photograph over 12,000 
species in captivity 
around the world in zoos 
and wildlife sanctuaries. 

The goal is to help save wildlife by 
supporting conservation efforts and 
to inspire action through education. 
The portraits are stunning, clean, 
without distractions, and beautifully 
lit, while using mobile studio and 
only black and white backdrops. 
The work is grueling and far from 
glamorous, and yet Mr. Sartore 
carries on, traversing the globe 
with the amazing ability to keep his 
sense of humor through it all. This 
isn’t a ‘project’ for him, this a calling 
for him. And he is an inspiration for 
me.”   h

All Tucked In (left); The Human Habitrail (right)
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