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We are seeing a divide.  One that 
people ignored before but has, 
within the last months, 
risen to the top of our 
minds.  It has been 
more divisive in our 
businesses than ever.  It 
is the Extra Step.

Most often, The Extra 
Step is seen in human 
behavior towards one 
another, and in business 
that is shown through 
customer service.  And 
while for years, our 
consumer’s number 
one priority has been instant 
gratification, it is more apparent 
than ever that we as a whole are 
shifting our needs.  We crave highly 
qualified business owners, who 
will help each step of the way with 
kindness.  

In the past months, consumers have 
also been forced to see the human 
side of businesses; the people who 
work behind the kitchen doors and 
those who restock the bathroom 
toilet paper.  Our industry is not 
immune to this.  We know that 
just like us personally and in our 
business, our clients are relearning 
how to do every day tasks.  We also 
know that any shred of help that we 
can give our clients to make their 
day brighter or easier will lead to 
us being their choice when loyalty 
makes their decisions.  

Not only do we need to go above and 
beyond for our clients, but we need 
to do the same for ourselves.  We 
are strong and innovative.  We have 
the ability to think creatively, to 
solve problems within our business 
to make us more profitable and 
more needed in our community.  
What are you doing to solve the 
new problems that arise?  What are 
you doing to think differently, both 

On The Cover 
This issue’s cover art is 
Hummingbird with Hesper Aloe 
by Bob Coates, M.Photog. 
M.Artist.Cr., CPP, EA-ASP. 

The hummingbird was 
photographed in natural 
light while enjoying a cuppa 
on the back patio. Olympus 
OM-D E-M1 Mark III, 40-
150mm f/2.8 lens with MC-
20 2X Extender. This combo 
gives a field of view similar 
to a 600mm full frame lens. 
Camera was set to Pro Capture 
Mode and focus on the Hesper 
aloe bloom. If the shutter is 
pressed halfway down, the 
camera records, but does 
not save the frames. When I 
saw the behavior I wanted to 
record, I pressed the shutter 
button down fully, effectively
“shooting in the past” as the 
camera saved images from the 
buffer. The final image was 
the one where the hummer’s 
wings were in transition from 
one direction to the other for 
an almost “frozen” capture. h
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on behalf of your client and your 
business? 

We at American Society 
of Photographers 
have been doing the 
same.  Are identifying 
obstacles and needs 
of our members.  We 
are thinking through 
the problem and trying 
to find an answer for 
you that has never 
been provided before; 
an answer that would 
elevate you.  This isn’t a 
new story, this has been 

our mission for several years, and 
just now we are able to see the fruits 
of our labor, while we continue to 
sow even more seeds of innovation.

The Museum Project has been 
announced and instead of putting 
one exhibit together, we have 
chosen to go above and beyond our 
original promise, making multiple 
traveling exhibits that we are now 
marketing across the United States.  
Though we won’t be able to follow 
our normal in person traditions in 
January, we have not shut off our 
creative side and are planning to 
Wow you all with events, ideas and 
ways to connect to our members.    

We are happy to connect you 
together throughout the year, 
both for learning and fellowship 
opportunities.  The weekly Zoom 
alls will continue as well as social 
media outlets. 

Just like an iceberg, what you are 
seeing is far outweighed by what is 
underneath the surface.  More great 
things are happening, and we would 
love for you to get involved.  

We are committed to going the extra 
step for our members.  We are here 
to serve you. h
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2021 BOARD NOMINEES

Leslie Ann Kitten 
M.Photog.Cr., CPP

Chairman of the Board

Leslie found herself in West Texas 
when she started her career at 
Texas Tech University, completing 
both a Bachelor’s and Master’s 
Degree. Working for others in 
a world of bureaucracy and 
corporations, she knew that she 
wanted to be an entrepreneur and 
have an outlet for her creativity. 
Since then, she has focused on 
expanding her business, which 
now not only serves Lubbock and 
surrounding areas, but she has also 
been commissioned by corporations 
located throughout the United 
States. Leslie proudly contributes 
to her community as a member 
of Lubbock Lion’s Club, Young 
Professionals of Greater Lubbock, 
the Chamber of Commerce and 
many other local organizations. She 
received Lubbock’s Top 20 Under 
40 Award, which recognizes the 
20 most influential people in the 
Lubbock area. She has since gone 
on to build the largest studio to 
service the greater Lubbock area. 
Leslie has served on the ASP Board 
since 2014.

• • • • • 

Sabina Cavalli 
M.Photog.Cr., CPP

President

Sabina Cavalli is a portrait 
photographer based in Greenville, 
SC, and an adjunct faculty in 
the Art and Design Department 
of Bob Jones University. She 
is a PPA Master Photographer, 
Photographic Craftsman, Fellow-
PPANI, and a Certified Professional 
Photographer. She serves on 
the executive board of ASP and 
also serves as a PPA councilor. 
Her accolades include multiple 
Photographer of the Year awards, 
state awards, and a Grand Imaging 
Award nomination. Sabina was 
featured in the January 2016 
edition of the PPA Professional 
Photographer magazine.

• • • • • 

Ella Putney Carlson 
M.Photog.M.Artist.Cr.CPP. 

F-ASP, EA-ASP 
President Elect

Ella Putney Carlson has a master of 
fine arts degree from New England 
College. She won the GIA from 

the Professional Photographers of 
America in January 2019 for her 
album “Most Wanted” and the 2020 
GIA in the Illustrative/Commercial 
Category. She is an ASP Fellow 
and Educational Associate as well 
as a Master Photographer, Master 
Artist, Photographic Craftsman 
and Certified Professional 
Photographer. She is a five-time 
PPA Diamond Photographer of 
the Year and her work has been 
featured on the covers of Photoshop 
User magazine and Professional 
Photographer magazine. Her book 
“Fine Art Photoshop” was published 
in May of 2017. She is currently 
vice president of ASP and PPAM.

• • • • • 

Karen Nakamura 
M.Photog.M.Artist.Cr.

Vice President

Karen received the President’s 
Award in 2013, 2014 and 2017. 
Karen earned the PPC Service 
Award and earned service bars in 
2014, 2015 and 2017. In 2016, 
she was also awarded the Barry 
Evans–Elmer Kingham Award, 
which is given for “Outstanding 
Service to the Profession” and 
the Carlos Lozano Mentor of the 
Year Award, which was given to 
her in recognition for sharing 
her knowledge and experience 
to help other photographers. 
In January of 2019, Karen was 

continued on page 6
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awarded the PPA National Award 
for meritorious contributions to 
professional photography. Karen 
has served on the American Society 
of Photographers Board since 
2018 and currently serves as the 
Secretary/Treasurer. Karen also 
served on the PPA Council from 
2012-2018. 

• • • • • 

John Herrel 
M.Photog.Cr., CPP

Secretary / Treasurer

In 2010, John retired from careers 
and a life that was an amalgam 
of technology, business, finance, 
and sports. In 2007, he began 
a new career in photography. 
His artistic journey continues 
to develop through exploration, 
image competition, education, 
and involvement in communities 
of talented artists. In addition to 
being a governor for the American 
Society of Photographers, John is a 
PPA Councilor for the Professional 
Photographers of South Carolina, 
as well as the PPSC treasurer, 
photographic competition 
chairman, and director of 
educational workshops. He is also 
a member of the North American 
Nature Photography Association 
(NANPA) and the Carolina Nature 
Photographers Association (CNPA). 

John has won multiple image 
awards.

• • • • • 

Aileen Harding 
M.Photog.Cr., CPP 

Governor

Aileen retired from client work 
after running a residential studio 
for 12 years. Education, image 
competition, and fellowship 
continue to be her driving passion. 
PPA and its affiliates have become 
her  photographic home: the place 
where she can share ideas, learn 
new concepts, and deepen the 
bonds of friendships (both new and 
old), all while growing in her own 
photographic journey. Working 
with her local Guild (Professional 
Photographer’s Guild of Houston), 
TPPA, and PPA has given her the 
opportunity to learn the importance 
of continued education and 
fellowship. She was very proud to 
receive her invitation to join ASP. 
She served as President of the 
Professional Photographers Guild of 
Houston in 2017 and Chairman of 
the Board in 2018. She also received 
her Full Fellowship from TPPA in 
2019. She teaches workshops for 
her local Guild and TPPA, and uses 
her experience from attending the 
Juror’s Training Workshop to judge 
image competition. Earning the 
Imaging Excellence medal in 2019 

was a highlight in her photographic 
competition voyage.

• • • • • 

Tony Corbell 
Hon.M.Photog.Cr.,  

Hon.EA-ASP.Cr., API
Governor

To say that Tony has had an interesting 
career is an understatement. He 
has photographed three U.S. 
presidents, world leaders at the 
United Nations, fashion models, 
celebrities, three NASA astronauts, 
and a lot more. He has taught more 
than 650 workshops and seminars 
in over 20 countries and in all 
50 states. His books on lighting 
have sold well internationally and 
his video tutorials have garnered 
more than two million views. He 
is currently featured on www.ppa.
com/edu as well as www.kelbyone.
com and www.creativelive.com. 
He is also a featured artist at www.
epson.com. In 2016, Tony released 
two books called Light and Shadow 
and Location and Studio Lighting 
Controls.He has written more than 
150 articles which have appeared 
in every major photographic 
magazine in the U.S., Japan, the 
U.K., and China. When asked what 
he is most known for, he says “being 
just about the biggest Beatles fan in 
the world.”

• • • • • 

2021 BOARD NOMINEES (cont.)
continued from page 5

continued on page 7
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Bill Vahrenkamp 
Cr.Photog., CPP

Governor

Bill Vahrenkamp and his wife 
own Albertex Photography, which 
provides wedding, portrait and 
event photography in the Dallas/
Fort Worth area. Bill is also director 
of technical operations at Imaging 
Spectrum. He holds a Bachelor of 
Arts degree in photography from 
Sam Houston State University, and 
is a Photographic Craftsman and a 
Certified Professional Photographer 
in PPA. He is also a Dallas PPA 
Fellowship recipient and past Board 
member. With over 30 years of 
photography experience, he enjoys 
sharing his knowledge by teaching 
classes on film photography, photo 
booths, and event photography.

• • • • • 

Kristy Steeves 
M.Photog.Cr., CPP

Governor

Kristy Steeves graduated from 
Indiana University with a double 
major in journalism and political 
science. She worked as a television 
news reporter for 25 years before 
switching careers to become a 
professional photographer. She is 
actively involved in the photography 
industry serving as a PPA council 
member and a CPP Liason. Kristy 
was elected to PPA’s Nominating 
Committee and is a PPA approved 
juror. She also serves on the Board 
of Professional Photographers of 
Northeast Ohio and is the chairman 
of the marketing committee for 
ASP. Kristy has won various awards 
including four television Emmy 
awards, Ohio Photographer of the 
Year, and PPNEO Photographer 
of the Year. She was also a 2020 
finalist for the IPC Grand Imaging 
award. Kristy loves to make people 
laugh and is often called “the 
class clown.” Her greatest joy is 
connecting with people and making 
lasting friendships

• • • • • 

Udi Edni 
M.Photog., CPP

Governor

Udi moved to NYC from Tel Aviv 
in 1996 to pursue his career as a 
flame artist for special effects in 
film and television. After moving 
to the Boston area in 2005, he 
transitioned from motion graphics 
into painting and then into still 

photography. Udi has always focused 
on photographing people, and in 
the past several years his focus has 
been primarily on creating classic 
portraiture in his studio. His portraits 
continue the grand-style tradition 
of the Boston School of Artists and 
evoke the elegant portraits which 
were commissioned by Boston’s 
prominent families at the turn of the 
20th century. Udi has been a member 
of PPA since 2008 and joined ASP in 
2018.

• • • • • 

John Powers 
M.Photog., CPP 

Governor

John retired after 38 years of 
military service (Colonel, U.S. Army), 
and then lived in Japan for six years, 
using Tokyo as a base from which to 
photograph India, southeast Asia and 
Japan.  Two years ago, he returned 
to the USA. As a travel photographer, 
he continues to photograph in 
southeast Asia several times a year.  
He was awarded the Photographer 
of the Year from the Professional 
Photographers of Hawaii (PPH) several 
times. He recently published a book, 
Vietnam Today: A Photographic 
Tour of Its Peoples and Landscapes, 
and most recently, he was awarded 
Photographer of the Year from the 
Professional Photographers of Los 
Angeles County (PPLAC). h

2021 BOARD NOMINEES (cont.)
continued from page 6
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INSPIRATION & WAX
by JuliAnne Jonker, M.Photog.M.Artist, CPP,  
A-MPPA, Corel Painter Master Elite

“True inspiration creates an energy 
that one must do something with ...” 
— Lizbeth Guerrina 

The first time I heard these words I 
was sitting in a fine art photography 
program in northern Minnesota. 
The space was 
beautifully lit with 
candles, fresh 
flowers, and art 
displayed on easels 
about the room. I 
was at a photography 
convention listening 
to an elegant woman 
in her middle years. 
She spoke with a 
lilting accent, which 
turned out to be her 
own unique blend 
of New York and 
Venezuela. A gifted 
storyteller, she 
shared her personal 
journey of inspiration leading to 
her becoming a master of fine art 
portrait photography, and I was 
amazed. Her classical images were 
as moving as any painting I had 
ever seen, and, being a longtime 
student of art, this was a revelation. 
I left the convention so inspired 
by the woman and her work that I 
returned to my home and learned 
how to use a camera, something I 
had never before desired to learn. 
I was an artist, but she lit a fire 
within me to create with a camera. 
The woman’s name was Lizbeth 
Guerrina. She went on to become 
my mentor and close friend as I 
continued the journey of exploring 
fine art photography, opening my 
own portrait studio, and creating 
artistic portraits for the next 26 
years, just as she had done. 

My love of traditional painting, 
drawing, and sculpture, which had 
been with me since childhood, 

continued throughout the years 
along with my photography 
business. I took classes at the local 
Atelier whenever I could fit time in 
between my growing list of portrait 
photography clients and the 
busy life of raising four children. 

I didn’t have the 
time or luxury 
of a full-time art 
school experience, 
so I studied and 
continued to learn 
through classes 
and workshops 
with many amazing 
teachers all 
over the world, 
including alter-
native photographic 
processes as well 
as fine art painting. 
I also learned mixed 
media techniques 

and created some 
new ones so that I was able to 
combine photography with painting. 
After several years, I began teaching 
other photographers some of the 
techniques I had developed. 

WAX 

My first experience with wax was 
discovered when I was exploring 
sculpture. I was commissioned to 
create a life-size bronze sculpture 
and, while researching different 
methods to accomplish it, I landed 
on the method called “the lost wax 
method.” This method begins with 
crafting an armature from wire, 
then melting hard wax, and applying 
it to the armature. After the wax 
hardens, it is carved with heated 
tools. The finished wax sculpture is 
then brought to a foundry to create 
the final bronze sculpture. I fell in 
love with this process of melting, 
forming and carving into the wax. 
As often happens, feeding one 

Trancendence 

passion leads to another. 

My first exposure to encaustic wax 
was an echo of this discovery. 
In a gallery in Saint Augustine, 
Florida, true inspiration struck 
me again when I saw my first 
freehand encaustic wax paintings. 
I researched the art form and 
found Tony Scherman, a freehand 
encaustic portrait artist and was 
smitten. 

Encaustic paint is the very earliest 
known form of paint, predating oil, 
fresco, and tempera. It was first 
used by the Greeks over 2,000 
years ago. After Alexander the Great 
conquered Egypt in 33 BC, a large 
number of Greeks went to Egypt, 
bringing their ideas and customs. It 
was in Egypt that encaustic reached 
its highest artistic expression with 
the wonderful Fayum mummy 
portraits, which are as vibrant and 
fresh as they were when they were 
painted. The remarkably lifelike 
rendering of skin and hair shows 
the use of transparent glazing 
techniques in encaustic painting, 
long before they were used in 
the 15th century in oil painting. 
Encaustic paint is a combination of 
beeswax and pigments mixed with a 
little damar resin. 

I could not find a teacher at 
that time as so few people paint 
representational portraits with 
encaustic wax. So, I began 

continued on page 9
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The Healer 
(with detail, right)

experimenting on my own as I 
gleaned what I could from talking 
with those I found who painted in 
the medium.

Eventually I did find teachers, but 
initially I leaned on what I knew and 
approached painting the portrait as 
I had been trained in oil painting: 
first establishing a drawing, then 
laying in my darks with the darkest 
encaustic colors, then moving on 
to midtones and highlights, all the 
while using sculpting tools to blend 
and move the values. I painted 
in transparent layers, much as I 
would with oil paints, yet it was the 
excavating process I loved from 
working with wax. I adored this 
process from the start. My first 
portrait was 30x30 inches and I 
spent 200 hours painting it, fusing 
and scraping, layering, scraping, 

details that I enjoy in traditional oil 
painting. 

PHOTO ENCAUSTIC 

The processes of innovation and 
experimentation are familiar guides: 
After playing with encaustic wax and 
photography, I was soon teaching 
other photographers what I had 
discovered. Having been a leader 
and teacher in the photography 
industry, I was beginning to get 
inquiries about teaching the 
encaustic techniques that people 
were seeing on my social media 
posts. Many thought they were 

“ I finally found a method where I could build up the  
beautiful encaustic texture while at the same time retaining 

some of the subtle tones, transitions and details...”

and blending again using my 
sculpture tools and heat. 

While experimenting with encaustic, 
I was simultaneously learning to 
paint with cold wax and oils. The 
soft matte, almost powdery finish, 
of the cold wax was exactly what I 
had been looking for! Following the 
inspiration, on my next few portraits, 
I decided to try some cold wax and 
oils on the top of the encaustic after 
completing the fusing process. I 
loved the result! I finally found a 
method where I could build up the 
beautiful encaustic texture while at 
the same time retaining some of 
the subtle tones, transitions, and 

INSPIRATION & WAX (cont.)

continued on page 10

continued from page 8
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seeing a mixed media technique with 
photography, but they were actually 
viewing my freehand paintings. 
I decided to develop a photo 
encaustic technique combining all 
the elements I was working with but 
tailoring it for the photographer. 
This mixed media artform includes 
fine art photography, encaustic 
wax, and cold wax with oils as 
finishing touches. 
Unlike encaustic 
paint, the wax used 
in combination with 
photography is often 
simply the beeswax 
with damar (no 
pigment), known as 
encaustic medium. 
The color is painted 
with the cold wax and oils as a glaze 
on top of the encaustic medium. One 
method using tissue and watercolor 
paper, involves first digitally 
painting the photographs before 
printing. Photoshop and Painter are 
my favorite tools for digital painting. 
After applying encaustic wax to the 
print, I glaze cold wax and oils over 

above: Reflection

the surface. The resulting more 
painterly image has delighted my 
students. This has led numerous 
photographers to fall in love with 
and transition to freehand painting, 
not using the photograph at all. The 
magical thing about the addition of 
wax, with or without the addition of 
paint, is how quickly it transforms 
your photographic art into a one of 
a kind fine art piece. 

A recent student 
reworked and re-
entered a previously 
non-meriting image, 
this time with the 
encaustic technique, 
earning her a score 
of 91 and awarding 
her 1st place in 
Portrait category in 

the District Competitition. This has 
been one of the greatest joys of 
teaching - helping others find and 
expand their potential as artists.

I think it is essential we remain 
open to that spark of inspiration 
that moves us into our next creative 
adventure. To this day I continue to 
study and learn from other artists I 

INSPIRATION & WAX (cont.)
continued from page 9

above: encaustic result 
left: The Dress

admire, keeping the flame burning 
within. h

“... it is essential we 
remain open to that 
spark of inspiration 
that moves us into 
our next creative 

adventure.”

Original image by Connie Myers
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JuliAnne Jonker

JuliAnne Jonker grew up surrounded by a 
family of jazz musicians and creatives, learning 
to operate within inspiration and improvisation 
from her earliest years. 

Her father, a jazz musician, died when she was 
very young. Despite three jobs, five children, and 
limited resources, her creative mother still found 
the time and talent to transform their entire 
basement into a magical holiday boutique each 
fall with wares for sale, all created by her hands. 

These values shaped JuliAnne’s creative life as 
she fluidly moved between disciplines – drawing, 
painting, photography, sculpture, and now 
encaustic painting. Since childhood, she was 
drawn to the human form and nature seeking to 
capture their spirituality and exploring the human 
ability to see and be seen. 

She has been trained in both classical and 
contemporary fine art, studying with master 
artists domestically and abroad. 

Throughout her career, she has enjoyed extensive 
recognition for her work. It has been featured 
in publications such as Fine Art Connoisseur 
and Encaustic Arts Magazine. JuliAnne most 
recently exhibited at the Wausau Museum of 
Contemporary Art, Wausau, WI, and the Chaffey 
Community Museum of Art, Ontario, CA. 

She is represented by 33 Contemporary Gallery, 
Chicago, IL, Grande Gallery, Edina, MN, and her 
work is included in the permanent collection of 
the Museum of Encaustic Art, Santa Fe, NM. 

Always remaining committed to the interchange 
between artists, JuliAnne continues to share 
what she has learned and discovered, both as a 
speaker or through individualized instruction at 
her home studio in Apple Valley, MN. 

For more information about her art and her 
workshops, please go to:

www.juliannejonker.com

www.facebook.com/JuliAnneJonker 

www.instagram.com/jonkerportraitgallery

www.juliannejonker.com/page/16158/the-
nest. hencaustic detail of The Rose

The Rose
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OLYMPUS - Computational Image Creation
by Bob Coates, M.Photog.M.Artist.Cr., CPP, EA-ASP

Anyone who has been following me for any length of time 
knows I’m a fan of the micro 4/3rds camera systems. My 
initial excitement came from having lighter camera gear 
to take on travels where the files didn’t fall apart when 
I returned for processing. I 
grew with the format as a 
Panasonic Lumix Luminary/
Ambassador. As the image 
quality improved and the 
feature set expanded, it 
quickly became my go-to 
system. I’m no longer an 
Ambassador, but still a fan!

Features 

Olympus recently loaned me an OMD E-M1X camera 
and three lenses with which to experiment. I have to 
tell you the photography game has changed again. The 
technology available in this body allows for in-camera 
processing features that could only have been dreamed 
about even a short while ago.

Neutral Density filter (built-in)

While this setting won’t fully 
replace neutral density filters 
entirely, it’s extremely handy 
to add time to an exposure 
to attain movement in rivers, 
clouds, and streams. The camera 
makes multiple exposures, 
then processes them much as 
you would if stacking layers in 
Photoshop and blending them 
using the Mean filter. 

High megapixel files 

On a tripod, with High Res Shot 
mode, 80MP files are achievable. 
The camera makes a series of eight shots while shifting 
the sensor approximately a pixel with each frame. It 
combines those images in camera to create a single high 
resolution file giving you access to details you wouldn’t 
be able to attain with the single sensor shot.

The E-M1X even allows flash imaging in the studio 
with the High Res Shot mode. To make sure the flash 
is recycling as the eight frames are attained, a Charge 
Time can be programmed between each shot. This 

makes photographing artwork for reproduction or 
other high resolution commercial captures possible.

In addition, you can create a handheld 50MP High Res 
Shot photo. It takes a little 
longer for the camera to 
process as 16 images are 
being captured to adjust for 
slight camera movement. 
I’ve been told that the 
handheld version can be 
sometimes better than 
the tripod version as the 
camera has twice as many 
files with which to process 
the final image.

Focus blending and stacking

The Iris art image was given its start using the Focus 
Bracketing Mode. 19 RAW images were combined in 
Photoshop. Depressing the shutter button once made 
all of the captures. The camera performed each change 
in focus automatically. A 45mm Lumix macro lens 

with a 16mm extension tube was 
paired with the Olympus camera 
body. Aperture was set to f/11 to 
help with the overlap of focus.

There is also an automatic mode 
for getting deeper focus using the 
in-camera Focus Stacking. Eight 
exposures are made starting 
just in front of your initial focus 
point then continuing through 
the subject. These exposures are 
then blended together. While this 
will give you a fast result, it will be 
in jpeg format. The quick feature 
can be very handy.

Pro Capture

Wildlife photographers will enjoy this! A half shutter 
button press will start the camera recording the scene, 
but it will only be buffering the files. Once you see the 
action take place, press the shutter the rest of the way, 
and the camera will record a set number of frames from 
the past. It’s like having a ‘go back in time’ filter. I know 
many times I was anticipating the flight of a bird but 
didn’t want to blow the buffer of the camera and ended 

Example of Olympus focus stacking

continued on page 13
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up missing the shot because I was slow to fire. By 
the time I saw the action, it was 
already too late. Not anymore.

Long exposures

Light trails can add quite a bit of 
interest to an image. A difficulty 
is while waiting for the trails to 
appear, the base exposure of the 
image becomes over-exposed. 
With a feature called LIVECOMP, 
you set the camera to the proper 
exposure for the scene and, 
while multiple images are being 
captured, only additional light 
is recorded. You can track the 
progress on the LCD and close 
the shutter when the scene is 
rendered to your satisfaction 
without overexposing the 
background. 

Live Time makes it possible to 
capture a night scene and only 
additional light striking the sensor 
is recorded. As long as the shutter 
is held open, the camera will 
record new brighter light pixels. 
It will not add light to shadow areas. The progress can 
be viewed on the LCD screen. Stop when you see what 

you want. 

These features are great for watching lightning strikes 
appear and deciding when to 
stop the exposure. The same 
for fireworks, moving carnival 
ride lights, or vehicles moving 
through the scene. Only the 
brighter pixels are recorded 
allowing you to know when you 
have accomplished the look for 
which you are going. 

Star focusing 

A new feature available on the 
Latest Olympus camera OMD – 
E-M1 Mark III is the ability to nail 
the focus when photographing 
stars. It’s called Starry Sky AF 
Setting and works just as it 
sounds. It takes the hassle of 
finding the infinity focus point 
and later finding out you were 
wrong when you return from a 
night shoot. 

Testing more

The creative possibilities keep 
coming. I just purchased the E-M1 Mark III and look 
forward to putting this camera through its paces. h

OLYMPUS - Computational Image Creation (cont.)

continued from page 12
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1969: The year of Woodstock, 
anti-war protests, and the Manson 
Family murders. Richard Nixon 
became president, the Beatles 
recorded “Abbey Road”; and 650 
million viewers (one-fifth of the 
world’s population) tuned in to 
watch the first man walk on the 
moon. Sesame Street debuted on 
television, a first-class postage 
stamp cost six cents, and a gallon 
of gas was 35 cents. People were 
feeling “groovy” and San Francisco 
was the epicenter of the “Summer 
of Love.” It was a tumultuous and 
remarkable time, and resides in the 
history books as one of the most 
culturally defining years to date.

 It was also a defining year 
for two college students who 
serendipitously crossed paths 
inside a crowded department store 
in northwestern New York. Both 
undergraduates were standing in 
line, waiting to borrow props for 
a class assignment. Despite being 
strangers in a throng of people, 
one of them recognized the other 
as a fellow classmate from the 
Rochester Institute of Technology. It 
would have been hard to miss each 
other. They were the exceptions 
to the rule. In 1969, there were 
only a handful of women in the 
photography department, and 
Nancy Bailey-Pratt, Gail Orchard 
Nogle, and Janet Bonsall were 
among those select few.

All three women went on to forge 
incredible careers as photographers, 
educators and trailblazers in the 
industry. Even though it was an era 
known as “second-wave feminism,” 
these young women were just doing 
what they were inspired to do with 
no thought of the political or social 
pressures going on around them. 
They wanted to be professional 
photographers, and they set out to 
make that happen even though very 
few women worked in that industry. 

Nancy Bailey-Pratt was a sophomore 
in 1969. She was the 
only woman in her class 
of 125 photography 
students. Gail Nogle 
and Janet Bonsall were 
freshmen, two of only 
a handful of women in 
their class. All three 
have stayed in touch 
over the years, but it 
was Nancy and Gail who 
somehow solidified a 
close friendship during 
that chance encounter 
inside the prestigious 
Sibley’s Department 
Store. Nancy says it was 
a place where students 
could sign out products 
like vacuum cleaners, 
vases, and pillows for 
still-life photography 
assignments. “It was 
like a library. You only 
had to sign your name 
to borrow an item, and 
then you’d bring it back 
in a couple of days,” 
Nancy explains. Gail 
does not recall their first 
encounter, but Nancy 
remembers the moment 
well. “She had long 
brown hair. Everybody 
had long hair back then. 
Gail was super outgoing 
and fun.” As they got to know each 
other, both women discovered 
differences in their personalities 
that have defined their relationship 
over the past 50 years. Gail was, 
and still is, the outgoing, free-
spirited one. Nancy has shed her 
shyness, but to this day remains 
somewhat reserved.   

Like the play and TV series of that 
era, they were an “Odd Couple”, 
featuring neurotic, neat-freak 
Felix and fun-loving, slob Oscar 
as roommates. Gail and Nancy 

are opposites. Gail is a creative 
type whose focus was, 
and still is, more on 
the artistic side of 
photography. She has 
traveled extensively to 
produce breathtakingly 
beautiful images, many 
of which were published 
in magazines around 
the world. Her busy 
schedule resulted in her 
not devoting as much 
time to organizational 
skills. Nancy, on the 
other hand, tended 
towards the business 
side of things. She is very 
organized and enjoys a 
structured routine. Her 
end goal was running a 
studio to make a profit 
and support herself. 
Being polar opposites did 
create tension at times, 
but Nancy and Gail care 
enough about each other 
to have worked through 
the ups and downs and 
remained steadfast 
friends through the 
years. 

The summer after Nancy 
graduated, the two 
worked on Cape Cod 
as chamber maids at a 

local motel. They lived in a tent the 
entire season. At one point, caught 
in a storm, they were forced to 
go out into the pounding rain and 
high winds to dig trenches around 
their tent in order to keep water 
from coming in. “It was scary,” 
says Gail. “Everybody else left the 
campground. We battened down 
the hatches and miraculously 
survived. It was a torrential storm 
of biblical proportions.” Their 
adventures did not end there. 

THE LONG AND WINDING ROAD
by Kristy Steeves, M.Photog.Cr., CPP

continued on page 15

Gail Orchard Nogle

Nancy Bailey-Pratt

Janet Bonsall
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They traveled overseas together, 
attended dozens of workshops 
all around the country, and Gail 
was a bridesmaid in Nancy’s 
wedding. They continue to 
room together at all of the 
national conventions. In 
1971, their beloved professor, 
Douglas Lyttle, helped them 
win scholarships to the 
Winona School of Professional 
Photography. There were a 
total of four women out of 
54 students who attended the 
nearly week-long program 
that year. Being in the minority 
never bothered them all that 
much. “I never had a problem 
getting a lab partner,” Nancy 
chuckles. “Me, neither!” Gail and 
Janet chime in. 

Nearly half a century before the 
“Me Too” movement, Nancy, Gail 
and Janet learned early on that it 
was not always easy for a woman 
in the workplace, or at college, 
for that matter. A couple of them, 
like so many others of their time, 
experienced sexual harassment. 
Sometimes it was degrading, 
but more often than not, it was 
nothing more than an irritation 
which they managed to shrug 
off as the accepted norm of the 
time. 

Later when job hunting, Nancy 
and Janet became all too familiar 
with the phrase “we don’t hire 
women.” Nancy says she heard 
that line so many times she lost 
count before finally landing a 
position at a color printing lab in 
Indiana. Janet, who had gone on 
to get her Master and Doctorate 
degrees in technology education, 
painfully remembers her first 
interview when a man said matter-
of-factly: “I’ll tell you straight 
off that I don’t hire women.” For 
Janet that rejection turned out to 
be a blessing in disguise. Her next 

interviewer recognized the value 
of her credentials and immediately 
hired her in a “tenure track” position. 
She became the Coordinator of 
Photography at the University of 

Central Missouri and retired after 
30 years as “Professor Emerita”. 
“Because I had a Bachelor’s Degree 
in Professional Photography from 
RIT, studio and lab experience, and a 
doctorate, my career finally fell into 
place. Without those qualifications 
I might have searched for a position 
teaching professional photography 
forever.” 

Gail considers herself fortunate. 

Right after graduation, she went to 
work for one of the best portrait 
studios in the country. “This was 
huge!” she exclaims. “I left New 
York and drove all the way to Texas, 
in the blazing hot summer month 
of August, in a ’68 Chevy with no 

air-conditioning, to jump at this 
once-in-a-lifetime opportunity.” 
Years later, after moving up the 
ladder and being known for her 
exceptional photography skills, 

Gail discovered she was being 
underpaid compared to her 
male counterparts. “They hired 
a man, and he was making 
more money after two years 
than I was making after five 
years, and I was training him.” 
When she confronted her boss, 
he gave her what she considers 
a lame excuse: “He’s the head 
of his household.” Gail says 
the man she was training did 
not have family to support. Nor 
did she. If that were the case, 
then she was the head of her 

household as well. Gail says she 
had to ask her boss for a raise every 
year and in return they offered her 
peanuts. “Talk about a put-down. 
When I left there, I was getting 
paid $10 an hour.” Gail worked 
for that company for 14 years 
because she loved it, but eventually 
felt compelled to resign. She then 
opened her own studio, which 
turned into a thriving business over 

time.

Nancy opened her own studio 
as well after working full-time 
at the print lab for four years. 
She continued working there 
another six years on a part-time 
basis. Her determination and 
hard work eventually paid off. 
“Nancy’s Photography” became 
known as the best studio in 
town. Seeing her success, one 
of the wedding photographers 
who had turned her down for 
a job years earlier apologized 
for his harsh words when he 
told Nancy she was too short 

and he thought that women were 
not aggressive enough. “I totally 
underestimated you.” he said, to 
which Nancy replied “Yes, you did.” 

THE LONG AND WINDING ROAD (cont.)

continued on page 17

continued from page 14
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This trio never allowed setbacks to 
keep them from pursuing their goals. 
They all became highly involved in 
the photography industry, joining 
their local and state organizations 
as well as PPA. All three of them 
earned their Master of Photography 
degrees and have scores of 
awards. Nancy went on to serve 
as president of the Deguerre Club, 
Indiana Professional Photographers 
Association, and Indianapolis 
Professional Photographers Guild. 
She served as a Board member 
in every capacity for many years. 
A lot of photographers consider 
Nancy to be the matriarch of 
Indiana photography, but she 
humbly defers that honor to Joyce 
Wilson; a fellow Hoosier who had a 
profound impact on Nancy’s early 
education and career. Both Nancy 
and Gail have lectured around 
the country and at PPA national 
conventions. In fact, Gail spoke at 
the University of Central Missouri 
,where she presented a program to 
Janet’s Photographer’s Forum class 
of 80 photography majors. “Several 
corporations sponsored really 
big names for our photography 
program, including Gail Nogle,” 
Janet says with admiration in her 
voice.  

In 1998, one of Gail’s mentors, Jay 
Stock, encouraged her to apply for 
the ASP Fellowship Degree. At that 
time, 61 men and 11 women had 
been awarded the Fellowship. Gail 
became the 12th female to receive 
this highly coveted degree. Years 
later, Gail encouraged her friend to 
do the same. Nancy was awarded 
the ASP Fellowship in 2017. Her 
portfolio consisted of photographs 
of people of different cultures while 
traveling the world. Nancy considers 
herself fortunate that all three 
of her mentors are ASP Fellows: 
their college professor, Douglas 
Lyttle; Joyce Wilson and Jay Stock. 
“There were only 120 ASP Fellows 
when I got my degree, so somehow 

I received close education from 
these photographers, which was 
amazing.”   

All three women, Nancy, Gail and 
Janet, made an indelible mark on 
the photography world, each in 
their own way. While Janet was 
teaching at the university, she would 
take her students to PPA’s national 
conventions and introduce them to 
some of the great photographers 
of the time. Janet considers her 
former classmates among the 
greats. “Both Gail and Nancy were 
people I looked up to in the industry 
in the field of portrait photography, 
as well as Helen Yancy,” Janet says, 
adding that she views these woman 
as pioneers blazing a path for others 
to walk.

A lot has changed in the last 
50 years. The dynamics in the 
academic classroom has undergone 
a major shift. When Dr. Janet 
Bonsall started teaching at UCM 
in 1981, she says there were only 
a few females in her advanced 
photography classes. In later years, 
women were able to attain financial 
independence. Janet believes 
the switch started slowly, but 
was significant by the time digital 
photography was introduced. 
“The stars aligned and women felt 
they could enter photography as 
a profession; a career they could 
pursue with flexibility for raising a 
family.” By the time Janet retired, 
the gender ratio had switched; 
females were in the majority 5 to 1.

Since the day they picked up their 
cameras for the very first time, 
Dr. Janet Bonsall, Gail Nogle and 
Nancy Bailey-Pratt have never put 
them down. They are still actively 
involved in photography. When 
asked how they were able to 
accumulate a lifetime of successes 
despite the difficulties they faced 
as women, Nancy’s reply sums it 
up well. “EGADDS!” she exclaims 
enthusiastically. What does that 
mean? Her answer is succinct. 

“It stands for enthusiasm, goals, 
attitude, determination, dedication; 
which equals success.” There you 
go! These women had the guts, the 
stamina, and all the right stuff to 
make it in what was once a male-
dominated industry. The burdens 
they carried made it easier for others 
to follow in their footsteps. To quote 
the Beatles, they traveled a “long 
and winding road.” Fortunately for 
us, that road is still being mapped 
out as new generations make their 
way across this beautiful landscape 
we call professional photography. 
h 

THE LONG AND WINDING ROAD (cont.)
continued from page 15
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Marisa Balletti-Lavoie, Cr.Photog., 
has been a photographer for 12 
years; her studio, Sassy Mouth, 
is based in Connecticut. Of her 
photographic specialties, Marisa 
said, “I specialize in documenting 
the beauty in my subjects. In my 
business, that is mostly directed 
towards women. I love to show 
them how beautiful I see them, 
whether that be GLAM, Boudoir, 
Headshots, or Personal Branding 
Photo Shoots.” 

Upon earning her Photographic 
Craftsman degree from PPA in 
2020, Marisa joined ASP and has 
loved it. I asked her about her 
favorite part of being a member 
of ASP, and Marisa replied: “The 
way they have welcomed me, 
and trusted my voice within the 
organization.”

In June, Marisa was surprised to 
receive an ASP Superstar pin in 
the mail, which she received 
for her diligent work on ASP’s 
social media since January. 
I asked how her involvement 
with ASP has influenced her 
career. Marisa said, “ASP is the 
elite degree-holding members 
of PPA–just being associated is a 
great influence, not to mention 
becoming friends with some of 
the most talented, prestigious 
photographers in America. 
I can’t wait to flash my ASP 
Superstar Pin at the next in-
person convention.”

Regarding the craft of 
photography, Marisa loves creating 
memories and “showing the beauty 
my eyes can see.” When asked why 
she decided to pursue a career in 
photography, Marisa answered, “I 

am an artist, and this was the first 
medium I’ve found that can do my 
imagination justice.” Her greatest 
accomplishment? Earning her 
Photographic Craftsman 
Degree from PPA.

Photography was not 
her first career though. 
Marisa explained how 
her retail experience 
helped her prepare for 
running a photography 
business: “I received 
my business training 
working in retail stores 
– marketing, customer service, 
money management, scheduling, 
and more. It wasn’t until I started 
my own business that I realized how 
important all of this would be, and 
managing stores was the education 
I hadn’t seen coming!” Through 
it all, the most influential person 
in Marisa’s career has been her 
mother.

As we all know, success does not 
come without some bumps. When 
I asked Marisa about her biggest 
professional blunder, Marisa 
related this story: “The first event I 

worked - A Sweet 16 - I bent the CF 
card pins in my Canon 30D. When 
I brought it to the camera shop the 
next day, they just smirked and 

said I was out of luck. 
So, I bought a 50D and 
continued the pursuit of 
my dreams!”

Marisa has a spunky 
side, too. I asked 
Marisa to share the best 
piece of advice she’s 
ever received, and she 
replied, “Keep my hands 
clean, both literally and 

figuratively.” Her favorite is from 
Elizabeth Taylor: “Pour yourself a 
drink, put on some lipstick, and pull 
yourself together.” And if Marisa 
could switch places with anyone for 
a day, she said, “George Clooney’s 
wife. I’d do it ALL. Lol.” Not many 
people know that Marisa’s husband 
is a space nerd and project 
engineer who helped build the 

spacesuit. If she could plan 
a vacation anywhere in the 
world, Marisa would go to 
Venice: “Before it sinks! 
I’D SEE EVERYTHING, and 
probably love it so much I’d 
stay for months.” The last 
book Marisa read? Portrait 
of an Artist: A Biography 
of Georgia O’Keeffe. 

As ASP members, we all 
aspire to keep learning 
and to perfect our craft. 
So, I asked Marisa to share 
one thing she learned in 
the past month. She said, 

“That a slower, more thoughtful 
conscious life is just what I am 
looking for.”  h

MEMBER SPOTLIGHT: Marisa Balletti-Lavoie
by Betsy Finn, M.Photog.Cr.

Do you know someone who should be featured in an upcoming ASP Member Spotlight? 
Let us know so we can give them the recognition they deserve!

Send an email to: ella@ellaprints.com

Marisa Balletti-Lavoie
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