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I would like to welcome everyone to the inaugural 
issue of Artisan Jewelry Times (AJT). We are very 
excited to bring you informative articles, unique 

topics, and fun and easy tutorials. Every month 
you’ll find quality content in a variety of artisan 
jewelry disciplines. Our content will appeal to both 
beginner and accomplished jewelry artists. The 
articles are sure to educate and inspire you. Our pages won’t be filled 
with topics you can’t use, but with areas you’ll want to explore. You will 
look forward to Artisan Jewelry Times each month. 

Our inaugural issue includes featured artist Kathryn Guler. She is an 
amazing woman who works primarily in enamels and lampwork beads. 
Her tutorial on page 9 will ignite your creative fires. Other tutorials 
include wire wrapping, seed beads, fused glass cabs, wire soldering, 
and lampwork beads. Artist Irina Sergeeva created our first Focus on 
Fabulous piece for this issue. Be prepared for your jaw to drop. 

Pearls have always been one of my favorite jewelry staples. Kieu 
Pham Gray puts pen to paper and gives us a descriptive article on 
the ins and outs of pearls. With pearls as our inspiration, we will also 
present Earring Inspiration, a monthly feature where we share beautiful 
earring designs with you. 

Let’s talk about making your own glass beads. Diane Woodall gives 
the basics in her article You can Make your own Glass Beads. If you 
have ever wondered what is involved in making lampwork beads, Di-
ane will show you what you need to know to get started. 

Last but not least, we have our Color of the Month, which brings you 
interesting finds based on colors we believe you will love. Some are 
readily found; others we have searched the globe to bring to you. 

So please, peruse the pages, let your eyes be titillated, and your imag-
ination run with new ideas. Until next month . . . let your art fill your 
mind, soul, and body. See you next month!

Karen Leonardo

Editor



By Leah Nelson

Kathryn Guler has loved art all her life. As 
a youngster, her dream was to produce 
one-of-a-kind clothing, so she studied 

art at Arizona State University. As part of her 
studies, she was introduced to fibers, metals, 
and wood. Little did she know that one day 
she would be creating jewelry with these. 

Kathryn Guler

Enameling Copper 
to Enhance Glass Beads
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Unfortunately, life got in the way of her dreams 
and she took a job designing circuit boards for an 
electronics firm in order to help her parents.

Kathryn took her first jewelry-making class in 1999 
and discovered Cindy Jenkins’ book Making Glass 
Beads. She instantly fell in love with glass and took 
a beginner beadmaking class at the Mesa Art Center 
with Laurie Nessel. 

Kathryn appreciates all the knowledge she gains 
from taking classes, “I have taken classes with 
Chelsea Stone (www.eyecandybychelsea.com) 
and Jewel Clark (http://www.jewelclark.com) for 
copper enameling. Now, I am incorporating my 

beads on enameled pieces. My metal knowledge 
comes from when I was in college. I have also 
taken metal classes with Kristina Logan, Claudia 
Trimbur-Pagel, and Ann Mitchell.” Because of 
the many classes Kathryn has taken, she doesn’t 
consider herself self-taught, but she readily 
admits, “Sometimes you will only walk away with 
one idea that could make a major difference 
on streamlining what you create.” One of those 
ideas is copper enameling. In very simple terms, 
enameling copper is fusing small pieces of glass 
to a sheet of copper to create a design.

Kathryn learned the process only last summer 
and fell in love with it, “The enamels I use are 
Thompson enamels for both my beads and 
copper. The enamels come in a variety of colors 

http://www.eyecandybychelsea.com
http://www.jewelclark.com
https://www.facebook.com/claudia.trimburpagel?hc_location=timeline
https://www.facebook.com/claudia.trimburpagel?hc_location=timeline
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in opaque and transparent.  There 
are multiple ways to apply the enamel 
to the copper. I use a sifter and have 
done wet inlaying in small places. You 
can use a torch or a kiln to fuse the 
enamel onto the copper.”

The addition of copper has given 
Kathryn another way in 
which to show off 
her beads, “Since I 
have brought copper 
enamel into the 
process, the question 
is how and where to 
attach the glass. It has 
been a great addition to 
my beads.” Kathryn shares her 
knowledge of enamels on copper with 
her tutorial in this issue. However, she 
says her design process always starts 
with the bead, “Adding the copper has 
given me a platform to show my glass 
beads in a different way. The shape, 
the holes, and the bend of the metal 
have to be finished before the enamel 
is applied.” 

Her unique style has developed over 
time, “Searching for the right combination 
of techniques to make my work instantly 
recognizable has been a journey that 
continues. I have many R-and-D projects; it 
is always a learning process. I have always 
thought big, though; it is difficult for me to 
make small, delicate things.” Her gorgeous 
flower vase necklaces drip with color, “I 
love color, so I am very driven by color. 
Construction is very important in many 
ways: fit, comfort, and quality. I always 
create pieces I would wear. I like to make 
lariats; I found coating the inside of the bead 
with liquid rubber helps them stay in place 
while wearing.” 



Artisan JewelryTimes

Artisan Jewelry Times Copyright 2015
All rights reserved

January 20156

Kathryn says her inspiration comes from many 
things, such as, “Fabrics, nature, patterns, but 
most of all experimentation. I facilitate the bead 
exchange for ASGB (Arizona Society of Glass 
Beadmakers) and I always have a month of 
inspiration. I think it is important. I have some 
beads I continue to make that came from that 
exercise.” Kathryn’s gorgeous series Cosmic 
Collision stems from a fabric pattern she 
brought to a class with Dora Schubert, “The 
base bead of the cosmic collision series is silver 
foil, enamels, and sometimes frit. I love to boil 
the enamels to get webbing and it mixes the 
colors together. Then I add the decorations.”

She advises  
beadmakers to keep a  
journal of ideas because it can help  
in the design process. Ideas can include 
photos, designs, references, etc. She 
recommends entering your artwork into 
competitions because you’ll never know where 
that may lead, “It is excellent feedback and you 
never know where it can bring exposure to your 
work. My work has been used on promotional 
postcards, brochures, and currently on a 
magazine’s subscription card.”

Kathryn says working with other artists also 
ignites creativity, “I just recently collaborated 
with Tamara Benton. Tamara and I met through 
friends and when I saw her work, I asked her if 
she wanted to collaborate. She picked beads 
from my collection and made two necklaces that 
turned out fabulous.”
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Kathryn sells her creations at Beyond the 
Torch and bead stores in Scottsdale and 
the annual Hidden in the Hills Art Show. 
She is proud that two beads were included 
in the new 1000 Beads published by Lark 
Books. She was awarded the Soda Lime 
Times Scholarship for the 2014 ISGB 
Gathering.  

To see Kathryn’s beautiful lampwork and 
enamel jewelry, you can find her creatins 
online. 

To learn how to make this stunning 
enameled piece, see Kathryn’s tutorial 
on the next page.

https://www.etsy.com/shop/KathrynGulerDesigns

http://www.kathrynguler.com

https://www.facebook.com/wreschinskyguler

https://www.etsy.com/shop/KathrynGulerDesigns
http://www.kathrynguler.com
https://www.facebook.com/wreschinskyguler
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Tools  
and Supplies
 Thompson Enamels for  
copper, gold and silver

 Kiln - 1500°F (816°C)
 Dust Mask
 Firing Fork
 Firing Rack
 Trivet to fit your project
 Mica sheet
 Wire Brush or Scrubbing Pad
 Spatula
 Alundum Stone
 Steel Block
 Pliers
 Powder Cleanser
 Klyr-Fire and a small jar
 80 mesh Sifters
 Brushes
 Copper  (18 to 22 gauge)
 Stencils
 Old glossy Magazine

Choose copper to fit your project. In this tutorial, 
I am using 18-gauge copper; the finished project 
is a lariat. Prepare your copper by adding holes, 
bends, or other elemental designs. Make sure 
all holes are drilled, bends are in the metal (if 
they are in your design), and edges filed smooth 
before you start. It is very important to have your 

design established because once the enamel 
is fused onto the copper, the metal cannot 

be adjusted. Also, have your stencils 
picked out. I always have a range 
of stencils available because, as the 

layers are applied, ideas can change.

By Kathryn Guler

Photos taken by Sheila Olason

I started enameling to create a platform to show 
off my beads. I have been making lariats for 
years using my glass beads. Now, I incorporate 

enameled copper to my work. The slide I am 
making in this tutorial is made of enameled copper 
with my handmade glass bead riveted to it. The 
slide is removable so you can change the look. 
You can use a kiln or a torch to enamel. In this 
tutorial, I will use a kiln.

Enameled Copper Tutorial
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Before you Begin: 

 Preheat your kiln to 15000F (8160C).

Preparing the Copper:

Steps 1a – 1c:  Clean your copper. The metal 
must be clean of oils and oxides for the enamels 
to properly fuse to the metal. Use a Scotch-Brite 
pad and powder cleanser to clean the surface. The 
water needs to sheet off; if it beads up, continue 
cleaning.

Applying the enamel:

 TIP: When working with enamels, always work 
on pages from old, glossy magazines; it makes 
it easier to put the enamel back in the jar when 
finished. For the tutorial, I am using blank glossy 
paper. Keep each color on a separate sheet. 

  NOTE: The coat of enamel on the front of the 
piece is called the base coat and the enamel on 
the back is called counter enamel. It is important 
to have both sides of your piece coated as evenly 
as possible for stress of expansion and contrac-
tion. It helps prevent cracking. 

Step 2a : Pour Klyr-Fire in a small container; you 
do not need much. When finished, dispose of it; do 
not pour it back in the bottle.

Step 2b: Starting on the back, brush on the Klyr-
Fire and then sift on an even layer of enamel. Set 
aside to dry.

January 2015

1a

1b 

1c

2a 2b

9
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Steps 3a and 3b: Set up your firing rack in the 
kiln; place a sheet of mica and then pick a trivet 
that fits your project. Move your piece onto the 
trivet. 

Pick up the firing rack with a firing fork and place 
the piece in the kiln. The temperature will drop 
when you open the door. When the tempera-
ture returns to 15000F (8160C), start timing your 
copper.

It takes approximately 90 seconds until the enamel 
is fully fused. If the surface is not smooth and 
looks like orange peel put it back in the kiln until 
smooth. 

 NOTE: Photo 3b still has an orange peel surface.
This is not fully fused.

Remove the piece from the kiln and air cool com-
pletely. I use a steel block to cool the copper down.

Steps 4a – 4c: The bare side of your piece will 
have firescale. Clean under water with the cleanser 
and scrubbing pad or wire brush to remove it. I am 
using opaque colors; those colors will cover what 
doesn’t come off.

If you are using transparent colors, put the copper 
in pickle to remove the firescale. This would be the 
only time to use the pickle.

3a

3b

4a

4b 4c

10
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Steps 5a – 5c: To add more decorations, brush on 
Klyr-Fire and sift enamel on the bare side of the 
copper. This is called the base coat. Place on a triv-
et and let dry. 

 NOTE: Be careful, as the trivet may still be hot.     
Place in the kiln until the enamel is fully fused
Let air cool. Clean to remove any oils. 

Steps 6a – 6c: To add more decorations brush on 
Klyr-Fire. Position your stencil and carefully sift 
enamel over your stencil. When finished, remove 
your stencil gently.

You will work one layer at a time, applying the 
Klyr-Fire, then the enamel, and finally firing the 
piece in the kiln. Once cool you can apply another 
layer of enamel.

   TIP: I use labels as tabs to pick up the stencils. 
Use a small brush to remove any loose enamel. 
Place on your trivet and repeat kiln time. 

     
     Remember to keep all your colors separated on 

individual sheets.

5a

5b

5c 6a

6b 6c

11
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Steps 7a – 7c: Here I am using a plastic stencil to 
create a design on my enamel piece.  You can pur-
chase stencils or make your own. 

Step 8: To sign your piece, use a sgraffito tech-
nique. Sgraffito means to use any sharp tool to 
move the dry enamel to expose the fused enamel 
underneath. This is a great design element, too.

Step 9: To add a final touch of decorating to your 
piece, saw copper tubing in thin slices. Brush on 
Klyr-Fire (or use cheap hair spray, then place the 
slices where you want), then let dry. You will be fill-
ing each copper slice with enamel using the wet 
inlaying method.

To use the wet inlaying method, put a small amount 
of dry enamel in a shallow dish and add water with 
a syringe slowly to cover the enamel. Do not stir; 
this creates air bubbles. Fill the copper rings using 
a small brush, and then it’s back into the kiln. Note: 
Wipe down your workspace after using enamels.

Step 10: Use the alundum stone under water to 
take off any sharp edges. 

7a

7b

7c 8

9 10

12
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Step 11: The last step is to rivet one of my beads 
to the piece using the bead riveter by Sheila 
Olason (www.thebeadriveter.com).

For further information, The Art of Enameling by 
Linda Darty is an excellent book. You can buy it 
from Rio Grande at: http://bit.ly/1qHMbqL

11

13

http://www.thebeadriveter.com
http://bit.ly/1qHMbqL
http://www.levy4u.com
http://www.hannahrachel.etsy.com
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Pearls have long been a symbol of sophisti-
cation and elegance throughout history. But 
since Mikimoto revolutionized the industry in 

the early 1900’s pearls have become more acces-
sible to the general public and are no longer exclu-
sive to aristocrats. In the modern marketplace, the 
accessibility to pearls is as vast as the varieties 
that are available.

The search for the right pearl at the right price is the 
challenge. The price of pearls has gone up signifi-
cantly in the past few years. Ten years ago, you 
could buy a strand of 6mm white dancing pearls for 
about $3 with bulk pricing. Today, that same strand 
would be closer to $8-$10 with bulk pricing. (In case 
you are wondering, dancing pearls are top drilled, 
which causes the pearls to “dance” on the string; 
unlike center-drilled pearls). According to dealers, 
the demand has gone up, but the supply chain 
remains the same. As pearls become more scarce, 
the price will continue to increase.

Pearls are created naturally when a grain of sand 
(an irritant) finds its way into an oyster and starts 
an allergic reaction. This allergic reaction causes 
the oyster to secrete a substance called nacre 
around the irritant. Layer by layer, the nacre de-
velops around the irritant to form a pearl. As time 

By Kieu Pham Gray

Let’s Talk

Pearls

Top: Center-drilled pearls, Bottom: Dancing pearls
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passes and the layers continue to form 
around the irritant, the pearl grows not only 
in size but also in beauty. The longer a 
pearl is allowed to stay inside of an oyster 
the thicker the nacre and the more lush it 
will become. Natural pearls are rare, espe-
cially perfectly round ones.

Today, pearls are manufactured by arti-
ficially inserting an irritant into an oyster 
making “cultured pearls.” But this should 
not deter you; just because a pearl has 
been cultured does not make it artificial. 
Cultured Mikimoto pearls can command 
$10,000 for a strand. Even Paspaley 
Pearls, at more than $100,000 a strand, 
are cultured.

Ideally, freshwater pearls take one to six 
years to form, whereas saltwater pearls 
take between five to twenty years, which 
explains the price difference between 
freshwater and saltwater pearls. However, 
the demand for pearls has manufacturers 
using larger irritants and harvesting after 
only eight months to produce pearls quicker. 

An easy way to identify the size of the irritant is by the 
weight of the pearl. Two pearls of the same size should 
be similar in weight. However, if one is clearly heavi-
er, it had a smaller irritant, thus there was extra nacre 
producing a more desirable pearl. 

Naturally colored pearls are even more rare. To over-
come this challenge, pearl colors are now altered by 
many methods: dyeing, irradiations, bleaching, and 
Maeshori. (Maeshori is a form of luster treatment that 
involves the heating and cooling of a pearl in order to 
artificially enhance its luster. Even expensive pearls 
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are enhanced by artificial methods.) The easiest 
way to tell if a pearl has been dyed is by smelling 
it. Dye has a very distinct odor; it’s hard to de-
scribe but very distinct. (This is also true of dyed 
gemstones.) Looking into the hole or at the cracks 
you may also see streaks of dye. I prefer pearls 
that have been irradiated. This assures me that 
they will not bleed if someone gets them wet or 
sweats on them. 

When you are at a show and the vendor presents 
pearls from behind a glass case, they will likely 
tell you that they are AAA-AAAA quality. But what 
exactly does this mean? What system are they 
using? The reality is there is no set standard in the 
industry; there are only suggestions. Grading is up 
to the discretion of the dealer. My best advice is to 
use your eyes and best judgment to determine the 
grade. If dealers are trying to  
sell you a strand of pearls  
listed as AAAA for  
$100 and it looks  

like another dealer’s AA for $50, they are using the 
system to their advantage.  

To select your first strand of pearls, be prepared 
with some basic knowledge. First and foremost, 
use your senses. Feel the strand, stroke them; 
they should feel good to the touch (I’m not kid-
ding). Smell them to find out if they have been 
dyed (especially if you have been told that they 
are natural). Look at them; a high quality pearl will 
have a great shine like it has been polished and 
there should be a rainbow shimmer to them. But 
whatever you do, don’t put them on your teeth; this 
will likely get you kicked out of the booth. Many 
of today’s pearls are harvested so early that the 
nacre is very thin; if you rub them on your teeth it 
will scratch the pearl.  

How can you tell if the pearls are fake (not made 
from an oyster)? That is a very fine line. To me 

all pearls look fake from a distance. It is only 
when you see them up close and feel them 

that you will truly know. One could argue 
that imperfections on the surface are 
a clear indicator that the pearls are 
real. However, at $125,000 per strand 
(trust me), they do not have imper-
fections. They are so perfect, they 
could be nothing BUT real. 
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Jewelry Designs by Kieu Pham Gray
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About the Author
Kieu Pham Gray has been creating jewelry for 
more than 15 years. She started from the need 
to “look the part” while working in retail man-
agement for Neiman Marcus. Making jewelry for 
herself and friends, her jewelry line was created. 
Since then she has sold to more than 30 stores 
in ten states and participated in numerous juried 
art shows. Together with her husband, Andy, they 
run TheUrbanBeader.com, where they work to 
provide the industry with specialty goods. In an 
effort to share her passion and knowledge for 
the jewelry industry, Kieu teaches a wide range 
of classes throughout the U.S. and authored a 
how-to book (Hot & Cold Jewelry Connections) 
in 2014. Detailed instruction and personal atten-
tion are the key to success with her students.

If you are buying round pearls of the same size, hold 
up the strand and compare the pearls for consistent 
sizes. (Do note that there is a tolerance for sizing 
between pearls on one strand. The more perfectly 
matched they are the more they will cost.) The strand 
should also line up straight when you hold them up 
by the string. This means that the drilling has been 
done well. Pearls should not jog back and forth un-
less it was intentional. After you have chosen several 
strands that you like, place them on the table and roll 
them. By doing so, you will be able to see consis-
tency in the shape. Of course this is not relevant to 
any other shape. Consistency of nacre and luster is 
another indicator of quality.

For coin pearls or any type of flat pearls, you want 
to look for what I call pock marks or cracks on the 
surface. Low quality coin pearls sometimes look 
like the nacre is peeling away from the irritant. 
Others have so little nacre that you can see the 
irritant inside.

Pearls can be a very confusing and overwhelming 
endeavor when you are at a bead show. With so 
many dealers and so many varieties it is easy to 
be stymied by the sheer quantity. Here is an easy 
approach that may help choose a vendor. If you 

are simply looking for one or two strands of pearls,  
look through the tables until you find a strand that 
stands out; pick it up and if it feels good, buy it. 
You would be hard pressed to find a better price 
outside the show, anyway. 

If you are making a larger purchase, pick one 
standard item of interest (for example 6mm white 
potato pearls). Then compare this item with every 
dealer at the show. Compare their quality, strand 
length, and price and you will quickly discover 
which dealer you feel most comfortable doing 
business with. To get best pricing some dealers 
require hank buys and minimum total purchases. 
(A hank can be 20-50 strands depending on the 
size of the pearls.)

The popularity of pearls shows no signs of dimin-
ishing, which is good news for the manufacturer, 
but not so good for the consumer. Like many other 
natural materials, this level of demand will only push 
up the price. Consider your reasons for purchasing 
pearls and this will help ease any angst you may 
have. If it is for yourself or a personal gift, splurge. If it 
is for a custom piece, take your time to find the right 
strand. If it is for a collection, find the best deal that 
complements your designs. 

 

http://TheUrbanBeader.com
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By Karen Leonardo

The Let’s Talk Pearls article on page 14 
enlightened us with the ins and outs of 
pearls. What better way to inspire your 

creative juices than with earrings featuring 
pearls! Pearls are timeless, classic, romantic, 
and elegant. They can be worn with anything 
from casual jeans to formal wedding attire. 
Here are five designs to inspire your creativi-
ty. We hope to see you next month when we 
showcase peacock-inspired earrings. Hammered Bar with Pearls 

Emese Szecsi creates these gor-
geous metal and pearl earrings 
by hammering 14-gauge ster-
ling silver wire into a bar. Using 
26-gauge wire, she wraps 3mm 
silver pearls around the bar. She 
oxidizes and polishes the earrings 
for an antique finish.

Emese lives in Chicago, but is originally from Tran-
sylvania. She studied engineering and worked as 
a leather crafter. When she moved to the U.S., she 
decided to try something new. She works primarily 
in sterling silver and copper. Her goal is to learn 
metalsmithing. She is a self- taught jewelry artist 
and mother of two little girls. You can find my work 
on Etsy. https://www.etsy.com/shop/mese9

Pearls

https://www.etsy.com/shop/mese9
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Pearls with a Twist 
Elzbieta Frydel creates her 
earrings by forming a swirl using 
flat nose and chain nose pliers at 
one end of a three-inch piece of 
22-gauge full hard sterling wire. 
She slides an 8mm freshwater 
pearl onto the wire and forms 
it into an ear wire with an anvil. 
She then flattens the wire using a chasing ham-
mer, filing the end smooth, and polishing it for a 
lovely finish.

Elzbieta Frydel is the owner of Mayahelena Jewel-
ry Studio. She lives in Frankville, NJ but is original-
ly from Poland. Her passion started with a love of 
rocks and minerals as she developed her jewelry 
line. Her first sale on Etsy was 2008. Her profes-
sional life includes teaching, graphic design, and 
jewelry. She is a wife and mother of two daugh-
ters. You can find her lovely jewelry designs on 
Etsy. https://www.etsy.com/shop/Mayahelena

Leather and Pearl Earrings
Christine Chandler designs her 
earrings by drilling the 8mm and 
10mm freshwater peacock pearls 
to fit the 2mm medium brown 
leather cord. She knots 2½-inch 
leather, adding the jump ring with-
in the knot, and then gluing the 
pearls to the leather.

Christine Chandler has been creating pearl and 
leather jewelry for four years, although art has 
always been a part of her life since she can re-
member. The combination of pearls and leath-
er naturally came to Christine because of its 
earthy elegant appeal. Christine sells her jewelry 
through various shows, Etsy, and a local gallery. 
You can find her unique pearl jewelry on Etsy. 
www.christinechandler.etsy.com

https://www.etsy.com/shop/Mayahelena
http://www.christinechandler.etsy.com
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Framed Pearl and Gemstone 
Hoop Earrings
Bonnie Riconda cuts, shapes, 
and hammers 18-gauge sterling 
silver wire into loops. She then 
wire wraps a mix of pearls, peri-
dot, and tourmaline onto the circle 
frames in a random design with 
26-gauge wire and attaches the 
rings to handmade earwires.

Bonnie Riconda has an MFA in painting and 
sculpture, but discovered making jewelry on 
her own and is completely self-taught. She has 
been in business 12 years, creating new jewelry 
lines during the spring and fall each year. She 
is inspired by many things, such as nature and 
organic shapes, art periods (like the nouveau 
line which is curvilinear), wrought iron gates, etc. 
and also by the beads themselves. You can find 
her jewelry online and at various national and 
international retailers. Check out her website at 
www.calicojunodesigns.com

Wired Pearl Clusters in 
Teardrop Earrings
To make these earrings Esther 
uses heavy gauge wire, which 
she forms, solders, presses, and 
brushes. Then she uses fine 
gauge sterling wire to thread and 
wrap the pearls in a circular pat-
tern. The design takes on a life of 
its own with every twist and turn. 
Once the earrings look attractive she attaches 
them to her handmade signature earwires.

Esther Lee began making jewelry as a child using 
glass beads; as an adult, she designs high-end jewel-
ry with a fashion-forward twist. Her inspiration comes 
from organic shapes and textures. She sells her work 
at shows and online, and her husband and children 
help in the jewelry-making process. She also runs a 
jewelry supply Etsy shop. You can find her work at:
Website: http://estherleejewelry.com/
Etsy Jewelry: 
https://www.etsy.com/shop/estherleejewelry
Etsy Beads & Supplies: 
https://www.etsy.com/shop/mermaidsgems 

http://www.calicojunodesigns.com
http://estherleejewelry.com/
https://www.etsy.com/shop/estherleejewelry
https://www.etsy.com/shop/mermaidsgems


By Tracey Alfaro

Each month Artisan Jewelry Times will 
keep you up to date on the season’s 
colors and give you the latest on 

what is fresh for jewelry designers.

It seems appropriate for this inaugural 
issue that we would select a color that 
is bold, bright, and moves easily from 
season to season – Magic Magenta! We 
call it magic because it truly is a time-
less color that never seems to go out of 
style. It is a color that will pair well with 
naturals, such as brown, taupe, bronze, 
and green. It also works in harmony with 
grays or blacks.

MAGIC  
MAGENTA
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to – you guessed it – Magic Magenta! Crystal Riv-
er Gems also sells agate slice connectors for just 
$3.49 each.

You can see Crystal River Gems’ entire collection 
of agate slices on their website. 

Heather Botteron O’Cain of BluKatDesignan artist 
from Seattle, Washington creates beautiful neck-
laces made from upcycled, plastic coke bottles 
that exemplify the beauty of Magic Magenta. Each 
bead is cut from a plastic soda bottle, then melted 
over a flame, and hand painted using Sharpies 
(and sometimes a coat of shimmery nail polish on 
the back for a more opaque look). Imagine making 
something this creative with soda bottles!

Heather has been making jewelry for more than 
30 years and is a high-end, professional designer 
of modern gold and platinum jewelry. You can see 
her work on Etsy or on her website. 

Natural stones never go out of style. These agate 
slices from Crystal River Gems, with a gold plated 
bezel and bail, will add a touch of drama to your 
jewelry designs. We purchased a collection of pur-
ple slices for just $5.50 each and received a wide 
variety of different purple hues, from pale lavender 

http://www.crystalrivergems.com/gold-plated-agate-slice-pendants
https://www.etsy.com/shop/BluKatDesign
http://blukatdesign.com
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Doesn’t every jewelry designer need 
metalized plastic spikes? Rings N Things 
sells these in packages of 100 for $10.00. 
They come in a variety of sizes and colors 
and are the perfect component to add 
some fun to your designs. 

Also at Rings N Things are these lovely 10mm 
faceted and dyed gemstone beads in magenta 
with touches of black ($12.25 for a 16-inch strand).

Wire workers will love Artistic Wire in Magenta. This 
will really make your designs pop! Artistic Wire is 
made from copper and permanently colored. It’s 
available at Artbeads.com for $2.96 per spool.

For glass workers who want to incorporate Magic 
Magenta into their beadmaking, how about some 
pre-fused dichroic strips from Frantz Art Glass? These 
strips have dichroic on one side and clear on the other 
and are excellent quality. Frantz sells them in ¼-inch, 
½-inch, and 1-inch sizes by the ounce. OK, I know 
dichroic is expensive, but just look at this sparkle!

With spring right around the corner let’s set our 
sights on creating some bold, bright jewelry to 
welcome the warmer months ahead.

Jewelry makers have a treasure trove of compo-
nents to choose from, including Swarovski crystals 
in fuchsia. The AB finish is especially pretty and 
gives the beads a slightly purple cast so that they 
are more magenta. Available at Rings N Things.

Miyuki makes galvanized delicas in a vivid shade 
of magenta (8 grams is $6.19 available at  
Artbeads.com).

These have just a touch of blue, available for 
43.87 at Artbeads.com.

Polymer clay artists will love this brilliant magenta 
polyclay from Kato available from Rings N Things 
for $1.75 per package. 

https://shop.rings-things.com/cart/pc/Spike-Thin-Assorted-Sizes-Fuchsia-p35904.htm
https://shop.rings-things.com/cart/pc/Dyed-Fired-Banded-Agate-Gemstone-Beads-Faceted-Round-12mm-Black--Fuchsia-Limited-Stock-p33205.htm
http://www.artbeads.com/awr24mag20.html?cmp=googlebase&kpid=awr24mag20&gclid=CjwKEAiAqMajBRCdjejki6yjuDwSJACQeVukXvhXXJtNLvc7cwKYxQwGHK7PkJ-Rb36kp2zj2XQCdRoCgfHw_wcB
http://www.frantzartglass.com/index.php?main_page=product_info&cPath=288_110_116&products_id=5404
https://shop.rings-things.com/cart/pc/Swarovski-Crystal-Stone-Rivoli-18mm-Fuchsia-p37570.htm
http://www.artbeads.com/db0422.html
http://www.artbeads.com/db0422.html 
https://shop.rings-things.com/cart/pc/Kato-Polyclay-2oz-Magenta-p25427.htm
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If you printed this 
tutorial and would 

like to look up these 
products online, here 
is a list with URLS for 

your convenience.

BluKatDesign Etsy Shop:
https://www.etsy.com/shop/BluKatDesign

Website:
http://blukatdesign.com

Agate Slices:
http://www.crystalrivergems.com/gold-plated-agate-slice-pendants

Rivolis at Rings N Things:
http://bit.ly/1z5ucd9

Galvanized delicas at Artbeads:
http://www.artbeads.com/db0422.html 

Delicas with a touch of blue at Artbeads:
http://www.artbeads.com/db2049.html

Polymer Clay at Rings N Things:
http://bit.ly/1rHOEC6

Spikes at Rings N Things:
http://bit.ly/1v7yCki

Agate Gemstone Faceted Beads:
http://bit.ly/1pCM9Q0

Artistic Wire at Artbeads:
http://bit.ly/1FIiedb

Dichroic Glass at Frantz Art Glass:
http://bit.ly/1y5a4t5

http://blukatdesign.com
http://www.crystalrivergems.com/gold-plated-agate-slice-pendants
http://www.artbeads.com/db0422.html
http://www.artbeads.com/db2049.html
http://www.sunroomstudiosonline.com
aimeemoisa@gmail.com


TREASURE COLLAR

Created by 

Irina Sergeeva
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By Karen Leonardo

The stunning neck collar by Irina Sergeeva is a creative 
inspiration for all jewelry artists. The colors complement 
one another with the bursting orange in the butterflies and 

the green patina on the metals. Irina describes some of her 
techniques, “For this necklace, I`ve made the leaves, pods, 
and branches with a base of silver and bronze metal clay and 
a chemical patina. The hand-formed pieces are attached to the 
solid silver necklace by rivets. I fastened Mexican fire opals, 
ruby spinels, and carnelians using a thin sterling wire. In the 
end, I`ve attached glass butterflies using sterling pins.”

Inspiration came from a trip to Norway where she noticed the 
luscious moss and lichens. She was looking to capture the 
beauty of nature in Norway. As the necklace was completed, 
she felt as if the beauty of something more tropical developed, 
hence the name “Jungle Treasure.”

Irina enjoys combining various media, such as her lampwork 
beads and metal clay with gemstones and quality components. 
Her favorite metal is silver; however, she also loves the warm 
color of copper. You can see how she combines all the right 
components for an extraordinarily fabulous piece.

Irina finds inspiration everywhere, in historical films, 
color combinations of her children’s paintings, television 
personalities, and traveling. She is thankful for the opportunity 
to visit other countries. Her travels are special and she gains 
much inspiration from other cultures.

Irina Sergeeva is a native of Russia. She has a degree in law, but 
left her job in 2007 to become a full-time lampworker and to teach 
beadmaking. She has taught more than five hundred students. She 
is the editor of a Russian lampwork magazine called Formula of 
Glass and runs a Russian glass forum. She is a wife and mother of 
two sons. You can find out more about Irina at:

www.irina-lampwork.ru 
https://www.facebook.com/irinalampwork
https://www.etsy.com/shop/IrinaSergeeva

http://www.irina-lampwork.ru
https://www.facebook.com/irinalampwork
https://www.etsy.com/shop/IrinaSergeeva


Glass Beads

You  
Can Make

YourOwn
Many jewelry designers use handmade lampwork beads in 

their creations because artisan-made beads add something 
you just can’t get from mass produced beads. There are a 

number of places where you can purchase handmade lampwork 
beads online, but did you know you can also make them yourself? 
While these colorful beauties may seem like they were created by 
magic, the nuts and bolts of making lampwork beads is something 
you can learn in a day. Becoming a master takes practice, but the 
basics are taught in a one-day beginner class.

In a nutshell, lampwork beads are created by applying molten glass 
to a stainless steel mandrel (a thin metal rod), building up layers of 
glass, and manipulating it using heat, gravity, and metal or graphite 
tools until the desired shape and design are achieved. Lampwork 
beadmakers use a table-mounted torch to melt glass rods, and 
torches can range from an inexpensive HotHead torch that uses 
MAPP gas for fuel (about $40), to mixed fuel torches that can be 
purchased for less than $200 (for an entry level torch).

If you are lucky enough to live close to a glass studio you can purchase 
glass rods and supplies locally, but many beadmakers buy their 
materials online. Though lampwork is a small niche, there are a number 
of companies that sell glass, tools and supplies for beadmaking. I 
suggest you do an Internet search for glass studios in your area where 
you can take a beginning class. It is worth traveling to take a class in 
person, though it is possible to learn to make beads on your own using 
books and videos to help guide you. More about that later. 

By Diane Woodall
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So what do you need to get started and how 
expensive is it? The good news is that to make 
simple beads, which can be small, you need very 
little in the way of tools and equipment. 

Torch:  The first thing you will need in order to 
make beads is a torch, and a HotHead is the least 
expensive option. A HotHead is a single-fuel torch 
with MAAP gas as its fuel source. MAAP gas is 
available at any home improvement store. MAAP 
gas burns cooler than an oxygen/gas mixture, so 
you can work slower and take your time as you 
are learning. You can create beautiful beads on 
a HotHead, as long as you are patient and aren’t 
trying to make anything too large. The downside 
is that MAAP gas becomes expensive, and the 
canisters don’t last long.

Mixed fuel torches are a step up from a HotHead. 
They require an oxygen source and a gas source. 
Many lampwork beadmakers use an oxygen 
concentrator (like those used by medical patients) 
and tanked propane. Both are easy to find and safe 
to use in a home studio, as long as you follow proper 
safety procedures. Safety is one topic covered quite 
extensively in a beginning beadmaking class and is 
something all lampwork beadmakers take seriously.
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Safety glasses: You should never look directly 
into a torch flame without proper eye protection, 
so you need a pair of safety glasses designed 
specifically for working with a flame. The lenses 
are treated with a special coating called didymium 
that makes it possible to see properly while looking 
into the torch flame. Purchase your safety glasses 
from a company that sells lampworking supplies. 
Didymium safety glasses protect your eyes from 
harmful UV rays and sodium flare, both of which 
are associated with working at a torch.

Glass rods: There are a number of choices when it 
comes to the glass rods available for beadmakers. 
Not all glass is the same, and one of the first things 
you learn in your beginning class is that glass has 
something called COE (coefficient of expansion). 
Some glass expands and contracts more than 
other glasses. For beads, you should use glass 
with the same COE if you plan to make the bead 
using more than one color. So keep this in mind 
when purchasing glass. Since many beginners start 
making beads using a HotHead torch, I recommend 
using “softer” glass with a higher COE. The higher 
the COE, the softer the glass (meaning it will melt 
faster in a cooler flame). Effetre and CiM (Creation 
is Messy) are two brands of glass that are 104COE, 
work well on a HotHead, and are affordable.

If you use stained glass, you can even cut scrap 
pieces into strips and make practice beads; just be 
careful not to mix colors because not all stained 
glass has the same COE and your beads could 
crack. The bottom line is that you can make glass 
beads from just about any type of glass and 
once you gain some experience you will want to 
experiment with the many options available. The 
array of beautiful glass available to lampwork 
beadmakers will make your mouth water!  
Beadmakers love glass!

Basic tools:  Since you obviously can’t use just 
your hands to manipulate the molten glass, you 
will need some basic lampworking tools. Word of 
caution: never touch a bead until it has cooled to 
room temperature. Glass can remain very hot for 
many minutes after the glow has faded. 

Basic beadmaking tools and supplies include:

 A striker to light the torch. Matches are also an 
option, but you should never light your torch with 
a lighter that contains fuel of any kind.
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 Mandrels on which to form the beads.

 Bead release (a watery  
clay-like substance used  
to coat the mandrels so  
beads don’t stick to them).

 A graphite marver (flat piece 
of graphite used to aid in 
shaping the bead).

 A pair of tweezers to remove any little bits of 
extra glass or pull stringers (thin pieces of glass 
used to decorate your beads).

 A rod rest on which you can rest the rods of 
glass you are using on your bead.

 A rake or poker that is used to move the glass 
and create interesting designs on your beads.

 Ceramic fiber blanket in which you can safely 
cool your beads (or better yet, put them directly 
into a kiln to anneal). 
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Kiln: Once you are certain that making lampwork 
beads is something you love (and trust me, chances 
are you will), then you can invest in an annealing kiln. 
Lampwork beads should always be kiln annealed, 
which is the process of allowing the glass to cool 
slowly, in order to remove internal stresses, and 
toughen it. Many imported beads from China are not 
annealed, and while beautiful initially, they may crack 
from internal stress. It is important you anneal your 
beads. Ideally, lampwork beads should go directly 
from the torch flame into a hot kiln (approximately 
950 degrees F°), but if a kiln is not available you 
can place the hot beads in a ceramic fiber blanket, 
let them cool, and later batch anneal them in an 
annealing kiln. Just keep in mind that larger beads 
do not fare well if cooled in a ceramic fiber blanket. It 
is best to stick to making smaller beads until you can 
afford a kiln (which will cost $500 or more). 

Proper ventilation: More has been written on this 
subject than anything else associated with lampwork 
beads, so I won’t get into details here. Safety is your 
responsibility, so I suggest researching the subject to 
determine what kind of ventilation you need for your 
particular space, but I would caution against making 
beads in your basement unless you have excellent 
ventilation. Many beadmakers start in the garage 
with the door open and a large fan to pull the fumes 
away from their workstation (not perfect, but better 
than working in a closed room). Another option when 
you first start out is to position your torch in front of a 
window in which you can place a box fan that pulls 
the fumes away from you. As soon as possible you 
will want to install an exhaust system that will remove 
any harmful fumes from your work area. Working in 

a properly ventilated area will protect your health and 
is very important. I am not an expert in ventilation, 
but you can learn all about studio safety, including 
ventilation, from the online forum Art Glass Answers. 
I have learned so much from this site:

http://www.artglassanswers.com/forum

So what kind of beads can you expect to make as a 
beginner?  You might be surprised to learn that, with 
only a few weeks of practice, you can make beads 
like the ones below. Some of these beads were rolled 
in frit (tiny pieces of broken glass) when they were 
molten in order to produce beautiful designs (frit is 
readily available and is a fun, easy, and effective way 
to add a lot of interest to your beads). Some have 
dots applied. Others are simply shaped using tools 
or presses after the glass is manipulated with a rake, 
poker, or other shaping tool.

If you are interested in seeing how glass beads 
are made, I have included links to some YouTube 
videos I think you will find helpful. Many lampwork 
beadmakers started out life as jewelry designers 
who want something special to add to their pieces, 
and once they experience making beads they are 
hooked. If you have any questions about making 
your own beads, I will be happy to help. My email 
is at the bottom of this article and I’m always 
available to steer you in the right direction. 

http://www.artglassanswers.com/forum/index.php?sid=c573ceb2c284f4306ab083ed81974317
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Tools And Supplies: 
Glass Sorbet (Houston, Texas) –  
www.glasssorbet.com

Art Glass East (Easton, Maryland) – 
http://www.artglasseast.com/

Moretti and More (online only) – 
http://www.morettiandmore.com/

Mountain Glass Arts (Asheville, NC) –  
http://www.mountainglass.com/

Howaco Glass – www.howacoglass.com

Frantz Art Glass – www.frantzartglass.com

Melt Glass Art Supply (Vancouver, Washington) – 
http://www.meltglass.com/

Affordable Inspirations (Melbourne, Australia) – 
http://www.affordableinspiration.com.au/

Artistry in Glass (London, Ontario, Canada) – 
http://artistryinglass.on.ca

Oxygen concentrators from Available Oxygen – 
email David at: availableoxygen02@yahoo.com

Instructional Videos:
Basic beadmaking techniques:  
https://www.youtube.com/watch?v=aIn5xAOI5NQ

Making a basic bead:  
https://www.youtube.com/watch?v=gN6V_P6pLAY

Making a simple frit bead:  
https://www.youtube.com/watch?v=Rk1c4TyAnkU

Making a plunged dot bead:  
https://www.youtube.com/watch?v=RItEQrq3lmI

Simple bead with stringer application:  
https://www.youtube.com/watch?v=VFmMCNDQgDY

Basic dot bead and other useful information for 
beginners:  
https://www.youtube.com/watch?v=HyMXiFvzjlM

Part 2 of the video above:  
https://www.youtube.com/watch?v=9qj1f_rlGUM

How to make a cube shaped bead:  
https://www.youtube.com/watch?v=SkeuiXlT75g

RESOURCES:

Angie Ramey

Debby Gwaltney

Diane Woodall

http://www.glasssorbet.com
http://www.artglasseast.com
http://www.morettiandmore.com
http://www.mountainglass.com
www.howacoglass.com
www.frantzartglass.com
http://www.meltglass.com
http://www.affordableinspiration.com.au
http://artistryinglass.on.ca
mailto:availableoxygen02@yahoo.com
https://www.youtube.com/watch?v=aIn5xAOI5NQ
https://www.youtube.com/watch?v=gN6V_P6pLAY
https://www.youtube.com/watch?v=Rk1c4TyAnkU
https://www.youtube.com/watch?v=RItEQrq3lmI
https://www.youtube.com/watch?v=VFmMCNDQgDY
https://www.youtube.com/watch?v=HyMXiFvzjlM
https://www.youtube.com/watch?v=9qj1f_rlGUM
https://www.youtube.com/watch?v=SkeuiXlT75g
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Diane Woodall is a lampwork artist and Managing 
Editor of the Soda Lime Times, an online 
magazine for lampwork beadmakers and the sister 
publication to the Artisan Jewelry Times.  Diane 
has been making beads since 2002 after a short 
class with her sister, Becky Mason.  Five minutes 
at the torch and she was hooked for life. 

Diane enjoys incorporating her lampwork beads 
into the artisan jewelry she makes and loves the 
freedom of being able to make her own beads to fit 
each one of her creations.  While not working on the 
magazines Diane enjoys her life in east Tennessee 
with her husband Paul (webmaster and IT director), 
their daughter Lauren and grandson Duncan.

Beadmaking Organizations 
And Groups:
The ISGB (International Society of Glass 
Beadmakers) is an international organization 
dedicated to the craft of glass beadmaking and a 
wonderful source of information. www.isgb.org

Lampworking Beadmaking Tips, Techniques 
and Questions Facebook page. This is an 
excellent resource for finding answers to your 
lampworking questions and is administered by 
Sarah Hornik. 
https://www.facebook.com/groups/
lampworkbeadmaking/

Lampwork Tutorials Facebook page. This page 
is a good resource for tutorials on making your 
own lampwork beads. 
https://www.facebook.com/groups/434469953270874/

Publications:
Making Glass Beads by Cindy Jenkins is a must-
have book for beginners. It is out of print, but can 
be purchased on Amazon, Barnes and Noble 
online and at other resellers.

Passing the Flame by Corina Tettinger will take 
you one step further, and is one book every 
beadmaker should have in their library.  
www.glasssorbet.com

Artisan JewelryTimes

Creating Lampwork Beads for Jewelry by Karen 
Leonardo. It has beginner to advanced tutorials 
on glass and jewelry.  It is out of print, but can be 
downloaded through Karen’s website. 
www.leonardolampwork.com or through the 
Krause Publications website at http://bit.ly/1tE7ffw.

The Soda Lime Times is a monthly digital 
magazine and the sister publication to the Artisan 
Jewelry Times. It is dedicated entirely to lampwork 
beadmaking and is available by subscription for 
$4.95 per month. www.sodalimetimes.com

To reach me by email with any questions you 
might have about lampwork:  diane@ajt.com

www.isgb.org
https://www.facebook.com/groups/lampworkbeadmaking
https://www.facebook.com/groups/lampworkbeadmaking
https://www.facebook.com/groups/434469953270874
http://www.glasssorbet.com
www.leonardolampwork.com
http://bit.ly/1tE7ffw
www.sodalimetimes.com
mailto:diane@ajt.com


By Gay Massender

Tools for Making  
the Earrings

 Round-nose pliers

 2 pairs of flat-faced pliers I use chain-nose pliers

 Flush cutters

 Burr cup bit and reamer

 0.8mm (20 gauge) sterling silver wire

2 small faceted glass beads

Aphrodite’s TreasureAphrodite’s TreasureAphrodite’s Treasure

I love to make the beads in this piece as they 
have an aged and ancient feel to them. They 
remind me of trips to Greece and the Greek 

Isles, one of my favorite places to holiday. So I 
named them after the Greek Goddess of Love 
and Beauty. 

The great thing about these beads is that the 
same principles can be applied to a variety of 
different colors and shapes. I have made these 
in shades of blue and turquoise. I also use 
colored transparent glass, too. The possibilities 
are endless and because they are meant to 
look aged and a little worn-out, small mistakes 
are absorbed into the design!

Tools and Materials for 
Making the Beads

 Appropriate ventilation

 Bead roller – optional as you can create 
equally beautiful beads with free-formed disks

 Two 4mm or 5mm dipped mandrel (or 5/32 to 
3/16 US mandrels)

 Tongs 

 Shallow dish (non-combustible)

 CiM Grape Ape (104COE)

 Reichenbach Deep Black (104 COE)

 Thomson enamels in various colors 104 COE; 
also necessary is a respirator to ensure safe 
usage

 Gold leaf

 Baking Powder
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Before you Begin 

• Prepare a shallow dish by adding baking powder (approximate-
ly three teaspoons), then a sprinkle of enamel powders in your 
chosen colors. I am using white, dark orchid, new purple, and 
dark petal pink (remember your respirator when using enamels). 

• With the end of a mandrel, slightly mix the enamels on top of 
the baking powder to give a random color coverage on the 
beads, wipe the mandrel end with a damp tissue, and discard 
the tissue.

• Cut the gold leaf into 1.5cm squares and set a-side. I usually 
cut through the whole booklet in one go and separate out as I 
need them.

• Pull a fine black stringer.

Making the Beads

Step 1: Working in a neutral flame, warm the mandrel thoroughly 
to avoid bubbles forming in your bead and wind on a wrap of grape 
ape. Shape it using the bead roller. Add a little more glass to the 
bead if needed until you can fill the bead roller cavity. 

Step 2: Apply a little bit of heat, but don’t lose the shape once you 
are happy with the disk. Add the baking powder and enamel onto 
the bead. 

I always place my dish directly in front of the extractor fume hood at 
this point as the baking powder will burn and produce some smoke. 
Reintroduce the bead into the flame and melt the baking powder 
into the surface of the bead.

Step 3: Reshape the bead if it’s not smooth. Once I am happy with 
the shape, I randomly apply fine black stringer and melt it in. I do 
this by heating the bead where I want to apply the stringer. Holding 
the bead under the flame, apply the stringer, using the heat from the 
bead rather than the flame, lifting it into the flame as you go along.

Step 4: Roll the bead on the gold so that some lands on either side 
of the disk. Gently pat down any leaf that is not touching the bead, 
then, at the top of the flame where it is cool, flame burnish the leaf 
onto the disk. If you overheat the gold it will burn off. Now place the 
disk in the kiln.

Make a second one and when they come out of the kiln you will be 
ready to make them into earrings!

1

2

3

4

36
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Making the Earrings

Step 1: Cut two 6cm (about 2.5 inch) lengths of sterling silver 
0.8mm (20-gauge) wire. These will become the ear wires. Using 
the very end of your round nose pliers, make a small loop. This will 
initially look like a letter ‘p’ so insert the very end of your pliers inside 
the loop of the ‘p’ and on the long length of the wire where the round 
of the ‘p’ meets it twist slightly so that you create a circle on the end 
of the wire rather than a ‘p’. It helps to practice this on cheaper wire 
such as copper, if you have not tried it before.

Step 2: Thread one of the small faceted beads onto the ear wire and 
bend a 90-degree angle at the top of the bead. Try to make sure that this 
right angle is at 90 degrees to the loop you made in the previous step.

Now, taking a shape former, such as a pen and wrap the wire around 
and back on itself slightly. Although tricky, if you can wrap both ear 
wires at the same time, you will get the same shape and placement 
of curve on your wires.

Use a burr cup bit to smooth the ends of the ear wires. I usually do 
this by placing the bit in my bead reamer.

Step 3: Use 15cm of 0.8mm (20-gauge) wire, and place the wire 
through the center of the disc bead. Wrap the wire around the disc 
three times. Wrap one of the tails neatly and tightly twice around the 
other. Trim off the excess of this tail.

Step 4: Bend the wire into a right angle, using the end of your round 
nose pliers and form a loop. With the tail of the loop, wrap it around 
working down and over your previous wrapping until you reach the 
disk. Trim any excess.

Step 5: Twist the loop at the bottom of the ear wire open slightly to 
allow the loop on the disk to go through. Close the loop. Now all that 
is left to do is enjoy wearing your new earrings.

5 The finished earrings!
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Artist’s Bio

Initially self-taught,  Gay 
started melting glass in 2007, 
but it is only in the last year 
or so that she has been 
able to devote more time to 
lampworking. As GaysieMay 
she works and teaches out of 
a converted caravan studio 
called the Beadmobile in 
the beautiful North Yorkshire 
coastal town of Scarborough, England. 

Her most recent work grew out of her efforts to 
improve her fine stringer control and has resulted in 
a series of cartoon-like creations. She paints several 
series with stringer, including the ‘Ladies what Lunch’ 
series ‘Betsy Bird Head’ and more recently ‘Millie 
Mouse Head’ beads. The beads make her smile when 
she makes them!

To see more of Gay’s work:

www.gaysiemay.etsy.com
www.facebook.com/gaysiemay
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sources

UK Suppliers

www.tuffnellglass.com/–  
glass and enamels

www.pegasuslampworktools.co.uk –  
bead rollers

www.cooksongold.co.uk –  
silver wire and pliers, burr cup bit, 

cutters

US Suppliers

http://www.riogrande.com/ -  
silver wire and pliers, burr cup bit, 

cutters

http://cgbeads.com/ -  
bead rollers

http://www.sundanceglass.com/ -  
silver wire and pliers, burr cup bit, 

cutters
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Beaded rings are hot right now! This ring is 
so easy that you can wear one on each 
finger. The Miyuki Tila beads that are used 

to construct the bezel hold the Swarovski rivoli in 
place without spending hours on a peyote stitch 
bezel. Tila beads are little flat beads with two holes, 
making them perfect for this design. It is so much 
fun to make and with so many choices of rivoli 
and Tila colors, the combinations are endless. 
The Kabela Designs filigree ring blank is perfect to 
highlight the rivoli.

This is an intermediate level tutorial. Some 
experience working with seed beads is necessary 
in order to understand all of the steps. You should 
understand the terms “backstitch” and “brick stitch.” 

Tools
Beading needles
Scissors
E6000 Glue
Task lamp
Magnification (if needed)

Riv   li Ring
By Meg Mullen

Supplies
14 mm Swarovski Rivoli 
Miyuki Tila beads (4514 Seafoam Green Matte)
15/0 Delica beads (DBSC 11 Metallic Olive)
11/0 beads (995 Gold Lined Rainbow Aqua)
8/0 beads (2008 Matte Teal AB)
Nymo Size D Beading Thread
Lacy’s Stiff Stuff
Ultrasuede 
Kabela Designs  
Filigree Ring Blank 
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Step 1: Trace around the rivoli on the stiff stuff and draw an X inside 
the circle. 

Step 2:  Very carefully cut the X. This will allow the 
rivoli to “sit” down into the stiff stuff. A rivoli bead has 
a slightly pointed back, so we need to make sure to 
anchor the bead well in the backing material.

Step 3:  Put a small amount of glue onto the stiff stuff in the center 
of the circle. Apply the rivoli to the stiff stuff and push down into the 
X. Hold it for a few minutes and then situate the rivoli and stiff stuff 
on a mat (protect the mat with a small plastic bag) with a book on 
top of the rivoli to hold it down while the glue dries completely.

Steps 4a and 4b:  Begin the beading by backstitching the Tila 
beads and 11/0 beads around the rivoli. Only sew the lower side 
of the Tila beads, leaving the upper hole to bezel with during the 
next step.

Alternate Tila and 11/0 beads to surround the rivoli against the 
stiff stuff. After completing the base row, insert the needle into the 
opposite hole of the Tila bead and begin alternating with the 15/0 
beads. Pull tight as you go through the Tilas and 15/0s.  

When this row is complete, sew 
through to the back of the stiff 
stuff and tie a knot.

Step 5: Backstitch a row of 11/0 
beads around the Tila bezel.

Step 6: Trim the stiff stuff very 
carefully and close to the beads. 
Turning the piece over to see the 
threads on the back can help you 
not cut your threads.

January 2015
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Step 7: Glue the piece onto the ultrasuede and let it dry completely.

Step 8:  When it is dry, trim the ultrasuede even with the stiff stuff.

Step 9:  Brick stitch around the edge with 8/0 beads to cover the 
exposed stiff stuff.

Step 10:  With 11/0 beads add a picot edge by passing through 
an 8/0 edge bead, adding three 11/0 beads and then inserting the 
needle back into the next bead. Continue around the edge beads 
until you are happy with how the edge looks. The more beads you 
add, the more texture the outside edge will have.

Step 11: Attach the piece onto the Kabela filigree ring blank by 
sewing along the edge beads through the filigree and then back up 
into the edge beads all around the piece. Gluing the piece to the 
ring blank is also an option.

Design fearlessly! Having fun with bead embroidery is the most 
important thing!

Sourcing: The Kabela Designs filigree ring blanks, Tila beads, and 
other supplies for this project are available from my website at 
www.beadmylove.com.

About the Artist

January 2015
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 Copper tongs

 Tweezers

 Flush-wire cutters

 Round-nose pliers

 Flat-jawed pliers

 1/4 inch mandrel - ring forming pliers work well

 1-inch mandrel - Ring mandrel works well as 
does wooden dowel

 Steel block

 Chasing hammer

 Metal file

Supplies:

 8 inches 14g dead soft round sterling wire

 12 inches 16g dead soft round sterling wire

 7 inches half-hard round sterling wire

 2 eight to ten millimeter lampwork beads made 
on 1/16-inch mandrel

 2 bead caps to accommodate 16g wire

 2 three-millimeter round sterling beads to 
accommodate 16g wire

The tutorial teaches some basic soldering tech-
niques; however, if you are not comfortable with 
a torch, a similar design could be created using 
purchased closed rings and ear wires. The loop of 
the bead dangle could hold the 2 rings together, 
thus avoiding the soldering steps. 

By Sally Stevens
Lampwork Beads by Shannon Steele

T his is a simple, yet elegant, way to 
showcase small lampwork beads. The 
larger ring nicely frames the smaller bead. 

I designed it as a simple soldering lesson for 
beginners and encouraged students to experiment 
by altering the ring or bead sizes.

 TIP: Safety is very important. It is imperative 
that you are familiar with your torch’s 
operation and manufacturer’s safety 
recommendations. I advise taking a 
soldering class prior to attempting the torch. 
Be sure to have adequate ventilation and 
protect your work surface and surrounding 
areas, as well as children and pets, from 
the dangers inherent in using a torch and 
chemicals. Common sense is key!

Tools:

 Handheld butane torch, i.e. the Blazer

 Soldering station (cookie tray, soldering block, 
soldering pick)

 Paste flux

 Easy solder pallion (small squares of solder)

 Pickle pot with warm pickle (ceramic crock pot 
works well on low setting)

 Water

Sterling Silver 
Soldered Artisan 

Earrings 
with Lampwork 

Beads
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Step 1: Cut an 8-inch length of 14g dead soft round sterling wire. 
Wrap the wire around the 1inch mandrel forming a coil. 

Step 2: Slide the coil off the mandrel and use flush cutters to cut the 
coil into 2 rings. (Use cutters designed for 14g wire.)

Steps 3a and 3b: File the ends of both rings flush with a metal file 
(2 cut file is fine, even emery board will work). The seam must be 
tight and flush for the soldering to be successful.

Step 4: Cut a 3-inch length of 16g dead soft round wire and wrap 
it around the ¼-inch mandrel. Cut the coil with flush cutters and file 
ends of each ring flush. (Make extra rings just in case.)

Step 5: File each ring at the seam to create a flat area as shown.

Step 6: Set up your soldering station.

Step 7: Place one of the 1-inch rings on the soldering block with the 
seam at the 12 o’clock position. Place one of the 1/4 inch rings with 
the seam at the 6 o’clock position. The seams should be butting up 
to each other.

1

2

3a 3b 4

5 6 7
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Step 8: Use the tweezers to place a small pallion of easy solder directly 
beneath the seams of both rings. The solder pallion should be large 
enough to reach all 3 joins (the 2-ring seams and the join formed by the 
2 rings). About 1/8-inch square of solder should be enough.

Step 9: Coat both rings lightly with paste flux.

Step 10: Light your torch and begin to heat the rings. Move the flame 
slowly around both rings so that all metal is evenly heated. Remember 
that the small ring will heat up more rapidly than the larger ring. 

Note: Don’t overheat the metal, but look for the flux to turn chalky and 
then glossy. 

Steps 11a and 11b: Once the flux is glossy and the metal has a 
pinkish tinge, concentrate the flame on the join where the solder is 
placed. The solder will flow toward the heat when all the metal is 
heated to the flow temperature of the solder. (Hopefully, the solder will 
flow into the 3 seams - both rings and where the 2 rings meet.) The 
piece should now look like photo 11b.

Step 12: Once the solder has flowed, pick up the joined rings with 
tongs and quench in water. Then use copper tongs to place the joined 
rings in pickle to clean off the oxidation.

11b 13

Check to make sure the joins are 
tight. If not, repeat the process. 
When the join is successful, 
remove the soldered rings from 
pickle, rinse, and dry.

Step 13: Texture the double ring 
assemblies using the ball peen 
end of the hammer on the steel 
bench block and tap gently until 
you have the look you desire.

12
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Step 14: To make the custom head pin, cut two 3-inch lengths of 
16g sterling silver wire. Ball the ends in the torch flame. Quench to 
cool. Then pickle, rinse, and dry.

Step 15: Flatten the balls with the chasing hammer and steel block.

Step 16: Slide the lampwork bead, bead cap, and 3mm silver round 
bead onto the headpin. Trim the excess 16g wire to 5/8 inch.

Steps 17a and 17b: Make a simple loop by first bending the wire at 
a right angle and then grasping the tip of the wire in the round-nose 
plier jaw and making a loop.

Step 18: Open the loop with flat-jawed pliers and hook it over the 
soldered join of both rings. Close the loop.

Steps 19a and 19b: Make the ear wire with 3.5-inch lengths of 20g 
half-hard sterling silver wire. Ball one end of each length in the flame 
of the torch, like before. Quench, pickle, rinse, and dry. Then make 
a simple loop by grasping the wire with round nose pliers directly 
below the balled end and wrapping the wire around the plier jaw. 
Place the tail over the 1/4 inch mandrel and wrap the excess wire 
around the mandrel as shown.

18 19a 19b
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Step 20: File the ends flush and smooth. Add ring assembly to ear 
wire. Tumble polish or use a polishing cloth to shine. Enjoy!

About the Artist:

Sally works with her lampwork bead artist daughter Shannon Steele 
from their home studios in Ellicott City, Maryland and Oakland, Maine. 
Together they design and create artisan jewelry using lampwork beads, 
fused glass, enamels, wire, sheet metal, and metal clay. Sally also 
teaches jewelry-making techniques. You can see their jewelry and 
beads at bead shows and on their website 
www.sunroomstudiosonline.com. Email: sunroomstudios@aol.com.
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By Peggy King, Snow Flake Glass 
Photos by Kim Carr

Glass fusing opens up seemingly unlimited 
techniques, patterns, and colors for jewelry 
artists to incorporate into their designs. 

The number of products available to glass fusers 
seems to multiply exponentially each year, and 
you can use tools and supplies lampworkers 

and clay artists already have at their disposal. 
All tools and materials listed are readily 

available at any art glass store.

Consider the fused glass pendant. Instead 
of making a single pendant one at a time, let’s 
look at making lots of them at once. We’ll look 
at two fused glass blocks that will be cut up into 
multiple cabochons, each similar, but with its own 
personality. When they are finished, you can add 
bails and neck cords or wire wrap and/or even 
embellish them with seed beads. 

Fusers most often use either 90 or 96 COE glass.  I 
use both in my studio, but not in the same piece of 
work. There are some basic rules in melting glass 
and the most important is don’t mix COEs. For the 
sake of this tutorial, I will specify 90 COE glass. 
Both Bullseye and Uroborus manufacture “Tested 
Compatible 90 COE” glass. If you work in Spectrum, 
or 96 COE glass, the techniques are the same, just 
substitute 96 glass where 90 is specified. 

Fused Glass 
Cabochons 

Using the

Warm up to glass fusing 
and create kiln-fired 
works of art for your 

jewelry designs

BLOCK
Method
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Equipment Needed
Glass scorer and running pliers
Ruler (doubles as a straight edge when scoring 
glass)
Glass kiln (not chili pepper or similar, they don’t 
get hot enough)
Kiln washed kiln shelf to fit your kiln and/or
Bullseye Thinfire or Spectrum Papyros shelf 
paper (does not matter which - not COE specific)
Glass cleaner and lint-free rag
Fusing glue or white glue
Glass nipper 
Glass grinder,  
diamond sanding  
pads, or sanding  
stone (optional)

This tutorial assumes some basic knowledge of 
how to score and break glass.  If you are new 
to cutting glass, a couple of YouTube videos are 
included at the end of this tutorial which will help 
explain glass scoring and breaking.

For this project, we will create 6 x 6 inch blocks 
of glass, which should fit in many smaller kilns. 
If you need to size down the block to fit in your 
kiln, that’s fine - it won’t affect the procedure or 
firing schedules. 

	TIP:  All of Spectrum’s System 96 
glass is considered fusible. However, 
Bullseye does make some colors in rods 
that it does not recommend for fusing 
and which it does not consider part of 
their “compatible” line. To be sure the 
Bullseye rods you are about to fuse will 
turn out well, check with Bullseye’s site 
at:  http://www.bullseyeglass.com/what-
can-i-expect-from-bullseye-rods.html

	TIP:  It should be noted that all kilns 
are different - even if they are the same 
model. You will need to learn how your 
kiln fires and may have to adjust fusing 
schedules for your kiln. If your work 
comes out of the kiln looking less smooth 
than you would like, trying re-firing it, but 
increasing either the target temperature 
(in this case, 1480°F), or adding five to ten 
minutes of soak at the target temperature.  
Glass can be re-fired, so it’s best to start 
by under firing a bit and perhaps having 
to re-fire, than overcooking it the first time. 
It’s basically trial and error to find that 
sweet spot for each project.

I am working with thin (2 mm) base glass, 
because if you are going to make pendants out of 
your cabs, they will be lighter than with standard 
(3 mm) glass. You may use standard thickness 
glass if you prefer; again, it won’t affect the 
procedure or firing schedules.

http://www.bullseyeglass.com/what-can-i-expect-from-bullseye-rods.html
http://www.bullseyeglass.com/what-can-i-expect-from-bullseye-rods.html
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Materials Needed To Complete 
Both Projects

90 COE black thin (2 mm) sheet glass for base 
glass
90 COE dichroic glass on thin (2 mm) black. Mix 
and match colors and patterns for more interest
90 COE dichroic glass on thin (2 mm) clear 
(optional)  
Glass in matching COE including sheet glass, 
rods, stringers, noodles, murrine, 
frit
Glue on bail for each pendant
E6000 adhesive (or your 
preferred glass adhesive)

Firing Schedules
Schedule One: To Fire the Block: 
Fusing schedules can be quite 
a personal choice. Artists will 
have their own ideas on what 
the proper fusing schedule is 
for any one project. I’m going to 
use a simple fusing schedule. As 
you become more experienced, 
you may change it to suit your 
understanding of how your own 
kiln operates. 

Ramp up 400°F 
degrees per hour to 
process temperature of 
1480°F, then hold 10 minutes 
Ramp down as fast as possible (AFAP) 
to 960°F degrees, hold 30 minutes
Ramp down 200°F degrees per hour to 
800°F, hold 0 minutes
Shut off
Let the kiln cool down naturally to room 
temperature before opening

 
Schedule Two: To Re-Fire Cabs: When you are 
ready to fire the cabs you cut out of the block, use a 
faster ramp to 1480°F, like 600°F degrees an hour. 
Since the cabs are so small, thermal shock won’t be 
a problem, so you can ramp up more quickly.
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Dichroic Block Method Pendants

We will make a pendant “blank” six inches square. 
After the blank is fully fused, it is cut into individual 
pendants and re-fired to round the edges. 

Step 1: Cut a 6 x 6 inch piece of your black thin 
base glass. Pick out the dichroic glass you want 
to use. Use either clear or black dichroic glass, or 
layer clear dichroic over black dichroic glass. 

 NOTE: When using clear dichroic glass, the 
dichroic coating on glass is essentially a metallic 
one and won’t fuse together like glass surfaces 
will. So, when firing dichroic, don’t put dichroic 
sides together. That’s easy when you’re using 
dichro on black. But with clear, it can be a 
challenge sometimes to determine which side of 
the glass has the dichroic coating.

 TIP: To determine which side of your clear 
dichroic glass the coating is on, place a pen point 
or similar object against the glass surface. Can 
you see what appears to be “space” between 
where the pen touches the glass and the 
opposite side of the glass?  That means that the 
dichroic coating is on the side opposite the pen. 

Step 2: Cut your dichroic glass in ¼” - ½” by 
6-inch strips. It is not necessary that the strips all 
be the same width, but cut enough strips to fill up 
your 6x6 inch glass base.  

Step 3: Break the glass with your running pliers. 
Carefully clean all your glass pieces, front and 
back, with glass cleaner and a lint free cloth. You 
want to be sure to get all fingerprints, finger oils, 
scorer oils, and any other contaminants off your 
glass. Once cleaned, try to only touch the glass on 
the edges to avoid leaving fingerprints. 

Step 4: Use tiny dabs of fusing glue to secure your 
dichroic strips to the base glass so it doesn’t slide 
around. Lay pieces end to end to fill up the width 
of the base glass until you have covered your 
square base with dichro.

 

1

2

3
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Step 5: Place your glass block on a kiln washed 
or fiber paper covered kiln shelf. Fire glass using 
Firing Schedule One (see above).  If you don’t have 
an electronic controller on your kiln, stay close by 
to change the temperature throughout the firing. 
Remember, target temperature may vary from kiln 
to kiln. You may achieve a full fuse at a bit higher or 
lower target temperature. For the first few times you 
use any new firing schedule, keep an eye on your 
glass and check its progress lifting the lid to quickly 
peek above 1450°F or so, if necessary.

When your piece is done firing and the kiln is 
cooled down to room temperature, clean the glass 
to remove any shelf paper or kiln wash. Isn’t it 
beautiful?
 
Steps 6a and 6b: Cut the piece into cabs with your 
scoring knife and running pliers. If your blank came 
out of the kiln fully fused and smooth on the top, you 
can score your pieces on the top. 

 TIP: If there is still some texture to the front 
of the piece, turn over the blank and cut your 
pendants from the smoother backside. Cut them 
into whatever size and shape you desire. Each 
will be unique. Cut across the blank diagonally to 
create pendants with diagonal stripes of dichroic. 

Step 7: Re-fire your cabs using Firing Schedule 
Two (see above). You may want to round off some 
of the hard edges on your cabs before re-firing them 
to prevent your cabs from coming out of the second 
firing with sharp points. A glass grinder is the best 
tool for this, but you can use a sanding stone. 

This photo shows some cabs ready to wear. 
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Non-Dichroic Block Method 
Pendants
  
If you do not want to use dichroic glass, you can 
use what you have available in your studio to 
make fused glass pendants. Be sure the COE is 
the same: rods, thick stringers, noodles, twisties, 
murrini, confetti, or shards.

Step 1: Start with your 6 x 6 inch base glass, 
well cleaned, of course. Select your colors and 
materials. Place fusing glue on your base glass to 
hold your glass in place as you design your block. 
Nip or use your glass scorer and break the glass 
rods, stringers, and noodles you plan to use into 
6-inch pieces.  After cleaning, lay your glass pieces 
on your base glass in any pleasing pattern. I incor-
porated a row of murrini between rows. You can 
also add a line of mixed color frit. You can make 
dots by nipping small pieces off your rods and 
creating a row of them using alternating colors. 

Step 2: Once your block is designed, fire it using 
Schedule One above. This is my block after firing 
(cut in half).

Steps 3a and 3b: Cut out your pendants as in 
the dichroic block above. Then, fire polish your 
pendants using Schedule Two, above. 

Pendants created for this tutorial are available on 
my website for a special price of $10 each. They 
each have an Aanraku bail attached with E6000 
jewelry glue and can be found at: 
http://www.snowflakeglass.com/SFGStore.html

Finished pendants
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Resources

Cutting glass successfully is not difficult. I highly recommend this tutorial on YouTube  
http://www.youtube.com/watch?v=oAlrlFyEAt4. This Bullseye video is rather long and you can 
watch the whole thing, but if you are a novice glass cutter, you’ll learn what you need to know in 
the first several minutes. The rest of the video discusses some more advanced methods. Delphi 
also has a video tutorial at http://www.youtube.com/watch?v=UTHs2wLQpAs  

If you are intrigued by glass fusing and want to learn more, a great place to start is  
http://www.warmglass.com. Check out its tutorial and go through it page by page. The web 
site’s sponsors, listed on the right side of the page, offer a wealth of information, products, and 
inspiration. Contemporary Fused Glass, a book sold through the Warm Glass web site, is an 
excellent introduction to fused glass. Additionally, http://www.bullseyeglass.com/ has an infor-
mative video tutorial program. Many are free or you can subscribe to the entire collection.

All supplies and equipment specified here can be purchased from your local art glass store, as 
well as online glass distributors such as Delphi Glass (www.delphiglass.com), Melt Glass Art 
Supply (www.meltglass.com/), Howaco Glass (www.howacoglass.com), and many others.

About the Artist
 
An affirmed non-artist, Peggy found glass at the age of 50. After working for 
decades as an office manager and energy analyst, becoming a glass artist 
was not on the radar. Melting glass became a passion after an afternoon 
lampworking course. However, frustration with creating glass beads that 
turned out looking decidedly “un-bead-like,” caused a change. Peggy’s 
destiny is in kiln working. 

Peggy currently creates her art in her basement studio after her day job. 
She is anxious for the day when she can retire from the office routine and 
have more time to melt glass.

Peggy’s fused glass functional pieces and wall art have received recognition from the Missouri Arts 
Council, Coatings by Sandberg, Ed Hoy’s, Delphi Glass, Silver Dollar City, and the Contemporary 
Glass Society. She is a Juried Member and two-term Past President of the Best of Missouri Hands.

Her work can be seen on her website at http://www.snowflakeglass.com/
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http://www.howacoglass.com
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This pendant design will help 

build wirewrapping skills as it 

enables you to showcase any 

medium to large lampwork bead 

with a mandrel hole of 3/32″ or 

larger. It can be worked as a 

pendant alone or with the ac-

companying chain tutorial to help 

you create a necklace that will do 

your beads justice without over-

whelming them with wire.

Skill Level: Confidant beginner

Materials needed for pendant:
 Lampwork disk bead, 20-30mm in diameter with a 3/32″ 
hole or larger

 16 inches of 18-gauge wire 
 84 inches of 26-gauge wire 

Materials needed for chain:
 8 three – five mm coordinating beads
 30 – 48 inches of 24 gauge wire 
 18 inches or as desired small link, chain 
 Clasp
 Two oval jump rings
 Patina, if desired

Tools needed:
 Round-nose pliers
 Chain-nose pliers
 Nylon-nose pliers
 Wire mandrel, dowel, or ballpoint pen with 1/4″ - 3/8″ 
diameter

 Flush cutters

Designed by Maria Richmond

Tendrils Pendant/NecklaceTendrils Pendant/Necklace

Artisan JewelryTimes
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Making the Pendant
Step 1:  Cut one piece of 18-gauge wire 16 inches long. Using nylon 
pliers or a rag, thoroughly straighten the wire.

Make a mark at 7 inches. Holding the wire against a mandrel, 
with your thumb at the mark, wrap both ends of the wire around 
the mandrel until the wires cross. Your wires should cross on the 
opposite side of the mandrel from your mark.

Step 2:  Remove the wire from the mandrel. Hold the loop with the 
tips of your chain-nose pliers immediately next to where the wires 
pass each other. Use your finger to push one end of the wire away 
from the loop at a 90-degree angle.

Step 3:  Repeat with the other side. The straight portions of the wire 
should be parallel. 

Step 4:  Hammer the loop a little to work-harden it. This will be 
your bail. 

Step 5:  Cut a piece of 26-gauge wire 84 inches long. Hold the 
18-gauge wire with the loop in your left hand and the short leg 
closest to you. Put a three-inch tail of your 26-gauge wire through 
the loop from back to front and wrap the long end twice around the 
bottom leg only, and then go around both legs three times. This 
completes one 2/3 rotation. (Two complete rotations around one 
wire and three rotations around both wires).  

Step 6:  Continue this pattern until you have 13 complete rotations.

Check to see if your bead hole is large enough by threading the 
26-gauge wire through the bead, followed by the two 18-gauge legs. 
If the wrapped section fits through your bead with room to spare, 
your bead hole is large enough. Remove the bead. 

  Step 5   Step 6

1

2

3

4 5 6
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Step 7:  Later, you will be folding the wrapped section up and 
around the bead. You need to allow for the thickness of the bead 
by adding rotations that equal the thickness of the bead (usually 
2-3 complete rotations), plus another 13 complete rotations. Don’t 
trim your wrapping wire. 

Note: For bead holes that are too small or your bead is too tight 
on the wrapped section, instead of continuing the 2/3 pattern, wrap 
the shorter leg eight or ten times, add your bead, and continue 
wrapping in the 2/3 wrapping pattern for another 13 complete 
rotations.

Step 8:  Add your bead. With the bead situated halfway between 
the bail and the end of the wire wrapping, fold both sides of the 
wrapping up and around the bead, feeding the shorter leg through 
the bail from back to front. 

Step 9:  Flatten it down into an 8 o’clock position. 

Step 10:  With the very tip of your round-nose pliers, grasp 
the shorter leg from the back, right at the point where it comes 
through the bail. Use your fingers to make the center of a spiral 
around the tip of your pliers. 

Remove the pliers and continue spiraling around until you have 
about 2½ or so rotations. It should look like a small rosette with the 
wire coming off the bottom.

Step 11:  Measure out 2 ½″ from the bottom of the spiral and 
cut the wire. Make an open spiral at the end of the wire in the 
opposite direction of the previous one. You can see mine looks 
like a long, skinny “S.” 

Step 12: Bend the longer leg of the 18-gauge wire out to the side. 
Using the 26-gauge wire, coil-wrap it around the longer leg for 
three inches. Trim your wrapping wire off and crimp the end down 
with your chain nose pliers.

  Step 7

8
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Step 13:  With the coil-covered wire, wrap once loosely around the 
front of the S-shape and the woven wires holding the bead. Wrap once 
again, this time going behind the spiral at the bottom of the S-shape 
and completely around both woven wires, ending in the back. 

Step 14:  Trim the 18-gauge wire about 3/8″ beyond the end of the 
26-gauge coil. 

Step 15:  With your round-nose pliers, bend a hook, with the 
trimmed wire, large enough to go around the back woven wire. 

Step 16:  Hook the coiled wire in place around the back woven wire 
and carefully crimp closed with your chain nose pliers. 

Step 17:  Using three to four inches of scrap 26-gauge wire, wrap three 
times around the 18-gauge wire that forms the S-shape in a spot that is 
easily accessible and slide it around to the bottom of the spiral. 

Step 18:  Carefully feed each end around the woven wire two to three 
times on both sides and pull snug to secure the spiral in place. Trim 
the ends and tuck down where they won’t snag on skin or clothes. 

Your pendant is finished. You can wear it as is or follow the chain-
making instructions below for a complete necklace.

13

14

15 16

17 18
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Making the Chain
Step 1:  Cut eight pieces of 24-gauge wire 5 inches long. Also, cut 
six sections of chain 1 1/4” long and two sections 5 inches long.

Holding four wires at a time with your chain nose pliers make sharp 
90-degree bends just above the center of the wires. Bend the other 
four wires the same way. 

Step 2:  Using your round-nose pliers, begin making round loops 
2-3mm wide with the short end of the wires you’ve bent. Don’t close 
them yet. They should all be the same size. 

Step 3:  Place a loop on the bail of your pendant. Gently holding 
the wire loop with your chain nose pliers, carefully wrap the neck of 
the loop closed. You only need two or three wraps. If you’d like to 
wrap the beads as shown in the finished project photo, don’t trim the 
excess wire yet. 

Step 4:  Place a bead on the wire and make a loop the same way you 
did in the previous step, leaving enough room between the bead and 
the loop for two to three wraps, but leaving the loop open. Place a 1 1/4” 
section of chain on the open loop and close with two to three wraps.

Step 5:  Wrap the untrimmed wire around the middle of the bead 
from both directions, and then wrap over the wraps that closed the 
loops on the opposite sides of the bead.    

Step 6:  Continue adding beads and connecting the short sections 
of chain as you close the loops. You’ll need three short sections and 
one long section on either side of the pendant.                                                      

Trim the ends of the wire and tuck them down with the chain nose pliers.

Using oval jump rings or wire-wrapped loops, add your clasp to your 
necklace.

You may patina the entire piece if you like or leave it bright, as desired.

1
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Artist Maria Richmond draws her inspiration from 
the possibilities she sees in ordinary objects and 
materials. A lampworker for many years, she 
currently works with wire, often envisioning unique 
ways of combining traditional, repurposed, and found 
objects into her creations. She regularly teaches 
in western Pennsylvania, as well as other venues 
throughout the country. Her goal is to help her 
students find their own creative voice and endless 
possibilities in the seemingly mundane.

Sources:
Wire, jump rings,  
liver of sulfur:
https://www.
monsterslayer.com

Flower disc bead:
www.etsy.com/shop/
susansheehan

Bright bumpy disc beads:
https://www.etsy.com/
shop/bluhealer

Rustic disc beads:
https://www.etsy.com/
shop/outwest

Chain:
https://www.etsy.com/
shop/yadanabeads

Artisan JewelryTimes

https://www.monsterslayer.com
https://www.monsterslayer.com
http://www.etsy.com/shop/susansheehan
http://www.etsy.com/shop/susansheehan
https://www.etsy.com/shop/bluhealer
https://www.etsy.com/shop/bluhealer
https://www.etsy.com/shop/outwest
https://www.etsy.com/shop/outwest
https://www.etsy.com/shop/yadanabeads
https://www.etsy.com/shop/yadanabeads
http://www.starlightdesignsbeads.com
http://www.hippiechickie.etsy.com
http://support@artisanjewelrytimes.com
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Jewelry Making Tools, Supplies & Services

ARC PHOTOGRAPHIC IMAGES
Photography for Artists

www.arcphotographicimages.com

CORINA LAMPWORK
Beads, tools, tutorials & classes

http://www.corinabeads.com

CG BEADS, INC.
Graphite cavity tools, findings

www.cgbeads.com

See your ad here.
Contact Paul Woodall at

support@artisanjewelrytimes.com
for information

AUSTIN THIN FILMS, INC.
Full Line of Dichro products

www.dichro.com

12 BEAD(Netherlands)
Jewelry making supplies, 

including Poppers!
www.12Bead.com

LEONARDO LAMPWORK TOOLS
Tools, tutorials and beads

http://www.leonardolampwork.com/

BEAD BOX MAN
Cigar box bead storage & display
www.beadboxman.etsy.com

METAL ME THIS
Unique Metal Stuff & Patinas
www.metalmethis.etsy.com

Until next time . . . 

. . . we’ll be busy chasing down more good ideas for you!

http://www.arcphotographicimages.com
http://www.corinabeads.com
http://www.cgbeads.com
http://support@artisanjewelrytimes.com
http://www.dichro.com
http://www.12Bead.com
http://www.leonardolampwork.com/
http://www.beadboxman.etsy.com
http://www.metalmethis.etsy.com
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See Your Work Published!

The Artisan Jewelry Times is seeking articles and tutorials for 
future issues. Articles can be on any subject related to jewelry 
design or marketing. The kind of tutorial projects we publish are 

for artisan jewelry using a variety of techniques, such as lampwork 
beads, jewelry, wire work, seed bead jewelry, polymer, PMC, sheet 
metal fabrication (no advanced metal smiting), enamels, resin, fibers, 
and jewelry made from found or recycled materials. We do not publish 
lapidary projects or anything that requires a large outlay of money for 
tools and equipment. 

If you have a technique you would like to share, we encourage you to 
submit your idea for possible publication. You can send your ideas to 
Karen Leonardo at karen@artisanjewelrytimes.com

Likewise, we would love to see your earring designs for possible inclu-
sion in our Earring Inspiration feature. Once each month we feature 
one piece in Focus on Fabulous that we feel is truly inspirational. If you 
have a piece you would like us to feature, please submit your photo

To submit photos please send ones that are in focus, contain no wa-
termarks, or harsh shadows. Larger is better as we size and edit them. 
Include a link to your Facebook page, Etsy store, website, so we can 
include that in the artist credits. 

Artisan Jewelry Times is released on the first of every month 
and is available to subscribers for $4.95 per month. To sub-
scribe to Artisan Jewelry Times, please visit our web site at 
www.artisanjewelrytimes.com. 

All materials contained in Artisan Jewel-
ry Times are protected by United States 
copyright law and may not be reproduced, 
distributed, transmitted, displayed, pub-
lished, or broadcast without the prior written 
permission of the Soda Lime Times. You 
may not alter or remove any trademark, 
copyright, or other notice from copies of the 
content. You may download material from 
Artisan Jewelry Times and print one copy 
for your personal, noncommercial use.

Links to web sites other than those owned 
by Artisan Jewelry Times are offered as 
a service to readers. The editorial staff of 
Artisan Jewelry Times was not involved in 
their production and is not responsible for 
their content.

For further information, see our terms of 
service at www.artisanjewelrytimes.com

Please contact  
Karen Leonardo at 

karen@artisanjewelrytimes.com 
with any questions or com-

ments. 

Karen Leonardo
Editor

Diane Woodall
Editor in Chief

Publisher

Leah Nelson
Copy Editor and  

Contributing Editor  
(Featured Artist) 

(leahrnelson@hotmail.com)

Debby Gwaltney
Graphic Design

Paul Woodall
Webmaster and  

Customer Service

Aimee Moisa
Proofreader

(aimeemoisa@gmail.com)

All photographs contained herein are 
published with permission of the artist.

Safety notice: Readers of this mag-
azine acknowledge that there is risk 
associated with making some types of 
jewelry and that it is the responsibility 
of the reader to work in a safe studio. 
Artisan Jewelry Times assumes no 
responsibility for injuries or damage 
caused as a result of using any of the 
material in any publication produced by 
our company. It is up to each individual 
reader to determine if they possess 
the skills required to safely execute a 
project.

http:// karen@artisanjewelrytimes.com
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