
 

 

PRESS RELEASE 
 
Artifex Press and the LeWitt Estate are pleased to 
announce that they have named Béatrice Gross Editor of 
the Sol LeWitt Wall Drawings Catalogue Raisonné. 

 
Béatrice Gross, an independent curator and critic based in New York, will edit the 
catalogue raisonné of Sol LeWitt’s wall drawings, the conceptual artist’s most 
celebrated body of work, which he initiated in 1968 and continued until his death in 
2007.  

 
The catalogue raisonné will feature complete caption information, installation views, 
and diagrams for all of LeWitt’s approximately 1300 wall drawings, as well as 
provenance information, and selected exhibition, literature, and installation histories. 
The publication will be a sortable, searchable, web-based publication hosted by 
Artifex Press’s proprietary software platform.  
 
In order to complete the catalogue, Gross and her collaborators will work closely with 
the LeWitt Estate; Pace Gallery, which represents the LeWitt Estate; as well as 
museums, collectors, and other relevant parties. The catalogue is expected to be 
published in mid-2014. 

 
Current and past owners of wall drawings, all members of wall drawing installation 
teams, and all others who have worked with the wall drawings are encouraged to 
contact Artifex Press’s LeWitt catalogue raisonné research team at 
LeWittCR@artifexpress.com.  
 
 
About the Editor 

 
Béatrice Gross is an independent curator and art critic based in New York. 
She has organized a series of Sol LeWitt exhibitions, as Adjunct Curator at Centre 
Pompidou-Metz, France (2012-2013); and guest Co-Curator at M-Museum Leuven, 
Belgium (2012) with Eva Wittocx, Curator, and at Museo di Madre, Naples (2012-13), 
with Adachiara Zevi, Independent Curator. She is also the editor of Sol LeWitt's 
newest monographic book, published by Centre Pompidou-Metz Editions. 
 
Gross’s recent publications include: “Order and Disorder: Where Every Wall Is a 
Door,” a catalogue essay that appeared in Sol LeWitt (Centre Pompidou-Metz 
Editions, 2012); “Erica Baum’s ‘wild tumult, (…), of uncertainty,’ Or ‘series of ellipses, 
hung on around, (…), very subtle in escaping,’” a catalogue essay in Erica Baum. 
Dog Ear (Ugly Duckling Presse, 2011); and “Brève histoire du collectif d’artiste(s) 
depuis 1967,” an essay in Les Cahiers du musée national d’art moderne (Centre 
Pompidou, April 2010). 

 
  



 

 

 
About Artifex Press 
 
Artifex Press, a new digital art publisher, launched in December 2012 with its first 
digital catalogues raisonnés: Chuck Close: Paintings, 1967-Present, and Jim 
Dine: Sculpture, 1983-Present. Artifex Press is working with nine additional artists. 
The forthcoming publications will be for Sol LeWitt and Agnes Martin.  
 
Artifex Press is dedicated to preserving the legacy of important artists. As part of this 
mission, the press combines publishing with technology. Artifex Press’s proprietary, 
patent-pending software consists of two components: a publishing application, 
through which the catalogue raisonné is created, and a digital archive, which enables 
researchers, editors, artist estates and studios, and others to store vast amounts of 
crucial information. Moreover, the Artifex Press platform is highly flexible to enable 
future applications.  
 
Artifex Press’s editorial staff includes former museum curators and researchers with 
decades of art-world experience, as well as publishers, copy editors, and graphic 
designers.  

 
For more information on Artfiex Press and its digital catalogue raisonnés, please 
contact info@artifexpress.com / 646.561.0259. 
 

  


