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New York Art Week in Manhattan has kicked into high gear. Like New York Fashion Week, the name is less of a temporal 
designation than an announcement that, for a certain subset of the community, several of the next seven-odd days will 
involve a flurry of culture, names being checked at gussied-up convention centers, and parties that they are both invited 
and notably not invited to. More specifically, it’s the time when art fairs—including the Art Dealers of America Association’s 
Art Show (fancy galleries at the Park Avenue Armory, shopped by the 0.0001%), The Armory show (everyone, on Piers 92 
and 94), Spring/Break Art Show (upstarts in the old post office at 4 Times Square) and The Independent New York (more 
established upstarts, down in Tribeca at the uber-modern Spring Studios).

The last of these, The Independent—which runs from March 2–5—has gained enough buzz to merit some special atten-
tion. “I think it’s great and I go every year,” said Peter Magill, one of the fancy gallery owners at the AADA. He sees The In-
dependent—created by gallerists Elizabeth Dee and Darren Flook in 2010—as a successor to what he and his colleagues 
did. He described the AADA’s establishment, a quarter century ago, as a response to the auction houses’ attempted 
exploitation of their art market dominance. “We said ‘fuck that,’ and the AADA was created so that smaller dealers could 
have the the same opportunity.”

Back to The Independent. “It’s the cool kids,” said Jerry Saltz, the art critic for New York magazine, “So you have to be cool 
about it.” By “cool kids” he means heavy hitters like Gavin Brown’s Enterprise (home to Alex Katz and Urs Fischer), Lower 
East Side firecrackers like JTT, and foreign fighters punching way above their weight class, like Peres Projects in Berlin 
and Maureen Paley in London. It’s heavily curated, a word that gets thrown around a great deal, but has held up at The 
Independent, where the tens of thousands of dollars paid for a booth ensures a certain level of quality.

“For the dealer it’s about connecting with people, and not sending a .jpg over email. This is about my artists,” said Jas-
min Tsou of JTT, who is collaborating with another gallery on a four-artist presentation that will include Jonathan Berger’s 
elaborately designed, small-scale sculptural objects—like his metallic plant made of tin, a manifestation of a century tree, 
which supposedly only blooms once every 100 years. These are contrasted with Ellen Lesperance’s large-scale works on 
paper, testaments to women who went literally against The Man in confrontational acts of civil disobedience.

“Jonathan is an artist who has a deep history with activism. As a teenager in the 1980s, he was involved with ACT UP, 
and was arrested 17 times fighting for major health issues surrounding the AIDS crisis,” says Tsou. While his current work 
doesn’t directly relate to his past as an activist, the perspective that shaped these pieces was irrevocably changed by the 
suppression of Reagan-era values. Looking down on them are the works on paper, commemorations of a very different 
form of activism, most obviously delineated by gender, but complicated by scale, time, rights, and identity politics. The 
pieces do not fight; they are simply different currents, pulling our attention between poles of injustice.“ All of these subtle 
poetic abstractions to me are an equal form of resistance,” said Tsou.
For scrappier dealers like Tsou, The Independent legitimately raises the bar in terms of what’s expected from them as gal-
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lerists. She compares it to Statements at Art Basel, the curated section of Art 
Basel that invites emerging artists to display work. “That’s like getting a mu-
seum show,” she said. “Independent puts a lot less pressure on the smaller 
galleries, because it’s basically a museum-level fair. There’s a democratic 
approach in terms of what they expect from every gallery. They expect every 
gallery to come here and be thoughtful.”

It’s a sentiment appreciated by some of the best-known artists represented 
visiting New York this week. “I don’t like art fairs on balance,” said David 
Shrigley. “In general, art fairs are not great places to go if you’re actually an 
artist, because you get to see all the more vulgar aspects of the art world.” 
He’s made an exception for The Independent. “The impression I get is it’s a 
bit looser and has a bit more to do with the art and less the hard-nosed sales 
aspect of it, which I think is going to be a good thing,” he said.

Shrigley—whose text-heavy, playfully provocative ink drawings and paint-
ings have graced everything from skate parks to High Line to the Tate Mod-
ern and the MoMA—has made the trip from the U.K. to visit The Independent 
and to host a performance at Spring Place with Sonic Youth’s Lee Ranaldo 

using unusual percussion instruments he’s constructed. “I had a little apprehension coming through immigration at JFK 
yesterday, in case the Gestapo were there, but they weren’t. It was exactly the same as it always is,” he said. “New York 
is reassuringly the same as I left it last year.”

In these heady times, Shrigley’s aim with his new work is refreshingly welcome: a subversive smirk amongst so many 
megaphones. “The goal is to make art that’s entertaining. That’s a very bland thing to say, but I think it’s good to entertain 
people somehow. And not make it go on too long.”


