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JTT and James Fuentes announce a joint exhibition of works by the late Philadelphia artist
Bill Walton (1931-2010). The exhibition will survey drawings as well as sculptures mounted onto the wall or 
installed directly upon the floor, all of which demonstrate the artists’s subtle gestures of stacking, folding and 
leaning. Walton’s career began in the early to mid 60s and continued until his death in 2010.

While the artist did not believe in dating his works, the pieces on view are located approximately between 
1983 and 2004. Walton saw the materials he was working with as having their own
histories, and didn’t believe in imposing his own chronological narrative on them. Furthermore, he always 
enjoyed returning to works and altering them at a later date, in avoidance of a static
relationship between the artist and his work.

Bill Walton was a printmaker by trade, and also served a brief period as an electronics technician in the Navy 
in the early 50s. He became engrossed by the industrial materials he encountered during this period and 
grew an affinity to their surfaces, densities, and shapes. This engagement in
material echoed the contemporaneous rise of Minimalism around him in the 1960s—his 40 year studio prac-
tice properly began in 1964 when he visited a sculpture exhibition at the Pennsylvania Academy. He was 
so inspired by the artists’ free use of material that he went home and changed the listed occupation on his 
driver’s license from “printmaker” to “artist.”

After this shift he no longer saw copper plate as an instrument for making an etching, instead he saw the plate 
as a dense palette of color. If he applied paint, it was primarily monochrome and only to accentuate or mimic 
the existing texture of a common object. Take, for example, Folded Signs #5 (n.d.), in which Walton’s simple 
use of ink draws forth a dialogue between the texture of linen to that of a paper towel.

An avid fly fisherman, in the mid 80s Walton began extensive travels out west in search of fishing destina-
tions. Taking hundreds of photos and notes along the way, he was always looking, watching and translating 
the natural world into his own artistic dialect. After returning to the studio he would begin a distillation process 
from his notes and sketches, ringing out the deepest meaning into his studio practice. Complex Roads (n.d.) 
is likely the result of one of these trips. Alongside the simple material gesture of folding lead, one detects a 
narrative – perhaps about losing one’s way. There is a kind of disorientation that can occur within a single 
object. Walton returned again and again to these kinds of plain-view paradoxes: an object in relationship with 
itself, a simple fold that reveals both the front and the back of a material and yet on a single plane.

In addition to his travel diaries, Walton kept meticulous notes on all of his sculptures as they came into being, 
as well as corresponding thoughts on the works he was making. In essence he was a poet, and his sculptures 
are haiku. Scribbled into the margins of installation instructions for the works on view,

Walton writes:

“Put this one with that one to make the other one”;

“Trying to retrace; your trail—; or Trying; to catch your tail?”;

“Complex Roads in Small Town; Small Town / Complex Roads”;

“…size is mainly to impress”.



These archival notes also specified the unique method of installation for each sculpture. The works either at-
tach to the wall on a screw or nail altered by Walton himself or sit on the floor without any mediating pedestal. 
This relationship between object and architecture speaks to the artist’s desire that while the sculptures are 
modest in size they are completely intentional in every aspect of orientation and position.

---
Fleisher / Ollman Gallery of Philadelphia represent The Estate of Bill Walton.

      
   
   

   


