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ences. Paintings like Midnight Snack and Rec 
Room were obviously taken from Bakshi, but 
they remained distinctly Jamian Juliano-Vil-
lani. In the artist’s own words, “The references 
I use are usually from people I admire who I 
feel need to be re-evaluated or re-contextual-
ized.” Jamian’s appropriation gives her work 
its visual and conceptual force, but it’s not the 
“cool” appropriation of Richard Prince, Sarah 
Charlesworth or Sherrie Levine. The work is 
too emotionally charged, personal and hyper-
active for that. It’s highly confrontational, of-
ten addressing racial and sexual stereotypes. 
In an early interview Jamian did with Gene 
Beery for my ART BLOG ART BLOG newspa-
per, she said, “I think it’s all bullshit—myself 
included.” When asked who her favorite art-
ists are she said, “That list is way too long. I 
think I only have six favorites and a ton falls in 
the least favorite category.” It is her unflinch-
ing honesty (in interviews and in the work) 
that makes the deepest impression. Jamian’s 
work has generated an interesting and rele-
vant conversation around the word feminism 
and what it means today. The paintings are 
hyper-specific, based on extensive image-based 
research, however, the embedded “messages” 
are not easily understood or decoded. Her im-
ages (and the meaning of her images) remain in 
flux. Jamian says, “My paintings are meant to 
function like TV, in a way. The viewer is sup-
posed to become passive. Instead of alluding 
or whispering, like a lot of art does, this is art 
that tells you what’s up. It kind of does the 
work for you, like TV does.”
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Jamian Spike Lee Juliano-Villani is not unlike 
a character from a mid-‘70s John Water’s film. 
Jamian’s parents let her choose her middle 
name when she was a child and she liked the 
ring of Spike Lee. I think that says a lot about 
Jamian and her subversive work and spirit. I 
became aware of the work in April 2013. She 
had a few paintings in a three-person exhibi-
tion at an artist-run space in Philly and, by 
chance, I happened to be there. I liked the 
work and was curious to meet the artist who 
made these surreal, richly associative cartoony 
paintings. It’s not often that you meet an at-
tractive twenty-something female artist who 
talks like Andrew Dice Clay and has a mouth 
full of missing teeth. We shared some laughs 
on the balcony and blew smoke rings into the 
nighttime air. We said “fuck” and “shit” and 
“bitch” many times. 
A month later, on 4 May, I visited her studio in 
New York. She talked a mile a minute, burst-
ing with energy just like her paintings. She 
chain-smoked the entire time. I felt lucky to be 
there and not because I love cigarette smoke. I 
had a clear awareness that this studio visit was 
a privilege. I was getting to see the work of a 
young artist who was doing something totally 
unlike her peers and doing it with no apologies 
and total focus. At the time very few people 
knew the work, but a year and a half later, who 
doesn’t know it? 
Because she worked in her tiny bedroom, we 
had to stack paintings on top of the kitchen 
counter in order to see everything at once. A 
lot to look at. I loved the Ralph Bakshi refer-
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