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Mrs. Glenda Green Yourif-

zin's official portrait of Sen.
Allen J. Ellender, D-La.,
president pro tem of the Sen-
ate, was paid a very high
compliment recently.

A. Hyatt Mayor, curator
emeritus of prints at the Mef-
ropelitan Museum of Ari,

. her porirait of
Ellender speaks out
of the frame, registering al-

Senator

I most as much to Lhe ear as to

the eye.”

Since celebrating the un-
veiling of Ellender’s official
portrait, which will hang in
the Capitol, Mrs. Youritzen
has been commissioned to
paint persons across the na-
tion, including the world’s
foremost medical artist, Dr.
Paul Peck of Scoland.

In Fort Worth, Mrs. Yourii-
zin's work first gained nation-
al attention while she attend-
ed TCU. Later, after graduat-
ing ‘magna eum laude from
TCU, she was a research as-
sistant to Dr. Richard E.
Brown of the Kimbell Mup-
‘seum.
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CURRENTLY, she and her
husband, Victor Youritzin,
teach in the art department of

PICTURE UNVE

ILING—Mrs. Glenda
Green Youritzin, formerly of Weather-
ford, stands with Sen. Allen J. Ellen-
(1u D- Ld s dur mr’ t} e I.}'}'\.(‘]lll‘i'f m the
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Tulane University, and have
been contracted to wrile a
major texthbook for college art
COUrses. ?

Mrs. Youritzin fakes a hu-
manistic, scientific approach
to painting, “I see all painting
as a unique problem with a
unique solution.”

In solving ‘“unique prob-
lems®” of painting, she utilizes
her unusual photographic
memory which enables her 1o
recall specific anatomy of
hands and faces. This memo-
ry allows her to bypass the
usual portrait sittings, which
she considers cumbersome
and stiff, and to go beyond -
to a synthetic recreation of
the living personality.

With Ellender, Mrs. Yourit-
zin simply met with the Loui-
siana senator for a total of 10
hours on two different occa-
sions, one in the natural envi-
ronment of his home.

She felt his face and exam-
ined the texture of his skin,
carefully analyzing his bone
structure with the help of her
uncanny knowledge of anaio-
my.

Mrs. Yourifzin then gath-
ered all the information and
began an intensive three

months of painting — sorme-

in the

teaches al
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times spending as many as 18
hours a day at work.

In painting the portrait, she
used the glaze technique -
the same used by old masters
such as Rembrandt.
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T0O ACHIEVE the exact
color effect on “‘inner glow,”
she applied as many as 10
layers of oil on the 40-inch by
-inch canvas.

She emphasized that she
did not want the portrait to be
merely a representative pie
ture, but also to be a work of
art. Thus, she ook care {o re-
fine rhythins, balances, light
patterns and intergrated sym
bolic subtleties, such as the
poamon of an American flag
in the senator's jacket lapel
with, in the background, a
world globe depicting the
touching of Russia and the
United Siales.

One of Mrs. Youritzin's first
one-man shows was held in
December at the Fort Worth
National Bank and had on
view several other porfraits
she has done.

She is a Weatherford native
and, as a child, was first in-
spired in the great porfraif
tradition by, the late Douglas

]andcr of Weal l1c1 ford.

—Star-Telegram Phelo

portrait she did of him. The portrail,
background, is to hang in the
Capitol in Washington, D.C. The artist
Tulane University.




