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Latin text and translation:


Introitus
Requiem aeternam dona ets, Domine,
et lux perpetua luceat ets.
Te decet hymnus, Deus, in Sion,
et tibi reddetur votum in Jerusalem.
Exaudi orationem meam,
ad te omnis caro veniet.
Requiem aeternam dona ets, Domine,
et lux perpetua luceat ets.

Grant them eternal rest, O Lord,
and may perpetual light shine on them.
Thou, O God, art praised in Sion,
and unto Thee shall the vow
be performed in Jerusalem.
Hear my prayer, unto Thee shall all flesh come.
Grant them eternal rest, 0 Lord,
and may perpetual light shine on them.



Kyrie

Kyrie eleison.
Christe eleison.
Kyrie eleison.
Lord have mercy upon us.
Christ have mercy upon us.
Lord have mercy upon us.



Sequentia

Dies irae, dies illa
Solvet saeclum in favilla,
Teste David cum Sibylla.
Quantus tremor est futurus
Quando judex est venturus
Cuncta stricte discussurus.
Day of wrath, that day
Will dissolve the earth in ashes
As David and the Sibyl bear witness.
What dread there will be
When the Judge shall come
To judge all things strictly.
Tuba mirum spargens sonum
Per sepulcra regionum
Coget omnes ante thronum.
Mors slopebit et natora
Cum resurget creatura
Judicanti responsura.
Liber scriptus proferetur
In quo totum continetur,
Unde mundus judicetur.
Judex ergo cum sedebit
Quidquid latet apparebit,
Nil inultum remanebit.
Quid sum miser tunc dicturus,
Quem patronum togaturus,
Cum vix justus sit securus?
A trumpet, spreading a wondrous sound
Through the graves of all lands,
Will drive mankind before the throne.
Death and Nature shall be astonished
When all creation rises again
To answer to the Judge.
A book, written in, will be brought forth
In which is contained everything that is,
Out of which the world shall be judged.
When therefore the Judge takes His seat
Whatever is hidden will reveal itself.
Nothing will remain unavenged.
What then shall 1 say, wretch that I am,
What advocate entreat to speak for me,
When even the righteous may hardly be secure?



Rex tremendae majestatis,
Qui salvandos salvas gratis,
Salve me, fons pietatis.
King of awful majesty,
Who freely savest the redeemed,
Save me, O fount of goodness.



Recordare, Jesu pie,
Quod sum causa tuae viae,
Ne me perdas ilia die.
Quaerens me sedisti lassus,
Redemisti crucem passus,
Tamus labor non sit cassus.
Juste judex ultionis
Remember, blessed Jesu,
That I am the cause of Thy pilgrimage,
Do not forsake me on that day.
Seeking me Thou didst sit down weary,
Thou didst redeem me, suffering death on the cross.
Let not such toil be in vain.
Just and avenging Judge,
Donum fac remissionis
Ante diem rationis.
lngemisco tamquam reus,
Culpa rubet vultus meus,
Supplicanti parce, Deus.
Qui Mariam absolvisti
Et latronem exaudisti,
Mihi quoque spem dedisti.
Preces meae non sum dignae,
Sed tu bonus fac benigne,
Ne perenni cremet igne.
Inter oves locurn praesta,
Et ab haedis me sequestra,
Statuens in parle dextra.
Grant remission
Before the day of reckoning.
I groan like a guilty man.
Guilt reddens my face.
Spare a suppliant, O God.
Thou who didst absolve Mary Magdalene
And didst hearken to the thief,
To me also hast Thou given hope.
My prayers are not worthy,
But Thou in Thy merciful goodness grant
That I burn not in everlasting fire.
Place me among Thy sheep
And separate me from the goats,
Setting me on Thy right hand.



Confutatis maledictis
Flammis acribus addictis,
Voca me cum benedictis.
Oro supplex et acclinis,
Cor contritum quasi cinis,
Gere curam mei finis.
Lacrimosa dies ilia
Qua resurget ex favilla
Judicandus homo reus.
Huic ergo parce, Deus,
Pie Jesu Domine,
Dona eis requiem.
When the accursed have been confounded
And given over to the bitter flames,
Call me with the blessed.
I pray in supplication on my knees.
My heart contrite as the dust,
Safeguard my fate.
Mournful that day
When from the dust shall rise
Guilty man to be judged.
Therefore spare him, O God.
Merciful Jesu,
Lord Grant them rest.


Offertorium

Domine, Jesu Christe, Rex gloriae,
libera animas omniurn fidelium defunctorum
de poenis inferni, et de prof undo lacu:
libera cas de ore leonis,
ne absorbeat eas tartarus, ne cadant in obscurum,

sed signifer sanctus Michael
repraesentet eas in lucem sanctam,
quam olim Abrahae promisisti
et semini ejus.
Lord Jesus Christ, King of glory,
deliver the souls of all the faithful
departed from the pains of hell and from the bottomless pit.
Deliver them from the lion's mouth.
Neither let them fall into darkness
nor the black abyss swallow them up.
And let St. Michael, Thy standard-bearer,
lead them into the holy light
which once Thou didst promise
to Abraham and his seed.



Hostias et preces, tibi, Domine,
laudis offerimus:
tu suscipe pro animabus illis,
quarum hodie memoriam facimus:
fac eas, Domine, de morte Iransire ad vitam,
quam olim Abrahae promisisti
et semini ejus.

We offer unto Thee this sacrifice
of prayer and praise.
Receive it for those souls
whom today we commemorate.
Allow them, O Lord, to cross from death into the life
which once Thou didst promise to Abraham
and his seed.



Sanctus
Sanctus. Sanctus, Sanctus,
Dominus Deus Sabaoth!
Pleni suni coeli et terra gloria tua.
Osanna in excelsis.

Holy, holy, holy,
Lord God of Sabaoth.
Heaven and earth are full of Thy glory.
Hosanna in the highest.


Benedictus

Benedictus qui venit in nomine Domini.
Osanna in excelsis.
Blessed is He who cometh in the name of the Lord.
Hosanna in the highest.



Agnus Dei

Agnus Dei, qui tollis peccata mundi,
dona eis requiem.
Agnus Dei, qui tollis peccata mundi,
dona eis requiem sempiternam.
Lamb of God, who takest away the sins of the world,
grant them rest.
Lamb of God, who takest away the sins of the world,
grant them everlasting rest


Communio

Lux aeterna luceat eis, Domine,
cum sanctis mis in aeternum,
quia pius es.
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis,
cum sanetis tuis in aeternum,
quia plus es.

May eternal light shine on them, O Lord.
with Thy saints for ever, because
Thou art merciful.
Grant the dead eternal rest, O Lord,
and may perpetual light shine on them,
with Thy saints for ever,
because Thou are merciful.





Requiem, KV 626
by Wolfgang Amadeus Mozart, born January 27, 1756 in Salzburg; died December 5, 1791 in Vienna

It is likely that you have encountered the legend surrounding the composition of Mozart’s Requiem, which spread broadly due to the popularity of the Broadway musical “Amadeus” and the subsequent film version. Although the story was captivating, there is no truth to the story of composer Antonio Salieri poisoning Mozart or attempting to scare him dressed in a masked gray costume. However, there was a mysterious man, a representative of Count Walsegg, who approached Mozart with a commission to compose a Mass for the Dead, who wished to pass the composition off as his own. Reportedly eager to try his hand at this “higher form of church music,” and needing the money from the commission, Mozart began to write, but succumbed to illness eight measures into the central “Lacrymosa.” Desperate for the remainder of the fee, Mozart’s wife Costanza arranged for the Requiem to be completed by his student Franz Xaver Süssmayr. In the 235 years since, others have created informed completions of the work, however, the world owes this student a debt for the survival of this monumental work.

It is easy to hear Mozart’s operatic sensibility as one listens to the Requiem, so dramatic and expressive is its setting of the Mass for the Dead. It is at times deeply personal, then furious and terrifying. It is a study in unusual orchestral coloring, with no flutes, oboes or French horns, but extensive use of ancient Basset horns (played in our performance on modern clarinets,) bassoons and trombones. It will be apparent that the student Süssmayr drew material from the portion Mozart completed and repeated it in order to complete some of the remaining movements.

This piece was chosen as a major musical portion of the Bicentennial Celebration of Mulberry Street United Methodist Church for several reasons. It is a monument among the great sacred musical repertoire, and a great challenge for a church choir. It recognizes and offers prayers for those who have populated this congregation and already passed away over two hundred years. And, finally, it is worth noting that at the time of Mulberry’s founding in 1826, Mozart himself had only been dead 35 years, and might have still been alive if rheumatic fever had not ended his life prematurely. His Requiem represents the finest music of the “modern” world of the Mulberry founders.
- Terre Johnson
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Internationally recognized soprano Megan Barrera, a Cuban-Puerto Rican native of Miami, Florida, has emerged as a dynamic force in the world of opera and vocal education. Known for her powerful voice, expressive artistry, and commitment to innovation in operatic performance, Dr. Barrera enjoys a multifaceted career as a performer, stage director, and academic.
​
Dr. Barrera has garnered acclaim on international stages, including a debut at the prestigious Teatro de la Maestranza in Seville, Spain, in David McVicar’s production of La Traviata. She has performed the role of Micaëla in Carmen at Divadlo J.K. Tyla Plzni in the Czech Republic, and has been featured in recitals across Spain, Brazil, Panama, Portugal, and the United Kingdom. Her concert work includes performances with the New World Symphony, Orchestra Miami, and the South Florida Symphony Orchestra, among others. 
​
Dr. Barrera serves as Director of Opera at Georgia Southern University, where she leads the opera program. Prior to this appointment, she served as Director of Voice and Opera at New World School of the Arts in Miami, where she revitalized the opera program, established collaborative projects with local arts institutions, and guided students toward successful careers in performance and education. A passionate mentor, she continues to champion the next generation of artists through rigorous training, collaborative creation, and performance opportunities.
​
Dr. Barrera holds both a Doctor of Musical Arts and a Master of Music degree in Vocal Performance, with a minor in Vocal Pedagogy and a Bachelor of Music, with a minor in the Theater Arts. Her academic and artistic research emphasizes the intersection of tradition and innovation in opera, as well as increasing exposure to underrepresented repertoires—especially Spanish and Latin American works. 
​
[image: ]Mezzo-Soprano Jennifer D’Agostino received her Doctor of Musical Arts degree at the University of Wisconsin-Madison in Voice Performance with a minor in Opera Production. She completed her master’s degree as a member of the Knoxville Opera Studio with the University of Tennessee-Knoxville, and her bachelor’s degree from Baldwin-Wallace College Conservatory of Music. 

Jennifer was reviewed as a singer with “beauty and expression” in her performance of Hindemith’s When Lilacs Last in the Dooryard Bloom’d with the University of Wisconsin-Madison Choral Union and Symphony. Other performances have included solo engagements with Canton Symphony Orchestra, Canton Symphony Chorus, Keweenaw Symphony Orchestra, UW-Madison Choral Union and Symphony, and Knoxville Opera. She has performed internationally as a soloist in Rossini’s Messa di Gloria in Pesaro with Benton Hess and under the baton of Eduoardo Mueller at AIMS in Graz, Austria. She studied baroque gesture and performance in Early Music Vancouver’s ‘Compleat Singer’ Baroque Vocal Programme, has participated in The Madison Early Music Festival and the Baldwin-Wallace Art Song Festival. She directed & premiered the role of ‘Ethyl Wormvarnish’ in Jerry Hui’s opera Wired for Love, which can be heard on Spotify. In concert, Jennifer has performed as a soloist in Faure’s Requiem, Saint-Saens’ Requiem, Handel’s Israel in Egypt, Handel’s Messiah, Beethoven’s Missa Solemnis and Mass in C Major, Bach’s Christ lag in Todesbanden, Vivaldi’s Magnificat, Mozart’s Mass in C minor and Vesperae de Dominica, and Robert Kyr’s The Passion According to the Four Evangelists. She frequently performs song literature and is drawn to new and diverse repertoire. 
[image: ]Tenor Richard Kosowski, Director of Graduate Studies, Chair of Vocal Studies, and Professor of Music, joined the faculty of the Townsend School of Music in 2007. He teaches applied voice, lyric diction, vocal techniques, vocal pedagogy, and various graduate classes in opera history, informed vocal performance practice, and comprehensive examination preparation.

His performance career includes a varied repertoire encompassing over 50 opera and oratorio roles, representing music from the early 17th century through the 21st century. On the opera stage, Kosowski appeared in the New York City premieres of Stephen Paulus' operas Summer (Reverend Miles/Nettleton Man) and The Postman Always Rings Twice (Nick Papadakis) with The Center for Contemporary Opera. Other New York City debuts include Idomeneo at Avery Fischer Hall as the Gran Sacerdote and Tonio in La fille du régiment with the New York City Opera National Company. Kosowski's oratorio credits include: Bach's Johannes-Passion (Evangelist and soloist), Mass in B minor, Magnificat and Kaffe-Kantate; Beethoven's Ninth Symphony; Britten's St. Nicolas and Rejoice in the Lamb; Haydn's Creation and Lord Nelson Mass; Handel's Messiah and Chandos Anthem 8 - O, Come Let Us Sing Unto the Lord; Orff's Carmina burana; Rossini's Petite Messe Solennelle; Schubert's Mass in E-flat and Mass in G; and Brubeck's La Fiesta de la Posada (performed with the Dave Brubeck Quartet and the Morristown Symphony Orchestra).

As music director and conductor for Mercer University Opera, recent conducting assignments have included Purcell’s tragic opera Dido and Aeneas, the scenes program Orpheus in Opera (2019: Act I of Marc-Antoine Charpentier’s La descente d’Orfée aux enfers, and Offenbach’s Orpheus in the Underworld), Pauline Viardot’s Le dernier sorcier (2021), and Donizetti’s comic romp Viva la Mamma! (2020). Active in the Middle Georgia community, Kosowski currently serves as the interim Director of Music for Highland Hills Baptist Church. Before joining HHBC, he served as the Director of Music Ministries Riverside United Methodist Church, the interim Director of Music for Mulberry Street United Methodist Church.

[image: ]Baritone Allen Henderson is Professor of Music at Georgia Southern University where he teaches voice and diction. He holds a bachelor’s degree from Carson Newman College, a master’s degree from the University of Tennessee, and a doctorate from the College-Conservatory of Music at the University of Cincinnati, where his minor was in Arts Administration and he won the prestigious Corbett-Treigle Opera Competition. As baritone soloist, Henderson has appeared in concert, opera, and oratorio with the Knoxville Opera; Fort Worth Opera; Cincinnati Chamber Orchestra; Tennessee Opera Theatre; Knoxville Symphony; Nashville Symphony; Oak Ridge Symphony; Southern Georgia Symphony; Bach Aria Festival in Stony Brook, N.Y.; Chautauqua Institution; and the Beloit-Janesville Symphony, in Wisconsin. He appeared at Lincoln Center as Allazim in the CCM production of Zaïde for the Mozart bicentennial and at the Ravinia Festival as part of the Steans Institute Concert Series. Henderson has performed premieres of works by John Rutter, Nancy Hill Cobb, Mark Schwiezer, Richard Shepherd, and Jeffrey Wood.

A district winner and regional finalist in the Metropolitan Opera auditions, Henderson won the 1995 National Federation of Music Clubs Artist Awards and since has appeared throughout the U.S. in recitals under the auspices of the NFMC. His other awards include: Second Prize in the McCammon Opera Competition of the Fort Worth Opera; Second Prize in the Miami Opera Young Patronesses of the Opera Competition; Second Prize in the Opera Guild of San Antonio Opera Talent Search; winner of the vocal division of the Hemphill-Wells Sorantin Awards for Young Artists in San Angelo, Texas; and winner of numerous NATS auditions. He has presented recitals and master classes at universities nationwide.



The Ainsworth Choir
Terre Johnson, Director of Music
Daniel McIntosh, Organist

The Ainsworth Choir is the adult choir for the worship services of the Mulberry Street United Methodist Church in Macon, often called the “mother church” of Georgia Methodism. The church is celebrating its bicentennial this year, and the Ainsworth Choir has played an important role in the history of the church. Its members include adults of all ages and from varied backgrounds. Several area music educators, numerous professionals and retirees, and students from area colleges all contribute to a choir that is deeply valued by its congregation. In addition to its weekly anthems and service music, the choir offers extended works and thematic concerts with orchestra and organ.
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The Southern Chorale
Shannon Jeffreys, Conductor

Southern Chorale is the premiere choral ensemble of Georgia Southern University and is directed by Dr. Shannon Jeffreys, Professor of Music and Director of Choral Activities. This primarily undergraduate ensemble performs literature from all styles and periods with an emphasis on a cappella repertoire and masterworks with orchestra. In addition to numerous campus and community performances, Southern Chorale has appeared at conferences of the National Collegiate Choral Organization, American Choral Directors Association, and National Association for Music Education. The choir won significant prizes in its international debut in the Anton Bruckner International Choral Competition in Linz, Austria in 2013 and months later earned the highest score given in Sing ‘N’ Joy International Competition and Festival, winning the Spiritual Category.  During the summer of 2016, Southern Chorale won the Grand Prize in the mixed category and the spirituals category at the Laurea Mundi, Budapest. In 2022, they won the Sing Berlin! International Choral Competition, and in 2025 they received the highest score among collegiate choirs in the CantaRode International Choral Competition in The Netherlands.


Julianne Archer
Natalie Archer
Kelly Brewster
Hannah Brownlee
Kaylee Busing
Faith Collins
Carley Corbitt
Josh Davis
Palmer Desborough
Max Ezell
Ryan Fruchtl
Nicholas Gapac
Allie Gosbodareck
TJ Holley
Tamarious Jackson
Rebecca Keown
Jason Lambros
Jacob Luft
Emma Lutz
Sara Maghiar
Brayden Mizell
Kaleb Reavis
Lillie Reihing
London Roach
Simon Rozier
Sydney Soberanis
Luke Stinnett
Taylor Sutterfield
Karla Thomas
Lore Thomas
Hunter Thompson
Mary Tomberlin
Yan Torres-Rodriguez
Auldyn Walker
Orchestra

Violin
James Reeves
Benjamin Linton
Solange Maughn
Rick Nguyen
Edric Nduwimana
Dionne Davis

Viola
Anna Stein
Claire Draney
Jaris Tobler



Cello
Yan Clayton
Kenneth Ford

Double Bass
Sharon Montess

Clarinet
Justin Fullem
Alaisha Lee

Bassoon
Elle Senn
Jazmyn Barajas-Trujillo

Trumpet
Tim Kintzinger
Nigel Olmedo

Trombone
Nathan DuVall
Thomas Schandolph
Michael Brown

Timpani
Josh Berry
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This concert is made possible by the Bicentennial Committee of Mulberry Street United Methodist Church and through a generous anonymous gift.

Please help support the activities of the Ainsworth Choir by marking your gift to Mulberry Street United Methodist Church for the Choir Fund.

Please help support the activities of the Southern Chorale by giving to Georgia Southern’s Choir Program Fund (account number 0497) at GeorgiaSouthern.edu/give.
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Founded 1826
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