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Julius Augustus Beck: Painter and Sculptor 
 

Julius Augustus Beck, born 1831 in Lititz, was the child of John Beck and his wife Johanna Augusta 
Reinke Beck. After John Beck became a successful educator in the Moravian community, his family moved to 59 
E. Main Street, which was the 1782 home of the town potter Joseph Sturgis. There they raised seven children, 
including the fifth child Julius Augustus. 

Julius enrolled in his father's Beck School for Boys in 
1838 and excelled in drawing and watercolor classes. He left 
Lititz in 1845 at the young age of 14 to pursue further guidance 
in the arts in the City of Philadelphia.  In 1848 Julius traveled to 
Italy, where he studied the art of statue carving under the 
instruction of the renowned American sculptor Hiram Powers. 
Thanks to the training of Powers and Thomas Crawford, another 
American artist living in Italy, Julius returned to Philadelphia in 
1856 and remained for another year.  During this time, he 
sculpted a beautiful female bust in the Greco-Roman style, a 
popular parlor piece of the day. This bust is part of the collection 
at The Lititz Historical Foundation Museum.  

 

After Beck returned to Lititz, he proved his stone-
carving skills by carving the head of a lion in the Lititz 
Springs Park. He intended to carve a replica of “The Lion 
of Lucerne” with only its head, shoulders, and paws but 
found the limestone rock was too brutal on his carving 
tools. To the left of the lion’s head are the letters OPUS J 
A BECK and to the right is the date 1857. 

Julius moved to Lancaster and became employed 
as a tombstone carver, where he delicately carved angels 
onto children’s headstones.  During this time he met and 
married Susan Maria Kepple from Lancaster. Susan's 
mother was the daughter of tobacconist Johannes Demuth 
of Lancaster City. This marriage united the Lititz Beck 
family artists with the family of the celebrated Lancaster 
artist Charles Demuth. 

~ continued on page 2 

Marble Bust, an early work by J. A. Beck 
~ photo by Charlene Van Brookhoven 

Lion’s Head carving in Lititz Springs Park as it appeared 
before a vandal destroyed it in 2005. 
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From the Moravian Museum and Archives:  
 

The Archives has been very busy this winter season. We 
have conducted many tours for individuals and groups. We have 
so much to offer to those with a thirst for history. Our guides are 
very knowledgeable in Church history as well as the history of our 
town, Lititz. 

We are very excited to share the rediscovery of the 1778 
January through March volumes of the congregational diaries. The 
John Antes instruments were another highlight of the museum, on 
exhibit through the end of 2022. A newly-acquired Abram 

Carpenter violin (built here in Lititz) will soon join the hidden treasures of the museum. 
Would you like to know more? Call the Church office at 717-626-8515 and schedule a short tour or a 

longer tour. Our guides are ready to conduct tours for a few people or larger groups. I guarantee you will be back 
to learn more. 

~ Mary Ginder, Trustee Representative 
 

 
~ continued from page 1: 
 

In 1861 Julius and Susan, with their two 
children, moved to Harrisburg, Pa. the center of 
politics in the state. His thoughts were to paint 
portraits of wealthy politicians’ families and 
possibly complete marble carvings for the state 
capital buildings. He was honored to receive a 
request from the US Government to carve a fireplace 
mantle in one of the White House dining rooms. He 
completed the carving of two lions, which were 
removed when Teddy Roosevelt decided to replace 
them in favor of buffalos.  Roosevelt felt buffalo 
rather than lions were more symbolic of the United 
States.   

While his success as an artist was growing, 
he and Susan had six more children. During these 
years Julius spent more creative time in oil and 
watercolor landscapes. The demand for portraits was being overshadowed by photography, which was much less 
expensive than hiring a consigned artist. As a result Julius began spending more time roaming the Susquehanna 
River Valley for scenery worthy of his brushes. In today's art world, Julius Augustus Beck paintings are highly 
sought after by collectors and museums alike. Thus another member of the Lititz Beck family has become well 
known, though not as an educator, but as another example of this extraordinarily gifted family. Beck died in 1917 
and is buried in the Harrisburg Cemetery. 

 
~ Charlene Van Brookhoven 

Reference sources: 
 
Askart.com – Artist Auction Records, Julius Augustus Beck 
Beck, Herbert H., “Beck Family Genealogy” 
Findagrave.com – Julius Augustus Beck, Memorial ID #104896447 
Seibert, Peter S., “Julius August Beck and American Regionalism,” Antiques and Auction News, January 15, 2010 
Winer, Donald A., “Beck Is Back,” Pennsylvania Heritage Magazine, Fall 1985 
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Untitled watercolor painting by J. A. Beck, 
depicting the Head End of the springs at the Park. 
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From the Collection: The Landis Field Hospital Files 

 
~ Thomas L. Wentzel 

 
A number of years ago, a local historian, Glen Landis, compiled a three-ring binder filled with everything 

that he could find regarding the military field hospital housed in our Brothers House from December 1777 through 
August 1778.  Poring over the information held in the binder recently, I made a most interesting discovery.  
Published in the Nov-Dec 1912, Vol 1, No. 11-12 issue of The Penn Germania magazine were translations of the 
Congregational Diary and the Lititz Brothers House diary that covered the time period February 7th, 1775 through 
May 7th, 1781, a six year span.  The article was submitted to the publication by Abraham Reincke Beck, archivist 
at Lititz Moravian and son of Moravian boys’ school teacher, John Beck.  There are translations of our 
Congregational and Sisters’ House diaries in various books and articles on the field hospital at Lititz, and very 
likely some from the Brothers’ House diary, too, but none, as far as this writer knows, cover this wider span of 
years.  This additional information sheds light on both the Brothers who were of age to muster with the local 
militia and the pious community at large, and provides insights into what Lititz Moravians had to endure during 
those unsettling and transformational times.  
 
Following are the first four entries: 
 
February 27, 1775 

Congress having adopted a measure regarding the use of tea, 
which is now strictly obeyed everywhere, it was resolved to 
sell none of it in our store. 

 
April 29, 1775 

To our consternation we received news of the bloody action 
between the King’s soldiers and the Americans at Bunker 
Hill and Charlestown near Boston. 

 
June 2, 1775 

Bishop Seidel(1) wrote us from Bethlehem that a declaration 
of our principles had been presented to Congress by Mr. 
Franklin(2) and favorably received. 

 
June 26, 1775 

Owing to the perilous condition of the country we, too, received notice to appear for drill, and the printed 
order set forth that whoever, for the sake of conscience, could not do so, must pay a fine of £3-10sh. The 
(sic) most of our young brethren would rather drill than pay so much money.  They were therefore, June 
27, spoken with singly by Brother Mattheus(3) and Bro. Dreyspring(4) who affectionately and earnestly 
pointed out to them that it was not the province of the Brethren’s Unity to take part in these affairs; for, 
by an act of Parliament we have been made exempt therefrom; therefore, it would be better for us to free 
ourselves with money from these obligations, which might result in injury to our souls.  This was well 
received and fully understood. 

~ To be continued in the next issue of the CSJ. 
 
(1)Nathaniel Seidel, 1718-82, a Bishop of the Moravian Church, and for twenty years the President of the American Provincial Board. 
(2)Benjamin Franklin represented Pennsylvania in the Second Continental Congress and advocated for the Moravians. 
(3)Mattheus G. Hehl, Bishop serving in Lititz from 1756 until his death in 1787) 
(4)Carl Jacob Dreyspring, arrived from Bethlehem in October 1774 to replace the previous chaplain in the Single Brothers’ House. 
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Making Family Connections in Lititz 
 

~ Nancy Deardorff 
 

I am really into Lititz – or should I say, Lititz is in me!  While I am not ‘native’ to Moravian Lititz, my 
heart and ancestry are. My husband lived in Lititz for a few years prior to our being married, my grandfather and 
his wife were some of the first residents at the newly-opened Moravian Manor, and we have come to the ‘famous’ 
Lititz Art Show since 1974.  We have also regularly enjoyed other events in the area. My mother’s mother, Irene 
Kreiter Grosch (1886-1948), was the daughter of Dr. John Kreiter (1852-1912) and Carrie Zentmyer (1857-1924) 
and taught music at Linden Hall. My mother’s father’s Grosch/Grosh ancestry goes back at least five generations 
into the 1700s in Lititz. My great-grandparents, Horace Eugene Grosh (1859-1944) and Elizabeth Huber Grosh 
(1858-1945) were born here and raised their family at 20 Maple Street. They were curators of the Lititz Spring 
Park for many years and were active members of the Moravian Church. I have known of my relationship to Lititz 
all my life, but recently have begun to do more research on my heritage. 

This past October 
2022 some second cousins 
joined my husband and me 
on a maiden adventure to 
the Moravian Archives 
Museum. Upon arriving to 
the familiar Moravian 
Campus we were greeted 
by a lovely lady who 
introduced herself as 
Claire de Perrot. To our 
delight we were able to 
share a picture we had of 
Ms. de Perrot from 1956 
with Anna Virginia 
“Jenny” Grosh (1863-
1958), my first cousin 
three times removed, who 
had spent her last years in 
the Moravian Home next 
door to the de Perrot 
family. This was a 
wonderful foreshadowing 
and welcome to the day we 
were about to experience. 

Tom Wentzel was a 
delightful guide as he 
answered our questions 
and shared his knowledge 
of the Moravian Church. 
We were amazed and 
thrilled to see evidence of our family throughout the museum. Bonnets donated by both the Kreiter and Grosh 
families; a picture of my great-grandmother, Elizabeth Huber Grosh, quilting; and an autograph book my great-
grandfather, Horace Grosh, sent with cousin Mary Huber, who was a missionary in Alaska, are just a few of the 
items we found on display. 

Jenny Grosh converses with Claire de Perrot in front of the Moravian Home for Women, now 
the location of the Archives Museum. The de Perrot home can be seen in the background. 1956 

marked the 200th anniversary of the founding of Lititz, and Claire is wearing a Bicentennial 
bonnet, donned by women of the community for the celebration. 

 
~ photo by Blanche de Perrot, Claire’s mother 
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We were overjoyed to find portraits of Samuel and Anna Regina Grosh/Grosch prominently displayed in 

one room of the museum. Research in a 1982 issue of The Pennsylvania Genealogical Magazine(1) provided the 
following information: 

 
“Samuel Grosch or Grosh was born 14 May 1768 and died 12 July 1850.  He kept the community 

store in Lititz for many years and filled various offices in the Moravian Church.  A prominent, progressive 
citizen, he served the 1883 (sic – should be 1823) term in the State Legislature.  So confident of re-election, 
he refused the gift of a goose; but he was not elected again.  His riding suit had padded legs.  Sometimes 
the padding slipped which gave him a peculiar appearance.  The portraits of Samuel and his wife, painted 
by his nephew, Peter Lehn Grosh, hang in the Lititz Museum. 

 
“On 2 Oct. 1798, Samuel married Anna Regina Schoenlein (1775-1848).… Samuel’s will specified 

money to be applied toward a larger bell for the Moravian Church belfry. This 600-pound bell fell 107 
years later during the disastrous 1957 fire. The cracked bell was recast into 1000 hand bells.”  ~ hence, 
the name Grosh bell. These smaller hand bells are cherished by many Moravian households, and recently 
one sold at auction for over $500.(2)  

 
Exploring our heritage has given life to the history of our family in Moravian Lititz, and we look forward 

to our continued journey, learning family names along the way. If you have a chance, visit the museum or meander 
through the Moravian Cemetery; it too is full of stories that whisper of the past in the wonderful community of 
Lititz. 
 
(1)Grosch, D. S. “The Descendants of Johann Valentin Grosch.” The Pennsylvania Genealogical Magazine, 32(4), 302-303. (Daniel S. 
Grosch compiled the information based primarily upon the unpublished loose leaf notebook compiled by Horace Eugene Grosh (1859-
1944).) 
(2)See The Church Square Journal, Vol. 21, Spring 2017, and Vol. 22, Fall 2017, for more information about the Grosh bell and the 
small souvenir bells made from it. 



Page 6 THE CHURCH SQUARE JOURNAL Spring 2023 
_______________________________________________________________________________________________________________________________________ 

 
The Grosh Manuscript: A Church Family Artifact Returns Home 

by Dr. Jeffrey S. Gemmell,  
Director of Music Ministries, Lititz Moravian Congregation 

 
Note: This article is a summary of a presentation that I shared with the Archives Committee on April 14, 2015. Jessica 
Kistler and Carl Shuman assisted me that evening, performing excerpts from New Sacred Music by George and Peter L. 
Grosh as flute duets. An expanded article on this subject, which includes a PDF of the complete manuscript, is posted on 
my blog, Jeffrey Gemmell's Repository of Artful Things (https://gemmell-posts.com). 
 
 

 
Figure 1. Title page of Grosh manuscript. 

Julie Kohler first contacted the church on February 21, 2013, to donate a manuscript she owned to either Linden 
Hall or the Lititz Moravian Church Archives. Having just returned to Lititz as Director of Music Ministries, I 
immediately returned Julie's call and set up an appointment to meet with her.  
 
Julia Ann Kohler, née Moore, grew up in Lancaster City and graduated from McCaskey High in 1945. She 
attended Linden Hall Junior College for two years beginning in 1947. As an expert in fraktur, literally “broken” 
style of lettering, Julie has extensive expertise and experience in recognizing the significance of craftsmanship 
and artistry in historical manuscripts. She had a fraktur business in Lancaster for 20 years and taught the subject 
at the Heritage Center and at the Mennonite High School. Julie discovered the New Sacred Music manuscript at 
an antique sale in Ephrata. She understood the uniqueness of the item and admired the quality of the artwork, 
calligraphy, and musical notation. Julie also recognized the name "Grosh" from friends she had known during the 
time she had spent in Lititz and suspected that the musical material was Moravian. 
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Figure 2. Portion of Fingering Chart with drawing of flute. 

Julie and I had a delightful meeting at the church on February 26, 2013. She shared the New Sacred Music 
manuscript with me, and it was obvious why the intricate and colorful artwork on the cover first caught her 
attention. (See Figure 1.) The centerfold of the document includes a detailed rendering of a flute, also in color, 
and a fingering chart. (See Figure 2.)  On either side of the chart is found meticulously notated music of original 
Grosh compositions, folksongs, patriotic tunes and marches, and other selections, as well as beautifully 
handwritten verses for the hymns and anthems. (See Figure 3.) As seen in the Contents chart below, original 
compositions by the Grosh brothers include nine by George (GG) and seven by Peter L. Grosh (PG or PLG), with 
eighteen other pieces by other or anonymous composers. Visually, textually, and musically, I would categorize 
this work as folk art/music with a distinctive flair and originality. The original music is rough-hewn, the verses 
are heartfelt reflecting the Romantic spirit of the age, and the overall effect inspires nostalgia, peacefulness, and 
joy.  Julie and I admired the craftsmanship together, I played some of the melodies on the piano for her and, 
shortly thereafter, Julie gifted the manuscript to our Archives and Museum for everyone to enjoy for generations 
to come. 

 
Figure 3. Example of musical notation and calligraphy 
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CONTENTS of New Sacred Music 
(Page, Title (composer), # of parts, text; Time Signature; Key Signature) 

1. Christmas Eve (GG), two parts (Primo and Secondo); 6/8; G major 
2. Text to Christmas Eve 
3.  Christmas (GG), two parts, and verse; 2/4; D major 
4.  School Hymn (GG), two parts, and verse; Common Time (CT); e minor 
5. Morning Hymn (GG), two parts, and verse; CT; D major 
6.  Compassion and Forgiveness (GG), two parts and verse; 3/4; e minor 
7.  Evening Hymn (PG), Hymn No. 2, two parts and verse; CT; G major 
 Autumn (PG), Hymn No. 1, two parts and verse; CT; D major 
8.  Spring (PLG), two parts and verse; 6/8; G major 
9.  Anthem Mark 11th (GG), two parts and verse; CT; D major 
10. Anthem Mark 11th, continued 
 Charfreytag [Anon.], two parts; CT; D major 
11.  German text to Charfreytag 
12.  German text to Charfreytag and music continued 
13.  Neujahr. Air. (GG), three parts (Primo, Secondo, Basso); CT, 6/8, Cut Time or Alla Breve (AB); D major 
14.  Ode on the Conclusion of a year [text only] 
15.  Ode (GG), two parts; CT, 2/4, AB; G major 
16.  Text to Gratitude to the Supreme Being 
 Gratitude to the Supreme Being (PLG), two parts; 2/4; G major 
17. Gratitude to the Supreme Being (music cont'd) 
 Christ (GG), two parts, Symphony, verse; CT; G major 
18. Compassion (PLG), two parts, verse; AB; e minor 
19.  Anthem Matthew 11th (PLG), two parts, text; AB, 6/8, AB; G major 
20/21. Centerfold: Flute drawing and Fingering Chart: A Gamut of the F Flute with all the sharps 
22. Note-reading Illustration [?]; "George Grosh, January 6, 1835" 
23. Yankey Doodle, two parts (Primo and Corno Secondo); 2/4; C major 
 Governor Hiester's March, one part (Primo); CT; C major  
  Note: Joseph Hiester (1752-1832), fifth governor of PA, 1820-23) 
 Di Bechler [John Christian Bechler, 1784-1857], one part (Primo); AB; C major 
24.  A Waltz, one part (Primo); 3/8; G major  
 A Favourite of F. Gallagher, one part (Primo); 2/4; G major 
 Evening Hymn, one part (Primo); 2/4; G major 
 Swabian Hymn, one part (Primo); 2/4; G major 
 To Day Dearest is ours, one part (Primo); 6/8; G major 
25. America, Commerce of Freedom, two parts (Primo and Corno Secondo); 6/8, CT; C major 
 Note: The text was set to music in Philadelphia by Alexander Reinagle (1756-1809) and was added to his score for the 

pantomime The Sailor’s Landlady (1794) [Porter, With An Air 485; Sonneck, Bibliography 15.] 
 Good News, two parts (Primo and Corno Secondo); 2/4; C major 
26.  Hail to the Chief, two parts (Primo and Corno Secondo); Cut Time; C major  
 Note: Philadelphia played an early role in placing “Hail to the Chief” on its presidential path. The Library of Congress notes one 

musical version, including the presidential melody with lyrics to the Walter Scott's 1810 poem, "Lady of the Lake," in a show 
that opened in the New Theater on Chestnut Street on New Year’s Day 1812. Concurrently, a Philadelphia publisher printed 
sheet music titled “March and Chorus, ‘Hail to the Chief.’" It was first used in a presidential context in 1815 to honor the belated 
George Washington and the end of the War of 1812, under the title “Wreaths for then Chieftain.” In 1829, Andrew Jackson 
became the first living president to be honored by "Hail to the Chief." [The Story Behind the Presidential Anthem, 'Hail to the 
Chief,' WRTI, 90.1, Arts Desk, 1/20/2021.] 

 New Haven Air, one part (Primo); 2/4; C major 
 Bugle Quickstep, one part; 6/8; C major 
27. March in Bluebeard, one part; 2/4; C major [Origin: Lancashire, England, 1823] 
 Jefferson's March on C key, one part; AB; C major 
 Governor Shulze's March (di PLG), one part (Primo); 6/8; C major 
 Note: John Andrew Shulze (1775-1852), sixth governor of PA for two terms (1823; reelected in 1826); studied at Franklin 

College, Lancaster] 
28. Buonaparte's first March on C key; CT; C Major 
 French Horn No. 1; 4/4; C Major 
 French Horn No. 2; 4/4; C Major 
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As Julie had guessed, genealogical research into the Grosh family history proves this work is related to long-
standing members of our church, whose roots stretch back to John Valentine Grosh, one of the original members 
of the Lititz Congregation. According to the cemetery record found in Transactions of the Moravian Historical 
Society, Vol. 7 (1906): 
 

John Valentine Grosh [originally Grosch] was born on January 6, 1706, at Eichloch in the 
Palatinate. In 1728 he married Barbara Sandman. They had twelve children. In 1743 they came to 
Pennsylvania with five children remaining to them and settled near Lititz. In 1749 he joined the 
Warwick (Moravian) Congregation was its first chief-sacristan, for many years its Steward. In 
1764, he moved to Lititz, where he was appointed Curator of the Sisters' "Choir," and, again chief 
sacristan. On April 15, of the year above, he was stricken with paralysis, remaining unconscious 
until his death. There are descendants of his living in Lititz. 

 
One of John's twelve children, Philipp Grosh (1732-1812), was a shoemaker and farmer in Hempfield Township, 
and was married to Anna Margaretha née Rank (1740-1818). They had seven sons and two daughters, including 
the well-known Samuel Grosh (1768-1850), who was a shopkeeper in Lititz and a member of the state Legislature. 
Samuel married Regina neé Schönleing (1775-1868) in 1798, and portraits of the couple can be found in our 
congregation's Museum. The composers of New Sacred Music, Peter L. Grosh (1774-1839) and George Grosh 
(1783-1841) were of the same generation as Samuel. Peter married Maria Catharina née Conrad in 1800 and both 
originally lived in Hempfield Township, then moved to one of the congregational farms near Lititz, and finally 
settled in Lititz. Peter became the first tax collector in Lititz for fifty cents a month. According to Maria's cemetery 
record, she lived to see 38 grandchildren, 118 great grandchildren, and 13 great-great grandchildren. She died 
unexpectedly at age 93. George was the youngest son of this generation and not active at the Lititz Moravian 
Congregation. In 1831, he "issued proposals for publishing a Universalist Hymn Book in the German language, 
for use by the German Universalists in the region. It [would have] probably [been] the first work of the kind ever 
published." [Trumpet and Universalist Magazine (Boston, MA, January 14, 1831)] 
 
Peter L. and George Grosh collaborated on another project related to New Sacred Music. The Journal of the 
Franklin Institute, Vol. XXI (no. 4), October, 1833, describes a patent for "a mode of Applying Wind to Musical 
Instruments," the patent notice of which was made on January 21, 1834.  

The wind supplying part of this apparatus consists of two pair of bellows, so connected together as that they 
may act concurrently. They are to be placed under each arm, and worked in the manner of those used for 
bagpipes. The patentees allude to a musical instrument of their invention which they denominate an 
EUPHONIAD, to which this mode of blowing may be applied, the instrument being held upon the knees; 
this instrument is not patented, and a description of it was not, therefore, deemed necessary, but the 
patentees say the 'these bellows may be applied to other instruments of music.' Not being informed of the 
construction of the Euphoniad, we are unable to form any judgment of the advantages which these bellows 
may possess in playing upon it, but if they are not specially calculated for that instrument, we do not know 
to what other use they stand any chance of being applied. 

 
Based upon this patent application and the instructional materials in the manuscript, George and Peter probably 
played wind instruments. Hence, most of the music contained in New Sacred Music was intended for flute or, as 
labeled, "Corno" or "French Horn." George Grosh's signature appears on the fingering chart, dated "January 6th 
1835," just under a year after their patent application.  
 
I have had the pleasure of conducting some of this music, most recently during a Lititz Collegium Musicum 
gathering (February 27, 2022), where the Millersville University Chorale accompanied by flutes performed five 
selections (Spring; Compassion; America, Commerce of Freedom; Yankey Doodle; and Hail to the Chief). 
Performers and audience alike were transported by the experience back to a simpler time and place. We could 
appreciate the artistic collaboration of the Grosh brothers and were thrilled that this fruit of their labor had returned 
home thanks to the kindness and generosity of Julie Kohler.  
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The Story of Jacob 
 

~ Scott Paul Gordon, Lehigh University 
 

In late July 1771 two people of color married in Lititz. The entry in the congregational diary is 
straightforward: “The Mulatto couple, Brother and Sister Jacob and Margarethe, were joined in marriage in a 
service of the Communicant Brethren and Sisters.” The simple announcement obscured the complicated path that 
led the groom, Jacob, to this moment in 1771. Jacob’s story exposes Moravian attitudes toward slavery and the 
position of enslaved Moravians in Pennsylvania’s settlement communities.  

Jacob (1745-1817), born in Berbice (present-day Guyana), was originally named “Ary.” (He was given 
the name “Jacob” at his 1755 baptism in Bethlehem.) He was, a 1749 record indicates, “born of a black woman 
and his father was a white man.” Though the Moravian mission to Berbice, begun in 1738, came to focus on the 
indigenous population, it began as a mission to the enslaved. Ary was given as a “gift” to the missionaries, perhaps 
by his father (or whomever owned his enslaved mother). Such “gifts” of human property were not unusual in 
eighteenth-century aristocratic culture, as Josef Köstlbauer has shown, and several children were “gifted” to the 
Moravian church or to prominent individuals in it.    

Ary arrived in Bethlehem from Berbice in 1749, 
was sent to the boys’ school at Frederickstown and later 
to the school at Macungie, and then returned to 
Bethlehem. He had a troubled time in Bethlehem, as I 
discuss below. No longer considered a member of the 
congregation, Jacob was sent in 1767 to Lititz. He was 
initially put to work on the Lititz farm operated by 
Heinrich Haller and later became a cook in the Single 
Brothers’ House. He was readmitted into fellowship at 
Lititz in February 1771, five months before his 
marriage.  

His bride in 1771 was Margarethe Christler 
(1743-1814), born in York. She had been received in 
Lititz as a society member in June 1757, accepted into 
the congregation in November 1765, and took 
communion for the first time in July 1766. Since 1763, 
Margarethe had been working for the tavernkeepers 
Andreas and Dorothea Horn, first in the old Pilgerhaus 
(George Klein house) and then, after 1764, at the new 
Zum Anker. Two days after their marriage, Jacob and 
Margarethe left Lititz for the small Moravian settlement 
of Christiansbrunn (Christian’s Spring). They would 
live for more than forty years at Christiansbrunn, 
Nazareth, and Schoeneck, raising a family of five 
children in these Northampton County settlements.  

A 1773 tax list from Christiansbrunn identified 
Jacob and Margarethe as “both free.” This designation 
differentiated them from other Afro-Moravians at 
Christianbrunn—Joseph and Hanna and their family—whom the tax list does not designate as “free” and who, in 
fact, were enslaved to the Moravian congregation. A 1779 tax list describes Joseph and Hanna this way: “An old 
Negroe Man & Wife & two Girls, but they are not used like Slaves.” Not “used like Slaves” but still, as this makes 
clear, enslaved. This information that Jacob was free in 1773, however, creates a puzzle—since earlier he had 
been enslaved, too, by the Moravian congregation at Bethlehem.  

Jacob arrives in Lititz on 4 September 1767,  
from the Lititz diary 
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His enslaved status is usually difficult to see. Jacob appears in numerous Bethlehem membership catalogs 

before 1767 and in Lititz membership catalogs between 1767 and 1771. His legal status—enslaved or free—is 
not mentioned in any of these catalogs. Margarethe, too, appears in many Lititz membership catalogs. She, like 
Jacob, is sometimes designated “Mulatto.” But in no case is her legal status specified. The absence of attention to 
the legal status of Afro-Moravians in such materials is not unusual. Moravian records, as Köstlbauer writes, 
“maintain a peculiar silence regarding the legal status of non-Europeans.” This “peculiar silence” occurs not 
because authorities tried to hide information, but rather because these record keepers seemed not to care about 
the legal distinction itself. Moravian congregations thought it very important to record certain milestones, and so 
membership catalogs and church registers note when Afro-Moravians joined a congregation or first took 
communion. These records, however, rarely include information such as legal status. Such records offer little 
help, then, in discovering when or how Jacob was freed or whether Margarethe herself had ever been enslaved. 

But we do know that Jacob was enslaved. When 
in 1762 Bethlehem’s authorities were planning to 
dismantle the settlement’s communal economy, they 
made plans for how the community’s members would 
support themselves. Regarding Jacob, authorities 
wrote: “Jacob the Mulatto is our property and will not 
be paid wages, but will be taken care of.” Jacob’s status 
as “property” became visible again a few years later 
when he fled Bethlehem without permission. On 21 
March 1767 Jacob asked Moravian authorities if he 
could leave Bethlehem, since he had been unable to 
“find the inclination for conversion.” He also asked if 
they would produce a manumission document (Freÿ-
brief) for him. Jacob left, however, without permission 
the following day. Moravian authorities “fetched him” 
back to Bethlehem nearly two weeks later. 
Northampton county Justice John Jennings, who issued 
the warrant to return Jacob to Bethlehem, asked Jacob 
whether he was aware that “he was not free, rather was 
a slave (Sclave) for life.” Jacob indicated that he was 
aware. The incident convinced authorities that “we 
mustn’t forget to have a legal document prepared 
showing that [Jacob] was given to the Brethren as a 
gift.” In the meantime, Jacob was permitted to live in 
the Single Brothers’ House and given a chance to show 
contrition. When Jacob’s behavior did not improve, 
Moravian authorities decided to “sell” him “to a friend 
of the brethren in New York.” (This threat led Jacob to 
“promise an improvement,” and it was only when 
authorities concluded from his “tone and expression” 
that a real change “had taken place in him” that they 
decided to relocate him to Lititz instead of selling him 
to New York.) These discussions clarify repeatedly that 

Jacob was still held as human property in 1767, even though authorities had not bothered to produce legal 
documents that confirmed his legal bondage. Their discussions about selling him make his enslaved status 
particularly clear.  

 
 

Jacob moves to the Lititz Single Brothers’ House, 
11 December 1770, from the  
Lititz Single Brothers’ Diary 
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These discussions not only state explicitly what 

most Moravian records obscured (Jacob’s legal status). 
They also offer an interesting glimpse into how 
authorities thought about the enslaved Afro-Moravians 
in their congregation. As they discussed what to do 
about Jacob, Moravian authorities indicated that—even 
though, as we have seen, he was enslaved—they had 
considered him “free.” Indeed, their dilemma was 
whether they should continue to consider him “free” or 
treat him “as a slave in the future.” What does it mean 
that Jacob was “free,” given that he was the 
congregation’s “property” and, as Jennings had pointed 
out to him, legally he was a “slave for life”? Moravian 
authorities had considered Jacob to be “a free person” 
(even though legally enslaved) because he had been 
“allowed to earn his own bread.” If Jacob behaved well, 
authorities proposed, the congregation “would accept 
him back and allow him to earn his own bread as a free 
person.” Moravians, it seems, organized categories very 
differently than their neighbors. Most of colonial 
America, as Jennings’s question to Jacob showed, 
treated “free” and “slave” as binary opposites. But in 
Bethlehem Jacob had been both legally enslaved and a 
“free person,” because he worked for himself. Even 
though he was legally enslaved, he was not (Moravian 
authorities insisted) a “slave.” This lack of interest in 
how the law defined things echoes in Moravian records 
themselves, as we have seen, where an Afro-Moravian’s 
legal status is largely invisible.  

Jacob’s flight and the deliberations it provoked 
reveal how Moravian authorities thought about slavery 
in their Pennsylvania communities before the American 
Revolution. (What enslaved Afro-Moravians thought is 
a very different matter.) Authorities seemed not to care about the legal status of Afro-Moravian communicants, 
such as Jacob. They had treated him as a “free person,” who, like any other Moravian at Bethlehem, could earn 
his own bread and, with such funds, pay for his expenses (food and lodging, for instance, in the Single Brothers’ 
House). Bishop Augustus Gottlieb Spangenberg had insisted in 1760 that enslaved Afro-Moravian were treated 
just as other brothers and sisters. Enslaved Africans in Bethlehem, he wrote, “are not held here as slaves with us, 
for there is no difference between them and other Brothers and Sisters. They are clothed the same way we are, 
they eat what we eat, they work when we work, they rest when we rest, in general they enjoy whatever other 
Brothers and Sisters enjoy.” But Jacob’s experience shows us another perspective on this claim. It reminds us that 
authorities were not willing to free—to alter the legal status of—these Afro-Moravians brothers and sisters. 
Jacob’s flight, in fact, prompted Moravian authorities to reaffirm and clarify Jacob’s enslaved status and even to 
ponder selling him. Perhaps they were willing to sell Jacob because, after his flight (“disobedience,” according 
Moravian authorities), he was no longer considered a congregant. What authorities seem not to have considered 
seriously in 1767, however, was to free Jacob, who was so unhappy in Bethlehem that he fled. 

 
 
 

Jacob and Margarethe Marriage,  
30 July 1771 (second entry on this page), 

from the Lititz church registry 
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Except: at some point, Jacob seems to have been freed and is identified as such in that 1773 tax document. 

The deliberations in 1767 do not reveal how this came about. Perhaps the congregation at Bethlehem freed him 
before sending him to work at the Lititz farm. We think about this possibility in terms of what Jacob would have 
gained by it: his freedom. But such an action had another consequence. It would have released the Bethlehem 
congregation from financial responsibility for Jacob, which they bore as long as he remained their human 
property. The discussions about selling Jacob to “a friend of the brethren in New York” stemmed from a concern 
that Jacob was “present here among us without affiliation and is still our responsibility financially”: authorities 
had discussed, that is, the financial burden that Jacob’s continued presence involved. Perhaps, then, the 
congregation granted Jacob his freedom—he would be responsible for supporting himself—to remove him from 
its ledgers. It is important to note that we know of no other instance in which Bethlehem’s Moravian congregation 
freed its enslaved human property, and no legal documents have been discovered to show that the congregation 
freed Jacob. But perhaps authorities offered freedom to Jacob without the legal documents to substantiate it, much 
as they had claimed possession of him without such documents.  

Much information about the events that preceded the 1771 marriage in Lititz continues to elude us—most 
notably Jacob’s own perspective on the events described above. His voice appears only briefly, confirming that 
he understood his enslaved status, and only as Moravian authorities (with whom he was in conflict) recorded it. 
In 1767 Moravian authorities set down what mattered to them, as they did in 1771: “The Mulatto couple, Brother 
and Sister Jacob and Margarethe, were joined in marriage in a service of the Communicant Brethren and Sisters.” 
The deceptively simple announcement hides a backstory of enslavement, flight, and freedom. 
 
Sources: 
 

1. For information about Jacob’s marriage, see entries between December 1770 and July 1771 in the Lititz 
Congregational Diary, the Lititz Single Brothers’ Diary, and the Lititz Elders’ Conference Minutes, all at the Moravian 
Archives, Bethlehem.  

 
2. For Margarethe Christler’s activities, see entries for May 1771 in the Lititz Elders’ Conference Minutes, at the 

Moravian Archives, Bethlehem.  
 

3. For Jacob’s arrival in Bethlehem and transfer to the Frederickstown Boys’ School, see entries for May 1749 in the 
Bethlehem Congregational Diary and the Catalog of the Frederickstown Boys’ School, both at the Moravian Archives, 
Bethlehem.  

 
4. For Jacob’s flight and his transfer to Lititz, see entries between April 1767 and August 1767 in the Bethlehem Single 

Brothers’ Diary, the Bethlehem Elders’ Conference Minutes, and the Bethlehem Helpers’ Conference Minutes, all at 
the Moravian Archives, Bethlehem. 

 
5. I have quoted above from two articles by Josef Köstlbauer: “Ambiguous Passages: Non-Europeans Brought to Europe 

by the Moravian Brethren during the Eighteenth Century,” in Jutta Wimmler and Klaus Weber, eds., Globalized 
Peripheries: Central Europe and the Atlantic World, 1680–1860 (Woodbridge: Boydell Press, 2019) and “‘I have no 
shortage of Moors’: Mission, Representation, and the Elusive Semantics of Slavery in Eighteenth-Century Moravian 
Sources,” in Rebekka von Mallinckrodt, Josef Köstlbauer, and Sarah Lentz, eds. Beyond Exceptionalism: Traces of 
Slavery and the Slave Trade in Early Modern Germany, 1650-1850 (Berlin: DeGryuter, 2021). 
 

Note: All photographs provided by the author 
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Abraham (Abram) S. Carpenter - Lititz Violin Maker 
~ Thomas L. Wentzel 

 
Any visitor to the Lititz Historical Foundation Museum on Main Street in Lititz can’t miss being impressed 

by the Rudolph (Rudy) Carpenter tall clocks on display.  They’re massive, artistic, and incredibly complex works 
of folk-art.  But few visitors learn that there is another Carpenter craftsman from Lititz just as crafty as his brother.  
Abraham S. Carpenter hand-crafted fine violins, and at least one clock!  Abram, as he was known locally, was a 
brother to Rudy the clockmaker; the two brothers were masons by trade, working in the Lititz area.  

A search of the Lititz Record archives turned up a good bit of information on Abram the violin maker.  
The earliest reports from the 1880s show Abram living in the Pine Hill area and employed as a mason.  The 
newspaper also deemed it important enough to report that both Abram and Rudy were stone masons during the 
construction of the Mary Dixon Chapel in 1885 and the C. Emlen Urban house on South Broad Street in 1889.   
Worthy projects for local masons! 

It doesn’t appear that Abram did any advertising for his instruments, since no examples have surfaced.  
And it’s difficult to pin down exactly where his workshop was located, although local lore has it that he had a 
shop on North Cedar Street in Lititz.  Other news articles report him living on E. Front St, and then at 131 N. 
Cedar St. in his later years. 

One tuned into the violin trade might ask if Abram actually made 
violins from scratch, or was he simply importing them from Europe “in the 
white,” then varnishing them, applying his own label and selling them as his 
own?  The information gleaned from local newspapers confirms that he was, 
indeed, making violins from scratch, and even harvesting his own woods! 

The earliest record of Abram’s violin work appears in the Lititz 
Record on March 8, 1889, in an auction listing held in the Buch Building: 
“…two Abram Carpenter violins made from native woods.”  Then, in the 
Lebanon Courier and Semi-Weekly Report on January 22, 1902, it’s noted 
that, “Abraham Carpenter plays in Lititz Moravian Sunday-school a violin 
made by himself of apple wood.”  The Lancaster, Pennsylvania “Inquirer” 
stated in a news article about the Carpenter brothers that, “…during slack 
times Abram makes violins … he has at least a dozen finished instruments in 
his home.”  And the Ephrata Review on June 6, 1924, tells the story of how 
Abram planted a maple tree at his house and fourteen years later he cut it 
down to make room for a new porch on his house.  Then some years later he 
used the seasoned wood from the tree he’d planted years ago to make a violin 
that was said to have “…a wonderfully sweet tone.”  So, yes, it’s quite clear 
from these first-person accounts that Abram made his own violins from local 
woods. 

But what tonal and construction qualities could a rural stone mason 
from Lititz hope to produce in an instrument as complex as a violin?  This 
report in the Lancaster New Era on April 29, 1899 may answer that question: 
“Last Thursday a man from Philadelphia strolled into Lititz and happened to 
come across Abram Carpenter, of Warwick, who has for years past made 

violins.  The stranger took a fancy to one, and offered Mr. Carpenter $250 therefor, which nearly took the latter’s 
breath away, but he controlled himself enough to accept the offer.  We would like to give the individual’s name, 
but Mr. Carpenter never asked the man for his card.  Abram is modest and is even reticent about talking of his 
good fortune.  He is working at his trade, that of a mason, but expects to go to violin making in earnest next 
winter.”  A princely sum in those days!  Interestingly, in July of 1907, the (Lancaster) Inquirer published a short 
article on the Carpenter brothers, and noted that the buyer of the $250 violin confided that he would have expected 
to pay $500 for such an instrument! 

1901 Carpenter violin 
~ photo provided by the owner 
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Among the items listed in the collection of the Lititz Historical Foundation is an unlabeled violin said to 
have been made by Abram Carpenter.  This instrument is on loan to the Lititz Moravian Museum and Archives 
and is on permanent display in the strings room of the museum.  The Music Room Directory states: “One of many 
instruments made by Abraham Carpenter during the early part of this century in Lititz.  Presented to the Lititz 
Historical Foundation (LHF) by William M. Diehm of Lancaster, purchased by his parents from Abraham 
Carpenter in 1917.  It is an example of early Lititz craftsmanship.”  This 
provenance is mostly accurate, however, upon inspection of two extant 
violins bearing Abram Carpenter labels, it’s evident that Abram did not make 
the violin in the LHF collection.  As reported in the Winter 2021 issue of the 
Historical Journal of the Lititz Historical Foundation, violin authority Phillip 
Kass noted: “Unlabeled amateur-made violin, made from imported parts, 
bearing multiple repair inscriptions on the interior.  This sort of instrument 
is commonplace, and similar ones were even sold through the Sears 
catalogue.”  It’s likely that Abram had the European-made instrument in his 
shop as a used instrument when the Diehms visited, and they maybe assumed 
the instrument was made by Abram.  

There are at least three extant violins with the Abram Carpenter 
label.  One has a handwritten label which reads:  “1901 no. 29 made by A.S. 
Carpenter lititz, pa.”, and is privately owned.  Another with a printed label 
that reads:  “1911 no. 36 Made by Abraham S. Carpenter Lititz, Pa”, in the 
collection of this writer, and the third appeared at a Guernsey’s online auction 
in 2021 with the label information reported as:  “1893 n. 83 Abraham S. 
Carpenter Violin Lititz, Pa.”, whereabouts now unknown.  It would make 
sense that the “no.” on the label would be Carpenter’s cumulative production 
number to date.   However, the 1893 number is the highest of the three, so it 
doesn’t appear logical that that number would represent an accurate total 
output number, and may just be a mis-reading of the label by the auction 
company.   Considering that Carpenter made only seven violins from 1901 to 
1911, it’s fair to extrapolate that his total output over his lifetime would be 
very small.  Hopefully more examples will surface in the future. 

The 1911 example was recently examined and returned to playing 
condition by violin authority Richard Dodson, of Reading, PA.  His 
evaluation reported that although some parts of the instrument appear amateur-made, the overall impression is 
one made by a talented amateur maker with many of the features well executed.  Dodson particularly pointed out 
the evenly and well-arched top and back; the very accurately and cleanly applied purfling; nicely carved scroll; 
evenly applied varnish, a beautiful golden-red color and quality, fine-grain spruce top with nicely flamed and 
matched American maple back and sides. 

The playability and tonal quality of the violin was evaluated by local violinist MaryLee Yerger.  MaryLee 
and her husband John operate the Lititz Academy of Music and also play in local orchestras, including the Lititz 
Moravian Collegium Musicum, for which MaryLee is concertmaster.  After playing the 1911 Carpenter MaryLee 
commented, “I was pleasantly surprised by the responsiveness of the Carpenter violin. The tone is warm and rich, 
and the sound resonates easily from the instrument.” 
 

 
 
 
Abram’s obituary appeared in the September 23, 1926 edition of the Lititz Record Express.  The obit 

reports that he lived to 73 years of age, was born in Brunnerville but lived most of his life in Lititz, and that he 
was both a mason and violin maker.  Abram was a member of the Lititz Moravian Congregation and is buried in 
God’s Acre. 

1911 Carpenter Violin 
~ photo by Thomas Wentzel 

Labels from the 
two violins 

described here 
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Where Did They Go? ~ Ernest S. Hagen 
 
From the History: Earnest (sic) S. Hagen - Principal of Linden Hall (1912-1915) while serving as the Pastor of 
the Lititz Moravian Congregation (1901-1916).  Also served as pastor at Stapleton, Lebanon, York and New 
Dorp. He was president of the Provincial Elders Conference and professor at Moravian Theological Seminary.  
Vice-President of the Moravian Historical Society and member of the District Executive Board.  Retired to Lititz 
in 1937. 
 

Though visitors often assume that, because he is buried in our God’s Acre, F. F. Hagen, composer of the 
beloved Christmas hymn “Morning Star,” was at one time pastor here in Lititz. But that is not the case. Instead, 
it is his son, the Rev. Dr. Ernest Smyser Hagen, who served the Lititz Moravian Congregation. Born on May 1, 
1868, at New Dorp, Staten Island, New York, Ernest was the son of Francis Florentine and his second wife, Ellen 
Smyser Hagen. He was graduated from Moravian College and Theological Seminary in June 1888, earning the 
Bachelor of Ministry degree, and was assigned as a teacher at Nazareth Hall, at the time a Moravian Military 
Boys’ School. On June 29 of the following year he married Jane Louise Copper; they were to become the parents 
of four children, one of whom, Navy Chaplain John Francis Hagen, followed him into ministry. 

Hagen was ordained a Deacon on December 19, 1889; his first call as pastor was to Stapleton, New York. 
He was consecrated as a Presbyter during the Provincial Synod held in Bethlehem in May 1893, and in September 
of that year was called to Lebanon Moravian. Already noted as a gifted speaker, he was invited to deliver the 
Baccalaureate address for Linden Hall’s graduating class of 1896. The Lancaster Intelligencer covered his sermon 
in great detail, noting that his chosen text was Psalm 144:12. 

After his years in Lebanon and then in York, PA, Hagen arrived in Lititz with his family in 1901. As the 
congregation history quoted above notes, while here he served as both the congregation’s Pastor and as Principal 
of Linden Hall. In 1909 he was chosen as a delegate to the General Synod held in Herrnhut, a task which took 
him away from the Lititz congregation for several months. A few years later The Lancaster Examiner reported 
that during the Sunday School Rally Day of 1911 “[t]he young ladies’ Bible class presented the pastor Rev. Ernest 
S. Hagen with three dozen red carnations in honor of the tenth anniversary of his pastorate.” He remained in Lititz 
for five more years, then moved on to New Dorp, Staten Island. On October 9, 1924, he was elected President of 
the Eastern District and soon after became a member of the Provincial Elders Conference. He was also 
instrumental in supporting the Moravian Larger Life Foundation, serving as “Advocate” for many years. 

Due to health complications Hagen retired from full-time ministry in 1930. He and his wife remained in 
Bethlehem until her death in April 1937, after which he moved to Lititz, where he took up residence at the General 
Sutter Inn. Then in January 1951 he suffered a debilitating stroke and spent his last years in care at the Maple 
Shade Rest Home in Akron, PA. He passed away on April 24, 1956, just a week short of his 88th birthday. His 
earthly remains lie beside those of his wife in the 1918 section of the Lititz Moravian Cemetery. 
 

 
Ernest S. Hagen, cemetery headstone 

~ photo by Dan Gwinn 


