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At the 2016 Grammy’s, Lady Gaga’s performance was billed as a tribute to the late
David Bowie, the preeminent rock musician who popularized the occult and
androgyny. She did a medley of his songs, appearing as his androgynous
counterpart. But despite the technological marvels, it was musically awful, and as
much a tribute to Bowie’s magick that is, occult or ritual magic, and promotion of
English occultist Aleister Crowley, as to his music. The rise of Luciferian occultism
in Western culture can be attributed directly to Crowley.

Crowley’s most famous maxim, from “The Book of the Law”

Raised in a very wealthy but strict Christian home, Crowley adored his father and
accompanied him on many preaching excursions. But at age 11 his father died
suddenly, and his mother instituted a strict regime without toys, books or friends.
She employed tutors of the faith, then sent him to a brutal boarding school, where
he was abused and raped, ending his happy childhood forever. These heartbreaking
experiences undoubtedly influenced his later career in occultism and sexual
perversion, which since has spread worldwide through his “disciples.” And though

he was raised in and inherited substantial wealth, he soon went through it. Before
the First World War began it was gone; he was left scrambling for funds and living
upon benefactors throughout his remaining life.
Aleister Crowley founded the
“religion” of Thelema, a Greek
word for “willpower,” practicing
sex magick and ritual sacrifice. He
called himself, “The Great Beast
666” and was described as “the
wickedest man in the world.”
Viewing himself as the Antichrist
who would lead humanity into a
new age, he saw himself as the
embodiment of the one who
would destroy the Christianity he
had come to despise.
In 1904, Crowley claimed to have
been contacted by a supernatural
entity named Aiwass, who
through
audible
dictation
provided him with “The Book of
the Law,” a sacred text that served
th
Crowley, the supreme Magus of the 20 century
as the basis for Thelema.
Announcing the start of the Æon
of Horus, the Book’s most famous maxim is, “Do what thou wilt shall be the whole
of the law...Love is the law, love under will.”

This contact was initiated when his wife, Rose, with
whom he was honeymooning in Egypt, had a vision
of an Ibis-headed deity who called himself Horus.
Doubting her, Crowley took her to the Cairo
museum where she rushed through rooms until she
stood before a stele which depicted the “god.” The
exhibit number was 666, which Crowley took as a
sign. Modern devotees often pilgrimage to the
museum to pay homage to this experience. Back in
their rooms, Crowley was contacted by Aiwass,
whom he believed was his “guardian angel” and the
mouthpiece for three supernatural deities, each of
whom was behind a separate chapter in the book.
The phrase, “book of the law” originates in
Freemasonry, and Crowley was a 33rd degree
initiate.
Rose Edith Kelly Crowley

The basic precept of Thelema was to align one’s self
with his individual Will or Path through magickal practice. In his book, “Magick in
Theory and Practice” Crowley stated, “Magick is the science and art of causing
change to occur in conformity with [one’s own] will.” Crowley brought back the use
of the “k” in magick to distinguish his own occult work from that pursued by those
he didn’t regard as serious.
Crowley later wrote that,
The central and essential work of the Magician is the attainment of the
Knowledge and Conversation of the Holy Guardian Angel. Once he has
achieved this he must of course be left entirely in the hands of that Angel,
who can be invariably and inevitably relied upon to lead him to the further
great step—crossing of the Abyss and the attainment of the grade of Master
of the Temple.

Crowley’s religion blended Eastern and Western occultism,
and he reformulated the Tarot under the title, “The Book of
Thoth” named after the Egyptian god of magic, and utilizing
Egyptian mysticism. According to legend, the original “Book of
Thoth” contained the secrets of the gods. Yet the concepts
and knowledge attributed to Thoth originally came from the
Babylonian mystery religions, who saw this knowledge as
divine. From this came divination, rituals and symbols, which
were believed to put participants into communion with the
gods.

Thoth, one of two
Egyptian deities who
stood with Ma'at on
either side of Ra's boat,
associated with the
arts of magic, writing,
science, and judgment
of the dead.

Crowley had been seeking contact with something from
another realm, and spent years pursuing esoteric knowledge
on his own through Eastern techniques such as meditation,
and by being initiated into various occult societies, including
Freemasonry and the Golden Dawn, where he quickly rose
through the ranks. He later said that,

My falling away from grace was not occasioned by any
intellectual qualms; I accepted the theology of the Plymouth
Brethren. In fact, I could hardly conceive of the existence of
people who could doubt it. I simply went over to Satan’s side;
and to this hour, I cannot tell why…I was not content to believe
in a personal devil and serve him, in the ordinary sense of the
word. I wanted to get hold of him personally and become his chief of staff.

Eventually he moved to a rundown farmhouse in northern Sicily, which he named
his temple, the “Abbey of Thelema.” This was the place where he would work out
his system. His mistress (which he designated as his scarlet woman) at the time,
Leah Hirsig, stated in her 1921 diary, “I dedicate myself wholly to the great work. I
will work for wickedness. I will kill my heart. I will be shameless before all men. I
will freely prostitute my body to all creatures.” The abbey contained a “nightmare
room” where Crowley’s pornographic and demonic pictures covered the walls and
initiates were given drugs, then forced to sit in the room to overcome all inhibitions.

Abbey of Thelema; Crowley’s “nightmare room;” Thelemic ceremony

Rumors abounded about what occurred at the abbey and what the ritual
ceremonies entailed. As everyone lost their inhibitions, the rituals became more
extreme - too pornographic and depraved to explicitly describe here, although it
could be noted that they included bestiality, with sacrifice at the height of the
experience. But they had sated so many appetites, that only true perversion
remained to satisfy novelty.
After one of his devotees was made to cut himself each time he said the word, “I”
in order to destroy the ego, and to take large quantities of drugs, including cocaine
and hallucinogens, he fell ill. Still, he was required to sacrifice a cat and drink its
blood, and he died shortly afterward. His widow, who was aghast, was turned out
of the abbey by Crowley and fled to the British Consul. When word of what was
occurring reached officials, then the press, Mussolini forced him and his latest
“scarlet woman” to leave Sicily.

Raoul Loveday; his funeral cart at the Abbey pulled by goats

But were only animals being sacrificed? In his “Magick in Theory and Practice” in
the chapter, “Of the bloody sacrifice,” Crowley wrote that animals must be perfect,
and noted that, “the blood is the life” a concept familiar to biblical scholars. But in
outlining the procedure for sacrifice, he continued,
The animal should therefore be killed within the
Circle, or the Triangle, as the case may be, so that its
energy cannot escape. An animal should be selected
whose nature accords with that of the ceremony —
thus, by sacrificing a female lamb one would not
obtain any appreciate quantity of the fierce energy
useful to a Magician who was invoking Mars. In such
a case a ram would be more suitable. And this ram
should be virgin — the whole potential of its original
total energy should not have been diminished in any
way. For the highest spiritual working one must
accordingly choose that victim which contains the
greatest and purest force. A male child of perfect innocence and high
intelligence is the most satisfactory and suitable victim. For evocations it
would be more convenient to place the blood of the victim in the Triangle —
the idea being that the spirit might obtain from the blood this subtle but
physical substance which was the quintessence of its life in such a manner as
to enable it to take on a visible and tangible shape.
This is classic Satanism. But it isn’t an isolated passage. In the same work he also
wrote,
The best blood is of the moon, monthly: then the fresh blood of a child, or
dropping from the host of heaven; then of enemies; then of the priest or of
the worshippers: last of some beast, no matter what.

His description of law in his primary text ultimately
was defined as, “Love is the law, love under will,” a
famous phrase often quoted by his followers. Yet
obviously, Crowley was anything but loving. He cared
for nothing except his own magical power and
knowledge, using everyone whom he encountered in
his drive to be remembered as the Great Beast. He
saw sex as a shortcut to magick because it could be
used in praise of the demon gods. Advocating and
using both masochistic and sadistic sexual
experiences as part of his rituals, not surprisingly, his
wife Rose, along with a great many of his other
mistresses, his “scarlet women,” sexual assistants
Crowley’s mistress at the Abbey,
(both male and female) and devotees soon ended up
Leah Hersig
in mental asylums or as victims of suicide. Yet that
hasn’t deterred modern followers, many of whom are
among the most influential musicians and entertainment elite.
He also went farther than other “Magicians” of his era, conducting rituals of
Enochian (or angelic) magick, now sometimes called channeling, which many
warned would conjure demonic forces. In addition, he used the grimoire, “The
Goetia: The Lesser Key of King Solomon,” among others, such as the Abramelin,
which also involves invocation of demons and specifically warns practitioners
against performing the rites.

Boleskin House

Although
it
was
understood that those
involved in such rituals
should stay inside of a
“magic circle” he stood
outside,
deliberately
inviting possession by
such entities, believing
he could control them.
To his own surprise, he
was unable to do so, and
stories still abound

about entities which plague the area around his Scottish home, Boleskin, on Loch
Ness. But his influence remains, to the extent that Led Zeppelin’s guitarist, Jimmy
Page, actually purchased Boleskin and renovated it in the 1970’s, though he never
spent more than a few weeks in the house and tales abound about frightening
experiences which continued to occur there. It mysteriously burned down in
December, 2015.

Jay Z

Crowley was named 73rd of the 100 most influential
Britons. He was a driving force behind the sex, drugs and
rock n’ roll culture of the 1960’s, although he’d been
dead since 1947. He advocated the use of music, drugs
and ritual sex to gain spiritual insight and power.
Celebrated by the music industry, he also influenced
people like rocket scientist Jack Parsons, founder of Jet
Propulsion Laboratories, forerunner to NASA, who
attempted his own rituals to raise the spirit of the Whore
of Babylon, and L. Ron Hubbard, who founded the Church
of Scientology. Since then his following has grown, and
contemporary artists like Jay Z can be seen wearing
clothes emblazoned with “Do what thou wilt.”

Crowley & Bowie in similar Egyptian dress

Crowley greatly influenced David Bowie
and many of his songs referred to
Crowley or occultism. For instance,
Quicksand, begins, “I’m closer to the
Golden Dawn, Immersed in Crowley’s
uniform of imagery” and Bowie imitated
him in such matters as Egyptian dress.
Crowley belonged to the Hermetic Order
of the Golden Dawn, an occult order
which was one of the largest influences
on 20th century occultism.

The Golden Dawn was founded by English and French Rosicrucians and
Freemasons, the cultural and literary elite of his day; they were devoted to the
study of the Hermetic Qabalah, Tarot and other systems, and sought to unify the
entire Western mystery tradition in a cohesive whole. It consisted of 7 levels of

initiation, utilizing the Abramelin and Enochian magic of 16th century occultist John
Dee: astrologer, alchemist and advisor to Queen Elizabeth I.
After his falling out with
members of the Golden Dawn,
who insisted that Crowley was
practicing
forbidden
black
magic, (although Crowley stated
that he disavowed it) he tried
starting his own order, the
A∴A∴, or "Astron Argon" named
for the Silver Star, or Sirius. Later
he moved onto the Ordo Templi
The A∴A∴ or "Astron Argon" symbol; Baphomet
Orientis, or OTO, a well-known
occult society which still is
prominent today, where he took the name of Baphomet, and for which he wrote
the “Gnostic Mass.”
Bowie’s Quicksand continues, “I’m living in a silent film, portraying Himmler’s
sacred realm of dream reality….” Crowley also bragged that Hitler’s “Mein Kampf”
was inspired by his “Book of the Law” and there is some evidence that Hitler was
influenced by the occult work. Himmler’s dream reality refers to Nazi occultism,
and like the Nazis, Crowley also adopted every satanic symbol that he could find
for Thelema.
He also was recruited into the British intelligence service, and reportedly taught
Churchill the “V” for Victory symbol, actually known as the Call of Typhon or
Nodens, used to summon more powerful demons than those of the Nazis, to
counter their magick. He was one of the forces behind the creation of the Tavistock
Institute, which has had an overwhelming influence on the transformation of
culture through programming and mind control. Thus, Crowley’s influence on
Western culture as it has developed today became widespread, fostered by elites
at the highest levels.

As one of Crowley’s biggest proponents,
Bowie, like Crowley, openly spoke of his
bisexuality, something scandalous at the
time. The shock value drew young fans
attracted by rebellion to him. It’s what still
attracts the young to today’s music culture.
Bowie went beyond Crowley and brought
androgyny into modern culture through his
stage incarnation, Ziggy Stardust, making it
“cool” in popular imagination.
In his “Confessions” Crowley stated,
One thing I must ask; let this book be
assiduously circulated among the young.
There is hope there if anywhere. Let me
David Bowie as Ziggy Stardust
seduce the boys of England, and the oldsters
may totter unconverted to their graves. Then these boys, becoming men,
may bring about the new heaven and the new earth. You are not a Crowleian
till you can say fervently “Yes, thank God, I am an atheist.” For the ‘trans
valuation of all values’ must yet again take place, when those are all dead
and damned…
Why is all of this important? Because it’s taking over Western society and being
pushed by the elite in government and media, since many of them are dedicated
to Crowlean philosophy and Luciferianism. Although Crowley’s Thelemic devotees
deny that he was a Satanist, despite whatever distinctions they try to make
between a Satanist and a Magician, it’s clear that at heart, Crowley did seek to serve
Satan. That’s evidenced by his own words.
Is there a difference between Satanism or Luciferianism and Thelemic teaching?
Not an appreciable one, though Thelema does share some things in common with
New Age teaching and mystery societies which have Babylonian roots, whereas
Satanism often engages in the worship of fallen angels and demons, rather than
seeking merely to use them to promote one’s own will. Calling oneself a Thelemic
devotee rather than a Satanist seems more esoteric and enlightened to those who
profess the tenets. But in the final analysis, it only is more egocentric and
narcissistic, just as Crowley himself was.

There’s a campaign underway to indoctrinate the population into these beliefs
which is enjoying enormous success, but though most people are influenced by it,
they remain unaware of it. It’s being obviously promoted in movies, television,
sporting events and especially in awards shows and music. Those who don’t stand
aggressively against it are drawn into acceptance of it, even if they don’t embrace
all of the tenets and become Magicians themselves.
I personally can testify that when young, I loved David Bowie – bought his albums
and saw him in concert. Forty Christian years later, I still can recall all of the words
to his songs to sing along, and they still have an emotional draw. Like it or not, it is
internalized and influences those who follow this “entertainment.” It then takes an
active struggle to overcome, even after one becomes aware of the dark purpose
behind it.
These performances make apparent that it’s spiritual war being waged, and what
we’re seeing is indoctrination on a mass scale. The object is to move the population
toward accepting the Antichrist and his 666 Beast System, by promoting
Luciferianism to the young. They’re achieving incredible success, with millions
being won over and abandoning any moral compass or faith. The use of hypersexuality, witchcraft, dramatic glitzy staging, and near worship of these
entertainment idols is rapidly distorting minds and undermining the culture!
As the knowledge of God has become lost, the void rapidly is being filled by the
occult. Crowley and others like him have become regarded as heroes of free
thinking and their ideas have spread among those seeking their own way to God.
Yet the gods of Crowley and others are mere deceptions, though the new age has
embraced his teachings as a path on a mystical quest for immortality.
The alternative to those seeking an individual path to God is Puritanism, yet that is
rejected in today’s world because of the restrictions most find inherent within it. It
still comes down to a basic decision, whether one will accept the teachings of the
Bible, which demand certain conduct for our own good, or whether we will reject
that in favor of a philosophy which gives us license to indulge all manner of desires
and self-serving goals.
Why is this so prevalent in entertainment, and most specifically, in music? Because
it reaches beyond the rational into the emotional, and taps into the spiritual. Plato,

in his “Republic” noted that, “When modes of music change, the fundamental laws
of the state change with them.” And in his, “Laws” he further stated that, ““Through
foolishness they, the people, deceived themselves into thinking that there was no
right or wrong in music….”
Nietzsche, in “The Birth of Tragedy” developed the theory that “the purpose of
music was to move consciousness to the edge of [the] abyss. It was a purpose best
achieved by abandonment to Dionysian forces, which he likened to intoxication.”
He explained that, “If I only had a hundred people get from this music what I get
from it, then we will have a completely new culture,” because, “In song and in
dance man expresses himself as a member of a higher community….” Yet while
song and dance could launch Dionysian festivals of ecstasy, they are merely
“vehicles of transcendence.”
While elite forces were at work behind the rise of 60’s cultural transformation, it
found a willing audience in the youth of that day who were disillusioned by a
number of factors. As one documentary filmmaker stated,
“It did not come about because of what was righteous about America in the
50’s, but because of what was wrong. The love of money and materialism,
the superficial and ultimately idolatrous ‘America right or wrong’ attitude
that often passed for true patriotism; parents handing their kids over to
professionals, whether academic or ecclesiastical, to be raised and
nurtured…Entrenched sin and attitudes concerning race and equality; a war
that was not fought biblically; good boys can but good girls don’t attitudes
about premarital sex; hypocritical approaches to substance abuse; and worst
of all, a cultural, wishy-washy ‘I’m a Christian because I’m an American’ kind
of spirituality.”
Yet all of this spiritual transformation of culture basically began and continues at
two different levels, though Aleister Crowley plays a role in both. One was the
public, overt changes of the 1960’s and the cultural shift that occurred socially,
politically and morally. As society changed and the “generation gap” began to play
a prominent role, music was a driving force in that change for the reasons
expressed by philosophers through the ages. But other factors also played a role.

One way the overt change played out was in the founding of the Church of Satan
by Anton LaVey. As a former carnival performer, his version of Satanism was more
of a pop phenomenon than a true occult movement, although it’s what most today
identify with Satanism. It’s a flashy philosophy that seems dark and outrageous,
with those using the label finding it a convenient justification for doing anything
they desire. In that sense, most of the population today could be considered to be
Satanists because most people are committed only to what they want and what
furthers their own material or emotional goals, making no pretense of other goals.
That is very different from
those who are true Crowley
disciples, or Thelemites, most
of whom don’t flaunt it in the
way Crowley did, or in the way
that modern entertainment
culture does. Those who are
serious about ritual magick or
who are devoted Luciferians
often tend to hide it rather
than
make
an
open,
pretentious show. For them it
is
a
deadly
serious
undertaking, and is about
control and supernatural
power more than appearing
counter-cultural. Alan Moore,
the creator of “V for
Vendetta,”
“League
of
Extraordinary Gentlemen” and
Alan Moore
“From Hell,” among other
comic series, is one, and his
work has infiltrated society, becoming a recognized part of the culture.
In terms of entertainment, Crowleyism made its first public appearance in music in
the mid-sixties when the Beatles put a gallery of various people on the cover of
“Sgt. Pepper’s Lonely Heart’s Club Band.” Some say that the title is a veiled
reference to Crowley himself, since the first line of the title song says, “It was

twenty years ago today; Sgt. Pepper taught the band to play…” The album was
released almost 20 years to the day after Crowley’s death.
There are numerous ties between London’s Tavistock Institute and not only the
Beatles, but the entire British invasion, which appears to have been a planned move
to radically change the culture. Because this occultism goes deeper than most could
imagine and involves planning by high-level elites through Tavistock, that subject
won’t be addressed in depth here. But keep in mind that there is an agenda behind
all of what we’ll see, and that it wasn’t driven by the bands themselves, at least
initially.
Not to be outdone by the Beatles, soon after Sgt. Pepper, the Rolling Stones
released, “Their Satanic Majesties Request” showing band members dressed as
sorcerers in an other-worldly setting.

Sgt. Pepper’s Lonely Hearts Club Band; Their Satanic Majesties Request

Around the same time, Crowley disciple and filmmaker Kenneth Anger began work
on his project “Lucifer Rising,” asking Mick Jagger to write a soundtrack. But the
production was plagued with problems, and the musician/actor Anger had chosen
for the lead, Bobby Beausoleil, absconded with the footage. Shortly afterward, he
was arrested as part of the Manson cult for the murder of Gary Hinman. Faced with
all of this, Anger planned a shorter film with the footage that remained, “Invocation
to my Demon Brother,” as a tribute to Crowley.

While Jagger and the Stones
became
disillusioned
and
frightened about their foray into
the satanic after recording
“Sympathy for the Devil” and the
murder of a fan by Hell’s Angels
right before the stage at Altamont,
that didn’t end the connection
between Crowley and the music
industry. Bands such as the Doors
referred to lead singer Jim
Morrison’s
performances
as
The Doors, around a bust of Aleister Crowley on “13”
shamanic occurrences, where he
album
led the audience into Dionysusstyle ecstasies, just as Nietzsche
had discussed. Morrison also was pictured on the cover of their album “13” resting
on a bust of Crowley.
Other groups had less easily documented occult connections which, although not
explicitly apparent in their music, can be discovered through tracing their personal
lives. One of these was Gene Clark, rhythm guitarist and lead singer for the Byrds.
According to his occultist wife, he had a fascination with Madame Blavatsky and
was close friends with many who were members of the infamous Ordo Templi
Orientis (OTO) which Crowley had led for a time in America.
Looking at the personalities who peopled not just the music scene but the entire
entertainment industry, especially films, the connections stretch back to 1920 and
earlier. For instance, one of the first films made just before America entered WW1
was the “Mysteries of Myra” cliffhanger serial that lists Harry Houdini as consultant,
when it actually was Aleister Crowley who filled that role.

But in the 1960’s
music scene, most
notable for their
connection was Led
Zeppelin,
which
guitarist Jimmy Page
formed in 1968. Page
exhibited
such
a
fascination that he
opened an occult
bookshop under the
same
name
as
Crowley’s magazine,
The Equinox, and
ultimately purchased
Crowley’s
house,
Boleskin,
on
the
shores of Loch Ness.
Known as the “dark
Led Zeppelin, with Jimmy Page in foreground
prince” of rock, he
admitted to following Crowley’s practices, and using Theremin and a violin bow as
if it were a wand, often made gestures on stage which appeared to follow ritual
movements described by Crowley. Led Zeppelin became the biggest band in the
world during the 1970’s and while everyone, from the band itself to those around
it, scoffed at the idea of making a pact with Satan or selling one’s soul to the Devil,
it was reported that Page convinced band members to take part in a Crowleyesque
ritual for success.
While most of the general public or fringe “Satanists” of the LaVey type think that
one can dabble without consequences, serious occultists know there are dark
forces being summoned during these rituals, and therefore, they are anything but
casual about performing them. The object for black magicians is to harness
conjured demons to do the will of the magician, not to ask for their assistance, as
in LaVey type Satanism. During his months of performing the Abramelin, Crowley
himself, despite his knowledge and reputation as the premier magician of the 20th
century, summoned numerous demons and then lost control.

Until recently it’s been said that dark shapes still people the patio area of Boleskin
house, and that inside areas would become so dark even during bright days that
artificial lighting was necessary. The point is that all of this is very real, and not for
novices in magick.
Of the four band
members, all but John
Paul Jones, the most
musically trained and
professional, agreed
to take part. Page was
so serious about
Crowlean magick that
on the first pressing of
Led Zeppelin 3, the
runoff on Side 1 read,
“Do what thou wilt”
and Side 2 was
inscribed with, “So
mote it be.” Their
fourth album had nothing on the covers to indicate the band or the title, and its
official catalog name is a list of four symbols, chosen by each band member.
Singer Robert Plant’s was the feather of Ma’at, Egyptian goddess and wife of Thoth;
drummer John Bonham’s was a series of interlocking rings, an early trinity symbol
representing Osiris, Isis and Horus, although it was significant to him for other
reasons, not least of which was that it also was the logo for Ballantine Beer and
looked like a drum kit. Page’s was so mysterious that to this day he has refused to
disclose its meaning but he’s had it reproduced on his clothing and elsewhere. It
appears to be from a 1557 alchemical grimoire, “Ars Magus Arteficii” by J. Cardon,
and represents Sol or Saturn, another name for Satan. Page is a master magus, that
is, a high level sorcerer or magician in the Ordo Templi Orientis (OTO) just as
Crowley was in his time. John Paul Jones, the one who abstained from the rituals
chose a symbol from the “Book of Signs,” the triquetra, a circle intersected by three
Vesica Pisces, which is a sign used to exorcise evil spirits. It represents confidence
and competence.

One song on this album, “Stairway to Heaven” has become the most requested
song ever on FM radio. There have been reams written about this song, which is
prominent not only for its popularity but for what is revealed when it is played in
reverse. While many albums have featured “backwards masking” over the years,
either it often sounds like gibberish when played forward, or the phrases are very
short.
A recent example of reverse speech is Obama’s famous statement, “Yes, we can,”
which when reversed finds him saying, “Thank you, Satan.” There has been
research done which indicates that the real meaning of someone’s words can be
discerned through these hidden messages, and that the brains of listeners can pick
up subliminally on them.
Plant tells about sitting down and having the words to “Stairway” just flow through
his pen in a matter of minutes, a phenomenon which sounds much like what’s
known in the occult as automatic writing. In “Magick in Theory and Practice,”
Crowley advised his disciples on the practice of doing numerous things in reverse.
Let him learn to write backwards, with either hand.
Let him learn to walk backwards.
Let him constantly watch, if convenient, cinematograph films, or listen to
phonograph records, reversed, and let him so accustom himself to these that
they appear natural and appreciable as a whole.
Let him practice speaking backwards: thus, for ‘I am he’ let him say, ‘Eh ma
I’.

Led Zeppelin 4 album cover (also known as ZOSO or Symbols); LZ Swan Song logo (representing god
Apollo) on Stairway

What is unique about “Stairway” is that it doesn’t contain merely a short phrase
which sounds intelligible when played backwards, but almost the entire song
makes sense in both directions, and it contains a similar message in each. “Guitar
World” also voted the song’s guitar solo as the greatest ever done. Interestingly, it
sounds almost as good backwards as it does forward. It is a songwriting
masterpiece, beginning like a medieval folk song and then gaining momentum
through a fanfare and various transitions in both music and lyrics. Page claims that
Plant in particular was “inspired” in its writing. The lyrics, forward, follow:
There's a lady who's sure all that glitters is gold
And she's buying a stairway to heaven.
When she gets there she knows, if the stores are all closed
With a word she can get what she came for.
Ooh, ooh, and she's buying a stairway to heaven.
There's a sign on the wall but she wants to be sure
'Cause you know sometimes words have two meanings.
In a tree by the brook, there's a songbird who sings,
Sometimes all of our thoughts are misgiven.
Ooh, it makes me wonder,
Ooh, it makes me wonder.
There's a feeling I get when I look to the west,
And my spirit is crying for leaving.
In my thoughts I have seen rings of smoke through the trees,
And the voices of those who stand looking.
Ooh, it makes me wonder,
Ooh, it really makes me wonder.
And it's whispered that soon, if we all call the tune,
Then the piper will lead us to reason.
And a new day will dawn for those who stand long,
And the forests will echo with laughter.

If there's a bustle in your hedgerow, don't be alarmed now,
It's just a spring clean for the May queen.
Yes, there are two paths you can go by, but in the long run
There's still time to change the road you're on.
And it makes me wonder.
Your head is humming and it won't go, in case you don't know,
The piper's calling you to join him,
Dear lady, can you hear the wind blow, and did you know
Your stairway lies on the whispering wind?
And as we wind on down the road
Our shadows taller than our soul.
There walks a lady we all know
Who shines white light and wants to show
How everything still turns to gold.
And if you listen very hard
The tune will come to you at last.
When all are one and one is all
To be a rock and not to roll.
And she's buying a stairway to heaven.
There are numerous web sites and videos which provide the lyrics in their backward
form, and though not all are perfectly clear, overall, much of the song is perfectly
intelligible. The most famous phrase from this song begins with the verse about a
bustle in the hedgerow, and when played backwards the following lyrics are plain:
Cause I Live with Satan
The Lord Turned Me Off
There’s No Escaping It
Here’s to My Sweet Satan
I Wanna Live It Backwards Like the Zep
Whose Power is Satan
He Will Give You 666
And later in the backwards version, Plant clearly says:

He, who say the lords
Thoth have our laws,
Ma’at must be superb. Mass is ended...
Over there,
He who should learn thee.
During the next few years, the band sold over 300
million albums and became extremely wealthy. Their
seventh, “Presence” had a strange cover with one of
Crowley’s own obelisks featured. Shortly before this,
Page also met with Anger and although he agreed to
finish the soundtrack for Anger’s “Lucifer” film and
even has a cameo in it, a falling out saw Anger claim to
put a curse on him and eventually, Bobby Beausoliel
finished the soundtrack from his prison cell.

Led Zeppelin “Presence” album
cover

Shortly afterward, things began to go wrong for
Zeppelin and many have speculated whether it was due
to Anger’s magick or to Page incorrectly performing the
ceremonies and failing to use protection for himself
and the band.

In 1975 Plant had a serious car accident and then in 1977 his 5 year old son, Karac,
suddenly died of a mysterious infection; in 1980 Bonham died after a night of
drinking and the band gave up, unwilling to continue without him. Page succumbed
to a severe heroin addiction, and while he eventually recovered, never again did
his or Plant’s careers reach the heights they’d known in Zeppelin. Interestingly, the
only one personally untouched by tragedy was John Paul Jones, who had refused
to participate in the rituals and had chosen a “protective” symbol.

But this is only the
beginning. In 1975 Queen
released their greatest
creation,
“Bohemian
Rhapsody” an extremely
complex six minute suite
which contains operatic
passages and which spent 9
weeks at number one on
the
charts.
It
also
revolutionized music videos
and opened the way for the
eventual founding of MTV.
It remains so popular that in
“Queen 2” album cover
1992 the song was featured
in the film, “Wayne’s World” and is the only song ever to hit number one four
separate times in four years, twice at Christmas.
Written entirely by singer Freddie Mercury, whose Parsi family was Zoroastrian, it
contains phrases and lines like, “Bismullah!” which means “in the name of Allah”
and “Beelzebub has a devil put aside for me.” According to Mercury, a native of
culturally conservative Zanzibar, it also was his way of subtly announcing his
bisexuality. He cultivated an androgynous persona on stage, and the band was
described as, “Ziggy Stardust meets Led Zeppelin.” Widely regarded as one of the
greatest singers of all time, he died of aids in 1991, one of the first casualties of the
epidemic.
But those who point to these overt references as evidence of the darkness inherent
in the industry are missing part of the real story. In the early 80’s as MTV was being
developed Queen produced a campy video called, “I Want to Break Free” which
found them, with traditional British humor, dressed in drag, cleaning and relaxing
around a boarding house. It was so outrageous at the time that it was banned on
the channel. Yet that shows how far standards have fallen in three short decades
and where the culture has gone.
Though Queen never played in the US again, their popularity still exploded and they
were part of a worldwide downward spiritual spiral. Their “Greatest Hits” album

remains the best-selling album in British history. Other hits during the 80’s include,
“Radio Gaga”, the video for which was modeled on the 1920’s film “Metropolis”
and “It’s a Kind of Magic” which also featured magickal symbolism.
Mercury’s stage presence also saw tens of thousands in the audience imitating his
moves and those seen in videos. But that kind of controlled frenzy was contained,
and can be contrasted with later bands such as those at Woodstock ’99, where
destruction, arson and violence exploded under the incitement from the on-stage,
explicit, “do what thou wilt” provocation of the crowd.
But was Queen really part of the occult agenda? Their first tour of both Britain and
the US found them opening for Mott the Hoople, a Bowie protégé. Because they
worked to keep their private lives private, no one really knows how deeply involved
they were in the areas Bowie celebrated. But their second album, recorded
immediately after the Mott tour, saw their first charting single, “Seven Seas of
Rhye.” The veiled references to Crowleyesque concepts seems apparent,
Fear me you lords and lady preachers
I descend upon your earth from the skies
I command your very souls you unbelievers
Bring before me what is mine
The seven seas of rhye
Can you hear me you peers and privvy counsellors
I stand before you naked to the eyes
I will destroy any man who dares abuse my trust
I swear that you'll be mine
The seven seas of rhye
Sister - I live and lie for you
Mister - do and I'll die
You are mine I possess you
I belong to you forever
Storm the master-marathon I'll fly through
By flash and thunder-fire I'll survive
Then I'll defy the laws of nature and come out alive

Then I'll get you
Be gone with you - you shod and shady senators
Give out the good, leave out the bad evil cries
I challenge the mighty titan and his troubadours
And with a smile
I'll take you to the seven seas of rhye
By 1985, their show-stopping performance at Live Aid inspired the song, “One
Vision.” Live Aid had been produced by Bob Geldof, whose daughter Peaches, an
open proponent of Crowley’s literature, died in 2014 from a heroin overdose, with
Crowley’s OTO tattooed on her arm. As time passes it becomes more apparent that
the industry has been riddled with Crowley’s influence, even if it wasn’t obvious at
the time. But in 1990 after releasing “One Vision,” and just before Mercury’s death,
Queen was honored with a special British music award, which was a small bronze
statue of a helmeted woman holding a trident.

Queen’s Freddie Mercury and drummer Roger Taylor
with Brit Award

God works in mysterious
ways, mysterious ways
Hey, one man one goal ha,
one mission
One heart one soul just one
solution
One flash of light yeah, one
God, One vision
One flesh one bone
One true religion
One voice one hope
One real decision
Wowowowowowo gimme
one vision
Hey

No wrong no right
I'm gonna tell you there's no black and no white
No blood no stain
All we need is one world wide vision

In 1976 the Eagles put out the
album “Hotel California” which
sold 32 million copies and features
Church of Satan founder Anton
LaVey in the shadows of an upper
floor on the back cover. Again, the
lyrics are suggestive and rumors
soon abounded that the song
referred
to
the
Satanism
overtaking the music industry. Just
as the solo in “Stairway” was rated
the best guitar solo by one
Back cover of Eagles’ “Hotel California” with Anton LaVey industry magazine, another voted
the solo in “Hotel California” the
best ever done. And in the UK alone, the song still is played over 200 times monthly
on radio. Reading the lyrics carefully, they’re chilling:
On a dark desert highway, cool wind in my hair
Warm smell of colitas, rising up through the air
Up ahead in the distance, I saw a shimmering light
My head grew heavy and my sight grew dim
I had to stop for the night
There she stood in the doorway;
I heard the mission bell
And I was thinking to myself,
"This could be Heaven or this could be Hell"
Then she lit up a candle and she showed me the way
There were voices down the corridor,
I thought I heard them say...
Welcome to the Hotel California
Such a lovely place (Such a lovely place)
Such a lovely face
Plenty of room at the Hotel California
Any time of year (Any time of year)
You can find it here

Her mind is Tiffany-twisted, she got the Mercedes bends
She got a lot of pretty, pretty boys she calls friends
How they dance in the courtyard, sweet summer sweat.
Some dance to remember, some dance to forget
So I called up the Captain,
"Please bring me my wine"
He said, "We haven't had that spirit here since nineteen sixty nine"
And still those voices are calling from far away,
Wake you up in the middle of the night
Just to hear them say...
Welcome to the Hotel California
Such a lovely place (Such a lovely place)
Such a lovely face
They’re livin' it up at the Hotel California
What a nice surprise (what a nice surprise)
Bring your alibis
Mirrors on the ceiling,
The pink champagne on ice
And she said "We are all just prisoners here, of our own device"
And in the master's chambers,
They gathered for the feast
They stab it with their steely knives,
But they just can't kill the beast
Last thing I remember, I was
Running for the door
I had to find the passage back
To the place I was before
"Relax," said the night man,
"We are programmed to receive.
You can check-out any time you like,
But you can never leave! "

The song became so iconic that, according to the BBC, when a US spy plane was
forced to land in China in 2001, the crew’s captors wanted proof that they were
Americans, so they recited the lyrics to this song. That was proof enough for the
Chinese who believed the song “symbolized America.”
During the 1970’s even pop artists
like Hall and Oates, creators of
songs such as “Sara Smile,” “Rich
Girl” and “She’s Gone” eventually
were tied in. In 1987 Daryl Hall
stated in an interview with
Penthouse,
Around 1974, I graduated into the
occult, and spent a solid six or
seven years immersed in the
Kabala and the Chaldean, Celtic,
Daryl Hall and John Oates
and Druidic traditions (and)
ancient techniques for focusing
the inner flame, the will that can create unimagined things and truly
transform your individual universe… I also became fascinated with Aleister
Crowley, the nineteenth-century magician who shared these beliefs.
Salon seemed incredulous at this revelation, noting,
With longtime collaborator John Oates, Hall made some of the most
harmless, lame and conservative pop music of the MTV era. When they were
singing “I Can’t Go for That (No Can Do),” Ozzy was biting the head off a bat;
when they scored a No. 1 hit with “Out of Touch,” Madonna was singing “Like
a Prayer” in front of burning crosses. You don’t have to be controversial to
be respectable or interesting, of course, but aside from Hall’s interest in the
occult, the duo rejected controversy and embraced conformity. They made
safe pop that minds its manners.
On the other hand, how else could Hall & Oates enjoy such a successful
career but through the intervention of some occult entity? How else could
they maintain such a vaunted legacy such that their hits are met not with a

rolling of our collective eyes but with the jubilant singing-along of listeners
who weren’t even born when “Private Eyes” were watching you? How else
could they have been voted into the Rock & Roll Hall of Fame without some
animal sacrifices and a whole lot of black candles?
In 1982 Prince broke into the mainstream with his “1999”
album. He carried Bowie’s androgyny to a new level and
eventually in a dispute with his record label over rights to
his songs, he adopted a symbol in place of his name. It
contained both male and female symbols combined into
one. He was deliberately vague about his sexuality,
refusing to specifically state whether he was bi-sexual or
not. His appeal to women and his female conquests were
Prince’s symbol name
legendary during this early period but what remained
unknown was whether the androgyny was merely a
marketing ploy or a true representation of his persona.
The progression toward more overt references continued to speed up over time.
By 1980, Ozzy Osbourne, former lead singer of Black Sabbath, had released “Mr.
Crowley” on his debut solo album:
Mr. Crowley, what went on in your head?
Oh, Mr. Crowley, did you talk to the dead?
Your life style to me seemed so tragic
With the thrill of it all
You fooled all the people with magic
Yeah, you waited on Satan's call
Mr. Charming, did you think you were pure?
Mr. Alarming, in nocturnal rapport
Uncovering things that were sacred
Manifest on this Earth
Conceived in the eye of a secret
And they scattered the afterbirth
Mr. Crowley, won't you ride my white horse?
Mr. Crowley, it's symbolic, of course

Approaching a time that is classic
I hear that maidens call
Approaching a time that is drastic
Standing with their backs to the wall
Was it polemically sent
l want to know what you meant
I want to know, I want to know what you meant, yeah
In the 1980’s the Red Hot Chili Peppers were formed but only rose to prominence
after the release of their 1991 album, “Blood Sugar Sex Magick.” In 1993 guitarist
Dave Navarro joined the band, and pictures of his tattooed elbows show Crowley’s
unicursal hexagram, the symbol for Thelema on each. Throughout the 1980’s and
90’s, references and symbolic imagery continued to grow, and as VH1 noted, “All
this rattling against the Gates of Hell ultimately unleashed a monster. Heavy metal
erupted forth from below, loud and proud to explicitly be the Sound of Satan.”
While it became apparent that
bands like Megadeath, Judas
Priest, Slayer, Marilyn Manson (an
open Crowley proponent and
Church of Satan member) and
others were following a certain
dark agenda, bands such as Motley
Crue used the motif more as a
publicity stunt, since Goth culture
and Satanism were becoming so
Black Veil Brides logo
popular among the young. But as
many, including Crowley have found, there is no using these forces. Instead you
end up being used by them. These bands have morphed into current acts such as
Black Veil Brides, Marduk, Mayhem, Deicide, Ghost, and others, which follow and
promote a satanic agenda.
But ultimately, the real problem isn’t these bands which have an agenda, because
they are so obvious. It’s easy to look at someone like the German death metal band
Morgoth and feeling the heavy negative energy, to turn away. Heavy metal long
has been associated with death cults, Satanism and creating controversy – with

pushing the envelope. Although many die-hard fans seem almost addicted and
refuse to acknowledge the occult messages, they’re apparent for anyone who
wants to see them. What’s more troubling is the pop scene, which is pedaled to
the general public, especially young children, in such innocuous-appearing ways, at
least initially.
What began with bands like Hall and Oates soon morphed in the pop scene into
entertainers like Madonna, who rose on the charts with her first hit, “Borderline”
followed closely by “Like a virgin.” It was not rock but definite pop, and her style
appealed to pre-adolescents. She displayed an ability to change her persona, yet
remained focused on sexuality throughout her early career. Later, as the grand
dame of pop, she publicly spoke of her fascination with Kabbalah and has since
assumed her role as the Masonic, Luciferian high priestess for awards ceremonies
and programs at major events.
In the last decade, “pop stars” such as Katy Perry, Miley Cyrus, Christine Aguilera,
Britney Spears and others all have undergone a public transformation from good
girl to pornographic slut before the public’s eyes. This is deliberate, meant to take
the young girls who follow them down the same path. The new agenda isn’t about
creating stars that are wholesome and acceptable for children. It isn’t even about
talent, since none have anything that would make them stand out among a crowd.
Rather, it’s about the creation of mind control slaves, used by the industry to
promote a sexual and moral agenda, along with the transformation of society. It’s
about media-created idols leading kids into perverse sexuality and witchcraft.
And large companies such as Disney are heavily involved, with subliminal messages
scattered throughout their films. They aren’t the purveyors of wholesome
entertainment as portrayed in their marketing image; recently they came out with
a Tarot Card deck for kids. The agenda is apparent to anyone paying close attention,
but unfortunately, most parents aren’t.

Unlike in the past, these
stars
aren’t
talented
individuals
with
a
propensity for occultism,
but who
nonetheless,
created some classic music
along with moving society
farther
toward
pagan
ideals. Awards shows in
recent years have seen
Katy Perry at 2014 Grammy Awards as pole-dancing witch
entire audiences donning
devil horns and singing
along with AC/DC during “Highway to Hell” or watched Katy Perry pole dance as a
witch who ultimately goes up in flames. Subtlety is gone.
The game has changed and come out into the open. Along with the host of girls
being pushed, there are a few male stars such as Justin Bieber, Justin Timberlake
and others who also are media creations. They are there to fulfill the purposes of a
Luciferian industry and are mere pawns, held up for their fame more than for their
talent.
Celebrities now are famous for being famous, with reality stars such as the
Kardashians constantly a focus of news. Then there’s rap and the whole “gangsta”
model of black stars such as Jay Z, who calls himself by variations of the name JayHova, meaning god of rap. “Artists” like Jay Z, Lil’ Wayne, Kanye West and others
are open Crowley devotees, and they are pedaled to the black community as
representative of their aspirations. But listening to their lyrics which promote
violence, love of money, wanton sexuality (including homosexuality) and other
destructive values it’s clear that the goal is to destroy anything which could be a
force for positive change in that community.
Backwards lyrics demonstrate the same reverse speech as that found in some rock
music. For instance, when Jay Z’s song, “Lucifer” is played backwards, he clearly
says, “666 Murder, Murder Jesus, 666.” The words when played forward convey
much the same message. Part of what is fueling this rage and drive toward the
demonic is sexual abuse. Lil’ Wayne, for instance, talks of being raped when he was
eleven years old, and our sexual, cultural victimization of children is feeding it.

R & B artists also demonstrate the same allegiance, with artists such as Ciara
wearing clothing emblazoned with “The Hermetic Order of the Golden Dawn” and
in two recent videos she openly promotes Crowley. Others in the genre include
Rhianna, Nicki Minaj, and Beyoncé, which follow the same trend.
Jay Z’s wife, Beyoncé, is one of the biggest stars
today. Yet the video for her song, “Crazy in Love”
which sounds superficially innocuous, actually
tells the story of being seduced by the demonic
through her future husband. In exchange for
fame, wealth and adulation, her original, spiritual
self is morally debased, destroyed by fire and then
reborn as Sasha Fierce, an entity she openly
admits takes her over when she begins to
perform. The video reveals that after she is
Beyoncé as alter-ego “Sasha Fierce”
initiated, part of what she is required to do is to
deceive her followers and initiate them into the demonic through sexuality.
In the opening sequences, Beyoncé falls down,
and while imitating sexual acts, symbolically
opens herself and invites the demonic to take
her, replaying the union of the fallen with human
women, as in the days of Noah. It’s an
introduction to what is being required, not just
of Beyoncé, but of viewers – to make themselves
objects of lust in preparation for demonic
Beyoncé in “Crazy in Love”
possession. The video is filled with symbolism of
the phoenix, phallus, eye of Horus and other occult talismans.
Other performances depict her as a bride, singing “Ave Maria,” but she has changed
the words to refer to something other than traditional faith. In “Halo” she speaks
about having barriers broken down, and says that the figure who saved her was an
angel of light, which caused her to break all of the rules. In the context, this is just
blasphemy, yet the naïve cite it as evidence of her purity of heart. Other songs
include, “Get Me Bodied,” which doesn’t take any in-depth analysis to uncover the

hidden meaning. If there’s any doubt after listening, a quick glance at the video will
alert even the uninitiated.
Deception is at the core of all this, but those indoctrinated by the culture are being
brainwashed into accepting the media line and everything that goes with it, often
becoming angry when the occult manipulation is pointed out to them, and denying
it vehemently.
This is merely a modern version of an old agenda.
In Daniel 3:15 we see Nebuchadnezzar tell
everyone, “Now if ye be ready that at what time
ye hear the sound of the cornet, flute, harp,
sackbut, psaltery, and dulcimer, and all kinds of
musick, ye fall down and worship the image which
I have made….”
And like Beyoncé, the spirit behind her has
influenced worshippers of the demonic for
millennia, using the same techniques of lust as
witchcraft. In 2 Kings 9:30 we find that, “And
when Jehu was come to Jezreel, Jezebel heard of
it; and she painted her face, and tired her head,
and looked out at a window….” As everyone is
“Jezebel”
aware, Jezebel is the archetype of an evil woman,
known for sorcery and all manner of wickedness, and the first thing she did was to
paint her eyes. This was a ritual to invoke the spirit of Horus and allow her to seduce
Jehu, overpowering him. Yet because he was following God on a righteous mission,
her seductions and spells were ineffective.

In modern culture, it’s apparent that none of this
has anything to do with entertainment. In all of
these genres, the music has become formulaic and
bland; its purpose is merely to shock and to lead
youth farther away from any moral or spiritual
values, and into acceptance of relativism, socialism
and “tolerance” and eventually, through deception,
to the demonic.

Crowley mistress Lelia Waddell, with
the “OX” mark of the beast carved
into her chest

The stars of today no longer have the Crowley
influence, in terms of seeking to become occult
magicians or discovering some higher order. They
merely are seeking money and fame, and are
willing to be used as pawns by the Luciferian elite
who control the entire industry. Those in control
are now the true disciples. The performers have
become to the industry what his “scarlet women”
were to Crowley – those willing to be used for his
own purposes without regard to what it does to

them.
All of this is different from the “rave” or electronic dance music so popular at youth
festivals like “TomorrowLand” and numerous others. But the agenda is the same:
to promote immorality, trance states through rhythmic beats and drugs, and to
generally destroy any sense of societal unity, traditional values or Christian
underpinnings.
While the entertainment industry has been used for decades to promote this
undermining of values and a cultural transformation that prepares the population
for a new age paganism, it has grown from something hidden, shocking, rumoredabout and limited to an overt, in-your-face celebration that has brought about the
total destruction of any standards within society. It now is being used in the form
of mass rituals, in which the public participate through viewing and enjoying the
spectacle, giving energy to the dark forces behind them.
Apart from the moral degradation and destruction of traditional values or western
concepts of civilization, the other agenda being pushed relentlessly is sexual, but

not just in the sense of moral values. A few decades ago free sex was scandalous
and homosexuality was illegal. We’ve watched as both not only have gone
mainstream, but been promoted until now traditional marriage is being shunned,
while legalization of same-sex marriage is celebrated. But as the astute have
recognized, this wasn’t the end game, and it isn’t really equality that’s the ultimate
focus.

An androgynous Lady Gaga

In a short time we moved from the LGB to the T –
that is, to the elevation of transgenders, watching
Bruce Jenner be promoted as a “courageous” and
sane human being. Along with the media push for
acceptance came the usual changes in language
and politically correct dictates, so that it no longer
was appropriate to refer to him as anything other
than her. Any questioning of this transformation
caused those doubting the wisdom of these steps
to be shouted down and slandered as bigoted or
phobic. And in record time, we’re now seeing the
move from transgender to postgender, adding a

“Q” to the acronym.
While the initial steps took decades, subsequent steps took years, and now we’re
into months before moving to the next item on the agenda. How does this fit into
the agenda that sprang forth from Crowley and other occultists? As the premier
Masonic philosopher Manly P. Hall noted in his “Secret Teachings of All the Ages,”
“That man was primarily androgynous is quite universally conceded and it is a
reasonable presumption that he will ultimately regain this bisexual state.”

In occult teachings, it is a given that
the original state of man was
androgyny, and that God exists in this
state. Therefore, in order to attain
godhood, it is necessary to return to
that state. That is what is driving the
agenda for androgyny in the media
and in the entertainment industry.
We first saw it promoted by Bowie,
and eventually adopted by Lady
Gaga. Hence, the celebration of him
at the Grammys.
Transgenderism is being revealed as
merely a step toward that ultimate
destination of androgyny and
The sacred union of Enlil and Ninlil
godhood. In his 1911 book, “Pagan
Christs” John M. Robertson traced
the roots of this belief back to Babylon. “Bel had been represented as both father
and mother of Enlil, and Belti as both father and mother of Ninlil; and there are yet
other instances of the Babylonian vogue of the idea of a God combining the two
sexes.”
It is being sold to the young with such fervor and rapidity that now, according to a
recent study, half of all Millennials consider gender to be “fluid.” According to this
view, one is neither male nor female but whatever one feels on any given day.
It will take public awareness and a Spirit-inspired discipline to actively turn this off
and to keep your family away from it completely. But as the Apostle Paul noted, in
the end days, “perilous times will come.” We’re living in those days now.
As Scripture prophesied, new age philosophy is leading record numbers toward the
god of this world, Satan. Millions are being deceived into accepting the false
messiah about to arise, believing he’ll lead them into a man-made Eden. It’s all
occult deception, yet it’s becoming overt and admired. But a look at Crowley’s life
demonstrates what type of “Eden” that will be – one filled with death, destruction
and madness, just as occurred with those surrounding him due to his license and
pursuit of excess, with regard for no one but himself.

Shortly before his death as a bankrupt heroin addict, Crowley began to have
doubts. In his “Diaries” he wrote, “Have I ever done anything of value or am I a
mere trifler, existing by a series of ships of one kind or another, a wastrel, a coward,
a man of straw? I can find no answer whatsoever, the obvious verdict being, guilty
every time.”
As he lay dying, his final words were, “I am
perplexed.” He was seemingly forgotten for
almost two decades, until the excesses of
the 1960’s made him a cult hero because of
the sex, drugs and rock n’ roll culture, with
its heightened interest in mystical
spirituality of all types. He was revered and
promoted by Timothy Leary; and Britain’s
Tavistock Institute, the force behind much
of the cultural change in the 1960’s, and
leaders in the movement to undermine
Christian, western society and to pioneer
mind control, used many of his ideas.
What’s amazing is that with such clear
indications of the supernatural, and those
Crowley in old age
beliefs’ reliance on concepts found in the
Bible, albeit twisted, people still manage to
deny the existence of powers beyond this world. And more amazing is that some,
knowing it is a battle between good and evil, between light and darkness, still
consciously choose evil. There is no middle ground; by not making a choice each
person is in fact choosing evil. But what was true of Crowley is still true of many
today. As his biographer, Colin Wilson, states, “Crowley was a victim of his own idea
of Christianity.”

