US.L6.11.B.3t.1 Quote# 21

LECTURE XVIL

PERSUASION.

1 Horace, "Ep. ad Pisones, line 102

Cicero de Orat., L. ii, ¢. xlv,, § 189. “Non mehercule unquam
apud judices aut dolorem, aut misericordiam, aut invidiam, aut
odium excitare dicendo volui, quin ipse, in commovendis judicibus,
iis ipsis sensibus ad quos illos adducere vellem, permoverer.”
C. xlvi,,  191: “Ipsa enim natura orationis ejus que suscipitur ad
aliorum animos permovendos, oratorem ipsum magis etiam quam
quenquam eorum qui audiunt, permovet.”

Quinetil,, L. vi., ¢. ii,, § 26. “Summa enim (quantum ego sentio)
circa movendos affectus in hoc posita est, ut moveamur ipsi, Nam
et luctus et iree . . . etiam ridicula fuerit imitatio,”
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48 LECTURES ON SACRED RHETORIC.

1 Some distinguished actors, in mimic combats, fight ex animo. One
was known, in a suicide scene, actually to stab himself. The charm
of Garrick’s acting was in his perfect and sincere realization of his
character : he was, indeed, for the time, not an actor, but a real agent.
It is related that a countryman was taken by his London friends to
gee Garrick in his favourite part of Hamlet. The city people were
curious to learn the opinion of their unsophisticated friend concern-
ing the entertainment, He was loud in his praise of the minor agctors,
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but greatly surpriséd them by his silence as to the great star, They
asked him at length if he did not admire the representation of
Huomlet. “ What,” said he—*of the young man whose father was
poisoned? I thought nothing strange of his taking on greatly at
such a crime, of course”” The plain man had not apprehended that
Garrick was acting at all, but supposed that he alone was a real
character among the mimics, so complete was the assumption of the
natural passions of the part,

See also Cicero de Orat., L. ii, ¢. xlvi., 193, “Quid potest esse tam
fictum quam versus, quam scena, quam fabula? Tamen in hoc genere
seepe ipse vidi quum ex persona mihi ardere oculi hominis histrionis
viderentur e sponda illa dicentis:

¢ Begregare abs te ausus, aut sine illo Salamina ingredi

Neque paternum adspectum es veritus ?’
Nunquam illum ‘ adspectum’ dicebat, quin mihi Telamon iratus furere
Inetu filii videretur.”

M. Bautain (Ar¢ of Extempore Speech, ch. iv., § 3) expresses an op-
posite view, not unnatural to one who only knew the intensely shal-
low and artificial stage of modern Paris. Says he: “The actor, in a
word, is obliged to grimace morally as well as physically; and on
this account, even when most successful, when most seeming to feel
what he impersonates, as he in general feels it not, something of this
is perceptible,” ete.

This may be true of French actors; but if it is, it proves them poor
actors. The true power of the drama is only felt when the scenic
passions are real for the time.

1 8ee previous note, and De Orat, L. ii, c. xlvi,, §2 191, 194.
Quinetil,, L. vi, c. 1., $2 44, 45.
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