
of the minds of his hearers: something which will make
them say to him in their hearts when he pauses: 'Go on!
Goon!'

3. Arresting

It will not always be possible to achieve this, and one
ought not constantly to try and achieve it in the same
way. One must have variety here as elsewhere in preach
ing, and 'shock' tactics can be overdone.

Yet people can be arrested sharply by other than
'shock' tactics. There, is the piquant opening. A sharp
paradox can arrest. An incisive question thrust at the
heart of the text the moment it is uttered can do it. It
can be done by contradicting the text immediately, from
the superficial standpoint of worldly wisdom, and then
fighting back to the Bible truth again. Or, ifone does not
contradict it, one can cast doubt upon it in an opening
phrase. N one of these are oratorical 'tricks'. They have
been called that by the lazy and incapable, but their praise
is criticism and their criticism praise. The serious crafts
man can afford to ignore such comments. He has the
awful task of making the word of God live to men and
women who have been busy all the week seeking the
bread of this life and who, even in the sanctuary, find it
hard to keep their minds on God and holy things. He
must help them in every wholesome way he can. If he
can get an arresting beginning, he may have their awed
attention the whole time and be able securely to hide the
truth of God deep in their hearts. ~

Few who heard J. N. Figgis preach his last sermon
before the University ofCambridge ever forgot the way
he began. It was znd June 1918. After nearly four years
of gruelling war, the Allies were being driven back
again. Miles which had taken months to win were lost
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in hours. In that tense atmosphere of national. fear he
started with the text: 'The Lord sittethupon the flood;
yea, the Lord sitteth King for ever' (Psalm 2910), and
he began at once •. with one tense question: 'Does He?
Does He?' That was enough. He was in.

They still tell atPrinceton .. University of the .visit of
Sparhawk Jones to their chapel and his announcement of
the text: 'Is thy servant a dog, that he should do .this
thing?' (2·Kings 81 3 ) . After a moment's pause, he began
crisply: 'Dog or no dog, he did it!'

Those are two excellent examples ofa good beginning.
Perhaps it would not be altogether inappropriate to
sharpen the point by two examples ofhow not to begin.
It was an expositional sermon of the twenty-third Psalm.
The preacher began: 'This··psalm is. written from the
viewpoint of a sheep!" Quite true-but utterly banal! I
cannot even recall the text of the other sermon whose
beginning I have in mind, but-it does not matter.. It was
probably the. worst opening of a sermon in. all history:
'I feel I have a feeling which 1feel you feel as well!'
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