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THE WHITE HOUSE 

WASHINGTON 

May 23, 1984 

Mr. Deaver: 

May 23, 1984 

The books entitled "Traditional 
Islamic Craft in Moroccan Arch­
itecture hve been sent to the 
Gift Unit for appraisal. mvey to the President 

>nderful press conference. 
They are wonderfully illus/ rate lficent, and I can assure 

Do you wish to do a note? 
many very important 

~ 

or have me draft a letter? ight now is the situation 
- and I am sure that I 

ry King Hassan II - that 
s the European nations 

' . ndle this difficult situa-

I told you last Sunday, 
~in-check is of course 
to visit country, I "yes" - but when·c To eni: :u .. :I::! y uu 

am taking the liberty of sending you two ooks on Morocco. 

The Honorable 
Michael K. Deaver 

The White House 
Washington, D.C. 

::;t;;· 
Ali Bengelloun 
Ambassador 



May 23, 1984 

Dear Mike, 

I would like to ask you to convey to the President 
my appreciation for yesterday's wonderful press conference. 
President Reagan's style was magnificent, and I can assure 
you that I share his positions on many very important 
issues currently facing the world. 

Of course, our main concern right now is the situation 
in the Gulf. I hope very strongly - and I am sure that I 
reflect the feel i ngs of Hi s Majesty King Hassan II - that 
the United States, the Gulf states, the European nations 
and Japan will act together to handle this difficult situa­
tion. 

Coming back to your note, as I told you last Sunday , 
my answer to your request for a rain-check is of course 
"yes" - but when? To entice you to visit country, I 
am taking the liberty of sending you tw oaks on Morocco. 

The Honorable 
Michael K. Deaver 

The White House 
Washington, D.C. 

:_:;µ.· 
Ali Bengelloun 
Ambassador 
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May 9, 1984 

Dear 

I was so glad to see you both last Friday 
and so pleased to hear about your forthcoming 
visit to Morocco. 

Hoping that you have not changed your 
mind about your visit to Morocco starting 
June 12, I already conveyed this good news to 
General Moulay Hafid Alaoui, Minister of Protocol, 
Chancellery and the Royal House. He would be 
very pleased to organize a good program for your 
visit. 

I hope to hear from you or from Mike very 
soon on this matter. In the meantime, please 
find enclosed some brochures which might be 
helpful for your visit. 

Mrs. Michael Deaver 

Sincerely, (-; 

tl!e'i "''1-- rv r 
Ali Bengello~ 
Ambassador 

The White House 
Washington, D.C. 
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Mr. and Mrs. Davi d Berkley 
2 8.5 7 Fourth Avenue 
Sacramento, California 95819 
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MAIN OFFICE: 2000 Watt Avenue, Sacramento CA 95825 
LANAI CENTER I 5667 FREEPORT BOULEVARD I SACRAMENTO, CALIFORNIA 958 

TELEPHONE 916 I 421-66 
TELEX 3773 

Mr . and Mrs. Mike Deaver 
4521 Dexter Street, N.W. 
Washington, D.C. 20007 

Dear Carolyn and Mike: 

September 25, 1984 

It wa s so good t o get you r letter and bot h nudy and I did a doubletake 
looking at the picture of your two young people. They almost look like 
grown-ups. We are getting older. 

Do you know we got a granddaughter on June 6? We couldn't be more 
thri 11 ed. 

My purpose of writing to you today is to tell you of something that 
happened to us four or five times on a recent trip by car through 
Czechoslavakia and Poland. 

One of Rudy's far-fetched cousins, who is a retiredColonel from the 
Polish Air Force pointed out a carpet in his living room on which he 
knelt on a daily basis to pray for Mr . Reagan and his reelection. An 
old lady (whose photo we took and have in our possession) begged us 
to write to Mr. Reagan on behalf of her to let him know that she too 
was praying for him every day. Several other people told us they were 
convinced that Poland would be under Russian occupation by now if it 
hadn't been for our President. 

In this world, seemingly doomed by very liberal media, it is interesting 
to fin d t hat when people are really i n t rouble t hey know full well 
where the truth lies. 

I'd like you to let the President know if you can. It was also interesting 
to see. that the churches we visited were chuckful of people weekdays and 
Sundays to the point where people couldn't kneel in service as common 
in Roman Catholic and Greek Orthodox churches . 

We wish you well. 

Love, 
1
;'\ !ln 

rl~ 
) 

AIR · SEA · LAND · TOURS · CRUISES · SIGHT SEEING . CAR RENTAL . HOTELS . RESORTS 
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Mr. Anthony A. Bliss 
~etropolitan Opera Association 
Lincoln Center 
New York, New York 10023 
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MET 
Metropolitan Opera Association , Lincoln Center, New York, New York 10023 (212) 799-3100 

Anthony A. Bliss, General Manager 

January 3, 1985 

Mr. Michael K. Deaver 
Assistant to the President 
Deputy Chief of Staff 
The White House 
Washington, D.C. 20500 

Dear Mike: 

The radio has just announced your impending retirement from the 
Washington scene. I am sorry to see you go but I certainly 
understand the need to get back to private life even if it is 
only a temporary return. 

I am writing to r e-emphasize our desire to have you here at the 
Opera House and particularly if you contemplate returning to 
California where you will be even further out of reach . If we 
can't get you to the opera, perhaps we can involve you in the 
Jeffrey in Los Angeles. 

Just to add a little pressure, I am sending a copy of this letter 
to Carolyn in hopes that she can twist your arm better than I can. 

Best wishes for a wonderful New Year and for whatever you take up 
if, as, and when you leave the White House. 

Sincerely, 

Anthony ~-~ss 
AAB/af 

Cable Address: Metopera , New York 
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Mr. Anthony A. Bliss 
General Manager 
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Lincoln Center 
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MET 
Metropolitan Opera Association , Lincoln Center, New York, New York 10023 (212) 799-3100 

Anthony A. Bliss , General Manager 

February 7, 1984 

Mr. Michael K. Deaver 
Assistant to the President 
Deputy Chief of Staff 
The White House 
Washington, D.C. 20500 

Dear Michael: 

Here are the schedules I promised you. Don't forget I almost always 
have two seats in my box in New York up to the last minute. Please 
do not hesitate to call me if you find yourself in New York and 
would like to see the opera. 

Best wishes, 

Anthony A. Bliss 

AAB:eg 
Enclosure 

Cable Address: Metopera, New York 



Monday, April 23 

Tuesday, April 24 

Wednesday, April 25 

Thursday, April 26 

Friday, April 27 

Schedule for W~shington, D.C. 

April 23, 1984 - May 5, 1984 

I 

Peter Grimes 

Francesca da Rimini 

Ernani 

Die Walkuere 

Die Entfuehrung aus dem Serail 

Saturday, April 28-Mat.- Tosca 

Saturday, April 28-Eve.- Rinaldo 

II 

Monday, April . 30 Die Walkuere 

Tuesday, May 1 Ernani 

Wednesday, May 2 Francesca da Rimini 

Thursday, May 3 Entf uehrung aus dem Serial 

Friday, May 4 Peter Grimes 

Sat., May 5-Mat. Rinaldo 

Sat., May 5-Eve. Tosca 



~ropoHtan Opera 
&3-84 Season 

mnday Sep 26 Les Troyens !first) Opening Night 3 Monday C Dec 5 Tristan und Isolde !first) 7:00 p.m. 
7:00 p.m. 5 Tuesday E Dec 6 Ernani• 

L Tuesday B Sep 27 La Fille du Regiment !first) 2 Wednesday B Dec 7 Carmelites 
2 Wednesday B Sep 28 La Forza del Des ti no !first) 4 Thursday D Dec 8 Don Giovanni 
5 Thursday E Sep 29 Les Troyens 6:30 p.m. 4 Friday D Dec 9 Ernani• 
3 Friday C Sep 30 La Boheme !first) 3 Sat. Mat. Dec 10 Carmelites 1:00 p.m. 
5 Sat. Mat . Oct 1 La Forza del Destina 2 Sat. Eve. B Dec 10 Tristan und Isolde 7:00 p.m. 
2 Sat. Eve. B Oct 1 La Fille du Regiment 

2 Monday B Dec 12 Ernani• 
5 Monday E Oct 3 La Boheme 3 Tuesday C Dec 13 Carmelites 
3 Tuesday C Oct 4 Les Troyens 6:30 p.m. Wednesday Dec 14 Fidelio !first) 
4 Wednesday D Oct 5 La Fille du Regiment 3 Thursday C Dec 15 Tristan und Isolde 7:00 p.m. 
2 Thursday B Oct 6 La Boheme 3 Friday C Dec 16 Carmelites (last) 

Friday Oct 7 La Forza del Destina 2 Sat. Mat. Dec 17 Ernani• 1:30 p.m. 
3 Sat. Mat. Oct 8 La Fille du Regiment 1:30 p.m. 3 Sat. Eve. C Dec 17 Fidelio 
3 Sat. Eve. C Oct 8 Les Troyens 7:00 p.m. 

3 Monday C Oct 10 La Forza del Destina 
4 Monday D Dec 19 Tristan und Isolde 7:00 p.m . 
2 Tuesday B Dec 20 Ernani• 

5 Tuesday E Oct 11 La Fille du Regiment 2 Wednesday Dec 21 Fidelio 
3 Wednesday C Oct 12 Les Troyens 6:30 p.m. Thursday Dec 22 Hansel and Gretel !first) 7:00 p.m . 
5 Thursday E Oct 13 Peter Grimes !first) 2 Friday B Dec 23 Ernani• 
2 Friday B Oct 14 La Fille du Regiment 5 Sat. Mat . Dec. 24 Tristan und Isolde 1:00 p.m. 
4 Sat. Mat. Oct 15 La Boheme Sat. Eve. Dec 24 No Performance 
4 Sat. Eve. D Oct 15 La Forza del Destina 

2 Monday B Oct 17 Les Troyens 6:30 p.m . Monday Dec 26 Hansel and Gretel 7:00 p.m. 

4 Tuesday D Oct 18 Peter Grimes 4 Tuesday D Dec 27 Fidelio 

5 Wednesday E Oct 19 La Fille du Regiment 4 Wednesday D Dec 28 Ernani• (last) 

3 Thursday C Oct 20 La Forza del Destina Thursday Dec 29 Hansel and Gretel 7:00 p.m. 

Friday Oct 21 La Boheme Friday Dec 30 Tristan und Isolde 7:00 p.m. 

Sat. Mat. Oct 22 Centennia l Gala Sat. Mat. Dec 31 Hansel and Gretel 

Sat. Eve. Oct 22 Centennial Gala Sat. Eve. Dec 31 Fidelio (New Year's Eve) 

4 Monday D Oct 24 La Fille du ·Regiment (last) Monday Jan 2 Hansel and Gretel (last) 7:00 p.m. 

3 Tuesday C Oct 25 La Forza de! Destina 4 Tuesday D Jan 3 Tristan und Isolde 7:00 p.m . 

\..___. 3 Wednesday C Oct 26 Peter Grimes 5 Wednesday E Jan 4 Fidelio 

4 Thursday D Oct 27 La Traviata !first) 4 Thursday D Jan 5 Mahagonny !first) 

4 Friday D Oct 28 La Forza de! Destina 4 Friday Jan 6 La Boheme 

2 Sat. Mat. Oct 29 La Boheme 4 Sat. Mat. Jan 7 Fidelio (last) 1:30 p.m. 

2 Sat. Eve. B Oct 29 Peter Grimes 3 Sat. Eve. C Jan 7 Tristan und Isolde 7:00 p.m. 

5 Monday E Oct 31 La Traviata 4 Monday D Jan 9 Mahagonny 
5 Tuesday E Nov 1 La Forza del Destina .. Tuesday Jan 10 La Boheme (2 Monday B) 
2 Wednesday B Nov 2 La Boheme 4 Wednesday D Jan 11 Tristan und Isolde 7:00 p.m. 

2 Thursday B Nov 3 Don Giovanni !first) 2 Thursday B Jan 12 Macbeth !first) 
4 Friday D Nov 4 Peter Grimes 2 ·Friday B Jan 13 Mahagonny 

4 Sat. Mat . Nov 5 La Traviata 5 Sat. Mat. Jan 14 La Boheme 1:30 p.m. 
Sat. Eve. Nov 5 La Boheme 4 Sat. Eve. D Jan 14 Tristan und Isolde (last) 7:00 p.m. 

2 Monday B OV 7 Don Giovanni 5 Monday E Jan 16 Macbeth 

Tuesday OV 8 La Traviata 2 Tuesday B Jan 17 La Boheme 

4 Wednesday D Nov 9 Peter Grimes 3 Wednesday C Jan 18 Mahagonnv 

5 Thursday E Nov 10 Don Giovanni Thursday Jan 19 Rinaldo' I Premiere- Benefit! 7:30 p.m. 

2 Friday B Nov 11 La Traviata 3 Friday C Jan 20 Macbeth 

3 Sat. Mat. ov 12 La Boheme 5 Sat. Mat. Jan 21 Mahagonny 

4 Sat. Eve. D Nov 12 Peter Grimes Sat. Eve. Jan 21 La Boheme (last) 

3 Monday C ov 14 La Traviata 2 Monday Jan 23 Rinaldo• 
2 Tuesday B Nov 15 Peter Grimes 4 Tuesday Jan 24 Mahagonny 
3 Wednesday C Nov 16 Don Giovanni 5 Wednesday E Jan 25 Macbeth 
3 Thursday C Nov 17 La Traviata 5 Thursday Jan 26 Rinaldo• 

Friday ov 18 Ernani• (Premiere-Guild Benefit) 4 Friday Jan 27 Mahagonny (last) 
5 Sat. Mat. ov 19 Peter Grimes (last) 3 Sat. Mat. Jan 28 Macbeth 
2 Sat. Eve. B ov 19 Don Giovanni 4 Sat. Eve. Jan 28 La Traviata 

5 Monday E Nov 21 Ernani• 5 Monday Jan 30 Stravinsky !first) 
5 Tuesday E Nov 22 Don Giovanni 3 Tuesday C Jan 31 Macbeth 
5 Wednesday E Nov 23 La Traviata 2 Wednesday Feb 1 La Traviata 
2 Thursday B Nov 24 Ernani• 2 Thursday Feb 2 Stravinsky 
4 Friday D Nov 25 Carmelites !first) 3 Friday Feb 3 Rinaldo• 
2 Sat. Mat. Nov 26 Don Giovanni 2 Sat. Mat. Feb 4 La Traviata !last) 1:30 p.m. 
3 Sat. Eve. C Nov 26 La Traviata 3 Sat. Eve. Feb 4 Macbeth 

4 Monday D Nov 28 Carmelites 2 Monday Feb 6 Stravinsky 
4 Tuesday D ov 29 Don Giovanni 4 Tuesday Feb 7 Rinaldo• 
2 Wednesday B ov 30 Ernani• 4 Wednesday Feb 8 Les Troyens 6:30 p.m. 
5 Thursday E Dec 1 La Traviata 3 Thursday C Feb 9 Macbeth 
3 Friday C Dec 2 Don Giovanni 2 Friday Feb 10 Tannhiiuser !first) 7:30 p. m. 
4 Sat. Mat. Dec 3 Carmelites 4 Sat. Mat. Feb 11 Rinaldo• 
4 Sat. Eve. D Dec 3 Ernani• 3 Sat. Eve. Feb 11 Stravinsky 

~ C<. 

~ 

~ 

on 



4 Monday Feb 13 Les Troyens 6:30 p. m . 
3 Tuesday Feb 14 Rinaldo• 

Wednesday Feb 15 Tannhiiuse r 7:30 p.m . 
i Thursday D Feb 16 Macbeth (last) 
2 Friday Feb 17 Stravinsky 
5 Sat. Mat. Feb 18 Les Troyens (Inst) 12 :30 p. m. 
2 Sat. Eve. Feb 18 Rinaldo• 

5 Monday Feb 20 Arabella !first) 
2 Tuesday Feb 21 Stravinsky 
3 Wednesday Feb 22 Rinaldo• 
2 Thursday Feb 23 Tannhii user 7:30 p.m. 
3 Friday Feb 24 Arabella 
2 Sat. Mat. Feb 25 Stravinsky 
4 Sat. Eve. Feb 25 Rinaldo• (Inst) 

3 Monday C Feb 27 Tannhauser 7:30 p. m. 
5 Tuesday Feb 28 Arabella 
.. Wednesday Feb 29 Don Giovan ni (Tlz11rsday 3) 
5 Thu rsday Ma r 1 Stravinsky (last) 
2 Friday Mar 2 Arabella 
3 Sat. Mat. Ma r 3 Tannhiiuser 1:30 p.m. 

Sat. Eve. Ma r 3 Don Giovanni 

4 Monday Mar 5 Arabella 
1 Tuesday Mar 6 Ta nnhauser 7:30 p.m. 
5 Wednesday Mar 7 Don Giovanni 
>ThursC!ay Nfo r -8- Arabe! la --

Friday Ma r 9 Francesca da Rimini• (Pre111iere-G11i/d 
Benefit) 

; Sat. Mat. Ma r 10 Don Giovanni (Inst) 1:30 p.m . 
~ Sat. Eve. Mar 10 Ta nnhii user (Inst) 7:30 p.m . 

I Monday Ma r 12 Abduction (first) 
I Tuesday Mar 13 Francesca da Rimini• 
I Wednesday Ma r 14 Arabella 
~ Thursday Mar 15 La Fo rza del Destina 
~ Friday Mar 16 Abduction 
, Sat. Mat. Mar 17 Arabella (Inst) 
; Sat. Eve. Ma r 17 Francesca da Rimini• 

rinting of The Pocket Calendar is made possible 
ya special grant from Peat, Marwick, Mitchell & Co. 

2 Monday 
2 Tuesday 
4 Wednesday 
3 Thursday 
4 Friday 
3 Sat. Mat. 
2 Sat. Eve. 

3 Monday 
3 Tuesday 
3 Wednesday 
4 Thursday 
3 Friday 
2 Sat. Mat. 
4 Sat. Eve. 

4 Monday 
5 Tuesday 
2 Wednesday 
4 Thursday 
3 Friday 
3 Sat. Mat. 
3 Sat.Eve. 

3 Mond ay 
2 Tuesday 
5-Wednesda 
5 Thursday 
4 Friday 
4 Sat. Mat. 
2 Sat. Eve. 

5 Monday 
5 Tuesday 
4 Wednesday 
2 Thursday 

Friday 
2 Sat. Mat. 
4 Sat.Eve. 

Mar 19 Ma non Lescaut !first) 
Ma r 20 La Forza del Destina 
Mar 21 Abduction 
Ma r 22 Francesca da Rim ini• 
Ma r 23 Manon Lescaut 
Mar 24 La Forza del Destina (Inst) 
Mar 24 Abduction 

Mar 26 Francesca da Rimini• 
Mar 27 Abduction 
Mar 28 Ma non Lescaut 
Mar 29 Francesca da Rimini• 
Ma r 30 Don Carlo (first) 7:00 p.m . 
Mar 31 Abduction 
Mar 31 Manon Lescaut 

Apr 2 Don Carlo 7:00 p.m . 
Apr 3 Francesca da Rimini• 
Apr 4 Abduction 
Apr 5 Don Ca rlo 7:00 p.m. 
Apr 6 Manon Lescaut 
Apr 7 Francesca da Rimini• (las t) 
Apr 7 Billy' Budd !first) 

Apr 9 Don Carlo 7:00 p.m. 
Apr 10 Billy Budd 
rpr 11 Manon Lescau t 

Apr 12 Abduction (last) 
Apr 13 Don Carlo 7:00 p.m. 
Apr 14 Billy Budd 
Apr 14 Ma non Lescaut 

Apr 16 Billy Budd 
Apr 17 Manon Lescaut 
Apr 18 Don Carlo 7:00 p.m . 
Apr 19 Billy Budd 
A pr 20 Manon Lescau t (las t) 
Apr 21 Don Carlo (Inst) 1:00 p.m . 
Apr 21 Billy Budd (las t) 

•New Production 
••subscription perfo rmance: the series day and number fo r this 

pe rformance a re lis ted after the o pera title. 

Stravinsky consists of Le Sacre d11 Printemps, Le Rossignol and 
Oedipus Rex. 
Met Ticket Se rvice (212) 362-6000 
Met Subscription Department (212) 362-2080 
Met Mail Orders (212) 362-3399 
Metropolitan O pera Guild (212) 582-7500 

All evening perfo rmances begin at 8 p. m ., all matinees at 2 p. m ., 
except as noted . 

Met Family Performa nces and Benefi ts are prin ted in red . 
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ny s race on. . 
iry singer Gertrude (Ma) Rainey, gives us Ma (Theresa Merritt) at the 
'ilr. Wilson Brticulates a legacy of un- , height of her fame. A m0tu1tain of 
;peakable agony and rage In a spell- glitter and feathers, she bas become 
llndlng voice. ' a despotic, tempenupental star, 

The play .Is Y.r. WU='; flm to ar: Conttnu.d on l>a,e C3 

• 

i 
. I. 

's 'Ma Rainey'$' Opet 
Levee, by contrast, bas yet to 
that a black man can't name blJ 
terms If he's going to sell his mu 
a white world. Ai he plots his t 
career, he deceives himself int 
lievlng that a shoeshine and 1 
Tom smile will win white backei 
his schemes. 

Inevitably, the promised door1 
. portunlty slams, quite llterall; 
Levee's face, and the sound baa 1 
lent ring that reverberates !hr 
the decades. Levee must confrot 
just the collapee of his hopes bu 
destruction of his digµlty . HE 
played the white man's game an< 
to Its rigged rules, be Is Jett with 
thail nothing: Even as fails to 
himself to whites, Levee bas sol• 
his own sense of self-worth. 

Mr. Dutton's delineation of 
tragic downfall Is red-hot. A t 
actor a year out of Yale, he Is at 
as jazzy as his music: With his I 
terous wisecracks and jumpy sp. 
er's stance, he seems ready to 

.. , Into the stratosphere envisioned b 
Merritt ID Ma Rainey 1 fantasies of glory. But once he c; 

_ lands, the poison of self-hatred 
----------- _ ages his massive body and dist 

corcilng the B. lu•.• his thlUlderlng voice. No longer : 
to channel his anger into his musi< 
dlrecU It to God, crying out thl 
black man's prayers a;e doome 
be tossed " Into the garbage." Ar. 
Dutton careens about with 
checked, ever escal!ltlng turbule 
he transforms an anonymous Chic 
bandroom into a burial ground f1 
race's aspiratlom. 

INEY' S 8LACK .OTIOM. ti~ August Wll­
; directed by Llovd Richards ; costumes bv 

ne P1scuccl ; setting by Ch.tries ~ 

l~~::,r~'::'~g~ A~~,--~t~ 
~.r.r0: ~~~. ~':'lrrt 

min, H1:f"'P"rodvct1ons end w11111m P . 
. The Vale Reoertorv Theater produCtton 

Id bV Ivan Bloch, Robert Co&t and Fr.O­
M. ZOiio. At ttw Cort TIMtw, 131 Wnt 

SfTMt. 
1nt .............. ..... . ........ ..... John Carpenter 

••••••••.•.......•• •••••.••••.•••.•• .•••••••• LouCrllCIJIOto 

·: : ::::::::::::::::::::::::::~::::::::::::·R~~ 
.. ~.:: : :::::::: : :: : ::: :::::::: ::: ::~~ds~= 

~':Z.·: : :::::: : : :: : : :::::::::::::::::~i.t-:8=~ 
....... ...... ...... SCOttO.-'· Rlc:hords 
n ...............•.......... Chrls1'oc>htf Laornlt 

• 
Mr. Dutton's fellow band memt 

are a miraculous double-threat 
semble: lbey play their lnstrumt 
nearly as convincingly as they s 
their juicy monologues. Aleta Mil 
ell and Lou Criscuolo, as Ma's 8\ 

. chewing lover and harried wt 
of the singer's traditional &r· manager, are just right, and sc 

ement. Scott Davenport-Richards, as M 
even as the battle Is joined be- erstwhile Little Lord FaWltemy ~ 
emblematic representatives of - YOWl8 nephew. It's one of ·. 

generations of black music, we're evening's more grotesquely amus 
Into a more profOWld war gags that Ma Imperiously Insists' 

t Identity. The African national· having the boy, a chronic stUtter 
ong the musicians, the pianist recite a spoken Introduction on I 

o (Robert Judd), argues that, record. 
done sold ourselves to the white Miss Merritt Is Ma Rainey Inc 
In order to be like him." We soon nate. A singing actress of both wit a 

realize that, while Ma's music Is trom power, she tlnds bitter humor In t 
·the heart, her life has become a sad, character's distorted sense of se 
ludicrous "Imitation" of white star· When she barks her outrageous t 
dom. Levee's music la soulful, too, mands to her lack...-ys, we see a sh< 
but his Ideal of 8UCCel8 Is having his business monster who's come a lo 
"name In lights"; his pride la In- way trom her roots. Yet the roots c 
vested In the new shoes on which he's still be Wlearthed. In a rare reflecti 
blown a week's pay. _ moment, she explains why she sin 

· • · the blues. "You don't sing to feel b 
Ma, at least, sen8es the limits of lier ter,'' Miss Merritt says tenderl 

succeu. Though she acts as If she "You sing because that's a way of ~ 
awns the studio, she can't hall a cab In derstandlng life." 

· the white city beyond. She li:nowB that The lines might also apply to t 
her clout with the record company be- play's author. Mr. Wilson can't me 
gins and ends with her viability as a the broken lives he unravels In "l.'t 
commercial product : "Wben I've fin. Ralney's Black Bottom." But, like l 
!shed recording," she says, "It's just heroine, he makes their suffering In 
like I'd been 110tne whore, and they art that forces us to Wlderstand Ill 
rail over ~ put their pants on.'.' won't allow us to forget . 
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fheater: Stage: Wilson's 'Ma Rainey's' Opens 

Charles s. Dutton In a -
.from Aupst WU-'1 '.'Ma 
~ .. Bi.ck Bottom." 

..,,_ 

Continued From ~ Cl 

i::omplete Wtt)l a retinue of fillDkles, a 
fancy car and a kept young .l!!"blan 
lover. 

The evening's framework la a 
Paramount-label recording aesslon 
that actually happened, but whose d&­
tails and supporting p~yers have 
been Invented by the author. M the 
action swings between the studio and 
the band's warm-up room....., designed 
by Charles Henry ~cClennahan as If 
they might be the festering last­
chance saloon of " The Iceman C:O. 
meth" ,- Ma and her four accompa­
nying musicians overcome vartous 

. mlshape to record "Ma Ralney's 
Black Bottom" and other songs. Dur­
ing the delays, the band members 
1moke reefers, joke around and remi­
nisce about past gigs on a well-trav­
eled road stretChlng through wbor&­
bousell and church 9ocials from New 
Orleans to Fat Bae.Ir., Ark. 

The musicians' speeches are llke . 
Improvised band solos . - yartously . 
fizzy, haunting and JDOUm1u1. We 
bear haw the bassist Slow Drag 
(Leonard Jackson) got his nickname 
at a dance contest, but also about how 
a black preacher was tortured by 
being forced to "dance" by a white -rr.,;e In New York, and ·it 'reached vigilante's gun. Gradually, we come 

By FRANK RICH, ·here, via the Yale Repertory Thea- to know these men, from their elusive 
tet, under the sensitive band of the ·p1pe dreams to their hidden scan, but 

TE In Act J of "Ma Rainey'• man who was born to direct it, Lloyd so deftly are the verbal riffs orchel-
Black Bottom,'' a somber, Rlcllards. On Broadway, t-fr. Rich- trated that we don't Immediately no. 
aging band trombonist (Joe ards bas honed "Ma Rainey's" to its tice the Incendiary drama boiling un-
Seueca)tilts his bead heaven- finest form. What's more, the dlrec- demeath. · 

ward to sing the blues. The setting la tor brings us an exciting YOU!\8 actor That drama la lgmted by a am1llct 
a dilapidated . Chicago recording - Charles S. Dutton- along with his between Ma and her young trumpeter 
nudlo of 1927, and the song IOUllds as extraordinary dramatist. One won- Levee, played by Mr. Dutton. An am-
Jld as thDe . . "If I had my way,'' goes ders if the electricity at the Cort la blj~ ~ :r ~~ :;c 
1le lyric, "I would tear this old build- the same that audiences felt when er's old "jugband music" and _ 
:ng down." · ' Mr. Richards, Lorraine Hansbet;rY plans the new dance music that has 

()nee the play has ended, that lyric and Sidney Poitier stormed Into Just begun to usurp the blues among 
tw almost become a prophecy. In Broadway with " A Raisin In the Sun". black audiences In the urban North. 
'Ma Ralney's Black Bottom,'' the a quarter-century ago. I Already Levee bas cballenged Ma by 
iVl'!ter August Wilson sends the entire As " Ma Ralney'a" shares its dlrec- writing a swinging version of " Ma 
'llstory of black America crashing tor and Chicago setting with " Ra!- . Ralney's Black Bottom" that he ex­
Wwn upon our heads. Thil play la a sin,'' so It builds on Hansberry'& \ pects the record company to 111e In 
iarlng inlide account of what white themes : Mr. WilBon's characters 
:aclsm does to its victims - .and It want to make it In white America. 
:Joats on the same authentic artistry And, to a degree, they have. Ma Ral-
iS the blues m1111ic it celebrates. Har- ney (1886-1939) was among the first 
'UWlng ~ "Ma Ralney's" can be, It la black singers to get a recording con-
tlso funny , salty, camal and.lyrical. tract - albeit with a white compa-
'..llte his real-life heroine, the legend- ny's "race" division. Mr. Wilson 
ll'Y singer . Gertrude (Ma) Rainey, gives us Ma (Theresa Merritt) at the 
'.fr. Wilson articulates a legacy of un- -height of her fame. A mountain of 
;peakable agony and rage in a spell- glitter and feathers, she bas become 
l inding voice. ' a despotic, temperai:nental star, 

The play.is ;'..r. w~·s flnrt to ar: ConttnMed on ·~ C3 

Levee, by cootralt, bas yet to lean 
that a black man can't name his OW! 
terms If he's aolna to sell his music ti 
a white world. Ai be plots his futul' 
career, he deceives himself Into be 
lievlng that a shoeshine and Uncl 
Tom smile will win white backers fo 
his schemes. 

Inevitably, the promised door of oi 
. portunity slams, quite literally, I 
Levee's face, and the sound bas a vii 
lent ring that reverberates tJtroui! 
the decades. Levee must confront"' 
just the collapee of his bopes but ti: 
destruction of his dignity. Havir 
played the white man's game and Jo 
to its rigged rules, be Is left with le 
than nothing: Even as fails to St 
himself to whites, Levee bas sold o 
bis own sense of self-worth. 

Mr. Dutton's delineation of ti: 
tragic downfall ls red-bot. A bur 
actor a year out of Yale, be Is at fiJ 
as jazzy as his music: With his bo 
terous wisecracks and jumpy spril 

,... - er's stance, he seems ready to le 
Theresa Merritt In "Ma n.,_,,1 lntothestratosphereenvtsionedln l 

~z fantasies of glory. But once he era 
Black Bottom." _ lands, the poison of self-hatred n 
------------- ages bis massive body and disto 
Recorclln9 the B. lu•.• his thWldertng voice. No longer a 

to channel his anger Into his music, 
directs it to God, crying out Iha: 
black man's prayers a;e doomed 
be tossed "Into the garbage." As I 
Dutton careens about with 
cbecked, ever escal!ltlng turbuler 
he transforms an anonymous Chic: 
bandroom Into a burial ground fc 
race's asplrat!Ollll. 

,I 
MA llAINEY'S IL.ACK llOTTOM. by August WI~ 

ton ; d lrtcttd by Uovd Richards ; costvmes by 
Oaphnt PISCVCCI; Mftlna by Chlirles Henry 

~;l~~~r~I~~~ A~...,M,«~I~ 
~~~ro; ~~'!?. ~~r.rt 
Berm1n, 1-11:.r'P"roductlons Ind w11111m P . 
SU!or . T1w Yalt R-1orv ,,_,... ~ 
prntnttd bv Ivan Bloch, Robert Col• end Fr~ 
erldt M. Zollo. At the Cort n..tw, 131 West 
<tthStrtol. 

Sturctvv1nt .••.••••••••••••••••• •••••••••••. John ca~ 
Irvin ...... ................ .. ......... ........... Lou CrltcUOto 

~~·::::::::::::::~:::::::::: ::::::: : ::::::::: : ·"~~ 
~-~.::::::::: : :: : : : ::::::::: : ::::::~~\~= 
Ma R1lntri1 ................................. Thlres11 Merritt 
OU.le MM •••••••••••• ••••••••••.••••••....• Aleta Mltchetl sv•- ................... SCDtt 0.-1·Rldlordl 
Pollcernen •..••..•.••••..•• ••••••.•. Christopher Loonils 

• 
Mr. Dutton's fellow band meml 

are a miraculous doubl&-threat 
semble: They play their lnstrum1 
nearly as convincingly as they : 
their juicy monologues. Aleta Ml 
ell and Lou Criscuolo, as Ma's g 

. chewing lover and harried 'II 
place of the singer's traditional ar- manager, are just right, and s 
rangement. ,Scott Davenport-Richards, as l 

Yet even as the battle ls joined b&- erstwbile Uttle Lord Fauntemy 
tween emblematic representatives of _ young nephew. It's one of 

\two generations of black music, we're evening's more grotesquely amu 
thrust Into a more profound war gags that Ma imperiously insist 

• about identity. The African national- having the boy, a chron!c stutt• 
lat among the musicians, the pianist recite a spoken IDtroduction oo 
Toledo (Robert Judd) , argues that, record. 
"We done sold ourselves to the white Miss Merritt ls Ma Rainey b 
man In order to be like him." We soon nate. A singing actress of both wi 
realize that, while Ma's music ls from power, she finds bitter humor b 

·the heart, her life has become a sad, character's distorted sense of 
ludicrous "imitation" of white star- When she barks her outrllgeou 
dom. Levee's music la soulful, too, manc!s to her lack..-ys, we see r. 
but bis ideal of auccess Is having his business monster who's come a 
" name In lights" ; his pride la In- -Y from her roots Yet the root 
vested In the new sboee on which he's still be unearthed. in a rare ren1 
blown a week's pay. - moment, she explains wby she 

· e · the blues. "You don't sing to fet 
Ma,at least, senaesthellmitsoflier ter," Miss Merritt says ten• 

succeu. Tbough sbe acts as If she "You sing because that's a way 
owns the studio, she can't bail a cab in derstanding life." 

· the white city beyond. She'lmows that The lines might also apply · 
her clout with the record company b&- play's author. Mr. Wilson can't 
gins and ends witli her viability as a the broken lives he unravels II 
commercial product : "Wben I've fin- Ralney's Black Bottom." But, l 
1shed recording," she says, " it's just heroine, he makes their sufferil 
like I'd been some whore, and they art that forces us to understar 
roll over '!?.<I put their pants on.',' won't allow us to forget. 
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