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Forty-five years after composerllyri- years ago, we were dead broke, but we 
cist/musical historian/vocalist/ were young and strong, and I chopped 
banjo player, social activitist Pete down trees and built a cabin and little by 

Seeger got together with Ronnie Gilbert, little we've added to it." 
..,.,___. Fred Hellerman and the late Lee Hays to Shortly thereafter, Seeger's luck got 

form the Weavers, Seeger and his old even better as the Weavers met orchestra 
quartet are in the news again. leader. Gordon Jenkins. 

Thec._Weavers;:who were blacklisted "This is the kind of thing that can hap-
during theMCcarthy era, were the recipi- . pen in the music business, lightening 
ents this summer of the Florina Lasker strikes. You just happen to be standing 
Civil LibertiesAward from the New York in a certain place and all of a sudden 
Civil Liberties Union. The "Within a few · boom. Within a few mi~-
organization's executive di- • utes your whole future 1s 
rector, Norman Siegel, said mmutes your changed." 
the group was cited for a whole future is Jenkins, then a very im-
~i!~e __ of c~ng rae- h ed." portant man at Decca 
1sm ~~rance_and~pro- . C ang Records, was wandering 
moting peace through their music,_ through Greenwich Village when he 
-At-tlresiiiiletime, Seeger, who eel- heard the Weavers at the Village Van­
ebrated his 75th birthday in May, is out guard and fell in love with their work. 
with a new book, a musical autobiogra- "He brought us in for an audition," said 
phy called Where ·Have All the Flowers Seeger, "but Decca President Dave Kapp 
Gone and with a full slatepfreissues and took one look at me and said, 'I know 
a new cassette package on the way. them. They're not very commercial and 

During an interview at his rustic home walked out of the room." 
near Beacon, 60 miles north ofNew York Jenkins, nevertheless, persisted and 
City, the soft-spoken and articulate used the Weavers on his next recording 
Seeger told Bob Allen of the change in session. The result, Tzena, Tzena and 
his image that the passage of years have Good Night Irene, a two--sided hit that 
brought.· sold more than 2,000,000 copies·. 

"At one time, I was called a commie Goodnight/renewasnumberoneforthir­
traitor. Then I was a guru and the high teen weeks, Tzena, Tzena was number 
priest offolk music. Now everywhere I two for seventeen weeks and the record 
go I'm called legendary," said Seeger was a best-seller for twenty-five weeks, 
with a chuckle. an unprecedented feat in 1950. 

As he looked at the sweeping view of As a composer, Seeger has written the 
the Hudson River from his back porch, Kingston Trio hit, Where Have All the 
Seeger said he and, Toshi, his wife of 51 Flowers Gone, the Peter, Paul and Mary 
years, have been very lucky. smash, If I Had a Hammer; the Jimmie 

"When we moved up here forty-five Rodger's million-seller, Kisses Sweeter 

Pete Seeger, left, and Bob Allen look over 
Seeger's new hook, "Where Have All the 
Flowers Gone," on the porch of Seeger's 
Beacon, NY home above the Hudson River. 

Than Wine, and the Byrds' big record 
Turn! Turn! Turn! 
··The most notable among the recent 
Seeger-related reissues is Vanguard's 
Wasn ~ That a Time, a four-disc compila-· 
tion ofWeavers' song$. This year, Sony's 
Legacy reissued Waist Deep in the Big 
Muddy and-Other Love Songs. Next year, 
the label plans additional reissues from 
Seeger's Columbia.1:atalog. His book is 
available from Sing Out, Box 5253, 
Bethlehem, PA 18015-0253 . 

. .. ,. 



, ,, ~~Tii~~~~~~i~k~t;0,~cc.~.:'.:c•c:, : .. 
By Ron Grossman :·:5 ·.' ._.... ladle.' "You know this stun's ready :::; ..... 

'TiuBUNE s:~ ~~\'{•, :, .: ·.· j~~:i~: ::: ~~~fu~ :~phods~/.;r·:'}.:.::~ 
N.Y.-,-Pete ~ger's. with metronome-like regularity, gen:·· .. '~· ... ,, · 

. Is still~ page_out of erally variations on a'we'I'IHill-God's- '1'·•·.::: ·• 
the songb?<>k _wlth·wlllch.he, children-theme. Morally tncontrover-•. ;;:~:.-,·~· .. 
gave ballJO·PICking lessons tible but. seldom realized In human · ·. · · 

.·tn populist history\:(::>_!-~;<;_: · .' afl'a1i.s. they'd likely sound shopworn · 
probably 'reassilririg news to· · or self-serving on another's ·Ups.. But 

many now-graying rebel children of· as a troubadour oflost causes, Seeger · .... ·.J· 
the 1950s, for whom he was the Pied has· been breathing new life. into · ... · 

,, , , , . . Piper of musical dissent when· juke bromides for half a century; 
· . boxes were fliled with the puppy-love Just that magic has· fused Seeger 

.·· .. : 

,, .. ·-··-~~ .-.; ... ::""-"" "'t·· '' ~·1" ···' ·.-.. ··.-cliches of Patti Page and the Four and his fans.-tnto a unique bond that 

0 OS ;.'.·;·- "'\ ·:::-..':>:ft:Aces. But. his name also will ~g a reverses the usual relationship of art- .. ·•:: 
• :; \:~:;;. ~~ .: <.:.,j. >:: •. ,c.-bell with a broader swath of middle- · ist .and audience. The range or ..... :·• . 

. . . .•. ::· ••· :: ., , -- . . · ... · age Americans. For a brief season Seeger's voiee has plummeted octaves .. '.'"'. _': 
: ; :_Y.~ '.··. · 1 •. _· '. · ... ·,;·... . . ...---:_. _ .. ·::.::·.·:···:<r-.,.. __ ,._,.,.a."o;;t# ·.,;o,:_···li1:"'(• •:during·. the Eisenhower .years,· the in recent· years. He· has hearing.:·.""· 
. ll :;~·: :~r,,~;"·;::;; ·.~::i(\1~\JF~'>'· ' -: ~::~ 1::. : if~'i :Weav~rs, Seeger·~ quartet, invaded problems. So he doesn't really· sing. .,, 

.. · _!; · • · ·-~ · • -. •. .. ... , .. .;.c:..-""~ :c.';.Jt--; . :!"!:. ~ · ·_-. ·.!'i:~:!:~ the Hit Parade With folk so~. such durtng his rare concert engagements, . .. : •_.' .,•.: .· . :-.causes · : ,..~.: .. ,as "On Top of Old Smoky and such as an appearance this Saturday 
. . · .· ·{ "' ,,"Goodnight, Irene." . · '. :. : • · · with the Washington Civic Sympho-

.. , · ".. c . . . . .• . ,.: ~dt: j O:Yt:<"; ·.At 75, Seeger seldom makes con- . ny at Constitution Hall in a musical_ 
.-·c. .•; " ;-.~;:'.•.':'.~-:.-?:·;·_!.-",.~}-'~!--')~:t;~: ,._ .... , -:'-' ,-.-_ : ~: ~ · ,cert-hall appearances. But he hums. trtbute to the labor movement . '"""· 
.. _ ·; · " .',=''.<:;;;;,_~:,,~·~,;~!r.~·:!''~'-~ .. •'.:·.·!~,~·:·s;:,;c•' ·:,·.i:<;an incessant medley while doing-, "I just tap out a beat, pick-a few. ..,J5o 

: : ~].~~- i• ·T· h·''''-'•.'·'.;>;.-<><:tJ-; '· · ·'• · •....-:~; ..• ~ .. ·' ... " ~--.household chores, accompanying .. chords and. say, 'Come on, you folks. -> . . ~-. · e VOICe IS WOrn·<.)~:' ....... ,.,.,,,._,-,,.~_ himself with the tap of a foot and tn- know this:old tune •" Seeger ex·····.: · 
· •" · ' · ··, ·' · <: .. :. ~.:~--~~~ •. -.:·::-.<,;"'?~:··::·;· terrupting a tune when he hears it .. plained. "Pretty soon' the audience1i · · 

· · b p S · · · · echoing a bit or personal philosophy. be singing the song to me." 
. · · .. " Ut ete eeger. """'·'"' ~'"' ··"" ·:.... On the eve of spring, he was Seeger must be 6-feet tall, and he . , 

: · ~~ ·~ '~-:f5t.'• ~ /:.;.;~·,::~whistling "Somewhere Over the Rain· . has a rall·thln frame, so standing still , 
' !"•'~·-•·'1 '5 ~- •·· tin' • · ·•rr.•·t ~n~•- ~~· ~':':".;,t.bow" while botling down maple sap· he looks a little like a Glacometl .... -,." . · ~-i-: ,··: C<?ll __ _.!.~e~ 0 1~y ·~~···: ·-;~ . .. -: ·drawn from the thlck stands or trees •.~:'sculpture decked out in blue jeans. .. ··,;· 

<· ·¥r·- ·.:-~ ~ ·:' ·· {/' d:?f14~•.:•'.;.'.;f{:~_p. V.~''f.that line the ~d to his mountaintop ··.on the move, he bOunces lightly on .. _-
. · .. : ,\!. . '·: ' .. ' rebelS fO Ul~ fray ';;i: v·. · ~t 'home, which overlooks the Hudson ·· the balls or his feet with the cadence 
· ···.• .. ,~ · t,. . . 13• ,. 'l'f;.:"~:~.,. ; ~<.. .1/S . ._.. ·. u-:•., River. Valley, about so'miies north or or the prep school boy he once was. 

·.':·.: ~-~~ " -.·,r•.c··~:y,c; -·~~(:···---~:;·1:J,,':t .• , '!;~~,~New York.City. Great clouds or. Though he would make his musical 
-·"'---:·· ··• ~-. With his panjO :.;~·.;:.'.;::,::-: -:•r.:; ;st~ n-om the outdoor. cooking yat.,;.mark celebrating the common man, 
•;::~-~:!{-'' '<.. ..-. ;, .·, .,,?,:;.' 1 , ., .1.::~;~.-,~..,~~.:'.• .:..~. ~swrrled around Seeger, ~~11velopmg ... Seeger's. own roots. are impeccably 

:; ,, ... :··,.-·.'·,•·. -.i.''l;--:-·~·J. ·. /.'.-.... ··"-: ;-;.:. .. .,.:; · '' ::·o '.~·him in a sugary mist . "<:·,:·;. • .. · ... Establishment 
'·· " ,~ .· · . ..-:y_ \~:;y')·~]', ·,,;:·: ; ''· : ·· · , "Either we're all goin{to ~e it They trace to a particular branch 

.. . ;· -<.·:.';>, . ;~·!;> "< . · . over the rainbow, or none of us will," of the old W ABP artstocracy that was 
i ,_ · • -'<.::·,:,-:_;·; t'~ :···: ·· ,:-, .-:\,• -he said. dipping into the brew-With a· . · : · · ·. · 

~------------------~--~~ 



·Injustice: .. :·,:·>:· 

-.. still··· fires··.'}::_:· .. 
·folksinger;;.: 
· f~te ·-s~.~~er:·~-· 
-!~~;~;d~~:A:J 

· .. ·. show,· his ideals in~t . 
. -.. ' . '. ··, ·:.:· 

By JOHN FOYSTON . 
of The Ore(Jonlsn s.tsH · 

P
. ete Seeger says his voice Is . 

·:. mostly gone and the.se days , 
· · . disparagingly calls himself 
. · a goodbandleader. . · · · 

. But if. he's the bandleader, then 
for the last half-century, America'~ .. 
been the band.·.< · · ·; · · . ' . 

"My voice is 75 percent gone,'~ he·· · 
says, "I haven't sung ·'If I Had a 
Hammer' in 20 years. I just sing the .·. 
first line and' shout' out the words· 
for the audience to sing:" · ~:: .. :.:.": 

But the audiences always do sing, 
· responding to Seeger's . tremendous. 
warmth and generosity ofsplrit. · 

This Is the man, after all, who led 
a million Americans singing "Give 
Peace a Chance" at a Washington, 

· D.C., anti-war rally lnl969> . . · · 
"I'd shout out 'Are you listening, 

Nixon?' between each Verse~ He said . DANA E. OLSEN/The Orog""""' 

he wasn't; 'but I know he heard us:~·· Folksinger Pete Seeger's eyes gleam as remembers leading almost a mil· Seeger says, his eyes still flashing " f 
with the excitement.ofthlltmomen. t. . · lion people In singing Give Peace a Chance" within earshot o then· 

· · "' · · ·President Nixon In 1969. He also clutches his banjo, the neck of which he "He's pretty amazing;w ,Jays Ell· · made 40 years ago. · · 
ward Taub, an .. organizer.. for ... the 

· Oregon Public · Employees: Union.· 
·::''This Is an artist who's crown as a Forces it to Surrender" - leans 

person and Is still totally accessible. . against a nearby wall .. 
· In fact, that approachability might· "When Iwas 16, I had a big argu. 

have hurt his career- he's got no ment with my family, because I told 
mystique like Dylan Of· Phil Ochs. them the world was hypocritical and 
He's like your uncle,.:_ your ~ed .. I was· going to 'be a hermit. Well, 
uncle.~' ... ,.: : . .;.. . ..._: .. : •• ~-..:.:;:.;_, . .,.o..oJ..,..,,., they came. down on me like a ton of 

America's favorite uncle: that's. as bricks. Is that your idea of morality, 
·good a way to put it as any.. ,. . . they asked, to run away and let the 

Seeger, now 75; started his' singing rest of the world go to hell?" 
career in 1940, sharing a stage with To his credit, Seeger never ran 
Woody Guthrie, Burl Ives and Lead· . away, even through dark years of 
belly. · · persecution and blacklisting as a 

dreds of students and no television 
.crews. 

The networks couldn't spare a 
cau1era crew, students told Seeger, 
~ut asked for a phone. call if violence 
broke out. 

"I picked up a stone and put it in 
my banjo case. I told them I'd never. 
throw it at a person, but the next 
time television was too busy, there 
might be a broken window or two at 
the TV station. I still carry a stone 
in my banjo case." 

He's sung all over the country and communist. 
the world since then, and written "I left the party in the 1950s be· r-__ ..:_ __ _ 

songs such as "Where Have All the cause it had become a sort of secret, 
Flowers Gone," "The Bells ofRhym- quasi-military organization. The ep-
ney" and ''Turn! Turn! Turn!'~ itaph of socialism is found in that 

In Portland for a rare appearance, old joke: They pretend to pay us and 
Seeger . was scheduled to perform we pretend to work." 
Wednesday night in the Benson But time hasn't turned Seeger into 
High School Auditorium.· :a raging capitalist, either. 

The show was a benefit for Pine­
ros y Campesinos Unldos del No­
roeste - the Northwest tree· 
planters and farm workers union. · · · 

On Thursday, Seeger will help 
dedicate the union's newly reno­
vated Risberg Hall in Woodburn, the 
culmination of years of effort to pro­
vide a permanent home for the 
union. 

"I've never been much satisfied 
with the way things are/' Seeger 
says. 

He sits in a wooden chair in the 
living room of the old friend's house 
where he's staying. Seeger Is tall 
and a little bit rumpled from a late 
afternoon nap following his flight 
into town. · 

His banjo - with the resonator 
head still bearing tho inscription 
"This Ma<;hin!l Sun:Qun~.~~!~ .~~. 

He views unrestricted competition 
as steroids for the body politic: "I 
don't think there will be a human 
race ·unless we inhibit competition. 
It's that T.S. Eliot line: 'This is the 
way the world ends; not with a bang 
but a whimper.' It'll be some poison 
or some bacteria that someone made 
for a prolit and didn't think beyond 
tl1e immediate effects. 

"I'm pessimistic about the human 
race, but I'm not as pessimistic us 
Kurt Vonnegut. And I'm optimistic 
that we never did have a hot war -
I'm proud as hell to have been a 
grain of sand on the scale that pre­
vented that." 

And he seems determined to re­
main involved. 

He told of a student protest at 
Duke University in 1960. When he · 
showed up,_to play! he foun~_lmn· . 
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At 74}'the very political 

Pete Seeger continues to make very moving 

music that knows no social boundaries. 

·· ·······•··· · t'snot.often that one the first line, and, h·om there,! get the 
of the legends of crowd to sing il" 
American folk mu- Seeger is bringing along his grandson 
sic serenades you by and frequent accompanist, Tao Ro-
phone, but here I driguez Seeger, to help with the har-
was the other night, monies. But, if our conversation and pri-
speaking to Pete vate performance is any indication, the 
Seeger, when he man who wrote "Guantanamera" and 
burst into a delight- "Where Have All the Flowers Gone?" 
ful bouncing melody (also the title of his recent collection of 
with lyrics entirely memoirs) should be able to deliver the 
in Spanish. But this songs with spirit to spare. And, if the au-
seemed typical for dience takes over on a song or two, he 
Seeger, who- a!- couldn't be happier. 
though age has "Participation is very important to 
slowed his pace a me," he said. "My father [the ground-
bit - still bursts breaking musicologist Charles Seeger] 
with enthusiasm said, 'Judge the musicality of a people 

BY Roo 
HUBBARD 

when the subject is not by the presence of virtuosos, but by 
STAFF WRITER music. When he fin- the percentage of people who can make 

ishes the verse, he · music themselves.'" 
lets out a little laugh of delight as an ex- It was his father's influence that drew 
clamation poinl Seeger into his chosen field. For it *as 

The 74-year-old Seeger - who will the elder Seeger and folklorist Alan Lo-
perform a benefit concert for the Re- max who traveled the backroads of the 
source Center of the Americas at American South and recorded the songs 
O'Shaughnessy Auditorium tonight- of rural people for the Library of 
seems to give off a glow that's palpable Congress in the '30s and '40s. 
across the phone line from his New York "And I was just the first of many Yan-
home, especially when the topic is mu- kee college students who fell in love 
sic. Unlike some artists, who would with Southern music through those 
much rather talk about politics than art, recordings," said Seeger. "That's when I 
the very political Seeger seems happiest first heard the banjo, and I realized I 
when he's trying out a new tune or hum- had to go ofT and pick up the music first-
ming an old favorite that's popped into hand, so I spent a summer or· so hitch-
his head. His enthusiasm in infectious in hiking around the South. Every time I 
concerl found a banjo picker. I'd try to learn 

"I haven't sung 'If I Had a Hammer' something. But what they didn't foresee 

"I haven't 
sung 'If I Had 
a Hammer' 
for about 20 
years," says 
Pete Seeger. 
"I just sing 
the first line, 
and, from 
there, I get 
the crowd to 
sing it." 

• WHO: Pete 
Seeger with 
Tao Rodriguez 
Seeger, and 
Leo and 
Kathy Lara 
D WHEN: 
8 tonight 
• WHERE: 
O'Shaughnessy 
Auditorium, 
College of 
St. Catherine, 
2004 
Randolph 
Ave., St. Paul 
• TICKETS: 
$18-$14 
• CALL: 
989-5151 

a cettain extent, me -
would lead.'' 

Folk music reached 
a level of popularity i'n 
the '40s and '50s that 
few anticipated. After 
honing his skills with 
the Almanac Singers 
in the vibrant Green­
wich Village folk 
scene, Seeger helped 
form the Weavers, one 
of the most beloved 
American folk groups. 
They blazed the trail 
for such chart-toppers 
as Peter, Paul & Mary, 
Bob Dylan and Simon 
and Garfunkel. But the 
name that ignited 
within Seeger upon 
hearing the Library of 
Congress recordings 
was fanned by the 
characters he met in 
those New York coffee­
houses. People like 
Woody Guthrie. 

"I must have seemed 
a strange cat to Woody, 
for I didn't drink, or 
smoke or chase girls. 
But I had a good ear 
and, without dropping 
a beat, my banjo and I 
could accompany him 
on a song. I tagged 
along with him out 
West, and we ended up 
singing for oil \Yorkers 
in Oklahoma City and 
helping with the union 
movement. We were 
trying to figure out 
how we could help the 
working folks take 

over the world and end all the foolish­
. ness of the p~ivate-enterprise system." 

That proved to be the first of many 
causes to which Seeger lent his voice, 
banjo and guitar: the peace movement, 
the civil-rights movement and environ­
mentalism, among them. Seeger never 
entertained doubts about mixing his pol­
itics and his music. 

"You always have to answer the ques­
tion, 'What do you do?,' unless you're 
just going to sit back and say: 'What hap­
pens to the world doesn't concern me; 
I'm just studying it, like a scholar will.' 
And that's a cop-out. 

"But there were limes when it became 
very difficult. Like the late '60s, when 
the civil-rights movement was falling 
apart, King had been assassinated, and 
the Soviet tanks were rolling into 
Prague. But right now is, in many ways, 
just as difficult a time. You're trying to 
figure: 'What do you do when the world 
faces such huge problems?' A lot of peo­
ple say, 'Is there any hope for the 
world?,' and I must admit that I'm not as 
optimistic as I used to be. 

"If there's a human race here 100 years 
from now, they'll have a name for this pe­
riod of history, like we have a name for 
the Renaissance. The period right now, I 
think. will be called ~he Age of the Glut,' 
when we had so much of everything but 
hadn't learned how to say no. Not just to 
drugs, but to information, to power." 

Again, participation is important to 
Seeger, which he emphasizes with a 
phrase reminiscent of his adaptation of 
the biblical Beatitudes, "Turn, Turn, 
Turn." 

for about 20 years," he said in his slow, is where the first successes or people 

"If the human race survives, it will be 
not because there were censors. but, in a 
sense, because 6 billion people learned 
to strike a balance between when to 
speak and when not to, when to act and 
when not to. It's a very tricky period 
we're entering into. If we survive at all, 
it will be because people realize that we 
are literally on the edge of a precipice. 
We're all in this together, and either 
we're all going to survive, or none of us 
arc going to survive." .._ __________ :__ __ m_e_a_su_r_e_d_, Y_a_n_k_e_e_d_ia_l_ec_L_'_'I...:j_u_st_s_i_ng=---_like Burl!ves and Josh White- and, to 



· ..• ; ,·. 

::.:-.:'r 
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. . wh'eri·:~yf"'~sh:ocked that s-uch''a.thinf:', 

. . .· Sq~uthern <_ could happen iii Aineiic~>- (·: '.' 
• ''~oul~ r;•>·:~· ; ,. So I went tti the show aiuf 

. .· ... · . schooL The ·.found that folk songs aren~t· · 
.· ~ien···~~vli-orimeri t( of the ··:·.all "I've Been Working on the_' 
.. I}f1rsh·.d~.ser(i#~de 'my ·~-yeai~ . · Railroad." Pete opened·\vith a '·. 

~l!r~'-:::;;!>'l};!_'!l)ln> :·mdr~~~lK.~fhe.'fo~.J~.e)lick'· .. :·song wri.tten'by his.palWood{_:~ 
rain-wa~he_d -._l.streets'•• ·,of.· Guthrie, "Roll On, Columbia." ... 

· Porthi_~4.'and-.the ~ool_greell__:·. Jsat up. How could I have' .. 

·• · · ''S'~o~~j,~·_..:,;.,:.;?- ·: ;,.,-._liv~d so•lo.~g in.Oreg~n}D:d _:·. 
named Pete ... n_ever hea~:d-th1s anthem. to- .. ·: 
.. ' ~ ;._ . . ,.. .. • . I I -.' ; ·. . . ~- , . . . . . . . : .. . : ... . m~· university.:. ·. iny hoine in the Pacific North-

.• :~~~·-·---:-..... _., ..... l .":. ·. '. '. . ·. 

s .concert. I .. )Vest?The man with the/banjo: 
. -·~:·. : i ~roiled and. sang and looked . ·_. 

:_ , right ip my eyes. I W¥ sure he . 
knew how. homesick.l'_dbeen':~: 

_, andpicked.that song just for::, 
,,.,.~:me: He bec;1me my hero.· .:.iL::~J. 
' Alot.happened in 1963to .;: 
·:,..:,;change:my~child's view.·ofthe .. :.:.:.~ ... -~,--~-l~-~~-,~-'~--~: ~--~· ~-~~--~~!'~ .. ~. 
_.;';world. The president wa.s shot. .farm:~_orkers~ union,. . . 
?'\;We started hearing more and. , y Campesinos. Un.ido~·de . 
. · ~more about aplace called Viet- .~oroeste·(~CUN)~Jhe;~¢41~. 
· .. <: nam. Our,car had a sticker say- · catio.n will celebrate the'cu_l~ -
i:ihig· "Boycott' Grapes:" Our ~-':mh~ation of a nine-year'strilg~ 

; lawn had a sign proclaiming' . gle to organize farm wor~ers .... · 
·our support of equal housing · · in· Oregon: Statements of sup- ,. 
legislation._. ' · .. " : · port ;from -President Glint_on i. 
.. . My _mother received and Governor RobertS will be 
· anonymous phone calls sayil1g · read~ '!Jlere'll probably be hal~ 

·. ·.her children would be hurt if · · loons. Admission is free;_.' ' , 
:she didn't change her politics. . · · . '··. Y~ hear a lot' ~ese•'~ay_s _ 

.. She watched us more _closely,. . th:!:t.our children haven.) ~ny. 
, :but she· didn't change. Sh~ . ·'heroes. N~nsense. Affiei-k~ is 
. had this weird thing fcir · crawling with heroes .... ::you 
~.human rights. . . . . . just. have. t~ keep an. eye. ciut' 
~ .· The riext time I saw Pete: for iliem., · ·: · , _.-... ·. · ·:· ... ::: ' · 
~ S~eger it was the late •6os, .and .-.') told ~y ·ki~~ ~e''\V~fe · 

~--~oe~-~~ ~~~~:o~~~e~ifl~~i-~;-~~t~-~e~~~4~~f~~~T · 
~ period of exile. Ail e;~Cile ·. _gedic~te the open:i~g :~f!Pe~ 

.. . . .· . --'"·'''""'~which he gently referred tci as . : /;.h.a;lkl .t,oldJhem ~ey~"'er~~g<?ing\ . 
·-~ti.ij~~a.t;i~~~:!r . .my>:mother a "sabbatical that turned into . to~ea~ero .... ··~./'·1;;:;;F~·. ·~-· 
;~ '.'!'.;~~~i:~·:i. :-:;~:'·~·~·~:- ...... ~.-· ie .wer~ going. I· ·:a Mondical and a Tuesdical." ·· :~_"Oh; Mom, I don't want; 

Want to go hear kiddie . My mother watched with tears to, ~-my eldest groaned .. ~He~: 
. . {~ng~. Mom tried to-pique my .. · in her. eyes. · . . · · sings baby songs." <' >;1\:;:,'· j 

:::_UFETIME. POUTI~Y:.:~::;..;;; i:.·i~tel!st in the performer. She :_... Pete's 74 now. He's still. ·: ;Uh•huh. Baby) so.ngs.i': 
···';'~~RRECT :_.,.;:•:·_:._l~~·:·):::Y·•}t' t~lq·~e _he was an.American.' .:;working to. support the causes . Like, "Amazing Grac~" andf: 
''> :_.· .. · ·.• ·:.· .. ·:vl:l<i'' ·"·'·•: hero'l heardJor. the first time. · that have· become in his life- "Union Mate" and "We'ShaiL: 
."~~:·;:: . •:·~ .. '-~,;~,~~f;~,i~;.>.;: .. :'i~, ~~~i,t Seriat~r'Joe McC~rthy .. -tim~, pol~tically ~o~re~t~ On :~~rcome." ·: '·:;:\·.:;§~::;~-- !~ 

":;::: ~1-?::~ :~. -~·:.~;,;(_,.~~::tJ'.::: .f.t).j; ~I:1.4if~I11ethi~g. ~a~l~d. ~n~ .. ~~nl ~8~ m Woodburn, he'll ·-: y~ ~by ~ngs fo~J;IIY,.P.~b~~s: ~ · 
.~\': .. ,•:·~·;' : ... ,-;.L:.rt~'.....' ,,~, ... ~,~::-::; .• ~C?JICan actlVltle~ . .;~f.\:,,,,n,c;w Jom Richard Chavez, brother l1magm~ .lh:ere W19,.~e.~~ m :~ 
:-~::~; · >·· ... :?~·:·~:·_:.i;•:'':~: L;;~"~L 'Y-O~~'"""': blacklisting~ was of t~e I at~ Cesar Chavez, to _.my eyes. · )-:·h:.~(~·:?J;.: ~· 

'.'-' , ·:-~'h._ .:-.l~: C<l:~~C:i:lto my vocabulary. I was ded1cate Risberg Hall as a per- .. /. · ·;: ·~· r- . ··:, 
· · · -' ·.· :· ·, .·•· ;;t man en t home for the Oregon· · : ' : ..... · 



s,~g~r. .·.; ' ... : !~~?=d.o~~~~~ 
CoNTINUED FRoM PAcK 1 . campus radicalism, though, 
liS fiercely proud of its' Social con· · · seemed too Intellectual, too remote · 
sclence as of Its birthright. from the great mass of people In · 
Seeger's great-grandfather was a . whose name student orators pre-.· 

. 19th Century abolitionist.· One s.umed too speak:·· So Seeger. 
uncle was the celebrated poet dropped out of Harvard to bicycle . 
:Alan Seeger, who wrote "I Have a around New England one sum .. · 
Rendezvous With Death," one of mer, niakirig his. w'ay. as· .an · 
the most memorable protest ver- itinerant artist. · • . . . · · · • . · ·. 
sesof W:orld War L · .. : •.: · · · · ·. He'd already. started to play the. 

Pete l!eeger's father, a classicaily. · banjo, but' didn't yet :think of 
trained musician, made speeches . h!Jnself as a musician. ·. . ;. . . . 
urging resistance to. that war. In .. "I'd .done some watercolors .. and . 
those days before academic ten- ·would knock on doors to saY: Tve -~ 

. ure, that cost. hlrit hts professor- made a picture ·Of your house. : 

. ship at .the UniverSity of Cailfoi:- · 'Would you·mind If I slepf In -your::. 
. nia, and Jf.was years before .·he', barn tonight?' ~ he said. ' : ·' ' ' ' 
· found a .new post at JUll,Uard con~ · :For a while; Seeger' .had' ambi· ? 

,&Ell'Vat!Jry In New .YC?rlt •. : ·.···. <·. · · ·, .tions of becoming a· professional .. 
.. "My.·father.\vas radlCallzed·by ?.ilrtist and enrolled In the.Ameri+;• 

. 'the experience, but he was also an·: '.'can Art SchOQl in ~ew York. But::! 

I aesthetic -snob," Seeger said .. ~I. increasingly, his musical Interests··.' 
· was sent otf:t~;.Privat.e schoo~, .and political co~~ents -~~ ;: 

, then to Harvai'd. .. . .· . · . ·. together. . . . . ... , . . , · 
\ Even as a -teeruiger, seeeer says, < .:. · Tbe 1~ were il thi11i 9f lritense ~-
he was a ~closet leftist". who ne~ •·. ·.union. activitY, as tl!e then-new;',:· 

·· glected hiS .prep-school textbooks . Congress of Industruil Organiza-':. 
to read radical and Marxist. writ- · • · tions, or CIO, began organizing : 
ers. At HarVard, with the Great : · tens of thousands of factory_ work- · 

', Dep.ression: putting one out of : ers w~o'd never ~d union repre- · . . . . . PhotofufUle 

. every four .American workeni out sentahon before. It was a time Pete Seeger hugs his Wife; Toshl, at their mountaintop home In New · .· · · ·· · when political radicals and the ar-. 
'tistic avant garde marched in . York, which overlooks t~e Hudson R'iver Valley. : · . 
common cause, and Seeger was re- . · · · · · · · 
.cnilted to piay at communist ra!; .· By the time his career ·was In- radicalism or'the New Deat years. 
'lies and union meetings. · terrupted for service ·In World Yet there must have been a cer-

"Tben In 1940, Woody Guthrie · War D, Seeger was knoWn, arotind tairi nostalgia· for the values and 
hitchhicked to· New York from New .York as a follt singer, a term sentiments of that earlier era, for 
Cailfoniia," Seeger said. "We met just coming Into use. He's never the Weavers' records sold in Hit 
and my life was never the· same been t:omfortable with it Parade numbers. 
again." . ."People cail a folk singer some- Still, Seeger was never quite 

Like Seeger, Guthrie was a-mu- one who gets paid to stand up at a ·comfortable following blue-mater!· 
sician and singer witli' a ·special · ·microphone and perform a tuite · al comics· to the stage at glittery 
feeling for the average Joe. But In · ·he's heard another fellow sing, nightclubs, like the Thunderbird 

· their personal styles, light-years· and for which he never thought to Hotel In Las Vegas and. Clro's In 
separated the reserved, wASPish · il s k. a · d 1m e ,'' Seeger said. Hollywood, far removed from the 
Seeger ~d the irrepressible, hard- '"Something's wrong .with that" Greenwich Village coffeehouses 
drinking, blue-collar Guthrie. · . · Seeger, Guthrie arid several where the group started out 

· · ·other leftist musicians cliristened "HUAC saved me from that life," 
On a trip ·to the Southwest, themselves the Almanac Singers Seeger said, .a toucli of Irony :tn 

Guthrie taught Seegerhow to sur- and cut ·an album, "Talking his voice. 
vive on the open road. Needing Union." whose undergroUnd popu- He w~ referring to the House 
gas money, Guthrie. would ~top off .larity suggested follt singing might Un·American Activities Commit· 
at a.tavern and waltfor patrons be financially via.ble After ·tee, a spearhead· 'of·the.antl~nm. 
to noti.ce his .guitar;.· Then when · · · ~ Guthrie's health forced him to munist witch hunts of the 1950s. 
they'd ask him to sing, he'd say drop out,· Seeger reorganized the Actually, Seeger had by then just 
he'd give it a trY. He'd be shower- group 8.:; the Weavers. about dropped out of the Commu' 

· ed with money, Seeger recalled. · · · ,, ; · The'·quartet's distinCtive. sound nist Party. He hated meetings, and 
From that and similar eXJ)Iidl: ··.resulted from arrangements p1't hadn't been a very good party 

lions to the· American. heartland . · ·tlng the soaring soprano voice of meinber, he said. 
Seeger brought.back a repertoire Ronnie Gilbert against Lee Hays' "I'd been more of a fellow travel· 
of bailads and ·work songs that ··deep bass. A populist in his music er," he said. "I stlll am.· To me, 
.barroom and greasy-spoon 'aUdi· : as well .as· his politics, Seeger gen- communism means a· quest for 
ences taught him. He learned ·;erally kept In the background, rill- equality that goes all the way 
othe_rs.from Alan Lomax Jr., a .tng In a.bridge ·here and· there back to•.the-radlcal religious 

. mUSIC?logist wh!l was building a :.:~.with a banjo chord and echoing groups. that arose during the Re-
collection of Indigenous American :•:'~:the lead singer's lyrics. . · formation." . . 

·music at .the. Library of Congress. ' :. The Weavers began to tour in That 'kind of argument didn't 
Seeger's father ~traduced the-lW!J. · the late 19405, just as America was carry much weight during the Me· 

moving to the Right, musicaily as earthy era, when congressional 
well as politicaily, in a kind of committees demanded that sus­l cultural course· correction to the pected communists name their 

comrades as the price of being 
· cleared themselves. When he re­
fused to cooperate In 1955, Seeger 
was held In: conteinpt or CongreBll 
and sentenced to a year in prison. 

· Although that verdict was throWn. 
· · out by a federal court or appealS, 

Seeger, and the Weavers wer.e· 
. blacklisted over the affair, an4' 

their bookings dried up. . '· 
"I started teaching, one day 1f 

· week in. an alternative ·scliool tn· 
New 'York," .Seeger said. "Fcirtu:: 
nately,·my·Wife, Toshi, and I had 

· bought this piace a few years ear.;: 
.. lier, When land around here WaS 
. _still clieap. ~ · . , : · · . ~: 
·. ·: To. restart· his ·performing ca.~· 
. · reer, Seeger ,looked .~o. ci:lllege stu:; 
·dents for an audience. He was, .tn. 

·. fact,: one . of the first pop must:..· 
· clans · to tour the · cailipuses. Fo~: 
• years his progress was slow. ' ~ .~ 

· .. · But by the 1900s; cultural wlr(ds: 
were· again shifting. In part due·t(i 
Seeger's tours, young people sta,Iv, 

.·ed strumming guitars to musiC. 
. ' like his In whai came to be knowir 

as the folk .revival.' Seeger'!!: 
bookings increased, reachirtg· 
upwards of 200 in some years. :;. ~ 

.He became_musical cheerleader 
to ·tile civil J:jgbts ~oyeme11C$d 
sang_l!,t_rallies.to-protest.Jl!e wa.t: 
In Vietnam. . . . . 

'HIS anti:war song "Where Have 
. All the Flowers Gone"· was sung 

by demonstrators· on American 
campuses and by Gls slugging 
through the rice paddies of South' 
east Asia · ·· 

In recent years he has cut back 
his schedule, partially because of 
problems with his voiee, partlally 
because musical tastes are differ~ 
ent But Seeger has. renialned lin 
activist, organizing local. environ'. 
mentalists· in an effort· to restore 

·the shoreline of the Hudson River. 
He . still answers calls for help 
from community organizations 
and social-activist groups that .re-. 
quest his presence at Cundraisers .. · 

"Don't: forget your ears," said 
Toshi. reminding· her. husband· it 
was time to set out on one mi;lre 

/ such trip. uru ride you doWn. :to 
the railroad station." · - ·. · 

Seeger checked to niake . sure 
that a hearing aid was In place fu 
each .eai:. ,He piCked up a battered 
banjo case and an equally worn 
overnight bag. Tben he ctlmijed 
into the car, a rebel who never 
runs out of causes. · , 

'There's a furuiy thing about a 
tune like 'Somewhere Over the 
Rainbow,'" Seeger said. usome­
tlmes I won't be able to get it out 
of my head, a whole day." 

He started to sing, humming 
where. he couldn't make the high 
notes: •'I'here's a land tluJt I heard 

. oF--da, da, da. da. c/a-{}nce in a 
lullaby." · 



FIRST LADY HILLARY RODHAM CLINTON 
REMARKS FOR THE 

NAT,IONAL MEDAL OF THE ARTS AND CHARLES FRANKEL PRIZE CEREMONY 
THE WHIT.E HOUSE 

OCT,OBER 14, . 1994 

. I'in delighted once· again to have ail of you here at the 
Wtlite House to celebrate the extraordinary contributions of our· 
nation's-finest artists and'humanists. 

. ' 
, And I'm doubly ple~sed that this eve~t coincid~s with the 

opening earlier this week of an exhibition of 20th -·century 
I American, sculpture· in the First Ladies' Garden. Every time-I have 

walked by :the garden in the last few. days, I've been ~b moved, so 
. inspired by the beauty and power- of ~hese sculptures, which now 
Will be acCe?Sible to 'a whole new aud-ience of visitor~ WhO pass 

. through the White House .. I hope all, of you can take the time- to 
.yisit the garden before you leav~: and experience these American ·· 
masterpieces. 

'· . 

If we believe that the arts and humanities are fn:tegral 
parts.of our society, then we have to do everything 'possible _to 
make them accessible-to asmany p~ople as possible. 

\ ·. - ' ' 

MaJ1y, many people are working tirelessly todo just that, 
and I,'m'pleased to say that we have leaders in the Administr-ation 
whose comnd tment to. the arts and humanities never· wavers: Jane r 

Alexander, the' chairman of the National Endowment for the Arts; 
Sheidon Hackney, chairman of the National Endowment for ·the · 
Humanities; the Institute of Museum· services; the· Congressional 
·Arts Caucus,. some of whose members are here with us today; and 
the members of the NEA and NEH councils. I'd' like to ask·all of 
you to ple.ase stand. 

/ 

·./ 

[Introduce the Pre~ident] 
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Indomitable, .Erick Hawkins stands in the traditi~m of tne Api~rican outsider. His 
background--as Harvard student of Greek classics; a student of George' Balanchine in the very 
ftrst year of Balanchine's school in the United States, tirst male dancer in Martha Graham's 
company~ and eventually as an artist with his own unique development· aesthetic and form of 
training--is· folmidable. . ' · · · 

- I 

Eri'ck Hawkins' contribution t6 'dimce. plac~s dance in a broad philosophical and cultur~l · · 
context. His life's ·work ha:s been .influenced by the majesty of the. American landsca~, 
American Indian cosmology and Eastern philosophy, but it_is deeply American in its 
celebration of the hu~an spirit. · · · 

Over four decades (his 'company ceiebrated its 40th, anniversary in 1991), Mr. Hawkins has 
sus~ined a pure and vital qeative path. ·His work has not g!iined mass audiences; it may 
never:. But' he has remained irrevocably faithful to principles in his teachings of dance and 
philosophy, in his empfoyment o(artis.tic collaborators of the· tirst rank (visual-artists such as 
Robert Motherwell, Helen Frankeh~h_aler, Isamu Noguchi and mask m3.ker Ralph Lee; · . 
composers such as vii-gil ThOmson, David Diamond,, Lucia Dlugoszewski; and Lou Harrison), 
He is. unique in still insisting, a:t ·great expense and difficulty, on live music and on 

._. . conimissioning Americim composers .. · · · · · 

At the age of 84, he continues to rotir ~ith his company and to make new work~- including 
work for children. (A recent dance, Divine Hero: Killer of Enemies, based on Navajo myth, 
with an origimil score.by Alan ·Hovhaness, was commissioned by the Kennedy _Center in. April· . 

. 1991 for the Imagi.n,~tion Celebration for young people.) · . . . 

' . . I, . ' - · I 

The Samuei H. Scripps American Dan~e Festival Award t6 Erick Hawkins in f988 honoring · .: 
great choreographers who have dedicated their lives and talent to: the creation of our 
American modem dance heritage, hailed Erick Hawkins as:,· 

"choreographer, tea~her,'and dapcer, master 6f eloquent gesture, and' diviner of 
nature's spiljt.' His genius shines in choreography ·bold, vulner;ible, and . . . 
sensual--dances haunted by the delicate mystery of haiku PQetry. The elegant 
simplicity ,of his· works reveals a profou':ld appreciation of the complex and 
parado~ieal riature of the universe.· His blazing originality' and enduring respect 
for the creative spirit are seen in his coll~orations with Anierican composers 

. arid visual artists and inhis creation of a technique that encourages harmony of . 
rhirid and spirit. .Erick Hawkins: visionary and poet of 'the dance." 

. I,'·. 

I I 

·.,., 

,· 
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Dorothy DeLay· 
began career as a tea6her at The Juilliard.Schboi ih 1948 
among herstudent~ are Itzhak Perlma:r:t, Sarah Cha1;1g, Nadja 
Salerno-sonnenberg . . 

·taught.violinists from-all over the world; and concertmaster os 
·I • • ~ • ' • • ' . 

renowned philharmonics _. .. . . 
achievement is that · s.tudents share. not· a particular technique or 
tone but great .joy in their work ' 
biggest ·tribute .. to you is the· success of .your students and their. 
respect for_you 

-respects individuality of each studeht and custome desig1;1 her 
teach{ng ' . . • 
·nsJ:ie seeks m_ore than the simple production of· world· class 
musicians·, but. world· class people as well •.• Miss; Delay -chose to · 
teach violin, but as with every great pedagogue she could· teach· 
any subject_ with ~qual brilliarice •.. Miss Delay's ccmtribl;ltions to 
.the excel-lenc.e df ·the arts in this country are vast and her place 
in the history of classical music is secure." Itzhak Perlman · 

celia cruz . 
( . 

"Queen of Salsa" 

Earnest. Leroy Boyer~ 

/ :... 
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Young Audiences· . 
A bright id~a in ediu:afi(m .· · · 

/. -- ' 

• Foy.nded in- 1952, Yowtg .Audiences now includes ·thirty..;two 
cha~ located ·in .22 states and the ·District of Col~a. · 

I. , •' , ,· 

•, The p~ose o! Young AudienC& iS to help make the arts an 
essei\tial part of young people's education. 

• Each year. more than isoo YA artists present nearly 50,()90 progran\s 
to more tha.i:t six.milli~·youngsters._ 

• . Young Audiences is the nation's lea~g am-ir\-education , 
organization,, spo~ programs jn over 7 ,!?00 schools each year and 
reaching one in • every· seven. elementary s_tudents in the .nation; . . 

0 • 

• Yowtg Audiences·p:rograms often xepresent a child1s first encounter 
. and active participation with _the perfOrming arts. · 85% of Y A programs 

occ:;ur in elementary schools. 

•· . Young. Audiences works 'with leading symp~ny. orchestras, 
museums, dance and theater companies in ~llaborative projects 
designed to strengthen the arts in sd\ools, to involve families in arts 

) activities; and to enrich the cUltural life of YA communities .. 

• Yotmg Audiences is su~ by school systems .and PTA's _(5.3 
·million), major torporatioits. and ,foundations ($2.5 million), state. and · 
lOcal arts coUndls ($1 million). individuals ($2 million), and the . ' 

. -RecordinS Industry_ ($300,000). I More .than 1,500 vOlUnteers and 150 
professional staff provide leadenhip and services to the Young 
Audiences network. · ' · .· . · · . · · . . · 

,·' 
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YoungAudif!lDas, I:oc. ", . 
An Overview· 

Young Al.ldiences is a national a.rts-in-education organization wh~~e 
. . primary purpose ia to help establish the arts as an. essential part of 
· the education of all young l'f!Ople. . · :. · · · · -· · . · · · . 

Founded iJJ. 1Ss2, Young Audiences waa the first non-profit 
educatiOnal institution m the e:ountry to bring professional 
performing arti.8ts into· schools. YOung Audiences' performance~ · 

· workshop and residency progralns are dee:jglted to engage a child's 
active participation. Each program combines educational and · · 

·artistic teduri.ques to enhance yomig.people's understanding imd 
. experience of the performing arl.s. The YA program includes , · ' 

) 

clasBic:al and contemporary .music, mime, drama and storytelling, 
ballet and modern dance. Young AUdiences aele~ artists ~both for 
their artistic ski1la and for their ability to eommunicate efFectively 

. with cPildrell. ' . . 

Young Audienees qaa been increas~y eucteesful in. reaching 
children and ·developing community support thi-Qughita 32 .member , 
'chapter network. In 1993, more than 2,800 YOung Audiences . . 
mu.sicians,· dancers, and theatre professionals presented·over 49,000 
progra.ID.s in sc:hoola .. Young Audiences is a. gra.s&oroots ·organization 
which hlso includes thousands of volunteem from all walka;- of life. 
More than 6.1 million public School children pa.rticipatad in Yo-ung 
Audiences' prograins 'last year, 1 in every 7 ~lementary school . . . 
student£ in the nation.. · 

ln. ~t year&. ~ Audi~ncea' impact oD. the lives 9f children 
and their parents baa been.dramatically e'nh8nced by involving . 

.leading art& institutions - including 8ymphonies~ ·museums, dance 
and theatre companies - in more 8Ub8taJi1ive education programs, . 
·and by integrating YA perfarman~nstrations, workahqps. and 
reSidenciee into si:hool curricula. 

As '\'bung Audiences b~gins ita 'fourth decade in aerviC:e to America's 
children and the. arts, the organizatiori ·is integrating ita programs · 
into the _regular School curriculum, joining. with other organizations · 
·in community-wide partnerships ~n behalf of arts education, and . 
helping to coordinate city eud vtate-wide programs in achool.e. hi . 
addition. to maintaining YA's tradition of excellence in program · 
design and artist training, the organization welcmnes opportumties 
to work with other arta and edu.cation orgalrlzatioaa. · 

'i 
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Partnership programs are currently being initiated in communities 
· . aero sa the country. These projeets provide important new avenu~s \ 
·. for achieving community-wide J~pport for arts education: · 

• . T1u! WJu,W Audiences ARTS PARTNERs program · 
·combines the resources of. leading arts organ.izlltioiUI and , 
schoof sys~ in order to· un.d.ertaJee arts education projects . 
that ar:e·lJeyond the capacity of any' qne organization working · 
alone . . · · · 

• 'I'M J&ww Audiences ,ARffl CARD encourages ptlrents ~o ·. 
. . participate in their children/s ed.ucation through direct 

involvement with their. com.mUnity's finest cultural 
institutions. · · · · · 

' . ' ' 

• The liQung Azu:liences MASTE!l ARTIST SERIES involves 
artists of.national·and international replJ,tation in.school · 
programs and special· events that supparl arts educatiOn at · .. 
the local level.' · · . · · · . , .· · 

·' 

·), 

•'; 
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y; . A.udienc:e5 oung . 
'Partnership Proj~ 

The Young Audiences Partnemrlp Proj~ ~a collalx>ration among Young · · : 
· Audiences, lea~g arts organizations and public ~ool systems.· They are CWTently 
being~canied out in 21 amununities.reaching over 400,000 young people, with 
nearly $1 million raised by the National Young Au~ences organization and more 
than $3 million raised in mat~ funds by local funding sources. 

The YA · P~hip PrOjects have been hailed as models Of productive . . .· . 
· . collaboration because they benefit young people and strengthen artS education hi 

. ways that could not be ·accomplished by the individual orga.niza.tions working 
alone. · : · · · 

, . 
. ' 

\ . 

AR.TS P ARi:NERS is a comprehensive am-in-education program for gr~des K~12 
that mtegrates a sequential series of arts pr~ into tpe curriculUm. .. · .. 
Representatives ·from school. districts, community arts organizations, funders and 
Yo\mg Audiences work together~ aeate a kindergarten thrOugh twelfth grade. 
curriculum which. ~mbines classroom study, field trips, perf~rmances and · 

• 
1 workshops in the viSUal and perf(JI'Jlting arts. The project is CWTently being 

implemented in Kansas City (5 school districts), and Houston_ (1 school district). . 
Pilot sites include Atlanta (1 school district), Portland (2 school districts), Rochester 
(4 scl\ool districts),~ F~<mdsce (3 school districts). and St. 'Louis (4 sChool: districts). · · 

' I ' • ' • ' ~ ' . . ' 

ARTs CARD ~dci& another dimensi~n of arts serviceS to YA commuriitieS. 
Presentation of a oolorful and durable wallet~ Arts Card: at participaful.g 
cultural organizations allows students and their families. to pilrclulse discounted ··. 
tickets. By linking in~ prOgrams, families arid arts organiZations, the Arts -' 
Card enhanCes the quality of life of cultural institutions and the overall 
community. Arts Card sites include:_ Cleveland (5,500 card holders), Indianapolis 
(10,000 card holdf:rs), Kansas Oty (24,000 card holdel'S), New Jersey(5,300 card · 
holders), Portland (8,000 card holders), San Francisco (4,100 cam holders), and New 

', Orleans (scheduled to, begin in March 1994). 
' • ' .. · . '\ I 

.RUN FOR THE ~TS is a' jog-a-thon with a Unique twist. Students solicit pledges . · 
for running J.aps at their school on Run For 'the Arts Day. , The ~un provides a new 
income stream to these schools in order to help defray the cost ¢ programs by . 
community ~in·eduration providers. There are cwrently ,Six YA chapters. 
pai'tidpating in the pTOSram: Port:Wtd,· Oregon (13,000students, $250,000 raised); . 
Wa5hington, DC (4,000 studentS~ $41;000); Denwr (3,700 students, $22,000); ·New 
Orleans (4,000 students, $10,000); Cleveland (70 students, $1,000); and Tucsan (421 

. students, $8,000). : . . . . ' . 

'· 
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· The PAMri. Y FBS'I IV AL OF THE ARTS -featUres specially-design~ per:fonnan~ 
for family audiences. Festival progr.ims designed by YA roster artists· build greater 
awaren~s of each communiif s culmralllfe. Programs are given in a ~ety of . 
community locations, including city plazas, parlcs and gardens~ nus year, F~y 
Festivals will betaking place in 16 communities throughout the YA nen_vork. 

. .· . . . . . \ 

'SHARE THE WORLD provides arta resources that help students experience · 
cultural divemty.from ~positive perspective. Partidpating schools'cboqse from a · ·-

.roster Of perfomtances and·workshop~·~ting many ,worl~ cultures. -Teachers 
. , also rec_oeive a wOrkbook that helps then\ Create their own multi-cultural . . . . 

eumculum. At the conclusi~ of each project, schools produce a. Share the ~orld 
Festival that incmporates artist~ and workshops with work' by studen~ 
in a one-day event for young people and their familles. · ~the World began in· . 

-' · New Jersey in 1991 and has been replicated in .Norfolk, Vu-ginia and Los Angeles. 
. . . . . '·. \ . ' 

The MASTER ARTIST SERIES involves internationally. aeclalmed performing . 
artists ·in special eVents that heighten public aw-ai-eness of the arts .and educati<?n. 
Through YA's n~ork ofNational Advisory Bpard members and friends~ Young 
Audiences identifies promirient artists to perfo~ conduq nuu;ter classes, and ·; 

, make public appesranc:eS .in communities ·across the country. Since 1990,, Isaac .· . 
Stern, Colleen Dewhurst, Wynton M:arsalis, Yo-Yo·Ma, Bobby McFerrin,·Billy . 
Taylor,·l\;(idori and Richard Stol~ have partidpated in the MaSter Artist Series 
in BOstOn, Kansas City, Newark, Houston, Denver, St. Louis, Cleveland, Rochester, 

· and New York City. · , - c -

_., . nte ARTS-IN-IDUCATION INsrirum provides opportunities. for artists, . 
· educators .and prograii\ staff to share tedmiqu~ and. ~velop ·new strategies for 
Ci"eating more effective programS for young :People .. InstituteS have been established 
in Dallas; Denver, Kansas City an.d Portland, and new Institutes are being planned . 
in:· Atlarita; Norfolk, VA and San Jose. While there are iuu~:terou.s oppo~ties. for 
teachers to 1~ how to. use the arts in their classroom, the Young Audiences Arts-

. in-Education Imtitute is the only national~ forum for artists· who work with 
students.· ' . . . ' . ' ' . r ' . . ' ' . . ' . 
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Wayn·e Thiebaud. 

Wayne Thiebaud, professor at the Un~versity ofCalifor'nia a~Davis, is an internationally 
renowned artist whosepaintings'-are on display at the Metropolitan Museum of Art, th~ 

• • , ·• ' . ) r . , . , , . 

Museu·m of Modern Art and the Whitney Museum of Art in New York; the Chicago Art 
Institute; Harvard's Fogg Art Museum and theSan Francisco Museum of Art.. For a brief 

~ ' \ . . ' 

w,hile he· workecj. as a cartoonist in the animation department of Walt Disney Studios before.· 
turning to more serious work in 1949. lie ~vas a~ instructor of art at Sacramento City Col­
lege and became assistant professor at UC D~vi~ in 1960.Three year~ later he \~as' named 

··full professor: 

. His many awards includeho~orarydoctoratesfrom the Califo~nia.College of 'Arts and 
Crafts and the San Francisco Arts Institute, the National Art Schools Award of. Distinction · 
and a Dist,inguished Service Award from Californi~ State University, Sacramento. Thiebaud 
and his ~ife live in Sacramento. . ' · · 

In 1993; Wayne Thiebaud donatedthe design of an Arts License Pl~te to the Califorrlia Arts 
Council. This'plate will allow the Arts Councilto generate revenue to support arts edu~a'-, 

. : tion andlocal ar_ts progra~ming. . ,/ . . ' . . ' ·.. . 

/ 
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Wayne Thiebau.d. Chronology· · 
Page 2 · · · 

'1960 

1961 

. 1964.-65 

..( 

1972 ,· 

1975 
-

\ 

1976 
. . 

/ 

\ 

1984. 

Appointed a.ssistant prof~-ssor, Depanmept of Art, UzrlversitY of 
California, Davis. Subsequently appointed associ~te professor; 1963-
67,arid professor, 19(?7 tothe prbent. I • • • •. . ' . • 

Begin~ painting still lifes of pies, cakes,· and othen)bjects. 

July .. Has first one-persori museum exhibition in San Francisco; ''An 
Exhibition of paintings by Wayne Thiebau~" M.H. de Young" 
Memorial MuseUIIJ,: ·: ' 

'Receives creative research, grant, UJfive~~ity ~f C~lifornia, Davis . 
Concentrates on painting the figure. Resulting work shown in 1965 · 
eXhibition "Figures: Thiebaud;" Stard.ord Art Museu1n, Stanford, 
University, California (trhvel~ nationally):. . 

Has one~person exhibitim}, ','Wayne Thiebaud:· Survey of.:Paintin~ 
1950-72,". The Att Museum and Galleries, California State 
University, Long Beach. · · · · · 

Receives Golden Apple award for· distingmshed teaching, University 
of California:, Davis. · · 
' ~ ' ,, . 

Receives ~ononiry doctorate, California College of Arts and Crafts, · 
Oakland. · · · · 

Establishes second hom~ iri San Francisco. Begiris pain~irtg · 
·· · ci~capes .. 

..... , ' . 
. \ . . . 

. · Cover, "Mendelowitz's Gwde to DraWing," fourth edition, "Pastel 
Scatter," pastel on paper. · · 

. Receive~ co~ssion fro~ United States Department o( the Interior 
·for Bicentennial.exlubition, "Amenca 1976" (travels nationally) ... 

. Paints images ,b~sed on visits to Yosemite Nation~ Park; Ca.Iifornia. 
.... . ', 

Has one-person,exhibition, "Wayne Thiebaud: Survey 1947-76," 
· Phoenix AI:t Museum (travels nationally) . 

... , 

·Receives· Award of Dis-tinction fro~. National Art Schools 
Association. 

Receiv~s special Citation award from. Natio~al Associa~on of Schools . 
. of Art and. Design. · · · · · 

' ' 

~: . 
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Wayne ~Thiebaud Chron~logy. 
· Page 3 · 

1985 

'I 

1986 

J985.- 8q 

1987· .. ' ' 

I' . -

Ele.cted to the American Academy and Institute of Arts and Letters; 
New York.CitY. · · 

\ '• 

Elected as Associate ofthe ·National Academy of Design, New York 
City-. ~· ' ' ' . I . 

I . 

Exlubitioh' "Wayne Thiebaud" organized. by San Francisco Mu5eum 
of Moderrt ·Art· to celebrate. its 50th Anniversary: . 

.. Exhibition Trav~l Sche.dule: · 
\ 

San Francisco Museum of Mode~ Art 
· 12 September - 10 November~ 1985 

, Newport Harbor Art Museum, Newport Beach, Califonlia 
19 December l985 ·_ 16 February, 1986; ' · 

Milwaukee Art Museum . · 
. 11 April - 1 June, 1986 

Columbus Museum of ·Art, Ohio 
i9 July-· 31 August, 1986_· , . 

The·Neison-Atkins Museum of Art, Kansas City, MO 
27 September - 9 Nove_mber~ _1986 · 

,· • • -!. ' . 

'· 

. Receives the Cyru M~gnin Award for 'ou~tanding Individual 
Achievement in The Aits on b~half _of The San f:rancisco Chamber . 
. of Corrimerce. March, 1987. · · 

Cover of "Ret Moment" no. 4, Dutch Magazine,· Meulenhoff, 
Nederland: Amsterdam. · · 

. Receives the Award of Honor fo~ distinguished seiVi~. to. the. arts, . 
-San Francisco Arts Commission, San Francisco. . · . · · · -

/ ' .. . . . 

Honoree; American Academy of Achievement, Jilll:e. 
• 'I . '· • ' ~ 

. ·corlunissi~ned. to, design poster for the San Frimcisca SYII,lphony 
75th Anniversary. · · · ·. , ' · . · · · 

. . 

- '' 
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Wayne Thiebaud Chron~logy · 
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1988 

•.' 

' ' 

1990 

·1991 

··I 

·. · Receives the University of CC}.lifornia, Davis Pnze for Teaching and­
Scholarly.J\chievement, $25,000, June. 

· . Receives Honorary Doctorate Award froni San Franciscq Art 
Institute and delivers· the commencement address. 

-Accepts invitation from Time, Inc. to develop a cover for a. special .. 
edition celebrating ,Mickey Mouse's 60th Birthday. "Toy Mickey -· 
1988," i~ used. · - · · · -

Elected a~ A:Fellow to the American Academy of the Arts·& 
Sciences~ Boston, Massachusetts, May. · · 

:Receives Sacramento Magazirie Region~! Pride Award, '$500. 
· Award ·donated to Allan Short Center for Retar.ded Chilcl.fen, 
,February .. 

. "Distinguished Service Award," California State University, 
· Sacramento. ·· · 

··Designs 1990 Native Species St;unp:.for the. Department of Fish-and 
Game, State of California. 

Panel Member,· "The Artist's, Career: How it Happens, 
Introductions '90 Seminar Series," San Francisco Art Dealers 

_ Associatiol). Southern Exposure _Gallery, San Ft:ancisco, July 24> 

·Recipient of the Governor's Award for the Arts Lifetime 
Achieve-ment in. Visual Arts .. · - - · 

I 

. ,, 
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HARRIS. JULIE~ Actress .. b. Julia Ann 
Harris. Dec. 2. 1925. Gro~ Pointe Park, Mich .• to · 
William Pickell and Elsie· (Smith) Harris. Father, 
invcstmll:'nt banker; mother, trained nurse. Grad. 
Grosse Pointe Country Day Sch.: 1941: auended 

•· !'.liss Mary C. Wheeler's. Sch .• Providence, R.I.. 
1942: >tudied acting at Miss 'Hewiu's Oasses, 
N.Y.C.: at the Perry-Mansfield Sch. of the ·Dance 
and Theatre, Steamboat Spnngs. Colo .• Summers 
1941-43: auended Yale Univ. Sch. of Drama, 
1944-:4 5. Married Aug. 16, 1946 to Jay I. ·Julien 
(marr. dis. July 1954); married Oct. 21, 1954, to 
Manning Gurian; one son: Mem~r o( AEA· 
A.GVA: SAG; Actor's Studio. Address: c/o Actor·~ 
Equity Assn... · 
Theatre. !'.liss Harris made her stage debut at age 
14 in a Grosse Pointe Country Day Sch. production 
of The Hunchback of Notre Dame. She first appeared 
on. Bway as Atlanta in It's a :Gift (Playhouse, Mar. 
12. 194 5 ); subsequently appeared as a walk-on in 
the Old Vic· compan"y·s producti~n~ of H~nry IV. 
Pan ](Century.• May 13. 1946) and Oedipus(Cen· 
tory. May 20. 19:46): played Nelly in Th'e Playboy of 

.'the Western World(Booth. Oct. 26. 1946): the White 
Rabbi~ in .~lice ~n _':f:'onder/and (1~11:,' Apr. 5, 19,4 7): 
and Arianne in a prr-Bway,.tryout of We LoW! a 
Lassie topened Shub<:ri, Boston. Mass .• Aug. is. 
1947: closed National. Washington, D.C .. Sept. 6, 
1947). \'· . . . . 

She played one of the Weird Sisters in Michael 
Redgra•·e·s . production • of Macbet~ (National. 
N.Y. C .. !'.lar. Jl, 1948); Ida Mae in ihe Acto~ Stu·· 
dio production of Sundown Beach (Belasco. Sept. 8, 
-1948): S~ncy Gear in The Young and Fair(Fulton: 
Nov_, 2~. _1948); Angei Tuttle in Magnolia Alley 
(Maristicld.· Apr. 1 s. 1949); Felisa in Mon~rrat. 

· ' · (Fulton. Oct. 29, 1949): Frankie Addams in The 
.i.tember_ofrhe Wedding(Erripire. Jan. 5. 1950): Sally 
Bowie> in I Am a Came111(Empire,lljav·. 28, 19_51). 
and ~n tour (opened Cass: Detroit, Mich., Sept. I, 
1952: closed Her . Majesty's, Montreal. Canada, 
May 2. 1953); the title role in Mademo~lle Colombe 
(Longacre. N.Y.C. .• Jan. 6. 1954): Joan in The Lork · 
(Longacre. Nov .. l7. 1955). and on tour (opened 
Central City Opera Ho.use. Colo .• Aug. 4, 1956: 
clo5ed National: Washington, D:C .• Dec .. 22. 1956): 
and Mrs. Margery Pinchwifc in. The Cou.ntry Wife 
(Adelphi. N.Y.C.; Nov. 27. 1957), 

. Mis~ Harris appeared as Ruth 'Arnold in The 
'farm Peni..S..Ia (Helen Hayes Th., Oct. 20. 1959); 
Brigid Mary Mangan i~ Lillie Moon of A/bon (Lon· 
gacre. Dec. I.. 1960); at the Stratford Shakespeare 
Festival of Canada_ (Summer 1960), played -Juliet in 
Rumro und Juliet and Blanche of Spain in King John;· 

· subsequeiuly played Jo~fa Lantenay in A Shot in th~ 
1 ·Dark (Booth~ N.Y.C .. Oct. 18, 1961); and June in 

Marathon 'JJ(ANTA. De.c. 22 .. 1963). I • . . 

Miss Harris played Ophelia in Hamler(Delacorte 
Th . .-June 16. 1964; Playhouse in the Park, Philadel· 
phia, Pa .. July 't 3, 1964);.Annie in Ready When Yow 
'Are. C·B.!(Brooks Atkinson Th ... N.Y.C .. Dec. 7. 
1~64); Teresa in The Hostuge(llucks County. Play· 
hoUse. NewHope, Pa .• May I, i965); Georgina in 
Skyscraper (Lunt-Fontanne Th .• N.Y.C.. Nov. 13. 
1965); Blanche Dubois· in A Strretcar Named Dnire 
(Falmouth Playhouse, Falmouth. M~ .• June 22 
196 7): Ann Stan'tcy in Fony Corau (Morosco: 
N.Y.C.. Dec. 26, 1968); and.was in the.'cast of a 

'revival of The Wo.-n (Rep. Th. of New Orleans.' 
La., May ·15, 1970). She wu Anna Reardon· in Allll 
Miss ~eard011 Drinlcso Litlk(Morosco, N.Y.C .• Feb .. · 

25, 1971) and mi tour (1971-72); Claire in. Voices 
(Ethel Barrymore Th.'. Apr. 3. 19.72); Mn. Lincoln 
in T~e Last of .'ofrs. Lincoln (ANTA Th .. Dec. 12. 

• 1972):· :\irs. Rogers- in· Tht Au Pair Man (Vivian 
.Beaumont Th .. Dec. 27. 1973): and Lydia Crunwell 
in /n Praise of l..oW!(!'.lorosco. Dec. 10. 1974). 
Films. Miss Harris recreated her stage roles in the 
film versions of. Tht Member of tht Wedding (Col., 
1952). and I Am a Came111 (Distributors Corp.,· 
1955); and appeared as Abra in East of Eden (WB, 
1955): Tht Truth About Womtn(Continenial, 1958); 
The Poacher's paughter (Showcorporation; 1960); 
Requiem for a Hearyw.tight (Col.; 1962); and Thi 
Haunting (MGM, .1963); Tltt Mo'wng -Torrrt. (WB, 
1966): Harptr(WB. 1966): You're a Big Boy Now 
(WB· 7 Arts. · 196 7); Reflectioru in a Goiden Eye 
(WB-7 Arts. 1967): 'The Split (MGM. 1968): The 
People Next Daor(Avco Embassy. 1970); The Hiding 
Place(World Wide, 1974). · · 
Television and Radio. Miss Harris api>eared on 
the Hallmark Hall of Fame (NBC) i~, Wind from the 
Sou_rh(l955), ThtGoodFairy(l955,l956), Thetark 
(1956. 1957). in Lirrle Moon of A/bon (1958. 1964), 
Johnny Belinda ( 1958. 1959). A Doll's House(l959, 
1960), Victoria, Regina ( 1961. 1962). l'ygmolion 
( 1962. 1963), Ethan Frome. The Heiress. as Florence 
Nightingale in _The "Holy Terror(Apr. 18. 1965), and·. 
in the till~ role. of Anastasia (Mar. 17, 1967). She 
appeared also as Ophelia in 'Ham/er(CBS •. June 17, 
1964); in The Rol11;ioz Ring_(Kraft Suspense Th .. 
NBC. Sept. 24. 1964); at various iimes on Girl Talk 
(ABC. 1964-65-66-67); on Rawhide (CBS. 1965); 
Larrdo !NBC. !965); the Today Show (NBC /96~66); 

· rht Bell Telephone. Hour (NBC 1966); Bob Hope 
Presenu !NBC. 1966): Tarzon !NBC. Mar. /Oand 17. 
1967); was in the lf!lecast of the inaugilral ~.W!ning at the 
N!Storrd Ford's Th.. Washington.. D.C (CBS. Jan. JO. 
1968): The Big Valley (ABC. /968):' appearrd on the 
Dick CaW!// Show (ABC. 100 /969); and·in How Awful 
About Allan (ABC. 1970). Miss Harris also played 
on the radio in. The Queen of Dorkness (WOR Mys· 
tery Th .. June II. 1975). · · 
Published Works. Miss Harris wrote Julie Harris 
Talks to Young ·Actors (1972). 
D1scogTBphy. Miss Harris is on a recording of The 
Hosragt(Columbia Records, 1965); on Asia S;;ciety 
Readings (1967);. and Heroes. Gods and Moruters·of 

·. the Greek Mytlu (Spo)•en Arts. 1968) . 
·Awards. Miss Harris received the Theatre Worid 
Award (1949);.the Donaldson Award for her perfor· 
mances as Frankie Addams'-in The Member of tht 
w"edding(l950); the Donaldson Award and die Va­
riety NY Drama Critics Poll for ·her performance as 
Sally Bowles in I Am a Came111 ( 1952); the Sylvania 
(TV) Award for her performance in Wind fram rhe . 
South(l955); and NAT AS (Emmy) awa:rd.-for her 
performances as Brigid Mary Mangan in Little Moon 
of Albati( 1959) and in the title role of Victoria Regina 
(1962). . -

She received an Antoinette Perry (Tony)' Award 
nomination (1966) for b<:st female musical star for 
her performance in Skyic111per and a Tony award 
( 1969) for b<:st actress .for her performance in Fony 
Carats. For her performance .in the title role of The ' ( 
lAst of Mrs. Lincoln she received the Outer Circle · 
Award. the Drama Desk Award .. and a Tony award, 
all in' t973, and she was nominated (1974) for a 

. Tony for her performance in Th~ Au Pair Man. 
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Julie Harris 1 Fanny 1 

' ' 
a five-time To'ny Award winner .. is one· 

'of the mosLversatil~ stars of the 
American stage. She has portrayed· 
many roles ranging from conteinpo-· 
rary drama to classical. tragedy to 

· musical comedy during the course of 
her distinguished career, Miss Harris 
was on the popular CBS-TV series 
Knots Landing. She appeared at the 
Lo~g Wharf Theatre as Dora C~r- · 
rington in CharlesNelson Reilly's pro­
duction of Under The !lex by Glyde 
Talmage. In 1976 she scor·ed a smash' 
hit on Broadway with her portrayal. of 
Emily Dickinson· in The Belle of 
Amherst by Wiiliam L~ce. ·also 1cli­
rected ··by Charles :\elson Reilly. 
This production broke box office rec: 
ords at the Kennedy Center for the 
Performing Arts in Washington~ D.C, 
as well as Philadelphia and Boston. 
She has also appeared on Broadway 
with Rex H~rrison ·in ln.· Pr:aise , o( 
Love, A Shot in the Dark . with 

. William Shatner ~ri.d The Lark with " 
Boris Karloff. · With her appearance' .. 

vear old Frankie in The Member of 
1the i'.;edding b~- Carson McCullers . 
. that 'she first gained national atten­
tion. winning ~oth the 'New York'. 
Drama Critics· Circle :\ward and 
Donaldson .~wards. Since then she 
has had a tn~mphant succession of 
diverse roles from_ -\Iademoiselle 
Colombe to Th~ Country Wife. win­
ning many top acting awards andre­
cei\"ing Tony .-\ward's for memorab.le 
performance's in lAm.:\ Camera, The 
Lark. Forty Carats. The Last of Mrs. 
Lin•:oln and The Belie of Amherst. 
:'vhss Harris has recre?ted her suc­
cessful stage roles for film. Some of 
her credits include The Member of the 
Wedding, I :4.m ·A Ca~era, The Hid-, 
ing Place. East · of Eden· and The· 
Haunting. She has ais·o been nomi­
nated for outstanding performances 
in- many tele\ision dramas includirig 
A Doll's House, Johnny Belinda, The 
Lark.and Pygmalion, all directed by 
George. Schaefer. Miss Hams will he 
touring this September .in Jhe Pulit-· 

· zer Prize Play by Alfred Uhry, DT-iu-. 
· zn'g Miss Daisy; co-starring Brock , . 
~eters. 

/ 

. in Sundown Beach and The Young 
and the Fair, Miss Harris established 
herself as one of B'\"oadway's most 
·promising young actresses. but it was Bu 

with her portrayal of the _lonely twelve-

':,I 
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RICHARD WILBUR 

., 

. RiChard Wilbur has been a poet, a translator, a teacher,a·Br:oadway 

· lyncist, a critic~ an editor,~~ an' '!:~thor of children's t?ooks. If! the 
I .• 

four decades since the publication of his -ftrst volume; The Beautiful . 

Changes (1947), Wilbur's poetry has won ~tiny·honors, among 

,them two PulitzerPri~s, and the National Book Award. His other· 

pOetry titles includ~ Ceremony, ThingsofThis World, Advice toa 

Prophet, Walking to Sleep, The Mind Reader and New and · . 
' ' . . '. 

· Collecte~ Poems. 

Asa translator, Wilbur's p1ajor work has been the rendition of the · . 

plays.of Moliere and Racine into rhymed couplets; His most recent · 

· translation ~as Racine's Phaedra (1986), which LouisS .. 

Auchin~loss prai~ed by saying, "Richard Wilbur has .accomplished, · 
. -

. . ~most magically'· what no one else 'in three Centuries has done:. he 

has brought the greatest of Frenchtrngedies, in all its beauty, into . 
'' . . 

our tongue." TheSe plays- the m~stpopular being Moliere's 

· ·. Misanthrope arid Tartuffe- have wo~ the Bollig en and PEN .. 
' / . ' ' . 

. translation prizes, and have been widely produced in New York, 

· London, and regional theatres. ·Wilbur. has also published the ·.· 
' . ' . 

widely acclaimed translations of Moliere's School for Wives and his 

School for Husbands. 

inl956, Wilbur. collaborated with lillian Hellman arid Leonard 

~stein, writing the lyrics for the_comic opera Candid~. Wilbur 

has published a coilec~on of essays called Responses and has· 

. pleased many children with his books Loudmouse, Opposites and 
\ . . . 

More Opposites.· 

' 
MI:. Wilbur was bOrn m New yo~k qty on March 21,1921. He· ' . 

. grew up on a falm ill New Jet5ey, attend~ Amherst College, and_ 

. . 
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s~rved in -the.36th Infantry during World Warll. ln.1942, he ~arried Charlotte-Ward and 

· is ·the fath~ of f9ur children. He ~ taught English at Harvard, Wellesley, W ~sley.ill and 

Smith~ A forme/president ofthe American Academy of Arts and Letters he was reeently · 

ma4e a. chevalier of the C>rdre des Palmes Academiques ~ Pari~ On 'septemqer 1~ 1987 
. - •. . . ; 

RiChard Wilbur became the Unite~ States' secorid Poet Laureate consultant in poetry; At 

present, he divides his time between Cummington, Massachusetts and Key West, Florida. 

/.' 
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: ALL NOMINATIONS 

Major accomplishments, credits or contributions. in support . of the arts ~(cite, in 
chronological order, ·m~jor works and accomplis~ents): 

He h a s p u b 1 i s h e d · n in e b o o k s · o f p o ems , ' m o s t r e c e n t 1 y 

·New and Co~lecied Poems, .1988: 

His ~tanslatiori~ from Moliere and Racine are ihe mo~t 
cele·brated 'American trans.lations fi.-om- the French theater·.· 

I; 

Awards, honors and .recognition: 

Wilbur became' the UnLted States Poet Laureate in 1987. 

He has. thirteen honorary deg'r ee s . 
. \ 

He has d.ozens,of pr,izes, including the Harriet Monroe Prize,· 
The _Oscar Blumenthal Pr~ze, The Edna StJ Vincent Millay A~cird, The 
·Prix de 1,\onie, The Sar.ah Josepha Hale Award, The Bollingen. Prize,· The 
Bra~deis· Qniversity Creative Arts A~ard. 

•. J . • ' . . • 

') •' -
He. has woon the Pulitzer_ Pri·ze tw:lce, in 1957, an'd 1~89. ·.• 

He won. the Nati'onal· Book Award in 1957. He has had two Guggenheims, 

etc.;_etc. 

;·: 

Specific a;tistic projects supported by individual, organization, foundation, corporation, 
or group Oevel of funding ot participation: andproject dates): . . . · 
I , . . . r . . , . . • ~ . 

'f I 

$EE OVER. 

'· .; 

', ' I 

'\ (MORE). 
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WILBUR. RICHARDPmmY, cducator.·writcr. b. N.Y.C; Mar. I, 1921; 
s. Lawrence L ud Hdea (Purdy) W.: m. Mary Cwiottc Hayes Ward. Juae 
20; 1942; child.ral: Ellc:a Dic:kinson. Clrintopber Hayes. Nathaa Lord. 
Aaron Kammood.. AB. Ambem Coil., 1942. AM; 1952. DUn (boa.), 1967; 
AM. Harvard U •• 1947; LHD (boa.), LaWrence CoiL.· WumaatoD U .. WU· ~ 
Iiams Coli.. U. Rochester, SUNY. Potsdam. 1986. Skidmore CoiL. 1987, U. -~ 
Lowell, 1990; Dl.itr_(boa.), Cart U.; D.Un .. Am. la&.erut. CoiL. Marquette .

1 
__ 

U.: Wcsieyu U .. Cameaic-Mdloa U.: -D.Utt. (boo.). Lake Forest CoU.. 'l 

1982. .Jr. felloW~ U .. Cambridp. Mau.._l947-~ AIIL oraf, Eaaiisb ._,':. 
Harvard U •• 1950-54; &119·-pral. Wdleslq Coli .. 195S.57, prof. Walcyaa U .. 
19.57-n: wn~ u. raidax:e Smith eou.. 1977-86. Autbor: ne &eauciful 

· Clanscs. 1947, Ccremoay, 1950. A Bestiary, 1955. 'lll:iDp cllllia WortcL 
1956. Poana 194~56. 1957, Advice to a Propbec. 1961: Poaa:a ol R.icb.llnl ! 

. WUbur, · 1963, Walkin& to ~ 1969. l1le MiDd-Rader, 1976. . Sewa c 
Posns... 191 I, The. W1We. 1912. New ud Collec:ted Poems. 1911 <PuJiUer ~. 
priZe for poeuy). ·(c:bildrm'a boob) Lot~ 1963. ()ppolius. 1973. j· · 
More Oppoaicea, 1991, (c:riUcilm) Rcsponw 1976; CCN!IItbor. (camic: opera. · ,. ·. 
with Li1lWs Helldwl) Cuctide.. 1957, (cuwa. wid! William· Sc:buiaa) Oa ; 
Fnedom'a Oroaod. 1916; UUI1ator: (Matiere) Tho Mila~ 1955. Tar· ~ 
_tulfe. 1963 (CIH'eeipieat Bollinpn Tnnuatiaa prize ·1963). 1\e Scbool for 1·. 
Wives. 1971, 'T'be l.atDed Ladies. 1978. Four Comediel. 1912. (JtaciDe) 
Alldromxbe. 1912. Phacdra. 1916. M~• ·lbe Scbool fair Huahucla, 
1992: editor: Compteu Poems c1 Poe. 1959. POems c1 SMk,..re.. 1966. -' 

· Sdec1ed ·J'oas:la cl Wi~ Byrmer. ·197L. -Decamod dleftlicr Ordre_ del ·• 
PabnfS Acactermqucs; recipicat Harriet Moatoe · ~ mq.. 1941: ' 
Olear BlumeDthal prize.. 1950; EdDa St. Yux:cat - MGaL award. 1957; 
Nat. Book award. 1957; Pulitzzr pri& 1957; Prix de Rome AIL Acad. Ani 
Ud L.Ct~·-1954; Sarah Joeepba Hale award.· 1961; Bollinpn prize. 1971; '· 
~ U .. Creatiw AIU awanL 1971; Pril Hmri DafcaiDel. 1971; SbcUer 

. Meml.. a~ 1973; Harriet Moaroe Pactry award.. 197~ SL ~·a Cub 
Fouad. award 1913; Drama Dcak award. 19113.- PEN traiL award. .1913; 

·· Aikea-Taytor award. 1911: 8wul anrd. 1 ~-Waabinpm CoiL Ut. award. · 
191L St. Louia Ut. award. 1919, Qnnd Mal&er AWDI'd Binn"'p....SO., 
Coli.. 1919, . Gold medal for Poeuy AiJJ.. Mid. 1ut. · ana ad 1.ctun. 1991: . 
G11gmbftm fdlow, 19.52-.53, 63. Edward M*:DOwdl medaL 1992; Ford 
fdlow, 1~1; Camarto FOUDd. fdlow, 1915. aamed_ U.S. Pod l.aaracc. 

. Ubr. Coaiieu. 1917. Fdlow MLA (boa.); 1D111L Am. Aad.lt.nl &Dd Sc:ia... · 
Nat. IDit. Atu &Dd lAten. AID. Ac:ad. Ans Ud Laten (prea. 1974-76. '­

. cbaDcdlor 1976-78. 80-81), Ai:ad. AID. Poeu (rbmcetlor). Dmnarim Guild. 
ASCAP. PEN. Cub: Canwy. Home: RRI Boa 82 Dodwel1a Rd Oiat-

. miapoa. MA _01026 aJJO: 715R W~ LD DCey Wa:t Fl. 33040 .. 
' ·. 
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