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Arts and Humanities, Page 2 . '.J. 

. - " . 

Named by President·Clinton as recipients ofthe 1994 Naiional Medal ofAris are: 
. . -~ ' . 

r: 

-/Act~r a~d singer Harry Belafonte, New York, NY 
/Jazz musician and .composer·Dave Brubeck, Wilton, ·cr · 

'· · · V'Contralto Celia Cruz, New York, NY . 
VV'iolin teacher Dorothy DeLay, Upper Nyack, NY 
/Actor Julie Harris, West Chatham, MA · · 
Jchoreographer Eri.ck.Hawkins,.New York, NY 
/Dancer Gene Kelly,· Beverly Hills, CA · 
._~Folk musician. Pete Seeger, Beacori, NY · 
-1\its. _patron Catherine Filene Shouse, Vienna, VA 

v'Painter Wayll.e Thiebaud, Sacramento, CA. . · 
·Vl>oet.Richard Wilbur, Cummington, MA · 
• vY oung Audiences, New York, NY · 

\ 

' . . . 

. Whiners of the 1994. Charles Frankel Prize for their work in the humanities are: 
' • ' )· i • . •. 

'Educator Emlst L. Boyer, Princeton, NJ . 
Writer William Iqttredge, Missoula, MT 
Literary scholar Peggy Whitman frenshaw, Baton Rouge, lA 
Public. television executive Sharon Percy Rockefeller, Alexandri~VA 
Librarian Emerita Dorothy Porter .Wesley, Washington, DC · 

Also receiving the Presidential Citizens Medal for his legislative leadership and 
strong advocacy of the arts and, humanities over the years is Senat~r Claiborne Pell of 
·Rhode· Island, Chairman· of the. Senate Subcommittee on Education,. Arts and . · 
Humanities. · . . · ' , · 

. . . ' . 

The Presidential awards presentation will tab~ place oil Friday_,, October 14, at 
2:00 p.m., on the White House South Lawn. An official dinner honoring the recipients 
will':be_ h,eld that evening ... : 

i ' . 

.. , The White House c~temonies mark the. tenth animal presentation of the National 
Medal of the.Arts; which, unlike other .arts awards, is n9t limited to a single.field. or area · 
of artistic endeavor. The award honors "individuals who in the President's judgment are 

. deserving of speq_al recogrtition by reasOn of. their OUtstanding. contrib\ltiOns tO the . 
' excellence, growth, support and ~vailability of the ~ iri the United States." 

-more-

-I 
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DOROTHY' PORTER 'WESLEY 
.. . 

g.::sso~4<-+ ?.07 

Dorothy Porter Wesley, a pioneering archivist of African-Am~;ricar.a, was the principal compiler 
and organ1zer oftlw·bla:k stud.ies coUec · housed at. Howard Universiw's Moorland:S ' am Research .. >. 
C~mer .. ~be center is one of the nation's largest, most compre , e . most unportant repositones o · 
materiils· CDn the history and culture of people of African descent. . . .I -. - . . . . .. :, . . . . : .. 

D11ring 43 years as a r~searcher. imd curator at Howard, Mrs~ Wesley set national st3ndards for 
I . . . . . . - . 

· collectin reservin· and pllidng accessiple thousands of books, pamphlets, m~.uscr' · 
. lncts tn lCtl. an tn c ru c . s. Dcginning her profe:s~ional c.ireec rn 1925 

. as librari at Miner Teachers College in Washington; D.C., in 192~ she became a cataloger at Howard 
· Unive~hYJ¥ Carnegie Libnuy and in 1930 was appointed to bu~d. a cOllection on African-Americans. · 
When she 

1
began developing_ the Moorland·Spiliga.r'n-Collection, it had a core .of 3,000'item.s stored in 

dusty boxes. Hy the ume she renred in. 1973, she had overseen the collection's growth to 180.000 
cataloged ~terns. The archive tQClay benefits thousands o~ researchers.· · 

' i' . . ·. ·. . . 

·. · . when black studies • beeame. a reco~niied academic· discipline ·in ·the 1960s. Mrs .. Wesley. already 
intimately fCqllfnted W~ many Of th~;ava~abJe research materials, became ~ inval~ble resourr:e for 

· · schnlar~ .and ~rudent~· ahkt:. %e cnntmue.~ m .that rr.le: tntby as r..urato!" ementa, se-rvmg as an acttve 
. researcher j and consultant. to the Moodand-Spingarn Research ·Center.. Ever in demand,· she was visiting.. · 
te.Dior scbolar at the W.E.B. DuBois Institute for Afro AmeriC:Jil Besearch nt Horvord Jlnivcrail}' during ':> 
thel988-f academic rear. . . . . . . ' . . 

·• A !membtr of Phi ·Beta Kappa, Mrs. We~ley was Ford· Foundation Ct:>nsultant to. the National 
·Library m;Lagcs, Nigeria, from 1962 to 1964. Upon her. retirement from Howard m 1973, the university 
· dedicated the Dorothy B. Potter Room in the Founder's Library in· her honor. The University of Utah 

honored h~r with. the' Olaudah Equi!UlO Award of Exe:ellence for Pioneering Achi¢vements in· African 
American ·Culture in 1989. For her eitraord~ 'c.oirunmnent to preserving and publishi~ the nation's 
documeruaey heritage, the National Historical ·Publications and Records Commission awarded her itS · 
Distinguished service Award inl993 .. She has three honorazy doctorates. . , . · . ·.. · { 

. i - . . . .· . I , 

. M~s. Wesle,y's books include Afro~Bra~iliana: A Working Bibliography (1978)~ Early Negro 
. wnting. I!6o~J837 (1971), The NegiJ). in the, United States: A Selected Bibliography <i?70). Negro ' 
Protcsi. PQ'rnphlc~ (1969) and North American Negro Poets: A Bibliographical Ch,ccklist (1945). 'Her 

/ a.rticles ~ye been published ·in the)oumal ofNegro History, Ph)•lon. Journal ojNegro Education, 
Afriw" StUJie::• Bulletir£, Smi.tfuurtiu11, Am~:rb.:cm Antiquarian Society Proceedtn.gs; Journal of Academic 
Iibraiianship and other publications':. · · 

· · · H~ving 'received a B.A; from Howard University in 1928, ~he resohred tp continue her training in _ 
libraria.nship, aDd in 1932 she beCame the, first African-A.merican woman to receive a masrer's-degree in 
library science from Columbia UaiverSity , Born in Warrenton, Va.; 'in 1905, she/currently resides in ·' 
Washington. D.C, She has a married daughter; Constance Porter Uzelac. · 

#111111 

' ' . 

·; ,' 
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BIOGRAPHY OF DAVE BRUBECK 
·]AU 

Pianist, composer, Dave Bri.tbeckhas pecome a· jazz legend. The public's first 
aware{less assoCiated him ,with the intricate, lightly swinging, sound known as 
"West 'coast Cool" .. His distfnctive harmonic approach and daring improvisations· 

·.generated excitement with boUi crhics and fans. His group won both the Critic's . 
· poll and the Readers poll the same year ·in Dowri.BeatMagazine. The ·nave Brubeck 

Quartet became the sound that identified an era. It was.thev who sta-rted the wave 
of popularity.ofjazz on college campuses i~ the fifties. Conc~rrently, they were · 
playing the leading jazz clubs, and touring with Charlie Parker, Dizzy Gillespie, Stan 

. Getz and other m'usiciansofthe bop era._. The Dave Brubeck Quart~t won the first , 
·jazz poll conducted by a black newspaper, The Pittsburgh Courier: By 1954 his . · · · 
picture had appeare.d on the cover of Time Magazine alo{lg with a feat:ure .story 

·. · heralding the rebirth' of jazz. 'In 1.9.60 the Dave Brubeck Ot~artet, with Paul' 
Des·mond.·Eugene Wright and joe Morello, released their' first experiment in odd­
metered rhythms. The album. TIME OUT. and its singles. Take Five and Bh.ie ,Rondo . 

·ala Turk became the firs tin modern jazz to, "go gold''. . · 
•• _I • : • , 

.The newest Brub,eck releases are TRIO BRUBECK. with his sons, Chris and Dan, 
· ·ONGE WHEN I ·WAS ;VERY YOUNG and QUIET ASTHE MOON onMusicMasters; and 
TIME SIGNATURES, a four CD box set on Columbia/Legacy. TIME SIGNATURES is a · 
c~reer retrospective spanning the ye(l.rs 1946 to 199.1'., 

A milestone in Brubeck's career was his ap-pearance in 1959 with the New York 
Philharmonic conduct~d by Leonard Bernstein. Aft~r three performances, they 
recorded D I ALOGUES-ROR-J AZZ-COMBO-AND:.ORCHESJRA.=-a_pie_c.e_c_pm posed· by Dave ;s . 

·brother, lloward.(A-pioneer: in combining jazz. with symphony :orches~Brubeck . 
, continued to appear as composer-P,erformer in concerts offiischorar'Colitposition~ 

and as soloistwith orchestras. NEW WINE, a,c()ncert with the Montreal jazz · " . 
Festival_Orchestra was recorded and released· by MusicMasters. The London· 
Symphony Orchestra honored his fifty plus years as a jazz performer with an all 
Brubeck program performed by Stephane Grappelli. four Brubeck sons. and the 

· Dave Brubeck Quartet. · 1 
· · · · · · · ' 

i 
. ' . I . • 

When Pope john Pauli I .visited. th~ United States in 1987, Brubeck compose.d · 
special music and participated in its performance at ·the Papal Mass in Candlestick . 
Park.· San Franciseo. In his long career Dave Brubeck has performed for British 

. royalty, a Pope, kings, Presidents, and heads of state. The Dave Brubeck Quartet 
toured the U.S., Europe, Canada and japan with tbe MurrayLouis Dance Co:, a 
unique collaboration of America's indigenous art forms--jazz and mode.rn dance; 
World tours. including several for the State Department in the Middle East and 
Eastern Eurooe. have made iazzman Dave Brubeck one of America's foremost 

. g~d willambassadors. The Quartet's rep~rtoire has been influenced by the ethnic' 
I - . ' . ' 

. , music they have heard on t.tieir ti·~vels .. 

. ' 

/' . 



\ . 

Llave Brubeck was borH in Concorct,.Califortllil. on Dec~miH~r-6, 1920, lie was the ~ 
third sun <)f Elizclb.eth'.Ivey Brubeck.a music teacher an.d pianist. ana Howard "Pete:· 

.f'·tLibcck. a ca:uie rancher. Da've went to the College of the Pacific, in Stockton 
Cilifornia. as a pre-· med student with the- aim of bcco;ning a vcteririariari. but s_oon _ 
char1ged his major to music. Up<)n _graduation' in· 1942, he entefed the armed . 
sc·r-vices wt1ere lle sep/ecl under Patton in the Eur()pcan Theater cifOperations: 
Upon t1is dtscllarge in-1916.' Dave· returned from: Europe to study composition with · 
·the famous French composer Darius Milhaucl. \Vith encouragement from-Milhaud. 
Brub~ck began composing .and performirtg·\vith an.Octe't. which included Paul .. 
Desmond. ·cal Tiader artd Bill Smith'. The Dave Brubeck Trio. -with Cal Tjader and 

. i~on Crottv. \;.·on both tl1e D;)wn6eat and Metronome awards for Best Ne"'-· 
lnsti·Lim~~;Hal group. Following a ncar fat~l- swimm,ing: accidentwl)ichincapacitated 
hiri1 for sever::~l moritns. Brubeck ol·ganizcd a quartet with his old friend, alto' 
s'1:>::!)phot1ist Paul Desm()hcl. They were ~1n inseparable team from 1951 .to 196$, 

, seHitig milllons of records citid winning dozens of jazZ [)()lls. After the original 
Quartet disbanded~ Dave Brul)eck toured and record~d with· Gerry ~hilligan; Alan 
Da,vson. ,and Jack Six: and for two ye<frs led an ~111 Bnibeck Quartet with his sc)ns; 
[brius. Dan. ar1ct Chris. The· curre-nt version ofJhe Dave Brub'eck Quartet includes 
Randy Jones; dru rns. Jack Six'.- string bassailli Bili Sn\ith, ail original member of the 
1 9 47 · Da~·c Brubeck Octet, on clarinet.· · 

·' 

Over his long career Dave Brubeck has received many honors. He· was inducted.· 
-.into the· first Pla-yboy Jazz Hall of Fame, along with Louis Ar-mstrong and Frank 
Sinatra. He was one of the first musicians to have a star placed on the Hollywood 

. Waik of Fame. He is. a Duke Ellington Fellow at Yale·University and holds six 
honorary doctorate degrees: In 1987 he received the ConnecticutArts Award, and. 

··\Vas honored inl988 with the American Eagle Award ·presented-by th'e National . 
Mu!;ic' Cmlncil. Iri l989.'he \\tas inducted into the Pantheon -of the Arts at University· 
d the· PaCific, arid was cited bv the French Government for his contribution to the 

• J . . . . 

. <1rts. In April oft 990. Fairt',ield University honor.ed him_with the Gerard Manley· 
Hn(ikuis A \V~rd. l n 1992. he w'as hc)nored by th~Connecticut Bar Association and 
Si~non·~ Rock College for distinguished service. He has also received the BMl jazz 
Pioneer Award and was commended l?y that organization for his"long ancL . · 
t)Ut~tancling contributions fo the world of jazz" . . . 

/ 
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11 IOGR APHY- OF DAVE BRUBECK . 
1 I I, 

_. COMPOSER-PERFORMER 

D.; VE BRUBECK. whose name 'i5 synonymous with ')azz. is at so being .recognized as a· 
;_:omp(,~et". Hi~ mo~t recent composition, FANT ASIE CHROMATIQUE: (HOMAGE A .. 

. fiACH' ,~~as -prem1ered in Bc>nn: Gerri1any inJanuary 199 3 by the chamber musjc 
group,Ao.Die Musik .. A large \Vork f(>r orchestra-and cllorus .. JOYINTHE MORNING;_ · 

,' · was· premiered by the Hanfoi·d Sy,m,phony in June 1991. EARTH IS OUR MOTHER. · 
his most recent ch<>ral piece, was commissioned and perform.ed by the .Marquette 
Choral Societv in 1992. · · · · · _., 

. Hi5 first major work for chor'us~and orches'tra was THE LIGHT IN THEWILDERNESS; 
premiered and recorded by the Cincinnati Symphony u.nd.er Erich Kuniel's ·direction, 
in 1968. This oratorio will soon be reissued by Musical Heritage Society. Ii was 
fo!Jowedbv THE GATES OF JUSTI¢E, using texts from Dr. JviartinLuther Kingjr. and . 

· dw Old Testament. LA FIESTA DE LA POSADA, aChristmaschoral pageant based_ 
on tile Latin A men can folk. tradJtion of ''la~ posadas", JS the most popular of 

. .Brut11;od~ ·s chora,1 ~1ieces~ and \v~ill also L1e reissued on CD by Musical Heritage .. 
" Society. It ~Na~ ~originally recorded by Dennis RusselJ Davies with the SL Paul ·. · 

Chamber Orchestra and· t11e Dale War land Singers on ~olumbia Masterwor-ks' · 

Bruhed: s mass. TC) Ho'PE! A CELEBR.ATION has been critically __ acclaimed by church 
· .mustcians an\.1 enthusiasticatlyreceived by;concert audiences. When Pope john· 

Paul u vis ired the U.S. in 198t Brubeck was commissioned to write and perform ' 
~p~cia~ musk UPON THIS. ROCK . .for. the Papal mass at Candlestick Park. San · . 

. Franci~co. . · · · · 
;" '. 

o'ther works ~n~lude an' Easter orato.rio, BELOVED SON; variations on the ancient 
. l1)rmn,· PANGELI~l~UA; VOICE OF THE HOLY SPIRIT (TONGUES OF FIRE): a caniata 
. {nr choru~ and rock band, TRUTH IS FALLEN; a choral suite LENTEN TRIPTYCH and 
variolis otller choral pjeces based on sacred texts .. 

' • + • ·' ' • 

·' . . ·: I , ' . . , '. , 

Dave Brub,ecl\ has also composed many se'culi:lr pteces for chorus and orchestra, two 1 

. ballet ~uites, mu-~ic -for two pianos and solo piano, ELEMENT ALS for jazz band and 
~ymphony orchestra. anc~ THEY ALL SANG YANKEE DOODLE,. a symphonic poem . 

· · ... ,..hicl1 depicts the varied ~ethnic origins of a typical An1erican town PlUCh like his 
' .. ' nattve Concord, California. · . · 

-~. 
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.Durn in Concord in i 926. the voungest i:.>f three music.al sons. Dave Brubeck' 
ll)L:.nJe_d i'o foliow his fathtr-'s c_areer as a rai1cher ·and cowboy; _but his ' · · '· 

. r1wt11er. a piano te~cher. insi,sted on a musical education. Several of 
P.,ru~cck ·s piano suites. such a!; REMINISCENCES Of THE CATT~E COUNTRY and 

. (~J:'MTPl't\if f. r ~rTfTJ:' t•.ofl.ort 1 h··at \VT'et:tern rural b·ackoround He entered· t'he . 
·. 'v~•-r' ~ "'-"~~~ ',.J. .. .t.·.lJ ~,.._, ""~ •.~.&.l'-""':" .... tl v - • "" .. t'\ • . . . '. 

· Un!ver~it'' of the Padfic, Stock tori, California with the 'idea of becoming a 
v~terma~~an, i)Ut soon cllangeci h1smajor to music. following his graduation 

·in 19~2.1le' served almost t:our years in the Army, returning after World · 
\~rar 11 .to .ivlills College. Oakland: California to study comp-osition with the : 

· . greatFrenc11 cCJmp(lser, Darius Milhaud. It was ~1i1haud who persuaded ·the 
-young Brubeck to seek a dual career ·in both jazz alfd .composition. Early in 
,,; ... ~""'""" .. n .... b" 1.• ,..,. 1 "' ,.;..... ·s.. t• h's ~') iat c · 1· th co • "' "h' ....... , ....... , ... ,, .... ,._c ..... w, o .... p, .... ,an, 1 , or, 1 -. uar ..... vOffi~ 0 o.,e p1ece ... , 
~uch as THE-DUKE. !?-I YOUR OWN SWEET WAY and BLUE RONDO A LA TURK, 

. bet.:ame jazz Sl~mdards,' ret:tJrded by many artists. . . . . . . 
I' • J 

'/ 

,Dave Br~beck has received honorary degrees from the Uni~ersity oi the 
· Pacific;. fairfield University, Mills: College, University of Bridgepori, Niagara · 
. University and Kalamazoo College. Although increasingly·active as a . ~ 
. composer. he remains a leading figure in -the, jazz mains.tream. touring · 
· ·· intcrna'tionally •:.rith tpday·!i ~·~~rsio'nof the Dave Brubeck Quartet, which- . ~ .. 

!nc1ude·s Jac!~ Six on acoustic bass, Bill Smith, also a composer and formef' ·: .': • 
.. ~H!halJd student on ciarinei, and Ran9y jones on drums .. · · · -

. Hevised January. 199 3. 
' i. 

\ 

\ 
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'.-·._,-., .-... ~.•n·un,....\·.,..·r,-v.·Bt·u· b··t· (·r:··,-,b~ Jet rl~~.··--.:.,--·r'ti~-- _,,. ~ ·.:,:··.) l.)~.J '•"ll'IL>l!r~l L!d. ~- · -~~;c.._ · V d ·v ~;. !) dt;~ jcJ . ..::..::. ·-· 1_ •v::. !)'--'!! 

1 ,·,_c.-~- c c c (\ f: ~. .~. ·;·. rlo· ~1;,?-TPE A 'T' ·=·~.\Yard D·-:.u .·. p·-.. b·"·(·'~ 1 ___ ., ,~- --~lt'· .: ;·:.•_..._ .. __.'j_.j'J, Vw_.,':) __ )J..- Yii~i.l r~J V.VY' 'uv>;::' ·'lLI. >;::' •. l\_ l~l:.'-.·VUJ.''·.-' 
, ,··,c: 4 c c nowr:rim! T Ta~'? p~t"'='()na 1 itTT ni the ~.T f::..·-:.•: 
"' , ;.1 _} -' .. / _;,.J • t 1' • A A J, ~-(4 · , "'.1. . .., • , ~ V l .. · '·"" .1. ._,.... '-'-4. 

H<.)ll;.n.vood Walk oi-Fame-
.. ·/! 9~\2 f.I.LLf\OARD F:~-~.7.-:-.ntE.- Ipstru.m~ntalgroup_, v·0t~d t)y .. e. .. meri(~~1.!l·::tisc 

10<~kE?vs. · 

· ·1 ·-:lf:. ::, r~IELODt lviAKER'" iazz. maQ-azirie irom Erl!i1ai1<j_ Too Cor.!ibo· 
. -. -· ·- ' ._. . . .. . 

i '~6::.· "Timt- Out".firsLjazz t~cord · ti) s~ll a million copies 
-~ 96:., 66 BI.LLBOARp Ist.Jazz group on c~)llege Cari1pus,, Rec(lfcl.-\rti~ts 

·popularity poli · ; . · · 
!965. DQWNBE.8~T DaveBrubeckcomto 1st. in E~aders poll 
! 9f.t- PL~~ YECi¥ All Tim~ Jazz Hall of Fame, · 
l9t)6 P!...~ .. Yf\i)Y All Star fazz Ban(~ 
t06;:\ PLAYE.OY Dave Bnjt•Y;R !st ;:~Otl1tl(:; 
t ,:~66. 67 F-LAYBOY 1st. [)i~tno 
' <~6 '7 ::; ~L.!:. yt-:.n•J [·n v,:; J::I·I ;b·.:.;··}·' ti11·;11·t.:.t 1-=t . .!:.1'1 ·:·t·='•I:::- :;11·1: a·' ·r·o:::.·:,,.-iel·,:- ri•v···1'1'' .... ·.' ,• £~.~JJ-...-J _.-: .• ·•· .l.J -· .,_, ...... ···--'-· .,. ' ~·-·· ·~ ·-· ,_, ~· ·-· . '''"·'. _":' !· 
~ ::;jf;7 .P L~ YBGY jazz .H.::u1 of Fetr11~ . 

,,..,o,..;· .. .,.., ___ •• ~p .... i. ... ~."l_..~_ '"'nnt···ctHits·" •ir"._ •a~ ... ~tlbum .. o llan·: ~t-•old r·'--·Ard •~ ··:H.J'v' l..'O. v- "l '-liV>;::' ~ -.._..:· v_ c ~>;::'~· l ,:.~,:I G.<...:. l \' V<;' ·~ ~ >;::'<JV .. JU 

"··l.ustria 

. OTHER ~!!. ... V•l ARD S 

l96<t UlltstahdmQ- Alumnus .~.ward irom Universttv oi'Paciiic 
i '1.85 bMI _jazz Pf~neer Av0rd • . . · . _- '. · . 
190) Place in TvValk of Honor at tlit-Concord Pavilion. Concord. (.6~ 

·. i9W:,. Cit:;.tion 'frl)m National F€-deration ofl~usic Clubs 
1 

(\ o c .-"·-··t'n~- Ati·cut '--{u'":l·c Educa---tor" 8 T·"""rd .... :''V _,. ·~v u ~-"' Hl .,:. · · .,:. -~~·vv_o. . 
1 ()?.~·rn*'"'rnational -:-ocl·etn ()f P~rfo· rm•nn- -~rts- e.: .. ~ ........ 'l''-=·+-.. o:>+-;:r-=·-r•ft-~n·T • : .• }V j !.';;:' i w . ,,V •·· . , l O ~ ~ '~·.O.I.Ui li~W U.'.N v !~ U 1 

. - ·'ll ... ~~d·' ·' . . ' ' . 
.... .. • •'Oo4.. ' . . 

! 9·:'b Compost.ela Hurrianitafian A '1/v'Cl.rd 
I 9r:\ 7 Connect:lclit CommtSSton on the Arts :A '.o\lard -· _ 
l·-;~i~f··~.l...merican Eae-le Award irom t11e National Music CounCil 

I ·- '' ' .. 

19&9 First Patitlloon A ward from UniverSity of Pacific 
19o90fficier de L'Ord~r des Arts.'et Lt-ttres. from Franc~ 

· 1·~90 Gerard Manler Hopkins A\~,'ard (FairfieldUni\ .. erSit}~) 
/.. . ' . ; 

199 1 DistingUished Achievement /l~ ward from Simon's Rock 
! 992 Distinguished Citizen:A \"lard from Connecticut ]3ar }·~sSoctatioh :-, · . 

. . ' 

'· 

,--. 
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.THE ]ULLL.IAR_D···ScHOOL. 
60 UNCOLN ·cENTER' PLAZA 
I ' ' 

><EW YORK. NEW' YORK IOOi3-65S8 

' Biogra'phical Note, Dorothy DeLay 

Dordthy DeL~y began her distingui~hed career as a teacher 

at The Juilli~rd-§ch~ol ih 1948. · S~e has been- de~~ribed as 

the w_orld' s foremost ·te~cher of the ·;i~li~· by publi.cations. as 

di'sparate .as the New Yor.k "Tiines; France's Le ·Mo~de· de ·1~, Musique ~ 
• • ' f . 

and 'South Africa's Die Volksblad~ Among her stud~rits are many 

. celebra te.d performers' such as Itzhak Perlman, Cho-Liang Lin, . 
' " , · , I• I • , -· . 

· · Anrre Ak.iko Meyers,· Nadia. Salerno-Sonnenberg ~ Shlomo Mintz,. Nigel· 
•· .. • • '. > • ' ' '• • I 

Kennedy, R6b~rt McDuffie, Sarah .Chang, Ma~~ Peskanov; Midori,·, 

Gil s~aham, 
1
a.nd KyO'ko Takeza~a. v.io.linfsts of the Juilliard~: 

Tokyo, Clev~J,and, American, Takacs, Mendelssohn·,·· Bl~ir, Fine· 
, . . .: ~ : . • . . . . . . '· . . . ' I 

Arts and Verfueer String Quartets have studied with her. She.·. 
. . - ' ' ' 

has taught ·the 'concertmasters of the Berlin' Philharmonic, the· 

A.msterd~in Cc:>ncertgebouw. and. many other . major orchestras the .. 
I . 

world over. Her former stud.ents teach at a score.· of the 

outstanding_ co.hs~r~atories in the Uniteg States and abroad. 

Ms. DeLa~ h~s·held ~aster ciasses in Europe, Korea~ Israel, 
,·. 

Japan, the People's Republic 6i China and South Africa. At. 

The JU:illia-rd Scho.o~ she ,occupies the. s'tarling 
1
Chair, and. }:ler 

, I ' •. I 0 , o 

summers, are. ~pe~t in teaching;af.the Aspep ~usfc School. Amo~g 

-her ·ma~y honors are. the Artist Teacher Award of: the America·n . 

String Teachers Associatioh, '-the. King· 'solomo'n· ·Award :of. the 
J. • ' ' / • 

,America 7 Israel foun~ation, and honorary doctorates f~6m.Oberlin 
.•( '\, ' I ( • o 

College, Columbia University, Michigan State uri'i versi ty and 
., . . ., . I . . 

the University. of Colorado. She· is a Fellow of· the Royal C_o~leg.e 

of Music~ in Great Britain. : 

t ~.; t. ~{.- ~z· s i.....J~"" -a~ c\ ·~ ~ .;,\c:~ ~ ~ _ s \,o •. .<~A ~ ~f~~ ~ ~ ~ ~~ 
, \"~.w ::1.:>~ ~· ?k.\h~ --C:~<:-. 0..., ... ·'"""\· ·.__ ·b , ~ ~ <t _-T :.."\s- ' s~"'~~ ~~' \ . 
. \:>(:._ .• \on."'~ c"' Q...~'C'~ ·-s<ha....i~\'=i\ ~. \1\J...~..~,? ~c: ~~' ~o...T '"'~' . 4/94 

o-_-~~:_>\ ~ ~ ~ ~:~\-0, q_. ~ ~C4qo'j- c_r'c_'-'ll...~ii--- _,·. -A\..v-~'-. c_o._....- · \- ~. J 
·0\~' i=:'_~~~.. . 

. ~, ' 
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DOROTHY DeLAY 

. I 

<!tt1ht,tnhta .Q"Jiti\ler!;itt_> .. 
iti thd!lilP l,f]ll'tu Pltrl\ 

'• ' ~-

For the Degree of Doctor of Music 

'In the whole history of music, you stami alone: ·the first Ameri<-Wl ancl .. · 
' ' 

the f{rst woman to' become a poweifuily influential teaclzer of the violiiz. From ltz/wk 
' ( . ' . . . . . - \ . . ~ . . 

·Perlman io Columbia's Gil Shahanz,'-jrom Midori to 'Nadja S(llemo-Somzcnbcrg wui , 
. ' . . ' 

scores. of. renowned ~·irtuoso~, almost. without exception. the .leadilig n~embers of a 

generation of violinists on the world's :concert platfbmzs ha~e heen llllrtllrl'd hy a · ·, 
' . . . ' ' 

. teaching ;tyle unique(v your own, modest, soft-spoken, open-llzindecl, ~licuimtging~ ' 

exciting, lie/ping s'tudentsto disc;ve," themselves, Y~ur phenomenal ;uccess at 

teaching flow.s from a thorough understanding of learning; you practice tlie literal 

mt;aning of "education'': to lead out rather tlzan to i1i1pose. upon. Your grateful and · 
. • . r 

abidingly loyal alumni have tlius found t.heir own distinct 'voices;:. Perlwps yo~lf 
·. greatest aclzieve~nen,t is tlwt your students share not a particular technique or toll('. 

but .great joy in th~irwork.' That is your gift to us .as well. H'l' rejoice that yrnl itrl': .· 

one Dorothy from: Kan~as who chose to stay iz~re \\·ith us iiz the Emerald city. While 

·. we also hail tlze w~~zder~ yoit !z(~ve Wrought lit A.\j}('ll cmd Cinriniwti. u·e .wlutc• yoi1 

·today above all for yourextraordiliary 1vork at l.uillhml; you began when tlw Sclwnl 
,- . - . ' . ·.: . . . ! ' . . - ; . . 

·was our neighbor ~n Morningside Heights and you have m.niintted strongly imo the 

era of our joint degree program. , Tllrpugh the music of those whom }·ou luive guided 

and freed, you have prought. beauty ami insplr;1tion to the world. Cu{ui111iia . 

·University,is· delighted to, d~(lrd you· the degree of Doctor of Music, htmoris 
... 

AK 
George Rupp -~ 
.Presiclent . " .. 

19 May.1994 
'. 

;' 

/ 
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The Best Violin TeaCher· 
in the World. 

'It was raining in New York ,City, and the thir-ree;l-yt:ilr~old-Israeli boy who· 

· had spe11t the morning drinking ginger ale in the. barand the· aftemoon 

watching ;.,;lillion Dol/a~ !Yl!)llie in his di~gy- h<itel room- ~as in no mood 

to play. ,the violin. He and-i1is morher had just com~ from Tel Aviv to. · 

N<;w York so chat he c(Jl;ld a1;1;ear _on somethi-ng called The Ed Sulliz•cin 
Sbou•. Shc_spoke nt) E-nglish. He hai! jet lag. He misseJ his friends, the. 

sun·, aJ1dJ1iS violin tea~her. So when the blond lady in the, black Iaml~ ((),It 

walked in and said she was from the J ui !liar~ I School, he greeted her wi rlt 

a glare.'. 
Dorothy Delay had recei~ed a message to please atidition the boy at 

his hotel, and whe_n she saw ,himsitting.~t the foot (;f one of rherwin beds, 

she saw why: B~ck in Kansas, where Miss DeLay was from, she-hal! seen 

many children who had survived polio. His mot-her had said something 

in-Hebrew, Miss _DeL~y had said something in English, th~ t\Yo women 

hadbowed to one another, and the boy had taken.. out his violin'. Then, 

payi-ng no attention to what he was doing, he had ripped through rhe 

Mendel~sohn Violin Concerto faster than M_iss DeLay had ever heard it 

played before. l~e was in a terrible mood, He was also, Miss-Del.ay·saw, 

an extrao~dinary violinist. 
· When· he had finishe~~ Miss DeLay smiled. ·Th~n she st()Od up and 

gestured and repeated, "I will do, .. I will do," a few times to ~onvey to 

ltzhak Perlman:s 'mocher chat she would do all she could to b~ing her so11 

o?--



to study at theJ uillia-tJ School. It was a panttJmime t;1ai: the violin t~achc·r 
born in a small, ro\..·n called Medicine Lodge.would be performi~g with 

increasing frequency over the following quarter of a century with Japanese· 

mothers,· Korean mothers, Italian: French, and Russ-ian mothers as her 

"class" of St~dents gre'w to inc_lude the m<?St .pro~ ising violi~is,ts any- . 

where, all those hundreds of children and. teenagers with the telltale 

• crescent <:if discolored skin under the jaw whom milli~ns of people would­

: eventually hear .. ltzhak Perlman was only the most famous ·na-me on the 
list <)f li~rmi:r DeLay students; -~hich iricluded. ne,;rly every succ~ssfl;l 
y~ung soloist o_n theconcert circuii:, the violini~rs of ten ~ajo.r string 

quarrets·(including the Juilliard, Tokyo, and Cleveland), young conduc­

tors such as Christian Badea and Michael Stern, concertmasters such as· 

Jaap Van Zweden of rhe Atnst~rdam Concertgeb~uw, fa~ulty mem,bers 

a,t Juilliard, Peab~dy, Eastman,_ Y~le, and the Ne~ England Conserva­

tOry, and orchestra violinists and. private violin teacliers almost .every-
where. · . . . . 

Wheh our conversations began in· 1986, Mi~s Dd.ay, sixty-nine years 

.old and facing the prospect of hip surge~y, ~as teaching--five days a week 

at)uilliard; alternate Tuesdays at the ·New England -C(mservarory of 

Music in Boston a_nd rl~c-Oniversity of Cincinnati (where sh~ was Starling 
Professor ofViolin, occupying·a chair rhar._had been endowed l()r a teach~r­

"of the stature of Leopold Auei:''), Sundays at Sarah Lawrence College, <tnj · 

all summer at the Aspen School; and Music Fesriv;d in Colorado. 

MiJsr 1~ornings, she b~gah he~ Jay ~ith, a -cup of ~offee and the·. 

'telephone. There were calls from students who had given coqcerts the· · 

pre.vious night in Paris or Tel Aviv .or Seou.l ("Miss 6eLay, last night I 

play in large hal~. thirty~five hundred-people. Two years ago~ I receive 

eleven curtain calls. Last night-, 6nly nine. What I do wrong?")o_rfn~m 
students who had arriveJ at Kennedy Airport -for the first ·time and did 

nor km,>w ho':"' ro g~t ro the place they were. supposed tog~.(" Miss DeLay, 

is here speaking winner Tokyo National Competition Japan. Ho~ I go 

A_spen('). There were calls from the par~nts of he~ students ("We )usi 

wanted y9·u to hear what they wrot7 abo,ut· him in Gei:many. It went 

wonderfully!"). There wt;re calls -from managers who wanteJ ·to kno~ 
.. whetl~er it was all right _co bo~k a certain concerto -or rccirai pn;gr~ridor 

one of her StudentS, from instrument dealers:whoha~1 JUSt the violin, fn;ni 

former students or, (heir- boyfriends or :girlfriends. wh-o wer~ passing 

. through: Afre~rhe telephone calls came the mail: Piled up on the kitchen' 

table were letters, c~bles, newly printed records ana au,diocassertes~m()st 

I 

, of rhos<.: aud n ion rapes from amun<:l the world that, some months, came 

in at· thc.ra~c of [wo or three a day. ' . . 

By noon, Miss DeLay was driving hers!!lf across ~he Geo'rge Wash­

i-ngr<inBi'i'dgc--:--it was about an hou·r·s drive betwce~ her h~me in ~ock­
land County and her studio at the J~il_liard School in Manharran-~hcre · 

sh~ would spend ~he next elc~en hours. She often caught fro~ 'iwon co 
· mitl!~ight wirhou'r a break, flying ()r driving herself back ~nd -f<irth fro~ 

her vari~lliS studios, and. drawing not only. students but their parents; . 
. . 

. friends, m<ili·agers, publicists, teache-rs, and other musical artists ,into a. 

· ~eb of relati<)nships that involved t;tr more than learning how to play the· 

violin. 
"What's the -mos_r significant thing ab<)ur -her< When you get right 

. (l<)wn to rhe nitty-gritty, it's 'char she believed in me," said' lrzhak 

Perlman nearly thirry years ;1fter firs; meeting his teach~r. "There ~as a 

. time when my parents and Miss DeLay wen:.rhe ohly_peopiC in the world· 

wi1o bt:licved I could have a career. The fa(r that I was disabled--a lot 

of'pc<>p.le l·ooked at ;11e wirh disi:_~>rted ~ision. 1\nd she never did. She w<~s · 
· able. to sec:" . . , · 

'teachers arc nor rcpresent~d by 1i1anagers and · pLiblicisrs I ike the 

srudt'nts they turn (;Ut. Nor do they get rcvie\vcd. Their 'wor-th -is mea- . 

surcd hy [he ~ay their students deve-lop, how well they suCceed, and, 

more subtly, how well they li-ve· thc'ir lives. tr·was tear of ex,;crly that kind 

_ ofn:sponsibiliry-i:hat'·had led Dorothy DeLay tiJ·swl:ar, as a teenager, char 

she 11erself would ·never teach and _·chat kept her horiesr in a world 

dominarnl hy ';luthoritariaf! teachers, geriatric as well as ad~>lcscent prima:. 

donn<ts, <md insistent stage parents .. Slie mo~ed in th;1t W<>rld with 'a 

gentlenc~s that her' sruJenrs rec-alled years after they sropp~d visiting hc:r 

studio. Miss l)eLay's.farher, who was a school superintendent, _<.mce.told' 

her, ·:ncfore you say~nything ~ensorious about anyone, ask yourselfrl1rec 

.quest.i.<ins: Is it trite? Is it kind? Is it nemsmy? If the answer to any_one of· 

. these is- ~vena qualified no, you'd best be qi1iet." And slie remember~d . . . . . . . 

lt. 
' ' 

Miss-DeLay, as her swdents call her, was born on March 31, 1917, into 

a family--where reachers and,clergymen dat~d back to before- the American· 

. Revoluti<;n.-Her maternalgranJfarhcr, William Osborn, had.come to rhe. 

small fa~~-iing_ c<imm~nity of MedicineLodge in southern Kansas when 

the o~ly houses were log cabin_s and he was. the richest rna~ in tqwn by 

virtue of owning .a few more cows and acres than other people. His 

daughter,' Cecile, grew up wanting robe a concert violinist, a "wild and . 
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gorgeous dream," the genesis of which Miss Delay wouid later lament 
never having discovered. Tha-t dr~am, however, was what Cecile Del..ay 
instilled into th~ first of her three daughters. D<?tt~e DcLa}; ~ould read by 

the tirne she was three and play the violin at .the age of four because her 

mother taught her. She played her first public concert_~in ·a_ local 

church~at the age of five. Her mother said the world was h·ers for the 

taking, and Dc)ttie, sailing through school in an environment whc:re most. 

families'were ~ot academically oriented, was 'easily the best in the class 

no matter the s~1hject, even though she was always the youngest by three 

or ·four years. . . .J . 
''Insufferable" is. 'the worJ Miss DeLay punctuated with a lai.1gh to 

des( rib~ the ·child she was. "Comparing myself to other~ frofn ,the age of' 

four. I alw~ys w:mted to be tl1e best. I think I got th~t from mx. mother, 

who al~ays respecredErst-Ciass achi~vement. I don't think babies arc born 
with that, Babies are born war~ting to conquer the univcrsl:, ";ith a 

rrcm~ndous curiosity_ and desire to know, and great·ronfidenn· thai oiw 
. can know anything one wa(1tstn--bccause .they're ·not-afraid. You only· 
bcnime afraid as yo~ sta~t to fail. I think tlie C;)mpetirivcncss conics later. 

·when thc.paren(says~ 'Oh; you g<)t a ninery~two. Did anyone do hctterr 
I don't think there's such a thing as anyone growiri"g·~IP in this country 

. w)th<lt~dceling cgmpc~it_ive. You play hopscot~·h or jacks and· y<lU try tO 
rack up a srore.'lt-'s unrealistic for a child not to be competitive .. butit's 

. a matter of degre.e: T.hc trouble comes when the compctitiycness_is so·. 

srrong that it's crippling. If a person is. self-confident enough to compare 
and then to learn. from wh!lt someone else i·s d<>i.ng, ·then he ·(::in produce 
the results he wants." ' . . . - . . 

l\liss Deby began her-senior year ,ofhigh school at age fourreci1, stayed 

ho~e fo·r ohe .year at h~r· parents' insistence; and the~ ~ntercd Oberlin 

College in 19?>3. Aithough the Depression had n<)t-devastated hedamily,~ 
she had to ·support hers'clf and :vorked three jobs during:her freshman yea~ ... 
She then transferred to Michigan Stilt~, in part because her parcntsurged' 
her toward a· broader education.-than~ a co.nservatory offered, in parr ro 

srudy with violinist Michael Press. 'In· 1937; she' was acl'eptcd as a 

~raduaie srud~;H -~t Jui\liard im~. with thirty d~llars in her pocket: no 
famil'y·or friends jn New York, and.a determination that she would not·. 

b~ coming back tO the. middle wesi:_, she headed east.. _ . 
·Unlike many of the students she would .later teach and for whom she. 

woulci"h~lp ro aminge lu~urious living quam!rs and chore-free lives, Miss 

'brLay began life as a Juilliard student working as a li:ve~in baby-sitter. 

'II 

. . . 

Sne had come ro New York against her par~nu' wishes a lid later said that 

she would ~ave done 'almost. any kind of work to be able to stay ther~, 
that she sometimes thought if worse came to wo~st she wouldget a job . 
as a. chauffeur since she had. been driving since she was Cleven. Juilliard . 

. -was, for her;the first place she had ever been -where ic was not a snap to 

establish herself as best. "''ll never forget my shock," she sometimes told 
'her. students, "when I walked into Juilliard the first time and realiz~d 
there were other kids who played the violin." There were even people, 

she had to concede,· who played as welL-as she did: 
In the hte 1930s, the Juilliard School was sit~ated on Claremont 

.Avehue just north ofColumbiaUniversity, and its student b~y was far 
less internlltional in character than ii: would become after the Second 
World War. There were few Europeans or Asian~. a~d 'b,eL'ly's impression 

_ was thaunost of the students were Jewish. Certainly most. of the violinists 

were. Louis Persi'nger was the reigning violin teacher at ~he time ,·;nd his 

stude,nts Isaac Stern and-'Yeh~di Menul:tin, as ~ell as virtuosi J~scha 
Heifetz, Joseph Szigeti, Nathan Milstein, Efrerri Zin1balist, Mischa El- . 

man, and Fritz Kreisler, were all Jewish. One woman, Erica Morihi, was 
highly visible on the:Americ~n concert scene; she, too, ,was Je~ish, and­

Miss DeLay was often told that you had tq be Jewish in <i~der to really 
, play the violin. · .· . . , - . 

This inforr~ati~n· surprised but did not dissuade Miss qeLay. :.She's 

closer to tlie nineteenth century than to the twentieth and she.has that 
· midwestern sense of the possible," her husb~nd. offorty-five .years ~ould 

explatn to people struck by her attitude. "Everyone knows that if you.sit 

... dovyn and do thing's properly in a reasonable'amount of time~ you'd be 
painting as well as Le~nardo da Vinci! We had this conversation wh-en 
we met and we're still having. it, She has a tendency to. ignore real 

. obsta'cles, Arid if you ~gnore them, theysometim~s cease tO exist." 
· Ed Ne~house ~et Miss Delay in 1940 aboard· a Miss()u.ri-Pacific 

·./. 

. railroad nain bou~d for New York: Mi.ss DeLay was twenty-three, still 

atJuilliard;and had just completed a t_our ofSouth America with Leopold·. 

Stokowski~s All~American Youth Orchestra. She had worked on a re- · 

. cording in Los:·Angeles, stopp~d a'fft~ visit her parents:in Kansas, and 

was on her ~ay backhome . .'Newhouse; who, was born in H~ngary, was 

twenty-eight years old, a writer who had j~si: published his first book of 

short stories. -He boarded th~ train. in St. L~uis and, in a,story he liked . · 

to tell, saw the b~ck ofher head. He strolled up to the water cooler to 

get a look at her face arid stared so intently that she took her purse: which · · 
~ ~ . . . . 
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had been sitting on the aisle side of her seac:'and, very gently, moved it_ 
· to che window- side·. N(!whouse propo~ed in Harrisburg, Pennsylvania, 

and his wife-rocbe, he liked to say', _.did nor_ agree until Trenton~ New 

Jersey. They were marrie-d six months later. _ -- - . . -
_ During her lase yea-r at Juilliard, Miss DeLay continued followtng up 

on Violinist Wanted ads of every description ~nd signed up 'Yith a small 
ma

11
agemerir which began i:o arrange concert 'dates. A soloist's career had 

been her (and her mother's) goal since_ the time Dottie had give,ri her first 

_church concert, btit, at graduation froin Juilliard •. it did not look as 

ch_ough,she ~ould have one. In herlhusband's view; the c(mdirions that 

Miss DeLay expects and sometimes hel_ps create for her students were · 

unavailabl~ w her. There was no way she could pracrice six hours a day 

l"nd sup;)ort herself, she did, m)t have anyone to manage the daily concerns 

offood and.laundry and bills for her, and_she did not have a reacher who 
b6th bcli~veJ in her and had the interest iri pbnning her career in the -

way Miss DeLay 'docs for each-of her students.- - - . 
. Miss DeCay, on the-other hand, said_ char the pri>hlcms she faced \vere _ 

.rn~nc psych~logioil than material, and-;of her own making r~1rhcr than­

outside in rhc w~rld: "I was basically~how should I_ say?-not very 

ski !led socially," she said, and f<irmcr students rccal led char she had often 

·remarked o~:rhc same thing to them. "I found the process of dealing with 

.people very difficult> I wanted wg_o onsc_age an~ w~ntcd cvcryohc t<~ thin~_. 
that what I'd done was perfectly wonderful. And I w~nrcd-to feel that It 

. ( -w~s wonderfui ___ and th~t never happened. l' d play a conccrr ami everyone-

wm~ld c;>mc ro the p;;rty after~a~d, and I'd sit there worrying abc>Llt all 

the things I had-don~ wrong. Everyone woulJ be happy except roc. Soon 

I starred not answering my letters and sabotaging my dares. I'm sure I 
\Vas niH ready for che role of a concert anise. I did not like_what I was_ 
doing. ,It wasn.'t fun.- I was ho'rribly self-critic;{\. I think it was my 

competitive thing that was overly' strong . .-.maybe- .. r m not sure what' 

happened r<> me_." - · _· - _- _ - _ _ . - - _ . _ _ · __ · 
~T<>gether wich.hersister Nellis, a cellist who later played in:rhe New. 

York .City Ballet Orchesrra, Miss D<;Lay founded the Sruy:vesa~t Trio . 

(family myth 11ad it chat they were 'rehired to Peter S~uyvesant), and she . 

also free-lanced arou~d Ne'w York. But the bombing of Pearl Harb_or S00f1 

changed that. Ed. Newho~se volunteerec_!for the mi-litary (hotarccdour' · · 

as a drill and gun.nery instructor in the air force and wound up on the staff' 

of Gcne;a( Henry H. "Hap" Arnold), and Miss DcLty becati1e a camp. 

follower, ·moving from New York to Norr.hCarplina to Virginia, -during 

which time _slw played a season with .chc National-Symphony in Wash­

ington and had he~ first child; a: s()n_ na~ed Jeffrey. When Newhouse. was 

demobiliZed and the family had setcled in Rockland Counry; New Y<>rk; 

·. Mis~ DeLay was pregnant o~ce ~gain and thinking about maybe applying 

to .medical school. She ~as twenty-eight and ·home with ~~-er j~1fant-­
daughter when a friend called in .che fall of I 946 and: asked her if she would 
like to teach once a week for a few hours at the Henry-Street. Settlement 

Schoo-I in Manhattan. From the first day, she later said, she was -hooked. 

"They, pl~-yed' abominably,'' she recalled later: "Three ~Ieven- and 

. twelvc~year-old little girls. Screeech! But I had a lovely time. I .got up 

at 1 five o'cloc-k in the morning to take the bus to New York. It t~ok me 
almost three hours to get there, btit I had never felt that way about work 

before. To watch someone become able. to do something he couldn't do 

before~wcll, that is-such·afabulm;s thing. People come in witl1 ickas 

abi>ut then~scl\'e~-l'm tl~is.kin~l of per'son, .I can dod~is, I can ·.1evcrdo 
. that-and they're unhappy ;with their sclf-concep-~:- If you·fin~l a way·ro 

-bypass that.kin-d of thinking,-_-rhcy ti!KI they're better than.tl~ey thought 

they were. I've alw<lys felt we only use a small part <if ourselves." 
A few weeks later, another fricrid, Robert Hufstadter; then direcwr oi' ' . . - . ' . . 

the precollege ~iyision at Juilliard, asked her tt-> teach there. In 1917, 

. another frien~l asked her to co;ne out to Sarah Lawrence, an~ without i.1u it c 

knowing i~·. Miss DeLay had undergone·a ca_recr change. The assumption 

·one might make was that sh~ had -_taken up a traditio_nal womari'sproc 

fession to accommodate -~1cr growi,1g family., butthat assumption wOtild 

be wrong, Since the birth oftheir first chiid in 1943; the Newhouses had , . 

empioycd a full-time housekeeper, and, within a few moiuhs ofern-

barking on h~r teaching c~reer, Miss DeLay was work/ng six days~ week. 

In 1946; 'the J ~illiard School haJ engaged anothe; violin te<~cher, I va11 

Galamian, who soon became Miss Delay's ment~r. Galamian was f(>(;.-. 

· t<~en years her elder. He l1ad been born i~ P~i-sia of Armenian parents, h:H.I 

studied vii>lin in Mosn)w, anJ then had emigrated first to Paris, whcr• 

he studied with Lucien Caper, at1d-theti,jn his mid-forties, to New York, 

where he opened a private srudio.-ln 1944, he had est~blished a'summe'l 

canip~ for string players called Meadow mount, 'in the Adirondack Motu;. 

·cains ofupstat~ New_York,. where-his students from Juilliard, the Curti~ 
. I~stitute, arid elsewhere' could continue their- work under his supervisi<~' 
·as well as that of cellist Leonard Rose, vio.lii1ist Josef Gingold,,and ~~ sraf1 
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ofassistants. ln- 19-iH. he asked Miss DeLay to j<>ln him there and to assist 

hiin atJuilliard. .· .. 
Miss DeLay accepted with pleasure. Galamian had su~ceeded Louis 

Persin~·er at the Ju-illiard Sc_h,ool as the preeminent teacher in'the Un;ted 

States, and students from the wtlrld over were already beginnin~ to make 

the conservatory the thor<~ughly international_ placeit would become. 

Gaiamian_was known as :i severe task~aster '·a man who could say prOU('l)• 

ofl;is summer school, ·:.This is a ·concentration cam~this is. where .you 

~learn to concentrate on the violiri!" or,to Miss Dd.ay; "You,area t'eek 
l'()(}/ri(111.YOu V~tild 0)1 if this happene_d!" But-Mis-s DeLay would maintain 

until' the end th:tt she. really _liked him. 
.. ''_One sumther, I was watching_ Galamian work:" she recalled, "and 

·-wondering wl~yhe·was up in Meadowtnount in an old house with the niof 

Jailing in, beating-li-is brains <~ut, when he COIJid be in New York tea<.·hing 

, andn1aking:dot of money without mo~ing from his apartment: So !asked 

him. He tho~tgh; for a whik.:-this was otle of the tl~-in~s a.hout him I 

'li~ed-and .he said, ~ery-simply, ··necausel'vould be proud of it.' And 

_ I thought: \Fmc! Just, u·ou-'! , _ 
· ·"He was ve.ry direct, ahlcyi SJieak directly about his own feelings- and,. 

you see, I don't think n1~ny'j)eople can do-that'. t>.-tost 1~eoplc have a bi~ 
wall up. Gala.miall and his wife i.nvired me for dinncrcvery Monday riight. 

1\1 tca~h all day' and ~hen go-totheir apartment, whe-n:·Galamian. \\•mdd 

talk and'l would list_<;n. 1-k would r~;lk about the kids and what kind of 

people they were and how their minds wor~ed·. ·.What 1· saw--and ma~y 
people wtluld disagree with tl)e, I'm sure-was a very shy nian who 

-respected gmid cr~-ftsmanship and respe~ted solid w<lrk and was passing 

on this r~s,)ect to ·the younger generatio~. (kept learning things· fro~· 
him. I took a few less<;ns fron1 l~im and I didn't feel criticized.~ i-Ie ha~L ...­

tlw c;q;aciry ~(;make me feel (:~m~fortable' to bypass my self-critical thing. 
. . - ' . -

"I lc:arned all a~)out how or~anizations work, because he was building-

an organiz;ition at M~adowmount, bu't I learned most of allhow to take 
- . \ ' ' ·' ' ' -

care of other people, h<iW to figure out what' it is they need. That's why 

. teachi;lg .has been so Y.,OI1derful for me. You see, if-it's your ()Wn baby, 

ym;·re sofrightcned, so a_fraidof not doing it right. lfifs a child you see 

once a ~eek, you think, 'Well, the responsibility-rests ori the parents', 

,shoulders, but maybe I can help some."' •~ 
Tl1e area i·nwl1ith Miss DeLay learned the most from Galamian, in her 

account, was not technique, for _which the o(<;ler teacher was famous, but 

psychology. They. ~ould discuss_ the progress, or lack of it,• of,students 

. i 

\. 
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they taught i.n common, what rep~rt~ire woutd qe approp;iate to assign, 

-~hether· the student could do. the_ work. Miss DeLay would teach the 

students up to a _cert~in_ point and. when she felt ihey were ready, w(1u!d 

send them on to Galamian, but _very 'soon after this 'a'rrangement had 

~eglin both the students and Miss DeLay began to have problems with 
((,' . ' 

\.-

"For Gala•_nian, I would in some ways be better prepared because 1 was 

frightened of~1im, plain arid simple,"· said_ ltzhak Perlman. "''d be 

·frightened of. play in~ out of tune, f~i~htened of forgetti'ng s~mething. It 
_ _.was all techmcal. Mtss DeLay made you think about the music. It wasn't 

.. )ike following ~lrders. You'd d~ink abo~t where rhe:phraie was going:-
Where was the top' _Where was the bottom? She ·would nev~r coine out 

an~~- tell me I w~)S playing·out oftun~. 1\nd wecould h;1~~ a good fight." 

~hey used to say about Galamia!1 that he could teach an armchair how· 

·to play the fit!dle,:· said_violinist Isaac Stern,who knew both teachers for 

dc~·ades/ "\Xfhat Miss DeLay·dt)es is to give an-elwrn:'Oltsly solid physical 

base to her students hut alsoallows 'them to keep a measure of 'their 

i_ndividuality instead of st~mpingthem. She has a sense of respon~iQility 
(0 young psyches and an ability 'to arouse in th_em a devotion which she 

returns tenfold. The result is that sh~'s the most effective violin teacl~er 
in the world."· · - · 

. Miss DeLa,Y, who had ~inored in psychology at Mi'chiga~ S~atc, was 

convinced that environment had mor~ influence on a stud_ent's potential 

than. heredit}' and wanted to prove it because as she said "Yio c · ··t J . .- . , , u an uo 
anything about heredity .. _. ~alamian would more than likely say, :'You 

can't do anythin~ about thi~ s'tudent." All' his. former students- recalled 

his insistence on. one system; one-set of fingerings, one set of bowings 

··regardless ~f thw. wishes or. their physiques, or the. size. of their hands;- · 

. her ~tudents recalled Miss DeLay's intelligence in analyzing problems and 

findmg new, individualized ways of solving them. (Martha Potter -who 

· studie~ with bo,th. teachers for years, chiimed that Miss Q~La; had 

. comm 1 tted, Gray s Anatomy to merr10ry so ~hat when a physical problem 

-arose for a student, she could identify the· specific nerve or muscle. 

responsible and remedy it.) Galamian believed that building a· career 

necessitated winning comp~titions; Miss DeLay disliked competitions 

~nd,encouraged her students to avoid them. Galamian insisted on main-

. raining formality and .distance asfl ~eache.r ,- som~tim~s say-ing no n10re 

than three or ~our words during an houtlong lesson; t-.tiss DeLay called­

all her srudents "su.garplum" an(f_somerimes gave an hour!Ong -lesson 
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without their once touching the violin, so thatsome of them recalled that 
what they had really received was psychotherapy. One of the unwitting. 
students ·ar(lllnd 'whom these conAitts were played out as he grew into a 

-mature artist was. ltzhak Pc:;rlman.· . . . 
Miss DeLay liked t'o end one lesson with a bridge to i:he next one, and 

as Perlman ~as leaving, she would often say, "It~hak, I'u like you t<\ thin~ 
aho~rt this." 

"I won't, Miss DeLay," he would often reply. 

"No) Why not?". 
"l3ecause·!,don't want to." . . . . 
It took a while for Miss DeLay to discover tl1at her stude~t understood 

I - , ' . . 

'"think about it" to lnean "worry about it." She suspected that. such 
m istmdcrs~amli ng bet ween a -teacher·- and a student 'was· n<ir nmfmed to· 

cases where the student's English was poor. "I realized-a long time ago," 
she rold in.ier~;ewe.r Eller~Freilich in I<)HO, "that m()stof n1y confusions 

as ·;; student came from a lack of communication between ·m(· itml my 
teaclwr·s>·nwy might just' as well have· been speaking in. a Iangu;tge I 

didn't know at all. One teacher used to qbject, 'Oh, that diJesn't sou\1d 

right! Make it ~sound like heaven .. So I'd say to myself,- 'He doesn't like 
~hat t_Jid. I wonder 'what he wants me to do( Whc(l I'd try soinething 

else. at random, he would say. 'No, .that's even wo~sc.! l·kavenly music! 

You don't. urftinstand. M~tke it s<'Jund h~avenly!' So I'd make another 
atte~npt,- but that di<..lr~'t please hi'rn either. I'd go l;ome ~cry upset. sure 
that rny-tcacher thought· me stupid. It took ~e years to undcrsta.nd that 

che'wasn't des_cribing the music. Hewas describinghis emotional re~ction 
to it... . . . . 
- ... _ ' .... ' . \ ' • ' t 

The extent to which she communicated with her students was one tl11ng . · 

that irritated Gal
1
<irnian; anotl;er w~s the way she became involved in their· 

. personal affairs. Dt~rir\g summers when ~he taught-at MeadowmountJor 
example, both the Newhouscs and the PerlrnansJivedin Westport,, New 
York, a few miles away. Since Mrs. Perlman-kept a kosher kitchen, ~he 
would run out of acceptabl~ meat ·after a few days in: the. Adiro~dacks. 
Miss Delay rri~d Jri_vjng her across Lake Champlain by.ferry tti a kosher · 
butcher in Burlington, Verrn~ni:, bur' the _meat there was not very good .. 

As ·a result, c~cry two weeks, Miss Delay, Mrs. Periman; and ltzhak 

·.would ;nake·i:l~<; appro~imately 500-mile round-trip tq New Y~rk City. 
The three would talk and sing, ~nd Perlman _remembers the DeSoto as 

the,_car on which he learned. to drive. . 
During the. school year. Perlman saw few people during the week 

I 
I· 
i 
I 

I -
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beside~ his t'utor' and his mother. His fad~er wa~ still working in Israei 
·at tirst and, at the time, most handicapped _children were' schooled at 
home. Perlman would arrive at Juilliard on Sa~urday mornings with his· 
mother, who: carried his books and violin. She- waited. for him ro finish 

his lesson, then took him ro theory class, to orchestra practic~. and then 
horne. When_Miss Delay was later asked:what Perlrruin had most-dearly 

. needed as a young violinist; she ,wo~ld reply without hesitating: 
"Friends." She first arranged for ,a scholarship student at Juilliard to meet 

Perlman's taxi every Saturday so that he could come and go without his 

-_ mother. and th~n hClped him find a way ofcarryirig· his violin while 

gnisping·his crutches so that he .could manage alone. _Then, too, the~e 
wa~ the story oft he picnic that -had become one ofthe~standards DeLay-

. students told oth~rs. · · - -. 

One of her students had told Miss 'DeLay that there was a group 
pbnning a pi_cnic and ask~d/whether she. thqught they shoul.d invite 

Perlman. Sht· said yrs, and the next time P~rlmar~ 'arri~cd for 11is lesson, 

his fac~ was gri~. . 
"Miss DeLay! Guess what horrible .thing-has happened!". 
"What)" . . . . 

_"I h~ve b~en i~vjted tt> a picnic!" . . 

"Really?". 
"Miss DeLay, what.is a picnic('· . _ 
Miss DeLay rxplained that a picnic was a kind of c'>utdoor party duri_ng 

whi~h participants ate.and had a good time.· 
"Well;" Perlman considered. ''I said no.". 

"Why?" asked Miss DeLay: ' < 

".Tell me ·one reaso~ why they want me ... 
'Miss DeLay thought about it for a mome~t,as she almost alway~,clid 

when asked a serious questi<;>n. Then she said, "Well, I'll tell you why 
/like to spend time witll-,YOU. When I'm with you .I'm happy. And ii:'~ 

. because you tell such funny stories and it~S fun, and f suppose that if the 

~kids ask yo~ ·to go to a picnic, that's why." · ' 
Perlman was silen-t. ihen he said, "Youthink I should go." . 

-Miss 6eL1y said; ·.;Well, you might like it." . . 

She was later told that Perlman had bought a stack cifjoke books, 

memorized them, and spent· the picnit holding fotd-i, keeping his au-· 
dience_i-n stitches and estaL)lishing an eriCiuring.reputarion as a raconteur.· 

A 'second_story .·that is part of ~he folklore is Perlman's marri~ge to 

aru)ther Od.ay student, lilhy Friedlander; She wa~ twenty-and Perlman 
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sixteen whe·n things began to get serious: She would come to class and 
say, "I i:hink I'm in love with him, don't you rhi~k so-Miss DeLay?" And 

Miss DeLay'~ouiJ lisrenarid say, "Well, maybe. M_aybe." 

. "Wilar do 1 do if I'm in lt>ve with him, Miss DeLay?" 
,;Well," Miss DeLay-would say, an4 then pause, ro think. "lf you're 

really in love wirhsomebofly. you have to'try (0 give them the rhings they 

need." 
"WI;at do you think he' needs, Miss DeJ..ay?" 

,Miss DeLay and Toby Friedlander would spend much of her lesson time. 

disc~ssing what kinds of th_i~gs Itzhak Perlman might need and, three 

years later, Mi~s D~Lay·w~s a guest ~t their wedding: "It's in my book 
a real lo~e story.;, she would say after the couple had had their fifth child. 
"I ;idorc tr;tvclingwith.th(:;n·-;-to Englanq: Scotland, lsrael,France. i just 

love to watch th~m -worki.ng as a family ami rcniemhcr back .to when 

I tzhak was a I ittlc guy-. The rClationship l have with)tzhak has shifted: 

It's a friendsi1ip !Hiw. I will ncvp forget the day when Eddie srrai11ed his 

b;u:k--1 thl1ught i1e was having a heart artack and I insisted O!l taking. 
·him to the hospital right. away· .. The ne;1rest one was·. Columbia-

Pr~shyterian~ where one ofT<1by's uncles had once worked, and I called 
· · he_r to ask who to ask for: She told me and we set out. Five ininutes after 

we g~t there; ltzhak arrived' and sat'·with me in the waiting room' for th~ce 
· hours." .. 

. . I , 

The intensity of MissDeLa/s involvement with her students was recip-

roc-ated, and many ofc_the ones .who studied with both her and ~alamian '' · 

began displaying a clear prefcrcncefor Miss l)e~y; Martha Potter, who 

·regarded both teache!'s as surrogate parents, bel ievcd that· Galamian . 

simpiy could not nu11prchcnd that a woman as ci1arming and feminine· 

as Miss. DeL'ly could also be smart an.d i~depen4ent'ofhi;n. Unlike the· 

. rest o( his assista-nts; students would say •. Miss DeLay al~ays had her own 
Ideas and her own style,_ and, after a while,- it became clear that she should 

- "assist" no one.' !ytiss DeLay herself always told people ·that Galaf.Tlian was 
a man "wl~o listened with courtesy-so few musicians are able to do that!" 
but as the years passed,' the tv,ro had less and lessto discuss. ~he had been 
thirty when Galamian had asked_ h-er to become his assist~nt; at fifty-three, 

Miss Delay finally decided to make the break-and to spend:the-summer. 

.. ofl971 teaching at the Aspen Music School i~steaci-of at Meadowmount. 
.. When ~he called Gal~ian-~··who was eben sixty-seven, to tell him of her~ 

. . . • . ..~ !' •. ! r . . .... . . . . . ... . 

. ~ decisiim, he listened in silence·for a while ~nd then hung up the tel .. , 
~e had not saip anmher word to her at the ci~e ofhis·d~ath in 198elp.TlOhn~. · . · . . . e1r 
ruptur~:' former students· said, was traumatic for everyone concerned and 
'iriuch talked about at Juilliard ··Gal am ian wen· ·t to see th 'd f h . . . . _ : e pres1 ent o t e 
conservatory, Peter Mennin, demanded ~hat Miss. Detar be dismissed, and 
threatened to sec to it that she would have no ·students if she -- · l' . .. ~re~ 
( tSmlssed. Mennin saw no reason to dismiss Miss DeLay, and the two teachers' 

co_ntinued to ~elv~ tog~ther on c?mmittees and juries for over ten years 
. w_1rhout spcakmg to one another. The break was so bitter that even sixteen 

years after the fact, Gordon Hardy, the. director of the Aspen School and 
/Festival wludiircd Miss DCI..ay and who·was concurre~riy dean of.s~i.Jdents 
at)uilliard, was loath to explain in public what had happened. What. ~as 

. ·clear:' as Isaac Stern later said irreverently, was that "the bra~ch office had 

tak<·,n over," that M is~ DeLay had come into her own and would s<x>n become . 

ihe first A1ncrican-born~and-trained as well as the first preeminent woman 
. · viol iw u:acher in the hi~tory ·of yvestern music · . . . · · 

Thirtee~1-y~ar-old clw-Lim~g Lin-wa_s~itting in.a ma~ter class_ in Sydney, 

Australw .. when he first heard.the riameDeLay. Someone intheaudience 
had asked 1'nastcr teacher I tzhak Perl~an. to describe his teachers and 

Perlman had imitate~ boch. · 
· .. Gt~lti!Jiian!': Perlman had announced. "Galamian distinguish~s be­

tween three kinds of-vibrato. Fast (Perlman demons~rai:ed a fast .vibrato), 
slow (Perlman demonstriuc;d an identical vibrato), slower (Perlman again· 

played the same: t'ilmilo). . . ' "· . · ·· . . 

"Del-tty!" Perlman put down- his_ violin, smiled at the assembled/stu-· 

detits, :lnd said in a.l~igh; cheery voice, "Hi, sugarplum!" . . 

.. ~ · Th_c entire clas~ of Australian students had burst out laughing, ~nd the 

. boy jrom Taiwan; who happened co· be exactly the _san~e age ·as Perlman 

h~d been when he had first met_ Mis's DeLay and .;_.hose English was not 

much more. a_Jvanccd, was not sure if he understood_. He had never before 

·heard the word "sugarplum" and he had never h~ard of a great-American 

. te~cher. J.ascha Heifetz had studied with Leopold Auer.in St. P~tersburg. 
Fntz Kre1slerhad begun in Vienna an'd continued in Paris with Massart 

· the teacher. of Wieniawski. Even Yehudi Menuhin, who was Ame~ican, 
·.had studied with Lou_is Persinger, who had stud~ed in Brusse'ls with ch; 

Belgian vinuoso EugeneYsaye. Lin had been sept from Taiwan to live 

· in Sydney. alone at age eleven, for the sake ofa virtuo~o career. Locati~g 
.. 
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a tinc :utd intlue11\ial tcadwr w:ts 11o.castt:d mann, a11d lil''was carl'fld to 

wak~ i11quirics.' H-is m\'11 tl':Khn, ·IZ;lbnt Pikll'r· (a Hu11garia11 who .had 

sr.udi~Zl with Bart<.lk a11d K;KLiiy). urgcd him ~o go ~~~ Juilliard aitd to 

s;udy with t\t.iss" I)tl.ay, hu-e it was ;1ot until another-I·I(ingarian. c;yorgy 

· P:tuk, cunt: through Syd11q' on :t conccrr tour a_wl rccomrnt·rllkd Iter rhar-

Lin 111:tde up liis ri1i11d. . . . . - _ 

It toiJk hi;n two. ye:trs to gct to Ncw y,;rk. Tf1crc wnc financial 

pri-,hlcms. vis:tprohkrnS: the qu<'stion of \\:here rhe-fiftecn-yi:ar-old would· 

live: ,;nee lte wits :at- JuiHiard. lie had ro f)l;ty a'n audition. before a 

._ e<-llnr,nirrn:: .. - as. aii.Jtiilliard srud!'lltS did---:·hefore he CIJuld he at\epred, 

. :lnd hl' di,l tHl! krww wlti(lt nH·nihl'! ofrl,le 'cmqmittee w;ts 1\liss DeLay. 

hnal\y.: l_tt' had his lir~a kssci.n, duri_rtg which he wairt·,l- ·iri ,-airt · to he 

called tl!:lt pendiar word he had heard i_n Aus_rralia .. 
"It wa~n:r until_ two o,r -thr __ tT ll's~ons later when.[· ~howcd up with an 

etude that sh~ cit! led rn~- that," Cho-Liang Lin· 'would recall eleven years 

'!att:r. "She was verybusincsslih: ,;ttwdly, Being rhc cautious, lon.1~~range 

I 

I 
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The Best Violin Teache,- -

planl)er chat she is, M~ss DeLay tried co solidify my tech~ique first. She 
gave_ me e"erc'ises, studies, -~and hardly any repertoir~one Paganini 
caprrc~, one Mozan~oncerto. I thought I was going to get to the m~aty 
scuff nght away-Tchaikovsky, Sibelius. No. She wouidn'c let me touch' 

. cha~ sc~,rr. Bow exercises. Scales: Basics. Every Saturday 'i:he-s~mte thing. 
I d1dn_t do y,ery well that first year." . . _ . - _ · .. · . 

_ Miss. De_ Lay gave Lin an A-, ~~ich she had shrewdly figured would 
jolt her student into w~rking harder~ He had been living and attending 

school.jn Connecticut after being the equivalent of adopted by the Porter 

. McKeevers, who were patrons of young students from Asia. He only came 

into New York on Saturdays, .as did, many Juilllard Prep students, and 

it was hot until the following year, when he mov~d into the city and began 

spending time with oth:r Juilliard violinists, that he began working in-

earnest. · 

• ·_.Lin characccrize'd himself as a highly observanr liste~~r w_bo: according 
co Chinese custom, would, at the begi1;ning. of his sn1dies ·with Miss. 

DeLay, never disobey his teacher ordare co rai_se; question, and.hewas 

able to dcscribes!xyears ofs~cudy with her in~ strikingly organized way .. 

. Mi~s DeLay, he said, had analyzed hi~ playing during their .first iess.on 

. -and had placed strong emphasis o_n developing his bow arm---an emphasis • 

that'he thought came from i:he Galamian method. She told him he needed 

co~ enlarge his_ s<.Hmd fro~ the delicate English-influenced style that 

Australian violinists favored to one that could easily be heard "in the 

~fcicth and ·not the fifth-row: More bow, more bow speed, more bow· 

pressure." When his bow arm )lad become stronger, Miss OeL.y began . 

. work on chel~fc hand: "She developed the whole concept of inton~tion 
for me, emphasizing that I analyze each not~ in· its context. 'rhat took 

· much longer than learning the bowing: Ma'ny 'people, sh~ thinks, have 

the ability to perceive an idea years before they're able co do it. Ittook 

me months to work on a cerniin note iri ·a certain chord. I~'s n~t even so 

. much what she teaches you~it's what ·she tells you tq teach yourself I 

had never had chat kind of teaching before and some students have trouble 

. accepting_ it. They <.;an·gec away with just playing faster a~d f.1ster~they 
say, 'Why scuJy ?' But I really trusted her and I_ went her . .W;ty." •-· 

.. · Cho-LianK Lin .fourld it difficult in .the ·extreme t-o follow her way on 

repertoire. Miss DeLay urged Pagiwini caprices and Bach on her student 

who-w~s wild to begin·work on the big concerti'. ·;'I'd see Shlomo Mint~ 
. -~n the ~all or Mark Kaplan. I'd ask what they were doi~g and they'd say, : 

Oh,I JUSt played Tchaikovsky-wich the Cleveland Orchestra last week-, 
. ' -- . ' 
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and I'd think: Tbe PaJ.:ifnini Capria is not gojng to get me anyu•here u·itli.tbme 
. big orchestra.!. Bu~ I wouldn'~ dare to complain to her. She would have to.· 

ask erie b~fore I'd giv\! her a different opinion. She wanted a givc-and-t<~-ke, 
and I was only taking then:" 
' Miss DeLay started Lin on~ Mozart ~oncerto ("There's a l?asic sequence · 

to the repertoire you start ~ids on," said. Miss DeLay. "It's like kids 

learning to read in school. You're not going to give a college textbook to 

-someone in the fourth grade___:they do~'t hav~ the vocabulary. But you­

.can adjust it"), .ahhough her usual sequence of concerti 'began with one 

~r two of the many Vivaldi con~erti and continl}ed through the Bach 

Double Concerto, th~ two stand~rd Haydn; the _three standard Mozart, 

·~he Mendelssohn, the Bruch, the Lalo, two VieuxtemRs and Wieniawsh, 

~ne Paganini, and.one Salnt--Saens before a· student could sink his or.her 

teeth into the great- romantic and modern. works: But. right after the 

·Mozart, she asked Lin t<?·choose his next piece himself. . 

·~Everyone was playing Wicniawski or Glaiounov or· Bruch," Lin r<> · 

.~embcred. "I picked Saint-Saens. She said it· could be a very .good 

. audition piece and it was. It became my debut piece with Pimburgh; won 

. a juilliard competition for me,_ got me my 6r~·r engagements with Sr. 

Louis and Seattle.: Conductors don't want Wieniawski because, musically, .. 
it:s not ~<:ally substanti~l. A.nd.they:don't want w hear a fifte~n-ycar~old. 
kid play Brahms. So we d_id Saini:~Sacns and then the Tch~fk<;vsky." 

. Miss DeU!y believes· that the first study of a concerto can bring the 

stllll<;nt to a level good enough to_play ·in a master class. A second study 

is.rcqutrcd to bring it -up to performing,standards, a11d she encouraged 

allowing for some time between the two so that the student could become 

·fa1~;iliar with the coinposer's symphonic, chamber, and recital works as 

'well. "I did a scumJ study of the Tchaikovsky with her," said Lin. "That's 

when I first realized what a gre~t musi~ian she. was. She analyzed the 

structure with n~e-, broke it down into lit!~ bits, and then taught me how_ 

to bring it our; stricr~y by technicai means. You often hear vibli~ists say, 

'It's got to be srronger.here,' but they don't know how co make it stronger. · 

Even some great vloli~is.ts don't know hott'_they:rc making a phras~ vivid; 

they just do it·. Miss Delay's analysis translates the musiC into technical 

terms. We'd discuss an eighi:-bar phrase of the Tchaikovsky so minutely 

that I'd know how .much bow to use on. each note. Some violinists think 
- -r 

that' a too unmusical an approach_. I don't." . _ 

Lin spent· one month working on the Tchaikovsky Concerto, then 

· (Carried the Vit·uxtemps fifth,_and diJ a second study of the Mend<:ls-sohn. 
l • .. 
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He· never worked _with 'Miss DeLay on eithe·r rhe-Br~hms or Beethoven_ 

concerti while he was a: srmk~t, but by the timehe ~ad graduated, they 

had managed to create a menu of offerings~~nough concerti in the 

classi~al, romantic, and modern rieriods-that was extre~1ely attrac.:tive 
- ' ' . . . ' . . .·. 

to managers. : · 

. Miss DeLay did not ~ncourage Li_n to enter competitio~s. Although 

[)cLay Stlllients in the 1970s began winning many' of the major com­

petitions for violin and she hersdf occasionally served o"n a judging panel, 

' they hap aJI heardher arguments against competitions: Almost all were 

policica:t in one way or another; they would damage a violi~ist;s morale 

·:if he or she lost; they ·might lead to a violinist's getting stuck on d1e 

competition circuit if he .or .she ·won; they might serve· as a springboard 

to ·inore concerts and more iltrc~ti<in than· the violi-nist was ready for.· 

Instead, she urged Lin to study the history of an, to engage a.private tutor 

in .political scienCe, an~l to· develop his ~elationships with friends ;;t· · 

Juilliard as wdk1s wirh j1eOJ~!l'hcmet'.as a resul~ ofhis growing concert 

c1ree~. She had arranged l(lr Shel.don <:~old, the lat~ head <if lnt<;rnar.ional 

Creative Management's music.division,:w hear Lin, and by the,t.ime ht· 

was nin-eteen, she was coaching him·o~ how ·w ~ork well with a m;ij\)r 

managem_ent. . . 
''I played in Louisville recently," Lin would .later recall, "where the iocal 

orrhesrri1 manager had worked w;th ICM. He had a letter from Shelly 

G<\ld abol.n ;ne, framed, in i~is office. I was_ twenty at the time of the letter, 

a jLmior at Juilliard., Shelly had written _him thar I had my studies to 

pursue, my repcrtoir·e t<i· develop; that he· shouldn't book- too ·man}; 

concerts for me. I think Miss DeLay had a lot t_o do with that letter. Then. 

right after I signed with my English m~nag~;, he call-ed to ask her how. 

she'd fe~l if I played Tchaikovsky"with. the Berlin ,!)hi! harmonic under 

Muti. She said one day later, 'I just wanted y<iu to know, sweetie, I turned 

dow~ a· <.hne with the. Bed in Philharmt)nic on your behalf.' I started 

laughing. First I couldn't believe that they wanted me; then I couldn:l 

believe she had turned it down. Then I realized it would have been 
premature. It would only.hav~ been· my. third performance of it ever. 

"She_ believd that you should never play your first. performa1ice of :1. 

concerto with- a {Tlajor symphori}; orchestra. Net'er: It's ~uicidal. I needed 

twenty or rhirty.more· performances·before.playing with Berlin. On thl~ 

same principle I later tu~ned down a Br~hms Double Concerto in tlw 

Hollywood Bowl with Erich ~Leinsdorf and Lynn Harrell. ·1 ha9 ro havt 

·at least five warm-u[)datcs and it was too short n~tice. It broke my hcano 



but I Jon'.t regre~ it -now. !-learned never w take_ a wncert for granted. 
We gari1bled once. Wh~n I was twenty, the L.A .. -Philharmpnic came in 

with an offer of Beethoven in the Hollywood Bowlsix months before the . 

conce~rt date. rd never played the Beetho_ven in my I if~~ bur ~e managed. 

three warm-up dares, the LA. TimeJ gave me a rave revi'ew_·, and I've si~ce 
.played thirteenconcerts wirli,the LA. Philharmonic.· But she.said,.'Don't. 

. do that t~o often.'" · · · 
Lik~ most of her students, Lin continued playing for DeLay .long after 

he had graq~at~d from Juilliard, and, again like many of 1-ier students;· 

he found, that there ~ere things he had learned that he only began to 

underst-and after his weekly classes -~ere over: By 1986; at the age of 

rwenry-six, Cho-I~ia~g Lin was a rnajor inte~riational artisr. He had a 
iecording contract with Columbia Records,had been interviewed-by both 

the Nm• Yo~k TimeJ and People magazine, and was himself givirig ~-iastcr_ 
classes at conserxatories abroad. 

"Yi.Ju- know, it's very _hard. -to reach!" he exclaimed one night after 

playing a Prelude concert at Tang!~wood. "I teach a master class for two 

hours, I listen to four kids play-,-l'm exhausted! l'v~ used up n1y brain 
power, my'concentration: And she does this ten-and-twelve hours a·day. 

It takes tremendous endurance. And she 'always l-ias new ideas-she's 

_always ~volving. I don't really know }~ow she does it." 

Ifany DeLay ,student could be-described as the polar opposite of Ch·o·-Liang • 

Lin, inyoulJ easily be Nadja Salern~-Sonnenberg. Born in_: Rome into a 

working-class famit/'with an a~sentee father, eight-.year-old Nadja was 

. the reason that her maternal grandparents, her mother' and her brotl}er 

moved to Cherry Hilt, New Jersey, in 1969. Her mother s~pport-ed the 

family by working -~n the Philadelphia p_ublic schools ~nd Nadja was 

enrolled at the Curtis lnstitute~one of the youngest students that the 

school, which does nor hilVc a preparatory division, had ever accepted .. 

"I played for Galami~n at his apartment," she said ye~r~ later. "All I 
remember is hpw _his cigarette ash grew as long as the c-igareue itself: He 

would lift his. arm and. carefully move it over _to the ashtray' over a 
beautif~l Orjcrital ;ug......::maybero show off the strength of-his bow arm. 

There:s.the Galamian MethOd: My little 'Oriental teacher saiJ I had to 

. holJ the bow' a certain way and thad had to learn things in a certain order. . 

And for some violi~ists that work~d perfectly. Not for me. l'c!'ask why. 

I gm no answt:~. Then I' started Jc~cloriing bad habits-." 

~ I 
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SalernocSonnenberg'was fourreer1 and spending the summer playing the 
violiri in france when conduuor.l'hilippe Entremon-t's manager: the l<;tc. 

Eleanor Morris1in, heard herand decided ro rake her to Miss Di: .. Lty.Shc 
accompanied the violinist and her mother ~o the Juilliard Schoi>l, where 

. ' ' . ' ' . 
Nadja sat clutchinga _violin case that was plas.rered:wi.rh sti'ckers of rhc 

Partridge.Family, waiting-.for Miss DeLay r1i sht>W up-one- <>r two-hou.r 

delays, sj:le would_discover while at Juilliard, were par for the course with 

her new te<;cher. Sh~ played iJart of' the Bruch Violin C{>ncer.to, then ~1is> 
DeLay· said; "Beautiful, sugarplum," and_asked her to wait-ou~sidc. Miss 

· . DeLay told hc·r mother. that she did not understand h(>w Nadja ha,! 

~anaged to get through rhepi<;ce l;sing ti.Je bowings ~he h;d and hold in·.~ 
'chc violin in such a sfran!_?e position·, .but she accqited the Italian girl a' 
'her sri.tde_Jit. Soon Nadja was IJ)Iivitlg in three worlds: Cherry Hill, whl:n·· 

she lived and frequen'te~l the inalls; Philadcl1~hia; where she was,1liH' l'j 
_·,two white girls in an inne.r-'ciry sclH>ol C'n1Jt_the kind ofsd10oi where yo11 

told anyone you had just won a violin comj1cririon"); and.Juilliard; when 

·she soon.estahlishetl f>~·rsclf as one ;1f'rhe more difficult stttd~nrs. -
·"I wasn't disciplit'>ed," she s;tid, looking hack at herself from a_dista;Jll 

' . . . . --~ .. 
. of twelve years: "I practiced \\•hat my mo_rher made me practice. She kne\' 
· whe;1 I was out of' nine-or rushing. When iny gran~lnimher w;inred t< 

know.why she wasn'r.hearing ri1e·, I'd sa·y, Tm practicing_the rests.· 

think discipline.orily comes _when y(nt~wanr something badly. I cariw '' 

Juil-liard and I was stubhorr\. Basically,· it's I ike· l'v~e been walking 111' 

whole life with .tlie.right shol' on my left _foor.and vice versa and ·Mis 

DeUty is telling-me I've got ~o s~itci1 shoe~ and I d1;n't ~a~t to becau' 

it's comfort;ible and, I mean_, it's hanlto switch positions. You.can'r ju' 

do it: It hurts. .And I di~ln't do it. /.didn't do it. 'Cause I figL;red: Loo! 

./got iillo}uillirtr;l. I Jdttynln;y Jlicce. See~-rhat's what I was like, iik~ Rock 

Balbl>a. I'~dl;in' fine. Just, you krfo\v, teach me. That's alL 
:.And Jhe-,-she -looked at ~neand sizt:d .me up and s;id, Okay. iuili' 11'£··. 

goinj(to hcwe to show a lot of patience zl'ith tbis ;me, I iinagitie, because f, 
three years I went into the St~idio once'. a week and she'd s;iy, 'Why doll 

you use this fingeringYand I'd say,' "Caus<; tl~is one fct;ls a lot bc:~tt·r 
Never mind that I couldn't get the p<issage and it.washorribiyout of tun• 

It felt better .. She could've s~id;, 'If you don't come into this studio nc:· 

. weekwithtlle posi_tion I want,y<iu're .~>ut~y.ou're outta my class.' A11 

I would've done it. Because I was threatened. And I was a kid. But . . . 

would'na done it because I thought it was the best thing, and she kn(: 

rhi_s. So at the end of each lesson she'd go, ')'ou kn_ow, SltgarplL101, yo11. 



gotta change rltar position,: and I'd go, 'Uh-huh,'_it!td nexr_week fd ~o 
the same thing. She'd teach nksornething else ami then, at th~ erid of 

_·the le;so~. 'You know, sugarplum, you'vt.gticca change char-position .. .'_ 

"Well. This wcnr on for three years. Meanwhile I gm ro kn()wthe ~ids:­
I started listcning'ro chcJithcr kids play. Evciy week i:here was a recitaL 
I'd say: Jtsus wkn a great how ar.m ch~r guy's got. Things 'they did t~at 

'/ '~- .The_Bes{ Violin Twd>rr 

I couldn't do: And it started slowly s~eping m: This is-beca-us~ they haiJt 
th~ right pmition. So. Gradually I was going into my lessons and changing. 

From then on our' lessons were really good .. 
'· "ls~id to her when I was f(mrteen, 'I'm no ass-kisser-Inever will be!' You 

.see the kids going into her scudi~specially the foreign O!'Jes~they're so 
polite. Ouc.sidC:,they're smoking cigarettes <;~nd talking about sex, ·and when 

· il:tey get in there, they're angelic. Well; I never changed. Frorn the begin-· 
nin·g, I was in trouble. -1 ne·ver passed a theory co~rse at Juilliard. In college, 
I was having probten:.s. I'd come i~ a~d say roM iss Delay, Tm failing theory; 
J'mf~iling theory~· And she'd say, 'You've g'ot to sit. dqwn and iell.hirn you · 

don't underst~md the concept as quickly as the other kids do.: And rd say, 
'Miss OeLay, that -means I'm dt_1mber than the other kids;' and. she'd say, 

'Well, you want to pass, don't you( So I'd go in. there and I'd talk to him 

_and he'd say to me, 'You;re not,slo\\;, you're very smart. You're ju~t lazy; you 

don't u<rmt to learn.'.And I'd get mad and I'd say to hi111.: 'You kn_ow, your 

c(mrs_e is borinl!,. Instead of jusr-c01ning out and saying, a and b equals c; you've 
gorta go this rilllndabout way and confuse the shit Out of me .. So he failed 

me~ Of.coursc he f~iled me. If !had done wha_t Miss De!.ay wanted, I woul~ 
ha~c. gt~ttcn a tutor and p~sed the course. Tw1'> or th~ee years later, after I 
d~oppcd m;t, it sank in:-''- . . · 

. Five years into l1er wor:k with -Miss DeLay, Salerno-Sonnenberg began 
. appe;iring for_ lessons without her violin. For seven mo.nths, she rcniem~· 

bered-.,vaiting outside the studio and tl_le~ goilig in just tll talk. "it was, 
. a very hard time for me," she remembered. "Fi~ally on.e day she said, -'If 

you don:t co~e in next wee:~ with your violin and a piece prepared, you're_ 

out of my class and I'm kicking you out of Juilliiud.'} laughed .. She said, 

'I'm ~ot ~idding.' And then she lifted herself up out of the couch with 

that little so~nd she makes and she walked away. That scared me. The. 
next weeki came in ~ith the entire Prokofiev Violin Concerto: I S~tar~ed. 
pract:ici~g. Thirteen hours a day·. It was rw~ months before the 19~3.1 
NaumburgCom.pctiJ(on~ _My goal was to reach the finals, and_ I wo_11." 
.. Since then, Salerno~Soru1enberg has· appeared as a soloist with_the Phil- · 

adelphia_and Clcve'tand orchestras, with the Chbgo Symphony; with a string 

of other ~~jar orchestras, and at all the major summer festivals.· Instead of 

stt'iding onto, the concert 'stage li~~ her hero Dave Winfield, she has learned 

how to walk like a concert artist, and she has also learned diplomacy. "I knew 

. {had mastered i~ when I was working with a condu_ctor who used co be a 

violinist. He was abo~inable w me," she recalled. "He didn't give 111e iin 
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-A. to flllle,_he didn't introduce me ro the l)rchesrra. I W<L~ livid .. I was 

contemplating hiuing him, kicking h;m, or just w;llking ilfftlll' stage, hut 

somehow I got myself ,through the rehearsal.. - , 

"I had already decided in the first rwo minutes rhar I wouk!never 'work_­

~ith rhi~ man again, bur I had to figure o1it a .w{ly of gerringthrough 

rhe co~cerr. So'I ~bought ofMiss DeLay: ·y~)u wane a car~er/ Here's your 

. goal. -Here's what you have to do to get ir. Seep one, two, three.' The 

· ·goal here was a successful con~err. How was tn(lt going to happen? 'Be 

logical.' (·called the conductor up-we were staying at rhe same hotel:-:-_· 

and I invit~d him out to .dinner. He talked about himself and Qis 

ac~ompl.ishments for rhree and a half hours. !.told him that· since he was 

a vi'olinist, I'd appreciate_any comment~ he might have ;\bout my playing . 

. I paid the bill. By the end ofthree days I was his favorite violiriist; he's 

been calling me every seas~)ll roger me to play with him ag;\in. 
"Sh~ always said,''Don'r:get into any rrot;ble on rhe niad. ·Well, I was· 

playing With a very important. COnducto~, ·a W0;1LJerful' Conductor, v.'ith 

whom I wanted ro play again. He cam~: ro my dressing room, I played 

' through the piece, and im~1ediately ir 'was :what are you doing ~fter 
rehearsal?'.I knew whai: was-going on, but h.is wife ~as around. l~tickily. 
Then the-concert came. He invited me t)Ut to dinner afterward· and. his 

- wife ·was not at the concert. and I ~as in' the first half. We spoke at . 

· intermissi_on a~d (was very warm:_ because I kn<.'w th~~e ~i1s nothing he 

could'·do at intermission. This guy's gotta go. ~)U{ and c1mduCt ;\ sym­

phony! I calko the airport. I changed rriy flight. And I wa,s out of there· 

before rhe symphony'was over. Turns out I'm working with him again, 

that he liked my playing more than' he liked my body-:-which is' nice. 

, I went' back and I -told it all r~ Miss DeLay. Sile said. 'You're -so-smart·, 

sugarplum: Lucky rhe-re w~~ a· flight, 1-)uh?'" 

-~· 

Both Cho-Liang L_in and Nadja Salerno-Sonnenberg.,like altmist all DcL!y 

srudenrs, had .be~un discussing their- private lives_ with their t~1cher 
'·initially becaus~ an emotional problem had intruded upon their playing 

that could not be solved by technique. Any ,rea~ her, with several years' 
' . . ' . ' ( . . 

worth of weekly one: to-one meetings wirh a student behind him or her, 

might be expedcd to develop an interest in rh~ sruJenr's exrrainusical iifc, 

but_:_as many Delay students cotild testify-chis was nut true·. Such a 

r~at'ionship required interest "and tim~ on the part_of rhe teacher and trust 

on rhe parr of the student, and it was central_ to ·the experience of.!v1iss 

' 
J, 

-i 
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DeLay's viillinisi:s. For Lin, whose mother h~iJ lived in Au~trali~ during 
his- student years, rhe reacher had served· ·as a. surrogate mother. ·For 

;Salerno-Sonnenberg, whose inmher and grandmot-her were n'earby, Miss 

DeLay' W;lS an alternate role model, a ..yoinan ~ho like all.g~ear reachers 

h!ld; over~thc years, amasseda bo_dy of knowledge about huma~behavior 
on which she could draw. 

Miss DeLay -had been' fori:unare: Her 'si:udents had had few of rhe 

problems_::_burnout, nervous br.eakJown, drug problems, pteg~ancy­
rhar occur in a population of highly drl'~en children and adolescents. On. 

the ~th~r hand, almost every student wo~1IJ eventually present her witl1 

. ;some form <;f problem irivolving liis or· her parents, and all ofthem woilld 

fall in love. . . 

The parents of the violinists Miss DeLay caught ranged from rhc 

''extraordinary" and "wonl.lerful" tll the ·"devastatingly destructive~" Some 

w.ere rn_arried, soine divorced, bur inevery case, one 1)f theparenrs (us'uai I y 

the mo~her) had made it hed)usiness (and sometimes her life) . .ro supervis~·. 

the, dcv~;lopmcnt of a concert violinist. This decision could be appropriari· 

>and healthy~ Miss Qd.ay would emphasiz.e; bur on ,the other end of thl· 

spectrum, there were parents who were "foolish" or worse,· parerits who 

_misled themselves about' their child's talent or disregarded their. child 

entirely, focusing instead o~ their ilwn failed ambitions:• She rec~lled one 

- small· boy ~ho arrived i'n her studio for an audition and' Olice he was al~_llll' 
with her, <innounccd tha~ dcsjJite everybody'~ expectations, he did' no1 

want tO be there and that the audition was nor "going to work ... It did 

. not, and_ ~iss DeLay .did not accept 'him. Less funny are the stories 

Juillia~d students tell .of rhe occasio~al DcLay-s~udent wh<? w~s id,olized 

.by .th<;,younger violinists fllr a t~me and then "disappeared"-an ostensible 

·-casualty of oitc or ·one too inat1y. :omi>etirions,. of tt>o 1nuch parl'IH;d 

pressure, (Jf-whar Miss DeLay som,erimes_called ''misman~gemenr" of.h:o 

-or' her life. . . . 

"l-1ow-<i!lesa·_l"irenr make a-child want to work hard(' she said rece;uly­

".Well·, lthink it's enthusiasmfor rhe goal. I chink ir's sharing happirieso. 

with the parent over ii:. You know~ little. kids wanr:ro do everything t;, 
. pleakyou. Because they love you. And th~y want you co love them. Now. 

if you become a concert ;rrist, people will admire you,'.sometimes'emul;ni· 

or envy .you, :but_Joz'e you for ir rh~y do!l't. You don't gee love that way 

and a lot of young performers don't understand that-. They go onstagt 

· · hopi!Jg for somcthirlg rhey got from their mothers-or didn't gee enougl1 

of fnim their mothers-:-and ;· very -often, they're ~is?ppoinred." . · 
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Romantic problems, on the whole,- were--much easier for Miss DeLay 
to handle. Her younger students seemed to be well informed oft.he marital 

status of the ;>lder ones, ~mq of Miss DeLay's theories abou~ what con­

stitutedanoptimal spouse for a concert artist-judging froin the remarks 
of one teenag~r who said he thought that a dual-high-powered-career­
marriage was not a good bet and then cited violinist Pinchas.Zuk~-rman's 
divorce from flautist Euge~ia Zukerman as .an exam(;le .. . 

Miss Delay suggested to her ~ale snidents thaqhey look for a woman 
~ho could tole~ate' the strains that' a concert caree~ put on' a'rclat'ionship,. 

. a. woman who was able to help them have the kind of life they env-isaged' 

for themselves. ~eradvice to'her female students was, necessarily' more 

complicated, both because even in 1986 it was Jifficult to successfully 

. market .women violini~rs and because Miss DeLay herself had ~or res~lved · 
the conflicting dema~ds on her .time. . 

"I have the greatest respectfor my daughter Alison, and Toby Perlman, 

and Vera Stern, wh<i create happy families," she said (me morning before 
embarking on''another te[;-hour workday. "And it makes me furious that 
it's not fashiimahle -today fo respect jhat: Women who _sta-y ·at 11ome say, 

Tn1 only· a l~(msewife.' Well, that's ridiculous! The really important 
things happen at hor~e. !(you're really gifted, you Gill be a good motl~er:. 
That;S at the center. Everything.else is peripheral, ~a.~d poor men d(m't. 

even k':low h<lw outside they are! In my next lif~ I:m ·going ro do what · · 

my daughter and Toby Perlman are doing!!' 
·In this life, she would tell students like twenty-six-year-old Nadja 

Salerno-Sonnenberg chat she had- to hiwe the- right tiri1ing. "For-me to 

get ·married and hav~ a. child ·right OOW would -be Stttpid," her former 
sruderit said in the living rooll) of the n~w· condominium she had· just 
bought herself. "Th~ugh I might be ready for that kind of responsib_iliry, 

I have to wait.. ~~iss DeLay says you have to ~a-it untii you'r,e more­

established so-that you can_.rake the rime off to have kids and.not have_ 

your career suffer for it. She says to me, 'Never .mind falling in Jove, 

. huge phone bills 'cause you're on the ro_ad, okay that'.uhe one you. marry! 
No. You marty someone older. Because if he's older h~'ll be more· 
established in what.ever he d<>es.' Very important. Because anyone my own 

.. age I've gone out with has been completely intimidated by what I do. 
Murual respect. Whatever he ·does for a living,-she u~ges _that he 

shOtildn't be a musician-you should respect. He should be a. good 

father. You have to cake into consideration your life~sty!C-yuu can't 

marry someone who wants {()keep you at home all tlw time! 'fry not to 

'.._ fall in love with a bully: Think._Be lo~ical. And then you ~hii1 k 1\ow she 
married Eddie! She met him on a train!" - . · . . .. , - · ·_ . 

Miss DeLay, of C<J.urse, bel' d h. - · _· · d'ffi 1 b . _ . reve t at rt was 1 . cu t, uc possible· for 

a wom~n to ha~e a virtuoso career a·nd /a husband and children. "Wh~t 
you need," she would say; "is time with the baby, time with your 
husband, tim~ to plan for both, time to do your work, ~nd·money to pay · 
for all the thrngs you can't gee done. Look at actresses who have had . 
children~thar·~ a good' modeL It's a q,uesti<in of how much energy you .. _ · 
want romvest rn your work and how m,uch you want to invest .~n your 

kids. Most o~ the girls I re~ch want to play concerts but they also want . 

a home and a family. For a 'woman to have to live a man's life is dreadful. 

It'~ dre.tdfrd. It's lonely .... So. It's got t;> be an;>th~r style:" . 

·_Miss DeLay's studio is·_a pl~tin, c;upeteJ roo1i1 on Mrh floor Juilliard's,­

whosc large windows overlook Lincoln Center's plaza ·and the fa~ades.of · 

A vc:ry Fisher Hall, the l\fetropi>litan Opera 'House, and the New York 

-Srate Theater. It is decobHe~l with a fewprints of legenda~y vi<ilinists, 
a color photiJgraphof a wheat fieiJ near Medicine Lodge, Karisas, and t\,;0 

_souvenirs of ltzhak Perlman-an enlarged cm;tact sheet of ph<;tographs, 
and a_ woodcut, dated 1962, chat he had givei1 Miss DeLay afc~r starting 
art lessor1s at her suggestion. · _· . . ., · 

"Wha~ _makes this. manager not g~od?" ;i student was asking Miss 
DeLay at hve one afternoon during the first week of September 1986, as 
he leaned back on her touch. . . 

·~'He's a crook," said Miss DeLay, who was sitting at the orh~r end . 
without her tlsual pal_Jse fo~ reflection. · · · · - ·: '. · · . - ' · 

"But beggars cannot be ch~osers: What can 1 do?" . 

::Nothing,:· _said Miss DeLay. "Even a crook i~ bet.ter than n~rh_ing." 
Can you look over the bio I'm giving him? )'ou wrote it; you can fix it." 

. Miss DeLay looked at his bio; despite the fact that.an instrument dealer; : 

abourfifreen students with registration forms, arid anorh~r three students 

with prepared lesso~s an~ _thei~ accompanists we~e waiting. Miss Delay 
was sla~e~. to fly to Indianapolis the following day to judge a violin 
CO~p~tltton, she would be g9ne for tWO 'Yeeks, and a traffic jam was 
burld1ng up outside. her door. . · · · 

. -~ "Wl1at do ·you cill five h~u1dred Indian ~omen without breasts?" 

ll~terruptcd ,her student, and she looked up from' his bio. "The Indi~-
nrpplelcss five hunqrcd! Haha!" · 
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Miss Dd.ay.giggled. Although she would be having m~jor hip ~urgery 
within-the next few m~prhs and was u~ing a cane, her face showed neither· 

pain nor: itnxi-ery as the doo~ to her studio opened and reopen<;~. a,nd yet 

another fac~ peer'ed arourl'd irs edge to find our how late she ~as running.-

_ I~sread she 'told ;i joke about a man who called home, talked to a strange 

man, ordered hii;l to shoot his wife, and 'rh~n realized he had the wrong 

number. ·, . ~ - . 

"I think a lot of people don't realize the moments when they arc truly 

- happy," -she had said a few days before, "because they're so anxious about 

'whether they'rl: doing well, whetl)cr ·they're getting· anywhere. They 

don't recognize and value die wonderful moments they have beca~s_e the 

anxiety c~1ts across them." It. was cle-ar that Miss DeLay w:1s having a 

·wonderful time. · - -
The swdent lt:ft and the iristrume~t dealer came i-n. He a1~d Miss DeLay 

~ ·. . . . 
had, earlier- thar afternoon, examined a violin that was thmsght robe a 

Str-adivarius f<).r Naqja Sakrno-Sonnenberg, tl~en Miss DeLay had·seen a 

_few students; now they were !<~~king at another vii)iin. Most <lf Miss 

DeLay's students "did riot own the violins they performed on. So111c had _ 

fri~nds of friends\vho bought ~n instrument for them; some had borrowed 

·instruments; a few ~ere lucky enough ro have, in performing; so cap-
• . . . • - _,I 

tivated a listem:r that she or he volunteered-to pay _for an instrument. Miss 

QeLay tried, she said I to teach' her sti.sdems about instruments in the same 

way she taught them about music. She asked thern i:o read, to do research 

on the instrume~t in quesrio~. to try tl~e instrunien~_out in various hal_ls 

and rooms,. to call ui1 instr~ment dealers t'hem~elves. . 
One ofthe.major extram~sicalpoints Miss DeLay repeatedly made to 

her stU~le_nts was the impominc_e ofinterpersonal relationships, starting 

in· school with their ~lass mates and continuing outside, in the world. She 

urged the teenagers who had scarred giving concerts wirl) major orchestras 

-not t<) Aau~t their ~uccess in. the halls of J uilfiard, to keep low profiles, 

to avoid making ene~nies. She urged her graduates to _keep index cards 

. for ea~:h city in which !hey concerrized, writing down the names of all 

the pe~lple wiHlm they had met aild noting rhos~ who had been 
particularly ht:lp-ful tQ them-those people, she said, should receive 

thank~you notes and t if the artist had a recording contract 0 a copy of a 

i new rcicord; · . 
The i nstrurnent dealer lefc and fourteeri-yeai:--old M idori .and her 

mother Setsu Goto came in. Midori was, after Perlman, probaby the best 

knn_WII of Miss DeLay's students just then becaL;st··pn July 2R,< !986, a 

, .. 
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fnint-f,agc: story about her l~ad appe~rcd in .the New York Times. Tw~ E 
strings in 'it row had broken on her violin two days earlier while she was 

performing at Ta11glewood under the baton of-Leonard Be~nstei~; trig-

- genng a rash i>f press coverage nationwide. Rich;ird Dyer, music critic 

of. the Bo.rtol1 GliJ!Je,. wrote that _she might be the '-'largest instrumen~al 
talent to emerge since the youthful Yo-Yo Ma," ande~e11: Tiine magazine 

-gave her ~ colu,mn· of space. . · - · · _ ~ . · ·. · · 

· ~iss DeLay found all, this fu-ss about rwo b~oken !:! st~ings a.· bit _ 

:·fool ish." ·:(~rear,· sweetie'," Ch<>-Liang- Liri recalled her saying after _he 

had brought iri a. batch of excellent review~. "Now le-t's get back to· 

work." '_'She rried roger me to undcrsrand that critics are not the fin;il 

word," he said, "and that I was the only judge of ~y own playing, and 

rhar I should never he sarisf1ed with good reviews-( should look for ne~ 
. rhii1gs. ·When I got had reviews, she rook rhem seriously. in the sense 

-that she always tried ro lig'ure out the critic's perspective. 1 woul.d get 

very cross when I glH bad revie\i.•s .. She'd say, 'Before _you get so mad: 

let's SlT-iflu: liad apoint:'Mayb(.· tlsl· n:vil'W~said it was bland,horitig. 

She'd ask me, 'What were y~>u doing?Was yo~sr_ bow stroke prol.luci 1~g 
enough energy:. Wne you projecting enough to the ha!P Maybe that's 

why he thought: yoi.i were bland.· She' would turn a bad ·review into 
something I l-Oulll ~1sc." ·_ . ·-- - - .. 

Fourrecn-y.ea~-old Midori· bowed to _Miss DeLay, -theri smiled as she 

.turned rt>'the pianist li>r an A. The phrase "slit; of a giri" seemed invented 

w descriht:. her, in the pink dress that hung' on her ~ighry-pi>~nd frame 

and the_ shiny black patent leather shoes. Like so. inany DeLay students 

in their teens, she seemed less an adolescent· than a child. ·Her mor,her 

a vio.li i1 rear her hersCif,. le~ncd forward in her chair; Miss DeLay settlecl 

back on her couch with ~ s111ile; and Midori closed her eyes and began 

the Brahms Violin Soriata in G.~ · · 

' Wl~en Midllri fin_ished the Brahms; she ope;~ed her eyes. Mis~ DeLay -

andMidori's mother. were silent-; the last phrase still hung in the studio. 

Theil Midori I shrugging a li~tle, said, "I' don\ really lik~ this ... It doesn't 
ha~e a very brilliant ending." · .. · 1 - . · · · . · 

Her_ mother, who was .used to her d~ughtcr's unortli()dox and, highly. 

u~-Onental remarks, lau~hed. In japan, she had raken Midori co the most 

highly respected teacher in the country and her d~ughter had· said out 

· l?ud, right'th~re in front of him, "N~. thank you." What Midori really­

!•k~d abour Miss DeLay, she would say later, was that '\inless it's really 

srr.mge, Mtss_ DeLay lets IJle do what l.warit." · 
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-"That's true~ it doesn't have a very brillian; ending," Miss DeLaY said. 
Midori was ~lated tlfperformin Japan and needed tO pt~t together a recital_ 

progrnm. . 
"How 'bout Franck?"- said Midori. 
Miss DeLay considered. "Something, Franck, intermission, some-

tl~ing', Carmen Fantasy_," she ~aid. "We need something Germanin ~here_ 
-to make it kosher. How about Mozart, Franck, intermission, smpething; 

_:Carmen?" _ _ _- - - -. - -
"I wanted to ~pe~ with Bach," said Midori. "The one Pinky played with 

- ' ' 
me. . _ _ _ _ _ 
·:A~ Aspen Miss DeLay had arranged for Midori to play for a master cla5s 

given' by Pinc~as ·Zukerman; the violinist-conductor had wept and, 

subsequently, had .invited Midori to record with him. __ _ . _- _ 
· "You c~uld do Bach," Miss DeLay agreed.- "Bach, Franck, coffee and 

-cigarettes, Mozart C major Rondo, Paganini, ·Carmen." 
- "She needs one more program," said Midori's mother. 

"W,eil, do you think people will buy tickets twice(' 

_ "Management-said so," said Midori's mother: 
"They said so?" asked Miss DeLay. - _ -- - • -
"I wani:ed ~o do Prokofiev or Bartok, but I don't kt1bw ," 'v<ilunteered 

MidorC andthe sequence of possible co~binationsof pieces was examined 

al-l over again; with Miss DeLay keeping crack of the key_s in which the 

pieces were written; rhe period, the style, and the country. with maximal 

contrast in mind. ' -
''Til write it all down and management will choose," s;tid Midori's 

-mother. 
Mis~ DeLay shook h~r head for the first time. "Don't let them choose.· 

- \ --- -

You choose." - _ · . 
_--It was ne~rly eight in the evening by the·n. Midori and her mother left 

the studio and another stud~nt came in. Som-e of i:he waiting students ~ad 
gone~ffto g~csomcthing to eat. A few- were si:illclustered outside Miss 

DeLay's door. There were about __ 150 young violinists studying_ with Miss 

DeLay and her .seven associate~ in 1986; s~e expected all 9f them to go -

oh to (HOfes~ional careers, and I asked her if she ever worried~_ about _ 

glutting the market. _ _ 
''Of cou~se I worry about the _market," she-replied, "but ic seerris to ine 

- that something needs CO be done about the market..,-----;:nOt the v'iol.inists, 
-People ne~Jmusic, live music, ami they-need the e\'~nts in their lives that __ 

concerts _are. Going to a co~cert is quire a different thing from the-

I 
I 

I 
1-
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isolation of- sitting at home watching TV. To get yourself out with your 
friends and have, a really festive and wonderful evening! There are com-. 
·munities 'all over the United States like the pla~e I came from where all 
people know about music is what th:ey get on TV,, and that~s roo bad ... 

"''ll tell you what I've been thinking: Concert manageine~ts are going 
to sell to communities -where their artists get gqod fees. They have to­
to support theit artist and themselves. In Kansas, they'd sell.to Kansas 

City, Wichita, and Topeka and that's it. Well·, there are hundreds of 
towns across the stat~ and many or'them have sm~ll ~rthestras, college. -

,orchestras, high school orchestras like the one at the high school,l went 

to, and if a person wanted to, he could make his w;;y across. the ~tat~ 
playing with them. You wl)uldn't make -a lor of money, but. you could 

do it. · - -
"There's got to be a way to organize that using the instlti.nions that, 

are alr~ady- in place. You- co,uld u_se the Y~~CAs and YMHAs, for ex­

afJlplc-:-they're cerrainly found everywhere you go. I ha.,."e an old friend 
who retired from teaching at the University of Kansas. He's in his eighties 
now and he: started a co~ce-rr series in ~awri:nce, in .~ community :tl~at _ 

dic;ln't hav~ a concert series befo~e. I have some ideasof my own on that. 
If i had tl~e time; ifl could get going on it-,. I'd be really l1lcased." 

,/ 

- / 
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Dear President Clinton·, 

, My name. is Sarah Chang. I am a thirteen year old vtolini'st. I live ·lli 
'' ~ ' ,· 

Philadelphja and attend' Gerniantowri F~iends School. I also. go to the Julliard· School 

·of Mu~ic where I study with Dorothy DeLay. 
' " ', . 

I just recently, came _back f~om performing with the Berlin. Ph_ilharmonic: Miss 
' / ' . 

DeLay came with me and. the amotint of support; advice, and_ confidence she gave me 

is immeasurable. To have her with me was like having a good luck charm, a solid· 

figure I can always ~OJ.Int on to be there for rrie. Without her, I don't know where I'd. 
\ ' I ' ' ' ' I \ 

be. 

I hav~ been studying \vith Miss DeLay since. I was SlX years old: You can 
' - ' 

' imagine how excited I was to ~lay 'for' the f~ed Dorothy DeLay. 
' - . ' . : 

I guess· I · was 

\ - . . 
1 expecting a strict,. in qemand_ figure but Miss DeLay was so caring.and nice·r warmed 

. .. ' - . . . - . ' 
I ,· • .. '.t \ • I ' • ' . 

up to her irnme;Jiately. Miss DeLay is not only my teacher, but also· my friend. It's no. · . 

. ~onder why all of 'her students adore her so much. It's i~credible J'tow she cares for 

. each and every one of them; 

.. - . 'one thing Miss-~eLa; told me before a concert, is, "Forget all the little thing~ I -· 
·f. '• ' . . ' ,· . ,· -. ' ·, 

t9ld you.· When you ar~'ori stage; just play your heart out."· 

> , .I_ hope Miss DeLay· receives: this award\ I mean, how many teachers are· there · 

. ·\ 
in the world like ·ner? 

!. 

I ·,. 

Cordially yours, . 

.. Safah Chang 

/ 

' ' 

•;' 
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President William Clinton 
Th~ White House 
washington,· D. c. , 

Dear President Clinton: 

J~lincs D~ Preis£. .\·1 ;·,~r .. _. L'!irtcr, ~~· .. t::~; Ct·Hli ttl:, ·I 
.\"nrnlan Lt..'Yd~n:. ·b:,, ~~-:.uc c.~n~it;i."i(W 

.· Dnn R\H i1. l~rl·.;u.icni · 

Decemb~r 30., 1993 

' \ 

... I would like,to.add rny·voice to the many, who have already 
wr;itten 'iri support of the extraordina-ry teacher and force' hi' 

· Amer icqn music, · Dorothy DeLay. · 
' ' . 

I have· had the pleasure during my career. 'of working with 
.. many of Dorothy DeLay's ".children." The .great violinists ~ . 
· . Itzhak Perlman, Pinchas. Zukerman,. Nadja Salerno-Sonnenberg and 

:Sarah Chang give ah indtcation'of the level of eicellence 
achieved by thi~ great teache~. 

· I hope. you will give serious; con~idera\.ion to" adding 
'D6rothy DeLay to the list.of Nation Medal of Arts recipients, 

·. who. include t:nY aunt. Marian Anderson. 

! I\ 

·, 

"". 

l.l' 



January 9,1994 

President -Bill Clinton 
The White House · 
Washington, D, G. 

Dear President Clinton: . 

THE UNIVERSITY OF MICHIGAN 

SCHOO'L OF MUSIC· 

ANN ARBOR. MICHIGAN 48109·?085 

. It is a privilege tO have this opp~rtunity to support the nomination of Dorothy.· 
·DeLay for the 1994 National Medal of Arts. - · 

I was a student of Ms. DeLay's for nirie years both at the Aspen Mtisi~ School and. 
. the Jt1illiard School. Subsequently', I became Ms. Delay's teaching assistant at the · 

New El).gland Conservatory and the Jullliard School. In these ca·pacities I was able· · 
- to observe the remarka~le impac~ Ms. DeLay has had on generations of stud'ents. -

Over the .course of her loQ.g care.er,. Ms. D~lay'has worked with literally thousands. 
of the most gifte<;l and successful-violinists in the world.· Yet. to consider her simply 
a great violin pedagogue is to diminish the fact- that she.is first and foremost a ·great · 
teacher in the broadest sense ofthe word. An interviewer once suggested to Ms .. 
DeLay that she ~ad dedicated her life to te_aching .. "Not quite", she responded," It is. 
learning that fascinates ·me". This subtle distinction is perhaps how Ms. DeLay is 
abl~ .to respect the individuality of her students and custom design her teaching to 
the intellectual, psychological and-emotional needs .of e_ach student. ' · 

Allother ofher gifts is the.intuitive und~rstanding and exploitation ofwhat has 
been descriqed as·the."teachable moment~, that wonderfill instant when cognition 
is likely to occur. More than just recognizing that moinentwhenitoccurs, Ms. · 
DeLay seems able to create it. With infinite patience slie gently, directs the 
groundwork for success~ Yet when that success comes to pass,, the _method of 
direction-is such that the victory always beloJ?.gs to the student! · · ' 
. ' I 

. Ce-rtainly there are rria~y artists on the Am~rican cultural· scene deserving of 
recognition. Few, however, Wiil influence the direction of their art form for . · · · 
·generations, everi centuries. :I believe Dorothy DeLay as a teaching artist has and 
will have that kirid of impact. I ·can think of no one~more deserving of such a great 
honor: 

PaulKruit()r 
Associate Professor of Violin . 

· · Chair, Deparlm7nt of String Instruments 

PHo'NE: 313-764-0583 

·FAX: 313-763-5097 
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LE,E 'LAMONT .. PRESIDENT 

OIREC:T DI~L: [212) 556-6814 

January 4, 1994 

· P~esident Willi am ~-~- Clinton 
The White House 
Washington, D.O. 

Dear President'Clint6ri: 

CABLE: ICMARTiSTS 

. TELEX: 6790618 
. FAX: [212) 556-5677 

. . . I 

ADDITIONAL TELEX: 125422 

. ADDITIONAL CABLE: INCAEATIVE . 

I wquld like to. add my voice to .the many others in support. of . 
Mi.· D6rothy Delay ~o receiv~ the ~ational Medal of A~ts. 

Ms. Delay's •impact on musical life in· the United Sta·tes ·is' 
without parallel.· There are no.t many orchest'ras in America 

.'which do n.ot c:onta.in. a number of. former Delay, student·s . in. their 
.string sections. ·Her former pupils additionally include su¢h 
renowned solo artists as .Itzhak Perlman, Pinchas ·Zukerman, . 

. ,~~- . · Nadja Sal.erno-Sonnenberg, Shlomo Mintz, Cho-Liang Lin ·and Sarah 
~"' ~ . Chang,. to name .·but a few. . , · -~~~: {: ·-·, · . . 

\\~~kv'f,.\f tr.· .. : ... ·.Her contribution to. the arts 'in· this country extends not only· 
~ "\ to the vio.l·inists ·she' has taught, but to the music they play,' 

and many America~ compose':rs are' equally benefited in that such 
renowned performers have 'played and championed their music .. 

' ' . 

'Ms. Delay Is educational' impact is 'not- orily felt at t.he 
Juilliard School of Music in New York but. in' Cincilmati, Aspen'· 
an:d other ·schools in Ame:dca '.as well as ii1 Europe' and the Far 
East. · . 

In my t,hirty-six years. in artists I management' I have· 
experienced the'.loving care she has extend~d in her work with 
her stud~nts and the close'r~lationships ~he has_established. 
with the great conductors·.and orchestras o-f-th·e world,·and I 
c~n think of no bther pedagogue in the arfs more de~er~ing of 
this great honor. · · · · 

Sinc~re~y, · · ,~ 

~~'"~\ 
Lee Lamont· 

· Pres-ide.nt 

LL/pt 
042·0K 

. LOS ANGELES • LONDON • PARIS · • ROME • · MADRID • MUNICH 

A M~MBE~ OF THE~ TALENT,AGE~Y GROLP 

- ' . ) 
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Medal of Arts.would not only commend her wonderful. 
achievements~·· but ·serve to recognize the importance of ar'ts 

-education throughout this country. 
. ' . . 

Miss Delay is an· inspiration an9- fruly deserving of 
this pre~tigious award .. 

r:t=l;ro_ · .~ •. · · .. · . 
. /1 3/0-. v ~L- ________, 

Itzhak Per.lrnan .· . - -y~ .. 
'__;.--:--- - - ; -

' ~ ' . ' . . . 

. ,.· 

/ 
\ ( 
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.GENE.·KELL y· 
BIOGRAPHY. 

I • 
. "'--.·-----

:It would be impo~s1ble to fully :mea$U~ Gtne. Kelly' B oo~trl.tlution to the world 

of en~nment, at it is ·~ntinually growine' through tclevbiort, video and ~releases 
. . • . ...._ I 

' I \' 

of his films, both here and abroad. It Call arguably be uid that every day, somewhe.re 

in the world, someone is seeing such ·¥QM classics as "Singln' in t:he Ram" or" An 

··~~~. ~ Paris".for the first time and discovering the magic ofGette ;Kdly •. 

.. Renowned as a danrer, smger e.nrJ actor. 1:\~ has ~so enjoyed tremendous 
' ' I -" I • , . ' 

. $UOOCSS .behind the seenes a5 l director, choroograprer and producer .• 

A native of Pittsburg}l,· Mr. Ketly began ~s long and Uluurious career on the 
.· . . I . . . , . ·. . . • . ~ . . ·,,_. 

stage. Moving to New/York, he established hims~f.on Broadway in the role of the 

, young hoof" in W!lUam · Saroyan' s. ~The Time of Your ·Life." · In' ad~ition to roles in · 

suCh :stead way musicais a.S "One For the Money; 11 h~ 21so served a1 the .dance director 
' ! . • . • .. 

for "Best Poot Forward• and staged nightclub shows for showman Bnly Rose. 
' \ ' ,• ' . --: \ ' I 

.' .Then~ in 1940, Mr. Kelly s.tmcd in 1thc Broadway musical "Pal1oey, nand w~ 

s~it~ by the f~ed,pr~ucer David 0. sctznick who immediately sig~ed.hi~ and 
' .·. ' .. ' . . . . . 

. , • I I 

. brought him to HOllyWOod., :However,' it was not u~llll l942, on a loanout to MOM, 
' I , ) , '. 

·that Mr~ Kelly made. his feature film debut oppOsite J'udy Garland in' .1'for l,!e and ·~y 

Gal." Shortly ih~r, MGM bought out his eontract. 

· -In the deCado-and-a~half that follawed, Mr~· Kelly came to embody. th~ spirit of 

. tho American movie musical. His ~ts include starring roles in such 'mwicals as 
. . . . ~ . 

"Thousands Chcet, ,; "The Pirate" and ~~summer Stock.~ In addition, he not only 

starred in, but eho~graphed such areat MOM musicals as • Anchors Aweigh, • for 

which he received anAcldemy Award nominatiol\ as Best Actor, "Take Me Oul to tho 
' ' . - . . . 

P.B4 

Ballgame," •an the Town~" which. be also ~ted, ~pdoon• and •An American .. , · 

tn Pads.· 

.. 
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In 1951, uAn American in Parba vicnt on to winci1ht Aeademy-Awardt. 

including &st l'ict~. That sam~ year I Mr. K~lly was honored. with a 1pecial Q_sear 
•• "' • ' • I ••• •• I ' . -· 

df~ appreciation of his versatility as ··an actor, d.nger, ~ector and dancer; and 

· specifically fot his brilli~tacltievementsin'thc·art of choreography on film, It· 

A true vanguard, Mr. Ke11y'ront:4lually expanded the bounderiei of his an. 111 
' ' I . ·, ' , ~ . ' ' ' ,' 

· 1945, he b~mo the rust to mill live action and animation in his famous dance number 
' . ~ ' . 

with larry ofth~ uTorn and l~.· ~ons in .. Ancl\ors Aweigh. •, He sho~ hit_ · · 
. . 

· umovation·io pcnectio11, cfueetinJ, cho:eo&taphing Md starrins In: the aperlmental .· 
• ' • . • I • 

film •rnyitati~ to the banCe. • ~Broken down into. sepatate segments·, the film told· · · 

. . :·three Storle~r~tirely ~ugh 4ance, without-any diltogue. T~e last, a mode~ ballet,~ 
I j o ' • • ' 

·featured a pas de-deux with. alive Gene Kelly·partnered with an·ar1imatcd Arabian 
' - _. . '• ' . ,, . .. . ·. 

pnneess. -~·-

· .Howev.;i no other muskal better~ the qUlnte5sential G~e Kelly ~-
-. ',\ . ' . ·. ·, . - . . ' . 

•siniin' in the Rain .• 11
. Mr. Kelly~. e~oreographed and .starred I~ this clwic . 

19S2.film, which. Went on to become one of'the most successful screen musl.cals of all 

·.-time. 
_· _ His extensive screen credits go on to lnclu~ bOth ~usical and dramatic roles in 

suth ·rums as "Tile· Bla.ck Hand,· "Deep in My Heart." ·w Girls,· ~~~ Happy 

, , Road." which he abO produced and directed, .. I~t the ~md" and •What a Way tel 
Go ... ,"! • 

Behind the scenes, Mr. Kelly directed Roacn and Hamm~tcin's 11P1ower 

Drum Song·· 01\ !n)adway, .and ~v~ feature filrm, i~oludina ·H~llo, Dollyt, • 
' . 

•Gi&o~· and •A OUldef'or tho Married :Mao•• In' 1%0, he wro,te'-.nd ehorcographed ... 

i . the ballet "Pas ~ iJeu~• to G~wil\rs ~ ~ in P. When ,it was presented 
~ ,. . . . 

'b)'· the. Paris Opera Bailet, Mr. Kelly received 23 ~ ealls. . , .. ,. 
•' . 

Makin a hli mark 011 tho small •• ·l{r. Kelly has ~ nume:oUs television.· 

ap~, including his own highly-praised 19Sl NBC special, ~Dai\eing: A Man•s . . . . . ' 

... ' ~ . . . . 
( 

. ' 
l 



. • 
•· I 

-~~·: .. 
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•. 

.. 

.. , 

. '. . - \ _. ' \ ,' ~ . . . '. ' ' 

Oam~~" which he dirc:ctcd, narrated and·~ in_; and CBS' 1967 presentation of 

-"Jack and the Beahstalk,. which h~ directed, ch9I'OO~phed, co-produ~and stfri.ed 

,' ' 

Throughout his career, Mr. Kelly has. 'been reoogniwi with myriad aWards, 
. . . 

citations and honorary degrees'. In addition to'thoso aforementioned, his many honors 
. . . ~ 

· in~ude: the Diploma of Merit -from .t11e Edinbwgh Film Festival for "Invitation to ~e . . ' 
. :\ . . . . . . . . ,• .. 

Dance .. ; the. Hollywood Foreign Press Association Awud for .. The .Happy Road 11
; the . 

· British Film Academy Award fo~ "~e Hippy Road"; t~ Chevalier of the Legion of 
' . ~ ' . . 

Honor from the French Government;· a Doctor of Fine Arts Degree from the University · 

. of. Pittsburgh: the c~u B. ~eMil_l~ Award from the HollyYt'OQd ·Foreign Press · · 

· Assoeia~on; and the iean Renott Humanities A ward fro~ the U>s Ang;lcs Film · 
. ' . .1. . '. ,.-

.. · T~er's Association. ~ 1~82aMr. Kelly wu decorated at the Kennedy Centc.r · 
. ' . . - . . . ' ' 

Honors ~many for his oUtstanding lifdong contribution to th& am. 

In· 199·4 MGM 'wii 1 release ~That • s Entertainment Part III'". 
hosted by Gene KellY,· 

:) 

. ' . 

', ',· 

,· ' 
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W_ED 01 :45. At1 

Gene Kelly, 

'1957. 

Received a Diplo~M oi · ~e.r1t ·for "h"it<'t.lon to the oanc:e'' 
from. 't:hCl !enth l:lUinar.ional Edinbur-gh.· FUm rE!nival. 

'' ' · ReC.e1.ved the Hollywood .Fo-re.ign Press Assoc.iat1.on Avaid 
for "The H.a.ppy Road'~ a.s i•!b.e pict.u-ce' contributip.g :IJOSt 

co interna.c.ional understanding.'' · 

'1959 

1961 

1964 

·1967 

. . ' . . . 

Received Gold Ke,da.l _ftom ?&rents' Hagaz.iue rfor .''The 
Happy .RDaci11 as "The Movie of the Month for Fatdly 
:\udiences. 11 · · • 

Certificate' of award from the Southern California ~don 
Picture Covnc.il, Ine. • for. ''The Happy 1\o&d" ~s "A_ picture·· 

of._ouutacdirig =erit."·. 

Received the British fib!. Academy Award fo-r '"rhe K.appy 
P.o8.d 11 as "The !est.. Film illustrating one or ~re. of _the 
principles· of the United Nations Charter." · 

' ( ,. .· .· . " -.. 11 . 

Received rioein.ation f_or 5est. Choreo~a-phy for television 
by the: Nat1oual Ac_ademy of Televisioa. Ar~s and Sci~nC:e:S • 

'·· 

·.fo-r "Dancing: A Man • s Came'' ( (hmibus-NBC-TV).. ' · 
. I . ' . . ~ . 

. Reeei'iled DANCE c.agazine Avard for "Dancing: A Man's Came; 
11 

'lll':! ' 

·:Ju-ror at ,Cann~- F11lll FestivaL 
•• ' I I \ 

. Present_ed a citation by the Paris HeadquArters of th~ · 
· .Ame.ric~ L~g1on for ''-useritorious ··services and out:standing 

contribution 'tovard Franco.:O.A:Ileriean Relations." 

~amed Cb~valier of the Legion of Honor by .the French· 
Govarnmea.c for the sentiments tha~ he has demonstiated 
and the ~ttitude ~bat he has caken toward Trance o~ so 

many oec.asious. · · 
. . . 

. Received the Silver Medal frQCI. the ,CitY of Path oa. 
'29 Ap-ril 1960 - Homage ·f.rom tbA Kunic1pal Council-of · 
Pa-ris to Geoe_l{elly., ''honotiog him as a.:friend of tha 

city." · 

,· 

. '' R.ecdv~ "Doctor of Fine A.rts D~gT~e" from the Uahers1ty 

·. of . Pittsbur&h· \ 

APpoifl:t~d memb~:t- of. the Advisory COl:Dit:te~ of the Arts 

by President. Johl\ F ~ lC&cU\ecly. 

Locarno la.cernational Film Fest~val·A~ard for Beat Aei~r 
. 1A '~at. A, Way to Co. •• 

!ID~i A\Ultd. aa t~toducer, cbor:~~apher. a~ actor in NBC-TV • s 

"Jack anc1 the Beanstallr.u ~~c:l.al. 

continued •• ~. 
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1968 

1969 
I . I 

Hollywood Pz:-ess Clu~. Award for: "Ou.tst<Jnding contr,bution 
to-the American·.Mav·ie Musical:" 

. ' ./ . . 
Tr1bute in th~ Ccngression~l Record ·to Gen~ Kelly by ~he 
Honorable Th6rnas M. ?.ees. 

I 

,:-11m Da1ly A·..,a..rd to ''Hello •. Dolly!" ·one of the ten best. 
pictures .. 

·1973 · St. GenesianAward .. St. ~ry 1 S College. M~rago'. Ca.iifornia. 

··.Penn. State Thespians Award for .. "Distinguished Contribut1ons 
·.to the Performing ·Arts~ ;f · 

1975 Fellow~ Uni~ers i ty Libra des. Boston UniversitY 

197~ La Sal ian Ar.bassadors Award. Christian Brothers· 

1977· Penna~eot Charities 'Coliltlittee · 

.!1978 Catholic Actor.•s Guild Tribute to Gene Kelly 

1979 Cal-State-Un1v~rsity, Fullerton, California·. s~bject of. the 
first fu11 credit class on· an actor and his films 'ever to 
be held at a major unjversity .. 

P.e9 

1980 "An Eve~ing w;th Gene ~elly.tl the UniVersitY 'of Southern _ 
California, Division of Cinema. and Oelta Kappa Alpha Tribute .. 
span~i ng his career aS' dancer, choreogr~pher. actor and di rec·tor. 1 · 

. Honorary Associates of Art Degree in _Dance, Sarnta Monica College. 
·Dance/Physical Education Oepartment. 

British film I~st.itute Tribute •. London,, England 
I I' '· • 

• ,, · .• ' !' I 

:Diamond Circle of the City of Hope Tribute. · . ' ~ 

,._! 1981 ·HollyWOOd F~·re19~ Press.As?ociat1on Ceci-l. B. OeMille Award for 
· Outstanding Contribution to the,Entertainment Ffeld. 

I 
Los Angeles Film Teacher's Association- Jean Renoir Humanities 
Award . / · c 

·Pittsburgh Cfvtc Ught Opera Guild ... Guest of Honor, "A Salute 
.To Aneric:an. Musicals" · . . · , I· 

American Center ·'far Students' & 'Artists - 'Medial1e de Vernu!~l 
AWard 'of City of Paris · 

1982 -The Center ·For The ~artially S'ighted • Vision 1\ward. 

UTribute to Judy Garland" ,;. Academy··Of MOt ton' j)ietures. Arts· & 
1 

Sc'iences :- Sped a r Gues.t. · . . 

. The J~hn F. Kennedy Center L; fe Achievement Award , · 

. ~. 



I ·1983 - san Francisco Ballet 50th Anniversary Gala '"" HOST 
. i 

1985·- Life Achievement Mlard, A!Usrican' Film-Institute 
. . ' . . . . ? • 

~981 - Naned coniroa'nd:er. of thG Orde::- of Art's and Letters 
by .the.Frer.ch Government •. 

1988 - American cinem.a. Award, .. .for 11 Dl.~tinguished .l>.chieve~ent in 
Film." 

.,· .. Received the National Italian 11 Merit of. Achievement 
Award," in Campione, switzerland. 
P~~sented ~ith the 11 Piesld~nti~l Awar~ for ~ifetime 
Achfeve:ment, •• at the annual . Video. Software 'Dealers. 

' Asso~iation convention in ~as Vegas. 
·' . . . •' 

·-screen Ac-tors Guild 25th Annual.SAG.Achievement·Award. 

1_98~ ·.- society ct the Friendly sons of st. Patrick - Lifetime 
Achievement Award. · . - . . ' 

. . ' . ,, . . 
-American Society of Coroposers.and Publishers (ASCAP), 

Pied ?ip~r Award,· for ''contributions as a consummat:e ·. 
da,ncer, singer, cho,reographer, actor and diJ;ector.

11 

Member of Phi Kappa Frate~nity since 1930. · 

LECXURES - ("An Even:li1g 'with Gene Kelly
11

) : 
·; 

Has lectured on· the dance at: . The UniveT:sity of southern california, university 'of .. 
·california, Los Angeles 
The London Ballet Circle 
san Franc.isco Museum of Art 
Pepperdine college 

1986 -. caesar'.s Palace, Atlantic city, New Jersey~ 
1987 - Stinris'e Theatre, Fort· Lauderdale, Florida . . t . r . 

-,Ruth Eckerd Theatre, Clearwater,· florida. 
~ . I . . v~n WezeL Theatre, Sarasot~, Florida. 

1989 - El camino Cblleqe, Torrarice, california. 
. . ' . 

·-- .:ear.bara B. Mann Theatre, Fort Meyers, Florida. 

'. Rece~yed Boxoffice · Blue Ribbon Awards for:· 

- ·TAKE ME TO 'l'HE BALLGAME 

~· THE THREE MUSKETEERS 

. --AN·AMER!CAN IN. PARIS 
I . 

-BRIG~DOON 

- LES GIRLS 

I • . 

'·-'. 
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STAR. TURNS 

GOTTA DANCE! 
) 

Gcn~ Kd~v, ~,.J .. :ho is 'lOW cighty-Qne, became all ihings to the movie,music,zi in tts 
lust great era. but-he's best remembered as the guy ·c: .. :ho·d,m_ced alone .. 

BY JOHN UPDIKE 

. ' '·' ' '. 

H E had pl~nty o{ ginger bur n:o ri~·e Pittsburgh;,in the .1958 television ''Sinbad the Sailor". episode of "Imiita-, 
Ginger: although. he danced documentary· "Daficihg-.-\ ·~Ian's tion to the Dance". (.1956). In the latter 

. · affectingly with Leslie ~.aron. Game."' Kelly said, ~·1 played ice hockey scqu~nce, is in many live numbe!'S through­
amusingly With Debbie Reynolds. s~ap- . as a boy and some of my. steps come · out his films, Kellv-:-the third of five 
pily with Judy Garland~ bouncily with . right out of'that game-wide open and · children; and the ~iddle sori-is in the 
Rita Havworth," broodilv with Vera- dose to the grqund." His Canadian- middle o(three dancing.men. Male pan­
Ellen, a~d respectfully wi.th statuesque, ' born fnher flooded their back ~'ard an~· ners seem to free him up'to be his most 
stony.-faced Cyd Charisse, we think or· ·gave him hockey lessons; his mother cheerfully spectacular and inventive seli. 
Gene Kelly as· a guy in loaters and a loved the theatre and saw to it that he arrio~g them a creditably dancing Sinatra 
right T -shirt tap-d;1ncing up a ~torm iil .md his two brothers'mcnded dancing , in their two sailor musicalS; Donald 
by his lonesome. His torso and his pro- ~(hool. .-\t fifi:een. Eugene Curran Kell~~ o·c~mnor in "Singin' in \he Rain-

. tiJe were beautiful. and he had a touch,- \vas \~orkiti.g out with a semi-pro ice·- (1952), beginning with the marvellous 
· lng little scar on the leit sid~ o( his hoc'kev ream; while attending Penn · ·throwaway vaudeville bits in the opening 
m!?u~h. and. the inusic:il comedies in Stare: he was a gymnastics irist~ctor tor flashback; ~lichael Kidd a tid Dan DJ.ile\· 
which he starred never failed to deliver.· the Y . .:\LC.A. Aftercollege, he.tounded. in the celebrated trash-can-lid dance 

. his dream girl into his embrace; yet some-· a d;mcing. school ~virh· his mother, ·and from "It's ·Alwavs Fair Weather";. anci 
•how his image left no space around it 'then went to Chicago to take balle't les- Astaire himself[n the introductorv sez:­
mto which' a moviegoing houseWife could .sons from Berenice Holmes. He came to ments of"That's Entertainment p;m II" 
project herself Even boneless, balding, ~ew York in 1937, at the age of twentv: '(1976). Ast;me was seven tv-seven vears 
big~eared Bing C rosbv. was more ot' :1 tou.r. and got .his first break~ as the dan~- old.· vet noticeablv the l~oser of the , 
heartthrob. In the masculine romp oi ing ..:harac~erin William Saroyan·s "The ',·rwo~especi~lly .in his arm mo\'C- · 
"On the Towri~-.:.for rhis viewer the lime oiYour Lite," in 1939; hisbig break . me~ts--as he and Kelly perform some 
verv best of ill Kellv's musicals:_F rank · came as the star of ~pal Joev" (1940), a charmingly low-key dance patter. 

·. Si~atr~, is cast as. ~ 'sex~shy nerd~.yet i~ .. musical based upon his fellow~ Irishman Of course, Kelly can glide througn UK 
this second an: and 'comic role he mani-' John O'H:ifa's· epis,tolary sketches. of a steps with a woman·. and can ·execute c: 

tests that my~t'enous ~g. that shadO\vy night-club singer, heel. and loner. tap routine in pertect.~11~hronization be 
depth of contradictory possibilities. Holhwood' welcomed him in 1942. side her, but up dose he !asks a certair 
which Kellv rarelv offers amid the out- · His.dancing was more athletic and bal; inetfable touch. In his first HolhwooL 
po1;1r)ng o(his glittering,-genial gifts. . letic than Astain!'s-:""''ne cannot imag- · rilm, ~For .Me and Mv Gal" (1942), ther: 

In contrast-7-in the inevitable Contrast_: ine Astaire doing the diz:0ing· numb~r . is an 'inCidental mom~nt in which Georg. 
millions pi" rnoviegoing housewives. on a high building fr:imework that Kelly i\l~hy, in the role. of the ousted suit;: 
imaginedthemselvesdancingwithFred performs in ~Living in a B_ig Way" doesabriefrurnwithJudvGarlaridrh·.: 
Astaire. The two dancers, though simi~. (1947), the aerial acrobatics ofMThe Pi- is revelatorv in its courtlv ~ase of motior 
lar in the intelligence ~nd ardor.oftheir rate~(1948), the swooping roUer~skate we see. tru:ough,a chink of the main rc 

·dedication to their art, were differemlv tap dance of~lt's ~ways Fair Weather" .. mantic plot,'just ho'Y a woman shou: 
.:oriditiohed .. Astaire began his career o~ (1955), or the crablike sidewise scuffle be danced with~with a featherY ligh 
the vaudeville; stage as his sister Adele's on hands and feet that Kelly agilely low- ness and a feathe~-stiff spine.· · ~ 
dance partner, and it is as a consummate ers· himself to in several films-.ind his · Yet it is in "For l\1e and Mv G·aJ" th 
ballroom dancer, weightlessly S'virling screen persona .was l~ss partnerable. we are most fully persuaded ·th~t the Ke:. 

• .· his partner through a polished and heav- · Some of his most memorable numbers, character is loved by the heroine. GarLi.r, · 
enly space, that he lives in our pantheon.. such a~ the duet with his own'ref!ecdo~ · onlv twentv in 1942 but a vaudevi·1 
Kelly, thirteen years younger, came too in ~cover Girl" (1944), come in the tro~per sin~e the age' off~ur and for~ 
late for the ballroom tradition: As re- lonely trough· between love at first sight years a Hollywood preserwe, had want<. 
lated in·"The F'tlms of Gene Kellv," bv and eventual reunion with the heroine. , Kelly ,for ~e part, instead of Murpr 
Tony Thomas, Kelly's first ·sr;ge pmn~r ·In another technical tour de force, "An- who had· originally been cast as the g 

.was his brother Fred, and he trained his · chors Aweigl}" '(1945) had him dancing who gets the gal. She tutored Kelly 
bpdy on high-schooi athletics in rus na- with animated cartoons, as· did the act~ng for the camera. ~It was Judy w: 

I 
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but with the .current reversed. Kellv, as 
· ; dance-bppy city slicker. is in. top 
·form; G;Uland. who would not work for· 
:\1-G-:\1 again. looks O\'erweight and 

: considerabl;· older than Kellv. Her ad-
dictions .inq inner ·travail \Ve.re ori thei.r 

1 way to c.utting short her precocious ca­
reer; it is his 'physical electricity, along 
with the droll b~'Piay of Gloria De Ha- ., 
ven and Eddie Bracken, that l.ifu this lame 
buco~i: romance halfway otf the gioupd. / 

·No one in the p_ostwar era wqrked 
harder to expand th~ movie mu­

sical,'s boundari~s than Kdly. :\laking 
his debut as a co-director with "On the · 
Town" (1950), he persuaded the man­
agement of .M-G-:\'1. \vhich in those 
days hated t.o leave its Culver City 

L--___:--__,.~.:::... __ __:. _____ _.._ _ __.;,...-________ _.... · . soundstages, to let him shoot 6n loca-
'tion in New Y drk; in three hurried davs, 
he and a crew captured· all the vari~~s 
shots of ~ew York scene.ry that. sprinkled 
among the soundstage footage, 'give the 
ti.lm ·an unprecedented, spaciousness. 

... "First, fd like ta thank the Academy:" 
'\ 

• • 
·pulled rne through," Kelly later said._."She The ~hemistr\r between him and Brought in on a forry-si.yday schedule, 
. was very klld and helpful. and m9re help:.. Garland had faded when thev were on a: budget of merely a million and a 
· tul than she even realized because I ·paired again,' in 1948, in "The Pirate." half dollars, and bearing )ittle rehition to 
wa~ched her to find our what' I had to This fanciful actionfarce, situated on a • the stage musical of the· same name, ! 

. do .. , :\n .intensity of attention does bum level of unreality that might -qe called · "On the T o\vn" has remained. a proud .. 
through when they gaze each into rhe • · arty, is Kelly's movie, though the rights ' favorite of Kcllv's; he has said, ~Mter 
oth.er's shining black eyes or crisply. tap-·. to the stage play had been purchased by :on the Town:· musical~ opened up."\ 
dance side by side. Kelly, fresh from his ; ~vl-G-Ivl's Arthur Freed as a \'ehicle for Viewing it on video, I found myself C?n..: 
brash Broadway role, is still swaggering. · Garland. to be directed bv her then hus- tinually smiling; there is almost nothing 
and his reedy intonation suggests a gen..: band, Vin~ente Minnelli. Garland has stale about it, ar:1d nothing'painful, such 
tler ~·oung(!r brother of James Cagney's 'aged beyond he~ years, and the zany plot as· the overblown ballet in "An Ameri-

. sassy, defiant George .M. Cohan. Kelly has her and Kellv mostlv at odds; at one can in Paris" (1951) or the grating voice 
and Garl3fd both \:-ave a slightly l!oubled, point .. she unlo;ds near'ly all the break- i:hat Jean Hagen was obliged to·puton 
orphaned air, which lends believability able·furniture of a colonial palace in his in USingin~ in the Rain." The opening 
when·the film'-with the hero's decision direction, in one of filmdom's great ex- . shots of the surreal Manhattan skv­
to beat the First World War draft bv hibitions of'throwing by a left~~handed · line .at dawn; the unprefaced J!fival -~f 
mangling his own hand on a trunk lid_:_· female. Kelly's personality is so encased . · song in the voice· of the sleepy dock­
take;atilin-noirishtum,andwhichsees in hi,s flamboyant parody of John·' worker,andtheperennialtheatricalirypf 

1 them through the musical's timely meta- ·Barrymore and D~uglas Fairbanks~ to saflor suits instantly transport the action 
. morphosis into a rousing wai movie, ' be ill} penetrable, and the concluding to a realm ofbuoyant 1)1ake-believe where 

complete with qead Germans and number,·"Bea Clown," appears to \'lave singing and dancing ire the, norm: Be­
smoky battlefields. It is Garland's ner-: , jumped in from some other musical. . sides the Statue/ of LibertY and 
vous:·energy; clarion voice, ~dstill girl- . · Garland sings her best number suppos- RockefellerCenter, "On the To~" has 
·ish looks that carry the ·picrure; con- edly in a hypnotic trance, and her whole the terrific tapping of Ann ~liller, and. 

I tronted v.ith so volatile and compelling. · perforrn~nce seems .. a bit dazed-gamely some postmodem. dialogue: Berry Gai- , 
an eXpressiveness, Kelly's relatively im- · she· makes her moves and hits her marks . rett, as the amorous taxi-driver Brun­
mobile ·face yields traces of a sulkv cirv without re;illy getting what is going on. hilde Esteiham; savs to Sin~tra, ·"I like 
waif,_with 5o~ething ~fBogarr's o; Joh~ Kelly's most with:-it partners are a pair your face. It's ·ope~, yo~ ·know what I 
Gar.field's I bruised appeal. He was . of black dancers, the Nicholas Brothers, mean? Nothing in it. The kind of a .face 
subsequently cast; in the freewheeling whom he insisted on including tl} spite I could fall into. Kiss me." Alice .Pearce, 
manner of studio-run Hollywood, in a . of warnings that even such mild misce- . in the now unthinkable role of a laugh-

. number of non-~inging roles-'-in one genat1on would cost the film some . ably ugly girl, sa)rs after a brief date With 
film, "Chri'stma.S Holidav" ( 1944 ), as the · · Southern bookings. · Kelly, ~At last I have something to write 

· would-be killer of Dear'ma ~bin; He Their third .pairing, in "Summer in my diary. I've been using it for laun-
. d~es in her anns, begging forgiveness. Stock" (1950)', revives the ~hemistry, dry lists." Not quite Congreve or Shaw, 



-. 

GENE KEllY 169 

- . . '' \ 

but fiip, sha.rp, and sweet. "On the· ward the camera.) Even the film's nostal- were always somewhat incongruous; the 
. ,Town~ is th;n happy occ~sion, 'an am- · gic topic; the critical mohtent when sound rriajority· of musicals· concerned show 
birious film not spoiled by any·sign' of came to the motion pictures, hasa'plead- . business, whose professionals would 
ambitiousness. :\ vear later, Kellv,.as star ing undercurrent-:Lov't' us, the mo\1es narurally demonstrate singing ind dane-

-~d choreograph~r. presented ~~ over:cly . - aie saving, like you wed to: But no bril- ing skills and might' plausibly use them · 
:u'nbitious display of what dance meant liance of performance, no breadth" of to enact their private lives. But actors and 
to l:tirii and could mean to the movies- screen. no new su~vity of color (the early- actresses make .UP. a tiny fraction of hu~ 
·:An .-\me ric an in Paris.~_,His love oi fifties movies all look blue, with even'-- manity,,and backstage is a narrow world . 

. F ranee gives war!T!th _to a nlfmber of body wearing powder~ blue suits and e\·~n It wore thin. Real people dcin't sing _and 
<episodes, and. rather paternally enfolds· blue. fedoras) could bring the cro\\·ds , dance, and it is a rare musical-"On the . 
the gamine heroin_e he chose for his . ·back. John Springer: in his 1966 his,tory .. Town:;. "Oklahoma!" "W~ Side Sto~-"-,­
leading lady; the eighteen-:·e;U-old hal-_ of the Holl\wood musicals, "All Talking! ·-that convinces us thev do. 
let dancer Leslie Caron. But Oscar Le- .. ,\11 'Singi~g! All' Dancing!,-. nam;s '· Also, noting the particular foreign r~-
nnt • is ·a dour presence, there isn't "Singin' in the Rain" "the best movie mu- sistance to Hollywood musicals, one -
enough for the ·French performer sicai ever made" and yet·writes: . might s~culate that there was something 
Georges Guetary to do, and Kelly's art-· · specifically American about these films-

. - . · Bv the mid- Fifties, the. "Golden Era·. oi · d gal k 
. ist hero's murk.ilv dubious affair with movie musicals indeed seemed over. :'>lam- of a brassy optimism ari a- vallizing wor 
. :\iina Foch's rich patroness strikes an the brightest 'onginals' ... ,were maJGng dis~ ethic. From the muscularitY of the per- ' 

off-note that doesn't-go away. The eli- appoimj.ng showings at the box otlice. As the formers to the dizzily,wh~elirig ~ulti­
mactic ballet; to the music of Gershwin's world mark.et became an ever more important ru. des of choral dancers and. s\.,.immers, 

· factor in rinal box otlice grosses. it became· · 
~American in Paris." now appears; with e\ident that in manv foreign coi.u1tries musi- the atmosphere is cheeHully industrial. 

. its French-painter sets an'ci eclectic qusy- . cals were not being shown at alL Or occa- The style of the im'ages may be insouci~ ·, 
ness; pretty heavy kitsch, .while the sionall~· the~· would be shown with song ant~LOOk, Ma, I'm tap-dancing!-but 
d . . d - _numbers neatly sru_· pped-out: th · · Am · · 

ancmg episo e,s of the corny thirties eir message is power,· encan·power, . 
farces of Rogers and Astaire feel ever There was something artificial- about the power released from Ever:man ,by the 
more precious and'pure .. · the· movie musical which audiences came emancipations of democracy. In this fac­

to resist-even to the. point of wanting torv of American self~celebration, Kellv, 
.,, ... BAT inel~ctable invidious ·com pari-· · the songs snippe.d out! It has almost a!- ~ho rose from the assemblv line to .the 
1 . son· dogs Kelly's renown. In· the · ways been a tense and ,potentially awk- manageriallev~l of choreo~~her and di­

years wi1en Hollyvvood musicals were a ward moment when the background mu- rector, was ideally electric yet chaste. The 
popular genre being churned out in abun- . ~ sic swells and the hero or heroine takes. a ' . musicflls were about sex, but sex puritani:... 
dance, Kelly'~ ebullient pertonving prow~/ breath to project amelod~· into his or her callv streamlined. Thev demonstrated to 
ess and venturesome spirit put him anhe · significant other's face. But_ we put .. up their pu~lic h~w to in~elove in the old 

. -head C>f the pack; riow he tends to be _ri- with it for_ decades: pleasurably, as a ren- sense· of the phrase, as when .\Villiam­
m(!mbered. as the Astaire-not; a chesty dering, 011 filffi; of stage ri:agic. Song and Dean Howells writes; in "Venetian Life," 
hoofer, with a slant smile who danced dance go. back t() the very beginnings of of an "idle ma1den" who "b:ilanced her:.. 

' the Holl}wood musical irito its .coffin. .. theatrical pertorrnance. The Greek trag- . self half over the balcony-rail in perusal 
Astaire's thirties movies played· tO a giant ·.edies ·were partly chanted; Shal<.espeare . of the people under her, and I suspea made 
captive audience, .an America stuck in the thinks n6th,ing oi interje~ting a song. By love at that distance, and in that con-

. Depre~sion, With little else but .the radio .· assembling in a ,theatre, we. license the . strained position, to some ()n(! in' the·. 
to amuse it. Kelly's postwar movies were performers to do whatever they can to · crowd." Making love is finding the way 
corjlpeting with a rising television that. entertain us: sirig, ·dance, juggle, cavort. to the fadeout kiss, not what romes after it. 
~ keeping more and more of the adult . The live presence of performers makes . To .the question "How can I get a guy/girl?" 

' ffiiddle class at hoine. The furious energy theatre a social eVent, in which' the gala the Hol.l).wOod musicals answered, "Dance 
of "Singin' in the Rain" has something dress of the audience echoes the costumes · with/sing to him/her." Again and again, 
desperate about it; it is,' like Cinerama onstage. But the cinema, o'nce past the afte~ tl1eir spoken spats, they musically · 
and the fifties Biblical-epics, trying to pi:iinitive phase when a stationary dun- · melt, Rogers and Asci.ire, Howard Keel 

. ourshout and outdazzle the.little home eia filmed a stage action, complete \vith and Katlu)n Grays(>n, Kelly and whoever, 
screen. O'Connor's frantic gymnastics tp pro~cenium arch and footlights; beCa.me into each other's arms~ Around 1955, 

·"Make 'Em Laugh" and Kelly's delirious· more interior·-,dcind of seen novel; con- . they begin to melt away. The profitable 
splashing in the famous title number have· . sumed in.~ 'private. darkness. and, ever movie musicals to follow will tend to-

. an attention-getting excessiveness; the more skillfully imitating, with its feature EMs Presley. Jbe ~e ch~ 
most relaxed and old-Jashioned num:.. .. · camerawork; the shifts of consciousness. rock and roll (its very name gutsy and 
her-:-the peppy furniture-hopping of ·As. the movie audien~es forgbt the live lewd) made the elaborate sublimations 
()'Connor, Kelly, an~ Debbie Reynolds · performances of vaudeville, travelling op-. of the musical comedy seem arcane, if 
to "GOOd Momin' ~~is the most pleas-: .. era companies; and smalf·towri theatri- not silly. Another language had become 
ing. (One wonders how much ,American cals, and the upright. piano lost its pride acade,mic. F ~ spoke the language when 
fu.rriiture Was broken by adolescents try~ of place in the American home, ~e con- it was a live one with more fluency. than.· 
ing to -emUlate the smoothlv controlled ventioris of musical corned'' seemed ever . Gene Kelly, and rione in ore; thrillingly . 

• sOfa-topple that the three ~cers ride to- more incongruous. Thes~ conventio':s · ... embOdied American elan. • 

.! ,. 
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HARRY: "O.yoOI" · 
' ' ' 

ANSWER: ~Day.¢!~ 

Jo~mg 
r;flhfl Hflury oj Alk"I'IJ 
willtoul f'l.r .rlawu. 

0/1 world j1u 
o/ klt!~slind IJuHIIl 

, and allltr Mlnnanls' 
Q[lln,arM~ry pall 

'Of~rlll' 
with 110 

.JJw~p '!WI~ 

QI'IIHpW~Ih 

Willi~ I /;lind curtains 
or (to,. wa/13 

o/lhr~.tnd 
of Wlrlolrl& 11. nd am1o rill~ 

. afldp'iloM_D/IIflls,arad~l'.;, 

laltiB of a world "''luJ,ml;l, 

Nlyi O~nrl11re 
Nlaeria _ 

Where\ler Hal'1)' 961afonle soes i''• ~h' iiamt; he 
' iilt~P ·~ llOtft In that du$1\y YOIQC of hia and a 

' world•.wkle COflJr•pli~;m lnslli.r.tly ~spon<b b~ 
ec~holq blm, The &i:'l&er and the !Oil& arc~~..~ knowl\ 
and b.tGVId In cbt mOll mnorc rtSiont and 

. b&ckrcads u thOf&te in the entertalnml!m capitals 
of dlo world. 
"Dcl,v/liJhl roni11 1111d 11W !VIII'JO /toms:" 
Harey Is I[ horne Mrywbete: In ~' ;on;e~rt h~lls . 
and the hllla of the: f.Jnlte<J Naill)~-on the · 
QQbbl•~n liiC C:wba ancl&ho bouiCYarda cl 
Patl•-ln the faroon dtMMII or Afrlgo 11nd the neon 
duenotNM4a. 
· lt'•a rem11rtc.ablo "reer. Born in tfarlcm In New 

York Clt)' • .On of Harold Oeorge and M,..,lv!ne LQve 
·.SolafoniC, h~ l~nt f1Ye CDrly Cannatlve ~an In hi5 
mother's natl~e Januiic11-nve ye~ Ulat left an 
indoliblc mark on him .u 1u1 1utl5t His flr&t album, 
"Calypio," began mls ;oumry'slove att.alr with the 
dlstlncllv~ .ound,sand rbythmD or the Caribbtan. 

·ThO album 'MIIa.n lntematinnalsueeess, the fiut ln 
hL5tory 10 It) I ovor one million ooplca.:. the first af· 
many cUstlnru!shed record lni". H;my's arowth as 
an Mitt haa beat~ el)ntlnuoos, perhap~ never it$ 

evid•n~ u In hla latat albulft, ''B¢lllfOnte '89." 
' ' 

"~liJ(Iut:olfl4alld 111.' w~m'Ko hom,.'' 
He IsM much at homti l)ll the s11111e (li Tony 
aw•ud•wlnnlns pertonnanoe In "Joh11 M un'ti'J 
An~•, Almanac,'' "Th~ for TO'ntsht'') i4 hb iG 
In front of the teh111iai011 .::.me111 (the Emmy : 
award·wlnnlng "Tor~iahrwllh Bclafonce," '!An 
B\le1'ilna with J~,~Uo Andrwnnd Bel&lonte." ''Ha~ 
and lAna") 8nd tiM movlo camera l'~l~nd In I he 
Sun.'' ~Odd, Aaalnat 'romo!1'VW.~ "luck and ~ho ' 
~reatllor"l. . · 

TM fabrio vi hiank, Ll ~.n wlih mlny dll'ferCIIl ' 
throada. Tbe thl'(lad of che ardst Is knitted whh rha' 
Qf the •cllvlst, llle amlo11Hltdc,~r,1ht ad\IOOa~. His 
peneuatlnaconacloncc and deep commitment. to 
f~om lfiOIIe1Mn~ aU """r 1bt wOrld mfo"" 1!19 

· .lll'l, llli hlellrtlllumlnatll~ und empawor1, helplns llo 
to so:wh1111s mU!lt deMp«ll!O, •nostlln}u$4-but alw 
~hat iA cause .&.Jr hope, even teJclcina. Throush hl1 
~tr\, Harry Bol~ron" has enabled the wl\llc world lo 
undt'r»t~nl.! lh~ bl11t"k uperience thiouHii hili eyes · 
~nd the bld.ck. wurlu \U ~e hOW f81' thefYe OOIM 

and how fltr ttley 111111 nud 10 ;o. 
•. He wnl~ed Ul the llltle or MarrinLAllher King, Jr. 
thrl)uaholll the= ~truw:lllll 1-if the Civil Rlghtl Mev• 
ment and,as Chairman t,j'lh• Martin LutMI' Kin~, · 
Jr. Mcmorl•l fltJnd, is cc\ntinulng Or. King's commit­
ment to non"'i¢lcncc: in 11 \I'Crld yrowlns more and 
more violent. It Will HalT)' Belafonta. alwa~1 mpon· 
~lbly imegratln,g art and uctMam, who fiet the wM81s 
in motion tlult ted to "We Are The World" a1ld eli.· 
crelltlon or t.tSA tor A.trtcL fhl• WJS 1M nwdol tor 

:11 Mnerh for h1.1n.,r)' Americans. Ha11da Acrou . 
Ameriall. in whillll Harry Willi detply in\IOlved, 

HAl f11m11 m~~; em ~~.J m11ny 1hinp. H. w .. die ftr.l 
m~mber of the lllntetillir!illt!\lltldustl')' to be ttimtd · 
by the lote Pteiidenl JoturKen~ aa cuhuNIAd\'i·. 
&or !~;>the Pea~ Corps. He led • tQur of Tho Chi!• 

. dren or War, brin&lnll togethercbUdrtn from 
w11r-1orn nadon; 'o 5~k to 11ud!~oosaro~~nd lAo · 
world or tho real hies 1M' 11rowlna up In i!Qnttant vio-­
lence and oppresalon·. His o:ommitmenl co chlld_ren 
rcrulted in hil bl)ing app¢int4d UNICEr• OOOd 
Will AmbMS&OOr,lhese¢0nd American·evertO hold 
thO Iitie, At the rcque&t ot Ooycrnor Mario Cucm.?, 
he serve111 Cbalrman ot the New Yorlc S31.e Mar-

. tin Lu'rher King, Jr. Commission, ovSola!P& the 
conrlnuatlon ol Dr. Kin&'' work· for IIOII·Yiolc1!t 

. IQCial ~hanlc. 
He is·passlonarely dedicated to hutonina the· 

el'ld or apertncld, a In:~ South Afrita and a free · c 

N•l•ori Mandela, Ag1dn, ttl. ntz~:s of aft let and K­
- tlvlil resulted In the r~c:cnc album: "Pal'ld!Ae !1i 

Ol.l!anku!u." which is filled with rNI haundq 
po~rry ~tild ~~om¥• of StHnb Arrlca. 

The ~~~ilrdi, che n1<:!Jaill. 1hc hoi'IOI'al')ldcsreeull 
testily ro a conwmmutc urtlst and 'a llletill'le devcted 
'D I gon!lnulnij iiOblll nih I for aMI :rljhm, hvl1llln 
rights, juatlce 1111d 'peuce. Nt. m'atter whore'lt takes 
hill\, 1111 matter what the CO!III'OIIefl~, tits pe~llll :. 
CQmpass fudg h!m where hie COi\IC~tl~ dletates, 
Hia wll.,, Juli.s, •• NWII)'~ ristn til~~ b<:titJoe hlm, her 

· tompll~ pe~l111ing In rhe san1c dltcctlon, 
HHIT)' often quot~~ f'llul R<lb.:son-whO pOrnap& 

is ~~ do~ io »n ldolu~ he has and cer!alnly wa a 
roles modcr-~lli¥ thut e~~eh 1-=neratlon rnli*ltina · 
lti ownaona. defll\e arlcl e11pae 111 ill OWIIIINgaill. 
1hac tbe tore~ must be puHd, Thm Is no doubt 
thlil HIIIT)' will slwll)'~ l;lc in the thi.ck of it with them 
and hcild lht loroh a-'l0ft8 AI tM,.II. dr.rtm•• ll'l4 
the flame Is atill bumin.g; ' · 

8~tc,;,,,, t(lt rolld wa,, ''"P (lrtA ltmg, 
· A ltd lhl'tliARh a dt~l'll. aNi lal'lllt, ,ltlltd 

God .<l/1 "l~111tv• .lip~ " IOfll 
A ntJ 1111111 fnnti1~1 itr~tt,~•IIAIIII . . 

S~ceKUmar 

In honorlos H11rry BIIIAfontc.lhc Konnody Contor. 
. hono~ ch-: b~.•• in lt!!i¢1f and 1h~ be~tL In America. 
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I·. 

IWUtY BILA.PORTB 

Bicgrapb:y·, 

I Barry Belafonte has b,een called "the consummate entert~dne:r:" 
•, an a:tist in every field in which he haa participated, ... a con- ' ' 
.~ert aingor, a recording artist, a movie~ Broadway and television 

. . ' " . 

/, atar ·and a producer. 
- -Selafon:te 's activity in·. the huma.n riqhta atruqgle ia global• 

ly respected •. His awards and reoognitiona enoompa'es both worlds, 
as artist and humanitarian. He . be.lievea that his· work for human 
rights and hie. artiatio pursuit~·give him th~ basis for a mo~t 
productive. a.nci' balaneed life. /Neither ov_arshadowe the other, and 
b,oth are extremely important to him I ' •• 

I ' ' -

I "My eocialancl political interests are part of my oaree:r. I 
.can't separate them~" said Bela.fonte~ 11 My songs reflect.the 
human condition. The:.role of art isn't just to show li:fa as it 

' . . 

-ia," said Belafonte, '''but to ahow life as· it should _be."· 
. . I . 

Belafonte was born in Harlem ·in New York. ·city. Overwhelmed 
~ ~and intimida~ed by its ghet~o ~treets -and t~inkin; the iaia~d~ to 

be a safer place, his ·irnmiqrant mother 1ent him· bacJc to the · 
ial~nd ()f her birth, . ~amaioa _to ep~n~ his forrna.tive yeats and. 
early adoleac~nca. ·His expos~r~ to:life·o~,the islaria·a~~ all 

' '• ' 

ite variety.beaame a cultural reservoir which'he drew upon for 
' • I ' 

hi• a:rti~tio expression. 
''. 

At .t:,h·e' outbreak ()f· World. War II, hi• mothez: retrieved ~.im 
from the island and b~ouqht him. ba~k ~o He.~lem. · Be t~ied:. to . 

/ adapt' to his new erivironm'ent; a process which came with ·qreat ' 
diffi~u'lty ·and' finally, unaQle to. fini•:h high' school, he. enlisted . 
in the U.S. N.avy. After hi I tour of .duty was· over . and honorably 

. I 

I 
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. · . :.discharged, , he returned· to New York where he worked both in. 'the 
gaJ:ment canter' and as a janitor's assistant. 

It wasn't until Selafonte was ;i.ven two free tickets to a 
produqtion of "Home is the Hunter" at the American Negro 

· Theatre's . (A.N,T.) that the world of .theater opene'd· to him.· As 

. Belafonte ch)aoribes it, "It wa~ 'like walking into a .·sanctl~ary, it 
wall a deeply moviriq spiritual experience." 

Inspired .by what he saw ~n stage ·arid, dee.ply tcuch.ed by the 
e•nsa· of community .displayed by. the actors,. Belafonte,· .fo:r:. 

the first time, came face to face with what wouldbe.his dea'tirly 
·.. a life in ·the p~rf~rminq .art.a. ... . . 

Although he found the environment most seductive,· his. 
~ppreaiation of· all ·faceta· o·f .the theater did 'not· at fir at, help· 
him aettl~ on wbat he specifiqally ~anted to do. 

' ' I . ' 

It wasn't until he was called upon t9 play theroie of young 
. ' ! ' ' 

·· Johnny Boyle in the ; .. N. 'I'. production of Irish playwr iqht Sean 
. O'C~aey's "Juno and the Paycock, .... ,that Belafonte ~·cunei _:foc:ua. 

ln~pired by the powe;r: of O'Caeay's writing, Bel~afonte knew 
unequivocail,y .that:actin9' would be his firtt choice.· 

- . I 

He then joined the Dx:amatic Worktlhop of the School ()f Social 
. Research ·under the tutelaqe of .the great German direc.tor, Erwin.· 
Piacator, and .with elarumatea like Marlof\ Brande, Walter Matthau, 
lea Arthur~ Rod Steiger and.~6ny Curti• ·just to name a few~· 

.selafonte.beca.me thoroughly grounded in .the world of the 
/ . I , 

.performing" arts. 
·Paralleling these yeara,'at the enc:l of -ea~h school d.ay, jus~ 

a few. short blooks · from t'he Workshop, · ae·lafonte .. eould. be :found in ... 
the late hours ·of the night at the Royal Roost, immersed,·i:n the. 
world of tha·jazz ~usician. _Nightaft~r night, for the price of 

· admiaaion, he would sit tirelessly listeninq to ancl watching the 
birth of a'new music being created by·his aoon-to-be friends, 

. . I ' 

Pizzy Gilles·pie', Lester Young, .M!!X Roach, Miles Davis 'I'heloneous · . ' . . 

Monk, never realizing that:one day their world would be his. 
. \ . ..... . . . 

Aa part of .hie ~urriculum at the Workshop, Belatonte and. his· 

• I 
I. 

I 
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.claearnates produced an original musical production oallea 
"Middleman, What Now?" for which he wrote a- sonq.caifed 
"Recognition," .,_:,hich he performed. Although, the response of his 
olaasmates and· audience w'as most enthusiastic,, Belafonte had not 

I 

·se~n linqinq . as an important. aspect of his· int•reets • 
. In ~is pur•uit-of study at the school, Belafonta was 

subsidized by the u.s~ government: (The G. I.· Sill- of Rights) •.. As 
many ex.;..servicem~n were to experience;, t'he subsidy ran ou~ ali 

.too soon. +n hi, quest to ~ontinu~ hi• student woik in theater, 
his. na~·~ound. friend.~ ·Monty K'aye, ·tha revered and highly 
respected promote:z; _for the.Royal Roost, came to his rescue. 

· Havinq he~rd Belafonte 'sing·at the Workahop in the ,student 
. . . -' 

production, Kaye sugga\ated that. if Selafo_nte could lea:r:n t:hree or . 
:four aoncaa; he would hire him as the intermission singer at the' 
famed jazz elu_b. ''l'o help him learn the. songs, Kaye made 

. available a young· jazz pianist named Al Ha9e who was join·ea on 
-S~~alafonte'•· opening niqh_t at 'the Royal. Roost by a host of· friends 

, ' I . ' '-· " ' . ' 

. who .volunteered to )::te his backup band .•. Althouqh the audience may 
. - . . - ' . ' . 

hav.e had some curiosity aa to who Belafonte was, they were moat 
f~miliar with' hia "back up b~ncl" - Charlie Parker, Mile .Davi11, 
. - .. \ . . . . 

. Max Roaoh ·and 'l'o111my Potter. 
· The. warll\th" anq camaraderil!!i' emanating from the "b,aokup band," 

helped ·a. frightened and una~re ·. Belafonte launch what· waa. to. be 

the first atepa.to a eareer that ·has •in~e been 'lobally 
embraced. . .. 

. The:r!fJeognition_of his gift was instant but Belafonte soon 
found hi.m11elf overwhelmed by this new-found popularity which was 

.- pullin.9 him surely but slowly a~ay from the· world' of theater he 
had come to love~ Feelinq the intervention of this \new career 
rnoet.dist:racting from his aotfnq-intereata, B~Jlafonte soon 
retired to devote himself full-time to the theat·a:r. 

'· 
He soon found that America was AI yet'unwillin9 to embraee 

its black, ei:t.izens fully in h-is cho•en profe~sion and with not 
enouqh parts to 'go around for the many talented: actors, includin9, 

.. 1 
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·,hi's clo.se fr.iend, Sidney Poitier, Belafonte, in .. frustration, 
opened a •mall eatery 'in Greenwich V_il.laqe as. a· means of 
·.livelihood. , 

P.S/12 

-.. ,_ .. He would have la~quisheci,there had he. not discovered a small 
ni,ght club called. The Village vanguard and the wdrlc;! of. folk 

· · music. ··watching artists like· Lead Belly, Woody Guthrie, Josh· 
. ' ' \ . ' . . ' ' . ' 

. White, Pate. Seeger. _and others, Belatc.:nte found an art. form that · 
would become his ultimate expression. . 

. He diliqen'tiy 
1 
prepared himself by. studying·, . writin,c;. and . 

molding scnqill and with. a younq 'accompanist named Craig Work, .. 
· opened at· The Villag'a Vanq.uarcl. 
:looked b~el<. 

Since that day, he haa never 

A ~ucc~ssiori· of nightclubs includirig ~he Slue Angel, 
' • I . . 

Copacabana,J Cafe. Soc:dety, led to Broadway and his. first musical, ·. 
' . ' 

11 John Murray. Anderson' 1!1 Almanac'." Hil reviews we_re· astounding 
'and ·the young· singer,. on his ·first qo;..round on· Broadway., w.on the 
coveted Tony Award. for his performanoa. 

- . 

. --· A few montJ'ls later, Belafonte entered. into a long and· 
fruitful reoordinq contract with RCA victor. '~he .head of the. 

.coznpany, George Marek, became ·one of Elelafonte's .dearest frienda· · 

and their buait:tesa relaticnahip proved to be quite fruitful. In 
. l9SS, ·with M.erek'a backing but again•t all norma,. Selafonte 
recorded his thirci.album, 11 Calyplo,u'whieh became the firat album. 

' . . -· . ' '\ ' . 

to ever sell over ·one million copiea. It's auc:cesl set industry 
·a'ta.ndarda_ that laid the groundwork ·for the Grammys. 

Night c_lubs, recordinq, . !·roadway .and conce:r~ ha,lls s_oon q_ave 
way to an overture· from Hollywood. -B-elafonte'il. first film, 

· BRIGHT ROAO, t.eamed him with the exquisitely beautiful Dorothy 
'-Dandridge as his' leading lady.· Their ro~ant,iol . and compelling. 

ec:r:een, ohetnistry. l~d p.:r.od.~cerlcliractor 9tto Pre~ingar· to ~ast the . 

two as the etars: of Oscar H&rnmerst-ein 'a. adaptation of s~zet 'a ' · 
()pera "Carmen," titled CARMEN JONES. ' 

. _-The ·ove~whelming sucoess of'- thil film placed Belafonte 
alongeide his life_-long fri~nd Sidney Poi tier,. aa the. most sought 

' '. 
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after Affican American actors in the his~C!rY of the film . 
·industry. ft wou.ld ·not be .. until tome. 2 0 years later,. however, 
before the t~o ~would pome'' together in the same film .;._their own . . . 

production of SUCK AND. THE· PREACHER, 
Atnonq Belafonte;s films were such notable~ as 'I'HE .WORLD THE. 

, ·, I . . .. ' 

.PL!SH AND.THE D!VILF ODDS AGAINST.TOMORROW; THE ANGEL LEVINEJ 
UPTOWN SI.TURDAY NIGHT and . ISLAND IN THE ~SUN for which he co- ' 
authored the tltla sonq •. · 

Seizing his.· moment in hi~tory, there ·was only one mepium 
· le~t. for Belafonte to oonq~er ~ telev~•ion.· T14ming up with. a 

. young artd, at the time~ :iittle known, director. fr.om canada nam/ed 
• ' ' I -

Norman Jewi•on:, · Selafonte'a new ·~ompany ''BARBEL" produced a 
· atu~nin9' 'musical epic called "'I'onight with. Bela:fonte." The 
critiaa gave. th~ .·how astou~c:tinq reviews ·and sei.afonte won the 

coveted Bmmy for .hi'. performance_. . , 
· · .. Being the first African JUnerican J?roducer 'in television, 

. Belafonte's company went.o~ to produce one !my ... nominated.euccess 

· after another ·for the three major net.worka - ·,,The Stroll~n" · 
.'l'wentiea".written by. the famed author Langston Huqhea for CBs,· 
starring iudh great performers a•'sidnEJ!y Poitier,.Ciahann. 
Carroll, Sammy Davis, Jr •. and· 'Duke EllinqtonJ "A Time for · · · 

Laughter 1 '' for ABC~ ~tarring such then nationally,. little.;.known 
humorists a.s :Richard Pryor, Radci' Foxx, Moms Mabley ·and Pigmeat . 

Markham. , The format of this apec.ial set the 9round.work for the . ' . ., / -

.popular Tv c~medy· seJ;"ie&, "L.auqh•In •. ". :. , 
Hi• world•wic:1e· concert toura have repeatedly aolc:l out since 

' ' ' _. - ' 

the firat one in 1956. He has broken attendance· raoord·s in moat 
major cities' where he.h_as performed and haa 'eatabliebec:l a_ global" 
relationship with aud.iences; lastinq. over 40 yea·rs. 

Selafonte has dedicated hiii life to unitinq people and doinq 
,battle for causes often considered "controversial~" ·· In 1960, he 

·· · waa namecl by Pres~darit John r. Kennedy; a a .cul tu~e.l advisor to the··· 
Peace Corp •. The .fir~;~t member of the ~ntertainmant industry to be 
~o named, he served in that· ca'pacity fQr five year·a. : This new 

I ' 
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responsibility took him to many of the world's developing 
' ' 

. c:ountri~u,·, which -soon led to a long a·nd passionate bond to ·tne. · . ~ . 

continent of Africa. 
·But, it was. the civil rights_ str,uggle in the United --States 

· that commanded. his grfuit'est involvement. His fervent purE!.uit f.or · 
. ' ' ' 

juatice .lecl him to a long .and deep commitment to'. the movement.· 
He was the driving fc:iroe.that united the cultural elements 

behind the neecle.o£ the Civil Ric;hts movement. The SUC(:ess·of 
that :mobilization could be 111ean in the'overwhelminc; p:r:elenoe of. 

. ~ ' ' . . . 
. the- arts ccinmuntty in . plaoee like the marchaa ·from: Selma to 

' ' . . 

Montgomery and the protests in ·sirminc;ham, Alabama,. as well ae 
' • ! I • 

the Freedom March in Washinqton., DC in 1963. 
In tha early so·'~a, Selafonte met young Or. Martin Luther 

:rU.ng, Jr. on hie historic viait :to New York~ Prom that d~:y ·until 
tne leader'~ assaeainat.ion, Belafonte.anc:l Kin~ developed a deep 
and.· abic.tinq frie~aship ·that fo:: Belaf_onte, still stands as one of 

· the most precious of his experiencea. . · · . 
. Dr~ . line; 1 ~earinq that American resistance to the goal e. of 

'the civi·l riqht.s·.movement woulc:l become. ec:onomioal~y atreseful, 
con~erred with B~lafonte, ~ho doncluded that the movement ~~ould 

apread ita winga·into the h.-art· of oth11r oountrie1 outside the 
u.s. Ring agree~ -and in the early ~6,~, ·Belafonte b•g•n unitinq · 
th• cultural ·forces ol Europe when with the assistance of Yves . 
Mont and, . Simone Signoret, / P.eter 0 'Toole and ·~there, he gave major 

. concerts· in Paris. With the Ring of Sw~aen as patron., the Prime 
Min'ister. of Sweden as ohalrper~on and wi t.h a rema.rka~le cast of- . 
arti•ts from the world. of pop music and classical culture, .·. 

· Bela:fonte produced and perfor~ed in a telecast throughout . all of 
Scandinavia, opertiriq up'the opp~rtuni.-ty for eupporters in .the 

. region to give· vitally ne(ildecl funds.· .. But perhaps, D\O\t'e 

importantly, Bur~pean audiences saw and, heard or. Martin Luther 
Kin9, · Jf:. -apeak for the first time. . · ·• 

·. 0~' :Kin,g was later tc:i say that "Belafonte I 8 qlobal .. 
' ' ' . ' • I 

popularity and 'h.is. commitment to our qause is a x•y inqrecUen.t to 

I 

', : 
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the global atrugqle .1.for freedom _and a power~ul taQtical 'weapon in 

the oivil rig~ta mo~emerat here in Amerio,a. ",· 
Selafonte was name4 to the Soardof Oireetor• of the 

·Southern Christian Leadership Conference and. at ·or •. I<inq.'a 'death·, 

he' became one of three executoriS .of the, qreat leader's estate. 
/ .• ·'; . . \ . ' .' . . / ' 

Later, Belafonte was appointecl.by M•rio· Cuomo, Governor- of 
hla home ~tate, as chairperso~ for·the unique and distinguished 

·· New, York State M~rtin · Lut.her Ki.nq, Jr.~ Conuniss;ion. He faithfully 

ae.rvea· the colnmissicm fcir seven lears, durinq which time ha and 
/ I ' ; \ , ' • 

his ataff created the New York State Martin Luther King, Jr.· 
InstitUte ·for~~on~Violenee • 

' ' ' 

.... Harry Belafonte has· been honor~d many times by.au9h . . 
div-e:r_si~ied. group• as the American Jewish Conqre1e; the NAACP, 
the city of Hope,· Fiqht for Sight, '!'he Urban teague, ··~ha National· 
Conference of' Black Mayo:r;s; the Anti~Defamation League of B''Nai 

·, l'rith, the ACL_U, ~he /State tlepartment, _the Boy Seouta of America, 
and_ the Peace corps • 

. ' Belafonte has received awards sue~ ·aa _The Albert Einateiri. 
Award from Yeshiva University, in 1981, the Martin Luther I<inq 
Peace Pr.ize .and in 1~·99, he received the prestiqioua Kennedy 

- ' ... . ' . - ' 

Center Honore for, excellence in. ·the· performinq arts and· the Acorn. 
. Award from· Ttta.· Bronx· Community. College for· his work with 
·Chilclren. ·.He was the first recipient· of the Nelson Mandala· 
·Courage Award. . .... 

' ., 

· Among the-. honorary deqreea b•atowed upon Belafonte are an 
. Hcn.orary Doctorate of Humane Letters' from Park Colle9a . in . · 
Mi11aouri, a. Doctorate in the Arts from The New School for Social 

' ' . . . . . 
Research (where he wa1.once a atudant), in 1987-, an Honorary 
Doctor. of Music· Deg;ee from Mor'ehouae College· in At~anta, an · 
Honorary Doctor of· .Fine Arta Oeqree ifrom SUNY Purohaae~- He has 
received honorary degrees. from Clty University of Ne,w' York, 
Spellman College in Atlanta, 'l'uft~ university, ·srandeis . 
Un!v.raity, Long. Island Univeraity 1 Bard Col,lege. and most 
recently Doctor of Bumaz:ie 'Letters -from· Columbia. university. 

'I 
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'His introduction to. the Wiltwyok .School for Boys .in· 
- ' . \ .. --

Yorktown,,NY ~y his revered friend, Eleanor Roosevelt, led to a 
lo~g. association with ·the school. (Proceed.s _·from his album made 

,.· ' . ·' ' 

at Carnegie Hall went to Wiltwyck, helpinq t;o enha·nc~ the 
ephool'* vital work among disturbed youth. 'l'he. album held the 
record as the lonqest, best selling in the top 10 on the muaic: 

. . . 

·charts until .Micha•l Jackson's "Thriller'' edged it· .out,). Several 
years ago, the school honored him by.naming its new arts buildinq '· 
"The Belafonte Theatre." 

! Selafonte has. done much to open cultural exc;hanqe• with many 
emerging Afr~ea.n nations a~d through the Belafonte Foundation h~a 
aidedAfrican stucients seeking an education in the United. States~ 

. ' 

Diaturbed by .cruel· event:• unfoldi.nq iri Africa beoauae . of· 
war, famin·e _an~ draught and influenced by the work done by 

. ' . / - ' 

Muhammad Amin ana Bob Geldorf,. Belafonta.,· on January 2.8, 1985, .o 

. aet in- motion the wheels that led to "We. Are the W~rld. II He . I 'I 
' ' ' 

·contacted his .·friend, Ken. Kragan, who respon~ed fav~rably and 
- ; to;et-her ,, aionq with others; und~rtook to qui~e and direct the 

i . 
. ·, 

.I 
' 

I 
.I 

. t 

I 
·I 

I . 

·prcj•ct Jc,nown·as USA fo:t: Africa. . 
An outg~owth of this effQr.t for. the· people of Afric~ waa· 

"Hand.a Acroaa Ame~.ica, '' a benefit for hungry Americans; a oapae . 
- . ' . . . . . - \ . .. -

with which -B,elafonte was. also deeply involved, · 
. . I . ' ., 

··In 1987, Belafonte acoepted.the appointment aa UNICEF 
Goodwill Ambassador. Only the second American to hol.c:l thia 
title, the firat· being Danny Kaye, he' currently. share a the taik _ 

· of tending to the·_. need I of the children ·of the world not only. 
with the dedicated men ancl woman of tmiCEF, but also with his . · ' 
collea9uea, Liv Ullmann of Norway·, Sir Peter Osttnov, Sir Richard 

_Attenborough a~d Ro<Jer Moore .of!nq1a~d, and until her untimely· 
death, hi• close friend Audrey Hepburn, . . 

' I • ' 

. Il'l. thill service of UNICEF, Belafonte- in 1987, cr.eate~ an 
hiatoric iympoeiu~ /in Dakar, Senegal, for. the. immunization~ of 

· African children. . 'I'he p.oe~tive reapon.ae to ,thls symposium ·:led_ to · 
a successful campaign for -the eradication of .curable cliseasa.s 

, I 
I 

.·1 

. I 

I 
! I 
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amonc;·African ,chi~dren. 'l'his :re~ulted.in'a subsequent symposium 
.~all~~ wc~ildren -of ~h~ Frorit Lirie." Taking place in Harare, 

Zimbabwe in 1988, the ultimate. goal was to focu's t;Jlobal ·attention 
on.chila survival and de~elopment in:Southern African countries, 
especially· those victimized by ·the Apartheid war. ~As :part of 
this e~fort, ~ith the largeat concentration of.African artis~s 

. ever assembled, he performed A concert benefittinq. mnc:s:r. The: . 

· ttunilt waar a 60-minute_ video,·. f·ilined • by Eastman Kodak~ entitled·. 

"Paradise in Gazankulu. "· 
· In' May 1989, the tl.s. committee .for UNICEF 'presented 

a·elafonte wi.1;h ·the Danny Kaye. Award; for his important . 
contribution i~ the service. of· the ~hildren of the wotld.·. 

l:rt S-eptember 1990, along ~ith his fellow Goodwill 
- ' - - t ) ' . 

AmbaasadoriiJ, Belafonte served aa host for the world Summit for 
Ohild:rfln held at the. United Nations. ·At ~hat time, '71 heads of 
atate·nailing' from.ail over the world assembled to diicuss and 

I . . 

aic;n ·a world declaration. and plan of aotion. on the liurvive.l, · 
prot.ection and .development of child,ren. ·"The World Declaration. 
on the Survival, Protection ancl Development of Children" ·f1 : 
c.onsiciered to be on.e of. the, most sic;nifieant doeum.~tll. of the . 

_20th, century, . 
~- . 

Fo.r the .past several yea:rs, Belafonte has continued .to 
devote himself globally· to ·.civiL and human riqhts issues, . 
focusinCJ in particular on the Unit'ed ·States· and· South Africa. . . 

Hi• close ·personal. relationship·. with Nelson Mandala afforded him-, ' . 

the opportunity to host. ·the ra'reat leader throughout his 
.triumphant vi11it to the United State~.· with Oirectcr John· Avnet 
( "Frifilc:l Gre,e~ ·Tomatoes"),· ·Be~afonte ·is producing' a· miniseries· for 
ASC, dr;amati:zinq ··the Apartheid history of South ,Africa. . ~t will . 

' ~ 

ata;- Sidney Poitier .a1 Mandela7 Danny Glover,· Susan Sarandon, 
' . . . .' .. '. . 

Jarie Fonda, Marlon Brancio &J1d Belafonte will play othe·r· roles. 
With hi~ new banc:l, called Djolib~, Belafo~te givea a~dienoes 

on ~is current tour a mix of new and old. 'l'he musicians. come 
·. from d.ivez:ae baekqrounds and the reaultinq. musie has a. heavy 

·, 

, ! 

i 

-I 
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emphasis onAfri,can rhythms and Thir_d World themes. ' 
·· ".We have· traqitional materia.l such aa 'Banana soat.,' and 

'Island in the Sun,'" ~aid ·aelafonte,· "but ev~n ·the t.'iaditicnal . 
I I . . ' ' 

. material has beim redefined. .'Banana· Boat' will be recoqnized 
instantly 1 but: it is presented differently •. 'With aucUenca · 
participat-io.n it's no:longer just a aong, it's'ac•labration." 

. \ : . . ~ ' ' . . . . ' 

Belafonte's. immediate future ia filled with comm~tmente of~ 
siqnificance to. him. bu:rent projects'· iriclud~· a QO'!"'production of 
the Pulitzer Prize winninq novel "Partinq.t:he Waters," with 
dirac tor .Jonathan Demrrie and producer Ed. Saxo.n ~ The· film will be 

dleiributed ~heatric~liy by Tii~Sta~. 
, Aa a first ti~e writer/dire~t~r, h• will produce ~t~e Murder. 

of Hound Dog Bates" with Paula Wtinatein~· for-the Jones 
Entertainment Group• Hla second venture ~·s -writer/director will 
be, "The Leqend of· Stagolee." With David Picker and Robert Halmi, 
Belafcnta will produce· for the sc;een ·"TSOTSI, "· a play bas~d ·on· a 

. : . . . ~ '. - ' -. { . . : ' ' . 

' novel by fam11d So9-th African playwright Athol Fugard. · For Turner-
Net.wo:r,ok Televi!iJionuhe will -direct ••Por~ Chicago Mutiny," aleo 
produced by Paula weinete~n I .As' an ac.tor 1 J;~elafonte will be · aeen 
in Robert Altman's "Kansaa-Ci_ty~'_'·which ie sl~ted to begin 
prod\,letion du.ri_nc; the aummer of 1994; He ·i• also collaboratin~ 
w~th Altman. on another, film which ia ao of yet untitlad'., .· · 

'with all of. thf) above creating a very full life ,'for 

- aelafonte,. He aays "No matter what' goes on, there will alway• be 
time f~r another iong to be lung' somewhere in this precious 
wor~ci." 

-
Harry Belafonte lives in New·York with his·wife 1 Julie, a 

. ~o:riner dancer w~th -the Katherin~ Dunham Compat,ny-,. who i.1 :very much. 
involved in 'his. life andw<?rk• A talented artist inh.er own 
~ight, lllho: uses her. influence ana or,eative skills designing the ' 
~o•tumas · for· Harry' a·. shows I Her remarkably unique w_ork · iii 
executed in ·it.' fi' deaign by the, famous 'Werner ~ulov~ta of Euro- Co. 

I . . . .- . 

··When· not artia_tioally involved; she. haa ·c.ommitted herself to work 
for the p.eoples of the .·aevelopi'ng world I She has ·raised. · 
aignific:ant 

' ' . 

:I 

- I 
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auina ·o'f money and currently, with the assistance _of UNICEF, •h• / 
. is applying· these funds to b~i-ld i,ohool's' in war torn_ Mozambique • 

Julie~ and Harry have two child::en; -_Gina and David.. 
Bela~ont• a leo has· two_ c~ildren from. a previ~ua marriage ..; _ Shari .. 

. and Ad~ienne. . Gina: is~ an actress workinq in television and film.- . 
. David i~. Executive Di-rector of :eelafonte Enterprises, the· family-

. I -• 

held company.· Shari, is an actress i'n_television and film •. Sh~ 
· has· r~cently embarked· on her first business- venture· • the · 
.· development.'of a. unique cosmetic line•· · Adr~enne .ia Execut-ive . 
. Director of the Artista Fund Ltd, in Alderison, West' Vir9inia. but 

. • I ' '- ' 

for Harry, her gr~atest achievement will always be.the two 
,. • I • ' ' -

tra~dchildren she ;ave him- Rachel artd'Srian. 
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