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Named by Pnesrdent Clmton as reclplents of the 1994 Natronal Medal of Arts are

- '\/Actor and smger Harry Belafonte New York, NY -

‘ J Jazz musician and composer Dave Brubeck, Wilton, CF
.~/ 'VContralto Celia Cruz, New York, NY - . -
' ‘“Violin teacher Dorothy DeLay, Upper Nyack, NY -
" ~“Actor Julie Harris, West Chatham, MA <
.. “Choreographer Erick Hawkins, New York, NY
*{ _Dancer Gene Kelly, Beverly. Hills, CA '

- l-‘olk musician Pete Seeger, Beacon, NY -

"% . -Arts patron Catherine Filene Shouse, Vienna, VA
-+ VPainter Wayne Thiebaud, Sacramento, CA. S
= VPoet Richard Wilbur, Cummington, MA o o
Y, ¢ oung Audiences,’“New York, NY -

- VVinners of the 1994 Charles Frankel Prxze for their work in the humamtles are

" A'Educator Ernest L Boyer Prmceton, NJ \ T L
Writer William Kittredge, Missoula, MT co -
. Literary scholar Peggy Whitman Prenshaw, Baton Rouge, LA =
" Public television executive Sharon Percy Rockefeller, Alexandria, VA
Librarian Emerita Dorothy Porter Wesley, Washmgton, DC

- B - . r

o Also receiving the Presrdentral Cltlzens Medal for his leglslatlve leadershlp and
strong advocacy of the arts and humanities over the years is Senator Claiborne Pell of
~Rhode Island Chalrman of the Senate Subcomnuttee on Educat1on, Arts and '

' .Humanmes

. The Presxdentlal awards presentatlon wxll take place on Fnday , October 14, at
* . 2:00 p.m., on the White House South Lawn An offic1al dlnner honorlng the recrplents
w111 be held that evenmg . 2 :

: The Whlte House ceremonies. mark the tenth annual presentatron of the Natlonal

Medal of the Arts; which, unlike other arts awards, is not limited to a single. field or area -

of artistic-endeavor.. The award honors "individuals who i in the President’s judgment are -
~ deserving of special recognition by reason of their outstandmg contributions to the

‘ excellence growth support and avallablhty of the arts in the Umted States."

\
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‘ v 1 - _v P DOROTHY PORTER WESLEY

7’Dorothy Porter Wesley a ploneenng archwnst of Afncan Amenca.na wis the pnncxpal compxler o

and.o:gamaer.ohbe-—bladc-smd;e&collec' housed ‘at Howard University’s. Moorland-Spingarn Rescarch g
Ccnter The center is one of the nation’s largest, most comprehe ‘most xmportant reposnones of-

[

Co _m?‘"’ s on the history and culture of people of Afncan descent

; ,Durmg 43 ycars as a researthe: and curator at I-Ioward Mrs Wesley set national standards for
collecting,| preserving and making accessible thousands of books, pamphlets, mazuscripts, porraits and o

. artifacts relating 1o blacks il Africa and in the Unitcd Stafcs, DBcginning her professional career in 1925

. as m at Miner Teachers College in Washington; D.C., in 1928 she became a cataloger at Howard

- University(s Camegic Library and in 1930 was appointed to bulld a collection on African-Americans.
When she began dcvclopmg the Moorland-Spingarn- Collection, it had a core of 3,000items stored in
dusty boxes. By the ume she retired in. 1973, she had overseen the collecuon S grow(h © 180,000
cataloged mems The archxvc today bcncﬁ(s thousands of researchers

o When black studies became a recognized academic. d:sclplmc in the 19605 Mrs. ‘Wesley, already
intimately 1"cqua.rued with many of the available research materials, became an jnvaluable resource for
*- scholard and smdents alike. She cnnhmles in that role today a5 curator emerita, serving as an active

rescarcher and consultant to the Moorland Spmgam Research ‘Center. Ever in demand shc m__mnnL

s

Al mcmbcr of Phx Beta Kappa Mrs. Wesley was Ford Foundanon conSultam to the Nanona!
Library in Lages, Nigeria, from 1962 to 1964. Upon her retirement from Howard 1n 1973, the university -
* " dedicated the Dorothy B. Porter Room in the Foundér’s Library in her honor. The University of Utah
honored her with the Olaudah Equiano Award of Excellence for Pnoneenng Achigvements in African
American Culmtc in 1989. For her extraordinary commitment to preserving and publishing the nation’s
‘documentary heritage, the National Historical Publications and Records Commsslon awarded her 1ts i

. DlSUngumﬁed Sérvice Award in. 1993 _She has three honorary doc(orates '

, .
.. M. Wesley s books include Aﬁ'o-Brazdxana A Workmg Btbhography (1978), Early Ncgrc v
Writing, 1760-1837 (1971), The Negro. in the United States: A Selected Bibliography (1970), Negro .
. . Protest. Pdmph!m (1969) and North American. Negro Poets: A szhagmphzcal Checllut (1945). “Her
¢, aricles have béen published in the Journal of Negro History, Phylon, Journal of Negro Education,
' Africun .Sludws Bulledn, Smithsoniun, Amema'z Armquaran Sociery Proceedings, Journal of Acaden'ac
- Lzbrarzansth and other publications.. ,

v Havmg reoexvcd a B.A: from Howard Umversuy in 1928 she resohed to continue her tramxng in
. hbrananshlp, and in 1932 § ' African-, - '
) hllr_ﬂsuence-ﬁomﬂﬂumbi&—ummm Born in Warrenton, Va., in 1905 she currentlv rcsldcs in .
Waslungton, D. C She has a married daughuer; Constancc Porr.cr Uzelac '

!
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1947- Trustee Fllene Fo ndatlon (Boston[. Q};} JoE .
1 ' ) B ., ¢ :( "- : ‘. :
1949'1968 ' Elected to Board o National Symphony erheéfr% g
' { Assoc1at10n.~ Vlce Presxdﬁnt 1951~1968 RS (I I A
. . 1o e
1968— } Honoramy Vice Pres dent, N@tional éymphgky Ofchegtra:
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1956 - i AL request of former President Hoqver, ngadhzé@fﬁﬂ‘f_
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| million ,dollars wi h1n a mpnth for : reﬁugcesiig,p e
8 i,USA and purchased house at Cathdlic Unlyé:,rpy;;_|
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in .Octoper, 1966, WThe Department of the Intér}o# .
w_'a_s'7given responsﬂ)lllty for its operaLi| n uqd ?.‘ .
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. BIOGRAPHY OF
’ S ]AZZ
Plamst composer Dave Brubeck has become a-jazz legend The publlc s flrst |

- awareness associated him with the intricate, llghtly swinging sound known as -
"West Coast Cool"., His dlstmctxve harmomc approach and daring 1mprov1satrons

- -.generated excite ment with both critics and fans. . His group won both the Critic’s

poll and the Readers poll the same year in Down Beat Magazine. The Dave Brubeck - -
) Quartet became the sound that identified an era. It was.they who started the wave
 of popularity.of jazz on college campuses in the. fifties. Concurrently they were -
o playing the leading jazz clubs, and touring with Charlie Parker, Dizzy Gillespie, Stan -
. Getz and other musicians of the bop era. . The Dave Brubeck Quartet won the first -
- jazz poll conducted by a black newspaper The Pittsburgh Courier.- By 1954 his' -
. picture had appeared on the: cover of Time Magazine along w1th a feature story
" heralding the rebirth of jazz. 1n 1960 the Dave Brubeck Quartet, with Paul’
Desmond, ‘Eugene erght and Joe Morello, released their first experiment in odd-
-metered rhythms. The album, TIME OUT, andits singles, Take Flve and Blue Rondo -
ala Turk became the flrst in modern |azz to go gold ' . o

The newest Brubeck releases are TRIO BRUBECK w1th hlS sons Chrls and Dan e

.~ "ONCE WHEN 1WAS.VERY YOUNG and QUIET AS THE MOON on MusicMasters, and =~
- TIME SIGNATURES, a four CD box set on Columbia/Legacy. TIME SIGNATURES isa-
© -career retrospectxve spannmg the years 1946 to 1991 , '

A mllestone in Brubeck s career was hls appearance in 1959 Wlth the New York
~ Phitharmonic conducted by Leonard Bernstein. After three performances, they
recorded DI ALOGUES-FOR_JAZZ- COMBO-AND: ORCHESTRA,_a piece composed by Dave' s

‘brother, lloward (A_proneer in combmlng jazz with symphony- orchestr%Brubeck
contlnued to appear as composer- perfor mer ifi concerts of his choral compositions -

and as soloist with orchestras. NEW WINE, a concert with the Montreal Jazz . ‘
. Festival Orchestra was recorded and released by MusicMasters. The London"

', ‘Symphony. Orchestra honored his fifty plus years as a jazz performer with an all o
Brubeck program performed by Stephane Grappelll four Brubeck sons and the
- Dave Brubeck Quartet. '

.When Pope John Paul I§i v1srted the Umted States in 1987 Brubeck composed
special music and participated in its performance at the Papal Mass in Candlestick .
- Park, San Francisco. In his long career Dave Brubeck has performed for British
royalty. a Pope kings, Presidents, and heads of state. The Dave Brubeck Quartet
- toured the US., Europe, Canada and Japan with the Murray Louis Dance Co., a
unique collaboration of America’s indigenous art for ms--jazz and modern danee
~World tours, 1nclud1ng several for the State Department in the Middle East and -

.. Eastern Europe. have made iazzman Dave Brubeck one of America's foremost
- good will ambassadors. The Quartet’ S repertoxre has been mfluenoed by the ethmc
- ,‘musxc they have heard on thelr travels : e



v

_ 'm\ e Br ubeu was’ born m Comord Caurnrnld on Deteml»er 65,1920, He was mc
UUEd Son of Elizabeth v Y Brubeck a music ieacher and pianist, and Howard "Pete
Prubeck, a caltlc rancher.. Dave went to the Follegc of the Pacific, in Stockton
California, as a pre-med student with the aim of bcu)mmg a veterinarian, but soon |
changed hxs Major-1o music. Upon graduation in 1942, he entered the armed

serv mec where he served under Patton in the European Thealer of. Operauom
{ipon his discharge ml‘)-’m ‘Dave-returned from Europe 1o study composmon with
‘the Tamous French composer Darius Milhaud. Wnth encouragement from- Milhaud,

. Brubeck began composing and performmg with an Octet, which included Paul

~ Desmond, Cal Tjader and Bill Smith. The Dave Brubeck Trio, with Cal Tjader and .
‘ ,'hon Crotty, won both the Downbeat and Meuonome awards for Best-New
- Instrumental 4 group. Following a near fatal ﬁWlmmmg accident: which mcapacuated
~him for several months Brubeck orgamzod a quartet with his old friend, alto
. saxophonist Paul Desmond. They were an mceparable team from 1951 to 1968,
’ \pnmb millions of records and winning dozens of jazz polle ‘After the or1gmal
‘(uartet disbanded. Dave Brubeck toured and recorded with - Gerry Mulligan; Alan
Dawson, -and Jack Six: and for 1wo Vodm ted an all Brubeck Quartet with his sons;
Darius. Dan and Chris. ‘The'current \ersmn of the Dave Brubeck Quartet mclucles
Randy Iunes drums, jack Six. -string bass and Bxll bm;th an orlgmal member of the
1947, Da\ Brubeck Oc,u,t on clarmct ' ' :

- "l)ver his long career Davn Brubeck has recexved many honors. He was 1nducted
-nto [hc, first Pldvboy lazz Hall of Fame, along with Louis Armstrong’ and Frank
Sinatra. He was one of the first musicians to have a star placed on the Hollvwood
W aik of Fame. He is.a Duke Ellington Fellow at Yale: ‘University and holds six ,
honorary. doatorate degrees. In 1987 he received the Connecticut Arts Award and\,
- Was honored in1988 with the American Lagle Award presented: by the National
Music Council. In 1989 'he was inducted into the Pantheon of the Arts at Umversxty
of the Pacific, and was_citéd by the French Government for his contribution to the
Carts. In April of 1990, Fairf ield University honored him with the Gerard Manley -
, ankmc Award. 1n 1992. he was honored by the Connecticut Bar Association and’
Simon's Rock College for. distinguished service. He has also recewed the BMI Jazz ‘
P:oneer Award and was commended by that orgamzauon for his" l‘ong and: -
&)Lllﬂ’lﬂdll’lg conlrlbuuons to the \VO[‘ld of |azz .o , o ,

_]z:n;:;xrg-' 1993




[ \», V E BRI BEC K. “fhnce name is qvnonvmoue wnh jazz, is also bemg recogmzed asa
zomposer: His Most recent compmmon FANTASIE CHROMATIQUE: (HOMAGE A

- BACH! was- premiered in Bonn/ Germany in January 1993 by the chamber musrc

‘group. An Die Musik, A large work for orchestra and chorus, JOY IN'THE MORNING, .

was premiered by the Hartford \ymphonv in June 1991, EARTH IS OUR MOTHER,

his most recent choral piece, was com mxwoned and perl ormed by the Marquette :
e hm al %ocum in 1992, L - L

7 ', HH first major war h for choru‘z and orcheetra was THE LI(vHT IN THE WILDERNESb

- premiered and recorded bv the Cincinnati Symphaony under Erich Kunzel's’ direction.
~in 1964, This or aworio will soon- be reissued by Musical Heritage Society. [t was
v‘lnu(w ed by THE GATES OF JUSTICE, using texts from Dr. Marun Luther King Jr. and .
ihe-Old Testament. LA FIESTA DE LA POSADA, a Christmas choral pageant based .
sonthe Latin A merrcan Jolk. 1radmon of “las. posadas’, 15 the most popular of
- Brubeck’s choral pieces, and will also be reissued on CD by Musical Hernage

CSociety, Hwas orjgmallv recorded by Dennis Russell Davies with the St. Paul

o G hamber 'n chnctra and the Dale \‘/ arland %mgerq on Lolumbla Masterworks

‘ Brubed s mass. TO HOPE! A C ELEBRATION has been t.ruu.ally acc.humed by church
- musicians and emnueramcallv received byiconcert audiences. When Pope John -
CPaul llv mled the US. in 1987, Brubeck was commxssroned to write and perform .
special music, UP()N THIS. ROCK, for the Papal mass at (‘andlestxck Park San.
,Franu%o I ‘ o S

. ()ther vorks include an Easter oratorio, BELOVED SON; variations on the anciént R
hymn; FANGE- LINGUA; - VOICE OF THE HOLY SPIRIT. (TONGUES OF FIRE); a cantata -
“for chorus and rock band, TRUTH IS FALLEN; achoral suite LENTEN TRIPTYCH and R

o var 1ou< other c.horal PICCC"" based on <acred texw

R -Dawe Brubech ha‘: aho compoﬁed many <ecular pxeces for chorus and orchestra, two

- _‘ballet suites, music for two pianos and solo piano, ELEMENTALS for jazz band and

mehony orchestra, and THEY ALL SANG YANKEE DOODLE, a symphomc poem
+ “which depicts the varied ethmc orlgmq oi a typxcal Amerxcan town much hke h1s
' nauve (,oncord Calif orpia, L - :




Voo

. Burn m Concord in H/U e voungest of mree mus,lcal qons dee Brubeck

intended to foliow his father’s s career as a rancher and cowboy; but his * | ‘
L ) mother,. a pianc teacher, lﬂ‘ﬂSLeQ ‘on-a musical education. Severalof I
' Brubeck's piano suites; such'as REMINISCENCES OF THE (.ATTLE COUNTRY and

fp\‘”‘\x‘\"“ \”I""quec that Western rural hackground. He entered. the '

hntvm sitv of the Pacific, Stock ton, California with the idea of becoming a

vetermanan but soon rhanged his major 10 music. Followmg his graduation -

in 1942 he served almost four vears in the Army, returning after World -

War 11 o Mills College. Oakland. California to study composition with the .-

great Fr eich coim poser, Darius Milhaud. It was Milhaud who persuaded the\ ﬂ

- voung Brubeck 1o seek a dual career in both jazz and. composmon Early in
his ubock wrote primarily for his Quartet. Some of those pieces,
THE DU F. I.\I YOUR OWN SWEET W AY and BLUE PONDO A LA TURL ‘
b eca.lz;e gazz standards, 1err\rded by many :tructe :
e . ' o o
uave br uneck haﬁ 1er*e1vec1 honorary degreeﬁ from 1he Umversnv of the \
. Puacific, Fairflield Umversxtv ‘Mills! College, University of Brldgeport Nldgara
Do - Univer sity and naidmaZuu College. nlthuugh mueaungl‘y active asa . ’
T umpo~cr he remains a icadmg ugare inthe jazz mainsiream, touring
. ' ‘.cma.xo“all" with today's s version of the Dave Brubeck Quartet which -
.n"'u<.°° Jack Six on acoustic hacs Bill Smith, also a composer and former

- Milhaud ctudem on r‘l:u'met 'md Randy )nnes on drums.
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>'Biographical Note,tDorOthy DeLay\,f

Dorothy DeLay began her dlstlngulshed career as. a teacher
at The Jullllard School in 1948. _ She has been descrlbed as,
the world s foremost teacher of the v1olln by publlcatlons as -

"\_dlsparate as the New York" Tlmes, France s Le Monde de la Mu51que,

“and South ‘Africa’ s Die Volksblad-. Among her students are many o
;celebrated performers such as Itzhak Perlman, Cho Llang Lln,.

" Anne’ Aklko Meyers, Nadia. Salerno- Sonnenberg, Shlomo Mlntz, N;gel‘

C‘Kennedy, Robert McDuffie,,Sarah‘Chang, Marh Peskanov, Mldori,\j
Gil Shaham,!and,KyokofTakezaWa.” VlOllnlStS of the Jullllard,'
Tokyo, Cleveland American, Takacs, Mendelssohn, Blalr, Fine'
‘Arts and Vermeer Strlng ‘Quartets have studled with her...She/
has taught the concertmasters of the Berlln Phllharmonlc, the-;
Amsterdam Concertgebouw and many other major orchestras the ;

"world over._ Her former students teach at a score of the s

outstandlng conservatorles 1n the Unlted States and abroad

_‘NMs. DeLay has held master classes in Europe, Korea,JIsrael,

Japan, the People' S Republlc of China and South Afrlca. Atﬂ

The Jullllard School she occupies the Starllng Chair, and her

summers are, spent 1n teachlng at. the Aspen Mu51c School. Among
"'her many honors are the Artlst Teacher Award of. the Amerlcan

Strlng Teachers A55001atlon, the Klng Solomon Award of the
1;Amer1ca Israel Foundatlon, and honorary doctorates from Oberlln
College, Columbla Unlver51ty, Michigan State Unlver51ty and ;
ithe Unlver51ty of Colorado. She is a Fellow of the Royal College

";of Mu51c in Great Brltaln.,

i
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: DOROTHY DeLAY

For the Degree of Doctor of Muszc s \

P In the whole lnstory of mustc, you stund alone tlte fust Amcuum uml

’ : the f irst woman to' become a powerfully mﬂuentzal teaclzer of the violin. From. Itzhak

Perlman to Columbza s Gil Slzaham from Mzdort to Nadja Salcrno Sonnenberg and
scores of. renowned wrtuosos, almost wztlzout e.rceptton the leadzng members of a

generatzon of vzoltmsts on the world’s concen p[atfonns have been nunured by a

) teachmg style umquelv your own, modest soft-spoken, open- muuled encourugmg

| excztmg, helpmg students 10 dlSCOVCI‘ tllemsehes Your phenomenal . success atr ‘ I, SR -

"“teaclung ﬂows from a t/zorough understandmg of learning; you practice the literal ‘

meamng of educatlon to lead out ratller than to impose. upon. Your grateﬁtl and

_ abtdmgly loyal alumnt have t/zus found tlzetr own dlstznct voices. I’erhaps )our

- 'greatest acluevement s that vour students s/zare not a pamculur tec/uuque or tone

- but great ]oy in. thezr work leat is your gt[t fo us-as w e[l We rc j()l(‘(’ that \ou ure

one Dorothy from Kansas wlto chose to stay here mtlz s in tlze Emerald Cir. lVlule_
we also hall the wonders you have wrouglu at As/)en und Cincinnati, we mlut(' yoit

o today above all for your ettraordznary work at Jullluud you began w. hen 1he Sc /mol

'was our netglzbor on Mornzngszde Hezghts and you have connnued strongl) mro tlte

" ¢ra of our ]omt degree program. Through the- mustc of those whom you have- gwded ‘

. and freed you have brought beauty and lIlSplr(lll()Il to the wolld Co[umlnu

Umverstty is delzghted to, award you the degree of Doctor of Muwc ‘honoris

, .causa. |

'Ge(zc/[;upp' (”/ '

o o President

N

19 May 1994




Dorothy l?('!.:li/'_\\'irll Midor

Joro CCharlés Abbott. Comrtess :
Fetival ) 1 ;n(u./\/)/m//, Conrtony of Npun Mg

e

T/oe Bestyv\\‘/z'oiin‘ T%C/O@V
C intheWorld

“Ic was raining in New York City, and the t’,hirfcch-yc'ur‘-()ld\lsmcli boy who -
- had spent the morning drinKing gingcr_ulé in the, bar and the afternoon
watching Million Dollar Movie in his dingy hotel room was in no mood
“ to play. the violin. H'c'un‘dﬁl‘\‘is mother had just come from Tel Aviv 10
New York so chat he could ap-plcur‘o_n something called The id Sullivan
Show. Slic,s_p()kc no English. He had jet lag. He missed his fricnds, the.
sun; and his violin teacher. So when the blond-lady in the black lamb coat
. walked in and said she was from th_c.).uill_i;iril School, he greeted her with
aglares o - ' L , o
Dorothy Delay had rcc‘ciilcd A méssage to plcusé audition the boy @t
E his'li()_(cl, and when she saw\him_sittingpt»thé foot of one of the twin beds,
- she saw why: Back in Kansas, where Miss Delay was from, she-had seen
many children ‘who had survived polAio.' His mother had said something
in'Hebrew, Miss ,DeL/a\y,had said something in'Ehglis‘H, the two women
had bowed to one another, and the boy had takeen. out his-violin. Then..
pa'yi}igm attention to what he ‘was doing, he had ripped through the”
Mendelssohn Violin Concerto faster than' Miss DeLay had ever heard 1t
~played before.- He was in a terrible mood, He.was also, Miss-Delay saw,
an extraordinary violinise. _ ~ .. C S '
- When he had finished; Miss Delay smiled

gestured and repeated, 1 will do...I will do,” a few times to convey to,

Then she stood up and

Itzhak Perlman’s mother that she would do all she could to bring her son.




o 5[udy at the)unllmrd School. It was a pantomum [hdt tl)L violin tc.uhcr
born in a small town called Medicine Lodge would be perf()rmmg, with .
increasing frequency over the following quarter of a century with Japanese -

- mothers, Korean morhers Italian, French, and Russmn mothcrs as her

“class” of students grew to include the most. promrsmg violinists any-
where, all those hundreds of children and .teenagers with the telltale

© crescent ()fdrscolorcd skin under the jaw whom millions of pcoplc would”

- eventmlly hear. Trzhak Perlman was only the most famous name on the

v

list of former Delay students, whuh mcludcd nmrly every successful
younzD soloist on the concert circuit, the wohmsrs of ten major string
quartets (including the]urlhard Tokyo, and Cleveland), young conduc-

tors such as Christian Badea and Michael Stern, ‘concertmasters such as’
Jaap Van Zweden of the Amsterdam Conccrtbebouw f1culty members -

at Juilliard, ‘Peabody, Easrman Yale, and the New England Conscrva-

tory, and orchestra violinists and prnnre vrolm teachers: almost - -every-
. where. ' ‘

When our u)nvcrs.muns began in- 1986, MISS Delay, sixty-nine yc.lrs

~old and facmg the prospect of hip. surgery, was teaching five days a week

at: Jullhard alternate Tuesdays at the. New England Conscrvarory of
Music iri Boston and the University of Cincinnati (where she was Starhng,

'Pr()fessor of Violin, occupyinga chair that had been endowed for a teachér

“of the stature of Leopold Auer”), Sundays at Sarah Lawrénce College, dnd "
all summer at the Aspen School and Music Festlv.\l in (,()l()md()

Mose mornings, she bcg,an her d'xy with. a cup of coffee and the-

“‘tclcphonc There were calls from srudcnts ‘who had given concerts (hd

previous night in Paris or Tel Aviv or Seoul (“Miss Delay, hsr night |

" play in large hall, rhlrty hve hundred- people Two yeafs ago, | receive
eleven curtain calls. ‘Last mg,ht ()nly nine. What | do wrong?”) or. from .

students who had arrived a Kennedy Airport for the first time and did.

“not know how to get to the place they were supposed t0 go.("Miss DeLay,.
_is here speaking wmner “Tokyo National Competition Japan. How | 8o

- Aspen?” ). There were calls from' the parents of her Students ("We just”

wanted you to hear what they wrote about’ him in Germany It went -

wondcr(ully' ). There were calls from. managers who wanted to know

. whether it was all right to book a. certain Concerto or recital prog,ram for

one of her srudcnrs from instrument dealers. who had | ;usr the violin, from

former students of their boyfrlends or glrlfnends who were passmg

. through. After the telephone calls came the mail: Piled up on the'kitchen
_table were letters cables newly prmted records and .md:ocasscrres—most

L

v

cof thosc audmun tapes trom dround the wnrld that, some months came
in at the rate of two or: three a day. ' -
_ By noon, Miss DeLay was driving herself across the (Jeorge Wash-
ington Bridge—it was about an hour's drive bétween her home in. Rock-
land County and her studio at the]urlhard School in Manhatmn——whcrc
she: would spend the next-eleven, h()urs She often taught from noon to
mrdm{,hr without a break, flying or driving herself back and forth from
~her various 5tudms, and drawing not only, students but their parents;
 friends, mamg,crs publicists, teachers, and ‘other musical artists into a_
- web.of relationships that mvolvcd far more rlmn lurnmb how to play thc
violin. o ( -
“What's th¢ -most sq,,mhcant thmb ab()ut I\Lr’ thn you 1,(( rlbht
" said " lezhak

“There was-a

“down to ‘the nitty- gricty, it’s ‘that she belicved in me,’

Perlnmn ncarly thirty, years after first meeting his rcachc

tlmc when my parenes and Miss Dd‘dy were.the only peoplé in the world-

who belicved | could: ll.lV(. a career. The fact thac I was disabled—a lot

of p(.()pl( l(mkul atme wrrh dlsrorrcd vm()n And shc never did.-She was
‘ ahlc to sce” S - )

Teachers are not. rcpruuncd by managers and - pubhus(s llkc the

“studénts they turn. out Nor do they get reviewed. Their worth -is mea-

sured by the way their students develop, how well they succeed, and, -
" more subtly, how well thcy lIVL‘ their fives. Itwas fearof, (x.l(tly (h.lt knnd

= of ruponsnblhry sthathad led D()r()rhy Debay o swmr, as a reenager, that

" she hersell would ‘never teach and that kepe her honest in a world

d()mlnarul l)y Zuthoritarian teachérs, geriatric as wellas adolescent prlma

_donnas, -and insistent stage parents. Slic mnvul in chiat” world with a
* gentleness that her students ruallcd years after thcy st()pl)Ld vnsltm!, her -

studio. Miss Del Ay 's facher, who was a school superintendent, once told
her Bc{()rc you say’ Anythm;, censorious about anyone, ask y()urscll thrtc
_quesnons Is it true? Is it kind? Is it neteﬁary“ If rhc answer to any one of
And shc rcmcmbcrcd

f

, these |s even a quallﬁcd no, you 'd bcst bc qurc
it

Miss- DcLay, as’ her srudcnts call her, was. born on March 3 1

a famlly where. teachers and cleigymen dated back to before rhe American’

Revolunon ‘Her maternalgrandfarhcr William Osborn, had come to the .

small f.xrmmg, community of Medicine Lodg,c in southern Kansas whcn

the only houses were log cabms and he was the richest man in town by

"~ virtue of owning -a few more cows and acres than other people. His

daug,htcr Ceule grew up wantmg to be a-concert vnolmlst a wnld and

1917, into
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never having discovered. That dréam, however, was what Cecile Del.ay
instilled into the first of her three thughters Dottie Del.ay could read by
the tire she was three and play the violin at.the age of four because her
‘mother taught her. She. played her’ first public’ concert—in a local
church—-at the age of five. Her mother said the world was hers for the

‘taking, and D()ttle sailing through school in an envrronment where most

" families were not academically oricnted, was ‘éasily the best in the class
~no mateer the sub|ect even though she was always the youn;,mt hy thrce
or four years. . . X

“Insufferable” is the word Miss DeLay punctuated with a lau;,h to

describe the child she was. 'Lompanng myself to othiers from the age of

four. | always wanted to be the best. 1 think 1 got ‘that from my, mother,
who always respected first-class achlevemcnt 1don't chink babics are born

“with a

with that, Babics arc born wanting to conquer the universe,

1 ‘ R
tremendous currosrty and desire to-know, and great ‘confidence that one

can know anything onc wants, to——btcause they re not-afraid. You only- -

htcome afraid as you start to fail. | tl\lﬂl\ the competitiveness comes later,

-when the parent says, ()h you got a nincty-two. Did Anyonc do lxtter’

- 1 don't think there's suth a thing as anyone g rowmg up in tlns L.Ullll[l'y
wrthout teeling competitive. You play hopscotth or jacks and' you try to -
rack_up a score. It's unrealistic for a child not to be competitive, bue it's

_a matter of dcg,rte The trouble comes when the competitiveness, is 50

strong that it’s crippling. If a person is self-confident enough to compare

and then to learn. ftom wh'\t someonc. else is d()l_ng,, then he can produce '

“the results he wants.” - -

Miss DeLay began her senior ytar of hr;:,h school at age | fourtcen, stayed
home for one.year at her parents’_insistence; and then entered Oberlin

College in 1933. Although the Depression had not devastated her family,_

" shehad tosupport herselfand worked three jobs during her freshman year.

She then transferred to Ml(l\l&an State, in part because her parents, ur;,cd ‘

her toward a broader educatton ‘than a conservatory offered,
study with violinist Michdel Press. In' 1937, she was “accepted as a

L,r.ulu.lte studenr at Juilliard and, with thirty dollars in her pocket, no

(anuly or friends in New York, and.a determination that she would not_

* be coming back to- the middle west, she headed east.

- Unlike many of the students she would Jater teach and for whom she, _
" would help to arrange luxurious living quarters and chore- free lives, Miss'

Del ay heg'\n life as a ]ullhard student workmg as a live-in baby srttet

the genesis of which Mlss DeLay would later hment-’

n prlrt to

o

~ The B/e:l"l/in/lln Tearber' ~

She had come to. New York agamst her parents wrshes and later said that

" she would have donealmost any kind of work to be able to stay there, '

that she sometimes thought if worse came to. worst she would get a job
_asa chauffeur since she had-been driving since she was cleven. Juilliard -

'—was for her, the first place she had ever been where it was not a snap to

establish herself as best.-“I'll never forget my- shock,” she sometimes told .
“her. students, “when 1 walked into Juilliard  the first time and realized
there were other kids who played the violin.” There were even people,
she had to concede,” who played as well as she did:

In’ the late 1930s, the Juilliard School was situated on Claremont
Avenue just north of Columbia Umversrty, and its student body was far
less international in character than it would. become after the Second
World War. There were few Europeans of Asians, and DcLay s impression
_was that'most ofthe students were Jewish. Certainly most “of the violinists
“were. Louis Persm;,er was the reigning violin teacher at the time, "and his
students Isaac Stern and: “Yehudi Menuhln as well as virtuosi Jascha
Heifetz, _]oseph Szigeti, Nathan Milstein, Efrem Zimbalist, Mischa El-
man, and Fritz Kreisler, were all)ewrsh One woman, Erica Morini, was
hnt,hly visible on the- American concert scene; she, too, was jewrsh and
- Miss DeLay was oftén told that you had to be _]ewrsh in order to really
. play the violin. -~ o o PRI ‘ _

This information surprised but did not drssuade Miss DeLay "She s
_closer to the nlneteenth century than to the twentleth and she’ has that
mldweStern sense of the possible,” her husband of forty-five years would

~explain to pcople struck by her attltude “Everyone knows that if you sit

- down and do thmgs properly ina reasonable amount of time, you 'd Be -
painting as well as Leonardo da Vinci! We had this conversation when '

~we met and we're still havnng it. She has a tendency to rgnore real

obstacles; "And if you ignore them, they sometimes ccase to exist.’
Ed Newhouse met Miss Delay in 1940 aboard a Missouri-Pacific
railroad train bound for New York. MISS DeLay was twenty- -three, still

. atjullllard -and had just completed a tour of South Amcrica with Leopold
+ Stokowski's All- -American Youth Orchestra She had worked on a re-

cording in Los Angeles stopped off to visit her parents in Kansas, and

was on her way back home. ‘Newhouse; who was' born in Hungary, was

“twenty- erght years old, a writer who had ]ust published his firse book of -
short stories. He boarded the train in St. Louis and, in a story he liked
to tell, saw the back of-her head. He strolled up to the water cooler to
get alook at her face. 1nd stared 50 mtently that she tool\ her purse, Wthh

<




“to the window sidc

- church concert,

' b()th bchcvcd in her

© was wondcrful

‘ happcncd to me.’

" follower, moving from New York to North Carolma to Vrr;,mra
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had been sitting on the arsle srde of her seat, and, very 5enrly moved it

Newhouse proposed -in Harrisburg, Pennsylvania,

and his wife-to-be, he liked. to say,.did not agree. urml Trenton, Ncw

Jersey. They were married six. months later. : -
During her last year at _]urllmrd Miss DeLay continued following up

on Violinist Wanted ads of every descrrprron and signed up witha small’

_ management which begar\ to arrange concert dates. A soloist's career hdd

been her (and her mother’s) goal since the time Dottie had given her first
but, at graduation from _)urllnrd it did not look as.
though she would have one. In her'husband’s view, rhe conditions that’
Miss Delay expects and. somerrmes helps. create for her srudcnts were -
unavailable to her. There was no way she could practice six hours a day
and support herself, she did not have'anyone to manage the daily concerns.

- of food and,laundry and bills for. her, and she did not have a rcrlchcr who

and had the interest in planning her career in the -
‘way Miss Delay does for each- of her students. - .

Mms DelLay, on the:other hand, said that the prnhlcms she faced were
.More psycholobrcal than material, and of her own making rather than.
outside in the’ world. “1 was basrcally—h()w should 1 5.\y'—~n()t very
skilled socrally, she said, and (oemer students recalled that she had often
“remarked on. the same thing to them. “| found the process of dealing wrth
‘people very difficult: 1 wanted to go onstage and wanted everyone to rhlnk o=
.that what I'd done was pcrfccrly wondcr(ul And 1 wanted.to feel that it”
and that never happcned I'd play a concertand everyone:
would come to the pdrty afterward, and 1'd sit there worrying abour all
the chings | had’ done wrong. Everyone. would Be happy except me. Soon
I smrred not answering my leteers and sabotaging my dates. I'm ‘surel.
was_not_ready for the role of a concere artist. I did not like what 1  was.

It wasn't fun.'1 was horrlbly sclf—crmcal

doing. I think it was my

compctrtrvc rhmg, that was overly strong.. maybc ~I'm not'sure what

Tobcrhcr with her sister Ncllls a ccllrst who larcr phlytd in’the New

York City Ballet Orchestra, Mrss DecLay founded the Stuyvesant “Trio

~ (family myth had it that they were related to Peter Sruyvcsanr) and she - - -

also free-lanced around New York. But the bomblng, of Pearl Harbor soon .

chanbed that. Ed Newhouse volunteered for. the military (he. started out
“asadrill and ;,unnery instructor in the air -force and wound up on the sraff

of Gcneral Henry H. “Hap” Arnold), and Miss Delay became a. camp
-during

. o -~ "Ufe Be.rl Viu/i:l 'I'(«}(r/_ﬁ"t‘ -~

-~ N .

which time she played a scason with the Narmnal Symphony in \X/dsh- .
_ington and had her first child, a son named Jeffrey. "When Newhouse was
demobrlrzcd and the famrly had setcled in Rockland County, New York
" Miss Dany was pregnant once again and thinking about maybe 1pplym;\
to .medical school. She was twenty- -cight and "home with: her infant”
daughter when a friend called in the fall of 1946 and:asked her if she would
like to teach once a week for a few hours-at the Henry Street, Settlement
. “School in M.mhartan From the first day, she later said, she was hooked.
.. "They, played” abommably," she recalled later:- “Three eleven- and
‘ twelvc -ycar-old little grrls Screeech! Bue [ had a lovely time. T got up
" at five 0 clock in the mormng to take the bus to New York. It took me
almost thrce hours to get there, but [ had never felt that way about work
- before. To watch someone become able to do something he couldn’t do
bcﬁ)rc—wcll that is such a ﬁhul()us rhrnr_, People come in with idcas
~about themscelves—1'm chis kind of pcrson I can do this, I can never do
- that—and they’re unhappy ; with'cheir self- -concept. If you. ‘find-a way to
hypass that. kind of rhrnl\mb,irhcy find they're better than, rhcy rhnught }
“they were. 've always felt we only use a small part of oursclvc
A few wecks later, another friend, Robere Hufstadeer, then director of
the prcu)llc;,c division at Juilliard, asked 'het to teach there. In 1947, ‘
another friend asked her to come out to bamh Lawtence, and without quite.
. knowing it, Miss DeLay had undcrbonc a carcer change. The assumprion
o ‘oric. might make was that shc had" mken up a rradmoml woman’s_pro:
‘ fession to accommodace her growing family, but that assumption would
. be wrong. Since the birth of their first child in 1943; the Newhouses h.rd
employcd a full time housckeeper, and, within.a féew months of em-
barlxrn;, on her teachrng, career, Mrss Delay was worLrng six days a week

~ —
- e

I () 1946 ‘the _]urllmrd School Imd enbagcd another vrolm tcachcr lvan
Galdmmn who soon became Miss DeLay’s mentor. (mlamlan was foir-
. teen years her elder. He had been born in Persra of Armenian parents, il
“studied violin in Moscow, .md then had um;,ratcd first to Paris, where
" he studied with Lucien Capet and: then,\rn his mid-forties, to Ncw York.

where he opcned a private studio. In 1944, he had ‘established a summu
‘camp  for string players called Meadowmount, ‘in the Adlrondack Moun:

- tains of upstate New_York, wheré-his students from Juilliard, the Curti:
Institute, and elsewhere could continue their work under his supervm(n

as well as th.rt ofcelhsr lcon‘xrd Rosc vmlrnrst ]osemel.,old and a stafl
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' o( assistants. In 1948 he asked Miss Dcl,ay to ]()m him there and to assist

him at _]urllmrd o
Miss Delay accepted wrth pleasure Galamran hacl succeeded Lours

Persinger at the Juilliard Sch()ol as the precmlncnt teacher in"the, Unl(C(l
Stites, and students-from the world over were alréady beginning to make
the conservatory the. thoroughly international place it would becnme
‘Galamian. was known as a severe taskmaster, a man who could say pr()udly
“This is a concentratton tamp—thrs is. where you
or, to Miss DeLay, “You-are a veck

of his summer school,
“learn to concentrate on the violin!”
rooman. Y ou vould ery if this happened!” But Miss l)eLay woulcl mammm

until the end that she.really. liked him.

“One suminer, | was wrtttlung Galamian work.” she recqlle'(lv, ":md'
wondcnng why he'was up in Meﬁdowm()unt in.an old house with the roof
_falling in, beqtlng his brains out, when he could be in New York teaching
_and makinga lot of moncy without m()vm;, from his apartment. So Lasked
him. He thou;,llt for a wlnlt—~tlus was onc of the things about him T

At)d

“liked—and he said, very simply, “Because I V()Ul(l be pr()ud of it.

R tnought Wou! Just, wow! . : A
“He was very direct, able to ) speak dlrectly about his own fecelings and, .
Most people have a brg

- you sec, 1 don’t think many ‘people can do that.

: : ay night.
- wallup. Galamian and his wife anltul mic for dmntr évery Monday nig

Td téach-all day and then £0 to, their apartment, where-Galamian would
talk and'T would listen " He¢ would ralk about the kids and what kind of
pu)ple they were 1nd how their mlnds worked. “What I'saw—-and’ m.tny
people would tlrsagree with me, I'm sure—was a very shy man who
respected gond traftsmrmshlp and re pccted solid work and was mssrng
on this respect to ‘the younger genemtmn I kept learning things from’
him: I tooka few lessons from him and’l didn't ftel Criticized - He had
the capacity to make.me feel comfortable, to bypass my self-critical ching.

“1 learnedall about how organizations work, because he was burltllng

Lan ()rgrtm/.ttmn at Mmd()wmount but 1 learned most of all how to take

care of other people, how, to figure out what it is they need. That's why
teru.hm;, ‘has-been so wondcrlul for me. You see, if it ‘s your .own baby, -

you're so lnghtcncd so afraid of not doing it right. If it's a child you see -

once a weck, you think,- ‘Well, the responsnbrhty rests on the parents /

shoulders, but maybe | can help some. "o

- Thearea in which Miss DeLay learned the most from Galamian, in her
account, was not technique, for Wthh the older teacher was famous, but-

psychology. They would drscuss the progress or lack of it, of ‘s_tuden_ts

'_"mythrng about heredity.”

~ The Bal Vialin T em‘ber- ~ .

v

- they mught in ¢ominon, what repertoxre would be appmpnate to assngn

.whether- the student could do the: work. -Miss Del.ay would teach che
students up to a certain point and, when she felt they were ready, would
send them. on to (,alamnan but vcry ‘soon after this arrangement had
begun both the students_and Mlss-DeLay began to h'tve problems wrth

T

“For Galamian, | would in some ways be better prep"tred because I was

frlghtenu.l of him, plain and simple," said Itzhak l’erlman “I'd be

“frightened of playmg out of tune, frxghtened of forgettlng somethmg It

:,lwrts all technical. Miss DeLay made you think about the music. It wasn't
. like followrng ofders. You'd think about where the’ phrase was going:

Where was the tnp’ Wheére was the bottom? She would never come out

: nnd tell me 1 was playing out of tune. And we could have a good fight.”
rlrey ‘used to say about Galamian “that he could teach an armchair how

to play the fiddle,” said. vrolmrst Isaac Stern, ‘who knew both teachers for

du..ults 2 \X/lmt Miss DeLay-daes is to give an-enormously solid physical
‘base to her students but also allows them to keep a measure of their

‘individuality instead of stampmg them. She has a sense of responsibility
to young psyches and an ability to arouse in them a devotion which she
-returns tenfold. The rcsult is that she s.the most. effectnve vrolm teacher )

in the world.” SRR S = -

~ Miss DLLdy, who had mrnorul in psychology at Michigan State was
convinced that environment had more influence on a student’s potential

- than hcredrty and wanttd to prove it because, as she said, “You can't do

Galamian would more than likely say, “You .
" can't do anythmg about this student

All his former Students recalled

his insistence on one system; oneset of ﬁngermgs one set of bowmgs -
: rtg'trdless of their. wrshcs or. their physiques, or the size.of their hands;"
~her students recalltd Miss DeLay's intelligence in analyzing problems and’
finding new, individualized ways of solvmg them. (Martha Potter, who
“studied with both. teachers for years, claimed that Miss DeLay had
\commltted Gray s Anatomy to memory so that when a physical problem
~arose for a student, she could identify the specific nerve or muscle -

responsible and remedy it.) Galamian believed that building a career
necessitated winning competitions; Miss ‘DeLay disliked ‘competitions
_and encouraged her. students to avoid them. Galamian. lnsrsted on main-

~ taining formality and distance as a teacher sometimes:saying no more_
‘than. three or four words dunng an hourlong Jesson; Miss DeLay called
.all her students sugarplum and sometlmes gave an hourlong lesson

L,
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~without their once touchm;_, the vrolrn 'so that some ofthem recalled that

what they had really received was psychotherapy One. of the unwitting ™

students around ‘whom thése conthts were played out as he grew mto a

© . about this.” o .

mature artist_was, ltzhak Perlman. -

Miss l)eLay liked t to end one lesson with a brrdge to the next one, and .

as Perlman was leavrng, she would often say, lrzhak I d like you to think

’

“I won't, Miss l)cl,ay, he would often reply _
“No? \X/hy not?". o S L
“Because I don’ t want to.” - o )
It took a while. for Miss DcLay to discover that her student understood

"thlnl\ about it" to mean “worry about it.” She suspecred ‘thac . such

mlsundcrstrmdrnb between a teacher and a student ‘was not confined o

cases where the student’s English was poor. -1 realized a long time ago,’

she rold interviewer E llen Freilich in 1980, "tlnr most of my confusions
as o student came from a lack of communication bctwccn ‘me and my
ttachers lhey might just as well have been speaking in a lang,u.u,e 1
dido't know at-all. One teacher used to-object, ‘Oh, that doesn't sound

rrpht‘ Make it sound like heaven.’ So I'd 3 say to myself, "He doesn't like

what Ldid. I wonder. what he wants me to do?” When I'd try something

© else, at random, he would say, ‘No, that’s cven worse! Heavenly music!

You don’c uriderstand.” Make it sound heavenly!” So I'd m.lkc another
d[tclnl)[
that my ‘teacher thought me stupid. lttook me years to understand rlnt
-he’ w.rsn "t descnbm& the'music. He was descrrbmg his emotroml rmmon

to it

that irritated Galamlan another was the way she became involved in their’
_personal aftairs. l)unng, sumirners when she taught at Meadowmount “for -
- _example, both the Newhouses and the l’erlmans lrved in \X/estport NeW'
York,.a few miles away. Since: Mrs. ‘Periman-kept a koshcr kitchen, she.

would run out of acceptable meat after a few days in: the Adrrondacks

butcher in Burlmgton Vermont, but the meat there was not very, ‘good.

~As- a result, every two weeks, Mrss Delay, Mrs, Perlman, and ltzhak
" would make the approxrmately 500-mile found-trip to New York City.
The three would talk and sing, and Perlman remembers the DeSoto as

the car on- whrch he learned to drive.

“buc that didn't please hiim cithet. id go home very upset, sure’

The extent tg whlch she commumcatcd wrth her students was onc thing o

- Miss DeLay tried- drrvmg her across Lake Champlaln by ferry to a kosher '

Durma the school ye'\r Perlman saw Few people during the week'

\

v _é 7./Jll’_ Best Vin/irz Ta_z(her’*r .

besrdes his t tutor "and his mother His father was still workrng in Israel
at first and, at the time, most handrcapped children were schooled at.-
‘home. l’erlnnn would artive at Juilliard on Saturday mornings with’ his*
other who carried his books and violin. She waited. for him to finish -
his lcsson then took him to theory class, to orchéstra practice, and then
‘homé. When Miss Deliay was later asked what Perlman had mose clearly
_needed ‘as a young violinist,’ she .would reply without . hesitating:
“F rrends She first arranged fora scholarship student at Juilliard-to meet -
Perlman’s taxi every Saturday so that he could come and go without his
- mother, and- then helped him find a way of -carrying- his vrolm ‘while
grasping “his crutches so that he could manage alone. Then, too, there
~was the story of the picnic: that had become one of the standards DelLay"

students told others. - Co

~One of her studcnts had told Mrss DeLay that there- was a group

. planning a prcmt and askpd-whether’ she thought they should invite

Perbman. She s.ud yes, and’ the next time l’crlm’m .lrrlved for his lesson,
his face was grim.

“Miss Delay! Guess wh.\t horrlble thlng has happened'

_ \Wlnt’ o .

“‘l have bcen mvrted to a plcnlc‘ -
Rellly"' : : o - e
“Miss DeLay, what. is a plcnlc’

f

Miss DeLay ex plamed that a picnic was a krnd ofoutdoor party durmgv

which participants ate and had a ‘good trme_. )
“Well” Perlman considered. “I said no.” R
Why) asked MISS DeLay o ) ‘, e .

“Tell me one reason why they want me.’

‘Miss DeLay thought about it for a moment as she almost always did
" when asked a serious. question. Then ‘she said, “Well, T'll tell you. why‘
1 liké to spend tifne with you. \When I'm with you I'm happy. And it's -

~ because you tell such funny stories and it's fun and [ suppose that if the
krds ask you to go to a picnic, that's why.” _

Perlman was srlent Then he said, “You thmk I should go.”

-Miss DelLiy. said, “Well, you might like it.”" .

She was l'rter told that Perlman had bought a stack of jjoke books, o
"'memorrzed them, and spent the picnic holding forth,- keeping his au--

dience.i in stitches and estabhshmg an enduring. reputation as a raconteur.

A second _story. that .is part of the folklore is Perlman’s marriage to
another Delay student; Toby Friedlander: She was twenty- and Perlman
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snxtcen when thlngs began to get serious: She would come to class and
- .say, "l think I'm in- love with him, don't you think so Miss DeLay?". And
"Miss DeLay ‘would listen and say, “Well; maybe. Maybe
_“What do 1 do if I'm in love with him, Miss Delay?”
“Well,” Miss DeLay-would say, and then pause, to think. “If you're
really in love with somcbody you have totry to give them the things they

-~ need.” : o ‘
~ *What do you chink he’ needs, MlSS DeLay : -

-

‘Miss Del.ay and Toby Friedlander would spend much of her lesson time

descussmg what kinds of thlngs ItzhaL Perlman might need and; ‘threée.

" years later, Miss DeLay-was a guest at their wedding: “It's in my book
a real love story,' she would say after the couple had had thelr fifth child.
“I adore traveling, with thém—to England, Scotland, Isracel, France. just
“love to watch them —worl\m;, as a family and remember back to when
lezhak was a little guy. The relationship | have with' Trzhak has shifted:
It's a friendship now. 1 will never forget the day when Eddie strained his
back-—1 thought he was lmvm;, a hearr attack -and 1 lnslsted on taking.
‘him to the hosplml ng.,ht aW'\y ‘The
Preshyternn where one of loby s uncles had once worked, and | called
“her to ask who to. ask for.-She told me and we set out. Five minutes after
we got there, lezhak arrived and sat-with me in the wwmn;, roo»x‘n for th‘rce

" hours.”

Thc mtensxty of MlSS Delny s mvolvemcnt wnth her Studcnts was recnp-
- rocated, and many of:the ones who studied with both her and Galamian
- began displaying a clear prcfcrcncc for Miss DeLay. Martha Potter, who
regarded both teachers as surfogate parents, believed that- (Jal.xmnn
' sunply could not u)mprchcnd that a woman as Lhdrmm!, and fcmlmne
as Miss Delay could also be smart and’ mdependent of him. Unlike the”
rest o(his assistants: students would say, Miss Delay always had her own
ideas and her own style, and, after a while, it became clear that she should -
. “assist” no one. Miss DeLay herselfalways told people that Galamian was
 aman “who hstencd with courtesy—so few musicians are able to do thac!”
but as the years passed, the two had less and less to dxscuss "She-had been
“thirty when Galamian had asked. her to’become his assistant; at fifty-three,

nedrcst one was  Columbia- . .

KN

" Miss Delay finally decided to make the break- and to spend. the summer. =~

_.of 1971 teaching at the Aspen Music School instead of at Meadowmount.
- When she called Galamnan, who was thcn snxty-scven, to tell him of her

\
.
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~.decision; he listened in silence for a while ahd then hung up the teleblnone

" He had not said another word to her at the time of his death in 1981. Their
‘ ruprurc former students sald was traumatic for everyone concerned and
inuch talked about at Juxllnard “Galamian went to see the president of the
conservatory, Peter Mennin, demanded that Miss DeLay be dismissed, and
threatened to see €0 it that ‘she would ‘have. no ‘students if she were not
dismissed. Mennin saw no reason to dismiss Miss Delay, and the two teachers’
continued  to serve together on committees and juries for over ten years
without speaking to oné another. The break was so bitter that even sixteen

" years after thé fact, Gordon Hardy, the.director of the Aspen School and
_Festival who hired Miss Delay and who was concurrently dean of. students
at )unllmrd was loath to explain in public what had happened. What was
clear; as Isaac Stern later said irreverently, was that “the branch office had
.lkcn over,” that Mi iss DeLay had come into her own and would soon become -

the first American- horn and-trained as well as the ﬁrst preemment woman
: vmlm teacher 1n the hlstory of western mu51c

—~

llurtccn —year-old € ho-Li jang Lin-was sxmng ina master class in Sydney,

Australia, when he first heard thé name Delay. Someone in the audience -

‘had asl\ed master tea(her ltzlnk Perlman to descnhe bis teachers and
Pcrlmm had imicated l)oth

“Galamian!” Perlman had announced Galamlan dlsnngmshes be-

tween three kinds of vibrato. Fast (Perlman demonstrated a fast wbrato),
slow (Perlman demonstrated an |dentlcal wbram) slower (Perlman again
played the same vibrato). o . ) .
“Delay!” Perlman _put ¢ down his vnolm smlled at the assembled” stu-
dents, and said.in a, hl[,h chcery voice, “Hi, sugnrplum' :
- " The entire class of Australian students had buirst out laughmg, and the

. boy from Ialqu who lnppened to-be exactly the same age as Perlman

had been wlhen he had first met Miss DeLay and whose English was not
much more, advanced, was not sure if he understood. He had:never before

“heard the word * sugarplum and he had never heard of a great-American
. teacher. Jascha Heiferz had studied with Leopold ‘Auer in St. Petersburg

‘Fritz Kreisler had bcgun in Vienna and continued in Paris with Massart,
the teacher, of Wieniawski. Even Yehudi Menuhm who was American;

“had studied with Louis Persinger, who had studied in Brussels with the
- Belgian virtuoso Eugene Ysajye. Lin had been sent_from Taiwan to live
-in Sydney, alone at age eleven, for the sake of a virtuoso career. Locating -
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a hnt ‘m(l Il\”ll(ll(l.l] teacher was no. t.mml macter, and hie'ws 18 «.lrdul to
m;lkt inquirics. “His own ltd(hu Robert Pll\lu’ (a Hungm.m who had

studicd with Bartok and l\()tldlv urged. him. o 20 to ]mlllml and to

.study' with-Miss [')(L(l)“ lmt it was not untll another-Hungarian, Gyorgy
“Pauk, came through Sy(lnty on aconcert tour and rtu)mmtndul ll(.f that-

Lin made up his mind.

’/'."-,;';.,*.4'
fo took hnn two _years' to get to New. York. There were financial

\

pr()hltms visi pmhluns the question of where rht fifteen- )L"lr-uld would
]Lnllllrd He had pldy an audition-before a

- live once he wils A
, committee - as all )mlll ard students dul~-- l)d()l’(. he could be aceepted,

and he did no “know \\|H(ll member of rht committee was Miss:DeLay.

lln.llly e had his first Icwm dunn;, which he waited- Anrvain - to be

.l”Ld th.n pttuh.lr \\md he lmd heard in Austmlm

“le wasn't unnl two or thrtt fessons ater when T %h()\\td up \\lth an
“Cho-Liang Lin’ would rec call eleven years

ctudc that she called me that,”

l.n(r “She was vcry lnmncsshl\t .utuall\ chg thie cautious, long- mnge‘

¢\

~ 1 '/Je Best ,\./ialin Teacher ~.

‘planner that she is, MISS DeLay tned to sohdnfy my techmque first. Shie

gave ‘me exercises, studies, ‘and* hardly any repertoire<—one Paganini
caprice, one Mozare concerto. 1 thought I was going to get to the meaty
stuff right awayﬁTchalkovsky, Slbehus No She wouldn t let me touch®

“that stuff Bow cxercises. Scales: Basncs Every Sqturday the same thmg

I didn’t do very well that first year.”.

~ Miss DeLay gave Lin an A—, which she had shrewdly figured would
jolt her student into workmg harder ‘He had been hvmg and attending
school in Connecticut after being the equivalent of adoptcd by the Porter

_McKecvers who were patrons of young students from Asia. He only came

into New York on Saturdays, .as did many _]unlllard Prep students, and ,
it was not until the following year, when he moved into the city and began
spending time w:th other Juilliard vxolmlsts that he began working in
earncst. - ' S

~Lin ch"tr‘lctcrutd hunsclfas a hq.,hly observmt listener who, accordmg

to Chinesc -custom, would,. at’ the beginning of his studies 'with Miss

-pressure.

‘Delay, never d:sobcy his teacher or dare to raise a question, and he was
" able to-describe six years ofstudy wnth her in a strikingly organized way.
Miss DeALay' he s,lltl_, had analyzed his playlng during their first lesson
“and had placed strong emphasis on developing his bow arm—an emphasis -
_ thathe thought'came from the Galamianmethod She told him he needed
o enlarge his sound from the delicate” English-influenced style that

Australian vxolmmts favored to one that could easily be heard “in the
fifticth and not the hfth.row. “More bow, more bow' speed, more bow'
" When hns bow arm had become: stronger, Miss DtLay began

"~ .work on the. lefe hand: “She developed the whole concept of intonation

for me, emphas:zmg that | analyze each note in-its context. That took

- much longer than learmng the bowing. Many people, she thirks, have

the ability to perceive an idea years before they're able to do it. It took

'me m()ﬂlb] to’ W()l‘l\ on a certam note m a certaln chord lt S ﬂOt even so

- much what she tmchesyou—nt s what she tells you to teich yourself 1

had never had that kind of teaching before and some students have trouble-

‘ acccptmg, it. They can'get away with just playing faster. and quter———they"
: say, ‘“Why study?" But I really trusted her and 1 went her. way.’

Cho-Liang Lin’ found it difficule in the extrcme to follow her way on

: repertmre Miss DeLay urged Paganini caprices | and Bach on her student; .

who-was wild to begin-work on the big concerti. “I'd see Shlomo Mmtz' A

“in the hall or Mark Kaplan. I'd ask what they weré doing and they'd say, |

Oh l just phycd Tchankovsky with the Cleveland Orchestra. last week
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‘anel I'd think: The Puganini Caprice ir'-not going-to get.me anywhere with those
big mr/)ertrar But 1 wouldn’t dare to complam to her. She would have -
ask me before I'd give heradifferent opinion. She wanted a &IVC -and-take,
and | was only taking then” = - : Lo

Miss DeLay started Lin on a Mozart concerto( “There's a basic sequenee -

to the repertoire. you start k:ds on,” said Miss DeLay. “It's like kids
learning to read in school. You're not going to give a college textbook to

-someone in the fourth grade—they don’t have the vocabulary. But you -

'can ad]uSt it"), although her usual sequence of concerti began with one

~or two of the many Vivaldi concerti and contmued through the Bach

" Double Concerto, the two standard Haydn; the three standard Mozart;
"the Mendelssohn, the Bruch, the Lalo, two Vieuxtemps and \X/remawslu
‘one Paganini, and one Saint-Saéns before a student could sink his or. her
teeth into the great romantic and modern works. But right after the
‘Mozart, she asked Lin to choose his next piece himself.
Everyone was playrng, Wieniawski or Glazounov or Bruch,”
" membered. I picked Saint-Saéns. She said it could be a _very .good
" audition piece and it was. It became my. debut prue with Prr(sburbh won

‘a )urlhard competition. for me, got me my first engagements with St.

Louis and Seattle. Conductors don t want Wieniawski because, musrmlly, o

“it's not really substantial. And’ rhey don’t want to hear a fifteen-year-old
kid play Brahms!-So we did Saint-Saéns and then the 'lelralkt)vsky

‘Miss Delay believes thate the first study of a concerto can bring the.

student to a level good enough to  play in a master class. A second study

is. rcqurr(d to brrng it up to performmg,,smnd.lrds and she encouraged

allowing for some tlmc between the two so that the student could bccome

v fam\lrar with the’ composer s symphomc chamber, and recital works as

‘I did a second study of the Teharkovsl\y with her, said Lin. “That's

when 1 first rc.\lued what a great musician she was. She an.llyzed the

- structure with mc “broke it down i into fitle bits, and then raught me how_

“well.

to bring it out, strrctly by technical'means. You often heir violinists say,

'It's got to be stronger here,’ but they don’t know how to make it stronger.
“Even some great violinists don't know how they re makmg, a phrase vivid,
thcy just do it Miss DeLay's analysis translates the music into technical

terms. We'd discuss an eight- -bar phrase of the Tcharkovsky so minutely -

that I'd know. how much bow to use on each note. Some vnolrmsts think’
’ that § too unmuS|cal an approach. [ don't.” '

' hn spent -one month workrng on the Tcharkovsky Conu.rto thenA

lmrned the Vicuxtemps- Fifth, and did a second study of the Mendclssohn

danore-

- e ———————
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He never worked with 'Miss Delay on either the-Brahms or Beethoven:
concerti while he was 4 student, but by the time he had graduated, they :

" had mam&ed to creatc a. menu of offcrrngs———cnough concerti in the

classical, romantic, and modern pcnods——thar was extrcmcly 'utraenve

t() manabers

Miss Delay did not eneoumbc Lm to enter competrtrons Although'
DLLay ‘students in the 1970s began winning many: -of the ma;or com-
petitions for violin and she herselfoccasronally served on a judging panel

- they had all heard her arguments against competitions: Almost all were

* political in one way or another; they would damage-a violinist’s morale -

N

if he or she lost; they might lead to a violinist's getting stuck on the
competition circuit if he or she won; they might serve as a springboard
to more concerts and more ateention than the violinist was ready for.’

~Instead, she urged Lin to study thé hiscory of art, toen‘gabcaprlv.ltctutor
“in political science, and- to- “deévelop his rel.ltronshrps with friends at -

Jurllmrd as well-as with people he met.as a resule of his growing concert
carcer. She had arranged for ohddon Gold, the lage head of International
Creative Management’s music dlvmon ‘to hear Lin, and by the time he

. was nlnerecn she was L()’l(hln[., hun -on how o worL well with a md]or

i ma;,ement

at Jeast five warm-up datés and it was too short notice. It broke my heart

_bchevc she h.ld turned |t ‘down. Then I realized . it would have hun

“I played in I souisville recently,” l in would_ later rudll ‘wher¢ th(. i()Cdl
orchestra manager had: worked with ICM.. He had a letter. from Shelly
Gold dh()u[ me, framed, in his office. lwastwentydt the time of the leceer,
a junior at Jurllmro./Shelly had- written him that I had my studies o
pursuc, - my repértoire tor develop, that heshouldn’t book- too ‘many
concerts for me. I chink Miss DelLay had alot to do'with chat lettcr Then,
rrbht afrer’l srgn«.d with | my English mamgjer he called to ask her how
she'd feel if 1 played Tchaikovsky with thé Berlin Phxlh.lrmomc under
Mun She said one day later, 1 just wanted you to l\now sweetie, I turned
down a date with the’ Berlin Phrlharmome -on your behalf.’ 1 starced
laughing. First I couldn’t believe that “they wanted me; then 1 couldn's

premature. It would only havc been my third performancc of it ever.

“She. believes thac you should never play your first pcr(ormdnec of a
concerto with a major symphony orchestra. Never. It's suicidal. | nceded
twenty or thirty. more performances before playlng with Berlin. On the
same principle I later turned down a Brahms Double Concerto in_the
Hollywood Bow! with Erich vLemsdorf and Lynn- Harrell. | had to have
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" but I don’t regret it now. | lcarncd never to take a concert for bmnted

We gambled once. When [ was twcnty, the L. A Phllharmomc came in

with an offer of Beethoven in the H()Hywood Bowl SiX monrhs before the .

- concert date. I'd never played the Beechoven in ‘my life, but’ we managcd

N

f

\

I pl.nycd for Gnlamlan at his apartment, " she said years later.

three warm-up ¢ dates, the L-A. Times gave me a rave review, and I've since
_played thnrteen concerts with the L. A Philharmonic: But she said, Don t
do that too often.”™ . A

" Like most of her students, Lin contmued playmg‘ t'or Df:Lay long after
he had graduated from Juilliard, and, again like many of her students,
he found that there were things he ‘had learned ‘that he only began to
undersmnd after his weekly classes were over. By 1986; at the age of
twenty-six, Cho- Liang Lin was a’ major mternatmn.ll artist. He had a

recording contract with Columbia Records, had been mtcrw.wcd by both

the New York Times and People magazine, and was hunscl( giving nmstc
classes at conscrvatones abroad. -~ . o .
“You kfow, it’s very hard -to tLaCh' he cxdaumd one nlt.,ht after

playing a Prelude concert at Tanglewood

hours, 1 listen to four knds play—I'm exhausted‘ I've used up my brain-

power, my concentration. . And she does this ten.and-twelve hours a day.
It takes tremendous endurance. And she always has new |dc19——shc
always LVOIVll\b I don't really know how she docs it.”

~ . -

lfany I)cLay studcnt could be descnbed as the polar 0pp051tc uf Cho- Llang, -

Lin, ic-would easily be Nadja Salerno-Sonnenberg. Born in: ‘Rome into a

workmg, -class famlly ‘with an absentee facher, eight-ycar-old Nadja was’

“the reason that her ‘maternal grandparcnts her'mother, and her brother
moved to Cherry Hl“ New Jersey, in 1969. Hc mother supportcd the
family by working in the Philadelphia public : schools and Nadja was
enrolled at the Curtis Insticute—one of the youngest studen(s that ‘the

school, which does not havc a prcp.lratory dlvnslon had ever accepted.

would lift his. arm and’ carefully move .it. over to the ashcray, over a
beaunful Oriental ru;,——-maybe to show off the strength of his bow arm.

There's the Galamian’ Method: My litcle Oriental teacher szud I had to '

“hold the bowa certain way and that | had to learn. things in a certain order. -
And for some violinists that worked perfectly Not for me. I'd ‘ask why. -
1 got no answer. Then I smrtcd dcvclopmg bad h.ll)ltS :

"All T
remember is how his cngqrctte ash grew-as long as the Cl[,df(:(te itself: He'

“1 tcach a master class for two-

The Bot \r’iu/iu '/"("l:'/u')_' ~ -

Salerno- S()nncnbcr;, was f()urrccn and 5puul|ng, tht summer: playm;, the

* violin in Erance when conductor Philippe Entremont’s manager, chc late

Del.ay said,

Eleanor Morrison, heard her and decided o, take her to Miss DeLay. She

accompamed the violinist and her mother to the _]unllmrd School, wherc
Nadja sat clutching a vu)lm case that was pl.lstcrcd ‘with bl’l(.'\Cl‘S of the
Partrld;_.,c ‘amily, waiting.for Miss Delay to show up—one- or two-hour

'delays she would discover whnlc at Juilliard, were par for the course with

lier néw teacher. She played part of the Bruch Violin C()merto “chen Miss

“Beautitul, subarplum * and asked her to wait ou(sndc Miss

" Delay told her mothcr that she did not understand how Nadja- hul

m‘magcd to get through the picce using the bowmg,s she had and holding

the violin in such a srr.mbc p()slllon but she accepted the lealian il s
“her student. Soon Nadja was m()vm;, in-three worlds: Cherry Hill, where
shic lived and’ frequented the m.llls Philadelphia; where she was.one of

< two whnc g.,lrls in an tnner-city school ¢ not. the kind of school where you

told anyone you had just s ‘won a violin competition "); and Juilliard; whcu

. Shl, soon. ‘established herself as one of the more difficult students.

“I wasn't dlsuplmul she said, looking back at hersell from a distance

~of twelve years: I pr.lcnccd what my mother made me practice: She knew

~when 1 was out of tunc or rushm;, \X/hcn my &,r.mdlm)[hcr wanted ©

know why she wasn 't hearing e, ld say, ‘I'm practicing the rests.”

think dls(lphm only comes when you want something badly. Icame

junlh.lrd and 1 was srul)born Basically, it’s like: I've been w.lle;., o
whole life with thc.right shoc on my left f()()t\‘md vice vérsa and ‘Mis
Declay is tcllmb me ['vegot o switch shoes and' don f want o -becaus
it's u)mf()rml)lc and, T mean, it's hard.to switch positions. You.can't jus

do'it. It burts. And 1 didn’ t d() ic. 1 didn't do it. "Cause 1 hé,urcd Look

A got into ]ml/mr:/ I played mry /mw Sce—that's what I was like, fike Rock

Balboa. I'm’ doin’ fine. Just, you know, teach me. That's all. :
"And she—she looked at me and sized mé- up and S’lld Okay now we'
going 1o bave to show a lot. of patience with this one, | umq.,mc because i

“three years | went into the studio once.a wcck and she'd say, “Why don

you use this ﬁng,crmg,' and I'd say,’ "Cause this one feels a lot beteér
Never mind that I couldn’ t get the passage and it was h()rrlbly out of tun
It fell better..She could've sald,\ If you don’t come into this studlo ne:

. week. wnth chie posmon I want you're out——you re outta my class.” Ar

I would've done it. Betausc I was threatened. And 1 was a kid. But
would’na done it because I thought it was the bese thing, and she knc

this. Q() at the end ()f c‘uh lesson she d ;,0 “You l\n()w sut,arplum )’()ll
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Naja Salerno-Sonnenberg: (AU ] Quay.)

gotta than;,e tlmt posmon .lll(l I'd go, Uh huh,’ and next week rd do .

the same thing. She'd. teach me: somttlnng> else and then,-at the end of
.~ thelesson, ‘You know, sugarplum, you've. gotta change that-position. .
P “Well. This went on for three years. Mcanwhile I got to know the l(tds
B started listening to the other Kids play. l<very week there wasa recrtal
“. I'd say: Jesus whata prcat bow arm that ;,uy s bot Thmg.,s they drd that -

, . R FR X ) -

. . : Lo
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I couldn t do And'it Starttd slowly seeprng, in: lblr s be(aure they bave
X the right position. So. Gradually I was going into my lessons and chanr,mg
From then on our' lessons were really good.

= “I'said to her when I was fourteen, ‘I'm noass-kisser—I never will be!” You

see the kids going into her studro—especrally the forelg,n ones—they're 50

polite. Outside, they're smokmg cigarettes and talking about sex,’and when

ning, I was in trouble..I never passed a theory course at Juilliard. In college,
I was having problems I'd come in and say to Mrss Delay, Tm farlrng theory;
I'm failing theory.” And she’ d s say, ‘You've ;,ot to sit.downi-and tell him you

" don't understand the concept as qurtkly -as the other kids do.* And I'd say,

‘Miss Delay, that ‘means I'm dumber than the other kids;" and she'd say,
“Well, -you want to pass, don't you' So I'd go in there and I'd talk to him

_ and he'd 'say to me, “You'r¢ not slow, you're vcry smart You're just lazy you

don’t want to learn.” And I'd gec iad and 1'd say to him, "You know, your
course is boring. Instead of just-coming out and saying, & and b equals ¢, you've

g()tt'l go this roundabout way and confuse the shit-out of me." So he failed

me. Of course he failed me. If I had done what Miss Delay wanted, I would

have g,otten a tutor and passcd the course. Two or three ytars l'tter after 1

dropped out, it sank in> .
"Five years tnto-her work with Mrss DelLay, balerno bonnenberg btgan

appe.trmb for lessons without her violin. For seven months, she rcmem-'

bered waiting outside the studio and then going in'just to talk. “It was,

. a'very hard time for me,” she remembtrtd “Finally. one day she said, ° '

you. don’t come'in next week wich your violin and a piecé prepared you're
out of ‘my classand I'm l\l(l\lnb you out ofjurllrard I laughed. .She said,

‘I'm not krddrng And then she lifted herself up out of the couch with
that litcle sound she makes and she walked away. That scared me. The.

~ next W(,(.l\ L came in wrth the entire Prokoﬁcv Vrolrn Concerto. [ started

practicing. Thirtcen hours a day It was two months-before the 1981
Naumburt, Competmon My goal was to reach the finals, and I won.’

" they get in thcre they re angelrc Well; 1 never changed. From the begin- -

-

~ Since then, Salerno- Sonnenberg, has appeared as a soloist with the Phil- -

adelphm and Cleveland orchestras, with the Chicago Symphony, witha string
of othe major orchestras, and at all the major summier festivals. -Instead of
striding onto the concert stage like her hero Dave Winfield, she has learncd
‘how to walk Irke a concert artist, and she has also learned diplomacy. I knew
"I had mastered it when I was: workmg with a conductor who used tobea
vrollmst He was abomlnable to me,” she recalled. “"He didn’ t give me an
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“ A to tune, hc dlkln( lntr(xluce me to ‘the orchiestra. I was livid. 1 was
Lontcmplatmb hitting hlm lel\lnb him, or |u>t wall\m;, off the stage, but
" somehow 1 got myself through the rehearsal.

- with [hIS man again, but | had to figure out'a way of 5cttm1., through
the concert. Sol thought of Miss Delay: “You want a carccr’ Here's your

goal here was a successful concert. How was that gomg 1o lnppen’ ‘Be

- loglcal I'called the conductor up—we werc staymg at the same hotel—

and 1 mvnted him out to dinner. He talked about himself - and his
accomplrshmcnts for chree and a half hours. 1 told him that sinc¢ he was,

a violinist, I'd apprecnate any comments he might have about my playing.
_Lpaid the bill. By the end of. three days I was his favorite violinist; he s’
- been calling me every-season to get me o play with himy agdin; ‘
- “She always said, " Don’t get into any troublé on the road.” Well, T was

playing with a-véry lmportant conductor, a wonderful conductor, with

."whom 1 wanted to play again. He cam¢:to my dressing room, I play(d
" through the piece, and nnmcdlately it 'was “What are- you doing after
rehearsal?".I knew what was going on, but his wife was around. lutklly
Then. the concert came. ‘He invited me out t6 dinner afterward and his

B

‘intermission and 1 was very warm—becausé | l\ncw therc was. nothmg, he
o . could-do at intermission. This guy’s gotta go out "and ‘conduct @ sym-

phony! I called the airport. | changed my ﬂl{,ht And 1. was out of there-

; before the symphony was over. Turns out I'm workirg’ with him Jg,.un

that he-liked my playing more than he liked my hody—whlch is nice.

- 1 went back and I told it all to Miss DeLay. She said, You're 50- smart
- sugarplum Lutlxy thLl‘C was a fhg,ht huh"' ' '

-

~ . . . - »N‘
¢ -

BOth Cho Llang, Lin and Nadja Salerno Sonncnbtrb, llke dlln()S[ all DcLay A

Studcnts had .begun discussing their privace lives with their teacher

o ‘initially becaust an emotional problem had infruded upon. their playmg,

o "~ .. that could not be solvcd by technique. Any | teacher with several years
. "~ - worth of weekly one-to-one meetings with a Student behind him or her,

relationship required interest ‘and time on the part of the teacher and trust
(I on the part of the student, and it was C(‘ntl’dl to th experience o( Miss

~

“I'had already decided in the first two minutes that 1 would never work, -

- goal. -Here's what you have to do to-get it. Step one, two, three.” The .
|
\
|

wife was not at the concert and 1 was in the first half. We spoke at

-~ might be expected to develop an interest in the student’s extmmusncal life,
* * but——as many Delay Students could tesnfy——tlns was not true. Such a

S ~ The B 1\/,’0//;; Taacho = 3

DLLay s violinists. For lln whos¢ mother had’ llVCd in Austtahd dunn;3

" his-student years, the ((..llhtl' had scrvul as a surrogate ‘mother. For
*Salcrno Sonnenbtr;_.,, whose mother and &,r.mdmothcr were nearl)y, Miss
. Delay qu an alternate role model, a woman who like all -great teachers

“had; over the years, amassed a body of knowledge about human behavxor ,

.- _on which she could draw. S :
L - Miss DeLay had been fortunate: Her students had had few of the

problems—burnout, nervous breakdown drug problems,. pregnancy—

that occur in a population of highly driven children and adolescents. On

the other hand, almost every seudent’ ‘would eventually present her- with

" “some form of: problem mvolvmg hxs orher parents, and all of them woultl

. fall in love. :
. The parents of the v:ollmsts MISS Del.ay taught rang,ed from the
“extraordinary” and’ ‘wonderful” to the dcvastatm;,lyclesrructnve Some
wercmarrlul soime dIV()r((.d butin every case, one of the parents(usurtlly

< the motht r) had made it her.business (and sometimes her life).to supervise’

the dtvcloplntnt of a concere violinist. This decision could be appropriate

A and healthy, Miss DeLay would Cmphﬂhllt but on the other end of the
- sputrum there were parents who were “foolish” or worse,” p.nrents who
“misled themsclvcs about’ their child’s talent or dlsrcg,"trd(.d their_child
entlrely, focusing lnSthd on their own failed ambitions:She l‘CLd“Cd onc

- smallboy.-who arrived i in her studio for an audition and, once he was dlom
with her, d@nnounced that despite everybody s expectattons he did not

want to be there and thiat the audition was not “going-to work.” Te did

not, and Miss DeLay did not accept “him. Less funny are the stories

- Junllmrd students tell of the occasional DeLay student who' was idolized

by the younger: violinists fora time and then” ‘disappeared”—an ostemrhh
*Casualty of one or’onc too Mary. compctltmns -of too muth parental
pressure, of what Miss Delay somctlmes called * mrsmambement "of his
Orherllfc S e = :
How does a-parent ‘make a duld want to work hatd’ she saul rucntly
“Well, Lchink it's'enthusiasm for the goal. L think it’s sharing happincss
with the par(.nt over it. You know, little kids want-to do everything t/
please you.- Because: they love you. And they want you to love them. Now.
-if you become a concerc artist, people will admire you, “sometimes emulatt
or envy you ‘but loue you for it they don't. You don't get love that w1)
and a lot of young pcr(ormers don't understand ‘that. They 5,0 onstage

- - hoping for something they got from their mothers—or didn’t get enouyH

- ol from their mothtrs-.md very- often, thcy re dlsqppomted :
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Romantrc problems on the whole were much easier for Miss DeLdy

"to handle. Her younger students seemed to be well informed of the marital

status of the older ones, and of Miss DeLay’s theories about what con-

stituted an optlmal spouse for a concert artist—judging from the remarks

of one teenager who said he thought that a dual-high- powcred -eareer-
mamagc was not a good bet and then cited violinist Pinchas /ukerm.m s

dnvorce from flautist Eugenia Zukerman as.an example.,

" Miss DeLay suggested to her male srudents that they look for a woman
“who could tolerate the strains that a concert career. put on a rclationship,.
_a woman who was able to help them have the kind of life they envisaged*

for themselves. Her advice to'her female students was, nécessarily, more
complicated, both because even in 1986 it was difficult to successfully

“market women violinists and because Miss DeLay herself had not resolvcd o

the conflicting dem ands on her time.
I have the greatest respect for my daughter Alison, and 'Ioby Perlman

-and Vera Stern, who create happy families,” she said. one morning before
embarkmg on another ten-hour workddy “And it makes me furious that .

it's not-fashionable today to respect t that. Women who stay at home say,
‘I'm only a housewrfe Well, that's ridiculous! The really important
things happen at home lfyou re really blft(.d you can be a good mother.

That s at the center. Everything. -clse is peripheral, and poor men don't

" even know how outside they are! In my next life I'm going to do what
- my daughter and Toby Perlman are doing!” :

‘In this life, she would tell. students like twenty -six-year- -old. Ndd)a

 Salerno- Sonnenberg. that she had to have the- right timing. “For. me t0

‘get married and-have.a child-right now would be stapid,” her former
studenit said in the living room of the new condominium she had just
bought herself." Though I mighe be ready for that kmd of rtsponsrblllty,

I have to wait. Miss Delay says you have to wait until you're more-
» established so.that you can take the time off to have kids and . not have

your career suffer for it. She says to me, Nevcr ‘mind falling in love,
“huge phone bills "cause you're on the foad, okay fhat's the one you marry

No. You mar?y -someone oldeér. Because if he's older he'll be morev'

established in whatever he does.’ Very important. Because anyone my own

. age I've gone out wnth has been completely intimidated by what 1 do.

Mutual respect.’ Whatever he ‘does for a hvmg———she urges that he
shouldn’t be a musician—you. should respect He should be a good
father. You have to take into consideration your life-style—you can’t
marry someonc who wants to keep you : at home all the trmt‘ Try not to

~ T'he Best Violin Teacher ~

> fall in love with a bully. Ihmk Be log,rtdl And- tlu.n you tth how she .

.. -married- Eddie! She met him on a train!" -+ - S
Miss DeLay, of course, believed that it was dlfﬁcult but possible for
-a woman to haveé a virtuoso carcer and ‘a husband and children. What
you. need,” _she would say, “is time wrth the baby, time with your
husband, time to planfor both, time to do your work, and-money to pay -
" for. all the things you can't get done. Look at actresses who have had -

+ . children—that’s a good model. It’s a questlon of how much energy you

want to invest in your work and how much-you want to invest in your
. kids. Most of the girls I teach want to play- concerts but they also want’
a home and a tamlly Fof a woman to have to live a man’s life is dréadful.

- t's dreadful. 1t's lonely. . . . So lt s g,or to be .mother style:”

—~

- Miss l)c ay's ‘studio is a plain, carpeted room on fifch ﬂoor Jurllmrd 5,
“whose large wmdows overlook Lincoln Center’s plazaand the facades of -
Avery Fisher Hall, the Merropolitan ()pem House, and the New York
“State Theater. T is decorated with a few prints of ltgendary violinists,
a color- photograph of a wheat field near Medicine L. .odge, Kansas, and two
“souvenirs of ltzhak Perlman—an cnl.lrz,cd contact sheet of photo;,r.lphs

o and a woodtut dated 1962, that he had [:,IV(.n Miss DeLay after stdrtmgJ

art ltssons at her suggestion.

“What ancs this. manager not bood’ d studcnt was dSklnb ‘Miss

DelLay at hve one afternoon during the first wtek of September 1986 as
he leaned back on her couch.

“He's a'crook,” said Miss Dél.ay, who was snttmg at thc other end,

- without her usual pause for reflection.

“But beggars cannot be choosers. What can 1 do?” )
“Nothing,” smd Miss DeLay “Even-a crook is better than nothmb
~ “Canyou lool\ over the bio I'm’ giving him? You wrote it; you can fix it.’
Miss DeLay looked at his bio; despite the fact that an instrument dcaler, e
about fifteen students with 1 registration forms, and another three students
wrth prepared- lessons and their accompanists were waiting. MlSS DLLay
was slated to fly to- lndranapohs the following. day to )udge a violin

_ competition, she would be- gone for two weeks, and a trafﬁc )am ‘was

bulldmg up outside_her door.

“What do ‘you call. five hundred lndran women wrthout breasts"' ,
mtcrrupttd her student, and she looked. up from his bro “The lndn- .
mpplcless hve hundrtd‘ Hdhd"' '
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Mrss Dclay bl},gled Although she would be hdvmg, major hip surg,cry
‘within the next few months and was using a cane, her face showed neither
~ pain nor’ anxrety a5 the door to her studio opened and reopened and yet
“another face peered around its edge to find out how late she was funning. -
- Instead she told a joke about a man who called home, talked to a strange

* man, ordcred him to shoot hns wtfe and then ‘realized he h"_rd the wron;, ’

number. - TN

“I think a’ lot of people don’t reallzc the moments when they are truly
happy,' ‘she had said a few days before, “because they're 50 anxious about
whether they're doing well, whethcr they're getting’ anywhere. They
don’t recognize : and value the wondetful moments they have hecause thc
anxicty cuts across them lt was clmr ‘that Miss Del‘ay was. havmg, a
-wonderful time. . .. - N

The scudent-left and- the instrument dealer came ih. He and Miss Dcl.ay
had carlicr- thac afternoon, examined a violin that was thought to bea

Scradivarius for Nadja Salerno- Sonnenberg, then Miss Delay had seen a

few students; now they were lool\lng> at another . violin. Most. of Miss .

DeLay s students did not own. the violins they performed on. Somt had _

friends of friends'who bought 4n instrument for them; some ! had borrowcd
_instruments; a few were lucky enough to have,. in performmb, SO Cap-
tivated a listencr that she or he volunteered to pay for an instrument. Miss
- Delay tried, she said; to teach her students about instruments in the same
way she raught them about music. She asked them to read, to do research
on the instrument in questlon to try the instrument; out in various halls
and rooms,. to call up mstrument dealers ¢hemselves.

One of the. nn)or extramusncal points Miss DelLay rtpeattdly made 1o
her students was the lmportance ‘of .interpersonal relationships, starting

i school with theif classmates and continuing outside, in the world. She

“urged the teenagers who had started giving concerts with major orchestras

“not to. flaunt their success in. the halls ofjuxlhard to keep low profiles,

“to avoid mal\mb encmies. She urged her graduates to keep index cards
" “for each city in which they concertized, wrmng, down the names of all

the people whom _they had met- and noting those who had been.

“particularly htlpful to them—those peoplé, she ‘said, should receive

thank-you notes and, if the artist ‘had a recordmg contracr a copy of a _
~/new_record: S : x

The “instrument dealer lefe and fourteen -year- old deon and hu- B

mother Setsu Goto came in. Midori was, after Perlman probaby the best -

_ known of Miss l)cLay s students )ust then becmsc on July 28 l986 a
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<

- lr()nt pabe story about hcr hdd appeared in the New York Times. Two E

strings in a fow had: broken on her violin two days earlier while she was
performlng, at Tanbltwnod under the baton of- Leonard Bernstem trig-

- gering a- rash of press coverage natronwrde Richard Dyer, music critic

of ‘the Boston Gilobe, wrote that she mlght be the * larg,est mstrumental.

.llcnt to’ emerge since the youthful Yo- Yo Ma,” and even 'Irme mag,aune
-gave her a column of space... - - S |
Miss DcLay found all thrs fuss about two broken E- strmg,s a bit .
loollsh “Great, ‘sweetie,” Cho- Ll.mg Lin recalled her saying after he
h ad brought in a. batch- of excellent reviews. “Now let’s get back to”
work.” “She rntd to get me o undtrsmnd that critics are not the findl
word,” he said,."and that [ was the only judge of my own playmg,, and .
thatLshould never be satisfied wich good reviews—I should look for new

. things. When 1 got bad reviews, she took them senously in -the sense

-that she always tried o hg,urc out - the critic’s perspective. | would 5(3[
very cross when | ;,ot b.ld reviews. She'd say, ‘Before you get so mad,

let's seeaf he had o porne:” .lyht the revicw snnl it was bland, borinig,

She'd ask me, "What were y()u doing? Was your bow stroke producing
cnoug,h tntr;,y’ Were you projecting enough to the hall? Maybe: that’s
‘why he thought you were hland
somcrhmt, I could use. '

She’ would turn a bad review 1nto'

Fourteen-year- ~old Midori l)owed to Miss Delay, - then smiled as shc

urned tofthe pranist for an A The pllr.lSL slipofag g,lrl sccmed invented

“to describe her, in the pink dress that hung on her-eighty- p()und frame

and the shiny black patent leacher shocs. Like so_many, Delay students
in their teens, she seemed less an.adolescent than a child.”Her mother,
a violin teacher herself, leantd forward in her chair; Miss DeLay screled

* back on her couch with a smile; and Midori closcd her eyes and l)q.,'m
" the Brahms Violin Soniata in G.’

< When Midori- ﬁnlSllL(l the Brahms she opcned her eyes. ‘Miss DcLay ’
and. Midori's mother were srlcnt the last phrase still hung in the studio.

Then Mrdorl shrugging a licele, sald “T don t really hl\e this.

e d‘oesn t
have a very brilliant cndmg ol '

‘Her mother, who was used to her d.lug,hters unorthodox and, hxg,hl)

‘un-Oriental remarks, laué,hed In Japan, ‘she had taken Midori to the most
" highly.respected teacher in the country and her. daughter had said out
-'loud nbht\there in front of him, “No, thank you.

" What Midori really
liked about Miss DeLay, shc would say later was that unless it’s really

srr.mge Miss- DcLay lcts me do’ wlmt Iwant.” '~

"
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- "That s true, it doésn't have'a very bnllrant endrn,g,, Miss DeLay sard
‘Midori was slated to perform in Japan and needed o put together a recrtal
program.

“How 'bout l*ranck) sald Mrdorr

Miss Delay considered. Somethmg, Franck,
'thmg, Carmen Fantasy,” she said. “We need something German in there

mtermlssron

- to make it kosher. How about Mozart, Pranck intermission, somerhmg‘

“Carmen?” :
Ul wanted to open thh Bach

" said Mi_d’ori. “The plne Pinky played with-
me.

At Aspen Miss DeLay had arranged for Midori to play fora ‘master class
grven “by Pinchas ‘Zukerman; - the vxohmsr conductor had wept and
subsequently, had invited Midori to record with him.

“You could do Bach,” Miss Delay agreed.- “Bach, Franck, co(fce and_

cigarettes, Mozart C major Rondo Paganini, Carmen.”
- “She needs one more program,” said Midori’s mother.
Well do you think people will buy tickets twice?”

~ “Management-said so, " said Midori's mother. = -~

“They said.s0?” dsked Miss DeLay. ' '

“I'wanted to do Prokofiev or Bartok, but I don’t know volunteered

MldOl‘l ‘and the sequence of possrble combinations of pieces was examined

' all over again; thh Miss DeLay keeping track of the keys in which: the

pieces were written, , the pcrlod the Style and the country, wlrh m.xxrmal

i

contrast in mind.
P write it all down and management will choose
“mother. - i . s

Miss D(.Lay shook her head for the ﬁrsr time.

You choose

[t was nearly en;_,hr in the evening by then MldOl‘l and her mother left .

the studio and another student came in. Some of the waiting students had
gone off to get somethmg to eat. A few were still clustered outside Miss

Delay's door. There were about, 150 young violinists studying. with Miss

DelLay and ‘her.seven associates in 1980; she expected all of them to go-
on to professional careers, and I asked her’ if she ever worned abouti.

glutting the’ market
“Of course | worry about the market

some- '

gl_id-‘ Midori's '

Don‘t let them ChOOSC. -

she rephed “but it seems to me
" that something needs to be done about the market—not the vrohmsts
_ People ﬂt‘ezl music, live music, and they- need the events in their lives that
concerts are. Going to a concert is ante a dlffercnt thing -from the"

-~ The Best Violin Teacher ~

isolation of sitting at home watching TV. To get yourself out wtth yonr
friends and have a really festive and wonderful evening!. There are com--
‘munities all over the United States like the place I came from where all
* people know about music is what they gecon TV, and that s t0o bad..
“I'll tell you what I've been thinking: Concert mana&,ements are going
to sell to communities where their artists get good fees. They have to—
to support their artist and themselves. In Kansas, they'd sell to Kansas
- City, Wichita, and Topeka and that’s it. Well, there are hundreds of
towns across the state and many of- them have small orchestras college
. orchestras high school orchestras like the one at'the high school I went |
to,.and if a person wantcd to, -he could make his way across the state

playing wrth them. You wouldn t make a lot of money, but you could"
doit. :

“There’s got to be a way to organize that using the msntutrons that.
are already in place. You could use the YMCAs and YMHAS for ex-
ample—they re cerramly found everywherc you go. | have an old friend
who retired from teaching at the Unwcrsrty of Kansas. Hc s in his err,htles -

now and heé started a concert serics-in Lawrence, in a commumty ‘that,
didn’t have a concert serics l)efore I have some ideas of my own on that.

lf‘l bad the tlme, if T could get going on it, I'd be rtdlly plused‘ ,
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' Dear Presrdent Clmton

My name is Sarah Chang I am a tlurteen year old violinist. L live in

Phlladelphra and attend Germantown Frlends School I also go to the J ulltard School-

‘of Musrc where I study wrth Dorothy DeLay o o ', N _ t{':

I _]USt recently came back from performrno w1th the Berhn Phﬂharmonlc Mrss o
. 'DeLay came w1th me and the amount of support adv1ce and conﬁdence she gave me
is 1mmeasurable “To have her w1th me was lrke havmg a good luck charm, a solid

| ﬁgure I can always count on to be there for me. Wlthout her I don t know rwhere I d‘_

T_be.

I have been studymg wrth Miss DeLav smce I was six years old. You can
.1mag1ne how exc1ted I was to play for the tamed Dorothy DeLay I guess I was

‘expectmg a stnct in demand figure but MlSS DeLay was so canng and nice 1 warmed .

/ 1

- up to her 1mmed1ately Miss DeLay 1s not only my teacher but also my frlend It s no_ "

.wonder why all of her students adore’ her SO much R s 1ncred1ble how she cares for -~

ch and every one of them

One thing Mrss DeLay told me before a concert 1s, "Forget all the httle thmgs 1.

“ told you When you are on stage Just play your heart out."

1 hope MlSS DeLay recexves thlS award I mean, how many teachers are- there - |

‘lln the world llke her"

Cordially yours,. L




1_Dear Pre51dent Cllnton"‘ .,y. ' 7'_, S - ;

. . James DgPrusl nsic Direcne Condticior
BN R ) S \ormanLL\dLn

‘> OCLie Congiiiior

~Don Roti. 1 \(uLH(
O

becember'Bo, 1§93

Pres1dent W1lllam Cllnton;f,u’.

J_The White House . - e ?'fp: - o f._'];',"
_Washlngton, D.C. o . = e, R

I. would llke to. add ny voice to. the many; who have already

nwrltten in support of the: extraordlnary teacher and force in
‘Amerlcan mu51c, Dorothy DeLay .

e

I have had the pleasure durlng my career of worklng w1th

‘Amany of Dorothy Delay’s "children. The great ‘violinists

. Itzhak Perlman, Pinchas Zukerman, Nadja ‘Salerno- Sonnenberg and
Sarah Chang give an indication 'of the 1eve1 of excellence
'achleved by thls great teacher. ‘

i

I hope you will g1ve serlous con51deratlon to addlng

‘Dorothy Delay to.the list of Nation Medal of Arts rec1p1ents,¢.f
‘who 1nclude ny ‘aunt Marlan Anderson. S o

b L - 81n erely,

ames DePre

711 SW Alder. Suite _’CO © L Paptland. QR 97203 L 0 30372124204 TOFAN A3 2154030
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' Pre51dent B111 Chnton S L -
- The White House = -, - VRS —
' Washlngton D. C S e

Dear Pre51dent Cllnton;, ,

o It is a privilege to have this opportumty to support the nomlnatlon of Dorothy
: DeLay for the 1994 Natlonal Medal of Arts. :

Iwasa student of Ms. DeLay's for nine years both at the Aspen Music School and’
. the Juilliard School. Subsequentlv I became Ms. Delay’s teaching assistant at the
' New England Conservatory and the Juilliard School. Inthese capamtles I was able -

' to observe the remarkable 1mpact Ms. DeLay has had on generatlons of students.

Over the course of her long career, Ms Delay has worked with hterally thousands
. of the most gifted and successful violinists in the world. Yet to consider her simply
© . a great violin pedagogue is to diminish the fact that she is first and foremost a great "
. _teacher in the broadest sense of the word. An interviewer once suggested to Ms..
- DeLay that she had dedlcated her life to teaching. “Not quite”, she responded, “It is .
. learning that fascmates me”. This subtle distinction is perhaps how Ms. DeLayis ..
~ able to respect the individuality of her students and customn design her teacl’ung to
‘the intellectual, psycholog1ca1 and emotlonal needs of each student L

" Another of her g1fts is the 1ntu1t1ve understandmg and explo1tatlon of’ What has
been described as-the “teachable moment”, that wonderful instant when: cognition

- .1s likely to occur. More than just recogmzmg that moment when it occurs, Ms.

~ Paul’ Kantor

DeLay seems able to create it. With infinite patience she gently directs the

- groundwork for success. Yet when that success comes to pass, the method of
dlrectlon is such- that the v1ctory always belongs to the student! § o

Certamly there are many artists on the Amerlcan cultural scene deservmg of

_}recognltlon ‘Few, however, will influence the direction of their art form for _
‘generations, even centuries. - I believe Dorothy DeLay as a teaching artist has and
- will have that kmd of 1mpact I ‘can th1nk of no one, more deservmg of such a great
honor :

- _Smcerely['

Associate Professor ofVlohn ; o L L
” Cha1r Department of Stnng Instruments ' ‘ o

" PHONE:  313-764-0583 S
“FAX: = 313-763-5097 :
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OIRECT DIAL: (212) 556-6814 - g SR . - TELEX: 6780618 o

ST T L o oo « FAX: [212) 556- 5577, :
ADDITIONAL TELEX 125422
'ADDITlONAL CABLE: INCREATIVE

‘ ’danuary 4, 1994

N 1

L

G Pre51dent William J+ Cllnton
. The White House :
Washlngton, D O

Dear. Pre51dent C11nton SRR
I would like to add my v01ce ‘to the many others in support or.
Ms . Dorothy Delay to recelve the Nat10na1 Medal of Arts :

‘ Ms. Delay S 1mpact on mu51cal llfe in’ the Unlted States is'
‘w1thout parallel. There are not many orchestras .in America
‘which do not contaln a number of former Delay students in.their
'string sections.. Her former puplls additionally include such -
ol renowned solo artists as Itzhak Perlman, Pinchas Zukerman,
. : " Nadja Salerno-Sonnenberg, Shlomo Mintz, Cho- L1ang Lin -and - Sarah
:'%ﬁxff Chang, to name but a few L0 T LW' '(’i :

hgﬂg{ Her contrlbutlon to. the arts in this country extends not only
%@‘ to the violinists 'she'has taught, but to the music they play,.

' 4nd many American composers are equally benefited in that such
f\& ‘ renowned performers have’ played and champloned thelr mu51c

Ms. Delay s educat1onal 1mpact is not’ only felt at the o C
o Juilliard School of Music in New York but. 1n C1nc1nnat1, Aspen“
. and other schools 1n Amerlca as well as in Europe and the Far .
‘ East : _ .

In my th1rty six years in artlsts 'management‘I have
experlenced the lov1ng care she has extended in her work- w1th
.her studénts and the close lelatlonshlps she has established -
w1th the great conductors and orchestras of the world, and I
can think of. no other pedagogue in the. arts more deserv1ng of
this great honor . . AR .

v

Slncerely, ’ B 5(”f.y

Lee Lamont
President
LL/pt o
- 0420K SR S
' LOS ANGELES ¢ LONDON * PARIS X ROME * MADRID ¢ MUNICH

. ! . ’ N ) ) . ' i T . . .
A MEMBER OF THEM«\: TALENT AGENCY. GROUWP - )
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" Medal of Arts would not only commend her wonderful

achievements, - but serve to recognize the 1mportance of arts
~;education throughout this country : ,

: Miss Delay is an 1nsp1ratlon and truly deservxng of
this prestlglous award . »

oy
v

L o S . Very truly yours

- Itzhak Perlman
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' BIOGRAPHY'

It would be impossible to fuuy mnsure Gene kelly § conuibuuon to the world _

of entextmnmcnt ag it is continually growmg through televasxcm, vxdeo and re-releases

“of his films, bom here and abroad. It can arguably be said that every day, somcwhere 1

" in the world someone is seeing such MOM classics as “Singln' in the Ram or “An -~
- ‘ Amencan in Paris* for the first nme and dxsoovsnng the magic of Gene Kelly |
' Renowned as A dancer, smge: end actor, He has also enjoyed tremendous |

: ‘woccss behmd thz scenes as a director, choreographer and producer |

A naﬁve of Pmsburgh, Mr Kelly bcgan lus long and lllustnous career on the .

RS stage. VIovmg o New.York, h established pimself i on Broadway in the role of the

i )oung hoofer in Wilham Saroyan s “The Time of Your Life " In e.ddition to rolesin

such Broadway musicals as “One For the Money," he also served as the dance dxw:tor
" for ”Best Foot Forward and staged nightelub shows for showman Billy Rose. |
| 'l‘hcn, in 1940, Mr Kclly starred in the Btoadway musical "Pal Joey," and was
t spotted by the famed producer Do.Vld 0O, Selznick who 1mmodlate1y s:gnod h1m and
: - brought him to Hollywood H0wcvcr, it was not unul 1942 on & loanout to MGM
-that M, Kelly ma.de hxs feamrc film debut opposite Judy Garland m "For Me and My
_Gal? Shortly mmaﬂer, MGM bought out his contract, . L
-In the deeade-and-a-half that followed, Mr, Kelly came to embody the spmt of
| the Amencan movie mus1ca! His credits mclude starring rolos in such muslcals as |
| é 5 " Thousands Chccr." "The erate‘ an& "Summer Stock." In addmon. he not only
 starred in, but chorebgraphed such great MGM muslmls as "Anchors Awelgh," for

)

o which he received an Academy Award nomination as Best Actor.' 'Take Me Outto the

S »Baﬂgame," 'Onme‘rown." which he also co—dimcted. ‘Bnga.doon and *An Amencan
C fa Pans. . ‘ | -

> .84
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In 1951 “An Amcncan in Parix wcnt on to wm dght Academy Awdi.

'includmg Bcst Pictum Thm same year, Mr. Kcny was honomd wnh a specml Oscar
} “in apprecxa!mn ‘of his v:rsa.tﬂxty as an actor. slnger, director a.nd dancer' md
 specifically for his brilliant achievements in'the art of choroography on film,*

A true vanguard, Mr Keny connnually cxpanded the boundenes of hisare, Tn’

1985, he becams the frst to mix live petion am enimation i his famous dance number
L 'wlth lerry of the “Tom and Jen'y cartoons m "Anchors Awelgh He showc.ased hm :
o | innovation to pedecnon dmecung, cho:eogmphmg and stamng in the experlmemxl
" ﬂlm "Invmnon to the Dance,* Broken down into. sepmte segmcnts, the ﬁlm told - .
- thres stodes entirely through dance, without any dxalogue The last, a modern ballat, :
A reatmd a pas de deux witha hve Gcae Kclly partnered w1th an ammated A.rabian o
» pnncess ’ : '

However o othcr mumal betta' mpmres the quintessenual Ge.ne Kelly than

‘Smgm in the Rain." Mr Kelly co-di:ecved choreographed and smred in tlns classic }
1952 ﬁlm. whxch went on to bwomc one of the most successful screen muslcsls of all 4 |

©'Behind tho scenes, Mr. Kelly dircctcd Roxen and Hammmtcm $ "Flowcr |

~ Drum Song* on B:oadway. and soveral feature films, including "Hcllo. Dolly!,” s
o 'Glgot' and *A Guide for tthamedMan In 1960. hewrotaand chorcographed .. - |
,theballet"?udeDeux toGerahmn'stmoConcertomF. Whmxtwupxesealed }
o by he Pam Opera Banet, Mr. Kelly recewed 23 cumm calls.
| | Mzkmghlxmarkan the small meen. Mr, Kellyhas madenume:ous telewdon'
. ;appcamnw inclndlng his own hlghly-pmsed 1958 NEC special Dandng' A Man's o

o Hh e.xtwswc screen avdxts ‘goon to mclude both musu:al and dramatic roles in o
 swch ﬁlmsas *The Black Hand,” "prinMyHun, “Les Gils," “TheHappy - .
L Road," which hc also produced and dlrecwd. “Inhmt the Wind* and “What & Way o

‘P. @5.
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. 'Ga.mc. yvluch he dxrected nanated and starred in; e.nd CBS 1967 pnsentatxon of
*Tack and the Beanstalk whlch he dxrected choreographcd oo-produced and stan'ad
"v-mandforwhichhewonaanmyAward o , N
\- B o Throur:hm:t his careet, Mr. Kelly has been reoogniwd with myna.d awams
 citations and honorazy degrees In addmon to those aforementioned, his many honorrs
»mciude the Diploma of Merit from the Edinbu:gh Film Festival for "Invitation o the.
" Dance®; the Kollywood Foreign Press Assocxaﬂou Awud for “The Happy Road" \
-. - B Bnnsh Fxlm Acadcmy Award for “The Happy Road" tho Chevaher ofthc Leglonof N .
‘ . Honor from the French Govemment. a Doctor of Fme Arts Degree fmm the Unmrsxty |
o " v ‘of P1ttsburgh the Cecxl B. DeMills Award fmm the Houywood Foreagn Press
e 'Assocxauon, and the .Tean Renolr Humanities Awaxd fmm the Los Angeles Film o
-  Teacher's Assoczatmn In 1982 Mr. Kelly was decorated at the Kennedy Centcr . o N
Honors ecmmony for his outstanding hfelong contnbudon to the arts. “ o

in’ 1994 MGM ‘will release °That's Entertainment Part III",'/
hosted by Gene Kelly ' ; . :
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 Gene Kelly,v

1959

P
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| 1964

1967

1956

1957
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Recaived a Diploma ‘ot Merit for "[avitaC1on to the Dance"
ftou the Tenth lnte:nAtional Edinburgh Film Testival.

Received che Hollywood Foreign Press Association Aua:d ‘
€or "The Happy . Road" as "The picture concribu:ing w08t
to Ln:ernacional undetstanding o . RV

Received Gold Hedal from. ?arencs' Hngazine(for “The ‘
Happy Road" as "The Movie of the Honth for Family '
Audiences.- ‘

Certificate of awaré from the Southern California'ﬂptipn‘ .

picture Council, Inc.. for. "The Happy Rosd‘ as "A picture
of outstanding merit." S C

/

: Re:eived the British Film Academy Ayard for “The Happy

Road" as "The Best. Film illustrating one ox more of the
ptinciples of tHe United Nacions Charter."

B Received ncaination for Best. Choreography for Television

by the National Academy of Television Arcs and Scignces.

lfot "Dancing. A Han's Game“ (Ounibusﬂxncwtv)

Received DANCE nagazine Award for “Dancing~ A Han' 5. Gane.»

Juror at Cannes Film Festival. ‘\  A ‘!

; Ptesented a citacion by che Paris Readquarcers of the ..

* American Legion for "meritorious’ ‘gervices and outstanding
con:rlbution coward Franco»Anetican Rela:ions.'

- Naned Chevalier of the Legion ‘of Honor by the French -

Government for the sentiments thac he has demonstrated
ind the attitude that he has taken :ovard Franc; on 50
-many occasions. . . -

Raceived the Silver Kedal ‘from che C‘ty of Paris on
‘24 April 1960 - Homage ‘from the Huniclpal Council of
Paris to Gene, Kelly. "hono:ing him as 3. ‘griend of tha
city. v

Received "poctor of ?1ne Arts Degtee frou the University
- ok, Pittsbutgh.lil , N :
Appoinced member of the Advigory Ccﬂnittee of'tbelkr:s
by P:estdenc John F. Kannedy. : O o

| Locarno Incernational Filn Festival Avard fa;lneattkciot':

-4n “H‘hac A Hay To Go."

Py Avard as ptoducer, cho:eographer and actor 1o NBC-TV s
- MJack and the Beanstalk“ special. .

_continued..<.
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Gene Kelly
1968 ~ollywood Press C1ub Award for 0utstand1ng contr1butlun
. .. to-the American Mavie Wu51ca1 " :
y 1969; ‘Tribute in the Ccngre551onal Record ‘to Gene_ Keily by the
S Honcrable Thomas M. Rees. ' : ‘ ‘
Siim Datly Auard to ‘Hel1o. Dolly‘“ . one of t\e ten beSt
o plctures.“,b 4 K _ , S,
' 1973 St. Genesian Award - sc nary s Coﬂege. _ nracjo\.‘ Ccatifornia. .
.f Penn State Tbesprans Award far "01se1nguzshed Contr1but10ns
~ta the Performing Arts ‘ , S :
1975 Fe]1ow. Un1versxty Librar\es. Boston Unfveréify
' 19?6 La Salian Anbassadors Award Christ1an Brothers
597?' .Permanent Char1t1es Connittee ' '
1978 Lathollc Actor s Gu1ld Tr\bute to Gene Kel]y ‘
) 1929f7vCaT State Un1vers1ty. Fullerton Californxa. subject of. the
i first full credit class oa an actor and his films ever to
‘be held at a major unlvers{ty : -
1980 "An Evening with Gene Kelly.“ the Unuversity of Southern _
3 - _California, Division of Cinema, and Oelta Kappa Alpha Tribute
x " spanning his career as dancer, choreographer, actor and director.
‘;Honorary Assoc1ates of Art Degree in Dance, Santa Monwca College.
'»Dance/Physical Educat1on Oepartment .
Br1tlsh Film Instxtute Trxbuta London England '
. f;Diamond C1rcle of the city of Hope Trxbute : p'@
(k i98|“‘Hollywood Foretgn Press nssocaat1on Cecil. B. Deﬂm\le Award for
o "Outstanding Contr1button to the Entertalnment Ffe]d ~
Los " Angeles Ftlm Teacher H Association - Jean Renowr Humanltles
C Award . S ) ) . SR
i. ’ o ' ' : y ..
: ‘ "Pittsburgh Civic Light Opera Gu11d - Guest of Ronor,‘“A Salute
: To American. Nusicals“ ' S s
“American Center for Students & Art1sts - %ed1a11e de Venne1l kR
Award of | C\ty of Par1s : LS .
A 1982":The Center For The Part1a11y Sighted - Vis{on Award ‘e_ /

”',;The John F.. Kennedy Center foe Achtevement haard R

“Tr1bute to Judy Garland“ - Academy af Hotion P1ctures Arts &

_Sciences - Speciai -Guest. A . I

\

i
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‘ Gene. Kelly 1 | : o - .
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11983 F'San Franc*sco Ballet SOth Annlversary Gala - HOST
1985 -~ Life Ach1pvement Award American Film Instltute
. 1987 - Naned Commapder of the order of Arts and Letters_

by the, Fvench Government.. . . . o f> R

" 1988 -~ American Cinema Award for "Distinguished Achievement in
o © Film." . O . T R o '

' = Received the Hational Itallan "Merlt of AchlevemenL
Award," .in Camplone, Switzerland. :

- Presented with the “Dre91dent1al Award for Llfet1me
Achievenment,“ at the annual Video software Dealers

;;Associatzon cenvention in Las Vegas.- .

"f.Screen Actors Guxld zsth Annual SAG Achlevement Award.

':1989j—-Soc1ety cf the Frzendly Sons of. St Patrlck - Llfetzme
S _,Achlevement Award. : ) : , _

- American Society of Composers »and Publlshers (ASCAP),
. . Pied Piper Award,’ for “contributions as a conSUmmate
L .~ dancer, singer, choreoqrapher, actor and dlrector.
- Member of Phi Kappa Fraternzty sxnce 1930.° N , .

3»LECTURES ~ {"An Evenlnq with Gene Kellv“l_ AR

Has lectured on the dance at:~AThe Unxvers;ty of Southern‘
e . : ; R ,Caleornla, University of
S ~“california, Los Angeles N .
A - The London Ballet Circle’ R 1
RN " ) ," San Francisco Museum of Art"“ A
- . SPepperdxne COllege :

:_1936 Caesa*'é»Palace; Atlantxc city, New: Jersey

'1987 Sunrlse Theatre, Fort- Lauderdale; Flor;da."

Ruth Eckerd mheatre, Clearwater, Flor*da.

e van Wezel Theatre, Sarasota, Florxda.

1989 - El Camlno Colleqe, Torrance, Cal;forn;a.

Barbara B. Mann Theatre, Fort Meyers. Siorida[

'~ TAKE ME TO THE éé.me;m § 3 : S : S o o
- - THE THREE MUSKETEERS B | I B
f - AN AMERICAN m PARIS
= BRIGADOON S

{

LES GIRLS

‘
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 GOTTA DANCE!

Gene Ke//v, /30 15 now ezg/)tv—one became all tbmgs to t/Je movte musical in its
; last g'reat cra. but- /w 5 best remembered as the guy who danced alone.

R

. E had plént_v of ginger but nio
R Ginger: although he danced -
A A atfectingly with Leslie Caron.

amusingly with Debbié Remolds snap- '
pily with Judv Garland, ‘bouncily with .

Rita Hayworth,.broodily with Vera-

*Ellen, and respectfully with statuesque, -
- stonv-faced Cvd Charisse, we think o
. Gene Kelly ds’a guy in loafers and a
fight T-shirt tap-dancing up a storm ail

by his lonesome. His torso and his pro-
_ file were beautiful. and he had a touch-
_ing little scar on the left side of his

mouth, and".the musical Lomedxes in’
-which he starred never failed to deliver *
 his dream girl into his embrace; vet some--

how his i 1mage left no space around it

" into which a moviegoing housewife could .
project herself. Even boneless, balding,

big-eared Bing Crosbv.was more of a
heartthrob. In the masculine romp of
~“On the Town—for. this viewer the
© verv best of all Kellv's musxuﬂs—ank

c Sinatra is cast as, a sex- sh\ nerdy vet m

" this scgond.m and” comic role he mani-

fests that mysterious tug, that shadowy.-

depth of Lqr;trndxctory, possibilities,

which Kelly rarelv offers amid the out-

- pouring of his ghttenng, genial gifts.
In contrast—in the inevitable contrast—

millions of moviegoing housewives’
" imagined themselves dancing with Fred
Astaire. The two dancers, though simi-_

" lar in the mtell\gence and ardor.of their

"dedication to their art, were dxffcrendv ‘

- conditioned.  Astaire began his career on

the vaudeville stage as.his sister Adele’s.

. dance partner, and it is as a consummate
-~ ballroom dancer, weightlessly swirling
" his parmer through a polished and heav-

enly space, that he lives in our pantheon.
- Kelly, thirteen years youriger, came too .
. late for the ballroom tradition. As re- .
lated i “The Films of Gene Kellv,” by -

~ Tony Thomas, Kelly's first stage partner -
“was his brother Fred and he trained his

~ body on hxgh -school athletics in his na-

Y JOHN‘;UPDIKE

tive Pmsburgn. 1n the 1958 televmon'

documentary Dmung—-—% Man's
Game,” Kelly said, “T pl.l\ed ice hockevy

“as a bov and some of my steps come”
.right out of that game——wide‘opcn and -

closeé to the ground.” His Canadian-

born father ﬂoodcd their back vard and'
~ zave him hockev lessons; his mother -
loved the theatre and saw to it that he
‘and-his two brothers attended dmung ”
school. At fifteen, Euvenc Curran Kelly

was working out with a serni-pro ice-
hockey team:
State, he was a gymnastics instructor for

‘the YML.C.A. After college, he founded .

a dancing.school with' his mother, -and

then went to Chicago to take ballet les-

sons from Berenice Holmés. He came to
New York in 1937, at the age of rwenty-
four.-and crot his first break as the danc-
ing- »hamutcr in William Sarovan’s “The
Time ot Your Lite,” in 1939; hjs,bxg break

* came as-the star of “Pal Joey” (1940), a
- musical based upon his fellow-Irishman

John O'Hara's epistolary sketches of a
night-club singer, heel. and loner. -
Hollywood welcomed him in 1942.

His dancmg was more athletic and bal-
- letic than Astaire's—one cannot imag-

ine Astaire doing the dizzving' number
on a high building framework that Kelly

_performs in “Living in a Big Way"

(1947) the aerial acrobatics of “The Pi-
rate” (1948), the swooping roller-skate
tap dance of “It's Always Fair Weather”

{1955), or the crablike sidewise scuffle.

on hands and feet that Kelly agilely low-

ers himself to in several films—ind his |

screen persona.was less partnerable.

“Some of his most inemorable numbers,
such as the duet with his own'reflection -
-in “Cover Girl™ (1944), come in the

lonely trough'between love at first sight
-and eventual reunion with the heroine.

" In another technical tour de force, “An-
‘chors Aweigh” (1945) had him dancmg
with, ammated cartoons, as' dxd the

t

while attending Penn '

\ . -y

“Sinbad the Smor CplSOdC of “Imqra-‘
tion to the Dince” (1956). In the larter -
sequgnee, dsin many live numbers throuzn-
out his films, Kell\-—the third of five
children; and the middle son—is in the
middle of three dancing men. Male part-

- ners seem to free him up*to be his most

cheerfully spectacular and inventive selr.
among them a creditably dancing Sinatra
in their. two-sailor mucxcals, Donaid
O'Connor in “Singin® in the Rain™

-(1952), beginning with the marvellous

- throwaway vaudeville bits in the opening
Hashback; Michael Kidd and Dan Daileyv:
in the celebrated trash-can-lid dance-
from “It's: Alwavs Fair Weather™; and
Astaire himself'in the introductory seg-
ments of “That's Entertainment Part [I”

‘ (1976). Astdire was seventv-seven vears

old. vet noticeably the looser of the ,
nwo—-—cspecxalh in his arm move-*
ments—as he and Kelly perform some
charmingly low-kev dance patter. ‘
Of course, Kelly ¢an glide through the

- steps with a woman, and can-execute :

tap routine in perfect synchronization be-
side her, but up . close he lacks a certair
ineffable touch. In his first HollmooL
film, “For Me and My Gal” (1942) ther!

“is an incidental moment in which Geor'i -

Murphy, in the role of the ousted suito:
does a brief rurn with Judv Garlarid the
is revelatory in its courtly ease of motio: -

‘we see, th:ough a chink of the main rc |
. mantic plot, just how a woman shou’

be danced: wuh——wuh a feathen ligh'
ness and a feather-stiff spine. - .

Yet it is in “For Me and My Gal" th
we are most fully persuaded that the Ke:
character 1s loved by the heroine. Garlan
onlv twenty in 1942 but a vaudewvii
trouper since the age of four and for ¢
vears a Ho]]vwood presence, had wante,

: ,Kellv for the part, instead of Murpt

who had. originally been cast as the ¢
who gets the gal. She tutored Kell\
acting for the camera. “It was Judy w:
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“First, I[d like to thank the Academy.”

-pulled e Lhrough Kellv later szud *‘She

" was verv.kind and helpful, and more help—

tul‘thqn,she even realized bccause 1
watched her to find out what I had-to
.do.” Ani mtensrtv of attention does burn

 through. when thev gaze each into the:
other’s shining black | eves or crisply.tap--.

dance side by side. Kelly, fresh from his |
~ brash Broadway role, is still swaggering,
md his reedy intonation suggests a gen-
tler vounger brother of James Cagney's

sassy, defiant George M. Cohan. Kelly

" and Garland both have a slightly tréubled,
orphancd air, which lends behevabxlm '

when the film~—with ‘the hero’s decision
to beat the First World War draft by

- mangling his own hand on a trunk lid—

takes a film-noirish turn, and which sees

, them through the musical’s timely meta-

- morphosis into a rousing war movie,
complete with dead Germans and
smoky battlefields. It is Garland’s ner-

_ vous, Jenergy, clarion voice, and snll girl-

ish looks that carry the picture; con-
, fronted with so volatile and- compelling,

an expressiveness, Kelly’s relanvcly im--

mobile face vields traces of a sulky city
waif, with somethmg of Bogart's or John

GaryﬁeldsAbrmsed appeal. He was

subsequently cast; in"the frcewhécling
manner of studio-run Hollywood, in a

" number of non-singing roles=—in one

. film;, “Christmas Holiday" (1944), as the-

" would-be killer of Deanna Durbin: He. .
_dies in her arms, begging forgiveness.

. /

The chemrstrv ‘berween him .md
Garlmd had faded when they were
"paired again, in 1948, in “The Pirate.”
This-fanciful action farce, situated on a
level of unreality that might -be called -
arty, is Kelly's movie, though the rights -
to the stage play had been purchased by
M-G-M’s Arthur Freed as a vehicle for
Garl:md to be directed b\ her then hus-

has her ‘and Kellv mostly at odds; at one
point, she unloads nearly all the break-
able furniture of a ¢olonial palace in his
drrectron. in one of filmdom’s great ex-

hibitions of throwing by a left-handed
female. Kelly's personalm is so encased
- in his ﬁambovant parody ot John'

Barrvmore and Douglas Fairbanks as to
be impenetrable, and the concluding
number,”Be a Clown,” appears to have
| Jumped in from some other musical.

“Garland sings her best number suppos-

edlyina hvpnotrc trance, and her whole

“performance scems.a bit dazed—gamely

she'makes her moves and hits her marks
~without really gemng what is going on.
Kelly's most with-it partners are a pair

“whom he insisted on including in spite

of wammgs that even such mild misce- -

genatjon would cost the ﬁlm some
"Southern bookings.

Their third pamng, in Summer
" Stock™. (1950), revives the chemrstrv,

- of black dancers, the Nicholas Brothers,
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bur mth the current reversed I\ellv. as
-4 dance-happy city slicker, 'is in top
“form; G.lrland who would not work for:
“M-G-M again, looks oxemerqht and
- considerably older than l\ellv Her ad-
dictions .md inner travail were on their
; way to cumng short her prccocrous ca-
reers it is his ‘physical electricity, along
with the droll byplay of Gloria De Ha-,
ven and Eddie Bracken, that lifts this lame
bucohc rorhance halfway off the ground

O one in the postwar era worked
harder to expand the movie mu- ~
sical's boundaries than Kelly. Making
his début as a co-director with “On the -
Town” (1950), he persuaded the man-
agement of M-G-M, which in those
days hated to leave its Culver City -

‘ soundsrages. to-let him shoot on loca—

‘tion in New Yofrk; in three hurried davs,
‘he and a crew: captured "all the ‘various:
shots of New York scenery that, ‘pnnkled
among the soundstage footage, give the
flm an unpreuedemed spaciousness.
Brought in on a forty-six-day schedule,
on a:budget of merely a “million and a
half dollars, and bearing little reldtion to
rthe stage musical of the same name,
“On the Town” has remained a proud- ..
- favorite of Kelly's; he has said, After
‘On the Town, musicals opened up. A
Viewing it on video, I found myself con-

. tinually smiling; there is almost néthing
" band, Vmcente Minnelli. Garland has *
“aged beyond her vears, and the zanv plot -

stale about it, and nothmg pamful such .
“as-the overblown ballet in “An Ameri-
canin Paris” (1951) or the grating voice:
that Jean Hagen was obliged to'put on” .
in “Singin’ in the Rain.” The opening
_shots of the surreal Manhattan sky-
line at dawn, the unprefaced arrival of
song in the voice of the sleepv dock-
worker, and the perennial theamcality of
szulor suits instantly transport the action .
to a realm of buoyam make-believe where - -
singing and dancing are the norm. Be- .
.sides the Statue’ of Lrbertv and
Rockefeller Ccnter “On the Town has
. the terrific tapping of Ann Miller and
some ‘postmodern dralogue Betty Gar-,
_rett, as the amorous taxi-driver Brun-
- hilde Esterhazy, says to ,Slindtra,'“l like
your face. It's open, you know what 1
miean? \Iothmg in it. The kind of a-face
I could fall into. Kiss me.” Alice Pearce, -
in-the now unthinKable role of a laugh-
‘ably ugly girl, says after a brief date with
Kelly, “At last I have somethmg to write -
in my drary I've been using it for laun-
dry lists.” Not qurtc Congreve or Shaw,



" GENE KELLY'

‘. . . ) N / .
. but flip, sharp, and sweet. “On the

Town” is that happy occasion, an am-

bitious film not spoiled by anysign of

. Ambitiousness. A vear larer Kellv, as star
-and choreographer presented an overtly -

-+ ambitious display of what dance meant’

- to him and could mean to the movies—

“An American in Paris.” His love of

,France gives warmth to a number of -

episodes, and. rather paternally enfolds
the gamine heroine.he chose for his -

; leadmg lady, the’ erghteen veai-old bal-

let dancer Lestie-Caron. But Oscar Le- -

vant.isa dour presence, there isn't

enough for the French performer

g Georges Guetar\' to do, and Kelly's:art-
*ist hero's murlqlv dublous affair with
" Nina Foch’s rich patroness strikes an

off-note that doesn't go awav. The’ cli-

" mactic ballet; to the music of Gershwin's
““American in Paris.” now appears, with
. 1ts French -painter sets and eclectic busv-

ness,’ pretr\ heavy kitsch, whrle the -
dancing episodes of the corny thirties
tarces of Rogers and Asrarre feel ever

. more precious and’ pure _

r I ‘HAT ineluctable mvrdrous compari-"
son"dogs Kelly's renown. In'the

* years when Hollywood musicals were a

popular genre being churned out in abun-

‘ward the camera.) Even the film’s nostal-
 gic topic; the critical moment when sound

came to the motion pictures, has a plead-
‘ing undercurrent—Love us, the movies

are saving,. /ike you used to! But no brl- .

liance of performance no breadth’ of
screen. no new suavity of color (the early-
fifties movies all look blue, with everv-
bodv wearing powder-blue suits and even
blue tedoras) could bring the crowds
“back. John Springer; in'his 1966 history
of the Hollvwood iusicals, “All TalkLnO'

AllY Smgrng' All' Dancing!,” names”

“Singin’ in the Rain” “the best movie. mu-

sical ever made” and vet: writes:

BV the mid- F'rfnes, the. “Golden Era of .

. movie musicals indeed seemed over. Manv ot

the bnghresr ‘originals'. . . were ‘making dis-
appoinang showangs at the box office. As the

. world market'became an ever more 1mporranr

tactor in final box orfice grosses, it became
evident that in mariv toreign countries musi-
.cals were not being shown at all: Or occa-
‘sionally they wou %d be shown with song
- riumbers neadv snipped-out:

" There was something artficial about
* the movie musical which audiences came
- to resist—even to the point of wanting
the songs snipped out! It has almost al-
ways been a tense and potentially awk-
‘ward moment when the background mu-

“sic swells and the hero or heroine takes’ a

dance, Kelly's ebullient performing prow-//' breath to project a melod\ into his or her

. €ss and venturesome spirit put him at the
".head of the pack; now he tends to be rét .

membered. as the Astaire-not; a chestv

‘the Hollvwood ‘musical irito its. coffin.

Astaire’s thirties movies plaved-to a giant
captive aidience, an America stuck in the

, Depressron. with litdle else but the radio -
. to amuse it. Kelly's. postwar movies were -
. competing with a rrsmg television that.

was keeping more and more of the adult

. middle class at hone. The furious energy

o of “Singin’ in the Rain” has something

. desperatc about it; it is, like Cinerama

“and the fifties Biblical epics, trying to -
~outshout and outdazzle the little home

screen, O'Connor’s frantic gymnastics to

-“Make "Em Laugh” and Kelly’s delirious

splashing in the famous title number have' -

~_an aftention- gettmg excessiveness; the
" most rclaxed and old-fashioned num-. -

" ber—the peppy furniture- -hopping of

O’Connor, Kelly, and Debbie Reynolds-

- t0 “Good Mornin’ "—is the most’ pleas- :

ing. (One wonders how much American
furniture was broken by adolescents try-

: mg to-emulate the smoothly controlled

;sofa-topple thar the three dancers nide to-

significant other's face. But we put up
with it for decades, pleasurablv. as a ren-
denng, on film; of stage magic. Song and

. performers to do whatever thev can to.
entertain us: sing, dance, )uggle, cavort.

The live presence of performers makes -
theatre a social event, in which' the gala

dress of the audience echoes the costumnes

onstage. But the cinema, once past the
primitive phase when a stationary cam-
era filmed a stage action, complete with
proscenium arch and footlights, became.

more mtenor—a ‘kind of seen novel, con- .

sumed in a pnvate darkness. and  ever
more skxllfully imitating, with .its
camerawork; the shifts of consciousness.

*As the movie audiences forgot the live.

performances of vaudeville, travelling op-

era companies,; and small-town theatri-

cals, and the upright piano lost its pride
of place in the Amenican home, the con-
-ventons of musical comedy seemed ever
more incongruous. These convenr_ions

169

were alwavs somewhat i mcongruous the
majority-of musicals- concerned show
-business, whose professronals would
naturally demonstrate singing and danc-

ing skills and mrghr plausibly use them -

to enact their private lives. But actors and’

actresses make up a tny fraction of hu-
. maniity, and backstage is a narrow world.

Tt wore thin. Real peoplé don't sing and

.dance, and it is a rare musical—"On the-‘ .
“Town, " “Oklahoma!” “\’Vest Side Ston — .

that convinces us thev do.

Also, noting the parucular forergn re-
sistance to Hollywood ‘musicals, one -

might speculate that there was something
specifically American about these films—

a brassv opumlsm and a galvamzrng work

ethic. From the muscularity of the. per- .
formers-to the dizzily, wheehng multl-‘ '

tudes of choral dancers and. sswimmers,
the atmosphere is cheerfully industrial.

The stvle of the images may be insouci- *

“ant—Look, Ma, I'm tp- dancmg'—but

their message is power, American'power, . -
the power released from Evervman by the

ernancipations of democracy. In thrs fac-
tory of American self-celebrauon Kellv

who rose from the assemblv hne tothe .-
managenal level of choreographer and di- -

rector, was ideally electric vet chaste. The

_musicals were about sex, but sex purtani-, -

c:dl\ streamlmed They demonstrated to

their public how to make love in the old
sense” of the phrase. as when -William-

Dean Howells writes, in “Venedan Life,”

“hoofer-with a slant smile who danced dance go.back to the very beginnings of of an “idle maiden” who “balanced her-
_thearrical performance. The Gréek trag- -
-edies were partly chanted: Shakespeare ,
‘thinks nothing of interjecting a song. By -

assembling in a theatre, we license the .

self half over the balcony-rail in perusal

of the péople under her, andlsuspectmade o
love at that distance, and in that con- )
strained position, to some one in the .

crowd.” Making love is ﬁndmg the way'

to the fadeout kiss, not whit comes after it.

To the question “How can I get a guy/girl?”.

“the Hollywood musicals answered, “Dance
wrth/smg to-him/her.” Again and again,

after their spoken spats, they musically

--melt, Rogers and Astaire, Howard: Keel
and Kathryn Grayson, Kelly and whoever,
into each other’s arms. Around 1955,

they. begm to melt away. The profitable

movie musicals to follow will tend to- - -

feature Elvis Presley. The tune changed—

rock and roll (its very name gutsy and -

lewd) made the ‘elaborate sublimations

of the musical comedy seem arcane, if -

not silly. Another language had become

-academic. Few spoke the language when

it was 2 live one with moré fluency than -

. Gene Kelly, and rione more thn]]mgly_

embodxed Amencan elan .
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ANSWBR “Deq-O!"

Wherever Harry Belafonte goes it's the same:; he

* ilfgd twer notes In that dusky volee of his and a

© worldwide congrugatlon Instarly responds by

echolng him, The singer and the song arc as known
and beloved in the most remote rogions and

. backreads sa they are in the entertainment cepitals

of mﬂ world,

. "Daylight come and me wan'go Aam v

Harry Is at fiome everywhere: in the conert hal]s
and the halls of the United Natloni—on the
cobbiastones of Cuba and the boulovards of
Paris=In the fancofl dmm of Alrica and the neon
deserof Nvada, . -

- Itwa remarkable career, Born in Harlem n New
Yerk Clty, son of Harold Greorge and Melvine Love

- Belafonic, he apent flve early farmatlve years In his

mother’s native lamaice~=flve years that lafl an
indéliblc merk on him as an artist, His flrst album,
“Calypso," began this sountry's love affair with the
distinctiva sounds and rhythmo of the Caritbean,

The album was: an International sucesss, the first In

history ta sall ovar one mitlion coples— the firat af
many distinguished recordings. Hurry's growth as -

. dn artist haa been continuous, perhaps never as -

~ evidont na in'hla lataet album, "Belatonte 89"

“Dayiight come and me wan'go home."

He it 23 much at homs on the stage(d Tony -
mwardswinning performance in "Jokn /Mun‘&y
Anderson's Almanse,” “Three for Tonight™) as hé is
in ffont of the television camara (the Emmy |

- gward-winning "“Tenight with Belafonte,” YAn.

Evening with Julis Andrews and Belafonte,” *Harry
and Lene”) and the movie camera (“Island In the

. 8un,"“Oddy Auimt Tomorrow,” "!uck and zhe i
- Preagher™), -
The labric of his ik is woven with mnny different * -

‘threads. The throad of the arcst is knitted with tha;
of the activist, the ambunuder, the advocate, His
penetratinig conssienco md deep commitment 1o
fmedom movermeni all over the world inform his

a -
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" i, as hlg urt (Huminates and empowers, helping ue IE
1 90 Whiat s most desperase, mest unjusi—butalee -

what is cause for hape, even rejoicing. Theough his

art, Harry Belafontc hes cnebled the white world to IE
understand the bluck experience thiough his eyes

and the black world ws e how [ar they've come o
and how far they silll neeg o go. -

- He walked uy the slde of Martin Luther King, Jr. [E )

throughout the struggles of the Civit Rights Move:

ment-and, as Chairmian of the Mactin Luther King, -
Ir. Momorial fund, is continuing Dr. King's commis o
ment 1o nonwviolenee inu world growing more and HE

maors vielent {t was Hurry Belatonte, always respon-

wbly incegrating art and netvism, who st the wheels .

in motion that led 1o “We Are The World” and the . HE- -

creatlon of USA for Africa. This was the medet for "

“u benelic for hungey Americans, Hands Across - i

" Amerioa. in whioh Harry was desply involved, e

His fama rvets on s many things. He was the first EE
member of the anterthiniiest industry to be armed -
by the lnte President loha Kennady as culwraladvi-.. -
sor to the Pesce Corpy. He led s tour of The Chlls ﬂ@

. dren of Wac, bringing together children lrom o
wir-jom natlons 1o ipuals t audionces around the -
world of the realitles of growing up in conewan vie- .

" lence and oppreasion. His commitment to children’ HE :

 reaulted in hig being appainted UNICEFs Good -

Wwill Ambassador, the second Ametican ever to hiold

the title. At the request of Governor Mario Cuome, e,

heserves ax Chalrman of the New York State Mar [E:

" tin Luther King, Ir. Commission, oversesing the
continuatian of Dr. King's work for aon- violcml

mzal changs. Hé
‘He it passionately d:dmtcd w hmonina ﬂm
‘ =nd ol apartheld, a fece South Africaand afrse = - -
Nelsori Mandels, Agaln,the nexusof srtlstand ae .
- tivist resulted in the recent athum: "Peradise i “E
Guzankulu.” whieh is filled with the !mumlng
" puttry und yongs of South Alrica, -
- The awards, the medald, the honarary Jegreesall - ”E
testity o @ consummate artist and a lifetime devated
t0 8 continuing global fight for aivil right, humon ,
rights, justice and peuce, Na matter where it takes g
him. na mattar what the contraversy, hispersonal ' {E
compass laads him whers hig conscience dictates, .
Hig wlte, Julie, is alwiys right therw begide him, hec ]
compuss polnding in the some dirsction, : a
Hurry often guetes Paul Robeson —who perhikps [ lé
Is uy vlose (o 2n ido) us he has end certainly wasa
rule madef~saying thut euch generation musl sing - L
It own Borp. deling and engage in its Swn struggles. - IE
that the toreh must be passed, Thare is no doubt .
- thait Hurry will atways bein the thick of it with them
and hold tha toreh 54 long a8 there is darknets and )
lhe flame is still burning “E
Bocouse the r6ad was sieep and long,
" And through o dark and lanaly land L
Gad sot upon mp lips o song l B
‘And putt a lantarm in avy hand. :
Joyce. Kﬂmsr

In honorlns Hurry Belafonte, thc Konnedy Cenm
. hanors the bestin ltsell and the best in Amerlca.

Alaa and Marllyn Rergman ;_— oo ”g_.ﬂ

o—
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BELAFONTE ENTERPRISES N'c.w“"
o 1500 Broadway, Suite 2003 » New York, NY 10036 o
’ . TEL: 212 997-0300 U FAX: 212 997-3'195

EARR! BEWONTE

Biography

o Harry Belafonte has been called "the consummate entertainer" -
= an artist in. every field in which he has partlolpated - a con-
. oert oingor, a recording artist, a movie, Broadway and television
star and a producer. | Vo ey

-Pelafonte’s activity in the human righto struggle is globalw

iy roopectad Hie awards ‘and reoognitions onoompaas both worlds, -

L a8 artist and humanitarian. He. belioveo that hie work for human

rights and hie artistic pursuits give him the baaia for a most
* productive ‘and balanced 1ife. “Neither ovorshadows the other, and
both are extremely important to him./f : ‘ L
'” "My social and political intereats are’ part of my career. 1

- can’t separate them,? said Belafonte. "My songs reflect the .
human conditien. - _The role of art isn‘t. juet to show lifo as it
e, oaid Belafonte, "but te ohow life as it should ba." .
B Belafonte was born in Harlem in New York City. Overwhelmed h,_
" and intimidated by its ghetto streets and thinking the ialanda to

. be a safer plaoo, his immigrant mother sent him back to the -
ieland of her birth, Jamaica to spond his formative years and ‘
"aarly adolescence. His exposure to: llfo on the island and all
its variety became a cultural reaervoir which he drew upon ror
*his artistio oxpression. S S
At the outbreak of World Wex II, his mother ratriavad himo
from the ‘island and brought him back to Harlem.' He tried to .

C adapt to his new environment, .a process which came with great g

difficulty and finally, unable to. finiamh high school, he onlistod 4
invthe‘UvS Navy. After hiu tour of duty wag over. and honorably ‘

\
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u;dischargod, he returned to Ncw York where he worked both in the
garment conter and ac a janitor 8 asaistant.

R € wasn’t until Belafonte was quQn two froe tickets to a

: production of "Home is the Hunter" ‘at the American Negro

" Mheatre’s (A.N ?.) that the world of theater openéd to him. As
5.Belafonte describes it,‘"It was 1ike walking into a. sanctuary, it

o wca a dooply moving spiritual experience."

Incpired by what he =aw on stage and deeply touched by the

ganse of community displayed by the’ aotors, Belafonte, for. 4

the first time, came face to face with what would be hia deatiny
‘= a life in the performing arts, :

. Althcugh he found the env;ronment moot ooductivo, hia

appreciation of all facetes of tha theater did not at first, help
o him settle on what he specifically wanted to. do. . . _ ,
' It waon't until he was called upon to play the role of young -
5Johnny Boyle in the A.N.T. production of Irish playwright Sean

' O’Casey’s "Juno and the Paycock," ‘that Belafonte fcund focua..
" Inepired by the pover of O’Casey’s writing, Belafonte knew ‘

unequivocally that. acting would be his first choice. '
) " He then joined the Dramatic Workmhop of the School of Social
fRosearch undar the tutelage of the great German director, Exrwin
Piscator, and with classmaton like Marlen Brando, Walter Matthau,“

.'\gBQa Arthur, Rod Steiger and Tony Curtis ~ Just to name a few - »’A'

' Belafonte. bccame thorOughly groundod in the world of the
,performing arte. R :
Paralleling these yeara, at tha end of -sach achool day, just
" a few.short blocks from the Workshop, Belafonte could be found in,
the late hours of the night at the Rcyal Roost, immersed 'in the .
world of the jazz musician. Night after night, for the price of

| c‘admiaoion, he would sit tirelessly listening to and watohing the

" birth of a’'new muoic'baiog created by his soon-te-be friends,

j DiZzy‘Gilleopié, Lester Young, Mex"Roach, Miles Davie Theleneous '

Monk, never realizing that one day their world would be his. .
Ao part of his curriculum at the Workshop, Belatonto and his
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'_:niannmates produced an original musical production called
. "Middleman, What Now?" for which he wrote a song .called

- “Recognition," which he performed. “Although the reéponse of hié-n

4‘alansmates and audienca was most enthusiastic, Belafonte had not
'g seen singing as an important agpect of his: interests. o

" . In his pursuit ‘of ltudy at the schcol, Belafonte was
subsidized by the U.8. government (The G.I. Bill of Rights)..
'many ex-servioemen were to experience, the subsidy ran out all
- . too soon. In his quest to continue: hia student work in theater,
his new-found friend, Monty Kaye, the revered and highly

o respected promoter for the Royal Roont, cama to hils rescue. SN

"Baving heard Belufonte sing-at the Workshop in the atudent

'production, Kaye suggested that if Belafonte could 1earn three ori

four songe, he would hire him as the intermission ainger at the’
famed jazz club. To help him learn the songs, Raye made
_available a young jazz pianist named Al Hage who was joined on
'Belafonto'u opening niqht at the Roynl Rooet by a. host of - £riends

. who volunteered to be his backup band. -Although the audience may

have. had goma curicsity as to who Belafonte was, they were most
: familia: with hie “back up band" - charlia Parke:, Mile Davia,'
- Max Roach and Tommy Potter. :
" The warmth- and camaraderia emanating from the "backup band,"
helped a frightaned and uneure Belafonte launch what was to. be
“the first steps. to & career that haa since baen globally
embraced. ' ' : . . \ .
The reaognition of his gift was instant but Belafonte aoon~
'found himself overwhelmed by this new-found popularity which was
'pulling him surely but slowly away from the worlad’ o! theater he

: ._had come to love. Feeling the intervention of this ‘new career

- most distracting from his acting intereuts, Belafonte soon - -
retired to devote himself full- time to the theater.

" He soon ‘found that America was as yet unwilling to ombrace_v -

i itu black citizena fully in his chosen profeesion and with not

. enough perts to go around for the mnny‘talented actors, inciuding,
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-fqhis close friend, Sidney Poitier, Bolafonte, in frustration,v'
: opened a small eatery in. GreenWich Village as a meane of -

‘ Flivelihood.\

. He would have languished there had he. not discoverod a small
: night club called The Village Vanguard and the world of folk
" music. Watohing artists like Lead Belly, Woody Guthrie, Josh

"‘nWhite, Pete Seeger and others, Belafdnte found an art. form that

. would become his ultimate expression.
| _ He diligently prepared himeelf by studying, writing and
’ molding songs and with a young- accompaniat named Craig Work,
- opened at The Village Vanguerd' Bince that day, he han nove:
looked baok. s -
N A auccaasion of nightclubs including The Blue Angel,
‘»Copaoabana, Cafe Sooiety, led to Broadway and his firet musioal,:
- "John Murray Anderson'a Almanac." Bis reviews were astoundinq '
and the young singer, on his first go-round on Broadway, won the
. oovotod Tony Award for his performanoo. ' o ’
' few months later, Belafonte entered into a long and \
‘fruitful rnoording contract with RCA victor. ‘The ‘head of the
‘iaompany, George Merek, bocame one of Belafonta CH dearest frienda‘f
and their business relationship proved to be quite fruitful., In
’11955, with Morak's baeking but againut all norms, Belafonte o
 recorded hie third album, "Calypuo,ﬂ which bacame the first album
to ever sell over one million oopies. It’s auooean set induatry |
tatandarda that laid the groundwork for the Grammys. , -

' Night ¢lubs, recording, Broadway and- concert halls goon geve._
~way to an overture from Hollywood. ‘Belafonte’s first film, |
- BRIGHT ROAD, teamad him with the exquisitely beautiful Dorothy

\Dandridga as his ‘leading lady. Their romantio(and compelling ,
. soreen, ohamiatry led producer/director Otto Premingar to cast tha.
_ two as ‘the atars ‘of Oacar Hammerstein’s’ adaptation of Bizat'n -
opera "Carmen,ﬁ titled CARMEN JONES. :
-The ‘overwhelming success of this film placed Belafonte
- Valongnido his life-long friend sidney ?oitier, as the most soughtv '
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after. Africah Amorican actors in the history of the film .
;-induetry.‘ It would not be until some 20 years later, however,,

before the two would come “together 1n the same film- - their own .

"' 'production of BUCK AND THE. PREACHER, o
j , Among Belafonte 8 filme were euoh notables as THE WORLD THE
| ‘FLESH AND THE nnvn., ODDS AGAINST Tononnow; THE ANGEL LEVINE;
UPTOWN SATURDAY NIGHT and ISLAND 1IN THE SUN for which he co="
: euthored the title eonq.. -
Seizing his moment in hietory, there was only one medium
- left for Belafonte to conquer - television.* Taamxng up with a
'-young and, at ‘the time, l;ttle known, director trom Canada namod
- Noxman Jewioon, Belefonte & new company "HARBEL" produced [ .
’stunning musical epic called *Tonight with Belafonte." The
~ eritics gave the show eetounding reviewu and. Belefonte won the
‘covated Emmy for hia performenoe. ' :
. Being the flrﬂt Afrioan American producer in telovision,

 Belafonte’s company went on to produoo one Emmy-nominatad euoceas"

" after another for the three major networke - "The Strellin" -
,Twentiee" written by . the famed author Langston Hughee £or CBS,
starring euoh great performere as Sidney Poitier, . Diahann .
‘Carroll, Sammy Davis, Jr. and ‘Duke Ellington; "A Time for '

‘Laughter," for ABC, starring such” then nationally,. little—known n

'humorinte as Richard Pryor, Redd Foxx, Moms Mabley ‘and Pigmeat
Markham. The format of this special set the groundwork for the
,populer TV oomedy series, "Laugh—In. , : : ‘

_ ﬂie world~wide concert teours have repeatedly eold out eince
,;the firet one in 1956. He hae broken attendanoe reoorda in moet
major cities where he has performed and has eetablishod a global
.relationehip with audienoee, lasting over 40 years.

Belafonte has dedicated his life to uniting people and doing R
) battle for causes often considered “controverexal.“' In 1960, he
. 'was named by Preeident John F. Kennedy as cultural advisor to the‘“ |
Peace Corp. ‘The rirst member of the entertainment industry to be

_eo named, he eerved in that capaoity for five yeere. Thie new
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3responaibility took him to many of tho world's developing
:.countrios, which soon led to a long and passionate bond to the

w4  continent of Africa. , -
"But, it was the civil rlghts struggle in the Unitod Stataa o
- that commanded hia graatest involvement. Hie fervent purauit for

'juatice led him to a long and deep commitment to the movement. -

' He was the dr1v;nq force that united the cultural elements
behind the needs . of the Civil nghts movement. The success’ of
that mobilization could be aaan in the ovorwhalming pxeaenoo of

the arts community in places like the marohas from' 8elma to

‘ Montqomary and the protests in Blrmingham, Alabama, as well aa
tho Fresdom Mazch in Washington, DC in 1963, '

In the early 50’s, Belafonte met young Dr. Martin Luther o

King, Jr. on his hiatoxio vxsit to New York.  From that day until

the leadet 8 aasaaaination, Belafonta ‘and King developed a deep

and ablding friandship that for Belafonta, atill stande as one of

ftho moat precious of his exporlences.' » - 3
Dr. King, fearing that American’ resistance to the goala of
" the civil r;ghta movament would becoma. eoonomioally stressful,

'aonfarred with Belafonta, who ooncluded that the movament should |

”5 spread its ‘wings into the heart of other countries outsido the

" U.8. King. agreod -and in the early 60'3, ‘Belafonte began uniting - ‘

‘the eultural forces of Europo when ' with the assistance of Yves
Montand, . ‘8imone Signoret, Petor 0'Toole and others, he gave major
" concerts in Paris. With the Kinq of. Sweden as patron, the Prime
Minister. of Sweden as ohairperaon and with a remarkabla cast of
artists from the world of pop music and classical oultura,.g

- Belafonte produced and performed in a telecast throughout all of e

Soandlnavla, opaninq up the opportunity for aupportars in the
Taregion to give vitally needed funds.. But perhaps, more '
lmportantly, European audiences saw and haard Dr. Martin Luthor
King, Jr. speak for the first time. - \ '

’ © Dxy King was later to say that "Belafonto 8 global

‘_populariuy and hie commitmant to our cause is a key ing:edient to -



S Institute for, Non~Vielence.A ,

"divereified groups as the American Jewish Congress, the NAACP,

='Honorery Doctorate of Humane Lettere from Park College in .
Missouri, a. Doctorate in the Arts from The New School for Social
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?the glebel etruggle for freedom end & powerful tectieal weapon in
‘the eivil rights movement here in Amerioe.“;

Belefonte wag named to the Board of Direotere of the

'Southern Christian Leadership Conferenee and at Dr. King 8 death,
“he’ beoame one of three executors of the. great leeder s estate.

Later, Belafonte was appointed by Mario Cuomo, Governor of

“his home. stete, as cheirpereon for the unique and distinguished
. New. York State Martin Luther King, Jr. Commiesion. He feithfull?

served the commission for seven yeere,‘during which time he and
hie stats created the New York State Martin Luther King, Jr.

Harry Belafonte has' been honored many timee by .such

the City of Hope, Fight for. Sight, The Urban - League, The National

' Confarence of’ Black Meyore, the Anti-Dofemation Leegue ‘of B’Nal -
f,B'rith, the ACLU, the’ Stete Depertment, the Boy Scoute of Americe\
~and the Peece Corps. : o ‘

‘Balafonte has received awarde euch as The Albert Einetein

: Awerd from Yeshiva Univereity, in 1981, the Martin Luther Kinq

Peece Prize and in 1969, he received the. prestigicus Rennedy

'Center Honore for excellence in ‘the pexfo:ming arts and the Aoorn.
‘waard from The. Bronx Community College for his work with ”
=children. ‘He was the firet recipient of the Neleon Mendela
"Ceurege Award. ) : e

Among the. henerary deqreea beetowed upon Belnfonte are an

V.

Resasrch (where he was. ‘once a etudent), in 1887, an Honorery

- Doetor of Mueio Degree from Morehouse College in Atlanta, an

Honorary Doctor of Fine Arts Degree ' from SUNY Purchase. He has

~reoeived honoraxy degreee from City Univereity of New York, o

8pellman College in. Atlante, Tufte Univereity, Brendeie
Univereity, ‘Long Island Univereity, Bard College and most

"reoently Dector of Humane Leztere :rom Columbie‘Qnivereity.  




. alded Africen studonte eeeking an education in the United Stetes.‘

‘war, famine and draught and influenoed by the work done by
\ Muhammad Amin and Bob Galdorf ‘Belafonte, on January 28, 1985,;

.'oonteoted his friend, Ken Kragon, who responded Iavorably and

Z_Itogether, elong with others, undertook to guide and direct the
;’projeot known as USA for Africa. R

o with which Belefonte was . also deeply involved.
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Hie introduction to. the Wiltwyck School - for Boys in
Yorktown, NY by his revered friend, Eleanor Roosevelt, led to a

 long association with the ‘school. (Proceeds from his album mede
~at Carnegie Hell went to Wiltwyck, helping to enhance the

school’s vital work among dieturbed youth. The album held the

 record as the longest, best selling in the top 10 on the music
‘charts until Michael Jackson’s "Thrille:“ edged it out ). Several
'years ago, the. eohool honored him by naming its new arts building*

~ "The Belafonte. Theetre.ﬁ '

"Belafonte has done much to- open cultural exchanges with meny
omorging Afrioen netionu and through the Belafonte Foundation has

Disturbod by . cruel evente unfolding in Africa beacause of.

set in: motion the wheels that 1ed to "We Are the World." He

An outgrowth of this effort tor the people of Afrioa wag
“Honds Aoroee Amerioa," a benefit for hungry Ame:icano, a oeuee

'In 1987, Belafonte ecoeptod the appointment as UNICEF

Goodwill Ambagsedor. Only the second American to hold thie

title, the first: being Danny Kaye, he currently. shares the teek

" of tending to the:needs of ‘the children of the world not only.
- with the dodioated men and women of UNICEF, but also with his

oolleeguee, Liv Ullmann of Norway, 8ir Peter Ustinov, Sir Richazd.

,Attenborough and Roger Moore of England, and until hex untimoly

death, hio close friend ‘Audrey Hepburn., :
In this se:vice of UNICEF, Belefonte in 1987, creeted an
hiotoric eympoeium ‘in Dakar, Senagal, for the immunization of

:‘African children. .The positive. response to, this eympoeium led: to

a euocessful oampaign for -the eradication of oureble diseaeee




\ ~.oalled "Children of the Front Line." Taking place in Harare,

 Belafonte with the Danny Kaye Award, for his important
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among African childran. This resulted ln a subsequant symposlum

zimbabwe in 1988, the ultimata ‘goal was to focus global attcntlon
on child survival and development in: Southern African countries,
especially those vzctlmized by the Apartheid war. < As ‘part of
‘this effort, with the largest concentration of African artlsta -
- evex asaambled, ‘he performed a concert benefittlng UNICEF. The{ﬁ
‘remult was: a 60-minute video,- filmed by Eastman Kodak, entitled~
"Paradise in Gazankulu." o : . L
" In May 1989, the u.8. Commlttee for UNICE? preaentad

l_contribution in the service of the children of the world.r
In sgptember 1990, along with hls fellow Goodwill )
Ambassadors, Belafonte served as hoat for the World Summit for T -
Children held at the United Natlons._ At that time, 71 heads of :
state hailing from all over the world assembled to discuss and - ' M
‘sign a world declaration and plan of action on the survival, o '
protection ‘and development of children. "The World. Declarationl
on the Survival, Protectlon and Development of Children" ic
oonsldered to be one of . the most significant documents of the
_20th. century, o ' ' '
| - For the past several years, Belafonte hae continued to
devote himself glcbally to civil and human righta issues,
foousing in particular on the United States and South Africa.
- Hie close personal. relatlonshlp with Nelson Mandela afforded hlm
,the opportunity to host tho great loader ‘throughout. hisr'
© triumphant viait to the United Statea.; With birestor John Avnot

o (”Frlod Green Tomutoes"), Belafonte 18 producing a miniseries for

. ABC, dramatizing ‘the Apartheid history of South Afrlca. It will
astar sldney Poitier as Mandela; Danny Glover, Susan Saranden,
Jane Fonda, Marlon Brando and Belafonte will play other roles,
With his new band, called Djoliba, Belafonte gives audiences
on his current tou: a mix of new and old. The musiclans come
g from divaxse backgrounds and the reculting music haa a haavy :
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: emphaeis on. African rhythms and Third world themes.‘.
|  “"We have' traditional material suoh as 'Banana Boat.' and ,
'Islend in the Sun,'" gaid Belafonte, "hut even the traditlonal
.materiel hag been redefined. 'Banana Boat* will be recognized o
‘lnatantly, but it is pxeaented differently. With audlenoe
participation it 8 no’ longer just a eong, it’s a oelebratlon.".“
Belofonte 8 immediate future ia £illed with commitments of .

significance to him. Current projoots ineclude a oo-ptoduction of
, the Pulitzer Prize winning novel *Parting’ the Waters," with =

' ‘director Jonathan Demme and producer Ed Saxon. The. film‘will_be

‘distributed. theatrioally by Tri-Star.

. Rs a first time writer/director, he Will produoo "the Murder
- of Hound Dog Bates" with Paula Weinstein, for ‘the Jones .
‘Entertainment Group: His Becond venture as wrlter/director will

‘be "The Legend of Stagolee," With David Picker and Robert Halmi,_‘

Belafonte will produce for the screen “TSOTSI," a play based on a

" ' novel by famad South African playwright Athol Fugard.j For Turner .
E -_Network Taleviaionbha will direct "port Chicago Mutiny," alao

produoed by Paula Weinotein._ As an actor, Belafonte will be oeen'l'

in Robert Altman 8 "Kansas City," which is slated to begin
production during the summer of 1994, de is aleo collaborating
with Altman on another film. which is as of yet untitlod.

with all of the above creating a very full life for

\ -Belefonte, He says "No matter what goes on, thore wlll alwayo be-

time for another song to be sung somewhere in this ptecioua
: world." | - S S L
Harry Belafonte lives in New York with his wife, Julio, a
-foxmer dancer with ‘the Kathorine Dunham COmpany, who is very muoh
'involvod in his life and work. A talented artist in her own
‘.right, she uses her ‘influence and oroative sklills deeigning the

-_.coetumas for Harry'’s. shows. Her remarkobly unique work ie ,
L ioxoeuted in 'it’s design by the famous Werner Kulovits of Euro Co.

- When not artistically involVed, ehe has ‘committed hersolf to work
. for the peoples of the developing world. Sherho- roised '
dn,elgnlfioant : : ' ' '

[
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sume of money and currently, thh the assistance of UNICEF, sha_ /

- is apply;ng these funds to build schools in war toxn Mozambique.‘ ,
Julie and Harry have two. children, Gina and David, '

'Belafonte also has two childran from a pravious marriage «. Sharx

and Adrienne. Gina ig an actress working in telcv;eian angd film.."

- David is Executive Director of Belafonte Enterprises, the family

ﬁ held company. Shari, 15 an actreess in talaviaion and film.» She

 '§-hae revently embarked on her firat busineas venture = the

f'develbpment ‘of a unique cosmetic line. ‘Adrienne is Exacutiva ,
'Director of the Art;sts Fund Ltd, in Alderaon, West Virginia but :
for Harry, her greatest achievement will always be the two
grandchildren she gave him - Rachel and Brian.

Y
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