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PRESIDENT WILLIAM JEFFERSON CLINTON 
REMARKS FOR THE 

• NATIONAL.MEDAL OF THE ARTS AND CHARLES.FRANKEL PRIZE CEREMONY 
THE wHITE HOUSE-

OCTOBER 141 1994 

This is the second year that .-I have had the. pleasure of 
honoring the winners of the National Med~l of the Arts-and the 
·Charles Frankel P:r:ize,· and it 'is truly 6~e· of the great pleasures 
of my- job. 

·Today we celebrate the human imagination and- its· power to . 
move US· fo~ward as a civflization. Inhohoring our finest artists 
and humanists, we honor the great-American. cultural traditions of 

.plurali.sm, free· expression, and tolerance. And we honor the 
quality of our civic life, which'for more than two centuries has 
offered hope .and opportuni:ty to-Americans from all walks of life 

-even in.the.miqst of momeptous socia~ anq political-change._ 

The arts andhumanities are our bridge as a peopie. Whatever 
divisions exist ~among us, the arts and humanities draw us 
together. Th~y en~ble us to celebrate our own individual 
identities while also teaching us.about the common experiences 
and ideais_we share as Americans. And they give us a window oh 
the humall condition that prevents- us .. from becoming too ' . 

1
. complacent, .too numb, or too fearful, of the challenges and 

complexities of the world around ris. ' 
'~ ' / ) ' ' ' ' ', . 

, Too· often we think of a~t-and scholarship, of creative 
expression and·the world of ideas,· as provinces of some cultural 
elite .. In f~:lCt, the arts and humanities do not discriminate or 
prejudge. They-honor us all equally. 

Song, dance, pai:hting, drama, books, ideq.s,.and schdlarship 
·hav:e.never been owned by one' ethnic·group or another,· one 
religion or-another, one -race or'another, one ideology or 
another. Rather, they are part of our common heritage, c;:onveying 
the distinct voices, emotions, and images that together make up a 
uniquely American. culture. · 

I. • 

That's whythe arts and humanities can be a such a powerful 
source of renewal as we move-into.the 21st·century. We 11e~d only 
look at our history to know that every step we have taken forward 
as a d~mocracy h~s coincided with a great period of artisttc ~rid. 
intellectual ferment. By fueling our imaginations, by· enlarging 
our understanding of a range of human experiences _and emotion~, 
the arts . .and humanities .have always giv~n us confidence to -
confront whatever uncertainties loomed ~ahead~ 

Giv~n _that this is National Arts and Humanities Mc:mth, it's 
I 
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Culture may even be described simply as that which makes life 
worth living. 

- TS Eliot 

Art is the signature of civilizations. 
- Beve:rly Sills 

We have something special ... a culture which we do not think of as 
something .for the elite, but a something which is accessible to 
practically everybody. 

- Frederick Lewis Allen 

Art is the window to man's soul. Without it, he would never be 
able to see beyond his immediate world; nor could the world see 
the man within. 

- Lady Bird Johnson 

"The ugliest thing I ever saw" about a portrait of himself, by 
Peter Hurd. 

- LBJ 

A general definition of civilization: a civilized society is 
exhibiting the five qualities of truth, beauty, adventure, art, 
and peace. 

- Alfred North Whitehead 

Culture, the aquainting ourselves with the best that has been 
known and said in the world, and thus with human history. 

- Matthew Arnold 
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I'm delighted once again to have all of you here at the 
White House .to celebrate. the extraordinary contr.ibut1ons of our. 
nation's fine~t artists and humanists. 

And I'm doubly pleas~d that. this' event coincides with the 
opening earlier this week· of an exhibition of 20th .century 
American sculpture in the First Ladies' Garden. Every time I have 
walked by the garden.in the last few days, I've been so moved, so 
inspired by the beauty and power of thes'e sculptures,. which now 

,will be accessible to a whole new audience _of visitors,who pass· 
through the White. House., I hope that before,you leave you can 
take ·the time to· vi'si t the garden, and·· experienc_e these American 
masterpieces as well._· · 1 

\ 
.The' sculptures reflect' the richness and'diversity of 

American.culture. And they·also offer visions of ourselves and 
our· ~ociety over the last. century. That's why it's so important 
that we make this exhibition-- and. all'-'facets of .American 

. culture -- accessible to as ~any people as possible. 

This month, and particularly at th.iscelebration today, we 
have the opportunity to affirm ·the vital place the .arts and 
humanities hold in our society. ' 

_ Many, many.people·are working tireles~ly here in,Washington 
to do_ just t~a~, and I'm pleased to say that. we have leaders in 
the Administration whose commitment to the .arts and humanities 
never wavers: Jane Alexander, the chairman 'of the National 
Endowment for the Arts; •. Sheldon Hackney I chairman of . the National 
Endowment for the Humanities, and_Diane Frankel, director.of the 
Institute of Museum Services.· 

. I'd also like to welcome-. the distinguished members of 
Congress who are here .. Let me ·just say how ·much we all appreciate 
the'tremendous work being done by the Congressional Arts caucus. 

And finally, I'd like to ask the members of the ·NEA and NEH 
councils. and the' me-mbers of the board of the Institute of Museum 
Services to stand so that we can acknowledge-their ongoipg 
contributions· to ehrichirig and enlarging American culture . 

. Ple_ase stand.· 

[Introduce the President) 



----------~--~------~----~--~--------------------------------~----------

. ·an appropriate time to remember that public support for the arts 
and humanities remains essential today, andwill remain so for 
generations to come; 

-
And now, 'the moment I look forward to all year, when I have 

·the hono'r of conferring the Natiopai Medal' of the Arts· and the .. 
Charles Frankel Prize on a wonderful group of awardees: 

··Harry Belafonte once said, "The role of art isn't. jus~ to l 

show life as it is, .but .to show life as it should be~" As ,an 
·artist and humanitarian, Harry. Belafonte has not OJ!lY br~:mght joy 
. to. his ?tUdiences but has irispi'red· people around .. the world through 
· his dedication to freedom movement.s. and humanitarian causes. 
Singer, actor, and producer, Harry Belafonte has set industry 
standards with l:lis countless successes .. His third album, Calypso, 
was the first _to sell oVer 6ne million copies. We are all · 
fami,liar with his work on USA for Africa, which produced the 
Grammy Award winning album· and video "We AreThe World". He has 

'served as a cultural advisor to the Peace Corps, was a board 
member of the Southern Christian Leadership Conference, and has 
be~n. involved with numerous other hu~anitarian ca~ses.' Harry . 
Belafonte continues tobririg art and activism together to inspire 
each of us to live our lives with passion and concern for-the · 
welfare and betterment of others. 

A. pianist, composer, and bandleader, Dave·Brubeck -is truly 
an American jazz. legend. Reaching int~rnational stardom in the 
1950s~ the Dave Brubeck Quartet performed with such bop era ·. 
greats as Charlie Parker, Dizzy Gillespie, and 'stan Ge~z. ±he, 
Quartet's "Timeout" album :was. the first modern jazz album to_"go. 
gold~. A classically trained musician, DaVe Brubeck is _also. 
recognized worldwide for his composi.t-ions that include ballet'' 
scores, pianQ concertos, oratorios, cantatas and a mass •. Mergi~g 
both of his interests, he.was a pioneer in combining jazz and 
·symphony sounds. · · ' 

\ 

contralto .Celia cruz is known fnternational'ly as the Queen 
of Salsa. Born in Havana, Cuba, .she began her vocal career. 
singing.her younger siblings to sleep. 'It wasn't long, though,·. 
before she began electrifying audienc.es on a larger s'ca+e. She's 
sung with Latin musical greats like La Sonora Matancera [mah~ 
t?thn-SAIR-ra], Titb Puente, and Johnny Pacheco and has performed 

-· in carnegte Hall as well as on stages in London~ Cannes, Zaire, . 
and. all over Latin .America. Celia truz.has used her powerful · 
voice and style to transplant Afro-Cuban. music to every· corner of 
the globe. Her d:lstincti ve sounds are featured· on more than .50 
hit ·albums. - " 

. Sirice beginning h~r career as a violi~ teacher at The 
· Juill'iard School in 1948, Dorothy DeLay h,as inspired .and 
instructed dozens of virtuosos and concertmasters from all over 

. the. wor ~d. Inst.ead of teaching a particular technique or tone, 
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her ·greatest achievement has been to draw out the individual 
talents and passions ~f her studehts. Through her guidarice and 
encouragement, artists such as Itzhak Perlman,_Sarah Chang, 
Nadja [nad-ya] ,Salerno-Sonnenperg;- Cho-Liang Lin [cho-:-lee-ung- · 
lin], and Nigel Kennedy have become internationally renowned 
violinists. In the w_ords of· Itzhak. Perlman, "Miss DeLay's 
contributions to the.exc~llenc~ of the arts ih_this country are 
vast and her plac_e i~ the history of classical inusic is secure." 

Julie Harris is no stranger to theater enthusia~ts •. This . 
five-time Tony ·Award winner. is one of Americ.a·' s most talented and 
versatile actresses. Her credits include I Am A Camera; The Lark, 
Forty Carats, The Last of Mrs. Lincoln, and The Belle of Amherst; 
in wh;ich she had the starring role as, Emily· Dickinson:. This 19~6 
·production broke box off ice records at the. Kennedy C~nter as. w~ll . 
as in .Phi,ladelphia and :Boston. For her portrayal of the lonely·· 
12-year old- Fr,ankie . in The Member of the Wedding by Carson . 

• McCullers, Julie Harris wonthe New York DraJr~a Critics' Circle 
Award and Donaldson Award. She has· also lent her talents to 
television~ radiO I ' and film.' 

As the fi~st :Am~~ican in George_Balanchine's School of 
American Ballet and as the- first male dancer in Martha Graham's 
Company, Erick Hawkins has been a pioneer in his'field. Tn'l951, 
he opened his own dance school and founded a dance company, both 
of which continue to add vitality and originality ... to the dance 
world-today. As a choreographer, dancer and teacher, Erick 

· Haw~ins' unique-talent has been to place dance in a larger -
cultural and philosophical context. He.has been influenced :by-th~ 
grandeur of the American landscape, native AmeriC::a cosmology and 
Eastern philosophy._ He· i,s a maverick in his. field who epit·ofuizes 
the creative impulse of the arts~ For hisboldness and talent, 

·Erick Hawkins commands a legen'dary. place in the American'modern 
dance heritage~ 

The entertainment wor,ld boasts'few stars as talented and 
admired a:s Gene Kelly. Beloved as a dancer, singer and actor,.he 
is. also an award-winning director, choreographer ahd producer~ A 
·household name~ Gene Kelly inspires even the.most uncoordinated 
among us to imitate his memorable scenes. Who hasn't wanted to­
skip and hum -in a rainshbwer aft~r watching "Singin' · ir1· the 

, Rain"? Wi,th such timeless classics as For. Me and 'My Gal, Anchors 
Aweigh, On the Town, and An American in Paris to his credits, 
it's no wonder that he received a Kennedy Center Award in 1982 
for his lifelong contribution. to the arts. Whether on stage o.r 
.screen, Gene Kelly is an: 'American treasure whose musicals-
-entertain people of all g'enerations. We've just leqrned that 

Gene Kelly is unable -t·o join us,' but we extremely pleas'ed that 
his wife Patri~ia is.~ere to accept _the award on his behalf~ 

'r 

Pete Seeger is an American folk music legend·. Influenced by 
his. f'ather, · Charles_ Seeger_, a famous American. musicologi'st-! Pete . 
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Seeger achieved international fame as a folk singer, songwriter 
and political activist in-the 1950s and 1960s. Among.his credits 
are. performing with Woodie Guthrie's band and composing· such hi:ts 
as "If .-I had a Hammer" for Peter, Paul. and Mary and "Where Have 
All the FlowersGone" forth~ KirigstonTrio. _Pete Seeger has also 
lent his music to support the civil rights movement, · / 

·environmental protection, and.' the labor movement. ·Occasionally, 
Pete Seeger still picks us' his banjo·and anyone who·is for;turiate 
enough to· list_en will attest .to hts place· as one of America's 
most enduring folk musicians.. . . - . 

cathe~ih~ Fi1ene Shous~ ha~'been'a lifelong patron of the 
arts. Her_· leade~ship q.:ild resources have ~upported the Washington. 
Ballet, -wash.ington Opera, the Kennedy Center for· the Performing 
Arts, and the New York city and Miami city Ballets. For half a 
century,_ she worked on _behalf of· the National' Symphony Orchestra 

. and, was· the first t'o unite the visual and performing arts iri the 
Washington metropolitan area through an ongoing concert· series at 
th,e Phillips Collection. In 1966, catharine·Filene Shouse donated 
100 acres of her•virginia farm 9s well as funds for an· · 
amphitheater to the u~.s. governmE:mt. The Wolf Trap Farm Park for 
the Performing Arts is the first and only National. Park dedicated · 
to the performing arts ·and related education programs in this 
coy.ntry. · · -

Professor-Wayne Thiebaud [TEE-boh] is not your average· 
.college art· teach~r. A professor at the· University of California.· 
at· Davis, Wayne Thiebaud is also an internationally renowned . 

. artist whose paintings are c:ni display. a't the Metropolitan Museum' 
of Art, the Museum of Modern Art and the Whitney Museum of Art i~ 
-New York; the· Chicago Art· Institute; Harvard's Fogg Art Mu9eum 
and_the San Francisco Museum of Art. While his works hang on the 
walls of the most famous1 America·n museums,· his teaching allows · 
serious art students to learn and develop from his artistic 
genius. 

/ 

Richard. Wilbu~ has been a poet, ·translator, teacher, 
Broadway ·lyricist, critic, editor, and author of children's 
books. Foremost among his literary achievements have been his 
poetry and .his trans-lations.· For. his poetry, Richard Wilbur has 
won two Pulitzer Prizes and the 'National Book Award. For his -
·transla.tions of French -plays, he has won the Bolligen and PEN 
translation prizes~ His translations from Moliere and Racin~ are 
th~. mo_st celebrated American .translations from the French 
theater. 

In a time when ~any schools'are having to scale back or 
·eliminate their music,. theater ·and dance programs, Young 
Audiences, Inc. is helping-to-make the.performing arts·an 
essential part· of yourig people's education. Last year, Young 
A~dlences' professional ~rtists pr~sented nearly 50,000 
perfor~ances ~eaching more than 6.1 mill~on public schoo+ 
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students. Coordinat'ing, with-, schools and communities to establish. 
· ' partnerships on behalf of arts education; Young Audiences. has· 

been instru~ental in bringing the enrichment of the performing 
arts to-young students around the-country • 

. \ -

Winners o~ the· 19~4 Charles Frankel Prize for their work in· the 
·humanities: 

A distinguished scholar,. educator, a~d administrator, Ernest 
Leroy Boyer possesses an unrivaled PCiSSion' for and commitment to 

. educational· excellence at all levels .. As president of the . 
carnegie Foundation for the Advancement of Teac;::hing fn Princeton, 
New Jers~y, he h~s helped le~d'the natlonal e~ucation debate, and 
is· consis-tently· cited as o:ne of the nation's for~most _advo-cates, 
of educational reform. The recipi_ent of Illore than '100 honorary 
degrees, Ernest Leroy Boyer has also been na~ed the 1990 Educator 
of the Year by U.S. News and Worid Report, ·and was selected by 
his peers .as· the lea~ing ~ducator in the·nation~in 1983. 

1 A p:rofessor· of English· at the University of Montana and an 
-ac:::complished writer,· William Kittredge is considered 'the leading 
s.cholar of the American West. ·His essays, memoirs, short stories 
andfilin screenplays about ;the region have reached a national 
audierice. Helping to establish western ~egional studies as an 
academic :field, he has taken Ainericans beyon,d the sentimentalized 

, view·o_t·the·old·West, providing us with a inore complexand worthy 
'history of the American west and· in so doing, giving· all 
Americans a_greater appreciation of the·diverse·culture we· share. 

... . ~- / 

For the past twenty years, Peggy ~itman Prenshaw.has_ been· a 
champion of the hl!mani ties. A ·distinguis.hed scholar of southern 
literat.ure at,Louisiana State University, she has organized, 
conducted or participated ii;l dozens of public htlmanities forums 
in Mississippi and Louisiana. She has been a ,tireless advocate of 
the. humanities in American. civic· life and has ·served on the · · · 
Mississippi Humanities council,. The-Federation of state 
·Human~ties Councils, 'and the Louisiana Endowment for the .. 
Humanities .. For her commitment, Peggy Whitman i?renshaw has· 
received the. Mississippi Humanities· Council's Public Humanities 
Achievement-Award and the Mississippi Legislature's outstanding. 
-Faculty Award. · · · · 

' . ' 
. Sha~on Percy·Rockefe1ler, president and· chief executive 

officer of WETA .from 1989 to 199.4, has 'led TV26 in becomil)g the 
third largest producer· of national programs· for the Public -~ 
Broadcasting· Service. It was during her tenure that the weekly 
viewership of WETA· TV2 6. grew t'o an unprecedented one million ' . 
viewers. 'oue to her extraord:i,.nary vision and effort, WETA .has · 
been .a forerunner in the-production of outstanding programming in 
the .arts. and hum-anities. Most notable among tile long: list ·of· 
excellent programs is WETA's coproduction of Ken Burns' 1990 
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documentary, The civii ·war; . the highest rated program .in t-he 
hi~tory of pub~ic television; 

. , •' • - I, • I . 

·Today, Dorothy Porter wesley 1s recogn1zed for her role as a 
. preeminent archivist of African-Americana .. During her 43-year 
tenure as the pr~ncd~pal· compiler .and, organizer of the. black 
studies collection hou~ed at Howard University:s ~oorland­
Spingarn Research center, she has set national. standards· for 
collecting, preserving and making accessible thousands of books, 

·pamphlets,· manuscripts, portraits and artifacts relating to : 1 

blacks iri Africa and the United States. During the1988-89. 
academic year,. she was the visiting senior scholar at the W.E.B. 
DuBo.is Institute for Afro American Research at Harvard · 
University, and in 19.93 1the National· Historical .Publications and 
.Records. Commis.sion awarded her its Distinguished Service !\Ward. 

1994 reclpient of the Presidential Citizens Medal: 
. , I . . ~ / 

Senator Claiborne Pell has been an invaltiable ally-to the 
·arts and humanities. in the United states Congress .. One of.the· 
founding fathers of the National 'Endowment for the.· ~rts and -the 
National EndbWlJient for .·the Humanities,· ·the distinguished senator . 

. from Rhode Isla~d has t·irelessly served his country through hi,s 
legislative leadership and unwavering advocacy of.the arts .and 

:humanities. 
1
As Chairmanof the Senate Subcommittee on Education, 

Arts and Hu:manitie's,· Senator Pell.has been·instrumental in . 
providing. opportunities for artists, in funding :arts programs·/ and. 

· p·reservation projects, arid in bringing .the experience arid 
appr'eciation · of the arts to communities across the nation. 

I ' - ' 1 ' 

,_ Let's'give·a round of applause to these extraordinary men 
andworrien, who have .given so muchiof themselves to enrich our 

·lives, our.cultuiei and our nation. ' 
. . I 

' ·' ### 
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. PRESIDENT WILL.IAM JEFFERSON CLINTON 
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. NATIONAL MEDAL OF THE ARTS AND CHARLES FRANKEL PRIZE CEREMONY 
THE WHITE-HOUSE· . 

OCTOBER 14, 1994 

·This' ·is the, second year that I have had the 'pleasure of 
honoring the- .winner~._ of the National Medal of the Arts and the . 
Charles Frankel Prize,· and it is truly orte;of the great 'Pleasures. 
of- my job.' 

i 

Today we celebrate the h~man imagina-tion and its power to 
move-us_forward ·as a civilization. IJl honoring our finest artists 
and hq.manists, . we honor the great Amer.ican cul t:ural traditions of 
pluralism, free exp:d:~ssion,. and tolerance. And we honor the 

. quality of our civic life, which for more than two centuries has . 
offered hope and opportunity to Americ'ans from all walks of. life 
even in. the midst of momentous social and political change •.. 

·The arts and :humanities are our bridge as a people. Whatever 
divisions exist among us, the arts- and humanities d_raw us 
-together. They enable us to celebrate. our own individual· 
identities while also teaching us about the cominon experiences · 
and ideals we share as Americans .. And they give us a window on 
the human condition that prevents us from becoming too' . . 
complace-nt, too n:umb ,·· or too fearful of_ the. challenges and 
complexities of the-world around us. · 

' I • , , 

. ' . 

Too often we. think of art and scholarship I of creative . 
-/ expression and the_ world of ide'as, as provinces of some cultural 

elite. In fact, the arts .and humanities do riot discriminate or 
p_re.judge. · They honor us all equally. · 

Song, . dance, -painting; drama, ·books, ideas, and scholarship 
have h,ever been owned by .one ethnic group or. another, one 
religion ·or another, pne race or another, one ideology or 
another-. Rather, they are part. of ·our coronion heritage, conveying 
~the distinct voices, emotions, and images that together make up a 
uniquel.y American culture. · · 

That'_s why 'the arts. and humanities can be a such a powerful 
so1,1rce of renewal as_we moveinto th~ 21st century. We need only. 
look at our history to know that every step we have taken forward· 
as ~ democracy has coincided with a g~eat period of artistic and 
i'ntellectual.ferment. By fueling our imaginations, by_ enlarging 
our understanding of a ran.ge of human experiences and· emotions, 
the arts and humanities have always given us confiderice to 
confront whatever uncertainties loomed'ahead. · 

Given that this is,National Arts and Humanities Month, it.'s 
'an appropriate time to remember-that public support for'the arts. 
and humahi ties remai:ps ·essential today,, and will remain so for 

'· 
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1 generat-ions to ·come. 

And now, the moment I look forward to all year, when-I have 
·\ · the\honor of conferring the National Medal of the Arts and the 

Charles Frankel ·Prize on a wonderful ·group of awardees: 

H~rry Belafonte once said, "~he·r61~-of art isn't jrist ~o 
show life as it is, but to show -life as it should be." As a.n 
artist and. humanitarian, Harry B.elafonte has not only brought joy 
to his audiences but-has inspired people around the world through 
his ded'ication to freedom movements and humanitarian causes. 

-Singe,r, actor, and producer, Harry Belafonte \has set industry 
standards with his'countless successes. His third album, Calypso, 
was the fir~t -to s~ll over one million~opie~. We are:all 

·familiar with'his-work on:usA for Africa, which produced the· 
Grammy . Award . winning album and video "We Are The; World" •. · He has 

·served as a cultural adv~s6r to the Peace Corp~, wis_a board · 
member of the _Southern Christian Leadership Conference-, and has .. 
been involved wit.h numerous. other humanitarian causes. Harry 

. Bel~fonte·continues~to bring art and a~t~vism together to inspire 
~ach. o'f us' to· 1'-ive our lives with passion and. concern for the 
welfare and betterment of others.· 

A' .pi~nist, composer I and band leader; Dave Brubeck is truly 
an American jazz legend. Reaching international stardom i.n the 
1950s, the Da,ve Brubeck-·Quartet performed with such bop era 

-·greats as- Charlie Parker, Dizzy Gillespie, and stan Getz. ·The 
Quartet's "Time Out" .album was the first modern jazz album to' "go 

·gold". A classically trained musician~ Dave Brubeck' is also 
recognized worldwide for his compositions that.include ballet 

· ~cores, piano concertos, oratorios, cantat-as. and- a mass. Merging 
both of his interests, he was a. pioneer in combining. jazz and 
symphony sounds. · · · · 

. -. ' 

Contralto delia Cruz is ~nown internationally as the Queert 
of Salsa~ Born in Havana, Cuba, she b~gan her vocal career , 
singing her younger siblings to sleep. It-wasn't long, though, 
before sh~ began elect~ifying audiences on·a larger sdale. She's 
sung w'ith Latin musical greats like La -sonora·'Matancera [mah- •· -
tahn-SAIR-ra), Tit6 Puente, and Johnny Pacheco and has per~ormed 
in Carnegie Hall 'as well as on stages in London, cannes, Zaire, 
and all over Latin America. Celia·Cruz has used her powerful 
voice and style to transplant Afro..::cuban music to every corner of 
the globe. Her distinctive ·sounds. are featured oil· more than 50 
hit albums. · 

Since beginning her career as a.violin teacher at The 
Juilliard School in. 1948 ,. Dorothy DeLay has inspired· and , 
instruct·e.d dozens of. ·virtuosos and concertmasters from all over 
the_ world .. i~stead 9f teac:hing· a particular technique or· .. tone, 
her greatest achievement has been to' draw out the individual 
talents and' passions· of- her student's. _Through her guidance and 
encouragement, artists such as Itzhak 'Perlman, Sarah Chang, · 

·. Nadja [nad~ya) · .Salerno-sonnenberg; Cho-Liang. Lin [cho-lee-ung-:-
r ' 
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lin], and Nigel Kennedy have become internationally-renowned­
violinists. In the words of Itzhak Perlman, "Miss DeLay's 
contributions to the excellenceof the arts in this country are 
~ast and·her place in the histoty of classicai music is secure." 

'' •'' I ' ' ' • . • •' •' -

.:Julie Harris· is no stranger to theater enthusiasts. This 
five-time Tony Award winner is one of America's most .. talented and 
versatile actresses. Her credits include I Am A Camera,- The·Lark, 
Forty 'carats, The Last. of Mrs .. Lincoln,. and The Belle of Amherst, 
ih which she had the starring role as Endly Dickinson. This ··1976. 
production broke 'box office records at the ·Kennedy ·Center as well 
as in Phil~delphia and Boston. For her portrayal:of the ·lonely 
12-year old. Frankie in The Member of the Wedding by carson 
McCullers, -Julie ·Harris won the .New York Drama c·ritics' Circle 
Award· and Donaldson· Award. She·. has also lent her talents· to · 
_television, radio, _and ~ilm. · . · · 

As the first American in George Balahchine's Schooi of· . 
American Bal'Iet and as the first male dancer in Martha Graham's 
Cqmpany, Erick Hawkins has been a pioneer in his field·. ~-In 1951, 
he opened his own. dance school and founded a dance. company, both 

. of which continue to add vitality and originality to the. dance 
world today. As a choreographer, -dancer and teacher,· Er'ick · 
Hawkins' unique talent has been to place dance in a larger · 
cultural· and. philosophical context. He has been inf.luenced by the 

. grandem,r of the American lari'd.scape, . native America cosmology and 
.Eastern philo~ophy. He is a maverick in _his.field who epitomizes 
the c:r:eati ve impulse . of· the arts .. For his boldness and· ~talent" 
Erick Hawkins cominands a legendary place·in the Am~rican modern 
dance heritage. 

··The entertainment world boasts few stars as talented and 
admired as Gene Kelly. Beloved as a dancer, singer and actor, he 

. ~is also an. a~ard-wi~ning directori choreographer and produce~. ·A 
hqusehold name, Gene Kelly inspires even the most uncoordinated· 
among us to imitate his·memorable scenes. who hasn't wanted to · 

' ski~ and hum in a rainshower after watching "Singin' in the 
Rain"? ·With such timeles~ 'classics as For Me arid My Gal, Anchors 
Aweigh, .On the Town; . an.d An American in Paris to his credits, · 
;it's .no·wonder that_ he received a Ke,nnedy Center Award .in 1982 
'for. his lifelong contribution to tpe arts. Whether on stage or 
screen,_ Gene Kelly is an American tr~asure whose musicals 

. entertain· peopl,e of a11· generations. W_e've just le.arned that 
· Gene Kelly is unable to join us_, but we' extremely pleased that 
his wife Patricia i~ h~re to accept the' aw~td on his ~ehalf. · 

·Pete Seeger, is an American folk inusic legend~ Influenced by 
his-father,· Charles Seeger, a famous 'American musicologist, Pete. 
Seeger_achieved.international fame as a fqlk singer, songwriter 

. and political activist in the 1950s and 1960s. Among his credits 
are performing with Woodie Guthrie's band and composing such hi'ts 
as. "If I had a Hammer" for Peter, .Paul and Mary and "Where Have 
All ;the- Flowers-Gone" for the Kingston Trio. Pete Seeger has also 
lent his music to support the civil rights m6ve~en~, 



· environmental protection, and the labor movement. ·qccasionally, 
·.Pete Seeger still picks us his banjo qhd anyone who is fortunate 

enough-to listen will attest to his place as one' of Americ::a's 
most enduring folk _musician~. 

catherine Filene 'shouse has been a lifelong patron of the .. · 
'arts. Her-leadership and_resources have supported the' Washington 
Bal:let, Washington ·op.era, ·_the Kennedy Center fo'r the Pe_rforming' · 
Arts, arid .the New .York city and Miami .City Ballets~ For half a .. • 
century, she worked on behalf· of the .National Sym.phony Orcl}estra 
and was the' .first to unite the visual and performing arts in .the 
Washington metropdlitari area through an .ongoing concert series at . 
the Phillips Collection·. In 196.6, Catharine Filene Shouse donated 
:100. acres of .her· Virgihia farm as well as fU:nds for an . 
amphitheater-to the u.s. government. The Wolf Trap Farm. Park for 
the· Performing Arts1 is the first a~d' on·ly National Park dedicated 
to the performing arts and related education programs in this 
country.. . 

Professor Wayne Thiebaud [TEE-boh] is not your,ave~age . 
·dollege art teacher. A professor at the .tiniversity of California 
at Davis, Wayne Thiebaud is al.so an internationally renowned' 
artist whose paintings are on display at the Metropolitan Museum 
of Art, the Museum of Modern Art and the Whitney Museum of Art in 
New York; :the chicago Art Institute; Harvard's Fogg Art;Musemm 
and· the~ Sari Francisco Museum of Art. While his works hang on the 
walls of the inos~ famous Aiilerican·museums, his teaching allows. 
serious art students to learn and_develop from his ar~istic 
genius. · 

Richard Wilbur has been .a poet, translator, teacher,. 
Broadway lyricist, ·critic, editor, and authorof.children's 
·books. Foremost ·among, his literary achievements have been his 
poetry and ,his trans~ations. For his poetry, Richard Wilbur has 
won two Pul1itzer· Prizes and the· National Book Award. For his 

·translations of French plays, he has won the Bolligen and PEN 
translation: prizes. His translations from Moliere and :Racine are 
the most celebrated American translations from the French 
th~~ter. . 

\ . 
· .rn·a time when many schools· are having .to scale back or. 

eliminat~ their music, theater and dance programs, Younq 
Audiences 1 Inc .• ·is helping to make the performing arts an 
e~sentj.al ·part of young people Is education. Last year I Young 
Audiences'' professional artists prE3sented nearly 50, od.o 
performaridei'reaching more than ~.1 million public school·· 

· stud,ents. · Coordinating with schools and communities to establish 
partnerships. on behalf of .arts education, Young Audiences has 
been instrume.ntai · in bringing the enrichment of the p'erforming 
art;:s to·young students' around the· c;:ountr~. 

Winners of the. ·1994 ·Charles Frankel Prize for· their work in the 
humanities: . · 

\ 
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. · A.' distinguished. scholar,·. educator, arid .administrator, Ernest 
Leroy Boyer possesses an unrivaled ·passion for and commitment to 
~educational' excellence at all.~~vels. As presiden~ of the 
carnegie Foundation for the Advancement of Teac~ing in Princeton, 
New Jer~ey, he has helped lea~ th~ national education debate, and 
is consistently 'cited as'one of. the nation's foremost advocates 

·of educational .reform. The recipient of more th.an 100 hop.orary. · 
degrees, Ernest Leroy Boyer has also been mimet;l t,he 1990 Educator 

·of the Year by u.s. News and World-Report, .and was, selected by 
his peer~ as the leadin~ educator iri the nation in 198~. 

·. A professor of English at the University .. of Montana and an·. 
accomplished writer, William Kittredge is consideredthe.leading. · 
scholar ·of the Am~ric.an West.· His ·-essays, meiqoirs, -short stories 

'and film screenplays about the region'have reached· a national 
~tidience .. Helpin~ t6 ~stablis~ west~rn regional studies as an· . 
academic field, he has taken Americans beyond the sentimentalized 
'view of the old West, providing us with a more complex and worthy 
history of· the An).erican West and .in so doing,. giv:ing all · 

'Americans a greater appreciation of the·diverse culture we share~ 

F.Or ihepast twenty years, Peggy whitman Prenshaw has been a 
champion·of the humanities.· A distinguished scholar' of southern 
literattir~ at Louisi~na_~tate University, she has org~nized, 
conducte.d or participated .in dozens of public humanities forums 
in Mississippi and Louisiana. She has been ~ tireless advocate of 
the humanities in American civic life and has served on the 
Mississippi Hu~anities Couricil; .The Feder~tion of State. · 

. Hum~n1ties Councils,· and the Louisiana ·Endowment for the- . 
. . Humanities. For her comini tment, Peggy Whitman Prenshaw ·has . 

received the Mississippi Humanities Council's Public Humanit,ies 
_Achievement Award and the Mississippi Legislature's Outstanding 
Faculty Award:. · 

. . Sharon Percy Rockefc!ller I president and chief executive 
officer .of WETA from 1989 to .1~94, has led TV26 in becoming the· 
third largest producer of national programs for the Public " · 
Broadcasting Service~ It was during her tenure that the weekly 

·'viewership of.WETA.TV26 grew to an unprecedented one million 
viewers. Due to her extraordinary.- vision and effort, WETA has 
been a·forerunner.in.the production of outsta:t:1ding programming in 
the arts and humanities. Most notable among the.l6ng list. of 

·. excellent programs is WETA' s coproduction of Ken Burns I 1990 
·documentary, The Civil war; the·highest rated'program in the 
history of public television: · 

. . · Today, Dorothy. Porter wesley is recognized for her role: ·as a 
preeminent archivist of African-Americana.·· During her 43-year _ 
.tenure as the principal compiler and organizer of the black 

·studies collection hou'sed at Howard.University's Moorland.:... 
~pinga:i:n Research Center, she has set national standar~s for 
collecting, preserving and making accessible' thousands Of·books, 

·pamphlets, manUscripts, portraits and.artifacts relating_to 

5 
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_blacks ·in Africa and the Unite¢~. States~ During the 1988-89 
, academic year, she was ~he visitin~ senior sch6l~r at the W.E.B. 

DuBois Institute for Afro. American Research at Harvard . . -
·- University,· and in 1993 the National -Histori.ca'l Publications and 

Records Commission awarded her its Disting,uished ServiC'e Award. 
. ' . . 

-1994 reci~ient of the Prestdential ·Ci~izens.Medal: 
-, 

· senator. Claiborne Pell has been an invaluable a·lly to the 
arts and humanities in the United States Congress. One of the 
founding fathers of the National EndoWment f<;>rthe Arts and the 

· ... · ~ational Endowment~ for the Humanities, the distinguished senator 
from Rhod~ Island.has tirelessly served his coun:try through his 
legislative leadership'and unwavering advocacy, of the arts.and 
humanities. As Chairman of the Senate Subcommittee on Education, 
Arts and.Humanities, Senator Pell has ·been instrumental in 
providing opportun~ties for artists, in funding arts programs and 
preservat;ion projects', 'and in bringing 'the ·experience and 

. appreciation of the' arts to communities ac_ross the nation • 
', ;._ 

. / 
\ ' 

Let's give a round· of applause to these e~traordinary men­
and women, who have giyem · sq much _of themselve_s ·to _.en+ich _our 
lives, our culture~ and. our nation . 

-.### 
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PRESIDENT WILLIAM JEFFERSON CLINTON 
REMARKS FOR THE 

NATIONAL MEDAL OF THE ARTS AND CHARLES FRANKEL PRIZE CEREMONY 
THE WHITE HOUSE . 

OCTOBER 14 1 1994 

. ~ 

This is the secohd year that I hav~ had the pleasure ·of 
honoring the winners of th~ National Medal of the Arts and the 
Charles Frankel Prize, and it is truly one of thegreatpieasures 
o.f ·my . job. 

Today we celebrate the human imagination.a:nd its power to · 
move us forward as a civilization. In honoring our finest artists 
and humanists, we honor t~e great American cultural traditions of 
pluralism, free expressiori,.and tolerance. And we honor the· . 
quality of our civic life, which for more than, two centuries. has 
offered hope.and opportunity to Americans from all walks of life 
even in the mid.st of momentous social. and political change. 

. . (• - \ 

_ The arts and humanities· are our .. bridge a's a people. Whatever 
divisions exist among·us, the arts and humaniti~s draw us · 
together. 'They enable us to. celebrate o:ur own~individual 
identities while also teaching us about the common experiences 
and ideals we share as Americaps. And they give us a .window on 
the human condition-that ·prevents us from becoming too · 
complacent,_too numb, or too fearful of the chalrenges and 
complexities of the world around us. 

Too often we think of art arid scholarship,· ofcreative 
.expression and the world· of ideas, as provinces-of some cultural 
el'i te·. In fact, the arts and. humanities do .not discriminate or 

· prejudge. They honor us e3.ll equally. I: 

. : Song 1 dance 1 painting 1 drama, books, ideas, ·and .scholarship · 
have 'never been owned by one ethnic group or another~- one · 
religion or another, one r~ce_or aqother, one ideology 6r. 
another. Rather,· they are part of our common heritage; conveying 
the distinct VOiCeS~ emotiOnS I and imag,eS that together make Up a 
uniquely American culture. . 

J 

·That's. why the arts and humanities can be a·source of· _ 
renewal·as·we move irito a challenging new·qenturi~ We need only 
look at our history to know that-our steps forward as a democracy 
have always . coincided with great 'per'iods of. artistic and .. 
intellectual ferment. By fueling-our imaginations, by enlarging 
our understanding·of.a range .of human experiences and emptioris, 
.the ·arts and humanit~es have always given us confidence to . 
confront whatever uncertainties loom ahead~ · · . . 

· Given that this is National Arts and Humanities Month,_ it's 
an appropriate time· to remember that public support for the ar.ts 
and humanitieS remainS, eSSential today I and Will· remain S~O. f6r 
for ~enera~ions to come. · 

\. 
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· dedi~at~d person to lead ACDA ··than John 
Holum, _whom I have known for· 20 years and 
who has dos~- working relationships with 
many senior offici'* at the State ·and De­
fense Departments; the NSC, and thro~gh­
ciut my administration. John will be a strong 
voice for arms control and nonproliferation 
policies within the couridls ofGovemment." 

- ,. ,· ' ' . 

NOTE: A biography of the nominee WaS made 
available by the Office of th~ Press Secretary.' 
' \ . . 

about things great imd insignificant and who ·. 
unlike . me. actually got to go on David 
Letterman to prove .how -funny he was. 
JL(wghter] And I have ·a wife who swept the 
television ratings last week talking about the 
arcana of health; care\vith a' passion and an. 
eloquence. As if that weren't bad enough, , 
USA Today had the bad grace to go out· and .· ' 

. poll the American people, and 40 percent of 
them · said she was smarter than I am. 
[Laughter] To which. ·I reply, "Of ~urse, 
what kind of dummy do you think I am. How 

· else would I have gotten .. elec~ed P~esident." 
And just to drive this humility home-this. 

Norpillation for a Special Gounsel at is the actual . true part. of this wonderful 
the Justice Department' : . story-I went to. southern California last· 

· October_6, 1993 · ' ' · week, or the first· of this week, and I was 
. . . ·looking forward to staying in the Beverly Hil-
The President announc~d today that he . ton. It seemed like ari exotic ·sort of place. 

has nominated Gerald Ste~, an, experienced . And. I. showed 'up, and. Merv Griffin, who 
corporate attorney. and ,former Justice De- owns it, shook hands with ine and took. me · 
partment civil rights attorney', to be the Spe~ ·. up to· the floor when~ I was staying: There· 

. cia! Counsel for Financial Institutions Fraud is only one .. person who is a permanent resi­
at the Department of Justice. . . .~ , . dent 'of the floor where I stayed in the Bev-

·:To preserve our people's trust in their fl- ei-ly Hilton, Rodney Darigerfield, who said 
nancial institut~ons, it is imperative that we they .had put me· there because we seem ·to 
aggressively enforce the laws' governing beloqg together-[laughter]-and gave me 
them," said the President. ·~'GeraldStern has. · 12 roses with "a little respect:' on a gift card. 
the business experience and prosecutorial r am delighted ·to be here to honor this 

:.skill to make sure that we do just that.:' ' year's winners of the National Medal of the 
Arts and the Charles Frankel Prize, men and 
·won?en whose. achievements represent the 
enduring power of the arts and. humanities, · 
and, in a larger sense, of the creative .spirit 

. NOTE: A ·biography of the nomin.d,e wa~. made 
available by the Office of the Press.Secretary. 

Remarks on PresentingArts·and 
Humanities Awards . · . · 

·October 7, 1993 

·' Thahk you very much: To our distin­
guished hon'orees and all of yC>u in the audi.~ 
· ence. I want .to say a s·pecial word of thanks 
to Jane Alexander and to Dr. Sheldon 'Hack­
ney for· thc::ir leadership of our administra-· 
tion's efforts in the arts·and humanities. 
. As 

1 
a person who at variol!S times in his 

life has been a frustrated writer and a frus­
trated m~sician, this is an extrem~ly hum­
blingevent for me today.[Laug~ter] But I've-

· been getting a lot of training in humility late~ 
ly. I hav~ a Vice President who humbles qJe 
all the tinie by all the things· he teaches me 

' . ! 

in all of our lives. / · " 
Throughout history, the arts and human­

ities have been the cultural signature of this 
. great Nation. They have enabled Americans · 
of all backgrounds .and w~lks of }ife. t9 gain 
a deeper apprec.iatkm of who they are as indi-· 
viduals and who we all are as a society, stir­
ring our mirids find· our senses, stimulating 
learning and collective discourse, the arts and 
humanities teach us in ways that nothing else 
can .about the vastness and the depth of 
human experience. Th_ey are our great equal­
.izers. We inhe~t them, and we can all partici-
pate in them. · 

Whether or not one plays an instrument, 
reads poetry, learns to pirouette, or spends 
hours .alone in a local art gallery, we all h~ve 
the capacity to be moved by a song,' a poem, 
a story, a dance, a painting. We ca:n feel our 
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spirit soar when we see ari intriguing film · us your ideas, your s'uggestions, arid your enc 
or the sudden illumination of a new idea or . · ergy as we try to move forward together. 
an ~Id idea .put in a new way.. . . . Now. it is a privilege to call forward the foi-

At a time when our society faces new and .. lowing recipients of the National Medal of 
profound challenges, 'at a time when we are Arts. . · · . 
losing so many of our children, at a time · .First, the contributions of. Walter . and 
when so many' of .bur people feel insecure Leonore Annen berg to American culture can 
in the:fac;e of change, the arts and humanities liter,ally not be overstated. The Annen bergs 
must remain a vital pari of our liyes as. indi- have enriched our appreciation of the .arts 
Vi duals and as a Nation. · . through· public serVice, publishing, .and as 

. For 200 years, the ·f~eedom of our artisti_~ boarg members of major arts institutions . 
and intellectual imagination has contributed They have given generously of their time and 
to the quality of our civic life. It has helped their money. And they provided among other 
to shape American ideas of democracy, of · things the· magnificent portrait of Benjamin 
pluralism, of tolerance. Three decades ago, Franklin, which hangs in the Green Rooq:~ 
.President Kennedy said .this: There's a 'con- . at the White House, one of the mo~t prized · 
nection, hard to explain logically but easy to . possessions of this, your American home. 
feel, between achievement in public life and [At this· point, the. President C(;ngratulated 
progress in the arts.' The Jeffersonian. er~ Mr. qnd Mrs. Annenberg, and Hillary Clin-
gave birth pot only to the Declaration of ton presented the medal.] · 
Independence. but also to beautiful Monti­
cello. The · age of Lincoln produced the·· 

· Emancipation~ Proclamation, along with the . 
Huds,on River school of painting and the 
writings .of Ralph Waldo Emerson, Henry 
David Thoreau, and Harriet Beecher .Stowe .. 

· . The first ·half of this century gave us universal. · 
suffrage and 'the empowerment of American · 
workers, as well as Charlie . Chaplin, . Frank 
Lloyd Wright; William Faulkner, Marian An­
derson, and Duke Ellington. The' same un­
bridled energy and potent imagination that 
took AJ!lericans· to 'the moon inspired· rock 
and roll; Motown, moderri dance, and a new 

. The legendary . voc~list and bandleader, 
Cab_ Calloway, .has· had indeed a remarkable 
career,· one of the originators of American 

, jazz. An .enduring figure in popular music, · 
Cab Calloway added ·:.Hi-dee-ho" arid the 
"scat" sound to our musical vocabulary. Arid 
for those qf us who have lived a while; we 
can enjoy\seeing the. brightness of his smile ' 
in our memories going back.for decades. He 
is an A111erican original, and I am deeply hon~ 
ored that he's here wit,h us today. . i' 

[The President congratulated Mr. Call~{ly:. 
Hillary Clinton presented the medal, and Mr .. 
Calloway made brief r:emarks.] . · emphasis on civil and human rights. 

Those of you gathered \vith ·us today are 1 • Lite~ally. for decades, Ray Charles has 
reminders that the hu'!'~n imagination is still been one of'Ameii.ca's f~vorite singers. From. 
the most powerful tool we have in moving his roots .in Georgia, he became· one ·of the 

forward as a civilization. You. provoke our. first great trulyAmeric'an singers, one of the .· 
minds, you enliven our senses, endow our first to .combine the dynamic energy-of gos-. 

· souls, help, us to give ·our lives meaning. pel_rimsic 'with rhythm and blues. His songs 
That's •why public support for'the arts and are indelibly etched in the hearts ()f millions 

. humanities remains essential today and for ·. ofAmericans. . . 
·the generations to come. · · I can tell you that it's a' particular honor 
' Today, we are indeed fortunate to have in- for· me to give him this award today, because _ 
spiring T)eW leaders ·working In Government I suppose no singer ever had a bigger impact· 
to expand our artistic and humanistic endeav- · on my musical life than Ray Charles. I ·still 
ors, to carry or(our heritage to futurt:< genera- ·remember over there in Constitution Hall a· 
tions: I'm very proud of the work and the concert I attended on June the 24th, 1967. 
life that Sheldon Hackney and that Jane Alex- · I was notable for being one of a few members 
ander have lived before they came to 'this· of my race in the audience. And Ray Charles 
work. I thank thein for their work here. And ·electrified that crowd so much that that 
I tell ~ou that we welcome a!~ of you to give night, I literally co~ld 'riot go to sleep l!nti.I 

.I 
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5 a.m.· in the morning. I went out and ra~ [The P~esident· congratul(Ited Mr . . Merrill, 
3 ~iles to get the energy out. And.I still re- and Hillary Clinton presented the medal.] 

,memb~,r to this day the date ofthe concert. Arthur Miller has given our Nation some 
That is testmne,nt to the enduring impact of of the finest plays of tllis century. His char-
_ this· phenomenal American orimnal. II h f 1 
- - · . b" acter, Wi y Loman in "Deat . 9 a Sa es-
[The ·President congratulated Ray Ch~r:les, man,", caught the public's imagination by 
and Hillary Clinton presented the medd.] conveying the. tension arid·_ drama· of ·a· coin-

, Our next honoree, I believe, is part of the._ mon man's life. In "The Crucible," he fo­
only brother-sister team ever to receive this cused on issues of conscience by probing the 
great award. Bess Lomax Hawes has played. Salem witch trials of the late 17th century. ·· . 
a major role in_ the Af.Ilerican folk movement He won the Pulitzer Prize for Drama in 1949. 
since the 1Q40's as a singer, a teacher, .a com- The thing that . has always impressed me· 
poser, an author of articles and books that about him was. the continuing energy he has 
help bring th~ folk arts into the lives of count- · brought to his work over such a long period 
less Americans. At a time when our native . of tline,_ seeming forever young with some" 
folk arts are largely lost 'to millions of our thing always new to say. Please ;velcome Ar-_ 
younger people, she_ has performed an ·ii}- thur Mille'!'. . . \ · , · 

valuable sewice to our Nation in helping us [The Presici{Jnt congratulated Mr. Miller, 'and 
to remember who we are :md how we got Hillary Clinion presented the medal.] 
here. . 

Robert iauschenberg is one of America's 
[The President congratulated Ms. 'Lomax most 'innovative artists whose remarkable 
Hawes, and Hillary ClintOT} presented the ·works have been displayed in museums and 

. medal.]_ galleries around the ;:.vorld, an9 who has real-
'You know wh~t she said? She said, "I Wi;h ly helped to tral}sform our notions of contem­

alL the beautiful artists Tve·. ·re~orded and porary art. Modern art is often inaccessible 
,seen 'across the years in this country were to a lot of people who don't go to art galleries 

.. here to receive this award for.-me. They were and often don~t understand it. I have person-
the inspiration for what 1 did." \han~ you. · ally, been ,Impressed by how many people I 

Poet and educator, Stanley Kunitz has know who don't count the'mselves as ·con­
spent a life opening America's ·eyes and ears noisseurs, who have_ seen. and been moved·. 
to p6etry. He· makes· the ordinary become by the. works of our next honoree; Robert 

· '·extraordinary; t~e everyday become timeless Rauschenberg. · 
and.significant. He was awarded the Pulitzer' · -
Prize ·for Poetry in 1959, and his works grace . [The President ·congratulated Mr. Rausch-
us still. · · enherg.' and Hillary Clinton presented the 
, 'Welcome, Stanley Kunitz. medd.] . 

. [The President' congratulated Mr. Kunit:::., He's~also a pretty good.eomic. I' said, "It's. 
·and Hillary Clintonpresented the medal.] great to see you here today." He said, ·"Oh, 

· I'll show.up for this anytime." [Laughter] 
. · I 1,\obert Merrill has been acclaimed by crit- Lloyd Richards has devoted his career to 

ics as qne- of the great natural baritones of promoting theater inAmerica. As dean,of the 
the century. He's appeared in 787 perform- · Yale school of drama .and artistic director of' 

. ances at the Metropolitan Opera over a 31- the Yale :Repertory Theate~, )1e. has ~rained 
· ·year operati·c. career. ·He's also sung on' ·· fi 1 · 
· - \some _our Nation's mest youqg ta ents, many 

·_:Broadway ana many solo recit<;1ls and on tele- of whorri have turned into our finest, not so 
-'vision. And all of us ~ho. have ever heard 
· 'him sing wish, as I tried to persuade, him young talents, helping to, make for .him a re-

to do today, that this would he the 7Bith markable legacy for which we are all grateful. 
performance. He turned me down, but I still 'f]oyd Richards. . 
think we should give him' the medal. Mr. [The President. congratulated Mr. Richards, 
Robert Merrill. and H illanj c;;linton presented the medal.] · 

. ·"-
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. Well, I g~t another littl~ lesson in humility [The President congratulated Mr.· Wilder, 
back ·there.· He said, ."You both have said · and Hillary Clinton presentf!d the medal.] 

. some nlcethings today." And then he looked Now, itis my great honor to intr~duce the . 
at ~e and he said; "And you did som~thing winners of the Charles Frankel Prize. Ri­
for stand-up comedy also." And then he said, cardo E. 'Alegria: is an historian and m1thro- · 
"Well, at least you didn't set it back." [Laugh7 pologist who has dedicated his career to the 

ter] . 1 study and public appreciation of Caribbean 
" ~illiam S~on's hal)nt~~S works, inclu~ing' <;ulture. I'm glad to see so many of hi~ sup-

Lie Down ~n ;?arkn~ss, _T,he Co?fe.~siOns ' porters from his native Puerto Hico today, 
of Nat Tu~er, and Soph1e s <?hmce c~p- and I thank h~m for coming this long way 
tury our )11Story and c~aracter w1th a passiOn to be with us. Mr. Alegria. · . . · 
and insight few others have ever achieved. . 
His compelling prose as a fiction writer and . [The President. congratulated Mr. Alegria, 
essayist. has won· him· readers around the and Hillary Clinton presented the award:] · · 

world, those of us who anxiously await each In a SO-year career as a writer and a teach-
new word. . , .. ·. er; historian John Hope. Franklin ha~ bee~ 

I can tell· you that as· a young southerner, a leading scholar ofAfrican-American studies 
the impact of''The Confessio!ls of Nat Tum, and an active voice in the social trans­
er" on me was· truly stunning. And I can say . formation of America. He~s won nearly: 100 
that for a whole generation of tis who had hon<;>rary degrees. He's serVed on the Na-

. never. quite found words to give. expression tiona! Council of Humanities. His writings 
to many of the things we had imagined until have illuminated his subject for a whole gen-

.· we r~ad theworks of William Styron. eration after generation o( young readers. I 
[The President Congratulated ·Mr. · $tyron, 
and Hillary Clinton presented the medal.] 

. ' / ' . ' 

Paul Taylor has been one of our Nation's 
preemi~ent dancers ·and choreographers fcx 
mor~ than three decades. And I might say,, 
he looks ·as if he could outdance most of us 

was once ·one of them-a reader, ·and 
young-reading John . Hope Franklin. And 
I'd like to say that one of the great moments 
of our 1992 campaign was when John Hope 
Franklin came on one of ~ur bus trips with 
us; and AI Gore and Tipper, and Hillary and 
"I sat and had a chance to visit with him and 
really learn something from a m;m who ,has 
mastered the mystery of America. John Hope 
Franklin. ·· 

.. in this country s.till today. His more than 80 
works explore the richness, the complexity 
of the American .character, .and ·graphically 
demonstrate the .deep undercurrents of · 
human relations in a way · few ·other· [The President congratulated Mr .. Franklin, 
choreographers have ever. been able to do. and Hillary Clinton pr~sented tlu; award.] . 
Please jdin me in welcoming Paul Taylqr. Hanna Holbom Gray, has had a truly re­
tape was not available for verification of the marka:ble career. She served for 15 years as 
content of these remarks .. · · · president of the. University of Chicago, where 
[The President congratulatecl Mr. Taylc~r, and she became a highly visible and \videly ac­
Hillary Clinton presented the med(tl.] 'claimed, advocate for higher education.' She 

has been hoilored for her scholarship, her 
Since coming to this country in the 1930's, words~ and her work in many ways; especially 

Billy Wilder has helped to transform the . in receiving the Presidential Medal of Free­
American motion picture ihdu~try: As a writ~ dom, our. country's highest civilian ·award. 

· er, director, and producer, his name attached. , 'She deserves. greatly the award she receives 
to many classics of American film. He's 'won today. Hanna Gray. six Academy Awards and millions of fans. 
And perhaps 'most important, he's given us 
a. lot of moving. inovie mome11ts. Ifyou:ve 
,riever laughed at a funny Billy Wilder pic- ' 
_ ture, you have never laugheq: Mr. Billy Wild- . 
·er. 

[The President congratulated Ms. Gray, arul 
Hillar:J Clinton presented the award.] · 

After a distinguished ·career as chairman· 
and chief executive officer of Time InCor­
porated, . Andr~w Heiskell· was appoirited 

,. 

., 
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f~unding chairma~ of th~. President's Com- · · Before we go, I just c~n't re~ist saying this. . 
· mittee. on Arts and Humanities in 1982. As Just before I came out here, I learned today· · 
a. leader in. promoting the arts and human- that a great American writer and a friend of 
ities, he energetically, arid r echo I (mer- . Hillary's ' and mine, Toni Morrison, was 
getically, persuaded cultural leaders and · awarded the Nobel Pri-ze for Literature 
business executives to support culttinil actiVi- today.' I hope that in' the years and struggles 
ties and institutions. He filled a void in Amer- ahead we will work hard together to keep 
ica~ life at a time when we needed him. And the arts an_d humanities alive and flourishing, 
today we thank him for that. I Andrew not jus~ here in< the Nation's Capital or in 
Heiskell. · the cultural capitals of this great landbut_in' 

· · every community and in every neighborhood. 
[The President congratulated Mr. Heiskell, : Remember, all the people we 'honor today · 
and Hillary Clinton presented the award.] 'were orice in an ordinary comm~nity in an 

There. ar.e a lot of funny people. He s;ud ordinary neighborhood living only with the 
"All this and dinner, too?'~ [Laughter]· imaginatio~· they had that brought thell! to 
.. Historian Laurel T. Ulrich has introduced this day and this honor. We have to find that· 
both scholarly and public audiences to the imagination and·fire it in the children all·over 
lives of ordinary people in New England's- · .America. · . 
past. 'He~ recent boqk "A Midwife's Tale: Thank you all,'and God bless you. 
The . Life of Martha Ballard, based on her · · · · · · 

. , diary," won the l99l Pulitzer .Prize for His~ NOTE: The P~esident ~poke at 2:46 p.in.- on the .. 
South Lawn at the White House. In his remarks,· 

tory, aJ1long oth~r1 hon'ors. . . . . . · . he referred to Merv 'Griffin, former talk show 
Now that' I have-'become President, per- . host, and comedian Rodney Dan·gerfield. A tape 

haps I can say this with greater authority than was not available for verification of the content 
'would otherwise be the case: We oftentimes of these remarks. 
tend to ~ee our history too much through the 
lives and works of the famous and not enough 
t,hrough the remarkable lives. of the people . , 
who are not famous. She has made_ a truly · Address to the Natim1 oil Somalia 
significant contribution to our understanding October 7, 1993 

. of our roots. And for that w~ thank her: 1 

[The President congratulated Ms. Ulrich, ·arid . ~oday F want' to talk wit~ you ab~ut our 
Hillary Clintonpresentedtheaward.] Nation's military involvement in Somalia. A. 

year ago, we all watched with horror as So-
And now I have one last special honor, and mali children and their famihes. Jay d)ring by 

that is. to present _to Congressman 'Sidney the tens of thousands, dying the slow, agoniz" 
Yates the Presidential Citizens Medal for his ing death of starvation, a starvation broug~t 

. :exemplary deeds of service in the area 'of ~rts on not only by drought, but also by the anar-
> and humanities. The last time Congressman chy that then prevailed in that country. 

Yates~ was here for an· occasion at the White· This past. weekend we _all reacted with 
Ho,~se,·H happened to be on·the day he and. ·anger imd horror as an armed Somali gang 
his wife were celebrating their 58th wedding , desecrated the bodies of our American sol­
anniversary. And today, we honor him for diers and displayed a captu_red American 
that many years and more of dedication to > pilot,' all of them soldiers who were taking 
oui common cause. Congre_ssman Yates, part ill anjnternational effort to end the star- · 
please come forward. . _ . ·. . vation ' of the Somali . people themselves . 

. [The Pr:-esident congratulated Mr. Yates, aiul These. tragic event~ raise hard questions 

. Hillary Clinton presented the medal.] . . . · about our effort. in Somalia. Why are we still · 
, · · there? What are we trying to accomplish? 

· Agai~, let rrie thank the honorees for being How did a humanitarian mission tum vio­
here today, thank all of you in the audience ·lent? And, when will our people come home? 
who have come to support them and to sup- ·These questions deserve straight answers. 
port the arts,. · Let's start by remembering why our tr~ps 
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PRESIDENT WILLIAM JEFFERSON CLINTON 
REMARKS FOR THE ARTS AND HUMANITIES AWARDS CEREMONY 

OCTOBER 13, 1994 

1994 National Medal of Arts recipients: 

Harry Belafonte once said, "The role of art isn't just to show 
life as it is, but to show life as it should be." An artist and 
humanitarian, Harry Belafonte has not only brought joy to his 
audiences but has inspired people around the world through his 
dedication to freedom movements and humanitarian causes. A 
singer, an actor, a producer, he has set industry standards with 
his countless successes. His third album, Calypso, was the first 
to sell over one million copies. He has served as a cultural 
advisor to the Peace Corps, a boar ,member of the Southern 
Christian Leadership Conference, c · ir of the New York State 
Martin Luther King, Jr. Commission ich created the New York 
State Martin Luther King, Jr. Insti te for Non-Violence, and the 
second American to be named UN CEF odwill Ambassador. And we 
are all familiar with his proj ct k · n as USA for Africa which 
produced the Grammy Award winn ·• g al m and video "We Are The 
World". Through his past and projects, he continues to 
bring art and activism togethe p each of us to live our 
lives with passion for our ind' /spirit and concern for our 
collective mankind. 

A pianist, composer, and b ader, Dave Brubeck is truly an 
American jazz legend. Reac, .i:"' internatio al stardom in the 50s, 
his Dave Brubeck Quartet p rmed with uch bop era greats as 
Charlie Parker, Dizzy Gill S an Getz. The Quartet's 
"Time Out" album was the fi jazz album to "go gold". A 
classically trained musician, lso recognized worldwide for 
his compositions that include ball scores, piano concertos, 
oratorios, cantatas and a mass. Merging both of his interests, he 
was a pioneer in combining jazz and symphony sounds. 

Contralto Celia Cruz is known internationally as the Queen of 
Salsa. Born in Havana, Cuba, she began her vocal career singing 
her younger siblings to sleep. It wasn't long, though, that she 
began electrifying audiences on a larger scale. She's sung with 
Latin musical greats like La Sonora Matancera, Tito Puente, and 
Johnny Pacheco and has performed in Carnegie Hall as well as on 
stages in London, Cannes, Zaire, and all over Latin America. 
Previously unknown in many parts of the world, she has used her 
powerful voice and style to transplant Afro-Cuban music to every 
corner of the globe. Her distinctive contribution comes from 
breaking down cultural barriers through her music and lyrics. 
With her voice, she has not only taught her audiences about her 
culture but she has also infused them with her joy of life. 

Since beginning her career as a violin teacher at The Juilliard 
School in 1948, Dorothy DeLay has inspired and instructed dozens 



of virtuosos and concertmasters from all over the world. Instead 
of teaching a particular technique or tone, her greatest 
achievement has been to draw out the individual talents and 
passions of her students. Through her guidance and encouragement, 
individuals like Itzhak Perlman, Sarah Chang, Nadja Salerno­
Sonnenberg, Cho-Liang Lin, and Nigel Kennedy have become 
internationally renowned violinists. In the words of Itzhak 
Perlman, "Miss DeLay's contributions to the excellence of the 
arts in this country are vast and her place in the history of 
classical music is secure." 

Julie Harris is no stranger to theater enthusiasts. This five­
time Tony Award winner is one of America's most talented and 
versatile actresses. Her credits include I Am A Camera, The Lark, 
Forty Carats, The Last of Mrs. Lincoln, and The Belle of Amherst 
in which she had the starring role as Emily Dickinson. This 1976 
production broke box office records at the Kennedy Center as well 
as in Philadelphia and Boston. For her portrayal of the lonely 
twelve-year old Frankie in The Member of the Wedding by Carson 
McCullers, she won the New York Drama Critics' Circle Award and 
Donaldson Award. She has also lent her talents to television, 
radio, and film. 

As the first American in George Balanchine's School of American 
Ballet and as the first male dancer in Martha Graham's Company, 
Erick Hawkin's has been a pioneer in his field. In 1951, he 
opened his own dance school and founded a dance company, both of 
which continue to add vitality and originality to the dance world 
today. As a choreographer, dancer and teacher, his unique talent 
has been to place dance in a larger cultural and philosophical 
context. He has been influenced by the grandeur of the American 
landscape, native America cosmology and Eastern philosophy. He is 
a maverick in his field who epitomizes the creative impulse of 
the arts. For his boldness and talent, he commands a legendary 
place in the American modern dance heritage. 

The entertainment world boasts few stars as talented and admired 
as Gene Kelly. Beloved as a dancer, singer and actor, he is also 
an award-winning director, choreographer and producer. A 
household name, he inspires even the most uncoordinated among us 
to imitate his memorable scenes. Who hasn't wanted to skip and 
hum in a rainshower after watching "Singin' in the Rain"? With 
such timeless classics as For Me and My Gal, Anchors Aweigh, On 
the Town, and An American in Paris to his credits, it's no wonder 
that he received a Kennedy Center Award in 1982 for his lifelong 
contribution to the arts. Whether on stage or screen, Mr. Kelly 
is an American treasure whose musicals entertain people of all 
generations. I'm sorry to say that Mr. Kelly is unable to join us 
and I thank his wife for accepting the award on his behalf. 

Pete Seeger is an American folk music legend. Influenced by his 
father, Charles Seeger, a famous American musicologist, Mr.Seeger 
achieved international fame himself as a folk singer, songwriter 
and political activist in the '50s and '60s. Among his credits 



are performing with Woodie Guthrie's band and composing such hits 
as "If I had a Hammer" for Peter, Paul and Mary and "Where Have 
All the Flowers Gone" for the Kingston Trio. He has also lent his 
music to support the civil rights movement, environmental 
protection, and the labor movement. Occasionally, Mr. Seeger 
still picks us his banjo and anyone who is fortunate enough to 
listen to this rare treat will attest to his place in our history 
and culture as a leading musician and as a wonderful citizen. 

catherine Filene Shouse has been a lifelong patron of the arts. 
Her leadership and resources have served the Washington Ballet, 
Washington Opera, the Kennedy Center for the Performing Arts, and 
the New York City and Miami city Ballets. For half a century, she 
worked on behalf of the National Symphony Orchestra and was the 
first to unite the visual and performing arts in the Washington 
metropolitan area through an ongoing concert series at the 
Phillips Collection. In 1966, she donated 100 acres of her 
Virginia farm as well as funds for an amphitheater to the U.S. 
government. The Wolf Trap Farm Park for the Performing Arts is 
the first and only National Park dedicated to the performing arts 
and related education programs in this country. 

Professor Wayne Thiebaud [TEE-boh] is not your average college 
art teacher. A professor at the University of California at 
Davis, Mr. Thiebaud is also an internationally renowned artist 
whose paintings are on display at the Metropolitan Museum of Art, 
the Museum of Modern Art and the Whitney Museum of Art in New 
York; the Chicago Art Institute; Harvard's Fogg Art Museum and 
the San Francisco Museum of Art. While his works hang on the 
walls of the most famous American museums, his teaching allows 
serious art students to learn and develop from his artistic 
genius. 

Richard Wilbur has been a poet, a translator, a teacher, a 
Broadway lyricist, a critic, an editor, and an author of 
children's books. Foremost among his literary achievements have 
been his poetry and his translations. For his poetry, Mr. Wilbur 
has won two Pulitzer Prizes and the National Book Award. For his 
translations of French plays, he has won the Bolligen and PEN 
translation prizes. His translations from Moliere and Racine are 
the most celebrated American translations from the French 
theater. 

In a time when many schools are having to scale back or eliminate 
their music, theater and dance programs, Young Audiences, Inc. 
has been helping to make the performing arts an essential part of 
young people's education. Last year, Young Audiences' 
professional artists presented nearly 50,000 performances 
reaching more than 6.1 million public school students. 
Coordinating with schools and communities to establish 
partnerships on behalf of arts education, Young Audiences has 
been instrumental in bringing the enrichment of the performing 
arts to young students around the country. 



Winners of the 1994 Charles Frankel Prize for their work in the 
humanities: 

A distinguished scholar, educator, and administrator, Ernest 
Leroy Boyer possesses an unrivaled passion for and commitment to 
educational excellence at all levels. As president of the 
Carnegie Foundation for the Advancement of Teaching in Princeton, 
NJ, he has helped lead the national education debate, and is 
consistently cited as one of the nation's foremost advocates of 
educational reform. The recipient of more than 100 honorary 
degrees, he has also been named the 1990 Educator of the Year by 
u.s. News and World Report, and was selected by his peers as the 
leading educator in the nation in 1983. 

A professor of English at the University of Montana and a 
published writer, William Kittredge is considered the leading 
scholar of the American West. His essays, memoirs, short stories 
and film screenplays about the region have reached a national 
audience. Helping to establish western regional studies as an 
academic field, he has taken Americans beyond the sentimentalized 
view of the old West, providing us with a more complex and worthy 
history of the American West and in so doing, giving all 
Americans a greater appreciation of the diverse culture we share. 

For the past twenty years, Peggy Whitman Prenshaw has been a 
champion of the humanities. A distinguished scholar of southern 
literature at Louisiana State University, she has organized, 
conducted or participated in dozens of public humanities forums 
in Mississippi and Louisiana. She has been a tireless advocate of 
the importance of humanities in American civic life by serving on 
the Mississippi Humanities Council, The Federation of State 
Humanities Councils, and the Louisiana Endowment for the 
Humanities. For her commitment, she has received the Mississippi 
Humanities Council's Public Humanities Achievement Award and the 
Mississippi Legislature's outstanding Faculty Award. 

Sharon Percy Rockefeller, president and chief executive officer 
of WETA from 1989 to 1994, has led TV26 in becoming the third 
largest producer of national programs for the Public Broadcasting 
Service. It was during her tenure that the weekly viewership of 
WETA TV26 grew to an unprecedented one million viewers. Due to 
her extraordinary vision and efforts, WETA has been a forerunner 
in the production of outstanding programming in the arts and 
humanities. Most notable among the long list of excellent 
programs was WETA's coproduction of Ken Burns' 1990 documentary, 
The Civil War, the highest rated program in the history .of public 
television. Prior to her post as president of WETA, she served as 
a board member for the West Virginia Educational Bradcasting 
Authority, the Smithsonian Associates, and the Corporation for 
Public Broadcasting. Currently, she is a current board member of 
the Eastern Educational network and a trustee of Washington, 
D.C.'s Federal city Council. 



Today, Dorothy Porter Wesley is recognized for her role as a 
preeminent archivist of African-Americana. During her 43-year 
tenure as the principal compiler and organizer of the black 
studies collection housed at Howard University's Moorland­
Spingarn Research Center, she has set national standards for 
collecting, preserving and making accessible thousands of books, 
pamphlets, manuscripts, portraits and artifacts relating to 
blacks in Africa and the United States. During the 1988-89 
academic year, she was the visiting senior scholar at the W.E.B. 
DuBois Institute for Afro American Research at Harvard 
University, and in 1993 the National Historical Publications and 
Records Commission awarded her its Distinguished Service Award. 

1994 recipient of the Presidential citizens Medal: 

Senator Claiborne Pell has been an invaluable ally to the arts 
and humanities in the u.s. Congress. One of the founding fathers 
of the National Endowment for the Arts and the National Endowment 
for the Humanities, this senator from Rhode Island has served his 
country through his legislative leadership and unwavering 
advocacy of the arts and humanities. As Chairman of the Senate 
Subcommittee on Education, Arts and Humanities, Senator Pell has 
been instrumental in providing opportunities for artists, in 
funding arts programs and preservation projects, and in bringing 
the experience and appreciation of the arts to communities across 
the nation. 
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THE PRESIDENT AND FIRST LADY HONOR 
ARTISTS AND SCHOLARS AT WHI'fE HOUSE 

' . ' . I 

. . '• . . ' ' . .· . 

. The Presiden,t and First Lady will honor 16 distinguished American artists and 
I . . - . 

humanists and one: arts organization for their outstanding contributionS to the nation's .. 
cultural life at White tJouse· ceremonies :on October 14. 

. · Hon~rees are the 12 recipients of the :1994 National Medal of the Arts, selected . 
by· President Clinton in collaboration with the National Endowment- for the Arts, and the 
five recipients _·of.the 1994 Charles Frankel Prize in the Humanities, chosen by the . · 
National Endowment for the Humanities. Also to be honored for his lifelong 
contributions ·in both fie,lds is U.S.·Senator Claiborne ,Pell (D-RI). 

. ' ''These extraordinary. and talented indiViduals have borne eloquent. testimony to 
· the enduring power of the arts and the' hun;tanities 'in our everyday lives," the President 

said. "They have contributed profoundly to the richness and vari~ty of our-nation's 
cultural life, and so it is With enormous gratitude that we pay them national tribute." 

I ' . . ' • • , 

. ·The .First Lady said, "We are extr~mely. pleased to honor each of these wonderful . 
·Americans whose life's work is an everlasting gift to the nation." 

Earlier this month; the President proclaimed October as National Arts and . 
. Humanities Month and the White House awards ceremony headlines the events marking ., 

this celebration.' . . · · 
. . . 

_The'Nation~ Medal of Arts honors distinguish6d artists and.patrons who have ... 
offered inspiration to others. either through their artistic achievement or exceptional work · 

. on behalf ofthe arts. The Frankel Prize honors Americans who haye had outstanding 
. success ifl bringing the irisights of the humanities ·to wide. public auqiences. · · 

-more-. 

. ' ' 

·, 

---~~~~--'--~~~~---'---~~~~~~~~~~~~~~~---'---~~-'--~~~~~~~~~~~~ _______ _________. 



.. ·Arts and .Hum~mities, Page 2 

Named by President Clinton.as ~ipients of the 1994 National M;edal of Arts are: 

Actor and singer Harry Belafonte, New York, NY · 
· Jazz. musician and composer Dave Brubeck, Wilton, Cf 
.·Contralto Celia Cruz, New York,. NY · 
. ;Violin teacher Dorothy DeLay, Upper Nyack, ·N.Y 
, Actqr Julie Harris,. W_est Chatham,· MA · 

Choreographer Erick Hawkins,. New York, NY . 
Dancer Gene Kelly, Beverly Hills, CA · · 
Folk musician :J>ete Seeger, Beacon, NY · 
ArtS patron Catherine Fil~ne Shouse, Vienna, VA· 
Painter Wayne Thiebaud, ·sacramento, CA · 
Poet RiChard Wilbur, .Cunlmington, .MA 
Young Audiences; New York, NY . 

Winners 1of the 1994 Charles Franke-l Prize for. their work in the humanitfes .are: 

· Educator Ernest L. Boyer, Princeton, NJ . 
'Writer William Kittredge,' Missoula, MT . 
. Literary scholar Peggy Whitman Prenshaw, Baton Rouge, lA 
:Public television executive Sharon Percy Rockefell~r·, Alexandri~ VA 
Libranan Emt;rita Dorothy Porter Wesley, Waihington, DC :. . 

' I . I , , . - . 

Also receiving thePr'esidential.Cifizens Medal for his legisl~tive leadership and 
strong advocacy of the artS and humanities over tile years is S~nator Claiborne Pel) 9f 

. Rhode Island, Chairman of the Senate Subcommittee on Education, ArlS and . 
-Humanities.· · . . . . 

. - . ~ 

'fl:le Presidential awards presentation will take place on. Friday , October .14·, at 
2:00 p.ni., on the White Hous.e South Lawn. An official .dinner honoring 'the recipients 

'' Will be held that evening .. 

The White House cer~monies mark the tenth annual-presentation ofthe National 
Medal of the,ArtS, which;urilike other, arts awards, is not limited to a single field. or area 
of artistic endeavm:. The award honors "individuals who in the President's judgment are· · 

·deserving of special recognition by reason of their outStanding contributionS to the · 
·excellence, growth,' support and availability of the arts in the United States~" . 

.. . ' . ' I , . ' 

-more-· 
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... Arts and Humanities, Page.3 

'· . 

. No~ations fot the National Medal .of Arts ~e sought annually by the Natio1,1al . 
. · Endo\vment for the' Arts' and reviewed by the agency's National Council on the Arts.·. 
· . Recommendations are then -forwarded to the Preside-nt for his selection. Winners . · 

receive a gold-covered sterling silver-~edal'des1gned by sculptor Robert Graham of Los. 
Angeles. · · · . I · • 

\· 
/· , I . \.· . . 
1 The Nationai EndoWment for the Humanities' Charles Frankel Prize, now in its 

· sixth year, annually hono~s di~tinguished citizens who through theii schol~ship, writifig, 
academic and/ or philanthropic leadership have enriched~ the nat! on .. The :prize 

. commemorafes the lat~ Charles Frankel, ·an eminent professor of philosophy .at 
Columbia University, ~sis tan( secretaiy of state for educational and cultural affairs, and 
first director of the National Humanities Center in North Carolina, whose life and work 
exemplifY the integrati()n of schola~ship and publiC service. 

The Frankel P~e recipients were selected by H~anities Chairman Sheldon 
·. Hackney from recommendations _made by the National Council on the Humanities .. The 
:winners receive a lucite.trophy crafted_by Jeffrey-Bigelow of Washington, D.~. 

. In the proclamation d~claring October National Arts arid Hu"maruties month,. the 
Presid~nt said,". [This] is a time when we recognize tlie contributionS of artists, scholars, 
museums, theaters, libraries, schools, foundations, government agencies, and other . 
·organizations and_indiViduals who work to keep the arts'aild humanities. a vital part of 
our lives. Let us reflect on the breadth' of artistic and hut:ilanistic .endeavor 'that blossom 
freely across our. n~tion, and let us rejoice' in the' eloqu~rice arid meaning they give to our 
lives, hopes and dreams. as American citizens." · · . . · · · •· · _· · , . · .. 

' • ' . I' ' 

· · · . . Biographies of the 1994 National Medal of· Arts Winners· and the 1994 Charles 
· . ' Frankel Prize Recipients are~ atta_ched. · . . . · , · · · . · · . ·' · ·. . · · . · · · · 

· Contacts: · Cherie Simon, Arts Endowment, 202/682-5570 
'.Gary Krull, Hum~ties Endowment, ~Q2/606-~6 

: .. · 
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HARRY BELAFONTE is an. internationally recog~ized actor, singer and humanitarian. 
,· ' . ' ' I 

Born in New.York City, h~ 'completed, two years of World War II service in the U.S. Navy. A ticket to 
"Home is· the Hunter," an Ame-rican Negro Theatre production, triggered his ambition to become an 
actor. He enrolled ir:~ the Dramatic Workshop at Manhattan's New School for Social Research under the 
G.l. Bil!, and acquired additional 'theatrical training at the American Negr~ Theater where heb9fiiended 

. fellow actors, Sidney Poitier _and Ruby De~. 

. He· first engaged, audiences with his .fine stage performaric~s 'ana sensual, authentic rendering of 
. Caribbean folk songs at New York's Village Vanguard,·and went on national tour. To in<::rease his folk 
'music expertise, he spent h~urs playing hundreds of. library of Congress records. Accompanied by 
guitarist friend, Millard Thomas, he created a nightclub act with. a repertoire of the best of both old. and · 
modern song. . . ' . . . , 

Tapped by an MGM talent scout, he head~d to Hollyw'ood and a ieading role in his first film, "Bright 
Road," filling in with ni9htclub performances at dubs such as the Ma~ombo in Beverly Hills,, 

in late 1953, a feature B~oadway engagement with "John Murray Anders~n'; Almanac" earned him a 
Tony and was hailed by The New York Times' as "one of the high spots of the revue." Producer Otto -· 
Preminger agreed, hiring him to star as Joe in the all-Negro musical film, "Carmen Jones." The role drew· 
critical acclaim, despite the fact that both his singing voiceand that of co-star Dorothy Dandridge were 

·dubbed by opera stars. His well-known films include. "Island _in the Sun," "The ,World, the Flesh and 
· the Devil'; and·"Buck & The Preacher." ~ / 

. . I I ' - (• 

' .. 
A CBS~TV 1955 adaptation of."3 for Tonight," a popular Broadway 
danc~-drama, brought Belafonte to tel~vision. It attracted rave 'revie'!VS, leading ·performances on top 
television review and drama programs and specials including·" Harry and Lena (Horne)'1 and the Einmy­
award-winning "Tonight with Henry Belafonte." Album·s whi<::h he recorded -for RCA Vidor soon 

· featured _his top hits "Hold 'Em Joe," "Shenandoah," 1'Mathilda," and ("Scarlet Ribbons." Again to 
increase repertoire, he hired a person .to <:ross the country and tape old and unusual· folk songs. He 

·recorded 72 of them, and created his own composition, '.'Mark Twain." · · 
' . ' . . . . ' 

' I ': ' \ ', ' ( ' • ' 

Concert tou~s ha{te taken him before· cheering audiences worldwide, and he was named Good Will 
Ambassador to UNICEF by· the United Nations in 1987. Among his· many myti~d honors and awards 
'is a special ABAA Music Award for his efforts to aid Africa~ famine victims by initiating and leading USA 
for Africa,' and ~a-producing the Grammy Award winning album and v[deo "We Are the' World." ' 

' ' ' '• I ' • 
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DAVE BRUBECK is· a pianist, band leader, co~poser and- a jazz lege-nd. 
' Founder, of the Dave Brubeck Quartet that be-bopped 'its way tq international stardom in the '50s, he 
produced th'e first modern jazz album to "go gold.'' A classically-trained Al!lerican virtuoso. he also is 
recognized \vori<;Jwide for music compositions that incl~de ballets, piano concertos,. oratorios, cantatas 
and a ma-ss. ' ' ' 

A native of Concord, California', Brubeck intended ~0 follow in the r~nt~ing f~otsteps of:his cattleman 
father but was swayed by his piano teaching mother toward a career in music. Several of his early piano 
suites such as "Reminiscences, of the Cattle Country" and ."Centennial Suite" reflect his youthful days in 
the West. . . . . - . -· , --

Follo~i'~g a fqur-year Army stint in Europe du~ing W6rld 'War II, he studied·. with the great French 
composer;: Darious Milaud, who ,encouraged Br~berk toward combined careers in ·jazz and music 
composition .... 

. ' 

·He formed a combo that featured an intricate swinging sound known ·as "West ·C6ast Cool.~ . With its 
harmonic approaches and improvisations, Brubeck's music earned them both the· Critics' and the .. __ 

· Readers' polls \n 'Down Beat Magazine in a single year. Early compositions such as "The Ouke, In Your · 
·Own S_weet Way" and "Blue Rondo ·a Ia Turk" became jazz standards. . ·. 

'.J. 

In the 19SO's, his Dave Brubeck Quartet quickly soared in popularity, .-from college campus cheers to 
internatfonal jazz accla.i.ml and stints with, such bop era greatsasChai-li'e Parker, Dizzy Gillespie, and . ' . 
Stan Cetz. By 1960,- the Quartet had their first gold .album '!Time Out." At the end cithe decade, they 
had sold' rhillions of reGards and won num.erous honors.' World tours,; including several for the U.S. 

·State Department, ,helped make D~ve Brube~k one of America's best known good will ambassador's. 
·' ' . . ' ' ~. 

·.An appearan~e in 1959 with the Leonard Bernstein and the New York Philharmonic was a' milestone·. 
in Brubeck's career and led. to a number of jazz ·combo and ·orchestra r~cordi~gs. .A pioneer in . 
combining jazz and symphony' sound, Brubeck became both comp~ser and performer for concerts of 

·his own choral works and as soloist with orchestras. His first majc:ir workfcir chorus and orchestra, "The 
Light in the Wilderness," was premiered anq r~corded by the Cincinnati·. Symphony in 1968. More 

. classical compositions followed including a mass"To Hope! A, Celebration,"·which drew critiC:al acclaim -
·._from liturgical musicians and audiences alike; and "Upon This Rock," written for Pope John Paulll's visit 

to the U.S. in 1987. Other secular pieces were composed for chorus and orchestra,' jazZ ,band and 
orchestra, ballet, pianq and for collaborations of jazz and,modern dance. Although increasingly active 
as a composer, he _remains a, leading figure in jazz, touring internationally with today's yersion of the 
Dave Brubeck Quartet: . · · · · · · · 

; 
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CELikCRUZ is a contralto with a unique, quintessential Af~o-Cuban vocal sound' and improvisational 
flair. · · · · · 

;-' 

intern~tionally as the legendary "Queen of Salsa," with· fans spanning ·four generations and 
crossing ra<;ial and cultural barriers, Cuban-born Celia ruz emigrated to the U.S. in 1960. One oi 14 
children, she ea'rned her first pair of shoes by singing to a tourist who bought theni. for l.~r. ~Her 
charismatic style ·and deep coritralto voice led to successes on youth tai~nt:shows and later. in caqarets. 
A four-year singing stint with Cuban radio followed along with profes~i~nal studies at the national 
Conservatory of Music. . ' · \ . · . · 

' \ '• • • I 

In 1950, she got a career break when she was asked to join- the popularCuba'n band, Sonora Matimcera; 
as lead singer and was featured on concert tours,througho.ut the Americas.· joining the renowned Jito. 
Puente orchestra in 19%, sh~ cu't the first of eight.albums they were to record together . 

. Following the Castro revolution ~he left C.uba with mor.e than SO recording albums- and_ a gold record_. 
for ihe song ' 1 Buru~danga" -:-.and five films to her credit. After ·a year with the Mantancera band in 

. Mexico, she settled permanently in this-country and gave her first of many performances on contrad at 
'the Hol_lywood Paladium. · · · · · 

· At Carnegie Hall in 1973, she starred as Gracia Divina in Larry Harlow's, "Hommy-A Latin Opera." 
· Utilizing her riCh blend of Afro"Cuban rh'ythm and. song, she ear-~ed another gold and l~unched the 
"sals~ sour~d" with :·c~lia and john.ny," which was recorded the following year.with johnny Pachecoand 
his orch~st~a. . .. 

·. -! A Madiso~ Square Garden ,gala in 1982 honored her successes, ~hich include a ·f~ature role in the'iilm · 
:'Mambo Kings," a Grammy with Ray Barretto for "Con Ritmo Men El Corazon," and· numerous other 
~~ards including a Yale University doctorate and a ~tar. on the Hollywood Walk of Fame. . . 

' ,' I ' ' ' ' .'. . - ' ' 
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DOROTHY DeLAY is a world-ren,owt!ed teacher of the violin, the first woman and the.most influential 
in ~er field. · . . . 

Dorothy DeL~y is a native of Lodge, Kansas, whose farh.er was a cellist and mother, a pianist.. She began 
-her own musical care'er with violin studies at Michigan State University and later at The ]\,)illiard School, 
_where she remained as a teacher ·upon completion of graduate school in 1948. · 

. ' . 
Early on, she established herself as one of the foremost violin teachers in the ,world. In; addition to 
conducting master classes worldwide, she has held fulL teaching posts at Sarah Lawrence College, 

··. Meadowrr10"unt Sihool of Music, Aspen Music S_chool, ,Philadelphia College of the Performing Arts, New 
·England Conservatory of Music in Bostoh, an,d, currently, at. the University· of Cincinnati's College 

Conservatory of Music. · . 

Earning numerous honors and' a~ards. for her work, she has taught, encouraged and stimulated her . 
stud~~ts, among them scores of violin; virtu~sos incll!ding ltzhak Perlman, Shlomo Mintz, and Co-Liang · 
Lin. She has served as a guide to success for a generations of talented violinists, enhancing their skills 
Witb IOVif!g Care and me-tiCUlOUS mUSiCal- StandardS. , ' . ' , ' I , 

" \ 
' Her impact is readily evident with five of the.seven violin soloists slated to appear with the NeJ·York. 
philharmonic during its 199f9's season are students or former students..:.. a first in the history of any 
major. orchestra, American or Europ~an.· - · . · ', . . . 

r . 

. . \ . 

. ,....-:· 

\ 

\ __ 



... 

,( 

JIJLIE HARRIS is one of America's mosttalented c1nd belov~d women of stage im·d screen. · 

< f, : 0 .- ' 0 A ', 0 ' ' < • 

Hailing fr"Om Grosse Pointe, Michigan, she is an actor of great preadth who first. took to the siage at the' 
eady age of 14. ,She is ,the wir:Jner of five·Tony Awards, the most ever. won by a performer. One,of 
America's most v~rsatile stars with a long 'and· distinguished career on stage and in (ilm and television, 
she has .been ·featured in a great variety of roles ranging from contemporary dramas to classical •1'agedies 
tci musical comedies. · · 

She made her deb.ut on Broadway ·in 1945, and within five years gained ·recognition for her acting as 
young. F,rar1kie Addams in "The Member ofthe Wedding." Over the nexttwo decades, she appeared 
almost every season· in a variety of Broadway, proguctibns, demon'strating her enormous acting: range.· 
She toured nationally \vith many of.her successes and \vith other top theatrical productions. _ 

Her film career ernbrac~s ma~y of her be,st remembered stage roles inclu<:Jing "i' am a Camera" <md :'The 
' . Member of the Wedding," for which she was· nominated for an Academy Award.~ In films, she is perhaps 

best known fo(her role as Abra· in the screen version 'of john Steinbeck's "East of Eden." · · 

On television, she .was featured i~ nu.merous performances of the Hallmark Hall of Fame and was a hit . 
during her seven-year stint as Lillmae Clements on the long-running ·CBS series, "knots Landing." . . . \ . . ' 
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ERI€K HAWKINS is the maverick star on. America's constellation of, dance greats . 

. Originally ·from Trinidad, Colorado, he 'major~d in Greek culture at Harvard before launching a.·. 
· distinguished career in dance that has spanned more than 40 years. Inspired by Harold Kreutzberg and ... 
Yvonne Georgi, he became one of George Balanchine's first st~dents and later joined th.e Martha 
Grkham D~nce Company as its first male dancer. · , 

In 1951, he opened his own dance school ~md created a "free flow technique of dancing" that stresses 
fluidity ofmovem~nt. Honored by the Mello~ Foundation Award in 19i5, the Erick Hawkins Dance 
Foundation is the fourth oldest s,chool of dance in the United States . 

. Over the years, his ~ark has featured unprecedented collabora.tions with contemporary composers, 
artists, sculptors and design~rs including such arts luminaries as Heien Frankenthal~r and lsamu Noguchi. 
He also stresses li've h1usic for performances, and has commissioned morethan 30 American and foreign ·· 
comp~sers to create music to accompany his dance, ~mong them th~ renowned Virgil Thomson .. · 

' .. . . . ' . - . ' ' 

'Both the ma~· and his work have' been' featured subjeCts .for a number.of major tel~vision specials ·both 
\lere and abroad. Am<;mg his many awards and honor? ,is· the Sam1.1ei t-J.· Scripps .American Dance • 
Festival Award tor his lifetime contribution· to modern dance. At age 84, he continues to create · 
impress~ve new works· and to ,influence the spirit and form of American dance . 

., ' 
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GENE KELLY is an American treasure. A world-class dancer, singer and actor, he also .is a·n award-
winning diredor, choreographer a'nd producer. . 

A native of'Pittsburgh, he beg~n'his lo~g and illustrious· career on stage. After moving ~o"New York. he 
established himself on Broadway as a young hooferin William Saroyan's "The Time of Your Life." From . 

. ro!.es in musicals such as ::one For. th~ Money," he took on added duties as. dance director for "~est Foot 
Forward," and. as stage director for showman Billy Rose. · 

A starring role in the Broadway musical "Pal joey" ca.ught the ·attention of producer David Selzn ick who 
b'rought hi in ·to Hollywood. / MGM put him on contract following his succ~ssful feature film debut. 
opposite. judy Garland in "For Me and My Gal." Ove(the·next decade and a half, he ca'me to embody . · 
the spirit of.the Arnerican movie .musical not only starring in, but also choreographing many MGM film 
classics. . . · · · . · . . . : · · ' · .. ·• ·. . · 

Among his. enduring ,films ~re "Anchors Aweigh," in which he mixed live acti~n and animation in the 
famous dance. sequence \.Vith cartoon mouse; jerry, and the rousing ,;Take Me Out to the Ballgame." 
"Singin' in the Rain," captured 'the best of Kelly, who co-directed, choreographed and starred in what 
was to become 'one of the most successful screen musical of all time. Other all-time favorite films are 

·."On the·Town," which he .also co-directed, "Brigadoon," and "An AmeriCan. in Paris," win~erof eight 
Academy Awards; including Best Picture it:~ 1951, That year, .he also received a special Oscar "in . 

. appreciation of his versati,lity as an actor, singer, director and dancer; and specifically ,for his brilliant 

achievements in the art of choreogr9ph"' on film." 

Showcasing his innovative .genius as director, choreographer and star is his personal film creation, 
:·Invitation to Dance/ a three-segment story which he tells in dan'ce' without dial<?gue. 

·His niany credits for djredion extend to hits such as "Fio~.e·r Drum Song" on Broadway; ·and "Hello. 
· Dolly!" and "Gigot" on film.· Numerous television appearances _include his own highly praised special, 
"Dancing~ .A Man's Game" and the, CBS pres~ntation elf "jack and the -Beanstalk" for which he earned 

an Emmy. · 
. . I , , , ~ .. 

Among myriad honors too ·numerous to mention, he was lauded by a Kennedy Center Award in 1982 
for his lifelong contribution to.the arts. ' ' . 

- . ·.' 
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PETE SEEGER is an American, folk, music leg~nd. · 
.\ 

.Born in. Paterson, ~ew York,, he t~ok up sociology at Harvard before turni.hg to the banjo a~d foik music. 
The son of emirent American· musicologist, tea<:her ahd composer Charles '(Louis) Seeger who was a 
major influence in his life, he went on t? international fame, as .a 'folk singe~, songwrit~r and poli.tical 

activist. 
. . . . . . I ' . . . .: . . 

Active first as a traveling musician, he organized the Almanac Singers ·in 194 ;--and appeared at union. 
· rall_ies and in 'political halls. Following service in World War II, his political activism resul~ed in him 
being blacklisted during the McCarthy era .. The action dried up music bookings at the time. but in the 
long-run' failed to diminish eith'er his musica(career or commitment to causes. ' '- / '' ' 

· He joined Woodie Guthrie's. The Weavers in 1949, and soori; at the insistent urging of orchestra leader 
Gordon fenkins, the group~~ r:nusic. came to the attention of becca Records. Their success was insured 
with the hit rec;:ording of Leadbellis. !!Good Night Irene,"· one song in a two~?ided smash record that . · 
topped .t~e charts for 28 weeks and went on to selL more than two million copies- something that was 
unheard of' in 'folk music ,annals. · · ' · ,' · 

His o'wnc~mpositions of "Where H~ve All the Fl~wers,Gone~' for·the Kingston Trio, "If I had a Hammer" 
for Peter, Paul and Mary, along with successes s.uch as "Kisses, Sweeter Than Wine" and "Turn! Turn! 
Turn!" brought him .much-deserved personal fa'me. . · ,~ , 

In t~e 1960's; young people' across the nation strummed their guitars to his music....:.. now mor~ than 100 
songs - in a major folk revival. Through song he helped; cham_pion the nation's civil rights movement 
and protest its involvement in the· Vietnam War. In, recent years. his activism has turned toward 
environmental issues like restoring the shoreline of the Hudson River. At 75, he has' c~t bac,k on hi? 

, concert hall appearances, but occasi~nally takes time to step out for a rare-engagement such as a recent 
trip to Washington for a Constitution Hall musical tribute to-the' labor movement. 

I 
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CATHE~INE FILE~E SHOUSE has dedicated -her life and her land to. the arts. 

A native of W~~ton,. Massachusetts, she1has resided for much; of her life in and around the nation's 
capital, spending much ofthe tin1e in service to her nation, community and family. 

... -- . ' .· 

She was hailed by the Secretary _of the lnterfor as a "National Treasure" on th~ occasi<:>n of her gift to 
the nation, atage lO, of her Virginia farm 'cmd the funds for constn.icti611 of the Filene Center. Her 
generosity made possible "Wolf Trap Farm Park for the Performing Arts," the fir'st and only National Park 
ded.icated to the performing arts and related education ·programs. in the United -States. -

_During a full and lor~g life, her time, leadership and resources have gone to benefit numerous wotthy 
. causes, particularly those benefitting the arts and education.· Fora half century, she workea,'on behalf 

of the National Symphony Orche.st'ra; and was the first to unite the visual and performing arts in the 
· Washington metropolitan area through an or~going concert series anhe Pliillips~Collection: Among 'the · 

many prominent arts institutions with which she has ~served are the-Washington. Ballet; Washington' 
'Opera, the Kennedy Center for the Performing Arts', and the New Xork City and Miami City Ballets. 

. ' ' ' ' . . . 

At age 98, she can look bac'k on a rich life graced by her giving. Commemorating these many efforts 
·are 14 Honorary Degrees and innumerable. citations and h~nors. She has been decorated by the 

·governments of Germany, Great Britain, France,·-Austria and the United States and is the only recipient 
of a Presidential fy1edal of Freedom• to also be a Dame Commander of the British Empire. · 
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, WAYNE THIEBAUD is an internationally n~nowned:American ~rtist and teacher .. > 
. . ' . 

· Borri in Mesa, Arizona, his art career originated in California with early w~rk as an illustrator and a brief 
stint as a Walt Disney a~imator. The .next forty years brought him co_nsiderable. success boih as a 

. professiona'l painter and a teacher, now professor at the University of California/Davis .. 
I I , ' 

. His professional art career first blossomed. in New York in the early 1960's. Painted subjects, co~prised 
of chil,dhood memories, focused on foods, candy displays, and glass counters of ocean boardwalks. 
Such ail-American images became distinctive, ''Thiebaud" and attracted considerable critical acclaim.· 

As on.e art critic has written, :·he is best characte.rized as an heir to masters su.ch as Vermeer, Chardin . 
and Thomas E,a~ins," who spent hours studying' the subject of theirart. Ho~oring this,tradition, Thiebaud 
is reported as saying, ':If you stare at an object as you do: when you pairit, there .. is no point at which you 
can stop learning things about·it. You can just look and look, and if yo'u are a realist painter, you finally 
realize that what you are doing is a tremendous amount of adoption,· adaptation, and change." 

' i 

These latter three words· define what Thiebaud does in creating. his art .. Pies become circles, figures 
move into arrangements and all.are translated into paintings through scrutiny of subject ahd surface, and 
the careful application of oil and acrylic. Throughout the artistic process he demonstrates a profound 
interest'in abstraction aswell as realism .. · · 
> '- I ' 

lri rendering his celeb~atory cakes and pies, he uses a technique which he. describes as "object 
transference." By manipulating th«nools of his art, he' projects the look, f~el and sensuous substiwceof' 
their meringues,. frostings and decorative· creams: . Yet another war~ feature is his development of 
underdrawn, rainbow hues. ofcolor that evolve in layers to radiate light or "halos," that define a great 
variety of his painted· s:ubjects, from foods to figures afld urban landscapes. · · 

. He is the recipient of numerous awards and honors both for his art and his teaching skills.· His work · 
· i~ .represented in ,the collections of many major arts institutions including the National Gallery of Art, : 
Metropolitan Museum of Art; the Museum of Modern Art,' the Whitney M.useum of American Art, the. 
Chicago Art fnstitute, and the San Francisco Museu.m of Art. 
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RICHARD-WILBUR is a poet, literary translator, teacher, Broadway lyricist, critic, editor,- and author of· 
children's books. · · · · · · . . · . 

. Born_.in New York City, he grew up on a farm in New Jerset He is best known for his poetry and in 
the four d_ecades since the publicatio·n~Of his first volume, The Beautiful Changes, he has won doe his 
verse-many award~ and honors, among them two Pulitzer Prizes and the'Nation,al Book Awar-.~. Other -
poetry titles irclude Ceremony,, Things of .This World,· Advice to a Prophet Walking to Sleep, The Mind 
Reader and New and Collected Poems.:. · · · · · · ·· . · · 

As a translator, his major work has been.:the ;endition of the plays of Moliere and Racine into rhymed · 
couplets. His mostrec~nt translation,· p~aised for the conversion not o'nly of text but also of the beauty 
of langyage, was Racine's Phaedra (1986). The plays- the most popular being Moliere's Misanthrope 
and Tartuffe- have.won the Bblligen and PEN Translation prizes, and have been widely produced'·in 

. theaters both here and abroad .. ' Other widely acclaimed translations, an~ his Moliere's School for Wives 
· and School forHusbands. · . · . · . 

' y :· ' .. 

In 19S6, he collaborated with Lillian Hellman and Leonard Ber~siein, writing the lyri.cs for the co~ic 
opera Candide. Published collections of essays include Responses, and among his mar~y children's books · 
are Li::nidmouse, Opposites and More Opposites: · · · 

The second Poet Laureate·of the United ·s~ates; he is a former president of the American Acade~y of Arts 
and Letters, .and 'recer:tly was m'ade a chevalier of the Ordre des Palrnes Academiques. in Paris. 
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' YOUNG AUDIENCES opens the door· to the ~rts for Arherica:s children, 

At a time when America's social, busine~s and arts agendas ~re increasi.ngiy focused on education, 
. Young .\udiences' is making ··a· s.ignificant · differe'nce in. the. qual it~. of ·life for young· people across the. 
country: With 32 chapters in 22 states and the District-of Columbia,' Young Audiences :reaches more . 
than six m i Ilion young peo'ple every year,l)y presenting some 50,000 progra~s. 

Sine~ its creation In 1952, the Ne\v York-based organization has worked diligently to establish the arts 
as an essen~ial part of every child's education. ' · . · 

· T ow~rd this goal, itplaces professional artists~ musician~,.dan~er·s~ actors and/or: visual artists. in working 
situations with students and teachers to make the creation of their art an occasion·of education. In many 
cases these programs represent a child's fi~st en~ounter and active participation with musicians,-dancers, 
~ctors and/or visual artists: . I ' ' . ' . ' : ' ' ' ' . 

' ' ' . ' ' ' ~ 

The children benefit in many \vays .from the experiences \\;,hich help to inspire creativity, develop critical . 
. thinkif)g skills, and set the stage" for a lifelo~g involvement in the arts as audiences, as patrons and as 

·' I ' ' ' . . . . . 

participants. ·· 
' . '; 

·More .than 1,500 volunteers and 150 professional staff provide leadership and services for the Young. 
Audief!ces n.etwork. This year, Young Audiences' audience of siK million youths repn=isented'on~ in 
every seven .elementary students in the nation .. 

' . 

B~ working · wi~h leading arts organizations and. artists around the country, · it has sycceeded in . 
' strengthening the arts. in schools, involving more families in .. arts activities, and enriching the cultural li'fe' 

of-our communities. · · · · · 

. ' 

.( 



. . . \ ~ . . 

.u.s: SEN .. CLAIBORNE PHL (D-R. I.) is one. of the founding fathers of ~he National EndO\.Vment for the 
Arts and the National Endowment for the Humanities: · He has been<. one of the ·staunchest. and most . 
consistent advocates in;·.the Congress for American arts 'i:md cu'lture throughout the last three decades .. 
His belief in tKe value of the arts for this nation has res~lted in unprecedented opportunities for artists 
to express their creativity and for the public, particularly in rural land other previously underserved 

communities; to experi~nce a vastdiversity ?f art.forms .. 

Chairman of the Senate Subcommittee on Education, Arts and 'Humanities, Sen.ator .Pel I has led the 
reauthorization of t~e Arts Endowment se~en times, and has successfully raised its authorized funding · 
from $7.2 million to its current budget of $167 million. His ongoing innovations have been designed · · 
to utilize federal funds to maximum effect,:__ as a catalyst for increasing other sources offunding for the 
arts. tie developed legislation requiring thOs~ state? receiving federal arts support .to establish state arts 
councils, created the Erdowmerit's Challenge Grant Program - which generates billions of .dollars in 
non-federal matching grants - and authored the National Museum ,Act, which led to the creation of the .. 

·, Institute ofMuseum.Services. He also formulated the Arts and Artifacts Indemnity 1'\ct, providing federal· • 
indemnity against loss or damage to art and artifacts while they are on exhibit in the United States or 
abroad. The program has helped m()ke possible hundreds of .exhibitions and thereby allowe.d tens of. 
millions ofrrlUseum visitors to enjoy treasures they might not ha~e otherWise experienced. 

' ,• 

. Senator Pelh ·life's work has enabled programs of: extraordinary caliber and variety to flourish in 

communities across the nation. ' ' 
.-. I 
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ERNEST LEROY BOYER . ·. 

Ernest L Boyer; president of the Carnegie Foundation for the Advancement of Teaching in 
Princeton> N.J., since 1979, is a distinguished educator, administrator ,and humanist. whose 
commitment to educational· excellence from the preschoql year's through college is·unrivaled. At the_. 
Carnegie Foundation; Dr. Boyer has helped lead the-na'tional education debate. Consistently cited as 

'one of the nation's foremost leaders in ~ducational reform at all ·leyels; he' is a powerful voice, 
nationally and internationally, for e~cellence in teaching and for student service. . · · · 

, . His reports include 1Ready io Learn: A Mandat'e fQr the Nation (1.992), a study of the 
educational role of t~levision that prompted the ~ublit Broadcasting Service to ·expand·· its 

,programming for children, and Scholarship_ Reconsidered: Priorities of the Professoriate -(1.991), . . 
which redefined scholarship to include an emphasis on teaching and service in addition to research: 
Other reports by him are College: The. Undergraduate Experience· (1987); Hig[l School: A Report on 
Secondary ·EducatiOn (1983) and The Control of the Campus:' AReport on.the Governance of Highe( 
Education (1982). · · · · · · · · · -' · . 

Dr. Boyer has served .as U.S. Commissioner of Education (1977-1979) ~np as chancellor of 
'the State ~niversity ofNew York, America's largest university-system with 64 'campuses and 350,000. · 
students (i 970-19l7). He taught and served in admini~trative posts in -California.at the University of 
California at Santa Barbara-, Loyola University and Upland College. He was a postdoCtoral fellow in 
medical audiology at.the University of Iowa, a visiting fellow at Cambridge University, a Fullbright 

- professor in. India arid Chile and a senior fellow atPrinceton University's Woodrow ·wilson School..· 
. . - . , ' . . .- ' . . .· ' . . . . . . . 

, · In ~ddition to holding 130 honora~ degrees, he has re~eived .. the Education. Commission of 
th~ States' 1992 Jam.es :B. Conant Award for Leadership in Education and. U.S. :News & World· \ 

. · Report's 1990 Excellence Award in Education. · He was selected by his peers as the _leading educator 
· in the 'nation' in 19.83. Other honors indude the Distinguished Service Medal· from Teachers College 

at Columbia .University, the Encyclopedia Brittariica Achievement in Life Award and the President's 
· Medal. from Tel Aviy U_ niversity. . , . . ' . . , . 

'I 

· ... Cur~~ntly. ch~irm~n of the U.S. State Department's Council for Americ,an Overseas'Schools, ' 
. he.is 'also afellow of the American -Academy of Arts and Sci~nces~ National Academy of Education; a 
·trustee of.American College Testing, ·the Aspen Institute, the.Council on Econ.omic Development, the 

Lincolfl·Center for 'the P~rforming Arts, the John F. Kennedy Cen~er for the P~rforming Arts' Very 
Special Arts and 'the Smithsonian's National Museum of the American Indian; and a_ member of the , 
Co~n~il· on Foreign Relations.· •. . . . . 

. Born in .Dayton, Ohio,· in 1928, Dr. Boyer received his B.A. from Greenville College in 
. Greenville, Ill., and his M.A. and Ph:D. from the University'of Southern California in Los Angeles. 

He and his wife, Kathryn: live in Princeton, N.J. They have •four children. · · 

# # #-#·.· 
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WILLIAM KITIREDGE 
, . ' ·., '·, , . , ·... .·,. , . . I 

Through his.writing, teaching. and public lectures O,'(er the past 20 years, William Kittredge, 
a professor ofEI)glish at the University of Montana in Missoula, .has helped establish western regional 

'studies as .an academic field. He is widely considered the American West's leading interpreter: . 

. A scholar of the literature, history and culture of the American. West, Pr.ofessor Kittredge has 
. taught creative writing·at the University of Montana since \969. His essays,. memoirs, short stories 

and film screenplays about the region have reache~ a national audience, and he.frequently .• 
participates as a lecturer and discussion le(lder in· public humanities forums' throughout the Ro~:{y · 

'Mol!ntain ·states. 

Mr. Kittredge'grew up in the. high 'desert of southe~~tern Oregon, where he witnessed and 
experienced the often stark realities behind the sentimentalized view of the old. West that since the 
11390s has colored Americ~'s and the wqrld;s sense· of the region. Renouncing the. ranching life to. 

whic~ he ·was heir, he has dedicated his life and literary talent to communicating a more complex 
but no less proud vision ofthe place of the American West in the nation~s cultural. life and thought. 

His majorbooks are Hole in the Sky (1992), a memoir of life in the wesuhat won the PEN 
· West,Award for the best nonfictior:t book of 1992, Owning It All (1987), a collection of essays on. 
'western history,' literature and experience, and two short story collections - We Are Not in This 
Together (1984) a:nd The Van Gogh Fi~ld and Oth~r Stories (1978). He co-edited The Last Best 

. Pl.ace (1988),. a Montana Committee for 'the Humanities-supported anthology of writings • 
commemorating Montana's cer:1tennial anniversary,. as well as two volumes of stories for t~e New 
American Library. He has published. dozens of .st~ries and essays in anthologies, jn general interest , . 
magazines such as Time, Atlantic Monthly, Harper's arid Esquire and in literary journals including . 
Anteaus,· Paris Review, Northwest Review, North American Review; Iowa Review, Dial, 
Plo'!ghshares and TriQu~rteilY; . . 

~e was ·an assod~te produce~ of t~e l992 Robert Redford ·film, A River Rtms Throu~h It, ancj 
of the 1988 film Peacock's War, which won the grand prize at both; the Telluride Fi_lm Festival and 
the Snowbird. Film Festival and was aired on PBS's Natu~e series. He wrote the screenplay, for the· · ' 

1979 film· Heartland: 

Professor Kittredge has a B.S. in agricult~re from Oregon State University in Corv'allis and an 
M.F.A. from the Upiversity of Iowa in Iowa City.· Born !nPortlarid, Ore., in 1932, he currently 
resides in Missoula, Mont. · · · 
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PEGGY WH,ITMAN .PRENSHAW 

Peggy yYhitman Prenshaw, a distinguished scholar of southern literature at Louisiana State 
University in Baton Rouge, has for the past 20 years organized, conducted or participated .in· dozens 
of publiC humanities forums in Mississippi and Louisiana.· Her widely published testimony before 
the fjouse Appropriations Committee in 1987 on the pub_lic role of scholars qrought her to riational 
attention as a prominent advocate of the importance of the humanities in American civic life, . . . ' . . . \ . . . 

-; 

.In the 1970s, when the state humanities councils ~ the state-based affiliates of the National 
Endowme·nt. for the Hu;,anities- were nia,ndated to add~ess public pOlicy issues, Professor 
Prenshaw crisscrossed the state of Mississippi' for the· Mississippi Humanities Council. A professor of , 
English at the 'university of Southern Mississippi at the time, she traveled to tiny Newton to talk 
about rural values; to Prentiss Institute, a small_ black school, to talk about women and contemporary 
issu~s; and to Haimes County,' one of the most rurql and economically depressed ·areas in the nation, 
to talk about educational issues. She participated in the conference that organized "Let's Talk About 
It," a 'series of public reading-and-discussion progrqmS now off~red at libraries throughout the nation. 

As a board' m'emberand later chair of the Mississippi Humanities Council in th~ l980s, _she 
helped bring about scores of humanities programs in Mississippi in academic and public settings. 
In 1987. she was elected to the. board of. directors of the -Federation of State Humanities Councils,, 
. . . . '· . ' ' 

a Washington, D.C.-based membership organization of the 55 humanities councils located in each 
state, the District of Columbia and the U.S. territories. She has been a consultant to Mississippi 
Edutational Television and was the first recipient of-the Mississippi Humanities .Council's Public 
· f-:iumanities Achievement Awa·rd in 1993'. 

Before moving to Louisiana in· 1991 upon her appointment to the Fred C. Frey Chair in 
Southern Studies at LSU, she had taught in the English department· at the University of Southern 

· · Mississippi since 1969, serving as assistant dean of t\'le graduate school for five years and as dean of· 
. the honors- college for ~ix.. She won. the Mississippi_ Legislature's Ou~standing 'Faculty Award lin 1990 .. 

She was editor of The Southern Quarterly:frbm · 1973 to 1'991 and has been genera: I edito'r of the­
University Press ofMississippi's literary Conversations series since .1984. ·An expert on novelists 
,Eudora W~lty and Elizabeth Spencer, she is author of Elizabeth Spencer (198.5) and has written 
several chapters in books and numerous articles in scholarly journals. She edited Conversa-tions with 

Eudora Welty {1984), Women Writers of the ConieinporawSouth (1984), Order and Image in the 
American Small Town {1981) and The Sense of Place: Mississipp-i (1979). She is currentlyon the 
board of the• Louisiana Endowment, for the Humanities. ·· 

· · Born 'in Magee, Miss:, iri 1936, Professor Prenshaw ·has a B.A. and M.A .. in English from 
· Missis.sippi College in Clinton and a'Ph.D. 'in English from the University of Texas at Austin. She· 
· .resides in ·Baton Rouge, La.', with her husband, a retired professor of musi.c. Their son is a physician 
and their daughter a college profes.sor. . . . ' ' . 
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· . SHARQN PERCY ROCKEFELLER 

. During her five-year tenure froin 1989 to 1994 as president and' chief executive officer of . 
wn A, Washington, D.CJs leadi~g public broadcasting station; Sharon Percy Rockefeiler dedicated 
herself, to the continuing production of .outstanding programming ·in the arts and humanities.· Under 
her leadership, WETA TV26's .w~ekly viewership• grew by 20 percent to bne million viewers. WET A 
TV26, is. the third larg~st producer of national prog~ams for the Public Broadcasting Servic~. 

' ' l / .-

.. · · Among. the spurs to the growth were w'n A'~ co-production of Ken Burns's 199Q .. · .· . 
. dqcu.mentary, The Civ·il war,. the highest rated program in the history of public. television. ' Attracting 
an· estimated 40 million viewers nationally during its five-night run, the landmark documentary has 
been rebroadcast on PBS and 'continues to be used as a centerpiece for the teaching of the American 
Civil War in schools around the country .. WET A also co-produced· Burns's latest documentary 
masterpiece, Baseball, a nine-part series that aired. on PBS in September 1994. The documentary. 
presents Americ!'ln· history through the, prism of the,nation's pastill!e.'' 

, Among the· PBS sp~~ial' productions that .Ms. Rockefeller was instrumental in bringing into 
existence are Marian Anderson, a chronicle of the singer's life and career; .and F~edeikk DougFass: 

i \~!.{hen the Lion, Wrote History, about the former slave turned statesman,. ~hich will air on PBS in 
November 1994. Ms. Rockefeller'was also central in the creation of WET A FM91 's :acclaimed 
national. radio productiOI)S The. Bal~imore Symphony Ca?ual Con.cer~s and Folkinasters from the Barns 
of Wolf Trap.· ' ' . . . 

Ms. Rock~feller initiated cooperative projects· .:Vith other major cultural· institu-tions in 
Washington, D.C. Filmed over a three-year period, WET A's For the Living documents the creation of 
the U.S. Holocaust ·Memorial Museum~ ·WET A also taped The Kennedy Center Presents: A Salute to · · 
Slav~, the premiere pr0gram in a n·ew collaboration with the ,John F. Kennedy Center for the 
Performing Arts. · · ' . · · · · 

I 

Injured in a car accident tha~ causedh.er to 'step down from WET A's top post in 1994, Ms. 
Rockefeller continues to serve the station as first vice chairman'. Before assuming the top post in -
19B9, she was a member.of the statioks board of trus~ees.'for seven years and a member and later 

, chairman of the board of trustees of the Corporation for Public Broadcasting. She served for l~ years 
on the board of the West Virginia Educational Broadcasting Authority. She is a former board ._ 
member of Smithsonian Associates, a cur.rent boarcl member of the Eastern Educational Netyvork and 
a trustee of Washington, D.C.'s Federal City Council. Her honor~ include National Public Radio's 
1987 Edward Eison Award, ·t~e Corporation for Public Broadcasting's 1987 Ralph P. ·Lowell Award 
and 11 honorary doctorates- in recognition of her accomplishments. · · 

. . \ '· 

\Born ih 1944 iri Oakland, Calif., she received her B.A. fro;, Stanford University. She is· 
ma·rried' t~ jay .Rockefeil~r IV, U5. senator from West Virginia. They have four children. 
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DOROTHY PORTER WESLEY 
·-,,I 

. Dorothy Porter Wesley, a pioneering a·rchivist of African-Americana, was the principal 
compiler .and organizerof the black studies collection housed at Howard University's''Moorland- . 
Spingarn Research Center. rhe centeris one 6f the natfon's largest, most comprehe.nsive and most 

·.important repositories of materials on the history and 'culture of people of African descent. . . 

·· 
1 

. D~ring 43. ye,ars as • a researcher and curator at H~ward, Mrs. Wesley' set national sta.ndards ·. 
for cqllecting, preserving and making accessible thousands of books, pamphlets, manuscripts, · 
portraits and artifacts relating to bla:cks. in Afri~a arid in the United States. Beginni,ng her professional 

· career.in·1925 as librarian at.Miner Teachers College in Washingtol'), D.C., in 1928 she became a 
cataloger at Howard University's Carnegie Library and in 1930 was appointed to build. a collection . 
on African-Americans. When. she began developing the Mo·orland-Spingarn Collection, . it consisted 
of 3;ooo uncatalogued .items stored .if'\ boxes. By the time she retir.~d in 1973, she had overseen the 
_collection's growth to 180,000 cataloged items. The archive today.benefits thousands of researchers. 

. ' . . ' 

When black studi~s beca:m~ nationally recognized as an academic discipline in the 1960~, 
Mrs. yYesley, already ·intimately acquainted with many of the availabl~ research mate'rials, became an 
invaluable resource for students and scholars alike. She continues· in that role to9ay as curator ' 

· emerita, serving as an active researcher and consultant to .the Moorland-Spingarn Research Center. 
Ever in demand, she was visiting senior scholqr at the W.E.B. Du Bois Institute for t,\fro-:Am~rican 
Research at Harvard University during the 1988~89 academic year. · · · 

·Mrs. Wesl~y was Ford Foundation consultant to the National Library i~ LagoS; Nigeria)r~m 
· ·1962 to .1964. Upon h~r re~irem~nt from ,Howard in 1973, the university dedicated the Dorothy B. · 

Porter. Room In the Founder's Library in her honor. The UniversitY of Utah honored her with the · 
· Olaudah Equi~no Award of Excellence for Pioneering Achi~vements in African American Culture in 
i 989: For her extraordinary commitment to preserving and publishi[1g the nation's documentary 

·heritage, the National Historical Publications arid Recor9s Commission awc,lrded her Its Distinguished 
Service Award in 1993. She. has three honorary doctorates. 

.. Mrs. W~sley's books include Afro-:Braziliana: A Working Bibliography (1978), Early Negro 
Writing, 1760-.1837 (1971 ),·The Negro in the Uni,ted States: A Selected Bibliography (1970), .Negro · 

·Protest Pamphlets (1969) and North American' Negrp. Poets: A Bibliograpl;lical Checklist. (1945) .. Her · 
articles have been published in- the ]duma/ of Negro History, Phylon; journal of Negro Education', ·· 
African Studies· Bulletin, Smithsonian, American Antiquarian· Society Proceedings, journal of · 

· Academic.Librarianship and other publications. . .· / '. · . 

. Ha;ing graduated· Phi Beta Kappa fr~m Howard Universit/in 1928, .she resolve9 to continue 
her training in librarian ship, and ,in' 1932 she· became the first African-American woman to receive a 
master's degree in libraiy science from Columbia UniversitY. Born. in Warrenton, Va., in 1905, she· ' 

·currently resides in Washington, D.C~ She has a married daughter, Consta.nce Porter Uzelac. · 
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THE CHARLES ·fRANKEL PRIZE ·IN THE HUMANITIES 
/ ' ~ , 

. Tbe Charles Frankel Prize, ~riginated' by the Nati~nal Endowment for the Hu~an.ities (NEH)" in. 198~, .. 
honors individuals who have made outstanding. contributions to the publiC's understanding of history, 
literature, philosophy and oth~r humanities disciplines. The award goes to each o{. up to five Americans 
selected anr:lUally for their achi~vements in stimulati~g public reflection about ideas and themes in the 
humanities through museum, library or classroom programs;· scholarship; documentary filmmaking; · 

'philanthropy; or other means. · · 

About Charles Frankel 

Charles Frankel (1 91 7-1979), in a varied career as·philosophy professor, cultural diplomat arid humanities . 
· . administrator, ardently advocated a civic role for. scholars. Frank~l's ideal was the humanist as citizen __:_ the 
',scholar willing ·and able to participate in •:the effort to find coherence, to restore a sense of continuity and . ' 

direction," .as he.put it, in a modern world th9t lacks ~·connectedness." In bringing alive the insights of 1the 
humanities in the public arena; humanist-citizens, Frankel wrote, can make a difference: 

' ' I, ' 

. It i~ in the difference in people's experience iJ they know the background c>f,what is. happening to them, · 
if they can place what they are doing in a de_eper and broader context, if they have the metaphors and, 
symbols that can give thei.r: experience 'a shape . 

. Frankel was ,a professorofphilosophy .at Colu;,bia U~iversity (1939-1979), i"Ssistant secretary' of state for . 
educational and cultural affairs (1965-1 967) and ·the first director of the National Humanities Center at 

·Research Triangle Park, N.C. (1977-1979). · He·hosted the CBS~TV series The Woild of Ideas (1959),·w~ote 
and narrated \he film In Pursuit of Liberty (i 979), .and authored l2 books including The Case fo'r }vfodern 
Man (1;956), The Lo've of Anxiety-and Other Essays (1 965), A Stubborn Case: ANove/ (1 972) and Human 

: Rights and Foreign Policy (1 978). He edited or contributed. to several other volumes and wrote scores of 
articles for scholarly journals and gen'eral interest publications such as Harper's and The New York Tiiyl~S 

··Magazine~· · ·.· · ·. ·. · · 
.. 

Who Is Eligible 

. Eligible nominees for the Frankel Prize inciude teachers· or administrators in elementary or secondary ' 
schools, colleges or universities; those involved with ·museums, historica,l societies, .radio or televisior:J 
stations, .film production companies, libraries· or other institutions; independent scholars; and benefactors of 
the humanities. Nominations are reviewed by members of the National Council on the Humanities; NEH's 
pre~identially appointed board of 26 advisOrs.·.· · 

, -:OVER-
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. . 
Past and Present Frankel· Prize Recipients·. 

1994 
·. 'Erri~st L. Boyer-, president of the Carn~gie ··Foundation 'for the Advancement of Teaching and.' a national 

leader in education reform at all levels~ . . . 
' William Kittredge, wri~er and educator whose work has co~tributed to the development .of regional studies 

of the American West. · . · . · · . '.. · . 

Peg'gy Whitman Pr~nshaw, southern 'literatJre scholar and leader in public. humanities programming in 
· .Mississippi and louisiana. · · . · 

. Sharon Percy Rockefeller; public broadcasting leader .dedicated to reaching wider audiences through quality 
programming in the arts and· humanities,· · .· · . . . 

'Dorothy Porter Wesley.; librarian'whose pioneering work as an archivist of Af~ican-Americana helped .laythe .· 
foundation of African-American studies programs .. · v · 

1 
· • 

1993 
Ricardo E. Alegria, historian of Caribbean culture arid leader in public humanities program;ning ih his native.· 

Puerto .Rico. · ·· · · · · · · 
\ • I 

Joh~ Hope Franklin, histor.ian of the American South, educator and pioneering'scholat.9f African-American 
· studies. · · -. . . . · ·_ . 
Hanna Holborn Gray, University of Chicago _pr~sident emerita and l~ngtime spo.kespers~n for ~x'cellen~e in . 
· liberal arts curricula in-higher education. . ·· 

Andrew Heiskell, founding chairman of the President's Commission on the Arts and Humanities and·. 
longtime bE:mefact,o.r of the humanities, · . . .. . .. 

laure,l T. Ulrich,· pioneering historian of women in New England's past and Pulitzer Prize-winning author.· 

-1992 
· _'Allan Bloort;~, philosopher, educator a~d author of the best-selling The Closing' of the American Mind, an 

influential· critique of American higher education. . · . . . 
Shelby Foote, novelist, historian and principal com,mentator.-in the PBS dqcum.entary The Civil War. · 

· .. Richard Rodriguez, writer-journalist and author .of Hunger of Memory, a widely read· book about American 
• cultural diversity:· . . . .· . . 
!"-larold K. Skramstad, Jr., president of the Henry F'ord Museum & Greenfield Village in 'Dearborn, Mich., 

arid innovator in presenting history in: museums.. . · · · ' 
Eudora Welty, Pulitzer' Prize-winning author whose work has illuminated life in America .. 

19~h 
Winton Blount,: majbr·benefactor of the humanities in Alabama·, including the Alabama Shakespeare Festival. 

·. i<en Burns, independent filmmaker and creator of The 'Civil War documentary series for PBS. 
loui,se Cowan, c~founder ofthe Dpllas Institute of Humanities anc!Cultur~, where she created:and leads_ 

. summer academies.on literature for teachers and principals. 
Karl Haas, host of pu~lic radio's Adventures in Good Music program. 
John Tchen, historian and co-founder of New·York's Chinatown History Museum. 

·., -MORE-
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Past and Present Frankel Prize Recipi~nts (cont~) 
. . ' 

• 1990 
. , Mortimer J. Adler, director of the -Institute fo~ Philosophical Research in_ Chicago ·and author of numerous 

·.works on education and philosophy. · . . .. 
Henry Hall)ptori, independent filmmaker and creator of PBS's Eyes oh the Prize documentary series. 
Bernard M.W. Knox, director emeritus df Har\iard's Center ·for Hellenic Studies and al'Jthor of several 

books on classical culture for the general reader. ',. . . . . . . · ·. 
David Van Tassel, historian and founder of National History Day, an annual national competition. 

recognizing high· school students f9r excellence In histor.ical research and analysis . 
. Ethyle R~ Wolfe, architect of Brooklyn College's innovative core curriCulum and spokeswoman for liberal arts 

. education. · · .. · · . 

. ' 1989 ~. 
Patricia l._Bah~s, reading program specialis~ w~o developed a model for scholar-led reading and discussion 

· groups riow used in~lihraries across the l!nited States. .· · . : .. , . _ _ 
Daniel ).' B'oorstin, Librarian of Congress Emeritus and .author of sever·al books on American history and. 

· culture for a. general audience... . . . . . . .. · . 
Willard l. Boyd, president of Chicago's F'ield Museum of Natural History and a leader.in developing .. 
·, innovative museum programs for ·th~ _public. · · . · . · · . · · . I 

Clay S. Jenkinson, a 'leader in the revival of chautauqua, a forum foq)ublic discussiOn about·the ideas and 
lives of key figures in American historv.- · . · · 

Americo~Paredes, author an'd'creator of numerous public programs on folklore and Mexican-American 

culture. 
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NATIONAL MEDAL OF ARTS 
FACT SHEET 

October 1994 

,: 

The first Nat:lonal Medal of Arts was presented -to seven.­
internationally' known .art·ists and five long-time patrons at White 

. House ceremonies on April 23, 1-985. Since then, the Medal has been 
awarded annually,. 

The National Med~l of Arts was proposed by President Reag~n durin~ 
an earlier White, HoUse , luncheon honoring another group of· 
distinguished artists and· art,s patrons in May '1983. It had been 
recommended by the. President's Committee on the Arts and. the 
Humanities. The Chairman' of the National ·:Endowment ~for the ·Arts 
~as asked to explor~ wit~ th~.corigre~s'the establishment·~of ~th~ 
natiqn's first official medal in order to recogriize both artistic 
excellence and.sup~ort of the arts. 

Congress agreed and on ·January, 23, i984 passed. -legislation 
atithorizing th~ President "to award. the National Medal of Arts to 
individuals or groups who in the :President's judgment .are deserving 
of sp~6ial recognition by ieason of their outstanding corttributions 
to th~excellence, growth, support and availability of the arti i~ 
the United States." 

\' 

Follow'ing are 'previous Nat'iona1 Medal of' Arts. recipients: 

-more-

-: ' 
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Page 2 ~ Pre~ious Med~li~ts 

We3.l ter ahd Leonore Annen_berg 
Cabell "Cab" Calloway 

· Ray ,Charl:es · 
·Bess Lomax Hawes 
Stanley Kunitz 
Robert M~rr_il~ . 
Arthur Miller 
Rob~rt Rauschenb~rg 
Lloyd Richards. 

__ William Styrori 
Paul' Taylor 
Billy Wilder 

Marilyn Horne_ 
Allan Hbuser _ . 
J~~~s Earl Jon~s 
Minnie Pearl 
Robert saudek 

I. ~ \ 

I . 

Earl Scruggs 
Robert Shaw 
Billy Taylor 

- Robert.Verituri and Denise scbtt B~own 
·Robert Wise 
AT&T 
Lila Wall~ce~Re~~er'~ Digest Fund 

· Maurice Abravanel 
Roy, Acuff. _ 
Pieiro. Belluschi 
J. Carter-Brown 
Charles.· "Honi" Coles 
John 0. Crosby· 

'Richard Diebenkorn 
R. Philip Haries~ Jr. 
Kitty Carlisle Hart 

-P~arl-Primus 

Isaac Stern 
Texaco Inc. 

/'' 

-more:.. 

·l' • 

Arts Patrons 
Singer/Bandieader 
Singer /Musician. 
Folklorist 
Pbet/Editor/Educator 
~aritone · · 
Playwright 
Artist 
Theatrica1 Direct.or 
Author . __ .. _ 
Dancer/Choreographer· 
Movie Director/Writer/ 

Producer ' , · 

Op~ra singer. 
Sculptor 
Actor 
_Performer 
Televi~ion Produ~er/ 

Museum Director 
Banjo .Player 
Conductor I Choral bi1;-ector­
Jazz Musici~n/Piariist 

-' _Architects 
-Film Director 
Corporat~ Arts P~tron 
Corporate Arts Patron 

Music.Director/C~nductor 
Country Singer /Bandieader 
Architect· 
Museum Director· 
Tap Dancer 
opera Director I Conductor I 

Administrator 
·_Painter 
Arts Patron 
Actress/Sing~r/Arts 
Administrator /Dancer­
Ch<,Jreographer/. 

· Anthropologist 
Violinist 
Co,rporate Arts Patron 

'' I 
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Page ~ Previous Med~lists 

George Francis Abbott' 

Hume cronyn 
Jessica Tandy 
Merce Cunningham 

Jasper Johns. , 
·Jacob Lawrence 
Riley 11'B. B. 11

· King 
David Lloyd'Kreeget 

('' 

_Harri~ and Carrcill Sterling Masterson 
Ian McHarg. 

.Beverly Sill's 
~outh~astein Bell Gbipor~tion · 

1989 
Leopold Adler 

Ka~hkri~e Du~h~m 
Alfred Eisenstaedt· 
Martin Friedman · 
Leigh' Gerdine-
John•Birks 11 Dizzy 11 Gillef:1pie­
Walker Kirtland Hancock · 
Vladi~ir 'Horo~ftz (po~thu~6us ~ward) 

.· Czelaw- Milosz 
Robert Mbtherwell 
John Updike 
Dayton H~dson Corporatiori 

SauL Bello~ 
'Helen Hayes 
Gor-dori Parks 
I.M. Pei 

. ·Jerome. Robbins 
Rudolf Serkin 
Virgil Thomson . 
Sydney _J. Freedberg. 
Roger L. Stevens 
(Mrs: Vincent) Brooke Astor 
Francis·Goelet 
Obert C:- Tanner ' 

1988! 

' I 

-more-

Actor/Playwright/ 
_ . Producer /Director 
Actor/Director 
Actress' · · 
Chbreogra~her/Dance 

Co~pany Director 
Painter/Scuiptor· · 
Painter , _ 
Blues Musician/.Siriger 
Art~ Patron. · 

· -Arts· Patrons 
Landscape ArchiteGt 
Oper~ Singer/Director 
Coiporate Art P~tron 

Preservationist/Civic 
Leader 

Dance:r/Choreographer ,) 
Photographer 

; .Museum .Director ·. 
-Art Patron/Civic L~ader 
· Ja:i'z Trumpete-r 
·sculptor 
Pianist­
Writer. 
Painter 
Writer \ 

~orporate Art Patron 

Writer 
Actress 

· Photographer /Fi-lm Director 
Architect · · 
Dancer/Chor~ogr~pher 

-Pianist .· 1 

Composer/Music'critic 
Art-Historian/Curator 
Arts Ad~inistrator 
Arts.Patron 
Music Patron· 
Arts Patron 
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Page "4 - Pr.evious Medalists 

·Romare Bearden 
Ella Fitzge,rald 

·Howard Nemerov 
· Alwin Nlkolais ·. 
. : Isamu Noguchi 
'William Schuman 
Robert Penn Warren • . . I 

.. J .. w. Fisher. . 
· Dr: Armand Hammer 
'Sydney Cind Frances Lewis 

-Marian Anderson 
·Frank .Capra 
Aaron Copland 
~ill~~ de Kooriirig 
Agnes de Mille 
Eva Le Gallienne 
Alan Lomax.·· . 
Lewis Mumford 
Eudora WeJ:ty 
Dominiqu~ de-Menil. 
Exxori Corporatiori 
se:Ymour H. · Knox 

Elliott Carter 
. Ralph Ellison 
· · Jose Ferrer 

Martha Graham 
Louise Nevelson 

. Georgia_ O' Keef'te 
Leontyne Price 
Dorothy Buffum Chandler 
Lincoln Kirstein 
Paul Mellon · 

·Alice Tully· 
Hallmark Cards, Inc. · 

. I 

I. 

' ' 

-30-

.Painter 
singer . 
wr.iter/Scholar 
Dancer/Chore6gia~her. 
Sculptor I • 

Compos~r 
Poet 
Arts P?-tion 
Arts Patron 
Arts Patron 

-Opera SingeJ;" 
Film.Director 
Composer· 
Painter 

\. 
' Choreographer 

Actress/Author 
Fblklorist/~cho~ar 
Philosopher /Li terary· .. cr~ tic 
Write;r 
Art:s Pat.ron 

-Corpora:te Art Patron 
Arts ·patron 

Composer 
' ·writer · · 

Actor 
Dancer/Choreographer 
Sculptress 
Painter 
Soprano 
Arts Patron 
1-J.rts Patron 
Arts Patron 

· Arts Patron 
Corporate A~t PatrOn 

. I 

.·_·I 
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NOTE: In.1983, prior·to-t.he·official establishment of the·N"at_ional· 
Medal of Arts, the following artists and patrons received a' med~l .from 
President Reagan sit a Whi.te House luncheon ar'ranged by· the J?resident' s _ 
Committee 6n the Arts and the Humanities. They were:· (-artists) Pinchas 
Zukerman, Frederica Von Stade, Czeslaw Milosz, Frank Stella, Philip· 
Johnson and Luis V~lde~; (patrons) The Texaco Philanthropic Foundation, 
JameS Michener;* Phii{p Morris; .Inc., .The ct~veland Foundati6n, El~a 
Lewis and The D~yton Hudsoh ~oundat{orr. 

* who was ,consfdered ·a patron' 
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1 THE MEDAL· 
~a,tional· Medal of: Arts 

FACT SHEET 

/ 

-- October l994 

i I 

The National-, Medal -of Arts was •· designed ·by Robert Graham, •· the 
internationally renow~ed sculptor .who created t'he Gateway for the XXIII 

. Olympiad in Los Angeles,. 'A national compe'tition was held .to select the 
design and Graham's medal was chosen in 1985 by a special committee of 
the National Council on·the Arts·from among 31 designs submitted by 
artists from' throughout the country. ' '• .· 

His. sterling ~ilve~i four-in~h-medal depicts six dan~lng 'figures and 
th~ words· "National 'Medal· of. Arts 11 in bas relief on the obverse. The. 
re\rerse-of the medal has ,the cast. words "United States of .America" ·and 
the ertgrave~ name of the recipient.· 

"· 
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RECORDS & VIDEO CORP. 

CELIA CRUZ 
. The Queen of Latin Music 

She commands her realm with a dawn~to-earth dignity unmistakably 
vibrant in her wide smile and striking poise. The strong life force flows from 
her center traveling through her hands. Her assurance defines her posture. 
Her voice propels power. She is Celia Cruz. 

The renown Queen of Latin Music has traveled the four comers of the earth 
delivering her me:!sage of joy to life. Her more than 50 recorded alb~s are 
tribute to her talent, energy and perseverance. Her fans span four generations 
breaking down racial. and cultural barriers. Her collaborations include an 
eclectic list of musicians from Tito Puente to D.:~vid Byrne. While her style of 
Lain music vocalization has been compared to the scatting of Sarah Vaughn 
and Ella Fitzgerald. 

The timeless magic of this extraordinary performer has won her global 
recognition, numerous tributes, a Yale University doctorate, the admiration 
of her peers., a Hollywood star, a Gramm y, a statue in the famous Hollywood 
wax museum, movie and theater appearances, the key to numerous cities, 
and the key to the hearts of music lovers everywhere. 

In a filed so powerfully dominated by mal~ crooners and musicians alike, 
Celia <;ruz shines like a precious, polished diamond. Born in the humble 
town of Santo Suarez in Habana, Cuba. she was one of 14 children. Her 
mother however, knew that this was a spe<:ial child telling Celia that she 
earned her first pair of shoes by singing to a tourist who bought them for her. 

At home, Celia's chores included singing the- younger children to sleep. Yet, 
like the pied piper, the adults would gather to listen, annoying the young 
songbird who would close the door on them confusing their admiration for 
surveillance. 

Since then, those shoes have been prophetic in taking the vocalist around the 
globe and into the most prestigious music and concert ha.lls. 

As a teenager, she began singing in school programs and community 
gatheri..'lgs. Her aunt would periodically take her and her cousin to cabarets 
and nightclubs where the impressionaoly talented songsters got a first-hand 
·:~e·.v of the local talent. Yet, while her £amity supported her musical 
abilities, her father encouraged her to continue her studies and be<:ome a 

RMM RECO~OS & VIDEO CORP. ' 568 BROADWAY .' SUITE 806 I NEW YORK CITY I 10012/ (212} 925-2828 . 
F.A,lC: 12121925-6154 
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schoolteacher. However, it was one of her own professors· who told her to 
take a chance with music because, "You couJd earn in one day what it takes 
me a year to make. 

Celia Cruz began entering the local radio talent shows winning fancy cakes 
and more opportunities to com pete and sing with the popular orchestras of 
the time. Her big chance came in 1950 when the regular singer with Cuba's 
popular Sonora Matancera returned to her native Puerto Rico and the band 
took on an unknown and slightly rough around the edges Celia Cruz. 

Singing with Cuba's ...... L~ __ Son()ra Matanc~ra was tantamount to singing with 
the Duke Ellington orchestra. The popular group was known and loved 
throughout the country. Consequently, the public was not used to unknowns 
trying their talents with the greats, and so it did not fare well for Celia at the 
very beginning. The public began to call the radio station complaining about 
the young singer. Executives in the industry also did not believe that female 
singers could sell albums. But the band believed in Celia. She had the 
feeling, the timing, and the inspiration. She had swing. 

/ 

Her perseverance overc:ame the obstades?:"and-Celia~e:ventually became 
permanent ufeatured added attraction"' of-La-Sonora Matanc~traveling 
extensively throughout Latin America and Mex-iCOWit:Jltne orChes'tra while 
accompanied by a chaperone. Her golden era with the La Sonora spanned 
fifteen years where she and the band became known as /'Cafe con Leche,"' 
(coffee with milk). · 

By 1960, Celia Cruz left Cuba pennanently to pursue a career in the States. 
She became a permanent citizen by 1961 with a contract to perform in the 
Hoiiywood Palladium It was during this time that she fell in love with the 
tall, dark and dashingly handsome first trumpet of the orchestra. His was the 
first friendly face she grew to search for. He was attentive, caring about her 
feeling toward the arrangements, the timing and the music. And for Celia, he 
was truly her knight in shining armor. Celia Cruz and Pedro Knight married 
in 1962~ By 1965, he decided to step back from his own career to manage the 
wife he adored. 

u Afro-Cuban music is the root of today's Salsa," Celia states. "It is steeped in 
cultural identity and embraces the folklore of every town and province of the 
tropics. It is a source of pride, of happiness, of being alive. It is what 1 bring to 
the people:~ 

She combined forces with Tito Puentes in 1966 recording eight albums with 
him ior Tico Records. However, the power of these two great musical legends 
was too much for the public to handle and record sales did not reach the 
music peak that the!;e two giants inspired. 

-2-
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Celia. Cruz was reassigned to the Vaya label after Fania Records bought the 
catalog. The eventually teamed up with Johnny Pacheco a Vice-President at 
Fania and an accomplished flautist and band leader as well who wrote the 
tune ... Gracia Divina," for the Latin music operetta, "Hommy."' (adaptEd from 
The Who's rock opera -"Tommy"). 

It was 1973. Young Latinos in New York hungered for identity; for roots and 
for heroes. They discovered Celia Cruz. 

She bursted onto the Carnegie ·Hall stage wrapped in the flamboyant 
costuming that has now become her signature style. She belted out the tune, 
divinely gracing the public with the harbinger of her own ascendancy while 
driving the crowd of virtual youngsters into a Ullited, unprecedented rolling 
wave of human enthusiasm. She was electrified; revitalized. She was back. 

By 1974, Celia was riding a high tide of. succ~. She }lit the market hard with 
a concept album. where she teamed wlth~f:l.~.£0. His love of Afro-Cuban 
and charanga rhythms made him an innovator in producing updated 
arrangements of classic tunes. The LP, "Celia and Johnny"' went gold. "Salsa" 
was re-bom and Celia was on her way to becoming its most shining star. 

After two more record-braking hits with Pacheco. Celia was featured with the 
Fania All·Stars, a star studded ensemble composed of band leaders signed 
with the label. She traveled on international tours with the group that 
covered London, England, Cannes, France and Zaire~ Africa. She has 
traveled all of Latin America with a recent first time visit to Sao Paulo and 
Brasilia. in Brazil. She has recorded some twenty gold U's and more than 100 
awards from various countries' institutions, magazines and newspapers. She 
appeared in a special segment of the Grammies in 1987 where she performed 
with her old time collaborator, Tito Puente. 

Celia Carved out her niche in the '80s on the strength of many other 
collaborations joining forces with young and elders, cutting anniversary 
recording with her first assoctates., La Sonora Matancera while appearing in 
movies such as "Salsa," and in 1992 in the Hollywood feature film, "'The 
Mambo Kings." Her voice can be heard on the soundtracks of such films as 
~something Wilda and "lnvasion U.S.A." 

Notwithstanding the music's 20 year on-again off-again romance with 
American publics, Celia Cruz has survived the musical droughts and intends 
to keep on singing until her very last note. She has managed to capture the 
attention of the American press who, not having a point of reference for 
comparison. insists on equating the inimitable Celia Cruz to jazz greats trying 
to find similarities between the Latin "soneo" (phrasing) and the jazz scat. 

.. 
-J-
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Celia's style is incomparable. Rhymed/ timed" rapid fire staccato bits of witty 
wisdom, social commentary and general observations in tune to tunes, are 
not easily attained by even the best of contemporary song stylists. 

Celia Cmz cut her teeth on the music that has moved the world and she has 
in the process carved out a special niche reserved only o£ her. "'Azucar'' is her 
c:alling card and sugar is what she sprinkles over her audiences wherever she 
goes. She is a monumental figure in a musical form reserved once only for 
men. 

She has seen the music grow from small, scattered areas i.n shops where 
flamingo music was sold next to X a vier Cugat records to the special sections 
now marked uSalsa.1

' Despite her vast success, Celia Cmz remains a humble 
servant of Godr wanting only simple pleasures in life. She recently confided 
that her ultimate wish is not a fancy car or mansion. or even her own lear jet. 
What Celia most wishes for is to be able to return to her native Cuba to visit 
her mother's grave. 

HMusic is the only gift I have that was given to me by God. Unless He takes it 
away1 I will continue to share my gift with evetyone. It is what gives me 
pleasure. It is what brings me happiness_ And that is my purpose in life. In 
a sense, I have fulfilled my father's wish to be a teacher as, through my music 
l teach generations of people about my culture and the happiness that can be 
found in just living life. As a performer, I want people to feel their hearts 
sing and their spirits soar.'" 

Thank you for your lessons. Celia Cruz 

-4-
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I Cel~~4f:ruz enliVenS stage at BHiboard AW'ardi 
IJPUMANOOOONZAlEZ her trademark styJe. She gave a tile J,.atin Music Conference and these awards were for people who 
Herald Pop Music Pritlc " brief t~~.nk·YOU _sp_~~P and con~ Premia Lo Nuestro (held Thurs. were S l, .. he Quipped. 

Wednesday's Billboard Latin c;luded on a sly note, tn Spanish: day ·night) ended a five-year 8 s· t L pc ho 'th 
Music Awards, the finale to the uJu~.!_.~hen I t~.~_l_!-_ghttha..~ .. !l.!~r.Pe agreement.. b as JS 

0 hz. w ''\ 
industry-only Latin M.us.ic Con- I. ~olll.~--~~ c1_~_ t~ retl~fi.l~~ . Estefan won Female Artist, roth~r 9~cfti~~l~fo~ C~~~e ~u~ 
ference this week in MJami, were J....IJj J?~mg calle9_tp do_f.iLrru- m Song and Album of the Year in !!:::n ~c lc a d for decades 
proceeding at a steady, nu.rnbing . English!"' (~ruz has a ~aJlleo in th~ Tropical(Salsa category for thanked ~h:t~stefans and acto; 
pace marked by predtctable the upcomtng film 11re Pl:'rez M1 Tierra. M1gucl took Male Art- . 
~peeche~- until the krepress- Fa?nit~·. filmed in .Miami.) Then. ist of the Ye;<tr a~d Album of the ~i:Y C~~h~~a·~~~~~~~i~~~c,~~ 
1blc Cella Ctuz took the stage. SWltchsng to English. she asked, year,. for Artes, m the l'op cate- 1 '{. · d Lo · d 

Cruz, the premier Afro-Cuban ··what do vou think aboullhatJ' gory. Selena, a Mexican-Ameri- 10~.t os. ex~ose pez to a wt e 
remale sanger for four decades, can, won the Regional Mexican au tence. 
and bassist-composer Israel Singers ·Gloria Estefan, Luis Female Artist of the Year and uThe only thing I want:• said 
.. Cachao" Lopez were the charter Miguel and Selena were among Album of the Year for Lil·c! Emi- the modest Lo~z, ''is to prcscne 
inductees into the Billboard the big winners for the awards, lio Estefan received El Premia the roots. This [award} is for our 
Latin Music Hall of Fame. based on sales and radio air play. Billboard Jor Lifetime Achie\'e· vouth. because now it's their 

''Azrmuuuz111caa! .. sbc cried in They were created this year after ment. "l•m 41. and I thought i 11 rn ... 
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Muy Caliente, Salsa Comes to the Garden 
By PETER WATROUS 

"MarlboNl Musk's Combinacion 
Perfecta," a salsa mow ai Madison 
Square Garden on Sll!urda)' ni,ght, 
had all $Orts of slgnlftcanc:e, not tlte 
l<'asl of which wa; lMl nearl~· four 
ncu 1"!1 of extraorill!lary mustc ami \'0· 
c:al improvlsil'l8 it pruenlecl. No one 
looks <m 111e present as a golden IJie, 
but tile COlleen. ~·hlch let a s~~lei of 
sats.a. 's ben \'OCaUsts chaiiCil&e endt 
ather, arg~d thai 'alsa is a genre 
ovprllowlng wtl!ltalftn, and not all or 
it always heard on recorc15.. 

And ~<•lttl ~ ooncert's corporate 
b~cking, lh~ &how nrg!jesteQ the 
weWJt H lipan ic cuuun~ c01111nues to 
gain in ll'le United Stales; Marlboro iJ 
in ttle rnidcfle ol a H~ruc cooeert 
s~r;es. Wllh tile- performers' conJtant 
crJe' ol "Ml gl!nte!" (My people 1) or 
"!1-Jy ·Barinquetlo!" (''I'm a Puerto 
Rican!'"), alons WjiH tl\e parad~t of 
Puerto Rica11 flc1gs wendlng Olelr w~j' 
1 hroogh tbe all!llence. lt was clear 
tllal the muiiC wa:s a rallying poinl 
ror a s ruup, t.ilingual and bicull ural, 
whase ldenllty has tiBrdl}' b~n CllM· 

"romiM'd. 
The concert, prodlltl'll by Ralph 

:\'lem.do, porhapa Llti;~ music's 
most powerful I mpresatlQ. was also a 
tTI:Jute to Ills ldngd~: I he wow lea· 
lu~ his stable af artists, ran11inll 
rrcm the l\1111 b1~ rtar5 in the 
mustc, celia Cruz aild Tito Puente, ro 
Jome of ate r!'KlSI Jl'llportanl younger 
petiormel'$ in salsa, Marc Anthony 
and India. 

l.on& multi.act concerti aon'' d· 
"'~)·~ .,.,.orl<. but tl:Je "Combination 
Perfect a" did. The show reproductd 
a recenlly retee.wd album, "La Com­
bin.a~illn Perrecta" (RMM/Sony), 
wh1ch malchecl sl~el'l! and lel them 
loose to cnalJeng~ each oll'ler. &a I sa 
singers are some Df the greate~t irn· 
proviscu of danre ~usic, and lew 

lm]>I'IWiaers Ilk~ to lose a com per I• 
tlon. On "Tributo a Heclijr Lavoe,'' a 
piece that coobli:(i together son&s 
rram Mr. l.a.vo~·s career, ir.cluding 
biu from "Cile Che Cole'' arKI "EI 
Cantante,'' Van Lester and Domingo 
Quinones w~n! wil~. With Mr. QUI· 
nones. in B tligh tenor pleading as 
!i'lougn live& depended on lt,I:Jis voice 
al m osa breil king with passion. while 
Mr. Lester an.swered in coot. rtlytb· 
mically assured JOJ1g notes thai owed 
more than;; billO Mr. Lavoe. . 

• lnnts came out ne~ to sinll her "Mi 
Prlmera Rumba," ~moiling a <'lgar 
lUiclletting b~ r brassy, pi ercins voi~ 
rip tllrousll the rifling a: the band; 
she endc.J the wng with ttle ques. 
tlons; "li Brooklyn in lh~ hQu&e? ls 
the Bronx in the boose?," t~stifying to 
her roMs in ilip--hop, and ttle audt· 
"nee's PS welL She w~s join~d by Mr. 
Anttumy. wh.o rece1 1-ecJ the biJ!gest 
applause or the night. Ho was mil 

· E.urt)ocool, with wlr~·rimmed gla66€5 
and lang, c.ardully gr:.omed hair, and 
on "Vivir lo Nuestro'" lhe· IWO of 
lttern tmded liJI!as. wttl'l his lrnptovi· 
s11tlons con~lru~ted wtth rh.oJ'ping 
rhythms ~rh 11 ... she went blgher anti 
higher to ron th~ audi~nce. 

Th.e s;nae~ Titet Nle\'e~ ami Tony 
Vega provlfled some ol the ar~atest 
CQntraGI.. Mr. Nieves. wtlO M one time 
was the lead singer of Conj unto Cl.as. 
S!C(I, sang "TU J>M Aqui, y VD Por 
Alia" with Mr. Ve8a, makin11 the 
r.tlanllike chorus inHJ somthlng na511l 
ant! ha r4; he llngs In t tough, t~lder 
s1yt~. Mr. Vega was smoother and 
softer, a.nd arter h.e le!t Mr. Nlcves 
broke into his greatest lliL!, lnetlUling 
tllt' Engnsn lan~uage "I'll Alwavs 
Love You," ·Nhtcll had the audience 
slanding up and ~tn;!!1ng along.. 

Mter 5evcrnl h~llrs Ehe thrm of the 
improvifalion~ wort away. and 

( 'rtrlrWitrr} tlli JtC':.!I 1 {"( '1 

J1e1t \.'utQufl.l~n 

Celia Cruz in "Marlboro Music's Combinaci6n Perle:ta," a &alaa &hCJW 
.1t Madison Square Garc!en on Saturnay night. 
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Madison Square Salsa 
Continu.ed From Page C13 

though the singers -Mr. Nieves and 
Mr. Vega, Cheo Feliciano and Pete 
(EI Conde) Rodriquez., among others 
- all sang with real authority, trad­
ing ideas ·and challenging each other, 
H was the band's groove that kept the 
evening going. The orchestra, which 
backed all the singers, used a fleshy, 

. thick sound, and chugged along 
gracefully, the percussion and trum­
pets supplying riffs and accents while 
the bass and piano formed the swing­
ing core of the music. 

Tito Puente and the conga pJayer 
GiclVanni Hidalgo came out and per­
formed a series of percussion duets, 
then Jose (El Canario) Alberto ap­
peared and with Oscar D'Leon he 
brought the place to a boil agin, with 
Mr. D'Leon caHing on the percussion­
lsts to pick up the intensity. The two 
of them traded rifts and ideas, only to 
burst into fevered polyphony, their 

voices cross~ng and tangling, with 
Mr. Alberto singing low notes with 
sha11J rhythms, while Mr. D'Leon jm­
provised hefty, reaching melodies, an 
the while dancing around the stage. It 
became frenzied, with the two of 
them pushing each other to sing hard­
er and to dance with more controlled 
abandon. The crowd, loving lt, burst 
into applause. 

By the time Celia Cruz showed up, 
nearly four hours after the concert 
had started, there wasn't much left 
tor her to do~ nearly everything that 
could be sung or played had been 
sung pr played. So she just sang, her . 
iron voice nailing every note perfect­
ly, her supple rhythmic sense carry·. 
ing her through precise and playful· 
improvisations. "Yo soy Ia reina!" 
("I'm the queen!'.), she improvised 
bet ween riffs, "Yo soy la candela!" 
("I'rn the hottest["), and there was­
n't a souJ to contest her. 

Ms. Cruz, one of the great voices of 
pop!Jiar music, is in the process of 
defying time, and it was easy enough 

·to relax and soa.k up some of the joy 
sh~_ brings to her work. 

... : 
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· ··Celia Cruz was born in Havana, Cuba on October 21, 1924 .· She ·. 
began singing on Cubin iadio in the .1940s a~d stud~ed~at the~· 
Conservatory of Music in Havana 1947:-50. In .1950,· she· joined 
the poprilar orchestra Sonora Ma~ancera· ~s lead ~ihg~r and 
subes'equently toured extensively to the Caribbean, South . 

. . America·, and the United S~ates·. . She appeared in five. films . 
between 1951 and-1961,· re'corded several albul'l)s. during this time, 
and·wori a gold ~ecord for the son~ Burundanga. Afte~ Fidel · 
Castro Is ~evolution j,.n 1959, she worked with So,nora M~tancera· in' 
Mexico for ·a year before settling· permanently in the USA.· .. 

In 19~6, she~joiried the Titti Puerit~ orchest~a. She sang in ~- " 
Carnegie ~all iri 197j; in the role cif Gtacia Divina in Larri. 
Harlow's Hommy...:-ALatin Opera.· In 1974,· she won another gold 
r~cord for the album Celia· and Johnny, recorded_ with Johnqy .· 
P~checo and hi~ orchestra. In 1~82, she was honbred at a 
sp~cial reunidn.~oricert ev~rit at Madi~6n 'Sq~are Garden ·in New 
York. · • Her. deep contralto, quintessential· Afro-Cuban voc~i'l -
sound, and im~rovisational s~ills earned her the titte "Quee~ of 
Salsa." · 

·,- , .. 

I ·'-

'I,' 

. i 

I· '., 

\ 

') 



PRESIDENT WILLIAM JEFFERSON CLINTON 
REMARKS FOR THE PRESIDENTIAL ARTS AND FRANKEL AWARDS CEREMONY 

OCTOBER 7, 1993 

Thank you for joining us today as we celebrate our nation's 
rich cultural traditions and honor the creative and intellectual 
spirit that unites us -- and~ defines us -- as Americans. 

This year's winners of the Nationa~ Medal df Arts awards and 
the Charles Frankel Prize are men and women whose achievements 
represent the enduring power of the arts and humanities in all 
our lives. 

Throughout our history, the arts and humanities have been 
our nation's cultural-signature, enabling Americans of all 
backgrounds and beliefs to gain a deeper appreciation of who we 
are as individuals and who we are as a society. 

By stirring our minds and our senses, by stimulating 
learning and collective discourse, the arts and humanities awaken 
us to the vastness of human experience~nd offer us a common 
sense of possibility aad fulfillment. 

- --... History, literature and philosophy allow us to explore the 
complexity of our past and face today's challenges with wisdom, 
humility and compassion. 

Music, painting, sculpture, architecture, dance and theater 
allow u.s to share a universe of emotions and values and to 
understand each other through our most creative achievements. 

ThE az ts Otnil)~ ~are our greatest equalizers: We all 
inherit them. And we all can participate in them equally. 

(;r~ I grew up, for example, listening to bebop and some of the J greatest figures of jazz, like Charlie Parker, John Coltrane and 
Lester Young. For me, "Bird" still lives; "Trane" still rules; 

:· and Lester Young will always be "the Prez." ' 

Whether or not one plays the saxophone, reads Emily 
Dickinson, learns to pirouette, or spends hours in the local art 
gallery, we all have the capacity to be moved by a song,· a poem, 
a dance, or a painting. We all can feel our spirits soar as a 
result of a stirring play, an intriguing film, or the sudden 
illumination of a new idea. We are alJ broadened and enriched 
-- wtre~e ourselves to the creat im;; visi an of onr artists 
an.ci--th~sdom of our hmnanists. 



Today, at a time when our society faces new and difficult 
challenges, the arts and humanities must remain a vital part of 
our individual lives and a cultural anchor for our nation. 

For 200 years, the freedom of our intellectual and artistic 
imagination has contributed to the quality of our civic life, 
helping shape the American ideals of democracy, pluralism and 
tolerance. As President Kennedy said three decades ago: 11 There is 
a connection, hard to explain logically, but easy to feel, ,1: 
between achievement in public life and progress in the arts.L_Afle­
! would add to that: 11 progrsss in the humanities.~ 

The Jeffersonian era not only gave birth to a Declaration of 
Independence for a new nation but also beautiful Monticello. The 
age of Lincoln produced the Emancipation Proclamation, along with 
the Hudson River school of painting and the writings of Ralph 
Waldo Emerson, Henry David Thoreau, Harriet Beecher Stow~ Herman 
N,IeJ.vill€1 and Walt Whitntan. 

The first half of the 20th century gave us universal 
suffrage and the empowerment of American workers, as well as 
Charlie Chaplin, Frank Lloyd Wright, William Faulkner, Marian 
Anderson, and Duke Ellington. 

The same unbridled energy and potent imagination that took 
Americans to the moon also inspired rock 'n roll, Motown, modern 
dance, and a new emphasis on civil and human rights. 

Today, in a 
before, the arts 
our differences 
thought. we can 
condition and a 

experiences 

society more diverse, more complex than ever 
and humanities vvill continue to help us bridge 
Thtangh song, imags, :form, motion, word emd 

foster a greater understanding of the human 
more profound appreciation of the shared values 
that unite us as Americans. 

You who are gathered with us today - whether you are 
artist-s-;- sdmlar s, educators, patrons or those who bring the arts 
and humanities to a 1ai der public - - are reminders that the human 
imagination is one of the most powerful tools we have in 
bettering our civilization. 

;-' ~ou help shape political att1tudes and cultural mores here 
~home and around the glo~e. 

You provoke our minds and enliven our senses. You endow our 
souls. You give our lives meaning. 

That's why public support of the arts~nd humanities remains 
essential today and for generations ahead(_Evsry great nati_on 
mu.&t preserve its past and invest in the possibilities of·its 
futu;i!: Ev~~y ~~:~t ~~tion ~t rec~g~~~e thj in order for its pe~to flourish, ±ts cal:ii"fre must iiourish~ .____.e 
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In the United States, we support cultural activities through 
the National Endowment for the Humanities and the National 
Endowment for the Arts, the Institute of Museum Services, the 
Congressional Arts Caucus, along with other federal agencies, 
foundations, businesses and private citizens. 

Today we are fortunate to have inspiring new leaders working 
in government to expand our artistic and humanistic endeavors and 
to carry our heritage on to future generations. 

Sheldon Hackney i-s a scholar, author, teacher and unive~""Bity 
ad~inistrator who brings to the chairmanship of the National 
Entiowttlent for the Huntan1ties a keen mind and a deep respect_Jor 
the Americ~n tr~ditions of free thougb~nd free inqulry.-[Mr. 
CHairman, please stand~. 

Jane Alexander i"S an award winning actress, producer and 
auther who brings a lifelong commitment to public 5er-v-iee and an 
ar.t;.i.s.t' s cn~&tive vi sian to her new roJ e as chairman of the 
N~nal Endowment for the Arts. [Madame Chairman, please stand]. 

Also with us today is our Poet Laureate, Rita Dove,Cind I'd 
like to welcome her as well~Not only is sh~one of our nation's 
most gifted poets and writers, she also has an abiding interest 
in restoring the place of serious literature in the public 
conscience. And for that, I applaud her. [Ms. Dove, please 
stand] . . 

The award recipients assembled here today have one thing in 
on: a willingness to share their creative and intellectual 
gy with the rest of us. 

[Jhey are cultural ex lorers, discoverers, inventors and, 
ultimately, teachers. lease join me as we salute 13 
d1st1ngu1shed contr1 utors to the arts and five influential 
humanists who are this year's recipients of the National Medal of 
Arts and the Charles Frankel Prize. 

It is a privilege to call forward the following recipients 
of the National Medal of Arts: 

The contributions of Walter and Leonore Annenberg to 
American culture cannot be overstated.LAmbassador Annenberg, who 
served us at the Court of St. James, and Mrs. Annenberg, who 
served as managing director of the Metropolitan Opera, have 
faithfully expanded the reach of American culture at home and 
overseas over many decades~The Annenbergs have enriched our 
appreciation of the arts through publ1c servi e, publistlii~7 and 
as r members of major arts 1ns 1 u 1ons. T rough the 
Annenberg Schools for Communication at Penn d. the University of 
Southern California, where students are encouraged to tackle 
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tough ethical questions, the Annenbergs have helped spawn a new 
generation of journalists and thinkers. 1 

Legendary vocalist and bandleader Cab Calloway~~ born in 
1Q.0..7 in Rochester, New~rk. Me spent his childhood in Baltimore 
then moved vvrith hi5 family to/ Ch1cago' s southside, where he beg a~ 
a remarkable career that m~ him one of the originators of -~ 
American jazz. Froitrhi-5--e-arly-.days at Ha~amalls Cott-Gn 
c:J.ub~--·c·ab-eallmmy ha~ an enduring figure of popular_music, 

tappea · · concerts ~~-ron---ctrrd-a-a.tl11'lg) 11 Hi-
Lnee-ho11 and the 11 Scat 11 sound to America's musical vocabulary. 

Literally for decades, Ray Charles has been one of America's 
favorite singers .C~n his roots in Georg-:i:a, he l§e:Gau~ one of the 
first American singers to combine the dynamic energy of gospel 
music with rhythm and blues .CTh:e :res• Lit was a· niJiqn~ sonnd --
t~: ~~~ ;~~rl:~S=S@Ulld whiCh haS @ftdabOOll imicated, bl±t=rrever 
dupl1cat@d::>His many hit songs, includ-i g 11 Georgia, 11 11 I Can't 
Stop Loving You 11 and 11 Hit the Road, Jack, 11 are indelibly etched 
in the hearts of millions 0-f~ericansQio Hide i~et on 

~~=F:r~:::u;;m&:iii :a:~§~" s~::r: ''ro~~r' :F;oll' and 
Bess Lomax Hawes has played a major role in the American 

folk movement since the 1940sr .Ghe ~ms born into a fantily 
dedicated te preserving our folk traditions and has spent ~Cf ~~ 
career singing, teaching guitar, eempo~ing songs -- including the o · 
folk ela5sic 11 Charlie on the M'fA 11 " -- and writing articles and 
books that help bring the folk arts into the lives of countless 
Americans. 

Poet and educator Stanley Kunitz has spent a lifetime 
opening America's eyes and ears to poetry.[A widely resp~ed 
trar±slator and ed-itor, Mr Kunitz has helped convey the be.auty 
g.D.d meaning of poetry to students and young writers at many 
-LiniversitieS"'. In his own works, Mr. Kunitz makes the ordinary 
become extraordinary and the everyday become timeless and 
significant. In !:ld@l.itien: to his many other J::umors.-, Mr. Kunitz was 
awarded the Pulitzer Prize for poetry in 1959. 

Robert Merrill has been acclaimed by critics as 11 0ne of the 
great natural baritones of the century. 11 Bern in Brooklya, Mr. 
Merrill has appeared in 787 performances at the Metropolitan 
Opera over a 31-year operatic career. But lti5 extraordinary voice 
is~lim1ted to the operatic stage. Mr. MerriM also has sung 
on Broadway, in solo recitals and on television. Eight Presidents 
lraoe invited h1m to tt1e White Hotioe for recital-s .--A-passionate 
ba-s-eball fan who once pitched for a semi pro team to help pay ...:tor 

le55ons-;:- Yankee Stadi 
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Playwright Arthur Miller scarcely needs an introduction. H~s 
character Willy Loman in Death of a Salesman caught the public's 
imagination by conveying the tension and drama of a common man's 
life. In The Crucible, Mr. Miller focused on issues of 
conscience by probing the Salem witch trials in the late 17th 
century. M~ Miller got his start as a member of the Federal 
Theatre project and over a brilliant career has given our na-e-ion 

ed Mr. Miller~he Pulitzer Prize for drama in 1949. 

Robert Rauschenberg is one of America's most innovative 
artists. -Ii!rom the school of Abstract Expressionism, he f.tas 
expandsd traditional-aerinltlons of art through painting and 
collaborative works w~h ~~~~r ~in~ ~f ~~~~~~s, su~as dancer 
an.Q. choreographer Meree cu!lningham;:Mr. Raugchenbe?::;:: works have 
been displayed in museums and galleries around theworld and have 
helped transform our notions of contemporary art. 

'I'J;;},eat:.ex-di;rect':Qr Lloyd Richards has devoted his career to 
promoting theater in America. As Dean of the Yale School of Drama 
and Artistic Director of the Yale Repertory Theatre, he has 
trained some of our nation's finest young talents~~d 
oul'-appreciat ion of acting ami drama. At Yale, Hr. Richards 
worked with playwright August Wilson to fashion a serles of plays 
abont African American life that speaks to the range of human 
feelings~ He also bas ~aught cin~ma directed film and television 
produ-&t-ions, and.seLved on the Na.t.i.~nal council on the~ 

Writer William Styro~~s another great man of American 
ret~c~ haunting works, including Lie Down in Darkness, The 
Confessions of Nat Turner, and Sophie's Choice, capture our 
history and character as f~~~ers ever have. His compelling 
prose as a fiction write~as~n him a loyal readership that 
anxiously awaits each new word. Mr. Styron also has published a 
number o.f thoughtful essays, This Quiet Dust and Other Writ:Hrgs 
and D.a.J;kness Visible: A Memoir of Madness, that reflect the 
COtrrage Of 1fls OWE:-rtie. 

Paul Taylor is one of America's pre-eminent dancers and 
choreographers. The Oxford Dictionary of :Ballet says he is "not 
only one of the most f~tile, lmaglnativc, and musical 
chm;eographers of his generation, "' hJJt tbat he "also posseS13es a 
rare o . ' In more than 80 works, Mr. Taylor ~ 
explored the richness and complexity of the American character 
and the undercurrents of human relations.-For more than three 
..d.ecadss, h9- ha-s-been a dominant force in the dance world- here 
p.nd ahr~. 

Billy Wilder came to this country from his native ~ustria in 
the 1930s and over the next few decades helped transform the 
American motion pictnre industry. A writer, director and 
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producer, his name is attached to classics of American film, 
including Sunset Boulevard, The Seven Year Itch, The-Apartment, 
The Front Page, Some L1ke It Hot and Double Indcm:rrlty. H1s 
ext:raordinarJ?.,.contributiona to the cinema have won him six 
Academy Awards and millions of fans in mov1ehouses across 
~eriea-J. 

Now it is my honor to introduce the winners of the Charles 
·Frankel Prize. 

1s or1cal zone of old San Juan and was named 
in 1991 by the Puerto Rico Foundation for 

In a 50-year career as a writer and teacher, historian John 
Hope Franklin has been a leading scholar of African-American 
studies and an active voice in the social transformation of 
America. He has written numeroua books about the ~frican American 
exp.grience, including hia seminal work, From Slavery to FreedGm: 
A Hi st ary of Negro .7\rrnerieans, first published in 194'1. Dr. 
Franklin has been awarded nearly 100 honorary degree~ and has 
served on the,National Council on the Humanities. 

Hanna Holborn Gray ~et academic standards of ex9e 1 l~ce 
as o:c.e cf sur nation's leading educatcrs FoL 15 yea:r::s she served 
as president of the University of Chicago, where she became a 
highly visible advocate for higher education:.L~ijtory profes-s-or 
aHd university leader, Dr. Gray has receivedvh6nor ry degrees 
from 55 universities, as well as the Medal of Liberty and the 
Presidential Medal of Freedom, the nation's highest civilian 
award. 

P~shing executive and philanthropist Andrew Heiskell is- a 
nat~ anaj J eader in prmnoting the arts and humanities. After a ~ 
career a~ chairman and chief executive officer of Time Inc., -fl4i:-. ;-<..e . ..:J LRer 
Heiskell was appointed founding chairman of the P.~es~dw' s 
Committee on the Arts and Huma~ties in 1982~qEG? fig a~ri years 
iH-that posit:i:C:nr::; li~ counsel~ultural leaders and persuaded 
business executives to support cultural institutions and 
activities. 1\j.P":""" Heiskell also servsd ·as chairman of the New Y..ork 
Publ-ic Library for nine years, during vvhieh time he helped 
rev_gr.s.e the libr:ary' s precarious financial situati"o1'1." 

Historian Laurel T. Ulrich ~as helped promote humanistic 
activities through her written Korks and through public serv~ce. 
~ssor of history at the Dn1versity of New Hampshire, she 
has introduced both scholarly and public audiences to the lives 
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of ordinary people in New England's past. Dr. Ulrich's recent 
book, A Midwife's Tale: The life of Martha Ballard, Based on Her 
Diary, won the 1991 Pulitzer Prize for history, among other 
honors. D.l::--Ulrich also has se:rved as a pa-rticipating schol-ar 

-w·ith tl:le state humanities councils. 

And now I have one last, special honor. And that is to 
present the Presidential Citizens Medal to Congressman Sidney 
Yates for his exemplary deeds of service in the area of arts and 
humanities. 

Congressman Yates, please come forward. 

The citation reads: "A long-time champion of the American 
arts, Sidney Yates stands as an example of selfless public 
service that future generations will long admire. For nearly 30 
years, he has steadfastly promoted and supported the National 
Endowments for Arts and the Humanities, advancing American 
culture with his vision and intelligence. Throughout his 
distinguished career, he has brought great credit upon himself, 
the Congress, and the citizens whom he has represented. The 
United States honors Congressman Yates, whose tireless efforts on 
behalf of the arts have strengthened and preserved the American 
spirit. 

Thank you, honorees, for being here today. And thank you in 
the audience for your ongoing dedication and support of the arts 
and humanities in America. I hope that in the months ahead, we 
will all work together to keep the arts and humanities alive and 
flourishing in every community across our great land. 

### 
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