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LIT1lf Roc•. AR 72201 
[501J.J24-6336 

WASHINGTON. DC 20510-0402 

.June 29, 1994 

The President and Mrs. Clinton 
The White House · 
W~shington, D.C. 20500. 
Attention: Ann Stock 

qear·Mr: President and.Mrs. Clinton: 

For the p~st several years, Barbara Pryor has had.the· . 
opportunity ·to serve as a co-chair for the PEN/Faul~ner Award for 
Fict_ion. This annual PEN/Faulkner gala celebration will be on 
Monday, October 3, 1994, at the Folger Shakespeare Library in 
Washington,· D.C. The program for this black-tie evening .will 
include a. reception and readings by·various American writers, 
followed by dinn~r. - · · · · · · 

' ' 

The PEN/]?'aulkner Award for Fiction each year.honors the best 
published_ works of .fiction, by con.t~mporary American writers. 
Named for William Faulkner,· who used his. Nobel Prize funds to 
support and encourage·other·writers,· the PEN/Faulkner'Award was 
founded by writers to honor their peers. Five nominees are 
selected by· award judges who have read a· wide selection·· of 

. Americ.an fi.ction published annually .. · The designated winner 
receives $7,500 and the other four writers $2,500 each, ·a.t a 
ceremony held each fall at the Folger Shakespeare Librari. 
Support, for. the award is raised by special events, gifts, grants, 
and proceeds from .readings which ar~ given by the authors.· · 

Last y~ar, I believe there was some confusion concerning 
your invitation. This is·truly a· wonderful event we think you 
would enjoy· a great deal. Barbara and ·I would be honored for you;. 
to attend this year's event benefiting the PEN/Faulkner A~ard for 
Fiction. · 

Many thanks for your consideration. 

Sincerely, 

Wt.~~-~ 
~.Utu~~-

. C") - &..' 
. \A)li.N' ' . 

'. i . 

David Pryor 

---: 
~.~ T'-'.·~'J.. 
1\u.; ~..w . . ~ Ww4d w, ·. 
fuM.C , J~ ~·~ Ll4tt a:t<f -
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PAVID PRYOR 
ARKANSAS 

The PE< Faulkner \ward for fr('tJ~n G.!iJ 

. The Folger Shakc;;peare Lrbrar\ 

-- I '\\'e would like w·re~uc·,r trck,'h h , - .. 
per person (The tax d., -bl · ' - 'r th, u.liJ u•r:nn at S35l1 

t ulh. tl t' pc)rtlln ')* \-.., h per ticket) ' '' 'ur cO:lrrr. u:r,•r b ~30L' I 

. . \ame 
--~----------~-

Add~e>s --------~~----
Cit\' - -------,.-----------·· Sra tt· -------- LlJ~ -------- __ · -

Telephone (da;·timel · 
-------,------- 1. C\ l' n 1 n Ll 1 

' ::-,--.----

Please mah: checks p;h·able t'o the PE'\ F lk . . 
tax deductible accordir;g t; a 1 .. bl. F dau ncr Gala :\11 cc•n:rrbutr,>n<. drc. 

, . . ·' PP rca e e eral,tax la"·s . 

Please li~t guests on reYerse side. 

For funher.information call p'02_l 636-Si45. 
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• PEN /FAULKl\J~R 
AWARD FOR FICTION 

lhr I'EN/I'aulknn Award for fiction each ye;~r honors the best published works 

PI fiction by contemporary American writers. Named for \Villiam Faulkner, 

wlw used his Nobel Prize funds to support and encourage other writers, the 

I'LN/faulkncr Award was founded by writers to honor their peers Award judges 

rr;1d widely among the honks of Arneric111 fiction published annually in order 

to select five nominees. The designated winner receives $1 '5.000 and the other four 

,,., itcrs $5,000 each, at a ceremony held each May at the Folger Shakespeare 

Library Support of the award is raised hy special events, gifts. grants amlthc 

pwn·etb from readings which are given by the authors l(n the award fund 

lhr PEN/faulkner Foundation's activities of outreach to the Washington com­

munity include joint sponsorship with the D.C C:~ornnJ.issiun un the Arts and 

I hunanities of the annual Larry Neal Awards for Washi-ngton writers. ami the 

Writers in Schools Project. This project, funded by the DC Commission. the 

Eugmc and Agnes E. Meyer Foundation, and the Monis and c;wendolyn Cafritz 

l'oundatinn. places noted authors in D.C. public high schools to discuss their 
writir{g with students who arc studying their work. 
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Sally llanf(mh, 11arbara l'rynr, Susan Richards Shrew, 
Lli::abeth Stevens, Rogn L Stevens 

Co-Chain1wn 

TIH· 1\cndit Con11niltl'l' 

Tile Board of llircctllr'> 

request the pleasure of )'PUr colllpany at 

"Ob . " SCSSIOI1 

A Gala Celebration 
to hcndit 

The PEN/Faulkner Award hlr Fiction 

with readings by 

Louis 1\cgky Da\'id Bradley Robert Olen Butler Thomas Flanagan 
:nwst C;1incs Barry llanmh Elizabeth llardwick Maureen lloward Jayne Anne Phillips 

c;l'tlrgc l'limpton Francine Prnsl' Vikram Seth Mary Lee Settle Ntozakc Shangc 
Ui::al)l't h Spencer Scott Spencer \Vcndy Wassnstci n 

Master of Cncmunics 
Roger Mudd 

Monday, October 4, Jl)l)) 

The Folger Shakespeare Library 
201 'East Capitol Strel't, S.E. 

Washington, DC 
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lcssas anybody else. 

,nile. 
·suicide to be. 
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WILLIAM FAULKNER ' 

On a strange beach under a broken sky. 
0 not departure, but a voyage done! 
The bales stand on the stone; the anchor weeps 

1533 

\ 

25 

I. 
Its red rust downw~rd, and the long vine creeps 
Besi?e the salt h~rb, in the lengthening' sun. 

I 
t 

I 

I 
I 

i 

I 

Now that I have ~our heart by h~art, I see. 

Night 

The cold remote islands 
And the blue estuaries 
Where what breathes, breathes 
The restl~ss wind of the inlets, 
And what dri~ks, drinks 
The incoming tide; 

Where shell and weed 
Wait upon the salt wash of the sea,. 
And the clear nights of stars · 
Swing their lights westward 
To set behind the land; 

Where the pulse clinging to the rocks 
Renews itself forever; 
Where,, again on cloydless nights, 

·The water reflects 
The firmament's partial setting; 

-0 remember· 
In your narrowing dark hours· 
That more things move 
Than blood in the heart. 

. WILLIAM FAULKNER 
1897-1962 

/ 

1954 

5 

·10 

15 

20' 

·. - William Faulkner was simultaneously the most original a~d the most assim.ilative 
writer ofhis day. In eac,h of the novel:s.he published between 1929 and 1936 it 
see~ped as though fiction were being reinvented. He wrote about childhood, fam­
ilies, sex, race, obsessions, time, 'tlie past, his native South, and the modern world. 
He spo~e in the voices of characters ranging frcim sages t9 ~hildren, criminals, the 
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ii1sane, even. the dead-sometimes all witl~ih one hook. He developed, beyond this 
vcntriloqtiis!TI, his own unmistakable narrative' voice, urgent, ihtense, highly rhe­
toric,aL He e?'perimen'ted with narrative chronology i'n an attempt to represent time 
as it is experienced rather than as it is summarized. He went deep into the mind 
and memory of his characters, and he invented an entire southern county and its 
hist~ry, Few novelists 'make as ~any demands on their readers: . · 

He was a native Mississippian, born near Oxford, where his parents moved when 
, he was about five. His great-grandfather·ha_d been local legend: a colonel in the 
Civil War, lawyer, railroad builder, financier politician, writer, and public figure 
who was ~hot and kil_led by a business and political rival in 1889, Faulkner's gralld­
father carried oil some of the family enterprises, and his fatht;r worked first for the , 
railroad (the Gulf and Chicago) and later as business manager of the University of,· 
Mississippi, The father was a reclusive man who loved to hunt,_ drink, and swap 
stories with his hunting friends; the mother, arnbitiou's, sensitive,' arid literary, was 
a more profound influence on Faulkner, her favorite of four sons. In Faul~ner's 
<;hildhood his mother's mother also lived with them; she was a high-spirited, inde~ 
pendent, and imaginative old lady whose 'death in 1907 seems to have scarred , 
Faulkner for life, In the novel The Sound- and the Fury the grandmother's, death 
signals the end of family stability; the fictional grandmother, like Faulkner's gran9-. · 
mother, is called Dan1uddy, . 1 

At school in Oxford, Faulkner at first as an exc~llent student, but he lost interest 
in schooling when' he entered adolescence. He dropped out cif high school in \915 
and had no f11rther formal education beyond a year (1-919-20) as a special student·­
at the University of Mississippi. Through family connections, various jobs were 
made for him, but he was ·unhappy in all of them and increasingly motivated to 
become a writer. In 1918 Estelle Oldham, his high school love, married someone 
else; Faulkner bricAy left Oiford, First he went to New Haven wher~ his best friend 

. and informal tutor, Phil Stone, was in the Yale. law school; from there he, enlisted 
in the British Royal Flying Corps and was sentto Canada to train. World Wai I 
ended before he 'saw active service; nevertheless when he· returned to Oxford in 
I 919 he was limping from ~hat he claimed was a war wound. · · ' . 
: Back at home, Faulkner became again the black sheep of the family, drifting. 
from one job to another and pursuing his literary ambitions by writing poetry. 

, which was a melange of Shakespearean, pastor~!. Victorian, and Edwardian niodes, 
, with a ~ollop, of French symbolism and-T. S. Eliot added. He. published a volume 

ofpoetry, The Marble Faun, -in 1924. In 1925 he WGnt to New Orleans where, for 
the first time, he met and mingled with literary people. Sherwood Anderson was ·' 
living in New Orleai1s at that time and became a friend; he encouraged Faulkner 
to develop his own style, to concentrate on prose, and to use his region for materiaL 

Faulkner wrote his fir~t novel, Soldier's Pay, il1 New Orleans, and· Anderson 
recommended ~t to-his ow'n publisher, Liveright; it appeared in 1926. He also 
published in the New Orleans magazine The Double Dealer and the newspaper 
The Times Picayune. He lean1ed ·about the experimental writing of James Joyce 
and of the ideas of Sig1imndFreud. 'He widened his vision still further by a trip to 

. Europe at the end of t_he same year; he visited museums, lived in Paris (but did rwt 
seek out the writers who .were there), and hiked through Italy, France, and England. 
Returning home to Oxford, he was now ready to settle down ·and. begin his career. 
In 1929 he married Estelle Oldham, who had been' divorced and had returned to 
Oxford with her two children. They bought a ruined mansion, Rowan Oak, in 

·" 1930 ai1d took on the costly 'task of restoring it A daughter born in 1931 died in. 
infancy;' a second daughter, Jill, was born in 1933. ' ' 

If we put aside a satiric novel about New Orleans intellectuals cal fed Mosquitos 
(1927), we can sec Faulkner's interests taking shape with--his rejected noveL Flags 
in the Dust, and the shortened version of it that appeared in 1929 as Sartoris. In 
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this work Faulkner focused on the interconnections between a p'rominent southern 
family and the local community: the .Sartoris family as well as many other char­
-acters introduced were to appear in later works, and the region, renamed Yokna" 
patawpha County, was to become the locale of Faulkner's imaginati~e world. But 
the social and historical emphasis in Sartoris twas not followed up in the works 
Faulkner wrote next. The Sound and the Fury (1929)---Faulkner's favorite novel­
and As I Lay Dying (1930) were dramatically experimental attempts to represent 
the most private parts of an individual's life. · . · 

The Sound and the Fury tells a story of grief and loss. It is in four sections, each. 
with a different narrator, ~ach supplying a different piece of the plot. Three of the 
narrators',are brothers: Benjy, the idiot; Quentin, tht; suicide; and Jason, the busi- . 
ness failure. Each of them, for different reasons, mourns the loss of their sister 
Caddie. While the story moves out to the disintegration of the old southern ·family 

· to which these brothers belong, its focus is on the private obsessions of the brothers, · 
and it invents an entirely different style for each narrator. Only the_last section, 
told from a traditionally omniscient point of view,' provides a sequential narration; 
the other three jump freely in time and space. As I Lay Dying is a similar patch­
work narrative, also focused on a loss, the death of a mother. The story moves 
forward in chronological' time as the "poor white" family takes the body tothe town 
of Jefferson fo~ burial. Its narration· is divided into fifty-nii1e sections of interior 
monologue by fifteen characters, each with a different perception of the action arid 
a different way of relating to 'reality. l'he events of the ·journey <Jre comic and 
horrifying, grotesque ·and poignant-:-but, lacking a narrator,' the novel forces the 
reader to respond without the buff~r of mediating commentary. 

.As might be ii:nagined, neither of these astonishing books drew a very- wide audi­
ence. At this tin1e, however, Faulkner was also selling short stories to national. 
magazines, stories which introduced and familiarized his techniques and his repeated . 
cast of characters to a public that was then able to make better sense of his longer ' 
and more difficult works of fictio~. But while Faulk~er was waiting for this audi­
ence to develop, the i1'lcome from sale of short fiction did not meet his firiancial 
needs; in a cynical mood he-devised a 'sensational work about sex, gangsters, official 
corruption, andurban violence, called. Sanctuary. Even in the.toned~down version 

. that he allowed to be published (aft~j- carrying out major revisions for which he 
bore the increased printer's costs himself),. the· novel was sordid enough to attract 
attention and inake some money for .him. It appeared in 1931, and took its place 
among a great deal of "hard-boiled" 'fiction which appeared in the dec'ade, notably 
by such authors as Dashiell Hammett and Raymond Chandler. Another, more 
perman«;:nt means of earning money was writing for the movies. During four dif­

.ferent intervals-from 1932 to 1937, 1942 to 1945, in 1951 and 1954-Faulkher 
'spent time in Hollywood or on contract.as a scriptwriter. He worked well with the 

director Howard' Hawks, and wrote the scripts for two famous mqvies, an ·adapta­
tion of Ernest Hemingway's To Have and Have Not and an adaptation of Raymond 
Chandlds The Big Sleep, both starring Humphrey Bogart and Lauren Becall. 

He continued to produce bril]iant and inventive novels during these year_s. Light 
in August (1932) counterpointed a comic pastoral abqut the pregnarit·earth-mother 
figure Leha Grove with.a grim' tragedy about the embittered qutcast Joe Christmas; 
it operates .as individual psychology,· social history, arid universal commentary. 
Absalom, Absalom, which followed in 1936, is thought by many to _be Faulkner's 
masterpiece. The story of Thomas Sutpen, the ruthless would-be founder of a 
southern dynasty after the Civil War, .is related by·four different speakers, each 
trying to find "the meanif1g'; of the story. The reader, observing how the story 
changes in each telling; comes to see that "meanings" are construCted by individ­
uals-indeed that inaking. stories is the human being's way of making meaning, 
-Absalom is thus ·about an individual, about the South, and about itself as a work 

I· 
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offiction. From its vantage point the reader can see thatall of Faulkner's innova­
tive fiction is about fiction itself; this self-referential ("reflexive") layer adds to the 
work but is never-as would be the. case in much experimental American fiction 

-written after World War li-the sole concern. 
With the approach andthen the.outbreak of World War II, Faulkner's emphasi; 

and his style changed. His work became more traditional and less difficult. If we 
think of Faulkner's work as having four-focuses-the psychological, social,. histor­
ical, and reflexive-we can say that the psychologi<;al and reflexive dropped away 
in his later phase. He began to write a series of books about the rise, in Yoknapa­
tawpha Cou-nty, of the poor-white family named Snopes-this fainily had appeared 
in earlier works (like Barn Burning)--and tile simultaneous decline of the region's 

·"aristocratic" families. The Hamlet ( 1940) was the first of three novels devoted to · 
the Snopeses. Since all.his works had beeri set in Yoknapatawpha County and were 
interconnected, the region and its people began to seem independent of any one 
book in which they appeared, and hence to exist in a ·real world. 

Faulkner's national reputation recdved a significant boost from the publication 
in-1946 of ari anthology of his writings, The.Portable.faulkner, edited. by the critic 

. Malcolm·Cowley. He already had a major reputation abroad, especially in France, 
where his work in translation was a powerful influence in the development of the 
Frenchcso-called "new novel" and its practitioners such as Michel Butor and Alain 
Robbe-Grillet. His anti-racist Intruder in the Dust (1948) occasioned tile award of 
the Nobel Prize in 1950, his last and greatest honor. Though only fifty, Faulkner 
wasfeeling old and ready to accept the role· of sage. He began to appear often on 
college campuses to lecture, give readings, or talk to students. He felt that he had 
spent a lifetime working in solitude, and he enjoyed the appreciative student audi- · 
ences. His writing. took on more of the air of an old-tashioned yarn; lie ,dealt with 
more legendary and local color materials; he rounded out the Snopes saga witll 
The Town (1957) and The Mansion (1959). At the age of sixty-five he died of a 
heart attack, brought on in part by heavy drinking. · · 

As I lay Dying 1 

Dar! 

·Jewel and I come up from the field, following the path in single file. Although 
I am fifteen feet ahead of him, anyone watching us from the cotton house can 
see Jewel's frayed and broken straw hat a full head above my own. , · 

The path runs straight. as a plumb-line, worn smooth by. feet and baked 
brick-hard by July, between the green rows of laidby cotton, 2 to the cotton­
house in the center of the field, where it turns and circles the cottonhouse at -
four soft right angles and goes on across' the field. again, .worn s,o by. feet ip 
fading precision. 

The cottonhouse is of rough logs, from betwee\1 which the, chinking has 
long' fallen. Square, with a broken roof set at a single pitch, it leans in empl\ . 
and shimmering dilapi4ation in the sunlight, a single broad window in two 
opposite walls giving onto the approaches of the path. When we reach it I turn 
and follow the path which circles the house.· Jewel, fifteen feet behind me. 

I. Tl;c tc't of thc.nO\el is that established bv Noel ner. Novels /930-1935 (1985). 
' Polk(l985); For assistance with the"rootnotes .. we are ' 2. CuJti,·ated cotton crop. "waiting to be picked. 

indebted to Joseph Blatnik's notes in William Faulk-

looking straight ahead, 
straight ahead, his pak 
Aoor in four strides wit I 
m·eralls and endued \VI 

through the opposite 1\ 
the corner. In single fi 
up the path toward the 

Tull's wagon stands I 
ahout the seat stanchi(l 
spring and takes the go1 
mount the path, begilll 

When I reach the 
ifitting two of the boa rei 
as gold, like soft gold, 1.· 
of the adze blade: a go< 
tre~tle, fitted aloi1g the 
SljUintS along the. edge I 

· good carpenter. Addie I 
in. It will give her co1 

hr the 

ofthe adze. 

' 
So l saved out the egg: 
\\·c depend a lot on ot 1 
;tftcr the possums and ~ 
a hcn-h,ouse quicker tJ, 
more than Mr Tull tl' 
number of <;ggs would ' 
it 11as on my final sav-.··· 
t•ns. but I gave my pi< 

. gd a good breed, be Gil 

·hogs pavs in the long n' 
tn usc the eggs ourscl' 
11hcn it was on my sa'· 
.thrut the cakes I· thou£·.' 

. to i ncrcase the net val;· 
<;n ing the eggs out oin 

\nd that week thev L11 
11 h;tt we had engagccL. 1 

that the flour and the s1 

~n I baked vesterdav, 11 

!unfed out right 1vcll. I 
told me the lady had t 

.tftcr all. 
"She ought to take t 
''\\'ell," I say, ;,1 rc( 
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FAUCONNIER 

peared in 1937. Farson· is also the author 
of a number of readable, if ·pot-boiling, nov­
els. Hospitals bulk large in his· reminis­
cences, since his physical mishaps have been 
1nany. 

. PRINCIPAL WoRKS: Sailing Across Europe, 
1926;'Daphne's in Love, 1927; Ther"e's•No End To 
It, 1929; )3lack Bread and Red Coffins (English 
title: Seeing Red: Today in Russia) 1930.; The 
Way of a: Transgressor, 1935; Trans'gressor in the 
Tropics, 1937; Story .of a Lake, 1938; Fugitive 
Love, 1939; Behind God's Back, 1941; Bomber's 
Moon, 1941. · 

ABOUT: Farson, N. The vVay of a Transgres­
sor; Transgressor . in the Tropics, Behind God's 
Back. 

FAUCONNIER, HENRI, French writer 
of travel boo~s, writes (in. English): "I. 
have always held that, in art or literature, 

what matters is not 
the, 'man who works, 
but the man's wO'rk. 
The greatest wl·iters 
are only great as 
writers and appear, · 
in .ordinary life,· just 
as pety and foolish 
as. anyone else. Per­
haps more· so. For 
no n1an can be unic · 
versa!, especially . a 

·specialist. "Now lam called upon to give an 
account of 'myself, not as a writer but as a 
man, . which means COil fessing. 'my many 
follie~. A cruel task if you consi.der that,• 
having written but little, l must have acted 
a good deal. . . · . 

"To begil1 with, after studyi.tig for the 
law like a. good boy, r suclclenly absconded 

. and found ·myself· landed i~1 a far-away' 
foreign country with the idea of· making 
a fortune out of nothing-which was absurd. 
'Then, having made it, 1 decided that rubber, 
which had enrich'ed me, could not ·but go 
on inflating forever-until it burst most 
sadly in my hands. \Vhen \var came, I·. 
warred away with as much spirit as one 

. can 'put into 'such .a .dismal occupation~ 
because I hoped there would never be an~ 
other war after. that. And· now, though it . 
becomes quite clear that· humanity is mac!---=-: 
especially the white part of it. to \vhich · T 
belong--'here am I, in this totteritig old 
world, still. waiting for miracles. 

"Still waiting for. miracles ... why not? 
' Have I not seei1. a ·Country which was prac~ 

tically nothing hut virgin. jungle absorb in 
a space of twenty years twenty centuries 
of civilization, with its roads and railroads 
and vast cities brimming with modern life? 
And is not another part of the worlc!J looked 
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upon as civilized. rece~ling just· as fast into 
barbai·ism? What can be said to' be pos­
sible or impossible, wise or \.mwi?e?' Utopia, 
sooner ~or later,. must come tru.e. Humanity 
must. ,arise some day to another ideal than 
that of being led .like cattle, and foqled, 

· and slaughtere'd. 
"'vVe shall not live. to see the change. 

·That is· why we must take refuge in fiction. 
I tell myself many· beautiful .tales which I 
mean to write-but I often desist because, 

. in the writing, their bea~ty fades." 

* * * 
This sketch, it need. hardly be added, was 

sent ,by M. Fauconnier (from ~arbezieux, 
Charentes, France) before the French defeat 
by Hitler. Until the present war his penna-. 
nent address was Rades, Tunisia. Bar­
bezieux was his birthplace, and he studied 
law at Bordeaux, .. fifty miles South. . His 
fatl-]er died when he was twenty and he had .. 
to help. bring up a large family. of prothers 
and sisters. He ~vent to Singapore in 1905 
.as assistant to a British rubber planter, and 

· soon ·became <\ planter .. in his. own. right. 
.After the First World War, 'in which he 
·served throughout, he ·returned to· Malaya 
until· the collapse of the rubber boom, when 
he . settled in Tunisia to write. · M alaisie 
received the Gmicourt l'rize for 1930. Basil 
J)avenport called it "an _exquisite book." M.' 
Fauconnier .. 'a da'rk, slim man with a small 
moustache, is unmarried. He is a member of 
the Royal Society of Literature, in London. 

\VoHKS .. '\VAII.ABLE IN ENcLISH: Malaisie (in 
.England: The Soul of !v!alaya) 1931. 
' AnoiJT: La!oti, ·I( f·listoirc de Ia Litterature 
Contcmj,orainc; Saturday ne\·iew of Literature. 
December 12, 1931; Spectator November 21, 193L 

FAULKNER,. WILLIAM·. (September 
25,_1897- ), American novelist, who, some­
times' spe)fs his i1ame Falkner, was born m 
New Albany. Miss. · 
Statements that he 
was born in Ripley, 
Miss., 111 October, 
1897, are incorrect; 
both villages, how-. 
ever, are near Dx­
ford, ·seat of the Uni­
versity of MississipJ)i, 
which has been his 
home since childhood. 
His father was Murry .. 
C. Faulkner, owner of a livery stable but 
.also treasurer of the university,; his mother 
Maud (Butler) Faulkner. On botli sides the 
family belonged to the wealthy and powerful 
So,utherners ruined by the Civil· War and 

I 
I -

I 
I 
I 

reduced to. geiJ t, 
oldest of four I 
came a well-l;11, 

killed in 1935 .. 
'tended school' 1• 
took, some high 
special courses ;1 
sippi. For the 1111 

merely hung ar• 
deal, -wrote bad \ 

'and. Omar Khavo, 
self. The Fit'st \ 

. this lethargy. Fh 
but he refused t;; 
so went to 'Toro11 

'Air Force,· beer• 
R.A.F. Biograph. 
er France than · 
was sent to Fra11• 
planes shot do\\'11 
iii the second slm 
Oxford untii ai'tl' 

He re-entered t I 
it off and on f r"11 
was never. gFadu;11 
able to waive u;(. : 
graduation befrii:,. 
rolled student. I 11 
as a house p~1i111· 
several universi 1, 
later as universit; 
dismissed for in;1·t, 
loose ends agai 11 . 11 

. )Vhere he became ; 
derson, through 11 I, 

of the Double Dr·u 
"little" litera rv 11 " 

published wo,:k ,, · 
. zine, in 1922. H, 
New Orleans~ and 
to' a· publisher 011 

not have to read 
:was accepted, and I 
M osquitocs, the lr. 
the New Orleans 
of them appeareil. ! 
left on a freighi,· 
spent most oi 19 
spent a_ few unh:q•1 
as .a clerk in a ho1JI 
both the cify and 1: 

Back in. Ox fuFd 
carpe11ter, farmed. 
his first .two no.v"l 
ceived critical acchc 
and -wrote The So; 
surprisingly, since 
Faulkner novels wri· 
of-consciousness sl '· 

would look at it. 
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FAULKNER 

consists of the sensecimpressions· of an idiot; 
. there are two characters in it, man and 
woman, with 'the sanfe name; and it is' 
ciifficult to understand until after one has 
finished it. Discouraged but not da~nted, he 

reduced _to' genteel poverty. William was the 
·oldest of four brothers, one of \vhom be­
came a well~known avia.tor beiore he was 
killed in 1935. After the fifth grade he at­
tende~l school only desultorily, though he 
took some high school work and also some 
special courses at the University of :rvlissis­
sippi. Fot the most: part, in his late teens, he 
nierely hung around· Oxford, read a great 
deal, wrote bad verse imitative of Swinburne 
and· Omar_ Khayyfun, and tried to find him­
self. The First World \Var woke him from 
this lethargy. Flying caught his iq1agination, 
hut he refused to enlist with the "Yankees," 
so. went to Toronto and joined the Canadian 
Air Force, becoming a lieutenant in the 
R.A.F. Biographers who say he got no near­
er' France than Toronto are mistaken. He 
was sent to France as an obse1:ve~, had tw~- ' 
planes shot. down under him, was wounded 

. went to work on 'Sartoris, the first of his 
many novels ce1itering loosely a'round the 
Sartorii; (for which. read Faulkner) family 
and the town of Jefferson (Oxford), Miss. 
The principal character, Colonel Sartoris, 
was a mingling of his grandfather and his 
great-grand father and namesake, a pioneer 
railroad builder who' was also author of a 
seritimentai novel of the· South, ~mce popular, 
called The White Rose of Memphis. Sar~ 

', toris was published in· 1929, the same year 
that its author married Mrs. Estelle (Old- · 
ham) Franklin, a widow with two children. 
They .now have a child of their own. 

in the. second sh()oting, and. did not 'return to 
Oxford until after the Armistice. r.__ · 

He re-entn(~d the university, and a-ttendeci 
it off and on from 1919 to 1921, though he 
was never ·graduated. As a veteran, he was 
able to 'waive· the requirement of high school 
graduation before becoming a regularly en­
rolled student. Tn between times_ he worked 
as a house . painter, _painting the roofs of 
several university . buildings. He served 
later. as university p-ostmaster, until he was. 
dismissed for inattention to duty. Then, at 
loose ends again, he drifted to New Orle'ans, 
where he became· a friend of Sherwood Ai1-
derson, through whom he came to the notice 
of the Double Dealer, one of the pio~1ec:rs of 
"little" literary magazines, Faulkner's first 
published work \VaS a poem_ in this maga­
zine, in 1922. He wrote Soldiers' Pay in 
New Orleans, and Andei·son ·recommended it 
to. a publisher on condition that he would 

-· not have· to read the manuscript fir~t! ,It 
was accepted, and· Faulkner started _\vork on 
Mosquitoes, the background -of which was 
the New Orleans Bohemia. Before either 
of them appeared, ho.wever, he had suddenly 
left on a freighter for Europe, where he 
spent most of· 1925. He had previously 
spent a fe\V unhappy months in New York 
as a ·cle,rk in a bookcstore, an utter misfit in 
both the city and the occupation.· 

Back in Oxford again, he worked as a· 
carpenter, farmed, fished, and hunted, saw 
his first· two nov:els through the press,· re­
ceived critical accl~im but not much money, 
and wrote The S oitnd and the Fury. ·Not 
surprisingly,. since it . is the ·first ·of the 
Faulkner novels written in his cryptic stream­
<?f-consciousness style, at first no publisher· 

·would look at it. The long first s·ection 

Unable to live . by his writing, ·Faulkner 
took a job. as night superintendent of a 
pc)wer plant. There, writ;irg 011 an upturned 
wheelbarrow in the small hours of the 

'mOI'ning, he revised The Sound and the 
Fury, and at the· same time deliberately set 
about writing a pure horror story, aimed 

· at the collection of royalties, which he called 
Sanctuary. After the establishment of his 
reputation by' The Sound and- the Fury and 
As I Lay Dying{ he .rewrote Sanctuary also, 

· so that ·now it is part of -the Jefferson cycle. 
n was the first of his novels to become 
popular. -From that time on he has not had· 
to worry about money; he was able to mod­
ernize his century-old house, to buy a private 
plane, to finance his brother's barnstorlning 

'career, and to travel where he pleased. Holly­
wood bought Sanctuary and ti.t~ned it into a 
rnovie, and Fau Ikner was asked to· assist in 
its . filming. Since then he has spent much 
time. ·in Hollywood, . though on his own 

. terh1s.. (On Ol)e occasion he asked' permis­
sion to do his' writing. "at home"; the studio 
consented, but when they tried to telephone 
him in Santa Monica one day,· they dis­
covered that 'he had meant "at home" in 
Mississippi, to which 'he had returned!) 

He lives in Oxford for most of the time 
now, 'though he • also_-. has a thirty-five-acre 
farm in the hills. His mornings are given 
to writing, his afternoons to hunting, fishing, 
and conviviality. He takes his farming 
seriously, and- even does his own qrewing. 
Except among his intimates, he is silent and 
unsocial, and has even been calle<_i "insolent"; 
the fact is that his manner is the result of 
acute sensitiveness. In 1939 he won the fir~t 
prize in the annual.· 0 .. Henry M~morial 
Award. He writ;es his books by hand-a 
fine, unreadable hand-on the right-hand side 
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of legal-sized sheets of paper, reserving the 
left-han'd side for corrections. He is. slow 
and hesitant ~n his speech,· much more eager 

· to talk· about fahning or hunting than about 
literature, ·and. completely uncritical of his. 
own work. For example, he once· ·to_ld ·a 
college class that he had "never given the 
subject of form .a single thought," whereas 
Conrad Aiken said that foi·m was his con-. 
stant preoccupation·. "His own comment on 

" fiction-writing _is: "If a story is in }'ou, it 
has got to come out." · 
·' Faulkner's world is a nightt;1are realm, 
"darkly retlected through distorting lenses," 
as Anthony -Buttitta put it. Inordinately 
imaginative, bitter, undisciplined, brilliant, 
and difficult, he. is; as one critic, remarked, 
"extraordinarily powerful but extremely un­
even." Bui·ton ··Rascoe gave him credit for 

1 Sard011ic humor and a COmiC Sense, but it is 
the humor of the. grotesque. He is the 
chronicler of decay, of viciousness, of per­
ver-sion. of .cruelty. Earle Birney said there 
were two. Faulknei"s~"a stylized and morbid 
mystic. attempting a sequence of novels on 
the.scale of an .epic," and ''a sharp ansJ bril" 
liant narrator of short stories." Granville 
Hicks called· his' characters. "twisted. shapes 
in the chaotic wreckage of a mad world," 
and said that he was in the tradition, not of 
the l~igh tragedy of John Webster and 
Robinson Jeffers, but of the- "techi1ical in­
genuity" and ·horror of foe and Ambrose 
nierce: "it is too easy 'for him to produce 
shu'dders for him to bother to· try to create 
tragedy." And all this is presented in what 
Aiken called "a strangely fluid and slippery 
and heavily mannered prose." ~ln all ·his 
major novels; Faulkner has to he re-read to 
he comprehended, and . in -sonie · ca·ses only 
an acquaintance with all the novels makes 
for complete understanding of ·his inti·icate 
cross-narrative. 

It is curiou~ that this mast~r of· a compli­
cated. prose is in his verse tlat and derivative;­
hardlv more thai1 what 1\ernard DeVoto 
caJ!eci. him-"a ·gifted ~mateur." .But he 
cannot be dismissed so cavalierlv as a novel­
ist,' even by those. who dislike l1is grimness. 
his morbidity, and his wallowing in horror. 
He is in a way a minor lhlzac of a sub­
human world, no nwre obsessed with ab­
normality than was· Dostoievsk}:. though'com­
pletely lacking in the spiritual implications 
which are Dostoievskv's signature. 
·, In. appea1'ance Fau-lkner- is .rath~r short, 
slender, with very black hair and moustache 
now beginning to gray,_ and "sharp-eyed as 
a gambler." He is never likely to coniorm · 
to any rules. either. as a ·persOii or as a writer; 
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he cannot , be. tamed into a drawing-room· 
lion; he- re1i1airis what he began-a ·"child 0i 

·the Deep South, a product of social disinte­
gration and decay,· who is "also an authentic 
and powerful story-teller. 

PR!l'<CIPAL Wo!!KS: The i\farble Fa;tn.(poem;l 
192~; Soldiers: Pay, 1926; Mosquitoes,' 192i; ~ar­
toris, 1929; The SouiHl and-the Fury, 1929; .-\sJ 
Lay Dying,'1930; Sanctuar);, 1931; These Thirteen 
(short stories) 1931; Idyll _in the Desert, 1931: 
Light -in August, 1932; A Green Bough (poem-s) 
1933; Pylo-n, 1933; Absalom, Absalom! 1936; Cn­
Yanquishcd, 1938; "Wild Palms, 1939; The Haml_et. 
1940; Go Down ::O.loses and Other Stories, 19~2. 

ABOUT: Geismar, M. ·winters in Crisis; Atlan­
tic Monthly November 1939; Bookman September 
and December 1931; Canadian Forum June l<l."l8:· 
Ni10va Antologia January 16, 1938: Poetry October 
1933; Saturday_ Review of Literature May .21, 193S: 
Sewanee Review J u1y 1932; Time' January 23, 1939. 

F'AURE, ELIE (April 4, 1,873-Qctober 31.. 
1937), French art critic and historian. wa; 
born at Ste. Foy, Gironde, the son of Pierre. 
Faure,,a peasant 
grower of wine 
grapes. ·At fifteen he 
was sent to Paris, to 
the Lvcce Henri IV. 
vVith .his brother," he 
sturlied medicine at 
the Universitv, and 
received his ·degree 
in 1899. Though he 
practised his profes~ 
sion, and was a sur-. n. n;,.,_ 
geon for many· years, his primary intertst 
was alwavs· in art---'as an ·amateur, not a,: :1. 
painter himself. From childhood pictllrl'> 
had entranced . him, and 1-le· estimated thl' 
worth of his· lile at any period by the 
number of paintings he wa·s able to ste. 
All through his student days he haunted the 
Louvre as a reliei from the dissecting room. 
He was married, to Suzanne Gilarcl: hJf,;re. 
he was twentv-one. and one of their !lr.o 
sons diect in· ·infancy. He described thi> 
period as "Boredom. Sickness. Death. Sui­
fering. A precocious education "in respon>i · 
bility""and 1.mhappiness. r saw hardly any 
painting." !he iamous Dreyfus case wa' 
indii·ectlv the cause of his salvation. :\n 
ardent Drcyfusard, through .his championship· 
of the accused officer, Faure· met Zola and 
Anatole France, and through their intlul'l!ce. 

·he was. appointed art critic of · L'Auror<. 
the paper which had become Dreyfus' chil'i · · 
organ of defense: . . 

'. ' 
Th rouglr these connections he -met" tl_1e 

, artists he had admired, and he began his rear 
career \vith the· publication of' a hrochurr 
on Velasqu-ez in 1904. In 1905 he helped 
to found the Uni~ersite Populaii·e, a schoiJI 

I I. 
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I 

of adult education: it ,,-:, 
of his lectures there thn t 
his History of Art, appc:11 
to study \vhile he taugh 
~radually he evo!ved ~11~ s• 
life, which is l11s _chtet c 
history and criticism oi -
considered a social expi-es: 
of it prill)arily "in it~ re];, 
as a whole. 

He served through the 
as a St-!fgeon, returning I 

its conclusion. Always -a 
pathies, ·a close friend n i 
cia list leader ] ean J a111 

· then1e expanded until It< 
aesthetic philosopher th;,' 
the na·rrow sense. , T-T rm · 
to issue brochures on in• 

, eluding Corot, Cezanne .. 1" 1 
and he wrote inti·()(luct j, 
collections of prints.· 1111 

ample being: his essay "' · 
Diego Rivera well, and ' 
paii1!ed his picture in 
hlack-bearded, bald ish tm · 
comically the "typical" Fr 
in Paris at sixty-'four. 

J\Tot1taigne, Shakespc·a 1· 

he "thought the type oi tiH· 
He recognized, hnwcvn. 
not intellect, which ruk,; 
come to look upon the u· 
aesthetic phenomenon,'' 1 

as an artist creating an• 
r~ssantly, in a kind of 1 

ancl lyricism." As his ci' 
casie;., he began to cnlkr .· 
and had some fine ori_~: 
the T mpressionist and 
schooL Travel was- hi: 
in 1931 he spent a year 
the course Of which hv 
~lates. 

\VoRKS AvAILABLE 1:--: ., 
.-\rt, 1921-30: (Ancient Art". 
1022: Renaissance Art. ]II."? 
~pirit" of the Fornis, loJ(Il 
lll2.l; Napoleon, 1924-; Dane• 
1026; The Italian Renai:;~an 

· _bpan, 1930. · 
.-\nouT: Ellis, H. The I 

~.\mcrican Historical. I~n·ir· 
.Fchruarv 1922, August JIJ.(· 
cure rle- France Dcccmlwr · 
1\,.,·ue de "Litterature C:~'"'l 

FAUSET, JESSIE R'E 
.\ntl't:icari_Negro nnvc;lis1 
dt·lphia, Pa., and attendt· 
,,·her.c she ·was the • '" 
her class.· She . gra<It: 
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grave-digger, farmer, ·illustrator, Great Dane- . 
breeder, type-designer, zylographer ·("wood-en~ 
graver" to the uniniti.ated), friend, and general 
stimulator. In. all these capacities he has been 
publicized; he has even attained legendary pro-
portions. · ' · · 

lou1s UNTERMEYER, "Kent-the Writer," Demcourier, 
. 1~37. 

WRITERS. 

Miss Lillian Hellman evidently knows the 'box 
·where the fruitcake is hidden in the dramaturgic 
pantry, for she fills her plays with good, rich 

. raisins and solid theatrical fare-a little indi­
i gestible~ possibly, but awfully, awfully good. 
-RoBERT BENCHLEY, The New Yorker, December 23, 1939. · . 

. [Peter] Arnett became a soldier's reporter, follow- · · 
· · ing the Vietname-se troops into the. paddies and 

jungles when few other 'journalists bothered. "He 
was like Kilroy," one o( them recalls. "Wherever 
you'went; Arnett-was there:: · 
MALCOLM W. BROWNE, ".The Military vs. the Press," New 
York Timl!s Magazine, March 3, __ 1991. 

· [it] isn't writing at all:___it's typing: 
TRUMAN CAPOTE, on Jack Kerouac, TV interview with. 
pavid Susskind, "Open End/' 1959. · 

Uack Kerouac] was a man whose life was directed 
by what he felt urider his skin, not inside his. 

, hea_d. · · · 

'ANN C~ARTERS, Kerouac, 1973. 

There in Oxford [Mississippi], [William] Faulkner 
. performed a labor of imagination that bas not 
been· equaled in· our :time, and a double labor: 
.first, to invent a Mississippi c'c)uhty th~t w~s like 
a ·mythical kingdom, but was complete aP..d liv~ 
i~g in all its· details; second;- to make his story of 
,Yoknapatawpha County stand" as a parable or leg­
-end of all the Deep South. 

MALCOLM CowLEY, A Second Flowering, 19 73. 

And one must bear in mind that withLangston 
Hughes Harlem is both place and symbol. When 
he depicts the hopes, the aspirations, the frustra­
tions, and the deep-seated discontent of the New 
York ghetto, he is expressing tile feelings of Ne­
groes in black ghettos throughout America. 
ARTHUR P. DAVIS; "The Harlem of Langston Hughes' 
Poetry," in Seymourl. Gross and John Edward Hardy, 

· eds., Images of the Negro in America~ Literature, 19,66. 

It was the ponderous battering ram of his novels 
that opened the way through the genteel retic 
cences of American nif1eteenth-century fiction 
for -what seemed to me to be a truthful descrip- · 
tion of people's lives. Without [Theodore] Dreis­
er's treading out a path for naturalism none of us 

·would, have had a cl~ance to publish even. 
.JOHN Dos PASSOS, The B~st Times,.1966. 

[e.e. cummings's] mind was essentially extempo­
raneous. His fits of poetic fury were like. the mae- , 
nadic seizures described in Greek lyrics. 
JoHN cios PAssos, The Best 'rimes, 1966. 

I exaggerate, but it did seem sometimes that 
wind, rain, work, and mockery :were his tailors. 

-, • I • • 

WALKER EvANS, on James Agee, Let Us Now Praise Famous 
Men, 1941. 

Like many born writers who are floating in 'the 
illusory amplitude of their youth, Uames] Agee 
did a great deal of writing. in the air. Often you 

. had the impulse to gag him and tie a pen to his 
hand. That wasn't necessary; he was an e?Ccep­
tion among talking writers. He wrote-devotedly 
and incessantly. . . . 
WALKER EvANS, Let Us Now Praise Famous Men, _1941. 

.Even those who call Mr. -Faulkner our greatest lit­
erary sadist do not fully appre_ciate him,. for it is · 
not merely, his characters. who have to run the 

. gauntlet b,ut also his readers. · 
CLIFTON FADIMAN, The New Yorker, April 21, 1934. 

,\ 

Miss [Gertrude] Stein ;yas a past master in mak~ 
ing nothing happen very slo_wly. · 
CLIFTON FADIMAN, The Selected Writings of Clifton 
FaCtiman, 1_ 955. · 

As a matter of fact [Sherwood] ·Anderson is a 
man of practically no ideas-but he is one of the 
very best and finest writers in the English lan­
guage today. God, he can write .. 
F. Scon FITZGERALD, letter to Maxw'ell Perkins, June 1, 
1925. 

[Theodore] breiser may be .as great as Michelan­
gelo, or Tolstoi or Wagner, or ,less great or more: 

. When you are beside a mountain you can't see 
its relatiye importance. · · 

\. 

FoRo MAoox FoRD, "Portrait of Dreiser," in Alfred Kazin 
and Charles Shapiro, eds., The Stature of Theodore . · 

·· Dreiser, 1955.. · •. 

Norman Mailer is one .of the leading spectator 
sports i~ America .. 

. MERV GRIFFIN, May, 196B, in Jack Newfield, Bread and 
Roses Too,: 1971. 

.---

Chatlie· MacArtl 
wildestin the ck 
come--:-the joker 
side straight for ; 
HELEN HAYES, On Re{lec; • 

The wit was. ne\· 
often startling, 
had opened am 
glance· into wh;1 
for yoursel~. 
LILLIAN HELLMAN, o'n Do· 

. Woman, 1969. 

He's teach~ng m1 
to box. 
ERNEST HEMINGWAY; 19:' 
Baker, Ernest Hemingw. 

[Ezra] Pound's c 
·to be. You don' 
loony bin'. For I 

. him th,ere. 
ERNEST HEMINs;wAY, in ;1 

York Post, January 24, 

Old-Corndrinki 1 

ERNEST_HEMtN'cwAv, on 

Ernest Heming,way-A 

Emerson; Longl 
~hem ali and. all 

' critics, hurriorh 
·and ljke other 
sole, incompara' 
WILLIAM DEAN HowELL'. 

Henry Adams, s· 
ALFRED KAz1N, On Nati· 

But if Mencke11 
taken a whole 
monologists, <:>• 

writing to mak 
only rallied all 
imposed his sl 
tion, but also b· 
for high coinecl 
been too quick · 
ALFR~o KAz.IN, On Nal' 

He [VanWyck ! 
New York in 1 ,. 

young Americ1' 
the great 'victoi · 
A,LFRED KAz1N, On Nar. 



112. HUMANKIND 

. 11 Not in nature but in ~an is all the beauty and 
worth h~ sees. The world is very empty, ~nd is in­
deb~ed to this gilding, exaltin,g soul for all its pride. 

·RALPH WALDO EMERSON, "Spiritual .Laws," 

282 
20. Mankind are earth~n jugs 'with spirits in thern . 

. NATHANIEL HAWTHORNE; entry written in 1842, 
Pauagesfrom the Ame~ican Notebooks, 1868. 

; Euays; First Series, 1841. . . 

12 Let us treat men and w~men well; treat them as 
if they were real; ·perh,aps they are. 

RALPH WALDo EMERSON, "Experience," Euays, 
'second Series, 1844. 

21 Man is not made for defeat. 

ERNEST HEMINGWAY, The Old Man a'!d the 
Sea, 1952. 

13 I like man, but not men .. 

RALPH .WALDo· EMERSON, entry written. in 
March, 1846, Journal}, 1909.,.1914. 

\ 

22 The world is made Up of a great mob,. and 
·-nothing will influence it so much. as the lash. 

E~GAR WATSON HowE, Success Easier Than 
Failure, 1917. 

14 r'oeliev~ that man will not ·m~rely endure; .he 
will prevaiL He is immortal, not becimse he alone· 

· amo11g creatures has an inexhaustible voice, but 
because he has a soul, a spirit capable of compassion 
and sacrifice .and· endlmmce. 

2J We are creatures of the m~ment;' we live fl"OJn: . 

orie little space to:another; and only one interest &t.: 
a time fills these. • < 

·WILLIAM FAULKNER, in hi~ Nobel Prize 
acceptance speech,· Stock~ol~, Sweden,· 
December 10, 1950. · 

·- w;LLIAM DEAN HOWELLS, A Hazard ~I Nt!fD_ 
Fortunes, 1890. 

·24 It is man who sanctifies a plac~, and it is woJ: 
that sanctifies a man, ..' 

15 There are only two kinds of people,in t~e world 
that really count One kind's wheat and the other 
kind;s emeralds. 

'ELBERT HUBBARD, The f?.oycroft Dictionary 4111/· 
Book of Epi9.rams, 1923. ·' ·':'· 

' . -.... ·:'!-,. 
, , I : .~. ·-25 The history of the world shows that when 1 :, 

) . . . ' . ' ·· .. 
mean thing. was ·done, man did it; when a good . 

EDNA FERBER, So' Big, 1924. 

16 Mankind are very odd·. Creatures: .One .Half 
censure wha·t they practice, the other half practice · 
what they censure; the rest always say and 'do as 
they ought .. · · · ' 

BENJA~IN FRA';.KLIN, Poo~ Richard's Almanack, . 1752. 

17 Man .is not an ox,' who,. when he had e~ten his 
fill, lies down to chew the cud; h.e is the ,daughter 
of the horse ·leech, who constantly asks for more. 

flE~RY GEORGE, Progre;s a~d Poverty, 1879. 

. 18 Take mankind i~ general: ,~hey are vicious, their 
passio~s. may be. operated upon. · 

ALEXANDER HAMILTON, in a speech ilt the 
Constitutio~al Convention, Philadelphia, 
Penn~ylvania, June 22, 1787. 

19 One great er'ror is that we suppose mankind 
more honest than they are. 

Ibid. 

thing 'Jvas done, man did it. . ·-~ .. 

R.OBERT G. INGERSOLL, in a speech i~ Pittsbwp,O.::" 

Octob~r 14, 1879, · . ·'"'":·.: 

26 Man passes away; his name per~shes from~ .. 
· and recollection; his history is .as a dle that is tOJ4, .: 
and his· very mon~ment becomes a· ruiri. 

WASHIN.GT~>N IRVING, "Westminster Abbey," 
The Sketch Books, 1819-182Q . 

27 ''the concrete man has but 'one interest--to bt 
;ight. That to him is the _art of all arts, ~d &fl 
111eans are fai~ which help him to it. 

WILL;AM ]~MEs,' The Senti~ent of RDiiou/il). 
1882. I 

28 In many respects man is the mos~ nirhJc:M.-, 
· ferocious of beasts., ... We, the lineal rep~ 
tives ·of the. successful enacto;s of on~ fftM td 
slaughter afte; another, must, wha~~\;er mow• 
pacific' virtues we.may also possess, still OUT)' &btl 
with us, ready at any moment to. bursr i.nro ~ 
the smouldering and sinister traits of chancta -· 

... 
;:~.1 
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--- .. ; .... ~ 
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.·TO:; Lissa 
FRO~! Kathy. 
DAr:rE: 9-2'9-94 
·RE: HRC/LULAC 

-I -f.\ 

LEAGUE OF UNITED LATIN AMERICAN CITIZENS (LULAC) 

210, ooo members nationwide. (another source: 'over 100, 000) 

Nation 1 s largest and o·ldest grass-roots Hispanic organization ( 65 · 
years old) 

Led the·charge for parity in j,uries, schools, housing, the 
workplace and the political system 

,The real strength of LULAC. has always been at its local councils . 

LULAC proi ects': 1 

-Project SER, 'the national job. training program that funnels 
. Hispanics· into the ·workplace 

-LULAC Educational· Service Centers that provide counseling and 
scholarship funds to-'needy, college-bound students 
-Project Amistad programs help Hispanic. seniors 

. LULAC's "issues": 
.-economic empowerment 
. .:..i~igration 
-education · 
-domestic policy 
-economic development 
-trade· 
-foreign ~ffc:firs 
-civil rights for all Americans 

. . 

· LULAC's president, Belen Robles: 
-first woman national president of LULAC 
-two major areas she considers important for the org. are 
education ~nd civil rights . . 

1)·wants·to appoint ·an education committee that will develop 
a f.i ve year plan. to improve Hispanics' dismal percentages in 
education: only 48% finish:high school, only 10% finish 
college, and only .about 1% get a post.;..graduate degree 
2) ·wants to'appo~nt a civil rights·commission to develop an 
"activists' manual" to be distributed,to the local councils 
that will provide guideline~·on how ·t:o protest civil.rights 
vioiations in the public. and ·private sectors, . 

' ' . ' ' ~ '· . .- . 

. I 

LULAc·and health care: 
.-supports universal health care coverage 
·-Robles believes 'in' th~ importancet <;>f preventative health care ·. 
-"Because of :the way our health care system is currently 

' ' : . 



J· 

.. \ 

structured, we tend to react to catastrophic or serious illnesses 
and si tuatio:ps that in ou:r:: opinion could be greatly 'reduced 
through preventative health car.e, services, " said Robles. 

LULAC andthe Clinton·admiriistration goals: 
-supports universal health care coverage 

.-supports crime bill 
-:supports·assault weapon ban 

Friction between Puerto .Ricans and Mexican Americans within· the 
.organization. 

-Fo~mel:' preside~t. Jose Velez. in serious trouble: 
;;,.involved in the largest investigation in the hie;tory, ·of the INS 
~indicted by a federal grand jury in. Las Vegas,· faces chc;1rg~s· of· 
conspiring with three Taiwanese businessmen, reputed· to· be, 
members· of th~ Asian organized crime group.known as the Four Seas 
Traid, 'to smuggle Asians and Hispanics into the u.s. 
-Velez's· .son, Peter,. already .has pleaded guilty to cha'rges he 

. aided in the· $5. 6 million scheme to provide more than.· 5, 600 
·immigrants with fraudulent documents~ . 
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R.EADrNOS 

GEOROE PLIMPTON . · 
lV!AST~k Of' CHRBMONIES 

·· S~~Ventoe vvrit~~n of ex<Oe!JcnGc 
' 'explcn tlteit am lov.. 

. ' 

, . ·,, 

. BttA MaS 8R.OWN . _ . . .. . . . 
Novolitt, poet aud acroonwdter •. Rlta Mu BroWD i• the authDr of J'l•.mu 8"""", Bhtpt $tw-tt"¥.fro'!' · 
SCI'aich: ;..( DlffiNMt K~nd 0/.,rltlr'.r M(111ull, Htzh H1art1, Suddan .Drath, 'Southsm Dts:omj'o'f't, Si% of 
On•, In H• Dey, TM Pltlln _,.~ R9F"' StmJ8 tri" Hczndeoa1D Woman, B.u/Jyfrult Jung/1, Th• HIUfd . 

. That Ct:tidli.rtn. .Ro~k Bl1d Dollq. She hU CO• written two. myaterill With her cat, Sneaky Pio Brown. 
Wt.rh You w.,.. H•niWlRIJt 111 PtiCI.I. Ms. Brown it the ~ipie~:~.t otthe Litemy Li~ Awed of the 

· Now York Puhlia Library, and two !mmyAwant nai:nmatiolla. Sorn fu Hanover, P~lvwa. Sht Uv• 
!n Cl:WlotttavtJie, VirailtiL 

' ' ' 

CHJWm2PBiR itJCKTJii · . . . . 
Chrinophef, IYalday erei.tec1 the Yal• Dr;lly N1w1 Ma1t1Z1111 beforo sorvh1a u mana.sma Bdltor of 68g'Ut,., •. 
and cbici£ .Petebwri~w m V!oe Prt814ent Qear,o·Buah. He now odi~ Forbes FYI .. Hb first boo)c. ·. . ·. 
StiQJJJtttg to 8ambDOla, i• a nonfiction ac~unt of his 1'.12ree mont.b.s 011 a tramP bipter.· Hi1 noveJt are 

· Thl · Whl/1 Hous1 M111, Wit W'DI'k IIU1Cl Th12nk You .fo,. Smoktitr. Bom tn "N~ York Chy, Mr. Buckley 
li . W: J~.4......... . ' ' vasm u-..._~o~.~n. · , .· · · . . . . · .... - · . · · · .. 

TifQMAS CA!LAb;l ' ll 

· . Thomal Capl~mt who wu amo111 tile found.lts oftbe P!NIFiiullmer Award tor.Ficthm in Charlotteavjlle, 
· ViZKiniA in l!J80, ls cumntly Vioo PresldoAt of the PEN/Paulkne: Pounda.tio~to A IS4tive ofBaltimoro • · 

and apflcdiC inhabitant ofoth11' venues- ha Ia the mthor of three novels: LiPJI D{Ciumcs; Parallelogt'fllll; · · 
and a com.pletl!ld, ~h.ough as yet \111ti'.tltd ono s.t in .;ontau.~po!Vy :Sng.taaa, to ~• published next year, · · . . . - . . -

loWJ ¢ASS::'( . 
. ·.John Casey fs the author of Spartii'IQ, Winner of the 1989 Na~ :Book Awatd, A1t .4msrir;l1n Ronf4HC.•, . 
. runner up'for the &neat Hemingway A ward, and Tutfmony and Ditnlanor. recipient ot the Friends 1 · 

Ammcan Lit01'1l'Ul'fl AWard. Born In Worcester, MusllOhwett.a, Mr. Cuey iaa formar l'll&id.,nt schOlar at 
. the Azncrican Academy in R.ome. He hu roeaivotl& Ouasenheim Fellowship ancl wu a National·. ' 
~ndo.wmetar to~~· AN Fallcnv. R.i~St\li.Q W~on, O.C., Mt. Cuey is a Profcuor 'of Bngllsh 

. Literature· at tho University. of Vlrsfnla in CharlatteiViU.. w~ he lives, · 

I , 
- ' 

) . 
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ELENA CASIJQQ . . , 

.Blena Cutedo'•novel Paradta• V.U wrictc.n in hot .Gopted. Snalllh and nol2Unated for the 1990 N&tiomtJ 
Book A ward. Whon the book wU to be p\lblilhtd in her native S~sh,ahc wu the seJ£ .. traDai~. Rom . 
in Chlle, ~&.o mrivod ia Ad;f•ad~.JA un ~ summer ICtlcLarl.b..tp, eamiq 1ft MA fi'cm UCLA arid a Ph.D &om· 
Huvard in Spamsb Um.twe. A mem.bor of the PEN/P'aWkner Pound.a.tion Board. M~. Ca.noclo lives in · 
Cambtldp,_MQ.uaetts. · 

l.ti:APOVE - .· .__ _ . . . 
Rita Dove il Poet Laureate l)ftbo tla.Lted Statca •. Smr wou the 1987 Pulltzer Prize fur her book o£ poetry 
ThDMtll cl Bftl/ah. Her Qmer works inelude tbe a.ovel Thl'ouglt thti lvo~ Qat,, a vmrsa dnuna. TA.r !Je.ks,. 
F~, rJftm JEr,grlf. and mrn boob orpoeiua, Th• Til/ow Ho'il.r• on fhl Corntr, MU.rtum, ll1d Gl'tla .. 
Nom1, \\'b.toh won the Ptdoca Award. Her coU.atio.a of lhott ~!Gries FIP1t S~ zeccriwcl the Clllaloo 
:A ward. s~ is I fonner FulbriJht Saholar~ M,~ ])ov~ wu bom ud ~OQ fzl. Akron, Ohio, ac! llvq in .· 

· . Charloctuville where she is Commonwealth PmfoSJor _of'EDaliBh at the _Umvaity ofVirgjllia. -

kAYEOIBBONJ · -
.K&yo Oibboao flnt novel, Elll11 Foaflr -wq IWil'ded the S\le Kaufawi Prize gf the Aml=ric~ Ac~y 

\ ..Oci tllo tllstinae at Arts and Lettm,.and a •pacial citation from the Smelt Heminpay Found&t!OA. Her 
other mWJell· are A Ylrnmw W'Dmt»t, Chat-1M fer Tlr• Eay Llfi and~ Curt for DflfJTTU, ~r wtUCh. 'abe wu 
&warded 'PBN/hv1M1 Pellowllhip• . She hu also received Cl NaUo.aal 'Eactowment for tho Atts Fellowship , · 
anc1 the Chlt:Qp .7rtbrm•'.r Ht~ortlmd Prize. MI. Oibbons wu bom in Nuh County, North Carollna, C1d 
is a Wt1tor m residence At the Llbrary cf North Carolina State umvai!Y. · 

AlLAN GURQA~JS, _ _ . _ · · . _ . , . ,. . · . . 

A!llll Q~ is the author or Old1st Living Col'{/idB1'rltl Widow T•lfi A.ll. ·winner of the· Sue KaUfman ! . 

Pme for Fitlt Flct.ion &om tha Ame,ricm ·A~;tdamy and IMttNto of Arts and Letters, ~md a QOllcoti04 of 
!h'ort stariea, Pflhll• Ptiopl•, .Whioh wu n.omin~~omc1 tor Ute 19~ PENIFauUcner Award._ Named. a_ Wallace 
Step; fc!law.at Staaford, .be lw subsequently tausht: Writiq at Ow and at the Iowa Writot.s 
w Ol'kShop. He alae has had a Ions a.uocia.tion Witll ~and~ taW'f'lmce c~Ues~· M:-. O~unUI! _hDa raca1Vcc1 

· tWCI PEN Syndicatod Fiction prizes, 1111 Izqram Marrill Award and two'grants from the National · 
Endowment for the Aits. He \vq bom ln. Roolcy Mo~~, North Cuollna. aru!·lives ln. New York City·Uld 
ChapelHW. . 

. . 
' 

PEIEHAM!LL . , . . . . . 
Pett,Hmnill be~pn hi• W'l'itina oww:er as • l1ilht .. side roporter fof tM Nlw ro,k PDit. ·He is ~e author of .4 
K.lllingftrChrlat; /rrQJfonui Rt:ivii'I,P. Th• Gift J1'1•1h a~d .llood, /,qylngJ'Ya,,.,,, and Lb.101 uiQry. 
collections. Th" lnvtltblt City: .4 N1w York Sklltchhook and Tolt:;o SktJtch1s. Hls most recent book is A. -

. ' Drinldng Llfl, A M•m~l~.' Mr. HamilJ•s :screenplays incJude, Doc, BDdgl J':"J, Liblft)l. and:N•on Emplrl. 
. He is 'u columnbt at N1w Yo1k_ NtwJdfrJI. Bom in BrookJyn, Mr. Hamill lives in W~ll. New York. · 

. ' ' 
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~I~E J.{OF'f~ · .. 

.'\lice Hottman is tht author ~ften nOvels~ Wh111 H~~"''· Fartu,n•~ J)gughttlr, ntumtnarton NtghJ,Ar Rl4k, . 
Seventh H•av1n. Turtlr Moon, a:ad hor most rec=t. S1cond Natw's. Sllo attended Adelphi UDivvsitv. 
rec!e.ivctd a eebolaftJhip 1to St4uitow, and tA11,1h& &U State University at Stoey Brock, N~ York. Ms. ' 

· Hoffinan grew up em Lol'll Island anclllVe.t near Borron. · . · , . · . , · . 
: l ' 

· CI:t£RLBS JOHNS~ . . , . 
Charla Johnsa~'s noyel, Mldd/1 Pa.r.rap •. received the 1990 National Book Award. His short story 
collection Tht1 SD1'CI1"11f'$ APP"IntiCI WU AOmlDAtecl fottho 1987 P!N/fiWllcn~ Award.· His Other boob 

. ·include Faith ""d tAl GaOd· Thbtf, C>Ut.Ning Talt, the antholoS)' ,.ing ana Racl:- .Biat:k Writing Slife• · 
.1 P'?O. and two gollu;tioa ot'b.is dta~:~, BIQQk Iiumol'lltd Haif-Pa~t Nalio11-Tim1. Mr. Jol:mson. is a. 

· 1983 CaiJaloo Creative Award wbmlr, ao.d a .foriilar OUJpohetm Follow. Re ttclli.vecl tho Writen OUild 
Awvcl tOt his PBS drama .B(jolu? . . Bom U,. Bvato~ lllmoia, Mr. Johnaoo lJVCII fD. Seatrle wherl he it 
Profouor ofEnalillh at th.e Unf~t)' ofWuhJ.nstcn. · :. · · · · 

WJLI.IAM piTRQQQB . . 
\\l"illiBD! Kiuredae writn about the West. He is the author of tWo =ollaetiam of s~es. 7'1r.r van GDgh . 
Fteltl8 anct 1Y• Art Nor In 'l"h/s T061th,•,.~ A Co..edltor ofTh• Lt11t Bflt P.lac1,_ en amholoay c_fworks by 

· Montana writcn. Mr. Ki~slataat book h1 Holt~ In tit• S~ a ~of: .. Mr. I<ittrcdaclivu in 1

· Ml.Aoula, Montllll w~ be is a professor at th• tJmvenity ofMon~ 

. UQINALQ MC KNIOHI . . I • . : 

. Resiu&ld Me Kni1ht woa tl1• o. HeDry Award 'auci the Kinyon Review Award for Libraey Excellence f'or 
Tht Ki11d ofLtghl That Shm~r on Ttxm, the title story of'hisl.second ~:9UtotioU. He .is tlics author of the 
novel/ G~t On .tJt~ But. Mou&tapha_'a Eclt]jss, hia firs~ stoi)' colleotion,\vu S.Yfardod. the D~ Heinz . 

· · 'Liutrature Pri.ze. ·A .!'eeipieitt ~fa N'atioa.al EndoWment for ·thl Arts Oran:t for Litoracu:re, Mr. MoKmpt · 
tauabt It Camep Mellon. UDivtrsi'C)', ltld is eurrcntly t~acbin; at the university of Maryland, Bom in 
E'urstttnfelclbiul:k, .Ocnnmy, he Uvu f.r.t Takoma Park .. · · · · 

CXNJJiTA bZICK 
· Cynthia o,.ick is 'the author of TI"'Ust, Th•. Pt~pl'l &ibbl and Other Swrlti, Blood.Jh•d and Tlu-1~ No'!•liM, · 
L•vtt.:ltion: FIVfl Flcrftm.t .. Al'l Qlfd Ardor: EstQJJs, Me1aplwr (ind Memol')/: E.tsayt, · Thi Shawl, ·What H•nl'JI 

· JtJtntu Kn•w and Oth'ar Es~4Jil on ;hlrhors and the plu.y Mg~;l. Her boola The Cannibal Galaxy and Thl 
t,\iltiialt 0/Siockholm were both. :PSN/Faw!kn=' Awatd.nominAuona in t914 and-198~; She is a recipient· 
of tho Mllclred. and Harold stn.U.. Livina Award from tho AmerlCM Aoadcmy of Arts and Letter!, tho · · 
Rea Award for Short Stories, and. a Ou1seriheim Fellri~h.ip. ~. Odele was ~om ill New York. cttY-, ellld i 

Uves in New R.ocheUe. · -
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The ~ually awarded PEN/Faulkner Award for fiction was established in 1980 by 
Mary Lee Settle and the PEN American Center to honor the be.st work of fiction 
pu~lished by an American ~riter in a calendar year. There is a monetary prize of 

. $7500 to the first place wihner and. prizes of $2500 to each of four other nominees. 
This award is unu~ual in that it was fo~nded as a way for writers to honor their 
peers. . . · . . . . 
PEN is the international writers' organization that sponsors the. award. The 

·PEN/Faulkner award is based .on the pr~ William Faulkner created from his Nob~l· 
Prize _money and on the now defunct National Book Award~. The NBA w~s replaced 

. by the"· industry dominated" American Book Awards and .PEN decidE!d to boycott the 
· . ABA on the grounds that they were too commercial. . In place qf _the A BAs PEN 

created the PEN/ Faulkner awards., · . . . . · ··. · . · 
.PEN is an acronym for poets, playwrights, editors, essayists and novelists~ For more 
description of PEN .see enclosure. . . . . . . . . . 
"The judges art: prepared - qbliged, even -to cel~brate artistic genius wherever _they 
find it of course, but at its writerly heart this award· belongs to the rebel,. the · 
iconoclast, the transformer." The.winning themes are generally .all-American. But the' 
judges usually award eclectic styles. (By 1992, there was still no female winner of the 
award.). . · ; .. 
At Ute PEN/Faulkner Awards the literary· readings come first in the Folger!s Reading 
·Room and the recepticm comes afterward in the Great Hall. · · · 
Generally the nominees and winners· read from the work for ·which they are being 

' . recognizefl .. 

/ .. 

-t 

< ', 



1. 

Fatal Deception 

depicting Washing~on's develop~ent as a J'eader; 
Citizen Tom Paine (1943), a fictional biogtaphy;­
April Morning (l96i), a boy's view of the begin­
nings of . battles; The Crossing' (1971), about 
Washington crossing the Delaware; and The· Hes­
sian (1972), telling of im innocent drummer boy 
tried for an atro.city, a victim qf war's passions. 
Other fiction includes The Children (1937), about 
New York slums; The Last Frontier+ (1941), 
treating an Indian campaign of 1878:-79; Freedom 
Road (1944), about a Southern black who becomes 
a congressman during Reconstruction; The Ameri­
can (1946), the story of Altgeld; Clarkton (1947), 
about a mill strike; My Glorious Brothers (1948), 
about Israel's ancient freedom; Spartacus (1952), 

'treating the Roman slave revolt; Moses, Prince of· 
Egypt (1958); The Winston Affair (1959), set in 
World War II; Power (1963), dealing with Ameri~ 
can labor during the days of a John· L. Lewis-like 
figure; Agrippa's Daughter · (1964); Torquemada 
(1966); a four-volume series set in San Francisco: 
The Immigrants (1977), Second Generation (1978), 
TheEstablishment (1979), and The Legaey (1981); 
and Max (1982),-about the making of a Hollywood 
movie mogul. The Naked God (1957). is an account 
of his membership in the Communist party (1943-
56), during which time he won a Stalin· Interna­
tional Peace Prize (1953), wrote propagandistic 
works, and was ostracized· in some quarters, includ­
ing film studios, though novels of this period (e.g. 
Spartacus)' were filmed after he left the Party. 
Fast's other writings inClude children's bo.oks, short 
stories, plays, biographies·, and, under the pseudo­
ny~ E.V~ Cunningham, detective and police nov­
els, but, his greatest success has been ·as a historical 
novelist.. · 

:Fatal Deception;. The, see Leicester. 

Fat~er,. The;· or, ·American Shandyis,m, comedy Of 
manners by William Dunlap, • produced and pub­
lished in 1789. It was revised ( 1806) as The Father of 
an Onry Child. · 

Mr. Racket is a young merchant'whose m!glected 
wife consoles· herself with- the. attentions of Captain 
Haller's servant, Ranter,. who masquerades as a­
British officer. Ranter hopes to marry Mrs. Racket's 
sister, Caroline Felton, in order to. possess her 

. fortune. Colonel Duncan, guardian of Caroline and 
Mrs. Racket, appears to rescue· the girls from 
Ranter. He assents to the betrothal of Caroline to 

·Haller, who turns out to be Duncan's long-lost son. 
In addition to the main characters, there are two 
comedy parts: Cartridge, Colonel Duncan's servant; 

Faulkner 

and the doctor, variously called Quiescent- and 
·Tattle. 

Father Abbey's Will, see Seccmizb, John. 

Father Abraham's Speech,· see Poor Richard's 
Alrrwnack . . · 

-·"Father, dear father," see Work, H. C. 
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Fathers, SAM, charaCter in the Yoknapatawpha saga 
by Faulkner, is the son of the Chickasaw· chief 
Ikkemotubbe• arid a quadroon slave woman, and is' 
himself a fqrmer slave. In "The Bear" • he appears 
not only as a great hunter and the best of woodsmen 
but as one who conceives of nature as a sacrament 
that the young· man Isaac must be prepared to 
·receive. 

FAUGERES, i'vfARGARETTA,' see Bleecker~, Ann­
Eliza.·, 

FAULKNER. (originally FALKNER), WILLiAM [HAR­
RISON] (1897-1962), grew up in Oxford, Miss., the 
great-grandson of William C. Falkner• ·and a mem­
ber of a family like .that of the Sartoris clan in his · 
.novels .centered on "Jefferson" in his mythicai 
Yoknapatawpha County. • After desultory educa-. 
tion he joined the British Royal Air Force in Canada 
because he was too slight for.U .S. requirc;:ments, but 
World War I ended before he was commissioned or 
saw service beyond training. Fqllowing the war he 
took some courses at the University of Mississippi 
and published The Marble Faun (1924), pastoral 
pQems. Drifting to New Orleans, where he worked 
on a newspaper and also wrote the fiction collected in 

· New Orleans Sketches (1958), he met' Sherwood 
Anderson, who helped him publish Soldiers' Pay'• 
(1926), his first no,vel, about the homecoming of a 
dying soldier, in the vein of the "lost generation,'' 
Following a brief stay in Europe (1925), he issued. 
Mosquitoes (1927), ·a satirical novel set in New. 
Orleans, later the site of his minor .novel Pylon · 
(1935), about aviators at a Mardi Gras. · 

With the publication of Sartoris• (1929) he found · 
his own themes and setting, for it is the first npvel in 
his long, loosely constructed Yoknapatawpha saga, 
whose themes inClude the decline of the Compson, • 
Sartoris, • Benbow, • and McCaslin • families; rep­
resentatives of the Old South, and the rise of the 
unscrupulous Snopes • family, which displaces them. 

. The life of the region is treated· from the days of 
Indian possession, through, the, pre-Civil War era, 
down to modern times. The saga of macabre violence · 

I 
'I 

I 
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Faulkner 

a'nd' antic comedy is writtcr 
baroque style and depicts it 

. which its subjects often acl1 
· The Sound and the Fun· 
.-significant but decadent Cor 

. ably structured story. ;\:. 
reveals the psychological I 

mal poor-white family on ;• 
mother. Sanctuary • ( 19:11 I 
ostensibly written to ma I 
reworked before publicatir• 
in August• (1932). althou1' 
is a irlore balanced contraq 
forces of life in its present at 
invol~ed in the relations ht 
black and white. Absalom. 
early 19th7century J effc' 
downfall of the dynastic 
Colonel' Sutpen. The U/1\ 
earlier short stories to c1 
Sartoris family in 'the· Ci\ 
( 1939) shows the effect~ ol 
lives of a hillbilly convict ;, 
and his mistress. The 1-J, 
volume of a trilogy. show· 
depraved Snopes family, In 
is a more compassionate t:• 
and the concomitant gro11 
white' boy. Requiem for u 

Sancwary, con1bincs the I· 
treat the tortured rcckmp 
Fable• (1954, Pulitzer l'ri 
the Passion of Christ sc.t 
armistice and actual Ill lit i 
Tow~1• ( 1957) carries <1n 1 

Flem Sriopes and his com i · 
Mansion• ( 1960). concltr 
treating the family in the li 

·The Reivers+ (1962. Puli 1 

before the author's deal 
· "reminiscence" of a bm'~ 

1905. Many of the no\·d 
· themes appear in stories c• 

Idyll in the- Desert ( 19:11 I: 
Dr.· Martino (1934): G. 
including the symbolic 
Knight's Gambi/(194lJ): I 
tales: and Uncollected .\ 
( 1932) gathers early ess;i\ 
Bough (1933) .collects Jl.'' 
Early Prose and Poetry ( I' 
l'ublic Leiters (I 965) and i 
original uncut text' t1f Sur• 

During the 1930s he-\\;· 



.,:,J •ntic comedy is written in a sensitive but often 
:::·:,•ill<: style ;tnd depicts its region as a microcosm in 
•:.,;h its subjects often achieve mythic prorortions. 
;·,.r \uwul ,and rhe Fury •, ( 1929) int~oduces the 
'''F•tri.-;uit but decadent Compson family in a remark­
;,:,:. ~tructured story. As I Lai Dyihg+ (1930) · 
"·::•b thc psychological relationships of a subnor- · 
ttl! ~w-white family on a pilgrimage to bury their 
r:, ·:hn. Sanctuary • ( 1931) is a sadistic horror siory, 
.• .. ::0'thly ·~vritte_n to _make money but carefully 
,:·•,•rk.:d hdorc publication as a serious novel. Light 
11 1:.~11\/t ( 19:12); although also filled with horrors, 

- :. L r.Mc balanced CO!ltrast of positive and negative 
· t:•::'c., uf lik in its presentation of violent adventures 

ll!i·,•h cil in the relations between men and women; 
:1::.:l :md white. Absalom, Absalom!+ (1936), set in 
:t.;lo l'Jth-century: Jefferson, ·shows the tragic 
:r••nf:tll of the dynastic desires of •the planter· 

·, .;:,.nd Sutpcn. The Unvanquished • ( 193R) uses 
: :.;:,rr ,hort, stories to create a novel about the 
!.:.::,·n~ family in the Civil War. The Wild Pl]hns 
,.;., ,llllii'S the ef(ects of a Mississippi flood on the 

t·· '' ,,j a hillbilly ~onvict and a New Orleans doCtor 
u:,J h,, mistress. The Hamlet+ (1940), the first 

_ 
1 

'':il.:mc of a trilogy, shows the 'rise to power of the 
:c·;·: Jl ell Sni>pes family. Intruder in the Dust • ( 194S) 
"• m.•rc compassionate tale. of a black man on trial 
uhj lhc cnncomitant growing moral awareness· of a 
••tu:c t)oy. Requiem for a Nun ( 1951), a sequel to_ 
,\unn:.Jrr. comhin~s the forms of play and 'novi.:l to 
:':•t.thc- tortured' redemption of Temple Drake. A 
iu:•ltt (195-t, Pulitzer_Prize) is a lengthy parable of 
thr h.sion of Christ set in a framework. of false 
u:nui!ICc and aCtual mutiny in World War I. The 
1 :••nt ( 1957) carries on the story of the white trash 

· F~:m Snopcs and his coming to Jefferson, while The 
M~r..uont (1960) concludes the Snopes story. by 
u::wng the family in the first halfof the 20th century. 

-Tru Rfirast (1962, Pulitzer Prize), published just 
tdi•lc thc' author's death, is an amusing fictive 
·~::mmisccnce" of a boy's various 'misadventures in 
Jij;,, ~lany of the novels' characters, settings, and . 

. n~'T.lc'> appear in stories collected in These 1} ( 1931); 
l~,.u 111 tlrt' Desert ( 1931 ); Miss Zilphia Cant (I 932); 
In .\l~rrino (1934); Go Down, Moses (1942),. 
n~:lUJmg the symbolic 'novelette· "The Bear" •; 
f.ll:fl:t'J Gambit (1949); Big Woods (1955), hunting 

I
. :ub. ~nd Uncollected Stories (1979). ·Salmagundi 

·. d~•:t gathers early essays and poems, and A Green . 
l•:••ch 11933) collects poems. Other works include 

·.;. . i.1rj, Prose and Poetry (1962), Essays, SjJeeclres and 
!•u:.b, Lmers ( 1965) and Flags in ihe Dust (1973 ), the 

· n:,L:t~:Jl ~ncut text of Sartoris. · ·1 . Dunng the 1930s he was off ~nd on in Hollywood 

Fay 
I 

as -a script writer, but his works for film are not 
accounted as being of much consequence._ Critical 
views stated while teaching in Japan. at the Univer­
sity of Virginia, and at_ West Point appear in 
Fiwlkner (If Na~mro ( 1956 ), Faulkner in the Univer­
siry (1959), at;d .F1iulkner at West Point (1964). 

, Lesser works include posthumously published juve­
nilia. Marioneltes: A Play in One Acr (I ~75) and. 
Mayday (1976), while "1/r'e Wishing Tree (!967) is a 
b(JOk for children. Selected Lelters appeared in· 1977. 
For his literary accomplishments F;tulkner was · 

··awarded a Nobel Prize in 1950 and in acceptance 
maclt! a brief. but important state'Tlent about· his 
belief ''thitt man will not merely endure: he will 
prevail ... because he has a soul. a spirit capable of 

: compassion and sacrifice and endurance" and~ 
writcr's,&l.\W:: is to writG about tl:ts:;e thiR@.o;...;,' -

;:::::: . I 

" ' 
FAUSET, JESSIE REDMON (1RX2-1961), horn in New. 
Jersey of a long-established family of free blacks, 

' was' probably the first black womim to become a· 
mernher of Phi Beta k'app<i upon her graduation 
from Cornell-( llJ05). After graduate ~-;tudy at the 
University of Pennsylvania and the. ·sorbonne she · 
became a high-school teacher of French and Latin 
and an editor of DuBois's Tire Crisis, which she 

. opened to ne~ young writ~rs of the Harlem Renais-
sance. She·· herself wrote four novels: There Is 
CimjiiSion ( llJ24 )·, a love story concerning an edu­
cated black woman who wants to be a concert singer 
and <i black man whom _she helps in his fight :to · 

' become a doctor; Plftln Bun ( 1929), presenting two 
sisters, one who passes ·for white_ while living in 
Greenwich Village, where she has <in unhappy loye · 
affair with a white man, the other, admitting her 
race and living affirmatively. in Harlem·; TlreChina.­
berry Tree (1931), another story about black women 
and the need for them to accept their heritage; and 
Comedy: American Sryle (i934}, depicting an inse-

. cure, frustrated black woman. 

FAWCETT, EDGAR-( lR47- i904), author of satirical 
novels and plays on New York society. 'Amo.ng them 
are the novel Purple mid Fine Linen ( IR73) and such­
plays as The False Friend ( 1880), Otir First Fwililies. 
(IXRO), and Americans (\broad(I8RI). The Buntlilig 
Ball (.1884) is a verse play, He also wrote poetry 
typical of his era. such as Songs of Doubt and Dream 
( 1891), and Agnosticism 'and Other Essays ( 18R9). 

FAY, THEODORE SEDGWICK (IR07-98), editor of the 
New- York Mirror ( 1828-33): after 1837 held various 
diplomatic posts in England, Gerrm)ny, and Switzer­
land. His early essays in the Mirrorwere collected in 

t 243 
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IC. Faulkner· 

before the intrO- '_ FAULKNER: (F ALKNER);t WILLIMH 
·direction of his · CljTHBERT (,~epL 25, 1897~July 6, 1962), 
luctions was re- wnter, was bOrn m New Albany, Miss., the son · 
~· the transition, of Murry Cuthbert Falkner, a railroad em- · 
or starring roles. ployee, and of Maud Butler. When he was a· 
s an extra, often lit_tle-more. ~han a year old, his parents moved to 
l'his reversal did R1pley, .~ISS., where his great-grandfather, Col-
I have no false onel WIIham_Clark F~lkner, p~incipal developer 
.1y 'I won't work of the Gulf and Chicago Railroad, had lived. 
ling themselve.s. Just before Falkner's fifth birthday the family 

_keep vindicating moved to Oxford, seat. of Lafayette County 
M1ss., and home of his grandfather, John Wes~ 

·ars Farnum ap- ley Thomps~ri- Falkner. One of the town's most 
and other char- promme':lt c1hz~ns, he h~lped establish Murry 

including Three. Falkner m a senes of busmesses. - · · 
d,aglen and Fay In Oxford, Falkner absorbed regional and 
·~lark of theSpur family l?re,t~at later enriched his fiction: prewar n; Powdersmoke plantation h1story; local fighting in the War Be-. 
·d Hoot Gibson tween the States; and the career of his great­

. I; Saddle Leather grandfather, "The Old Colonel·" who had 
. My Friend Irma . foughf with .distinction at the b~ttle of. First 
,·unset Boulevard Manassas, raised a reg\i'nent of Partisan Rang-
1 );. With a Song·· ers, prospered as a blockade runner, and-after 
wva s Big Nigh~ the war transformed the Ripley Railroad Com-. 

- .) he appeared in pany mto the Gulf and Chicago. He also wrote 
film. _several b?Oks, _including the popular romance 
1t cif the Screen The l'f/lute Rose of Memphis. As a schoolboy 
rmal celebration Wilham Falkner told his teacher "1 want to be 
;'iS, he was pre- - a \Vriter like my great~granddaddy." · · 
crship card. He. · Falkner entered the first grade in I 905 'and 
IliOn in January showed himself bright enough fo advance tO the 

·'linger blood is · th1rd grade at the beginniryg of the next year: 
he approaching Now called B1lly, he was 'the leader of his three . 
I ired from film , brothers in games and occasional devilment and 

1 Goodwin, who 
~raldine w~s also 
; Angeles. . _: 

New York Public · 
' Center, and the 
of the Academy 

c·s. Also ·sec Doris 
io Franklyn Far­

\pr. 1919; Kalton 
Wi4); Ernest N. 

'estern Film 'Stars 
'l\venty Years. of' 

. 1'. McClu.re and 
: ;agebrosh (1972); 

,crson, The \flest-
1977). Obituaries 
I Afirror, July 5, 

I_ 11erald Tribune, 

I'll R. NEI.,SON 

a loving and usually obedient son. :By .eighth 
grade Falkner .was finding school boring and 
truancy attractive. Drawing and writing stories 
an~ poems was far more absorbing than class 
assignments. Maud Falkner, believing in his tal­
ent, had encouraged her son's reading. By late 
1915 Falkner had drop.ped out of school. · 

.In the summer of 1914; he had shown his· 
poetry to· Phil Stone, an older friend. Stone 
talked modern literature to Falkner and loaned 
him books in vicarious satisfaction of his own 
strong literary bent and plunged into the nurtur­
ing of Falk1ier's talent. Falkn·e·r went bear hurit­
iilg at Stont::S father's camp and worked brieRy 
and unhappily at his grandfather's bank. 
Th~ recipient of many ~f ~alkner's poems 

was L1da Estelle Oldham, a neighbor and uni-. 
versity coed, but his dream of a life with her 
vanish~d when his lack of a profession and her . 
family s pressu~e resulted in he~ rnarriage to 
Cornell Franklm, a· lawyer, in April 1918 .. 

. Earl}' that month Falkner had gone to stay 
With Stone Ill New Haven. He found a job as a 

.Faulkner - . Faulkner . -.. 

ledger clerk with the 'winchester Repeating couraged Faulkner, ~ho plunged into various 
Arms Company. After unsuccessful atte.mpts to kinds of work: stones and sketches for the 
enlist for Aight training in the U.S. Army (he New Orleans Time's~Picayune and The Double 
could not· meet height and weight require- Dealer, more poetry, and a novel he calle9 May- · 
ments), he was accepted by the RoyaiAi~ ~orce- day. On Anderson's ,recom'!lendation F~ulkner 
Canada. Convinced he.had to pass as Bnhsh, he sent it to Anderson s publisher and sailed .for 
had invented an English background for himself Europe on July 7 with architect and artist Wil­
and changed the spelling of his name . to 'liam Spratling. The two made their' way from 

· Faulk!ler. In J~ly 1918 he began training .but Genoa to Paris and settled on the Left Bank. By · 
was d1schargedm December. He had not flown, early September, when Spratling left for home1 

_but he had abSorbed lore that would prove use- ·Faulkner was ·well into another novel, calico 
ful in his fiction. . , · ·Elmer. Although he still wrote poems, he had 

Faulkner returned home to a life of footloose· realized that his true metier was fiCtion, anp 
roamirig. His first published writing, a Ion~ pas- Elmer showed the way he was experimenting 
toral poem, "L' Apres-Midi d'un Faune, ' ap- with impressionistic, symbolic writing. He 
peared in the New Republic on Aug. 6, 1919; stored up more material on a short trip to En­
but further publication in national ~agazines _ gland, and on wal~ing tours in France, before he 
eluded him for more than ten years. H1s outlets sailed for home in early December. , 
for poetry were now -the Oxford Eagle arid the Faulkner's novel Mayday, renamed Soldiers' 
university newspaper, The Mississippian. Over Pay, was published in 1926. Although it was a 
the next two years Faulkner published essays rather derivative postwar wasteland story (that 
and reviews in the latter reflecting poetic tastes drew on his frustrated hopes as an RAF cadet ' 

. formed on Algernon Swinburne, A. E. Hous- and his brother Jack's experience as a wounded 
·man; and John Keats, and moderns such as Con- Marine), its verbal virtuosity an~ creative exu­
r:id Aiken and T. S. Eliot: In the fall of 1919 he berance earned rather good notices for a first 
entered the University of Mississippi as a special novel. He had earlier returned·.to New Orleans 
student. Although he did well in French and and moved iri with Spratling. He wrote an intro-_ · 
Spanish,.he seemed_more intere~ted in The Ma- duction to a book of Spratling's drawings called 
rionettes a drama club for wh1ch he wrote an Sherwood Anderson and Other Famous Creoles, 

· unprodu~ed experimental play. He was probably ·wHich appeared iri December 1926. Done' in a 
glad to use a university crackdown on fraterni- spirit of fun, the.book.nonetheless offended ~n­
ties (he was a Sigma Alpha Epsilon) as an excuse ·. derson, arid helped dnve a wedge between h1_m 

. for withdrawing in November 1920. He now and Faulkner.' 
1 

· -

. passed .the time writing; doing' Odd jobs, a':'d Anderson's hurt could only have been deep-
acting as assistant scoutmaster._ . ened with the appearance of Mosquitoes 

, In the fall of 1921, Faulkner accepted Missis- . (1927), in which Anderson was caricatl!red~ it 
sippi writerStark Young's iiwitation to visit him . seemed to_sbme, as the writer Dawson Fanch1ld, 
in New York City. There he worked as a book- Dealing with dilettantes and litterateurs in t~e 
store clerk for Elizabeth Prall and tried unsuc- manner of Aldous· Huxley, the book agam 
cessfully to place·his work with New York edi- showed Faulkner's versatility and fertility, but it 
tors. He returned home in December to become fared less well than Soldiers 'Pay. · 
postmaster at the university, a job he perfor!lled Anderson had advised Faulkner to mine his.· 
unhappily and inefficiently until late 1924. He native Mississippi materiaL This he had done 
resigned after charges were brought by ·the when he put aside a talc of' a rapaci?m m.~a! tribe 
postal inspector, including. the corre~t. allegat~m1 called Sriopes, in a fragment entitled . F ath~r 
that he had worked on h1s own wntmg dunng Abraham," (which he later t,~sed as a baSIS for h1s 
business hours. In December ',of that year he Snopes trilogy), and concentrated instea~ on a 
published The Marble Faun, a cycle of pastoral ·long chronicle-style novel named_ Fla_gs zn ~he 
poems, after Phil Stonehad supplied the $400 Dust. The novel traced the' Sartons family, 
that. the Four Seas Company charged for the whose towering ·figure, Colon.el John 'Sartoris, 
first edition. Reviews and sales were scanty. Fire was based on· Colonel Wilham C. Falkner. 
destroyed most of the copies, helping ultimately · Faulkner's publisher, Horace Liv~right, rejecte~ 
to make ·the book a collector's item.. . . - it. The much-revised text was reJected approxi-

Pianning· an extended stay in Europe, . mately a dozen times before. Harcou.rt, Brace 
Faulkner paused in New Orleans to visit Eliza- published it in a simpler form as Sartons ( 1929). 
beth Prall, riow married to the writer Sherwood Faulkner's emotional life had grown as com­
Anderson. The stay lengthened as Anderson en- plica ted as his literary f()_rtun~s. For more than · 

I 
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Faulkner. Faulkner· 

half a dozen years EsteJle Oldham Franklin had · stepchildren, and the serv~nt~ ~e gradually ac­
returned periodically to Mississippi. Her mar- quired, some as virtually uihented famtly de-

. riagehad not gone well; and gradually her rela- pendents. . . . ' . . ' . 
tic;mship with her former sweetheart acquired a Always a man with a ·particular affinity for 

. renewed, .if altered, intensity. She divorced ··children, an inveterate maker of fairy stories and 
Franklin, and married Faulkner on June 20, teller of tales, he was close to his stepchildren. 
1929. · · He and his wife had a daughter in Janl}ary 1931, 

· ' _Ea~ly in 1928, F.aulkner, despairing oyer the but she lived for only nine days. Her deathwas 
reJection of Flags m the Dus~ had dectded to one of the two greatest traumas of Faulkner's 
write fo{ himself, and .not for ·any publisher's life. Ironically, his first commercial success caine 
list. He began a novel first called Twilight that the nextmonth with the publication of Sa'!ctu- . 
consisted of three first-person narratives ary. Faulkner always satd that he had wntten · 
(brothers: an idiot, a psychotic, and a neurotic) ·this novel to make money. He had begun it · 
and a final narr;Jtive in the third person, all more than two years before, its bald outline 
four focusing on their beautiful and tragic sis- taken from a tale he had heard in a nightclub of 
ter, Caddy Com[>son, and her doomed family. a girl raped with a blunt object by an impotent 
A spectacular 'novel employing stream of con- gangster and then sequestered in a brotheLHe 
sciousness, mythic and biblical references, and would say it was the most ·:horrific" .story he 
a dense texture of symbolism, it reminded could think of. Faulkner had always enjoyed 
some readers of James Joyce and others of FeO- murder mysteries, and he apparently-conceived 
dor Dostoevsky. For those who had followed of this as:a kind of three-in-one: a spectacular 
Faulkner's work, it represented a quantum leal . mystery-detective-gangster·. story, a commer­
forward .. Harcourt; Brace refused the nove , : cially suc_cessful novel, a~d a work_ of art that 
but Harrison Smith took it· for his new firm of . would mmor ·the corruption of soctety at large · 

lonathan Cape and ·Harrison Smith and pub- in the lives of a limited number of people from· 
ished it as 11ze Sound and 11ze Fury (1929). different strata of society. . ~ . · .. , 

· Although it is chief among Faul~ner's master- When Harrison Smith received the type- .A\ 
pieces, it did not sell. , script, he shelved it for fear of prosecution. / ·•· 

By the spring of 1930, Faulkner had begun to ·Later, with the increasing financial pressure ij 
. crack th~ national magaz!ne,marke~ with stories bro~ght on by the Great Depression, he ha~ it ·g 
such as· A Rose for Emtly. He atmed for the set m type and sent the galleys to a surpnsed 
Saturday Evening Post but placed his work Faulkner, who was now horrified at what he 
where he could, for his income was modest a~d called the cheap approach he had employed in 
unpredictable. He took a night job at the univer- treating his. material. At Smith's insistence he 
sity power plant to supplement his income, and agreed to publication, but only after extensive 
it was there that he wrote what he called a .tour revisions. It was one of his most powerful bookS,' 

· -d~ force, entitled As I Lay Dying (1930). This but the horrors were unrelieved, often nearly, 
time there were fifty-nine interior monologues · ' side by side with some of his funniest and most 
as no fewer than\fifteen narrators related events poetically evocative ~riting. Unfortunately, 
in the sickness, death, and burial journey of Cape and Smith went into receivership before 
Addie Bundren as her family took her from their Faulkner could get $6,000 due him. 
farm to .the family plot in Je.fferson, seat of Yok- Sanctuary was a watershed boc;>k that led to a 
napatawpha County. The brilliantly imaginative watershed year. Other publishers began to ap­
tale, in which 'spoken words were recorded with proach Faulkner. He caught Hollywood's eye, 
fidelity to dialect while inner thoughts were . and in early May 1932 he signed with Metro­
rendered with poetic virtuosity, was seen vari- Goldwyn-Mayer (MGM)· as a contract writer. 
ously as a st~dy of the capacity for heroism in . He worked intermittently as a scenarist over the 

,. ordinary folk or a blea~ rendering of a bizarre n.ext twenty-two years, mostly for MGM, Twen­
world bereft of meamng. Faulkner was now beth Century-Fox, and Warner Brothers. 
tr~~~~uting_ h~~ "little postage staTp ofnative ·· ·Faulkner's s~reen~ritin,g earnings (as distinct 
~011 'tnto fus apocryphal county -a process from sales of hts fiction to film makers) came to 
like. that accomplished by Ho.nore de Balzac, a about $150,000. I~ was mo.ney he desperately. 
writer he admired and with whom pe would be needed, but he resented having to go to Califor-
compared. . · ·. · · · nia to work in a mediuin he never, regarded .as· 

. By now Faulkner had achieved a voice that . his. All of Faulkner's direct male ancestors had 
. was uniquely his own. But his. books still did not been heavy drinkers, and from his late teens he 
sell well enough to support him, his wife, his two had been no exception. Hollywood exacerbated - . . . 
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Faulkner Faulkner 

this ten~ency (as ,did personal tr~ubles and the necessitated by his assignment af Twentieth 
exhaustion followmg the completion of a book). Century~Fox exacerbated another problem that 
Although he could dririk moderately and even had been developing for some time .. Estelle 
abstain when he chose, for the· rest of his life Faulkner found the pressure of· financial need 
Faulkner was a. ·:binge" .drinker· whose bouts and the inconvenience of living in an antebel­
were often protracted and could constitute the I urn home without plumbing or electricity diffi­
equivalent ·of at least one serious illness every cult. Faulkner was often withdrawn and devoted 
year. . . . . . . . to his work; she was a social woma~ with expen-

ln 1932 the new firm of Harrison Smith and sive tastes and little of the social activity she· 
· Robert Haas published Light in August, a long;. enjoyed. She· drank too, and her problem was 

powerful novel of social tensions in Yok-. often as acute as her husband's. Faulkner began 
napatawpha County. Although dense-textured,· an affair with a studio secretary that continued 
it was not as difficult as The Sound and the Fury. intermittently for nearly thirty years. It was'not 
It was experimental in a different way, con- his only one. · · . · 
trapuntally telling the story of Lena Grove, a , But even through' his gl-ief and scriptwriting 
pregnant country girl seeking her lover, and Joe , Faulkner continued work on .the long, complex, 

· Christmas, a man ,who thinks he is part black and often intractable novel he had called Dark 
and who meets his destiny through a fatal in- House. ~fter two short-story treatments of the 

· volvement with Joanna Burden, a spinster. of material, he had approached the story of 
abolition'ist lineage, one of several characters iSo- ·Th. o'J?aS Sut~n wi_thin a dialectical framework 

· lated from the communitY by the strength of prov1~ed by uertm Compson, the se~o~d nar­
the East and _their own psychodynamics. By now rator m The ound and the Fury, and h1s Har­
Faulkner had a national, if limited, audience; vard roommate Shreve -McCannon. Faulkner 
and 'though the power of the novel enhanced his ·said it was the story of a· man who wanted sons 
standing with some, to others it was further and got too many of them. A self-made man 
evid~nce of his difficultY and propensity for vio- . who denied a part-black son because he did not 
lence and per-Version. His repu_tation was higher· fit the princely line he wanted to found, Sutpen 
in France, wnere he was regarde~by critics as brou'ght abouthis own destruction and that of . 
a rriodern master. ·his line by'his denial of human worth.and dig-
. By early 1933 a new force had entered nity .. An enormous body of criticism grew up 

Faulkner's life. With some of the Hollywood· about the novel. It was seen as an allegory of the 
money he bought an airplane 11nd began taking South, as an exploration of the problem of how 
flying lessons. Now he could live out some of the orie can "know" history, and as an intricate psy­
dreams that had led . to the wounded-aviator chological study of "the human heart in conflict 
pose he had assumed in New Orleans. A greater with itself.":To some critics this was his crown~ 
change in his .life came with the birth of a ing masterwork. Published as Absalom, Absa- . 
daughter in June: His devotion to his craft some- lorn/ ( 1936) by Random House (which had ab­
times seemed to make him oblivious to his fam: sorbed Smith and Haas); it further enhanced 
. ily, but his lpve for his child was a constant all Faulkner's reputation butagair failed to provide 
his life. · · · · · ·th~ financial security he hoped for. . . 
' Although he published -1.· Green Bough, his Faulkner was still eking out a precarious exis-
last book of verse; in 193 3, and Doctor Marti'!O · tence with fih work and short stories. He col-

, and Other S,tories in 1934, Faulkner took time lected a group of the latter, reshaping and add­
for hunting 'and occasional flying. A trip to the ing to them to form a Civil War novel called 
dedication of New Orleans'· Shushan Airport in , The Unvanquished (1938). It brought $25,000 

.1934 gave him the material for Pylon, a novel from MGM (more than either "Turn About" or 
·of ·rootless. ba11_1storming aviators published in Sanctuary) but ·it was never filmed. Faulkner 
1935. Flying left its mark on his life in a differ- bought a farm, He named it.Greenfield Farm 
ent fashion that November. Faulkner gave his· a'nd installed his brother John and his family on 
plane to his brother J?ean, _a commercial aviator. !~: Although ~js future a~s~rtions tha~ he· \_Vas 
\Vhen Dean ,was killed Ih a crash, Faulkner Just a farmer were remmiscent of his posmg 
blamed himself and suffered nightmares and· as wounded aviator and bohemian writer, 
f~;elings of guilt for years. f-Ie felt responsible' for Greenfield Farm .satisfied a need he often felt. 
his brother's wife and the child she was expect~ ln}939, Faulkner was elected to the National 

. · ing, as well as for his widowed mother. Institute of Arts and Letters, .but The Wild 
Financial responsibilities forced a return to Palms, which-came out in January, was received 

Hollywood that December. . The separation w!th the usual mixture of admiration and puz-. 
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Faulkner' Faulkner 
I .. . . 

zlement. Technically it was another daring ex- financial independence, but the project failed. 
periment. The contrapuntaLstories of a convict ' With two other men he worked at a film treatc 
disillusioned with love and anxious to return to ment of an old idea: the reappearance of-Christ 
the prison frorn which Rood waters have t~mp0- and the repeated sacrifice in which he would 
rarily released him, and a doctor who sacrifices become the Great War's Unknown Soldier. · 
career and liberty for love, were separated in Desperately committed to the idea, he found it 

·time by ten years and in geography (at times) by intractable.· Only whe'n Random House pro-
half a continent. At once a critique of heedless mised .to advance money so he could write it in 
romantic love and an evocation of the nuclear Mississippi, as a novel; was he able to leave Cali-' 

.· family; it was another novel that sold but mod~ fo~nia,'in ~e2tember, 1945. Malcolm <:;owley's 
. estly. Faulkner next collected another group of· edition of The Portable Faulkner for Viking 

magazine stories, reshaped them, and added to Press brought his work .renewed interest the 
them to make The Hamlet (1940). . · . · nextJear, but his progress on· the war novel he 

Set in Frenchman'$· Bend, the novel mixed calle W1zo" was painfully slow.· · · 
·outrageous parody and bucolic comedy with the . ~ . The .dam was about to break. Turning from · 
starkest treatment cif soulless avarice as Fbn the big book to what he thought would be a 
Snopes conguered and prepared to move o~ to short mystery story, Faulkner wrote Intruder in 

lefferson. The strticture was primarilx chrono- the Dust (1948), the tale of a black inan jailed 
ogical and the narration . principally third- for murder who is aided in his struggle for exon­
person, but Faulkner's exuberant rhetoric· and · er~~ion by two adolescent boys and a courageous 
mythic consciousness enriched the novel in a spmster. In the no_vel's g:o~th it als_o became 
characteristic way. ·1 t revealed part ·of.. the es- the story of the white boy s mtroductlon to ma­
sence of his gift: a self-styled "failed poet," he turity and a commentary m1 racial prejudice that 
employed a rich poetic sensibility and technique showed Faulkner's increasing awareness of and 
in the service of prose fiction that was both concern about contemporary tensions' in the. 
realistic and symbolic. . ·' · South. The screen rights were sold to MGM 
. Distracted more than ever by debts, Faulkner and the book made money for Random House: 
tried to change publishers. When America en- At _the age of . fifty-On~ Faulkner had finally. 
tered World War II, he sought a commission achieved finanCial secunty .. On Nov. 23, 1948; 
without success. He had gathered stories that he was elected to the .American Academy of 
formed a narrative of the relations between Arts and Letters. . ·· 
black and white families in Yoknapatiwpha It was obviously a logical time for Random 
County from slavery'-bmes to the present. The House to plan publication 'of Faulkner's short· 
magazine "':ersions had been, in the main, comic. stories: In November 1949,.Knight's Gambit, a 
He deepened them with compassion and a sense series of cases solved by county' attorney Cavin . 
of. the tragic realities of the South's racial di- Stevens; who resembled Phil Stone in some· 
lemma. Rewriting material, Faulkner created·a ways and' Faulkner in others, appeared. In Au­
segment called "The Bear" that was essentially · gust 195.0, Collected $tories of William 
a novella. It described Ike McCaslin's growth. Faulkner, a ·massive volum·e that showed his 
af)d consecration to the big woods. and his rejec:: range and mastery in this form; was brought' out. · 
tion of his family's plantation, built on the injtis- In· May. 1950. the American Academy had 
tice of slavery. A ritualand mythic story, "The awarded. him the Howells Medal for Fiction. 
Bear" treated man's relation to nature and his That November he received the 1949 Nobel 
depredations, dramatized in the story of the leg- Prize for literature. His plea that he was a f;umer 
endary bear Old Ben; the. great dog· Lion, who who needed to stay home with his crops availed 
was finally able to bri~g it to bay; and the men, · him nothing. He gave in to family and govern­
principally Sam Fathers (part Chickasaw king, mental pressure, and after a desperate dririkin'g 
part black slave), who would bring about Ben's · bout he shakily boa.rded the plane for St~kholm 

· inevitabledeath. Entitled to Down, Moses, the .. .with his daughter. His short acceptance speech 
book was published in May 1942, not quite lost on Dec. 10, 1950, seemed uncharacteristically 
in the furor of the war. ' optimistic to some: Man would not only endure, 

· .. By mid-1942, Faulkner was back in Holly- he said, he would prevaiL But the speech enun­
wood, struggling with various stories for several ciated the virtues his work had celebrated for a 
directors, doing his best as ."script doctor" for 'quarter of a century,. and became the most 
Howard · Hawks;· ·who knew how · to use · quoted of all Nobel Prize speeches. · 
Faulkner's fertility of invention. He hoped that Still withdrawn and usually shy and taciturn, · 
a film partnership with .Hawks would provide · Faulkner was now a public man. The nexthalf-
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Faulkner 

dozen years were filled with activities and hon­
ors. In 1951 he received' the National Book 
Award for Collected Stories and the French Le-

\ gion of Honor. He comr.leted Requiem for a 
· Nun, a play withiri a nove , that followed the life 

of Temple Drake in the years after her experi­
ences in Sanctuary. In it.he confronted again 
the problem of the human capacity for evil but 
concentrated as well on i)ttempts to atone for 
that capacity an9 to find faith. . 

·Faulkner 

l~st novel was The 'Reivers, published in June 
1962. It was a mellow,' retrospective, first-person 
tale with-autobiographical elemen~, the story of . 
a boy's loss of innocence and initiation into the . 
adult world. . . . · . 

. In April1962, Faulkner and his family visite.d 
. the U.S. Military Academy at West Poirit. The · 

next month he went to New York to accept the 
· Gold Medal for Fiction of the National Insti­
tute of Arts and Letters. It had not been an easy 
year for him. An injury-prone. horseman who in 
his career had suffered a fractured collarbone, 
ribs, 'and vertebrae, he had been reinjured in a 
fall in Ja,nuary. At Oxford, in midcJune, he was 
thrown once more. He treated himself until 
finally his family ,took him to a small private 
hospital in Byhalia, Miss., where he died'of a 
hear:t attack. · · . · . · 

Faulkner had. worked intermittently ori the 
novel begun in Hollywood, now called A Fable, 
and though it was nearing completion, he broke 
off worlc on it in late 1953 when Howard Hawks 
asked his help on a picture to be filmed in Egypt. 
He went there by way of Europe, and it was 
early spring before the job. was completed and 
.he could return to the Umted States. A Fable· 
(1954) was a ·massive retelling of Christ's pas-
sion and death, set in the French army during [The ·largest and most important collection of 
the mutinies late in World War I. He called it Faulkner materials is in the University qf Virginia · 
his "magnum opus,".but it was also, he said, the Library. Other collections are at the University of 
only one of his books to derive from an idea. It Texas, the New York Public Library, the University 
won the 1954 National Book Award for fiction of· Mississippi, and Yale University Writings by, 
and the Pulitzer Prize. , ·· ·Faulkner·. not noted in the text are Big Woods 
. In. spite of his continuing preference for.pri- (1955); William Faulkner: Early Prose andPoetry, 

ed. Caivel Collins (1962); The . Wishing _Tree 
vacy, Faulkner reluctantly embarked on a seri~s (1964 ); Essays, Speeches and Public Letters bl. Wil-

: of cultural missions out of a sense of patriotism: liam Faulkner, ed. James B. Meriwether (1965); 
an ln'ternational Writers' Conference in August · William Faulkner: New Orleans Sketches, ed. Car- J 

1954 in Brazil1 and a State Department trip in .. vel Collins (1968); Mayday, ed. Carvel Collins . 
1955 that took him to Japan, the Philippines, (1976); The Marionettes, ed. Noel Polk (1978); Un-

. Italy, Fr~nce, England, and Iceland. In 1956 he. collected Stories of William Faulkner, ed. Joseph 
worked m the People-to-People Program, and .Biotner (1979). For bibliographical and textual in­
six months later in 1957. he undertook a State- formation see James B. Meriwether, The Literary 

Career of William Faulkner, · ·rev. ed. (1971 ). ' Department mission to. Greece. His last such Faulkner's comments on his life and work are in 
trip came in 1961, a fortnight in Venezuela. · , William Faulkner·in the University, ed. Frederick 

Faulkner became intensely concerned. with L Gwynn and Joseph Blotn'er (I 959); Faulkner at 
the civil rightS'Crisis in the mid-1950's, writing West Point, ed. Joseph L. Fant and Robert Ashley 

, and speaking in ah attemptto avert violence and (1964 ); L'ion in the Garden, ed:. James B. -
.establish,a position for political mOderates. H~ Meriw~ther and Michael Millgate. (1968). 
was writer-ir,~-residence at the University of Vir~ Memoirs of Faulkner include John B. Cullen· and 
ginia in 1957 and 1958. . Floyd C. Watkins, Old Times in the Faulkner Coun-

Dur.ing_ these years Faulkner .com~· Jet.ed the try (1961); John Faulkner, My Brother'Bill (1963);. 
( William Faulk'ner of Oxford, ed. James W. Webb 

Snopes tnlogy w1th The Town 195 and The - and A. Wigfall ,Creeri ( 1965); Murry C. Falkner, The . 
· Mansion ( 1959). These novels traced the as- Falkners of Mississippi ( 1967); Meta Carpenter 
cendancy of Flem Snopes inJefferson, marked Wilde and Ori Borsten, A Loving Gentleman (I 976) 
by his assumption of the presi ency of what had Biographical and autobiographical material is in Jo­
been Colonel Sartoris's bank, but· they also seph Blotner, Faulkner, 2 vols. (1974); Selected Let-

. showed a faith in, human possibility as Iawrer · ters of William Faulkner, ed. Joseph Blotnet (1977). 
Gavi_n Stevens and sewing-machine salesman Faulkner criticism includes Olga. Vickery, 'The 
V. K: Ratliff struggled against Snopes and Novels of William Faulkner ( 1959); Cleanth Brooks, 
Snopesism. Both novels used relays of first-per- William Faulkner: The Yoknapatawpha Country 
son narrators, but the storytelling was n.o t as (1963); Michael Millgate, Th.e :4-chievement of Wil-

liam F:aulkner . (1966); W.zllzam Faulkner·. Four 
complex as that in earlier works. Although The. Decades of Criticism, ed. Linda Welshimer Wagner 
ToWn showed a falling off in power, much of the (1973); Warren Beck, Faulkner: Essays (1976); 
recapitulative The Mansion displayed the Cleanth Brooks, William Faulkner. Toward Yok-

. strength and beautY of Faulkner's best work. His . napataWpha and Beyond (1978) Also.see Calvin ~· 
\ ' . I 

235 

. ' . 

1:1 ,. 
r r 
! } 

r ~~: 
·I· 

'i 'I ' 
l 
; 



-; also the author 
pot-biJiling, nov­
in his reminis­

lishaps have peen 

~ Across Europe, 
There's No End To 
:<1 Coffins (English 
l{ ussia) 1930; The 
Transgressor in the 
okc, 1938; Fugitive 

- ck, 1941; Buml•cr's 

'ay o( a .:rransgr~s- · 
•pies,' llchind God's 

., French writer 
in Englis,h): "l 
art or literature, 

m:ttters is ·not 
.man who works, 
the mal1's ·work. 
--greatest writers 
otily' great as 

:rs and appear, 
~-dinar,y life, just 
d.y and foolish 
1yl'me else. Per-

more so_ For 
nan can be uni-
1( . especi'ally a 
I upon to give an 
1 writer ))Ut as a 
ss111g my many 
m ·cnnsich:r that,­
. must haVe acted 

:'' udying for the 
lde_nly absconded 

in a far-away 
idea of making 
hich ·was ~thsurd. 
i1kd that ,:uhher, 
•>uld nut but go 
I it bur'st. most 
:n war "came I 
d1 spirit as ~ne 
11al occupation- . 
del never he an-
I now, 'tl1cmgh it 

_!lllanity is mad---, 
.f it to which I 
1is t.otterit1g old 
·acles. 
·s .. : why :not? 
which was prac­
jungle. absorb in 
twenty. centuries 

ools and railroads 
·ith llllldern liie?. 
I he \\·orld. looked 

upon as/civilized, receding just as 'fasi into, 
barbarism? · \Vhat can be said to he pos­
sible or impo~sihle, wise or unwise? :Utopia, 
sooner or later, must_ come true. Humanity 
inust arise some day to- another ideal than 
that of -l•eing led like .cattle, and fooled, 
and slaughtered. · 

"\Ve sh~ll not live to sec the change. 
That IS why we must take rduge .. in fiction. 
I tell myself many beautiful taks which I 
inean to writc___:_but I often desist because, 
in the writing, th~ir .l•t:auty fades." 

* * * 
This sketch. i~ need hardly he added,. was 

sent ·l•y l\1. Fauconnier (from Barl)ezieux. 
.Charentes, France) before the French defeat· 
hy Hitkr. _Until the prt:scnt war his penna-· 
nent address was Rades. Tunisia. :Bar-

, bezieux was his 'birthplace,. and he studied 
~law at Bonh:aux, fi ity miles South_ His 

father died when he was twenty a·nd he had· 
to help bring up a large faniily of brothers 
and st.stcrs. He: wen\ to Singapore in 1905 
as ass1stant tu a British rubber planter, and­
soon became a plai1ter in his own right. 

-After the First World Wat', in which he 
sc·rved throughout,_ he returned to- Malav;i. 

'until tl1e colhipse of the rubber ·boom, wh;·n 
he .·settled in Tunisia to write. 11'1 alaisi,· 
received the Goncourt Prize for 1930_ Basil 
Davenport called it · .. an exquisite hook" M. 
Fauconnier, a dark,. slim mati with a ·small 
moustache, is unmarried. He is a :tne.mber of­
the ,Royal Society of Literature, in London. 

'WoJ<KS 'AvAII .. ·\III:E IN EN<:LJSH: !ll~laisic (in 
·England: The Soul of 1\-Jalaya) · 1931.. 

ABOIJT.: Lalou, !<. Histoirc de Ia Litteratun­
Contcmpurainc; Saturday. l{cvicw of Literature·· 
Deccll)ber 12, 1')31; Spectator Novi·mber 21, 1931. 

__ ~AULKNER, -WILLIA~ (September 
25,-IX97- ), An1l'rir~n mivL:!'ist; who SOJliL'· · 

··times spells· his··name Falkn~r. was ·ho-rn lt'1 
New . Albany'. Miss. 
Statem~:nts that he 
'was born in Ripley, 
Miss., m- October, 
1897, are incorrect; 
both villages;: howe_ 
ever, are ncar Ox­
ford, scat of the Uni­
versity of l\1is~issipJ~i. 
which· has been his 
home since childhood.­
His father was Murry 
C Faulkner, owner of ;1 livery 'stable. l•ut· · 
also tn·asurer u.f the university; hi~ mothn 
Maud'( 1\utl~r) Faulkn~T. On IH;th sidL·s th;· 
iari1ily l•clongcd to the wealthv a'iHI 'pown(ul 

'Southl'rners rui1ied. l•y thl' C'ivil '\\'ar ;uid 

I 

.I 

reduced to genteel poverty_ vVilliam \\'as the 
oldest of four brothers,' one of whom be­
came a well-known ~viator before he was 
killed in 1935. After the fifth grade h~ at­
tended school-··.(mly desultorily,, thoftgh he 
took son1e high, school \vork and also some 
special courses at the University of Missis­
sippi. For the most part, in his la'te teetis; he 
merely hung an'JU;Hl Ox ford, read a great. 
deal, wrote had verse imitative of Swinb(trne 
and Omar Khayy{tm, and tried to f111d him c .. 

self. The First W<irld War woke him from 
·this lethargy. Flying caught his imagination, 
but he refused to enlist with the. "Yankees," 
so went to Toronto an·d joined the Canadian 
Air Force, oecoming a lieutenant in the 

- R.A.F. Biographers who say he got no near­
er France than Toronto are mistaken. He 
was· sent to France as an observer, had two 
planes shot down under him, was i.vounded 
in the second shooting, and did not return io 
Oxford until after the Armistice. · 

He re-entered the univct!sity, and attt:nded 
it off and on from 1919 to 1921, though he 
\Vas never graduated. As a- veteran, he \vas 
able to. waive the requirement of high_ school 
g-raduation before becoming a 'regularly en­
rolled student. r n between times he· worked 
as a.- house painter, painting the roof~ elf 
several university buildings: He 'sei:ved 
later· as university postmaster, until he \Vas 
disn1issed for inattention to duty. :Then, at 
loose ends .ag~in; he drifted to New Orleans, 
where he became a friend of Sherwood An­
derson, through wh~m he i:ame to the notice 
of the Double, Dealer, one of the pioneers of 
"little'~ literary magazines. Faulkner's first 
published work was a poem in this maga­
zine, in 1922. He wrote Soldiers' Pav in 

: New Orleans, and .Andersoil recommend~d it 
to a puhlislier on condition that he would 
not have to read 'the _manuscript first-! 'lt 
was accepted, and Faulkner statinl 'work on 
M osquilocs, the background of which· was 
the New Orleans Bohemia. 13efore either 
of them appeared, however, he had su.ddenly 
ldt on a freighter for· Europe, where he 
spent most of 1925~ He, had previously 
spe1_1t a. few unhappy months in New York 
;IS a. clerk in a hook-store, an utter misfit in 

_ll{Jth the city and the 010cupation. 
!lack in Oxford again,_ he .worked as .a 

carpenter, farmed, fished, and hut1tcd, saw 
his first two novels through the j)ress, re­
r~:ived critical acclaim hut not much money, 
and wrote The Sound a11d the Fury. Not 
surpri.singly; since it -is the first -of the. 
Faulkner novels written in his cryptic sfre.am­
of-cnnsciousness· style, at first no publisher 
would look. at it. The long ,first ·serti(m-

-consists of th~ sense-impressions of ;u1 idiot; 
there are two characters in it, man iind 
woman, with the same name; and it is 
difficult to understand until after one has 
finished- it. Discouraged hut not daunted, he 
w·ent to work on Sartoris, the t1rst nf his 
many novels centering' loosely around the 
Sartoris (for which read Faulknt:r) family 
and .the town' of Jefferson (Oxford), Miss. 
The' principal character, Colonel Sartoris, 
was a mingling of his· grandiathcr and his 
grt:at-grandiather and_ riamcsake, a pioneer 
railroad- huild~r whw was also author of a 
sentimental novel of the South: one~ popubr, 
called The White Rose of !IIcmfhis_ . s;zr"­
toris was published in 1929, the same yei1r 
that its author ri1arried Mrs_ Estelle (Old­
harn) Fr;inklin','.a widow with two children. 
They now have a child of their o\vn. 

Unabl~ .to live by his writing, Fiiulkner 
took a job as night superintendent of a 
power plant. There, writing Oil a1i upturned 
wheelbarrow in the -smali hours of the 
morning, he revi·sed The Soulld mui the 
··Fu~y •. and at the same time deliberately set 
about · writing a . pure horro'r __ stiiry, aimed 
at' the collection of royalties, which he called 
Sa11cluary. After the establishment of his 
reputation by The Soul!d a11d th.: Fury and 
As r Lay Dyilzg, he rewrote SalzctuQry alsiJ, 
so that now it is part uf the Jefferson cycle. 
lt was the ft'rst- of his novels to h~come 

· ' popular. From that time on he. has n()t had 
to w(Jrry about -money; he was able to mod­
erni'ze his cen'tury-old house, to buy ,a private 
plane, to finance his brother's barnstonning 
career, and to tl·avel where he pleased_ Holly­
wood bought Sa11ctuary ·and turned it- into a· 
movie, and Faulkne·r was asked to assist in 
its filming. Since then he has. spent much 

'time in · Hollywood, though <)n his owi1 
terms. (On one orcasimr he askl'd [lL:nnis­
sion to do' his writing "at'homt:" ;·the studio 
consented; but when' they tried to tclt:phom: 
him i_n Santa. Monica one day, they_. dis­
covercYI that he had meant· "at home" in 
Missi~sippi, to 'which he had returned!) 

He lives in Oxford for t1wst of the- time 
now; though he also ha~ a thi rty-f)ve-acre 
farm in the hills. · His mornings are givt:n 
to writing, his aftern(Jons to htn1ting. fishing, 
aild _conviviality. He takes· 'hi:> fan1Jing. 
seriously, and even does his o\vn.IH-cwing. 
Except among his intimates, he is. si ktit an·d 
unsocial, and has even been called ''insolent"; 
the fact. is that his .mannec is the result· of 
acute sensitiv~ness.' In 1939 he won the first 
prize' in the annual 0. Henry 1\1 em-orial 
Awat'd. He writes his hooks· b)' ha;HI-a 
line, unreadable hand--on th~ right-hanll side 
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FAURE 

of legal-sized sheets oi pa·p~r, reserving the 
left-hand side for corrections. He ,is slow 
and qesitant in his speech. much more eager 
to talk about farming or hunting than abqut 
literature, and completely. uncritical- oi his : 

: own work. , For example. he: once told a .. 
_ college class ·that'. he had "never given th~· 

subject of irm11 a single thought." whereas 
.Conrad Aiken said tl'!at form was his con­
stant preoccupation. His own comment ·on 
fiction-writing is: '~Ii a story is in you, it 
has got to come out" · . · 

Faulkner's \\'Orld is a nightmare realm, 
"dark!}· reflected through distorting lenses:: 
as Anthony Buttitta put it.;. Inordinately 
imaginative;· bitter, undisciplined, .brilliant, 
and- difficult, he is. as one critic remarked, 
'"extraordinarily powerful but extremely un­
even:"· Burton Rascoe gave him credit for 
sardonic humor and a comic sense. b'ut it is 
the humor of the grotesque. , He is the 
chronicler of decay, of viciousness, of per­
version. of cruelty.-· Earle Birney said there 
were two Faulkners-''a stylized and·morbid 
mystic. attempting a sequence of novels on 
the scale oi an epic," and "a sharp and bril­
liant narrator of short. stories_" · Granville 
Hicks called his characters "twisted shapes 
in the chaotic wreckage of a· mad world,".­
and said thaf he was in· the tradition. riot of 
the high tragedy: of John \Vebst~r and 
.Robinson. Jeffers. but of the ;;technical in­
genuity" and horror of Poe and Ambrose 
Bierce: '.'it is 'too easy for him to prodqce 
shudders· for him to bother to trv to· create· 
tragedy." And all this is presented in what 

·Aiken called "a strangely lltiid and slippery 
and heavily mannered prose." In all his 
major novels,. Faulkner has t'o be re-read to 
,be compi:ehehded, _and in some . cases only 
an acquamtance With all the . novels makes 
for complete understanding of his intricate 
cross-narrative. 

he cannot be -tamed into a drawing-room 
lion; he remains' what he began-a child 9f 
the Deep South. a product, of social disinte­
gration and decav! who is ·also an authentic 
'and powerful story~teller. · 

.PRI:\l:IPAL WORKS: 'The :'llarble Faun (poems) 
192~; Soldiers' Pay, 1926; :'llosquitoes, 192i; Sar­
toris; 1929; The Sound and the Fun·, 1929; .-\s I 
Lay Dying, 1930; Sanctuary, 1931; 'T.hes·e Th.irteeri 
(short stories) 1931'; Idyll in the Desert, 1931; 

· Light in August, 1932; A Green Bough (poems)· 
1933; Pylon,.l933; Absalom, Absalom! 1936; Un-. 
vanquished, 1938; Wild Palms, 1939; The Hamlet, 
19~0; Go Down _.\loses and Other Stories, I942. 
, AsouT :·.Geismar, M: Winters in Crisis; Atlan­

tic Monthly November 1939; Bookman September 
and December I 931 ; Canadian Forum June I 938; 
Nuova Antologia January 16, I938: Poetry October 
1933; Saturday Review of Literature. May 21. 1938; 

.. Sewanee Review July 1932; Time January 23, I939 .. 

FAURE, ELIE '(April 4, 1873-0ctober 31, 
1937), French·. art qitic and historian, was 
born- at Ste. Fov. Gir.onde, the son of Pierre 
Faure. a .peis·ant · 
g- r o \\' e r o f 1\· in e 
grapes, At fi iteen he 
was 'se'nt to Paris, ,to 
the LI'Cee Henri .IV. 
With ·his brother, he 
sturlit'd medicine at 
the Universitv, and 
received 'his degree 
in -1899. Though he ·..J 
practised his proies-

. sion,. and was· a sur-_ D. mma 

geon for many years, his primary interest 
was always inJart-:as. an amateur, not'as a 
painter himself. From childhood pictures 
had entranced him, and he estimated the 

. worth Of his life at any 'period . by the 
number of paintings he was able to see. 
All through his student da)·s he haunted the 
Louvre as a reliei from the dissecting room. 
He was married. to Suzanne Gilard, before 

It is cur_ious that this master of a compli­
-cated prose is in his verse flat and derivative, 

, hardh- moi·e than what Bernard DeVoto 
called him-"a gifted amateur." But he 
cannot be dismissed so cavalie1·h· .as a novel-

·he was twentv-one. ·and one of their twci 
··sons di.ed in ·infancv. He described this 

ist, even by those
1 
who dislike his grimness, 

his morbidity. and his wallo\,·ing in horror. 
·He is in a 11·ar a minor. Ralzac of a sub­
. human wor.ld, -no more ol>'sessed w.ith ab­
normality than 11·as [)ostoiev,;k~:. though com­
plt-tely lacking in the spiritual implications· 
which~ are Dostoievsky's signature. 

'In appearance Faulkner is rather short 
slender; with ven· black hair and n'wu,;tach~ 
!10~~"- beginning ·to gray, and ''sharp-eyed as 
a gambler.·~ He' is never likelv io·coniorm 
to any rules. either as a person or as a writer; 
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period as "Boredom.- Sickness. Death. Suf­
fering. ·A precocious education in responsi · 
bility and unhappiness. I saw hardly any 
painting." The iamous. Dreyfus case was 
indirectly the caus.e of· his salvation.. An 
ardent Drcyfusard, through his championship 
oi the accu,;ed,officer, Faure met Zola and 
Anatole France, and through their influence 
he was appoint~d ,art critic of L'.4uror<'. 

1
the paper which had hecome Di-t;yftis' chiei 
organ of defense. 

Through these c~nnections' he met · the 
artists he had admired, and he began his real 
career' with t(le publication oi. a .. brochure 
on Velasquez in 1904. In 1905 he helped 
to found the Universit'e Populait'e, a school 

of adult education : 
Of his lectures ther 
hi~ Historv of. .-lrt, 
to studv -while he 

. graduali~ he_ evolve 
life, whtch 1s his · 
history and critici; 
considered a social · 
of it primarily in 

·as a whole. 
He ser\.\ed throu 

as a surgeon, retu: 
its conclusion. All . 
pat11ies; a close i ri 
cialist · leader T eai 
theme expanded u 
aesthetic philosoph 
the narrow sense, 
to issue brochures. 
eluding Corot. Cez~; 

.. and he wrote ·.i.ntt 
collections of pri r 
ample being his e;o 

Diego Rivera well 

· ~t. b~~~~gea~~~/~~\~11 

~; comicallv the ''t,·pir 
in Paris· at sixt)·-ir 

Montaigne, Shak 
he thought the type 
He· recognized. ho' 
not intellect, which 
come to look upon 
aesthetic· phenome1 · 
as an artist creati 
cessantlv. in .a kin 

· and lyri-cism." As 
'· easier:, he began to 
"' and had some _fin 
-~ the· Impressionist 
-~~ school. Travel .;, 
/,). · in 1931 he' spent a 
:?f! ·the course of whi 

! 
States. 

\NoRKS AVAILAB!.l 
Art, 1921-30 ( Ancie~ 

· 1922; Renaissance .-\ 
· Spirit of the Form,. 
'·1923; Napoleon, 192-l 
1926; The Italian Rc: 
Japan, 1930. 

ABOuT: Ellis, H. 
American· Historical 
Februarv 1922, .-\ ugt 
cure de- France Drct 
Revue de Litterature 

FAUSET, JESSI:· 
American N egrn 11 

delphia, Pa .. and a . 
where she. was- t: 
ner 'class. She 
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Cultural Organizations 
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$35. Staff: 5 .. Re9ional Groups: 4. Local GroUps: 15. Mlltinational. 
Promotes advancement and imProvement in published and unpubriShed writers. · 

· Provides opportunities for writers to critique works and exchange ideas. 
Libraries: Type: reference. Hok!:lfl!IS: periodicals, business records, archival 
material. Subjects: fiction, poetry, plays. · . . 
Publications: Muslim Musings, biinonthly. Newsletter. Price: $6.00. Circula-
tion: 500. ·Advertising: not accepted. · 
Conventions/MeetingS: amJal conf~ence. 

*10171* ~STERY WRITERS OF .w8ua (MWA). 
17 E. 47th St., 6th Fl. -
New York, NY 10017 . 
Priscilla Ridgway, Exec.Oir. · 
PH: {212)888-8171 ' . 

- Founded: 1945. Members: 2,400. Staff: 1. Regional Groups: 9. Local 
. Groups: 1. .Professional writers II, the mystery<rime field; pubi'IShers and 

agents are associate members. Awards: Edgar Alan Poe Award .. FrE!CJM!OCY: 
· annual. Type: recognition. · · 
Publications: Anthology, annual • MWA Directory, amual. Price: available to 
professional members only. Cirruation: 1,300 • Mystery Writers Anooal. 
Journal. Features a collection of articles on a general theme. Includes riSting 
of nomiilees tor the 'Edgar Alan Poe Awards. PriCe: included II membership 
dues; SlO.OO/issue ·tor, nonmembers. Circulation: 3,000.- Advertising: 
accepted • The Third Degree, 10/year. Newsletter. Includes martet news 
and other issues of interest to writers. Price: available to members ordy. 
Circulation: 2,500. · · . · 
Conventions/Meetings: annual meeting - always late Apr~ or early May, New 

' York City e symposium • symposium and woruhop: .. -

*10178* NATIONAL WRITERS ASSOCIATION (NWC) : 
1450 S. Havana, Ste. 424 · 
Aurora, CO. 80012 · 
Sandy Whelchel, Dir. 
PH: {303)751:7844 _ ·FX: {303)751-8593 
Founded: 1937. Members: 4,000. Staff: 4. Budget $249,000. Local 
Groups: 1 5. Professional members must QUalify by .having: material paid and 
published in national or regional magazines; book issued on standard royalty 
basis; stage, movie, or t~ision plays produced; associate membership is 
open to anyone .seriously interested in creative writing. Offers home study 
course in magazine writing for members: Libraries: Type: reference. HoldiOgs: · 
2,000; books. Subjects: writing. AffBiated With: Associated Business 
Writers of America. Fonnerf)~ · {1993) National Writers Club . 

. PubfiC8tionS: Authorship, bimOnthly:· Includes informational and instructional 
materials far writers, pubi'IShiOg induStry· news, obituaries, maneting, and 
computer columns. Price: included II membership dues; $18.00/year tor 
nonmembers. ·Circulation: 4,000. Advertising:· accepted • Flash Market 
News, bimonthly • Market Update, bimonthly· • Professional Freelance 
Writers' Directory, amual e Reports. · . . . 
Conventions/Meetings: annual conference • annual workshop • annual 
competition, tor books, poems, ,articles, and short stories .. 

*10179* NOMADS cif ·THE TM STREAMS • lfTERNATIONAL MICHAEL 
MOORCOCK APPRfCATION SOCETY 

PO Box 451048 
·Atlanta, GA 30345 
Paul w. Cashman, Pres . 

. · . PH: {404)634-3609 
Founded: 1988. Members: 175. 1 Staff: l. Budget $1,000. 
Multinational. Individuals in 9 countries. Promotes the works of British writer · 
M'IChael Moorcock. Acts.as a clearinghouse of news and information and as a 
contact point tor. Moorcock's fans. Encourages rrteracy. Libraries: Type: 
reference. HokflllQS: archival material. TelecOrmulic:ation Services:. Compu­
serve, 71520.3130, via Genie P. ·CASHMAN • electronic bulletin board, . 
{404)292-8761 e electronic mai,. BITNET, CORUM®uscN. · 
PubfiC8tions: MegaflowManifesto, period'IC. Magazine. Price: $3.00/issue in 
the U.S.; $4.00/issue outside.the'U.S. Circulat.ion: 250 .. Advertising: not 
accepted. · ·. · . 
Conventions/Meetings: annual meeting - 1995 July 13-16, AtJanta, GA. 

. / . 

. . 

•10180* PEN AMERICAN aNrfR (PEN) .. 
568 BroadWay . · · 
New York, NY10012 
Karen Kennerly, Exec.Dir. 

• ~: {212)334-1660 , . FX: {212)334-2181 
Founded: 1921. Members: 2,500. Staff: 12. Regional Groups: 4 .. 
Autonomous American center of international organization which seeks to 
"promote and maintain friendShip aOd intellectual coOperation between people 

Writers * 10183• 
' .. 

of letters ~-all c0111tries in the interests of literature, freedom of expression, 
and international goodwil: PfN stands for the princiPle of unhampered 
transmission of thought within each nation and between aH nations and 

· members Pledge themselves to oppose any form of suppression of freedom of 
expression in the country and community to which they belong." The acronym · 
.PfN stands far poets, playwrights, editors,· essayists, and novelists. 
Membership is by invitation to quallfied writers, editors, and transJators. 
Approximately'! 0 0 such autonomous 'centers in 6 0 countries are associated 
with the international organization. Bestows numerous awards. Sponsors 
writing competitions for prisoners II U.S. prison$. COnvnittees: Censorship; 
Freedom.to Write; P£N Emergency Fund for Writers; Translation; Writers-in­
Prison. . ' ~ r ' 

· Pub8cations: &ants and Awards Available to American Writers, biennial • 
Liberjy Denied. Stuaii!S the CIITI!Ilt rise of censorship in · America. •• 
Newsletter, quarterly • PfN American Center: A History of the First Fifty 
Years e Prisoner Writing Information &iletn, periodic e The World of 
Translation. Compilation of 39 papers. 
Conventions/Meetings: arRJal. international conference. 

-*1'0181* PEN cSmR u.s.A. WEST (PCUSAWJ 
c I o Sherrill Britton · 
672 S. lafayette Part Pl., No .. 41 
los Angeles, CA 90057 
Sherril Britton, _Exec.Dir. . 
PH: {213)365-8500 FX: {213)365-9616 
Founcled: 19 52. Members: 9 50. Membership Dues: $55. Staff: 3. . 
Budget $250,000. Regional Groups: 3. State Groups: 1.' Poets, · 
playwrights, esSayists, editors, ·and novelists (PEN). Promotes freedom of 
expression nationally and internaOOnally; works to effect the release of 
writers imprisoned because of thei' writings. Encourages awareness of the 
western u.s. as a vital literary anc! journalistic community. Conducts 
educational arid charitable programs. A~ PfN Center West literary 
Award. Frequency: annual. Type: recognition. Affif.a~ed Wrth: International 
P.E.N. Formerty: {1989) International PfN - U.S. 
Publications: Center, (JJarterty. Magazine. Includes information. on members 
and calendar of events. Price: inckJded in merilbership tiJes, Advertising: 

_accepted e PfN Center U.S.A. West. Membership Directory, annual. 
Conventions/Meetings: semiannual congress . • competition .. 

*10182* P.f.N. CLUB Of PUERTO RICO (PENCPR) 
Poets, playwrights, essayists, ed'rtors, and novelists, {P.E:N.) united to 
pi-ornote. mutual understanding and respect among countries; provide for the 
"unhampered transmission of tllotqrt" within and between. nations; combat 
the supression of freedom of elqll"ession; to oppose arbitrary censorship and 
the "evils" which often accompany a free press, such as deceptive publication 
and deliberate falsifications for pofrtical or personal gain. Holds book readings . 
and presentations. Address unknown since 1994 edition. Awards: Type: 
recognition. Recipient: for rrterabl'e. Affiliated Wrth: International P ,E.N. 
Also Known As: International P.E.N. - Puerto Rico. 
Publ'IC8tions: Boleti! Infonnativo '(11 Spanish), !Jiarterfy. 
Conventions/Meetings: periodic conference. 

*10183* ROMANCE WRITERS Of AMERICA (RWA) 
13700 Veterans Memorial Dr., 

Ste. 315 · 
Houston, TX, 77014 
linda Fisher, Contact . 
PH: {713)440-6885 FX: {713)440:7510 . 
Founded: 1980, Members: 7,000. Budget $130,000. Regional Groups: 
6:Local GroUps: 130. Writers; ed'rtors, and publishers of romance novels. 
Aims to suppOrt beginning, intermediate, and advanced romarlce writers; 
promotes reco9nition of the genre of romance writing as a serious literary 
form. Conducts workshops and ind'IVidual manuscript consultations. Awards: 
Golden Heart. Award. Type: recognition. Recipient: for best unpublished 
romance novel• RITA Award. Type: recognition. Recipient: for best published 
romance oovel. Computer Services: database. Telecommunication Ser· 
vices: hotline, {713)440-8081. Committees: Awards; Editorial; Insurance; 
Professional Relations. AffBiated Wrth: counca of Writers Organizations. 
Publications: Pandora's Box, bimonthly. Newsletter • Romance Writers of 
America-Chapter President Bulletin Board, monthly. Newsletter • Romance _ · 
Writers Report, bimonthly. Magazine. , . 
Conventions/Meetings: amual conference e periodic regional meeting • -· 
competition. . , 
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A GALA CELEBRATION OF 
THE PEN/FAULKNER. \' 
AWARD FOR FICTION 

The Folger Shakespeare Library 
Washington, D.C. 

October 4, 1993 
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The writer's only responsibility. is to his nrt. He will be compl~tely ruthless if he is n. 

good 01.1e. He hns a dream.' It nng1iishes l1iliz so much he np1st ge_t rid of it. He hns no 

pt;acc until t.hen. Everything goes by tlze board: lzonor, pridd, fieceilc!j,_'secu 1-ity, happiness, 
' ' 

all to get the book written,, 
'I 

WILLIAM FAULKNER 
' ' 

. Tl1c Paric. Reuiew intervie\v, 1959 

The PEN /Faulkn~r Award for Fiction each year honors the best j.'u61ished \vorks o{ fictioi1 ·. 
by contemporary American ·\vriters. Named for William Faulkner, who used his Nobel Prize 
funds to support and encourage othe'r wr.iters, the PEN /Fa.ulkner Avvard was.founded by 
.writers to honor theirpeers. Award judges read \·videly among the books of A1i1erican fiction 
published aimually in.order tci select five nominees. The design21 tedvvinnerreceives S 15,000 
and the other four \>\'titers $5,000 each, at a ceremony held each May at the Folger 
Shakespeare Library. S.upport of the award israised by special events, gifts, grants and the 
proceeds from the·readings which are given by the authors for the award fund. · 

The PEN /Faulkl1er Foundatipn;s outr~ach t~ the Wasl~ington comm~mity includes the'­
Writers in Schools Project. This project, funded by the D.C: Commission on the Arts and· 
Humanities', the Eugene and Agnes E: Meyer Foundation, and tl')e·Morris and Gwendolyn·, 
Cafritz Foundation, places noted authors in D.C. public high scl~ools to discuss 
their writii1g with students who are studying their v.rork · 

This evening is made possible by Ford Motor Company 

' '. 

-ili.·-L ____ _ 
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.-READINGS 
! 

RO~ERM~DD, 

MASTER OF CEREMONfES 

Seventeen w1:itcrs of exccliellce 
. ' . .' 

explore their obsessions. 
'I 

LOUIS BEGLEY 
Louis Begley, who w~s born· in .Strvj, Poland, in 1933, 
emigrated with his familv to Ne~v York in 1948. His 
first no.vel, Wnrti111c Lics~a 5emi-autobiographical ' ·. 
;Kcount of his li\e in N,1zi-occupied Europe-w_on the 
1991 PEN(Hemingw,w Aw<1rd, the Irish Tin1cs:l\er 
l:~ngus Book Prize: and the Prix iv!,;dicis Etmngcr It 
<1lsq was nominated for the. N,1tion<1l Bunk Award 
the Natiot1al Book Critics Circle Aw~r~i. and th~ L~s 
Angeles Times Book Prize.' His second novel is The 
iv!nn Who Was L·atc. Mr.' :Begley, a senior partner in 

, international law ~t Debevoise & Plimpton, isa mem: · 
ber of the PEN/Faulkner Foundation Goard and 
l"re,sidei1tof PEN American. Center. He resid~s in 
New York Citv. 

DAVID BRADLEY 
David Bradl~v's second ;10\·el, Tin• ChaJII'lf''''illc 
Incident, was the winner ofthe 1982 PEN";Faulkner 
Award fc1r F(ction. He-is ·alsq the author of the novel· 
s,,uthStrcct. 1:\o.rn in Bedford, l7et~nsvlvania-•. M~·.· , 
l3radlev. is the reCipient ot ,1 Guggen-heim Fellowship 
,1pd a i\{ational Endowment'fcir the Arts fellowship. 
A reviewer of books for The· Nciu York Ttllli'S, The 
Wasl1ington Post, and Tile Los Angeli'; Ti111cs, .his arti-

"cles and essays appear frequently in Esquin: .. Tiic 
Nation and The Nen 1 York Til~!~'" Maga::inc. A prof~ssor 
ot English at Temple Uni1·ersitv, i'vlr. Bradlev lives in 
I7 hiladelphia. . · · ' 

I 
. ·_ ' -

. . 

r~OBE·RT oLEN sL:TLER 
1\ubert Olen 13l;ti~·r. 11·hu5ened 11·ith tht•.L::S ·,-\.rtm: 
in Vidnam in 19/1. ~~~_,1il intt•liigc•nce l!ffic·t·r ,1ncr 
interprder. h,1s 1nittet\ ~\ten~il·c·J\.- ,Jbmtt the ,Jtk~- . 
qi,1th of .Americ,1's i_'nvcilvement in- that t:Llnflict. He 
h,is·publi'shed se\-en novels: Till' Deuce. Wabash. On 
Distant Ground; Sun Dogs. CountrtJIIICn of BoJJes,Tht' 
-~1/cys of Eden, and the forthcoming They vVhispcr. His 
t1rst collection of stories, A Good Scent (ro111a Stranoe 
iv!ountain, won a Pulitzer Pri~e. a 1993. PEN/Faulk,ner 
award and theRichardand !-linda Rosenthill Award 
from·the American Academv of Arts ancfletters. 

. Born in Granite Citv, lllir~oi;, he lives in Lake 
. Ch,1~les, Lou_'isiana ~md 'teaches at NlcNeese State 
Universitv. 

\ THOMAS FLANAGAN. 
Thornas Fl,1nagan's first novel, The ).'cr11·.ofthe Fr;'ilt~h, 
ar_1 aceount of the ill-fated Irish uprising 0f 1798; wi1~ 
the f',J<ltion<li Book Critics Circle· A ward for ficti~n ·1s 

well as G:1ld i'v.le~ials from both the American lri.sl~ '­
Historica!'S,ocietv and the Eire Societv. His secon'd 
nt1vel, The Tci1nntsof Time, set in l9th-centurv Ireland, 
received a PEN/Faulkner award. fornil'riv ,; profes-· 
sor of English at the Universitv of Califo'rni<l: 
Berkeley, he·now teaches ,1t th-e State Universitv of 
New 'r'ork ilt Stonv Brook. Born in Greenwich -, 
Connecticut, Mr. Flanagan lives in Long lslan~i, N~w 
·York. · 

·. ERNEST CAINES 
. ,. 

Ernest. Gaines was born.on .. a plantation in Point 
. Coupee Parish ne<lr the town of New Road,· 

Louisiana, which is the Bavonne of all his fictional 
works. His novels i~clud~~Tize Atltobiogmpln; of Miss 
jane Pittmiln, Of Love and Oust, Catherine Cannier 
Bloodline; ~4 Long_ Day in Noue111l>cr, In M1; F~tlzcr' ~ 
1-lousc, A Gntlzcrin..; of Old Mcn; and i116s't recentlv A 

. Lcss,,n Before Dyi1;g~He divides his time betwee;1·S~n 
Francisco ·and the U11iversitv -~f Southwestern .. 
Louisiana in ~atayette, whe~re he holds a visiting pro­
tessorship in creative writing. 
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BARRY HANNAH 
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Barry Hannah grew up in Clinton·, f'0ississippi. 
Geronimo Rc:r, his first novel, was awarded the 
Willi.am Faulkner Prize and was nominated for the 
National Book Award. Airships, a collection of his 
stories, won the Arnold Gingrich Short Fiction 

/ Award. He is also the'author' of Ni'\htwatchmen, Rm;. 
The Tennis Hi7nd~ofi1c, Captain.Maxi~nus, Hey Jack!

2 
• 

BoomL'rall,'\. NcvcrDie and Bats Out of Hell. Mr. 
: ~ t1ani1ah has received a· Guggenheim Fellowship and 

his achle'veme'nts in fiction have been honored b\, the 
AmericanAcadem); .of. Arts and Letters. He li\'e; in 

_Oxford, Mississippi, where he is Writer in Residence 
at tl1e Universitv. 

ELIZABETH HARDWICK .. 
Elizabeth Hardwick is a novelist,' critic, essavist and 
editor, whose books include Slcc;Jicss Nights;_ 
Scrluctwn and Bl;tra;ial: Women and Literature, A.View of· , 

. Mtt O<cn. The Simpie Tmth, The Ghostly Lo<'cr and The. 
Selected Letters of Willia·m james. She is a founder and 
advisory editor of The New York Re'i.:icw o(Books. A 
native of Lexington, Kent'ucky; she has received a 
Guggenheim Fellowship and the. George jear1 Nathan 
AwarcUor Dramatic Criticism. Ms. Hardwick, a 
member of the American Academy of Arts and 
Letters, li\,es in New York City. 

MAUREEN HOWARD._ . 
Maureen Howard is the author of Natural 1-liston;, 
which won a 1993 PEN /Faulkner a\~'ard. She al~o 
pybl!shed five previous novels-Not a Word About. 
.Nightingales. Bridgepo1:t Bus.)?cJinc My Time, Grace 
Abound ins, and Expcnsiue Hn/1its. The latter two books· 
also ,,·(~n !)EN/Faulkner il\l·ards. She is the editor of 
Tilt' P,·u~uiJ? I),Jo/; ,,f CtmiclnJ'<.~mrif Anlcri,·an E'oOif.'· 

'Her mem,,ir. [:nt'i,; ''t L/1<'. H'CL'il-ed tlw I\:<Jtiu'nall3uok 
Critics Circle· A ,,;Md for ;\ion fiction i·n 1978. Born ,1n~i 
. r,,{~ec:hti f)ridgc·purt. Cl1nnecticu t; Ms. Ho1~:Md h<Js 
taught at Columbia, Princeton and Yale. The execu-
tive vice president.of PEN American ce;1ter, she lives 
in Ne\~··York Citv. 

'l. 

' l 

JAYNEANNE PHILLIPS 
jayne Ann Phillips' fir~t novel, Machine Drcnms, was 
chosen as one of the "Best Books of the Year" by' The . 

. ~ . . ' . - . 
New York Times in 1984, was nominated for the 
Nationai Book Critic's Circle Award and \vas translat­
ed into fourteen language's. She is' the author of three, 
c~llections of short stories, 5<1'ccthmi'ts. Counting and 
the widelv-anthologized Blnck Tickets, and the novel 
Fnst Lnncs .. Jvls. Phillips has \\'on two Pushcart Prizes, 

· the St. La\\'rence Award for Fiction, the Sue Kaufman 
. Prize from the A1~1erican Acade1~v of Arts and . 
·Letters and a National ·Endowment for the Arts 
fellowship in fiction. Born in \Vest V_irginia, she li\'es 

_near Boston. 

GEORGE PLiMPTON . 
. George Plimpton, ~ditor-in-chief of The Pnris Rcuin1; 
siiKe 1933, is p'erhil~~s best known for his· first-person 
accounts of an amilteur sportsman attempting tcJi per- , 
form at the professional level: Out of My Lenguc (base~ 
balll; Paper Lion (football), The Bogey Man (golf), . 
Shadow Box (b?xing),and Open Net (hockey). l-ie also. 
has co-edited Amcricnn Journal: The Times of Rohal F. 
Ke1nicdy; Edic: An Anierican Biograpln;; and ·D.\1. His 
first novel, The 'Curious Cas~' of Sidd Finch, ap~;eared in ·. 

. T9S7. Mr. Plimpton was born in Ne\\· York Citv 
·wherehelives. · · 

FRANCINE PROSE . 
Frapsi;1e Pr:ose has written eight novels: Animal 
Magnetism, Hungry Hcnrts. M·aric Laucrw, The Gloi·ious 
Ones, Judah the Pious, Household Snints. Bigfoot Dreams· 
and Primitiz>c Peop!_c. She also has published two val­
limes of short stories, WomCii anti Children Fir~! and 
Thc.Pcnccahle Kln'\dom. 1-\ niltive of Brooklvn. and a 

' l • • 

former teacher Llf creiltii'L' \\Titim; ,1t H<Jn.<Hd. ~vis. 
F'rose,hils \\'ritten fm Tilt: •'J<'zc r;·;,'ka, Tilt' Aflnntic:.1nd 
Tl!i' Nt·;c York Tilll<'.' p,,ol; l~tTi,·;c. Slw Ji~·es in Ouches~ 
CL,unty, Ne,,· \\~rk. 
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VIKRA\,1 S(fH 
Vikr.1i11Sdh ,,.Cis b''rn in I'J:'i2 in Cllcutt,l. He: tr,1ined 
,1t Oxford ,1~ an eCcln"mist d.ncLh,l~.li\:c•cl i11 C1litc1rnia 
,md Chin,1. i'v!r. Seth is tlk' ,ILl thor ,,f T/i,• Culdt'll C11tc: 

· A Noc'Ci i11 Vase: Fro111 f-lcnc'<'ll Lnkc: Tmc·cls T/n:uu:;h 
Si11kumg lllltl T_il,ct <md four volumes of poetry, includ- · 
ing his trai1slations of Chinese verse, Tlnw CITillcse 
Poets: His most recent 'novel is A SuitaL1/e Boy. Mr. 
Seth lives in New Delhi. 

NIARY LEE SETTLE 
Marv Lee Settle grew up in vVt•st Virginia ;md attend­
hi Sweetbtiar College; which she left in the early· ·­
\;ears of World War II to enlist in the British Roval . . 
Air Force. Her war experience is the background of 
he,r memoir,A/1 Tile Bmc•c Pronus,·s.· After the wCJr, she 
stayed in Er\gland· and milsqueraded for a yeM as 
Mrs. Charles Palmer, "etiqttette expert" .for Wonum's 
Om;. A fo(;n~ier of the PEN /FCJulkner ·f\ w0rd, she is. 
the author of·Tilc !_ouc EatiT:'. Tile Cla111 Silc/L Tile 
Beulah Qni;itet, Tnrkis/1 Rcf/cctio;Ts'.f\ Bi,>gmphy of'a 
Plncc. Clunlct; Bl;md and Cdl'imltioll. ln:I978, her novel 
Blond Tic wC::n the' Nil tiona!· Book Aw<1;.d for Fi~tiL1I~-" 
Ms. Settle lives in Charlll.ttesville. 

NTOZAKE SHANGE 
i)lavwrigl~t, poet, lvricist and direc:t(lr,'i\ltozake 
Shange's plav, [<lr co/orcd :;iris echo ilnc'C CUII:'idacd :;ui­
cidc/<dlcll the rni11l>m1' is e11uj, wori ,111 Obie ,1nd Outer 
CriticsCircle Award, an.d recei\•ed' nl>min,1tions for 
the Tonv, Crammv Jnd Emnw AwCJrLis'. >\h. Shanl';e's 
poetry i-ncludes: T/;e !_o;,c Sptll:e D<'IIJlli~d:· ilt:OJltillli?llls 
~aga; 0idin' the 1Yloon i11 h.:a;:; A Onltghh'l''s Cci>:;ra!jfn;;· 
and nnppy edges. She has ';•ritten the novels Betsey 
Broi1•n and Sassafras, C1;prcss & [11digo and the play 
Boogie Woogic Lo11dsci1pc,;.'Born it1 Trenton, Ms. 
Sh<1nge·lives in Philadelphia. 

·---~---
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ELIZ.-\BETH SI~E:\CER 
Eliz,1bt'th s~<'IKL'f is the ,1ullwr c>t the·n\n·els r:in· ill 
t/;,· -'ilt,;iiiil·; ,melT!;;. !J'\III in tile' /'i,1::11. Her cullec­
ti,>ns i'nclu.de /at'k \'(Oi;llllillld' nn,! OtfuT Storie:'. T/;e 
Night Tmc•cllcrs <1nd Ti1c Storie,; of Eliznl,ct/; Spencer. 
Her stories have appeared in Tile New Yorker ,\nd Til~. 
Atlillltic. Her work has received five 0. Henrv Prizes, 
the Pushcart Prize;and the Rosenthal A \~arLi ilnd the 
AwMd of MeriHv!edal for the Short Story, both given 

. 'by .the Am~riciln Academy of Arts and Letters. Born 
· in'CarrolltOii, Mississippi, Ms. Spencer lives in 
Chapel Hill, North Carolina. 

SCOTT SPENCER 
Novelist and screenwriter S!:=ott Spencer i~ the author 
of five novels: Last Night ot the Brain T!i'idics Boll, · . 
Prcscrc•ntio;i Hall, Endless Lm'e, Waking the Ocai{and 
Secret Anniucrsarics. A judge for the 1993 
'!)EN/Fa~t!kner Award, Mr: Spencer is currentlv 
\\~orking on his latest n~J\~el,.Mcn in B/;1ch:. 1,·hici1 is to 
be publis.hed next year. Born in Wi1shington, D.C, 
Mr. Spencer grew up in Chicago and li1'es in 
Rhinebeck, New. York.· 

WENDY W ASSERSTEIN 
W~ndvWasserste.in's pl~v Tile Heidi Cfn·;niidc,; won a 
I~uli'tz~r Prize fo~ drama, the Antoinette Perrv ' ·, 
Award, the Outer Critics Circle A1Vard for B~st 
Broad1\>av i'>Iav of 1989, and the Susan Smith'_ 
Blackhm;1 Pri~e. Her other plays include Any 'vVo111an 

· Crud. ivlontpclicr Pi1-:nzz, Wilen Oinoh Si10re Ruled the 
Enrti(Unconnno;T Won1cn 1111ii Others, Isn't lt f.olllnntic, 
and most recentlv, Tile Sisters Rosensweig, now on 
Broadway. The a-uthor of a colle~tioh of essays,. 
Bnc/;c/or Girls, Ms. Wasserstein was born:in Brooklyn 
ond lives in New York. 
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A P P R E'C I AT I o·N.S. 
For the past four yea~s, Fo-rd-has been 1:'lleased to· support the PEN /Faulk1ier Award for 

Fiction Gala. This year is no exception: . 
1 

The PEN /Faulkner A'"'ard for Fictioi1 is a tribute to Ai11erican literarv excellenc-e. Our tre~­
sury of writings reflects our herit_age,·our b~liefs, and ·our; aspir?JtioJ~s~ It helps to define who 
we are ~nd' what w_e wish to become. And it communicates to other cultures· the values \Ve 

· emb~dy and the principle~ that shape our lives: 

The distinguished authors celebrat~d tonight ciccut~Y a special place in American literatu-re. 
They are honored for. their ;vision, their insight and their ability to artiCulate our substance in 
a tu.~ique' and meaningful way. . . · . 

, . ' , . ' I 

"Poets are the umrcknowledged .legislators of the '~'orld," Shelley ~vrote earl'y in the 1800s. 
More than·a century. and~ half later, wec~ntinue to n'cognize th~ imt~ad tha·t literrry artists 
ht1ve on our lives: Tori.ight's gt1lt1 is a fitting tribute to the best among them, and Ford is 

.proud to share once again ii1l1l1ilding this ri_ch tradition. . 
1 

Harold A Poling 
.Chairman and Chief Executive Officer.· 
· Ford_Motor (qmpariy 

·The Bo~rd-ofDirectors of the PEN/Faulkner Foundation and the Benefit-Committee would 
like to express their grateful appreciation to Ford Motor Company for underwritirig the Calt1 ' 
Celebration. Its support will assure a permnnent ~llace.in Ar'neric<ln letters for tlte <1ward .. 

.::.... ' 
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In Jddition. \\re _wmild like to thank the following ind1vid-L!Zlls, corporations Jnd foundJtions 

lllr their geherous conhibutil·ms to the success ofthis en,•ping. 
- I ' -

Fanniew!Je· The Folger Shakespeare Library 

FRIENDS 

CI3S Inc. Mary and Donald E. Graham 

THE BENEFIT COMMITTEE 

The·Washington Post Company 

·· Co-ChZlirmen 
· Sally Danforth, Barbara Pryor,· Susan Richards Shreve, Elizabeth Stevens, Roger L. Stevens 

Susa~1 M(lry Alsop 
Senator Max Baucus and Dr. 'yVanda Baucus 
Joan Bingha111 
Senator and Mrs. Bill Bradlev 
Rita Braver and Robert Barnett 

·Constance and Thomas Bruce. 
Ann Buchwald 
Senator a·nd Mrs. Th<.1d Cochran 
.Catherii1e M. Conover 
Sen<.1tor John C. D<.1nforth 

·Katharine Graham · 
·Mary:8nd Donald E. Gr<.1hai11 
Meg Greenfield 
Elisabeth Griffith and John Deardourff 
Karen and Werner Gundersheiri1er 
Shirley'and Elliott S. Hall 
RepresentativeJane Harman·. 

ahd Sidney Harman 
Mrs. H. John Heinz Ill· . 

. Ann and Ver.non E. Jbrdaii, Jr. 

]urate Kaiick,-\s 
Senator ] .. Robert Kerrey. 
Judy and PeterKovler 
Pollv Kraft and Llovd Ct!tler .· / . 
Kate and Jin~ Lehrer 

.Jacqueline ai1d Marc Leland 
Doimi:1 Mclarty 
Alison <md WilliCim C. Palev . . 
Ann <.1nd Walter Pincus 
Sen a tor David Pryor 
Eden Clnd Jerry Rafshoon 
?\'Iarina Marshall Rust 
DonnCI E. ShCilab, Secretary of Health 

I • • ..f 

and Human Services 
Representative 'Louise Slaughter 
Christin~ Stevens 
George Stevens, Jr. 
Ellie and Sandy Trowbridge 
Wren cind Tim Wirth 
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PEN/FAULKNER FOUNDATION 
BOARD OF DIRECTORS 

Robert Stone, Chairman 
Stephen Good\vin, President 

Richard Bausch 
Louis ·Begley 
Michael R. Beschloss. 

. Jackson R. Bryer' 
· Conrad Cafritz 

ThomCJs Ci.lplan 
Hodding CMter 
ElenCJ Castedo 
Ali.ln Cheuse 
PCJtriciCJ Bro\\ining Griffith 
Werner Gunders.heimer 

· Nick Kotz 
· Wilda Lewis · 

. . . . ,' :. - .·. ~y.:·";· .•. ::::· •. ' 
I 

.;t 

E. Ethelbert Miller 
Toby Olsori 

· E. Bi.lrrett PrettymCJn, Jr. 
Diane Rehm 
Faith SCJle 

, Susan Richards.Shreve 
Susan Stamberg · 

. Lo~ Stovall· 
Willian< Warner· 
Mary Helen \:Vashingtcin , 

~ ~ '• ' :I ' ..-

Deborah Taylor Ashford, Counsel 
·Janice F. Del'aney, E.~:ccutivc Director ... 
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This year's nominees for the PEN/Faulkner Award for Fiction are the usual 
diverse lot from the lOth novel by an acknowledged master to a first book, with 
stops in between. 

"Mao II" by Don DeLillo, "Frog" by Stephen Dixon, "Extraordinary People" by 
Paul Gervais, "White People" by Allan Gurganus and "The Almanac Branch" by 
Bradford Morrow were selected from 261 novels and short-story collections 
published in this country last year. 

The only thing they all have in common is the sex of their author, a matter il 

of .chance that nevertheless assures -for tfl:e 13th year in a row the prestigious $f 
7,500 Hterary prize will be won by ~11h'i'a1i'' --~ · 

,, 

"The plain fact is, we read the books themselves and never thought about the 
sex of the writer, the color of the writer or the publisher's name," Doris 
Grumbach, one of the three judges, said yesterday. "These are the books that we 
liked best It would be nice if there was a woman or a black or an Oriental but 
there isn't, and that's the way the cookie crumbles." "Frog," Dixon's fifth novel, was 
also a National Book Award nominee. It uses interrelated forms of fiction to tell a 



family epic. "Mao ll," DeLillo's lOth 
work, is about an isolated writer who enters the world of political violence. 
"White People" is a collection that came on the heels of Gurganus's enormously 
successful first novel, "Oldest Living Confederate Widow Tells All." · 

The two least known books on the list are "Extraordinary People," a first 
novel about a New England family by a visual artist who lives on a farm in 
Tuscany, and "The Almanac Branch," about a woman's struggle to find her own 
identity in a family of headstrong men~ It's the second novel by Morrow, the 
founder and editor of the literary magazine Conjunctions. 

"It was an interesting year," commented Grumbach, a longtime Washington 
writer who now lives most of the year in Maine. "There were a lot of books by 
extremely good writers, but this wasn't their year for a good book. On the other 
hand, there were quite a lot of good books by people whose names I wasn't 

·familiar with." 

l_-Th;~PENtia~~~;~~~;;4;~s _f~~~d~d_-i~:~ ~~~~~~ --~-~~;-fo~-~c6~n-wri~rs·-~~J 
·,~~~o~r-~e1r~~r_s.-_~s ye~(s j~~_ge~, in a4~itionto Grumbach, are ~c~ar~J 

The Washington Post, March 3, 1992 

Wiley and Joy Williams. 

It's the third of the four major fiction awards to be announced each ye'ar, 
coming after the National Book Award and National Book Critics Circle prize· and 
before the Pulitzer. The winner will be announced in early April,- with an awards 
ceremony to follow at the Folger Shakespeare Library on May 16. Traditionally, , 
all the nominees come to the event 
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This is, in essence, a defense of a judging bias. The occasion is this 



year'~ PEN/ Faulkner Awards, which L ·along with fellow ~ov~lists Mary Gordon . 
and David Bradley, am in the process of sele~ting. The pool-is some 250-300 new. 
books of American fiction, all published in 1983. It is our charge.to choose· 
five or six books of particular distiri,ction, with a first prize for one of them. 
An impossible task. of course and, at root, perhaps a political one. 

I've never before' read so many works of fiction · 

Robert Coover , whose most recent novel is ;,Spanki~g the Maid," teaches at 
Brown University. ~t once, much less all new ones' from a single country. It's 

·. hu~bling just to see so. much' imaginative,energy on display, even if most of it 
is soqn to be pulped and forgotten. Wha~ it has taught me, as if 1 needed such a 

·lesson, is a renewed appreciation ofthose-few innovative narratives that break 
the molds, challenge the conventions. It's not simply their novelty, their . . 
declaration of personality; it runs deeper than that And thinking about it has · 
-given me a· way of approaching this massive, sometimes painful, assignment 

'~--:-!\.·~ . Pe;haps all judg~s .o( literary p,rizes go through this:_ cha~ing some ilhl.siv~---- -- " 
. subtext as a '\Yay of willing themselves through their mind-numbing task, hoping. i · ~ . 

1 
_ for some insight into the tribe's view of itself as a: reward for so bruising . -

j. -their minds. That old cabalist pursuit pf the hidden· pc,lttern. The enco~~d _ -~'--2 · 
: me~sc,lge. r 
"--~"". · ... 

It's dangerous, I, know, to use any art form as a_ kind of keyhole into , 
· . "something beyond"- into God's privy ~r sociel)i's secret can~:ers or "human 

nature," whatever. In one of the crime novels in this mountain of 1983 books 
n9w piled on my study floor, the photographer-heio/;idkules those critics who 
pretend to see_ in his photographs' such things as "a frontal attack against. the 
assumptions of a technological society" or "a compendium of humanity's defE"t 

--at the hands-of-venture capital." When some guy, dragged to the gallery by his 
wiJe, remarks flatly, "I think he takes pictures to make a buck, and anything 
else is fringe," the photographer says, "I would've kissed the guy, -but it· 
might've ruined hi~~ perspective." · 

· . Th~' author of this particular book is of course a mariip~lator of stereotypes 
out to make a buck, but he's right: ~y art object treated as mere .social 
documentation or inquiry .is going to be misunder stood. Each art form has its 
own uniq11e· internal history, its own pattern of development, projected from 
within, much as DNA projects an organism. Some would even say that the great 
innovative artists are those who tnosf wholly surrender 'to the demands of the 
evolving form-, its servant, not its master. _Each art form. is an international · 

· self-generating technology of sorts, like that of microchips, video, lasers 
and bombs. · · · ·· · 

But that same photographer-hero, whe~ pressed, admits, quoting .a fellow. / 
artist, a great Depression Era photographer, that wpat he's really looking for 

. / ' 



--;--~-~----c-------- --~-- ----

are: "images whose meanings exceed the local circumstances that provide their 
occasion." He wants _the world to "show"_itself ~o him through his art. True, 
he-wants to capt:u_i.e it intuitively,· rather than ta~k about it, but still he ' 
wants revelation, interaction: It' is. hard to get away·from this. ;,Aif'Iives in~ -~-

- -thErworid7-·hl'tl:l~theworld.in it)\-This is'especially true of fictioTI,-which can't·._;· 
' . ' . \ ' . . 
''--even·speak iinless·the world speaks. Echoes are bound to be heard, from one to 

v the other. 

Structuralists-believe that the-rela:ti~~hip is even more_ profound than .this, 
. : that art and society actually help .to shape each other in their innermost 

configurations, even if unconsciously, and that therefore if you .can perceive , 
the inrier structures of one, you can discover insights into the other. The · , 
theoretician LuCien Goldmann ~alled this mirroring of artistic and social forms 
a "homology of structures." For all the rebellion and iriventiveness of -

. indiVidual artists, their work as a _whqle, it is assumed, will necessarily 
refl~t the political forms, social patterns and ideological· beliefs of the 
tribe, else it will have I).O meaning at all. ' _ .. . ______ . _ · .. _ , _ _ _ "· 

FROM this perspec:tive,.this ~huge pile of books now_-spread~ aU over· my study \ , 
~oor like-chips in a-board·'ga:me might be Seen as asingle chapter in the ·; i . 

\,ongoing. American mythology; processive~and. essentially ariohym~ms, the' ~dividuat) 
~tithC?rS 'dissolving~ againSt U;teir will, of course .::jnto a single 'cortunumil\J . . I ..• ' 

· \·voiCe:. ~deed, the very m1ming ·of all these individuals; and the attachment of 
those names to monetary exchange values, reflect powerful forces in our tribal 
world-view, having to do with the ideology of' individualism, the icons of . . 

_ commerce and how they're made, the idealized patterns of .a "significant" ij.fe. 

Becau8e· the rise of the novel is coincident with the 'rise of. the industrial 
· 'mer~antile democracies - and is itself obviously an industrial produd, -secular, 

"prosaic," and mass::. produced - it is e/asy .to s~e the novel as Hegel saw it, as 
"the ·epic of the middle-d~ss world,~' a fonn somehow tied~o the fate· of that 
world, each sustaining and promoting the other, each at risk if the other should 

. fall. H that's so,· then, judging by-most of _the_ books <?n my floor, though . · 
pollution, missiles, co'rruption, unassimilated technology and banking crises may ,­
threaten it, the world of the industrial bourgeoisie is safe at leastfor ' 
another year from the American· nov~l. H not necessarily the other way round. 

For here we have all the themes ·and procedures· familiar to us since 
"Pamela'' ..., the emphasis .on private lives ~md sentimental relationships, 
"character" as a theater for the defen5e and revision of the doctrine of 
individualism, "point of view" its metaphysical delllonstr;;.tion, space (or 
place) a kind of storage bin for artifacts (how we love our catalogues!), or 
else an artifact itself - exotic· settings offered as new acquisitions for the 
consuming mind. Everything here from ancient Egypt to modern Pago Pago, from_ 
the · · · 

toilettes of movie- stars and .duchesses to. the -sinkholes of lmms .and iiilllligrants 
and the death seats of condemned criminals, from primitive post-apocalyptic burrows 

. _. \ . 



to the magic~ land' of outer space. It's a kind· of voy~urism, w:hich . 
remains a dominant feature of this particular chapter of the American mytholC?gy. 

· ·,There seems to be a great ,unappeasable craving to see what cannot ordinarily 
. be seen .. May~. it's just that if th~ whole world' is privately owned, we have to 
sneak a'peek to get a piece of it, possession being inc(>mplete until we're privy 
to the vilest corners, the darkest secrets (incest and child- murder are big 
this year). · · 

H frontal assaults on these structures are missing .here, this multivolume. 
book on my' shidy floor does seem to reflect a number of adjustments being made 

. in.the ~bat mythos. Family,-for example, i~ still a central structural ·. · · 
metaphor, but it ~s·:inore complex th~n it used to be: There is a seattering of . · 

. relati\:es arid chapters·like jump cuts in film, conjoined and severed at the same 
·:·~~-:_.\-time. Familial arrangements (which are often the equivalent of "plot") are 
'\:··/\ pr~di~tably unpredictable, as though ~ri~ciples from o~er._discipliries - the 
0'~! prmciples of ran~omness, say, o~ relativity - were seepmg m, not so much to 

undermine these structure~ ·as ,to restore their ~iability .. · -- ' . 

\' /·\ ' Homosexual love is finding its place in the world through the appropriation, r ... of the conventions of erotic heterosexual literature, includfng lush prose as a 
i,; · ikind of seduction of the imagination. Traditional pornography, contrarily, now· 
1 ~::::seems "dated," h~ving lost its place perhaps -to the home video cassette, · . 

· though the fascination with death and orgasm persists, the erotic imagination qf 
. male writers increasingly beguiled, it would app~ar, by love's cruelty. 

· Women, in fiction as· in life, seem to be taking hold-of their' lives as never. 
· ~; pe_fore (the world. of this p~rticular group novel is literally chockablock with 

1 
1rmddle- aged la~:hes on the make), though they tend to discover, almost . . · 

'!:"-ritualistically, the saine.angst and fevers that plagued male heroes before them, 
as though the forms themselves might have them in thrall. One senses, as' 
throughout this composite text, an aura of diminished hopes, reflected· not least. 
of .all by the pervasive lack of formal· ambition in the fictions themselves. 

. Vietnam, drea~ incubus of our conuril.mal nightmare, is b~ing dragged forcibly, 
· over and over again, into 'the harsh but conventionat light of novelistic day: 
:~ ficHon as exords~~ The devil, however, usually turns out to b~ something more 

like Fate or "human nature" than ordinary political or military d~sions. The 
enemy, with rare exception, is not so much ano~er character a~ a metaphysical 
condition, and mere .,survival, as one might expect in this system, has achieved 
the status of maximum value .. Vietnam literature, I should say; is coming to · 
constitutea·whole ,new·genre, allied'in many w:ays t<? that.of horror, and it is 

. projecting itS own truth out into the world- that there are no heroes and no 
victories. Our great civilizing Myth of the American West, meanwhile, goes on 

.. being revised, celebrated, humanized, ~rilarged; nar~owed, scorned, enshrined. It 
is popular now to take the~ Indian's point of view. Perhaps that's .One. way of.: . 
absorbing and deflecting the experience,of Vietnam. · · ' 

I"! 
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. But the dominant _musiCal note in 'this corrmmhity fiction is not ' 
yippee..ti-yi-yo or the slapping of leather, it is the sound ·of urban voices:-
city folk talking to each other. What there is of the pursuit of mystery in many _ 
of these books seems to be concentra~d in the devput attention beirig paid to· 
this tuneful discord. Mingled in are the sometimes embittered voices of the new 

~ ~waves of immigrallts, the,bitterrtess. itself perhaps a characteristic of'the' ·' ' . 
genre. 

• ' l ' .• ' • ~ ' '- I j • • ~ . • .., ' 

THERE are other elements notable for their absence. The militarization of the · 
world> for example, is not taking place in this group novel. You will not find _ 
much here ·about the economy or foreign policy or acid rairi. The thir,d world does 

_ not quite exist in it, except occasionally as a dangerously fractious source of. 
raw ·material or a stage for Anlerican initiation rites .. There is some sen.Se of · _ · -
the_ impact of telecommunicatio~ and computerization (almost all writers have 
gort~ on-line with something by now after all), 'but few of these fictioris seem 
shaped 'in any Serious way by irlformation or communica~on theory. Indeed, it is· 

·, hard to· find any ideas hi. most of them m()re current than E>arwinism. qt"ganized 
religions are here, but serve mainly as complications in secular plots,, as ' ' . 

·· though in ~cit·compliance_ with constitutional orthodoxy on this matter. They 
are still a~ obstacle now and then to an individual's "growing up," but may be 

. making a comeback as a source of solace in the face of apocalypse and' 
existentialist gloom . 

. It's likely, of course, that the particular set of fictions that has been 
preselected for us- only about 10 percent of the·year's total- is distorting 
the overviEJW.' There aren't many so-:-called "genre 'novels" here, for example-

· wes~rns, romances, detective and spy novels, war stories,. science fiction, · 
fantasy and suspense - and some of these. do at least incorporate· current events,. 
fashionable anxieties, arid cqntemporary technology and tlleory, even if the forms . · 
the authors ·use remain paradoxically ·archaic, the language simplistic .. 

At times,_ indee4, the.few popular novels that we-do have- ~any of which w~ _. 
have had to ask for ourselves, publishers seerriingly dubious about the literary 
merit of their own successes - seem so far removed from the majoritY of these 

· texts both in "quality" and-in subjedni.atter as to suggest a completely 
·different literature. Or if not a different literature, at least a different 
voice. It is as though not one but hvo wo~ld-views, two mythologies, one' 
"popular," the other "serious," were operating concurrently upon our 
comriuinal psyche_. . _ . 

Perhaps this has 'always. been _true. If; for example, you take apart that 
wonderfuily ·generative fiction, The Book of Genesis, breaking it down into its 
various constituent "authors," as linguists have now been able to do, you will 
_discover these separate traditions 'of popular and establishment literature; 
there they are found in the interlaced folkloric and' "priestly" voices,' the - ' 
one superstiHous, secular, action-oriented, and open-en~ed, the other carefully 
reasoned, authoritative, ~tylish, enclosed in the "truth." Though they·often · 

• l • • • 
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seem to contradict each other,' it is their coexistence in this text.;. the 
popular tradition sanctioning' enlighteiUiient, and, vice versa .;, that gi~es it its 
ultimate power. . . _ 

IN the folk tradition, which finds ,its modern incarnation in genre fiction, 
well-known, formulaic tales are retold, Qver and over again, in new y~t ever familiar 
shapes with an emphasis' on entertainment, frequently invoking a ''what-if'' . 

. quality, the use 9f magic (read technology -in so~e cases); exotic travel and 
other n~~tively interesting wish-fulfillment situations. Its. characters, while · 

.. often viyid~ remain somehow g~neric, abstract, interchangeable. Inventionis . 
spent on plot complications, 'amtising_eccentricities, e-yocations of the fabulous. 

'·' 'One is re:ritinded of the oral tradition, 'in which everything flows relentlessly 
· forward to its climax,; focusing on conflict and certain elemental themes, 
avoiding affectatio~· of style, indeed anything "high-mmded" that might siow. 
it -down or lose a reader, and so seeming even more anonymous in its ~ut:J:torship 
than the "serious" books on my floor. ' . . . . . ·. . ~ 

' ' 

These, contrarily, while using no less familiar forms;·clearly seek to · 
transcend mere storytelling, to reach' past entertainment for its own s.ake into . 
speculative and morally perplexing realms, projecting their complex characters·' 
'into ~ronic and ambiguous situations. Critics praise. ~ese books for their 
~ision, .style, commitment, sensibility, honesty, their' "intense realism.'' 

_·Hundreds of creative ·writing wor!q,hops, or cells, have been established across 
. the. country to perpetuate these ideals - a kind of literary creed - and indeed . 
there are a startling number of qualitY short story coll~tions_here, many r_nore' 
than I would have expected, most of therri obviously polished and in the end 
somewhat homogenized by one oranother of the~ programs. This in spite of the 
fad that a characteristic. peculiarity of the~ fictions- is a conScious search 
for a personal "voice," a distinctive rhetorical and consistent vision:. 

·. Ultimately, of course, both of these voices are .co~rvative .. B_oth tend, . -
through formal acquiescence, to extend the. reign of the 'cultural establishment, 
ev~n while challenging it now and then on the surface. Th~ voice of the 

. bourgeois novel, of "serious literature," moves its self-reflective heroes through 
problematic situations toward what is basically a confirmation of the _ _ . 

· accep~d character<entered world:-view, occasionally proposing or reflecting 
slight ID9dulations, reinterpretations, new modes of accep~nce. A corrupt father'' 
is embraced on his_ deathbed; the failure-of a character is compensated.for by 
the author's.elegant style. The folkloric voice of genre fictions moves its . 
exemplary heroes and' heroines through a sequence of entertaining actio~ toward 
a system_of punishments and rewards, in what is ultimately a harm~nious world­
or else its contrary, a disharmonious:heU: What if ea8es:the pain of what is; 

The "serious" voice tends to be more profo11nq, more poetic, more 
. :· intel~ectually and emotionally complex,- almost priestly in its honed and elegant · · · 

revisions. of the tribal mythos. The 'popular orie. tends to _be livelier, more 
playful~ eyen subversive to-the established world-view at titpes, thmigh in the 

• • ~ • \ J ' • ' 
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. way 'folk .art is always subversive - distrustful of all change, even that whi~h­
has already taken pl~ce, nostalgic instead for a r~turn to the old values of 
that 'simpler and happier past that lives on in the popular imagination. Which, 
of COUrse, is ~e only place it has ever existed. 

/ B~t occasio~ally - rarely - a third voice arise~,. radically at odds_ with the 
priestly and folk traditions .alike, though often finding itS materials in the · 
latter and sharing with it. a basic dis.trust of the. establishment view of things.- .. 
This voice· typically rejects mere modifications in the evolving group mythos, 

· . further surface variations on· sanctioned themes, and attacks instead the 

' i_ 

~~pporting structures themselves, the.homologous·forms. ,Whereupon some~ng new 
enters the world- at least the world of literature, if not always the community· 

-beyond. . · , · · 
Though this voice is often thought of as disruptive, eccentric, even :' 

inaccessible (which is how some previous PEN/Faulkner Award winners have been 
viewed); it could ecisily be argued that it is tiue inairistream fiction, emerging 

. &om the very core of .the evolving form, peculiarlyalert to the decay. in the 
. . . social forms that embrace it, early signals of larger mutations to follow.· 

! . ' ' . - - ,l "/ . . 

SOMETIMES this revolution of form seems· almost accidental. Disparate elements 
'·are.· somehow juxtaposed, in art or life 9r both, creating a kind of dissonance, 
and an artist comes along who resolves that dissonance through the creation of a 
new form -.a Chretien de Troyes, for example, who secularized the monkish · · 
appetite for allegory and raised fairy ·tale to ap art'form by enriching it with .. 

·.metaphor, design, fortuitous mistranslation and exegetical tomfoolery, thereby 
inventing the chival~ic romance, a form that dominated the world· for five _ 
centuries. ·something similar might be said of Cervantes as well, who brought an 

I end to the tradition of chivalric romance by submitting its artifices to the 
.realities ofthe piCaros and conquistadors of his day, Or of that eclectic 
_ "~edactor" of Genesis; for that matter, who pressed the folk ~nd priestly _ · 
voice of his tribe in~o a contiguous relationship so profound that I myself am 
still affected by it, '20-some centuries later. · · · 

At other times - as with Ovid or Kafka or Joyce.- this new fo~ is clearly. 
the c~nscious invention of a creativ~ artist, pursuing his own: peculiar, even 
mischievous, visiori with. the intransigence of a seer or an assassin. For these 

· writers, the ossified i~eologies of the world,· imbedded- in the communal . 
imagination, block vision, and as artists they respond not by criticism &om · 
without but by. confrontation &om within In ~{feet, in mythopoeic dialogue~ 

. they challenge these old forms to change or die. · 
\ ; . . . 

. ... -----··-··- --- '- . - - - -- ·- ,.. - -- ._ .. . -· ---. ---- -. - .. - . - .. .. . ' . ·- . l 
- And it seems to me that it is this sort of artist- whether intuitive or ·) 
intell~ctuai. ~- that the .. PEN/ F ~tilkner .1\'vard . iri. i_~ • brief Jife _has sought to ;-~ 
hoi\6r: I~,i~ notsu_rpri~ing-to._me-that its_-selection5 have sometin\es 8eented~7. 

~ . - . ' .. ·, .. 
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·-~·put~1de .#le "tradition." Its judges are are prepared,.:. obliged, even-. to \ . -
:\ celebrate ar~stic, gel)ius whereyer they find it of cour5e, _bJ.lt at its writerly'?' 
', heart this award belongs to the rebel, 'the iconoclast, t}le- transformer: The, , "_ 
\, rr.taiilstrea;m-:~ - - - - . · - - -· · 
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-· HEADLINE: Literary giants help South rise again at gal~ · 

BYLINE:· By Michael Kilian, Chicago Tribun~ -
- ~ 

DATELINE: WASHINGTON. 

BODY:. 
Devote Ameri~~'s most glittering literary .evening of _the year to readings by 

famous authors· of writing that conveys "-a sense of place/' and where do yol:l 
think most of these authors are going to hail from?· 

- - . 

If you guessed the South, you're not only right, but can also probably spell -
Yoknapatawpha: the legendary fictional Mississippi County used by novelist 
William: Faulkner as the setting of so many of ~s richly southern tales. 

The ·evening was Monday. flight's Pen/faulkne~ Award for Fiction gala dinner at . 
Washington's '\Tenerable Folger Library, and of the 16 literary giants who strode 

· 'to·-the podium to talk or reacJ about their sense of place in writing, fully seven were 
from the South: Eudora \-Yelty, the grand dame_ of American letter~; · · 
novelist/historian Shelby Foote, star of the recently concluded public · 

·television series "-The Civil War;"- Blanche Bqyd, National Public Radio essayist 
/ · anq author of "Nerves;"- National Book Award nom1nee Ellen Douglas; African_ 

American Writers Guild President Marita Golden; Larry_ "-The Best Little 
. Whorehouse in Texas"-' King; ~d Kentuckian Bobbie Ann Mason, author of "-In 
-·Country.'' 

·New York .was represented by the ubiquitous Norman Mcrller; natur~listfnovelist 
Peter Matthiessen, who_ talked about the beauties of the .Hudson River Valley . 
though his best-selling novel"Killing Mr.·w~tson"- is aboutthe Florida -. · 
Everglades; and young Jay "-Bright 1:-ights, Big City,"- Mclrieiney, who with a 
straight face spoke ori- the poetic beauties of New York City. 

·' 
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Pittsburgh ~as. represented by John Edgar yVideman, author of "The Philadelphia 
· _ . Fire;" Los Angeles by Geoffrey "The Duke of_ Deeeption" Wolfe; and even Poland . 

had a spokesman in Jerzy Kosinski. But absolutely no one was there to represent 
the Midwest, let .alone wax rhapsodic· about the Gary, Ind., steel inills at dusk. 
The closest they caine was-Wolfe, who reeounted a train. trip he had once tal<en .. 
through Minnesota~. though he devoted most of the -journey to reading a book by F. 
Scott Fitzgerald about Longolsl~d. - · 

-. - ' . The bearded Foote, looking every inch the Southern literary gentleman; ~as 
perhaps in the finest fe.ttle of the· group, invoking his fellow Mississippian - -
Faulkner, whom 'Jle said,. "would have run barefoot over broken glass to avoid a 
gatheririg like this," and who he said "wrote about the South bec_ause that was · . 
wnafhe,knew~·any place else would'require research; which he could not abide at 
alL" . . -

.In her movingly simple remarks, Boyd said she had left her native 
Charleston, S.C., in the 1960s because she felt her fellow white southerners. 
were on the wro~g side of the civ~l rights struggle. She subsequently returned· _ 
because she found in ner travels that there were ohly two places in the country,, 

-"Charleston, and not Charleston .' : ·. home, and not ho~e." 

' King said that the rough, 'rur~l Texas he'cf grown up in had ~isappeared, and 
that now "Southern California collides with Georgia_ on a great slab of 
conqete." He warned, "Any place that runs· out of _its myths and legends runs the 
risk ofending up New Jersey.'" . -·- . . . - . - . . - · 

' . 

Mclnerneyconfesse~ he was from New Jers~y .. · 
' .. ' 

In-an earli~r chat, Foote said the fame that's come his way from the Civil 
_War series "has driv~n me stark, staring mad/ and that he's even received phone 

. calls from women proposing marriage, offers- that he said, "I could burn thro,ugh 
in a hurry just by arranging to meet the ladies~" . -

:He said he'd received some_ complaints from fellow southerners that the PBS 
series was unfair to the South, !'though l think it's the fairest treatment the 

-· South's ever received on television." --

.· He s~id producer Ken Burns "kne~ ·fro~ the beginning 
1
that the closer he got to 

the truth, the better the program would be - and that if anything untrUe got ~n, 
· it WOUld Stain all around it II . , , 
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·PEN/Faulkner Honors '.World's End' Novelist 
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BYLINE:_ Charles Truehe~rt, Washington Post Staff Writer_ 

'/ 

BODY: . . . 
· ·.Literary Washington's high society tipped its hat Saturday night to another . 
wave of talented writers, foremost among them this year the theatrical T. . . 
Coraghessan Boyle.· , · 

As wit;mer- for his third novel, "World's End"- of ~s year's 
PEN/Faulkner Award for Fiction, announced on April20, Boyle was honored in a 
clubbishly good-natured· evening ofwriterly performance and literary. chitchat, 
all amid the august surroundings of the Folger Shakespeare Library on Capitol 
Hill. So· too were Boyle's fellow nominees Cyrtthi'! · OZick, ·Alice. McDermott, 

· . Laurence Thornton and Richard B,a:usch. _· · 
. ' 

Russell Banks, the_ novelist, served as one of the judges, o~ the $ 5,000 prii.e 
· · -and, wrote fo\rr of the five award citations. Standing before a cr_owd of 250, he 

called Boyle "a major creative force in American fiction today," listed. the five 
-~~·a.n..:Amer-ican -theriu~s" th,at "World's End ... contains (race, place, family, sex. and 
dass), and r~marked that it read like a collaboration between Nathanael West 
and William Faulkner,. ' · 

Theh. Boyle, standing a ·tall. and ·skinny 6-3, had the ladies afid gentlemen ill 
. party dress reelirig and wheezing in delight at his variety-revue rendition of a 
West Coast PR.guy trying to.help Ayatollah Khomein:i improve his eccentric image. 

· For eight years _now; the ~ward ·ceremoni,es have been a favorite spring rite · · 
amorig people who read books, w~it~. h,Qoks~ write_a~ollt books and talk abo':lt 1Jools,_s 
in modern Washington. Apd)JENf-Faul]iller h'\s gee~-,~ei:Hc eriough·'!ri. its c;hokesf~: 

:. to 'receive~almC>~f any kina-of writer with respect''and' interest'(although It,·,- . . 
\ ·llapperis that nq woman has wori' the prize). ') . : - j ' 

. "• , ,'I 

·, . 

But for sheer spectacle, the p'resence of such an unconventional and . 
enter~ining figure as Boyle was said. to be unpreCedented,_ if not universally 

. a~ored; by those on hand ~atur~ay night. . . 

Boyle ~ffec~ ~haircut that leaves hi~ apricot-colored fuzz in-a pelt high 
onhis skull, wears· a metal clip in one em.- and speaks in a deceptively drowsy .. 

· monotone. To receive this literar-y, prize, he donned _a-gray suit, blue and red . 
athletic shoes, a black T :-shirt with a. cryptic design on the front, arid a 
necklace of blue plastic beads tied around- his long bare throat. · 

. ' ' 



. . 

Mter his routine, in whicl1 'he mimicked the brisk patter 9f a Los Angeles · 
. hustler trying to talk th~ imalll out of wearing a towel on his head and a . 

bathrope all day,Boyleshuffledamiably among· the tables laid out with catered 
·chow, shaJ<ing hands with the guests, sigrung boo~ thrust his way, talking: 
·willingly about ~mself. ; · · 

· ~s 'favorite ;eeent bit of publi~ity, he s~id, \Vas in The· Boston Globe, which 
ran Boyle's photograph with a caption that read: "T. Coraghessari Boyle: · , 
Brilliant, brutal." · · · · · 

' 
• . . ' 1 

"Man, that's it!" exclaimed Boyle with joy, rocking pack on his rubber heels, . 
... _'Brilliant, brutal.' That's my epitaph!"-· · · 

At least as large and persistent a ·knot· of people stood_ around Richard -· 
Bausch, whose latest book of short stories, "Spirits," was· the local' -

· __ ,popular'-vote runn~r-:-up .for this year's PEN/Faulkner. ' 

"Richard is a first-rate maker of tales. He. risks writing about emotion," 
declared Susan Richards Shreve, the Washington novelist who serves as president . 
of PEN/Faulkner, from under her black stra\Y hal. · , . ' . 

. Tho~gh the. two other judges,· novelists Robb Form~n Dew Cl!ld Jalllaica Kincaid~ 
did not attend the ceremonies, Dew took the time to write the offidal citation 

' for Bausch's book. . . . . ' . . . . 

"Throughout this collection," she sal.d, "ther~ is always the acknowledgment 
of those dark ·corners of the soul, an acknowledgment of the fact that anyone may 
blunder into chaos at the outer edges."· And yet, Dew wrote, "one comes away from· , 
this book With a CaUtiOUS hopefulneSS, an odd sense Of SOlace. II 

_National'Public Radio's Susan_Stamberg, as husky-v~iced master of ceremonie~, 
said Bausch "has become PEN/Faulkner's favorite bridesmaid." As he heard this ' 
while sitting' at the head of the room beside her, the red-haired Fairfax ., 

, novelist was ~tony-faced, as who would not be after being twice ri.o:rrUnated ~d 
twicedenied? . _ · · . . - . - · · 

But when ·he ro~ to the microp~one to begin his reading, Bausch turned droll. · 
"It's always a pleasure," he said to giggles of relief; "to be nominated for the. 
PEN/Faulkner Award." . : . 

- . 
. 1 Bausch's reading from ."The Man Who Knew Belle Starr" and Boyle's. ayatollah 

. riff. bracketed the ceremonies. Cynthia Ozick ("The Messiah of Stockholm") and 
Alice McDermott ("That Nighti')·c~uld not.attend by reason of Bryn Mawr 
commencement address and the imminent birth of. a child, respectively;. Myra 
Sklarew;: recently departed from Washingtot:l to run the Yaddo writers colony, read 

·. from Ozick's book. · . · · · 

_/ .. 

1' 'I 

I 



------------- -

· L~urence Thornton was on hand t<? heat' his novel of political ·and metaphysical · · 
intrigue; "lmagiriing Argentina," cited for summoriing to mind "Kundera's 
remembered Prague or Coetzee's unnamed SOuth Africa or, dare one say it, 
Corporate America's advertised America~" Thornton proceeded to read the . 
begu~ling opening pages of the boo.k, · · 

. . 

· ;Reversing :the- usu~l order of big. public 'feeds,· at: PEN /Faulkiier, literary { / 
. rea~ings co.me_.fir~t i~ the ~ol~er's Read~~g~oom, C\n~ eCl~g~rt~ ~rinking an~/-· 
-· palaver come later, next door m the Great Halt There, broad glass· cases 1 ·· . 
· . protecting priceless· manuscripts and artifacts fqund· themselves useful as' 
. surfaces for. plateful~ of pasta, paAte• and spanakopita. · · 

Novelist Robert Stone led a. decent showing o£ the rest o{the board of 
directors. The likes of Michael Beschloss, Hodding Carter, William Warner; E. 
Ethelbert Miller, Kate Lehrer and, from New York; Putnam's'editor Faith Sale 
were still awake.and. standing after a more intimate (60_guests) private soiree 
the night before at former congressman Jim Jones' Capitol Hill-town J'louse, and a 

· four-hour boar~ meeting that morning. · · . · _ . · · . . · · . 

In. one comer Washington lawyer-agent Ro~ Goldfarb- was rupbing shoulders with 
a regular attender from- out-of-town, Mitchel Levitas, editor ~f The New York 
Times l3ook Review, who yolunteered his admiration for .the irlformality and 
writerliness of the PEN/Faulkner Award cet::emony. Standing not far away, USA 

. Today book critic Ro'bert Wilson conven~ed with novelist-newsman Jim Lehrer; 
Roger Mudd and Amanda Vaill, Boyle's editor at Viking. Spotted here _and there 
'around the room were Washington writers Alan Cheuse (one .of next year's judges), 

. Doris Grumbach, Mollie_ DiCkenson and Elizabeth-Benedict_ Carrying. the flag pf 
the institution that adtpinisters·PEN/Fa~l~ner year-round, the -Folger Library's. 
director,_ Werner'Gunders~eimer, told a story about discovering Boyle's' wor.k _from 
a bookstall proprietor in South Hadley,·Mass.; buying up all his books, in :first 
editions, on the spot; am;l hearing his wife declare, when he confessed what he . 

· had dohe, "This isn't like you; Werner.". · -

An hour -into the socializing, people were still talking about Boyle's · 
· animated ·performance.· · · · 

. . Some veterans of PEN/Faulkner thought it was an i~~~ai:ruJe-that the-~- . 
. . 'no~nees and winners sfiould. read from 'the .work for· which they're being .>· . · 
Srec~)gnized~- as 'Boyle did not Others tllought it was a refreshing break from 'the 
· 

1usual ·seiious fare ·at these occasions, and said· he "~ared up"' he laughed so 
hard. · · ' · 

. ' 

One newcomer thought the ayatollah-ba~hing was "too crude 'for: Washington, but 
it might work in L.A." One of the.PEN/Fau~kner also-:-rans said the story was 
"perishable:"· And . still others thought it 'was off-key, verging on racist, 

/ ' · . spoofery of r~ligious customs. Yet an Iranian in the room pronounced herself 

'·. 

' l 

/ 

' 
' 



, ' 

e~tertained by_ Boyle and his. reading~ 

_Throughout the evening, busy in a corner; representatives of-the Bookstall in ,, 
Potomac looked tired after selling· out their entire provision of Boyle's books, . 
and of Bausch's, and nearly. all of Thornton's. · . 

. ' . • ' i } .. 

By night's end, almost everyone.who had come to the Folger was clu_tching ·a 
copy or a short stack of brand-new books to take home a~d read. · . 

\ ' ~- . . . 
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The moment was siiding into symbolism~ 

. . David Bradley had just w,on .the PEN/Faulkti.er Award for Fiction Saturday night, 
and was approaching the podiupt. in the Rotunda at the Vniversity of Virginia. , 
Above him was the vast domed radiance of Thomas Jefferson's architecwre, before 

·>him·~ silent consfelle1tion_ of literary lights: judges W~lker Percy, John Hawkes · 
and Wesley Brown, prize organizer Mary Lee settle, fellow hominees Robert Stof1e,. 
Richard Bausch, Miuilynne Robinson and Mark Helprin, and over 100 envoys from. 
the world of contemporary letters, including publisher-author Robert Giroux and 
0.~~ Hardison of the Folger Library. · · 

. In this· austere and elegant room; designed by a slave own~r, the 31-year-pld 
. black author-whose novel, "The Chaneysville Incid~nt," f~llows five ·generations 
of a black family's odyssey from slavery to Vietnam-:-was about to give his 
acceptance speech The Jair was tl)ick with purport · · · 

• ,' J 

But Bradley,·.~ comp().ct, baldi~g figure with bottle-bottqm· glasses and a. · 
rough-thatched beard of Old Testament proportions, peered out over the throng · 
and immediateiy disarmed the solemnity. 'After talking for two d_ays-with his 
fellow nominees,. h~ said, "I do feel a little strange" being ~hosen above them. 



. \ 

'~.- . 

"But I'm going to keep _the big cheek anyWay." He-thanked the organize;s, read 
briefly·from_his book, and then paused olllinously, "And now," he intoned into the 

·.·eager hush, "in~e immortal·word~ ofRay Charles .. ·. let's go get s~oned!". 

·. It was ·a sentiment widely shared during the. ~eekend gathering, and fervently 
acted upon direetly after the restr~ined br~vity ofthe cere_mony~ Mary Lee 
~ttJ.e, h~ad of the southern_ chaper of PEN, the. inte:t;national writers'~ . . . 

.. -orgarlization.tharsponsors the award/opened the event-by-tracing its history~ ~ . 
\ff<:ini. two anteced_ents: ~e prize ·Willjam Faulkner.,creat¢d fi,om Ns Nobel Prize i . .., . 
··mon~y; and.jh.e-~ow-defunct National Bo<?k Awards. Th¢ :PEN[~al:llknerptize_ar,ose·· 
~when the NBA w~s replaced by the industry-dominated ,American Book Award~~ but 
represents, ,Settle said, ·no. animosity toward the ASsociation of .AineriCim · 

:Publishers, whom she thanked "for·3o years they did not interfere" with the NBA 
selection process and "protected" the judges from criticism by commercial 
interests.. · 

Short citations were read for each of thesix finalists. Bausch's "Take Me. 
Back" was called "a seamless, perfectly wrought. novel" in whic::h the author's 
control was "exhilarating"; Stone's "A Flag for Sunrise" was deemed "a 'brilliant . 

.. . . . l 

meditation onour best and worst 'intentions as a nation";. and .Bradley was lauded 
.for having "fashioned a tale of how .the past is commemorated in ritual and keeps 
a hold on our lives. II After each citation Hardison, an author himself who said 
he was there "as· an attendant lord-to swell a·pageant/ gave cheeks for $1,000 
to all the nominees except Donald Barthelme, who failed to attend. Richard 
Gilman, head of the· PEN Americat;t Center in New York, presented the· Award for 
Fiction and Hardison _handed· Bradley a $5,000 check. 

'\ I ,\. I •, 

"The best part of this whole thing/' Bradley said afterward~ relenting _. 
momentarily from hls buoyant sarcasm, "has been hi\nging out" with· the other 
writers, "drinking' and telli!lg lies," Many of them met for the ~rst time on·· 
Friday-either at their hotels (agog at the sumptuous antebellum aura of his,., · 

. Bradley said, ''They asked me if Iwa~ted anything, and I.said, 'Yeah--I want a~ 
. , slave!' "), or at the evening reception· given by university presjdent Frank . 

. Hereford and his wife, Ann, at their hom~. It- was the first of many· 1 

opportunities to irrigate the imagination during two days of mutual 
autographing, story-swapping, ribald jokes and general acclimatization to the . 
white<olumned ambiance,· as bourbon gushed like tap water and the nominees' 

· sharp accents scuffed at the lustrous southern consonari.~ of local worthies. · 

The honors touched each author differently. Bausch, who· teaches atGeo:t:ge 
Mason University and proved the most zealously gregarious of the nominees, at 
'times seemed be~used by his success: "I just shook hands with Walker Percy! I . 
just kissed Mary Lee Settle on the cheek!" Marilynne ~obinson, the author _of . ·. 
"Housekeeping" who arrived with her husband from Northampton, Mass., said, "This 

"is the,first thing I've ever, written and I'm just flattened by. the a~ntion. 
it's. getting," although "I'm looking forwar~ to the time when they'll quit 



. I 

I, 

calling me a 'young wri:ter.' " 
' ' 

.. Stone, deeply tanned from·a year teaching at U.C.L.A./wasless enthused, and 
kept to the pe~imeter of most gatherings. But then·his new novel has haq , 
considerable commercial success, and is nominated for an American Book Award, to 
be given later this month.. "Yeah, I've had a good run with it,~'. he said, "butl 
got on The New X ork Tiines best-seller list by mistake. There 'was a computer 
error and they-told me about it afterward.·But I sold a lot of books that I 
otherwise wouldn't have· sold." · · . ' · · ·. · · 

Help:dn, 35,· a product of Harva~d,, Princeton and Oxford, amved from his 
home in Brooklyn. An earnest man with carefully parted hair and horn-rim glasses. 
("My mother says she's proud of me beeause I look like George Will"), Helprin 
said, "This is the first prize I ev~r won in my life." It's surprising,. since · 
the author of "Ellis lsland.and Other Stories" .is something of an intellectual _ · 
dynamo;: Hejust'completed a 1,500-page novel about "an Irish burglar in.New York 
and his hor~e," while also finishing a PhDdissertatjon on European defense. . . 
strategies and plqtting a run for New York State Assembly. His only worry about 

. the award is that "I detest writing for an elite. I'm ridiculousiy·eg~litarian.'~ 

·Bradley, who teaches at Teinpl~ University in Philadelphia, had some qualms 
himself. "I'm a perfectionist and I'm worried about it making me a little 
sloppy.;". B,ut, he says, '~the truth is in the trP~writer."-

. · The judges ag~eed. Settle said that one of the "built-in safeguards" of the ., · 
award is that among ~e three judges, "there is always one representative of 
experimental writing, one traditional novelist, and one tough Young Turk, .· 
thank God, to watch us all." But all three found ~ost of the 265 books they · 

·examined to be disappointing and poorly written. Walker Percy, a gray and 
courtly eminence, said, "So many of them were bad. I hear people say how hard it . 
is to get novels published these days, II but judging from the entries, "I find it 
hard to believe that anybody had any_ trouble." The breakdown: "I would say that 
200were bad; 2'0 were good and 10 were first-rate~i• WesleyBrown,author of 
"Tragic Magic," agreed. Although "we have different tastes" all put a premium on 
stories that·"took.risks," thus eliminating "a-lot of genre books, spy novels 

. and detective stori~s, which were limited in what they set out to·do." He had -
urged Bradley's book on.the other two judges, neither of whom had read it early 
on. 

)ohn Hawkes, whose latest riovel, "Virginie," wil~ be published by Harper & 
Row next month, discerned a "new American realism" with ninsistence on concrete 

·_detail" and applauded a.~end toward novels like Bausch's in.which "~full 
measure of the ordinary is very important" But he said, "the general quality 
was not good," and ''th~. majority of books simply really aren't serious,'' ,and 

: did.n't "exemplify' minds COnCerned With language. II . 



What does it au.gur ·for the future of the American novel? "I_ can't say," said 
Percy, "that I feel too hopeful." 

' ' 

GRAPHJC: Picture·1, Richard Gilman presenting PEN/Faulkner aw~rd to David 
·.Bradley, by UPI; Picture 2, David Bradley after award, by AP . 
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BODY:· . . · ·- · 
Novelist David Bradley of Philadelphia, was named S~turday night the second 

winner of the Pen/Faulkner Award for Fiction for his work, "The Chaneysv_ille 
Incident" · · · ' . 

. . , . . , ' . ' . I 

- The $5,000' award .for the best work of fiction published in 19811 by an 
Ainerican writer.' · · · · · 

Bt:adley's novel was among six nominated for the award, which is named for the 
~ntemational w:riters' group and American auth~r .wmiam Faulkner. · 

' '. ,! . . ' 

. \The competition wasjudg~d by writers Wesley Brown, John Hawkes and Walker· 
P~rcy. The judges~ cit;ation for'the book, published by Harper & Row, commends 
the author for his "ambitious" work. · 

I , 

"'The Chaneysville Incident' expiores the powerful' claim, of ritual in our 
. lives. In this hovel, ritual takes the form of someone telling a story that 

- forces a man to·abandon his formal understanding of the world in order to co~e 
to terms with his own past,'' the citation said. 

. "D'ctvid Bradley's novel is ~inbitious in sc~pe and daring in conception; and . 
most impressive ~fall, it realizes the promise of just about every risk he · 
takes," the citation said. · · 

The other nominees, each of whom won .. $1,000, were "Sixty Stories," by 
Donal~ Barthelme; "Take Me Back," by Richard Bausch; ''Elli~ Island:& Other 

. Stories," By_Mark Helprin; "Housekeeping," l?y Marilynne Robinson; and "A 
Flag For Sunrise," By Robe_rt Stone. · · 

''' 

J 



The board 'of advisors for the award were writers Ann Beattie, Vance 
Bourjaily! Shifley Hai.zard,. Bernard Malamud· and Grace_ Paley. 

· \Th~P~~/Fa~~r a~~rd for}i~~~n}s~spons~rea by-Pen-A~e!i~an Ce~te~ an~~~-\ 
'·· P~n South. If is described as the only -nati()nal·literary prize that is'jud-gedj· -·_ -~ 
adrhinistere~· abd largely fundedo o-y~writers. 'l ·· ' , 

1 

. . _. .. .. . '- - . - ' - ' \' i 

·;:P~n is _an in~r:~;tlon~ ~rg~~~ti~~ -of poe-~, playwrights,. essayists an~/ . 
. npvelists. The south region i_s based.arth~ university. Th~- wi:tm~r of last' _ 
\:Y~~r·~-~w~r.<l_w_as·.w~ltgr Abjsh; for._"f!ow German Is It1P. -

"The Chaynesville Incident" is the Philadelphia author's second published \. 
novel. "South- Street"· was· published in_1975. , . 
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.BODY: . 
. I The·-~rst a~ti~f.P~N/l~ulkner _A~arcffor flcti~n will be presented today t~) 
·Walter Abish, .a ,Vienna-born writer who now lives in New York ·and lectures at 

·~- . ·" ---· ... ~- .w- . . 
Columbia University~·' · ,_ 

Hi~ novel "How German. Is It" was chosen as the best American novel of 1980 
· over four other. nominees~ including "A Confederacy of Dunces," bythe late 

John Kennedy Toole, which this week won the __ Pulitzer Prize in fiction. 
' . . ,. 

( 
Mr. Abish's novel, published.by.New Directions; never made abestsellerlist. 

but, said the judges' citation, it "helps ke~p the AmeriCan novel alive in its · 
·time." · . · . -

. "The prose of this ~ovel," it adds, ~'is as cold as snow in a storm, and as. 
driven." It deals with a young Germah's effort to reconcile the modern, . 
democratic Gennany with its· heritage.. · 

. \ -I . 

TheSO-year-'old novelist, who be<:ame "n American citizen in 1960, spent mucp 
of his childhood in Shanghai and has served in the Israeli Arffiy. He was recently·_· 

. ,.. 



- r 

· awarded a Guggenheim fellowship. 
. ( . ' ·' ' ' : ·. . 

DThe .$2,000award, named fo~ Wil~iam Fa~lk_n~r; .will ~e prese~ted t~}v1X:· Abish 
today m the rotunda of the Uruvers1ty of Yug1rua m Charlotn:s_Yil!e,o Jt. IS . J\ _. . 

~ ··spqnsored:by~the:· American·centei- of P:gN;· aft international organization of poets,:. 
1
' · :pl~y\.vrights, ess~yi~h?d~ditors imd noyeiists, and PEN So~ tiL .'· f · · ~ · 
'· - .1 T.he . PEN/f.atilkner :C1_war~:· was .established 'last ·year· s~ortly ·after" .PEN~Vo~d a . : .. 

. ' . : oqycoU of llie .~er!c~ ~<?.91<. Awa~ds~ .. on tJ:i~- gr_ound that_ they ·were "too . · ,· ·- -- _ ·! 
:, COffiinercial. II . 

·. ' 
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