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DATE‘:‘ o J.ULY'S’,'1994‘

- '_ _TO:MA | PAm SOLIS
FROM: ANNSTOCK IS |
RE: -. S PEN/Faulkner Ga:labciober 3, 19_'94/1

- I just réceived the attache'd\fro'm Barbara Pryor. Please handle ASAP.  Last year they were
put off for a long time and when they finally received a regret letter from Pre51dent1al
v_Schedulmg, 1t was sent to Congressman and Mrs Pryor.-
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June 29, 1994

The President and Mrs. Clinton

. The White House = "
Washington, D.C. 20500. - !
Attentlon.N Ann Stock- I

Dear Mr PreSLdent and Mrs Clinton:
For the past several years, Barbara Pryor has had the

opportunity to serve as a co-chair for the PEN/Faulkner Award for
- Fiction. This annual PEN/Faulkner gala celebration will be on
Monday, October 3, 1994, at the Folger Shakespeare lerary in
Washington, D.C. The program for this black-tie evening will
include a. reception and readlngs by various Amerlcan wrlters
followed by dlnner .

The PEN/Faulkner Award for Fiction each year . honors the best
published works of . fiction by~ contemporary American writers.
Named for William Faulkner, who used his. Nobel Prize funds to.

- support -and encourage other writers, the PEN/Faulkner Award was
founded by writers to honor their peers. Five nominees are
selected by award judges who have read a wide selection of

\Amerlcan fiction published annually. The designated winner
receives $7,500.and.the other four writers $2,500 each, at a
ceremony held each- fall at the Folger Shakespeare lerary ,
Support for the award is raised by speclal events, gifts, grants,
and proceeds from readings whlch are given by the authors. '

Last year, I belleve there was some confus;on concernlno
your 1nv1tatlon. This is truly a wonderful event we think you
would enjoy a great deal. Barbara and I would be honored for you’ .
"to attend this year s event benefltlng the PEN/Faulkner Award for
‘Fiction. . : , : :

Many,thanks for 'your consideration.
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, Obsessxon
o ' PR Fo L ’ The PEN’ Faulkner Award for Ficton G 1
’ ) o ' The Folger Shaké speare Librarv

tickets for the Gawa dinnes ar'$3s¢
per personi. (The tax dnumubl: portion of vour contribiduon 1s $300 1
.per ncket) .

F'We would like 10° réqUur

. - 7 . R o
AR . 1'We \\1]1 be uruble m attend hue \\xsh e coniribue &
= T f\'ame
=z . !
T .7 L
- Address
. ;: S C N L . I
= = Citv - State : Zip e
z . = : K ! : N
I Telephone (dayvtime) - : Levemng) __

] Please make checl\< pavable fo the PEN Faulkner Gala All cons rlbL tons are,
. S ' tax deductlble accordmg t appllcable Federal tax laws

Please list guests on reverse side.

For further ‘information call .(202_) 636-8745.
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PEN/FAULKNER

AWARD FOR FICTION

Ihe PEN/Faulkner Award for Fiction cach year honors the best published works
ol fiction by contemporary American writers. Named for William Faulkner,

who used his Nobel Prize funds to support and encourage other writers, the
PEN/Faulkner Award was founded by writers to honor their peers. Award judges
read widely among the books of American fiction published annually in order
to sclect five nominees. The designated winner receives $15000 and the other four
wtiters $5,000 each, at a ceremony held cach May at the Folger Shakespearc
Library. Support of the award is raised by special events, gifts, grants and the
proceeds from readings which are given by the authors for the award fund.

The PEN/Faulkner Foundation's activitics of outreach to the Washington com-
munity include joint sponsorship with the DC. Commission on the Arts and
Humanitics of the annual Larry Neal Awards for Washington writers, and the
Writers in Schools Project. This project, funded by the DC. Commission, the
Eugenc and Agnes E. Mceyer Foundation, and the Morris and Gwendolyn Calritz
Foundation, places noted authors in DC. public high schools to discuss their
writing with students who are studying their work.

My Qur guests will ber

Susan Mary Alsop
Senator Max Baucus and
Dr Wanda Baucus

Joan Bingham

Senator and Mrs. Bill Bradley
Rita Braver and Robert Barnett
Constance and Thomas Bruce
Ann Buchwald

Serator and Mres Thad Cochran
Catherine M. Conover

Senator John C. Danforth

Katharine Graham

Mary and Donald E Graham
Meg Greenlield

Elizabeth Stevens. Roger L. Stevens

Co-Chairmen

Elisabeth Griffith and
John Deardourff
Karen and Werner Gundershetmer
Shirley and Elliott S Hall
Representative Jane Harman and
Sidney Harman
Mrs. H. John Heinz Il
Ann and Vernon E. Jordan, I

Jurate Kazickas

Senator |. Robert Kerrey

Judy and Peter Kovler

Polly Kraft and Lloyd Cutler
Kate and Jim Lehrer

Jacqueline and Marc Leland

Serfaa i

Sally Danforth, Barbara Pryor. Susan Richards Shreve,

Donna MclLarty

Alison and William C. Paley

Ann and Walter Pincus

Senator David Pryor

Eden and Jerry Rafshoon

Marina Marshall Rust

Donna E. Shalala, Secretary of 1
and Human Services

Representative Louise Slaughter

Christine Stevens

George Stevens, Jr

Ellie and Sandy Trowbridge

Wren and Tim Wirth

Catherine Wyler and Richard Ryr




Sally Danforth, Barbara Pryor, Susan Richards Shreve,
Llizabeth Stevens, Roger L. Stevens
Co-Chainnen
The Benelic Committee
The Board of Directors

request the pleasure of your company at
“Obsession”

A Gala Celebration
to henefit
The PEN/Faulkner Award for Fiction
with readings by

Louis Begley  David Bradley  Robert Olen Butler  Thomas Flanagan

‘rest Gatnes Barry Hannah o Elizabeth Hardwick  Maureen Howard  Jayne Anne Phillips
George Phimpton Francine Prose Vikram Seth Mary Lee Setle Ntozake Shange

Elizabeth Spencer Scott Spencer - Wendy Wasserstein

Master of Ceremonies
Roger Mudd

Monday, October 4, 1993
The Folger Shakespeare Library
201 East Capitol Street, SE.
Washington, DC.

630 p.m. Reception
7:30 pm. Readings
8:30 pm Dinner

d enclosed

This evening is made possible by Ford Motor Company
QYOY o VoY
VAT
dSvivevy
z J
020207

PEN Taulkner Foundanon Board of Diectors

Robert Stone, ¢ hanroean

Richard Bansch

Lous Begles

AMichael R Beschloss
Jackson & Biver
Conrad ¢ atres

Fhomas Caplan
Hoddimg Carter

Elena Castedo

Alan Cheuse

Patricn Browiming Gnttith
Werner Gundershemmeer
Nitk Koz

Wilda Lewas

Stephen Goeodwim President

| Illl('“‘l'll \h“('l

foby Oaom

FoBancet Pretviman

Prane Relin

Fanh Sale

Steaan Richards Sheve

Stsan Stamberg

o Stovall

MWalloun MW

Moy Helen Washimgton
Debordh Lavlior Ashiord Gonnsel
Jance 1 Delaneys Exceontive Director
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R ctiral clernents above columns.

Ona strenge beach under a broken eky.
O not departure, but a voyage done!
The bales stand on the stone; the anchor weeps : o

lts red rust downward and the long vine creeps © - 25
Besrde the sa]t herb, in the lengthenmg sun.

. Now that | hav_e your heart by heart, [ see.

1954

. Night
The cold rerno'tey islarids
And the blue estuaries

Where what breathes, breathes
~ The restless wind of the inlets,

And what drinks, drinks . ' o

The lncommg tlde

Where shell and weed ‘
. Wait upon the salt wash of the sea,
g o And the clear nights of stars

Swing their lights westward . ' 0

‘, - To set behind the land

Where the pu]se clmgmg to the rocks

\ Renews itself forever; )
‘Where, again on cloudless nlghts - b
"The water reflects S ' 15
Thé firmament’s partial setting;

—O remember _
: In your narrowing dark hours’

That more things move

Than blood in the heart.

'WILLIAM FAULKNER -~
1897 1962 A :

.

- William Faulkner was srmu]taneously the ‘most orlgmal and the most assimilative
writer of his day. In each of the novels.he published between 1929 and 1936 it
" seemed as though fiction were being reinvented. He wrote about childhood, fam-
ilies, sex, race, obsessions, time, the past, his native South, and the modern world.
He spoke in the voices of characters rangmg from sages to chlldren criminals, the

WIiLLIAM FAULKNER - . 1533

o oL W




\153‘_1  WiLLiaM FAULKNER |

insane, even the dead—sometimes all within one Bopk. He developed, beyoﬁd this

ventriloquism, his own unmistakable narrative voice, urgent, intense, highly rhe-

torical. He experimented with narrative chronology in an attempt to represent time

" as it is experienced rather than as it is summarized. ‘He went deep into the mind

and memory of his characters, and he invented an entire southern county and its
history. Few novelists make as many demands on their readers: A

He was a native Mississippian, born near Oxford, where his parénts moved when

.he was about five. His great-grandfather had been local legend: a colonel in the

Civil War, lawyer, railroad builder, financier politician, writer, and public figure

who was shot and killed by a business and political rival in 1889. Faulknér's grand-

father carried oi some of the family enterprises, and his father worked first for the

railroad (the Gulf and Chicgo) and later as business manager of the University.of . -

Mississippi. The father was a reclusive man who loved to hunt, drink, and swap
stories with-his hunting friends; the mother, ambitious, sensitive and literary, was
" a more profound influence on Faulkner, her favorite of four sons. In Faulkner's
childhood his mother’s mother also lived with them; she was a high-spirited, inde:
- pendent, and imaginative old lady whose death in 1907 seems to have scarred
Faulkner for life. In the novel The Sound and the Fury the grandmother’s death

signals the end of family stability; the fictional grandmother, like Faulkner’s grand- -

mother, is called Damuddy. . A . -
At school in Oxford, Faulkner at first as an excellent student, but he lost interest
in schooling when' he entered-adolescence. He dropped out of high school in 1915

and had no further formal education beyond a year (1919-20) as a special student *

at the University of Mississippi. Through family connections, various jobs were
“made for him, but he was unhappy in all of them and increasingly motivated to
become a writer. In 1918 Estelle Oldham, his high school love, married someone
else; Faulkner bricfly left Ostford. First he went to New Haven where his best friend
“and informal tutor, Phil Stone, was in the Yale law school; from there he, enlisted
in the British Royal Flying Corps anid was sent to Canada to train. World War |
ended before he saw active service: nevertheless when he‘retunmd to Oxford in

1919 he was limping from what he claimed was a war wound. -

Back at home, Faulkner became again the black sheep of the family, drifting

“from one job to another and pursuing his literary ambitions by writing poetry,
which was a mélange of Shakespearean, pastoral, Victorian, and Edwardian niodes,

" with a dollop of French symbolism and T. S. Eliot added. He published a volume
of poetry, The Marble Faun, in 1924. In 1925 he went to New Orleans where, for
the first time, he met and mingled with literary people. Sherwood Anderson was
living in New Orleans at that time and became a friend; he encouraged Faulkner
to develop his own style, to concentrate on prose, and to use his region for material.
Faulkner wrote his first novel, Soldier's Pay, in New Orleans, and Anderson

;- recommended it to-his own publisher, Liveright; it appeared in 1926. He also
published in the New Orleans magazine The Double Dealer and the newspaper
The Times Picayune. He leartied about the experimental writing of James Joyce
and of the ideas of Sigmund Freud. He widened his vision still further by a trip to

. Europe at the end of the same year; he visited museums, lived in Paris (but did not
seck out the writers who were there), and hiked through Italy, France, and England.
Returning home to Oxford, he was now ready to settle down "and. begin his career.
In 1929 he married Estelle Oldham, who had been divorced and had returned to
Oxford with her two children. They bought a ruined mansion, Rowan Oak, in
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this work Faulkner focused on the interconnections betweén a prominent southern
family and the local community: the Sartoris family as well as many cther char- .
_ acters introduced were to appear in later works, and the fegion, renamed Yokna<
patawpha County, was to become the locale of Faulkner’s imaginative world. But
 the social and historical emphasis in Sartoris 'was not followed up in the works
Faulkner wrote next. The Sound and the Fury (1929)—Faulkner’s favorite novel—
and As I Lay Dying (1930) were dramatically experimental attempts to represent
_ the most private parts of an individual’s life. o e

The Sound and the Fury tells a story of grief and loss. It is in four sections, each:
with a different narrator, each supplying a different piece of the plot. Three of the
narrators are brothers: Benjy, the idiot; Quentin, the suicide; and Jason, the busi-
niess failure. ‘Each of them,. for different reasons, mourns the loss of their sister '

 Caddie. While the story moves out to the disintegration of the old southern family
“to which these brothers belong; its focus is on the private obsessions of the brothers,
and it invents an.entirely different style for each narrator. Only the last section,
told from a traditionally omniscient point of view, provides a sequential narration;
the other three jump freely'in time and space. As I Lay Dying is a similar patch-
woik narrative, also focused on a loss, the death of a mother. The story moves
forward in chronological time as the “poor white” family takes the body to the town
of Jefferson for burial. Its narration is divided into fifty-nine sections of interior
monologue by fifteen characters, each with a different perception of the action and
a different way of relating to reality. The events of the-journey are comic and. .
horrifying, grotesqueand poignant—but, lacking a narrator, the novel forces the
reader to respond without the buffer of mediating commentary. o
As might be imagined, neither of these astonishing books drew a very wide audi-
ence. At this time, however, Faulkner was also selling short stories to national .
magazineés, stories which introduced and familiarized his techniques and his répeated:
cast of characters to a public that was then able to make better sense of his longer
and more difficult works of fiction. But while Faulkner was waiting for this audi-
ence to develop, the income from sale of short fiction did not meet his financial
needs; in a cynical mood he devised a'‘sensational work about sex, gangsters, official
corruption, and urban violence, called Sanctuary. Even in the toned-down version:
that he allowed to be published (after carrying out major revisions for which he
bore the increased printer’s costs himself), the novel was sordid enough to attract
attention and make some money for him. It appeared in 1931, and took its place
among a great deal of “hard-boiled” fiction which appeared in the decade, notably
by sich authors as Dashiell Hammett and Raymond Chandler. Another, more
permanent means of earning money was writing for the movies. ‘During four dif-
ferent intervals—from 1932 to 1937, 1942 to 1945, in 1951 and 1954—Faulkner
" spent time in Hollywood or on contract.as a Scriptwriter. He worked well with the
director Howard Hawks, ‘and wrote the scripts for two famous movies, an ‘adapta-
tion of Ernest Hemingway’s To Have and Have Not and an adaptation of Raymond
Chiandler’s The Big Sleep, both starring Humphrey Bogart and Lauren Becall.

He continued to produce brilliant and inventive novels during these years. Light
in August (1932) counterpointed a comic pastoral about the pregnantearth-mother
figure Lena Grove with a grim tragedy about the embittered outcast Joe Christmas;
it operates as individual psychology, social history, and universal commentary..

* Absalom, Absalom, which followed in 1936, is thought by many to be Faulkner's
masterpiece. The story of Thomas Sutpen, the ruthless would-be founder of a
southern' dynasty after the Civil War, -is related by four different speakers, each
trying to find “the méaning” of the story. The reader, observing how the story
changes in each telling, comes to see that “meanings” are constructed by individ-
uals—indeed that making stories is the human being’s way of making meaning,
Absalom is thus ‘about an individual, about the South, and about itself as a work
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of fiction. From its vantage point the reader can see that all of Faulkner’s innova-

tive fiction is about fiction itself; this self-referential (“reflexive”) layer adds to the

work but is never—~as would be the. case in much experimental American fiction -

written after World War ll—the sole coricern.
With the approach and then the outbreak of World War 11, Faulkner’s emphasis

“and his style changed. His work became imore traditional and less difhcult. if we

think of Faulkner’s work as havirig four focuses—the psychological, social,. histor-
ical, and reflexive—we can say that the psychologlcal and reflexive dropped away
in his later phase. He began to write a series of books about the rise, in Yoknapa-
tawpha County, of the poor-white family named Snopes—this family had appeared

in earlier works (like Barn Burning—and the simultaneous decline of the region’s

the Snopeses. Since all his works had been set in Yoknapatawpha County and weére
interconnected, the region and iis people began to seem independent of any one

‘book in which they appeared, and hence to'exist in a-real world.

Faulkner's national reputation received a significant boost from the publication
in 1946 of an anthology of his writings, The Portable Faulkner, edited by the critic

- Malcolm-Cowley. He already had a major reputation abroad, especially in. France,
where his work in translation was a powerful influence in the development of the

Frenchiso-called “new novel” and its practitioners such as Michel Butor and Alain

" Robbe-Grillet. His anti-racist Intruder in the Dust (1948) occasioned the award of

the Nobel Prize in 1950, his last and greatest honor. Though only fifty, Faulkner

was feeling old and ready to accept the roleof sage. He began to appear often on.

*“aristocratic” families. The Hamlet (1940) was the first of three novels devoted to -

college campuses to lecture, give readings, or talk to students. He felt that he had

spent a lifetime working in solitude, and he enjoyed the appreciative student audi- *
ences. His writing took on more of the air of an old-fashioned yarn; hie dealt with’

more legendary and local color materials; he rounded out the Snopes saga with

.The Town (1957) and The Mansion (1959). At the age of snxty -five he died of a

heart attack, brought on in part by heavy drinking. . . \
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“Jewel and I come up from the field, following the path in single file. Although
I am fifteen feet ahead of him, anyone watching us from the cottonhouse can

se€ Jewel’s frayed and broken straw hat a full head above my own. .~
The path runs straight as ‘a plumb-line, worn smooth by feet and baked

' brick-hard by July, between the green rows of laidby cotton,? to the cotton-
" house in the center of the field, where it turns and circles the cottonhouse at

four soft nght angles and goes on across the field. agam worn s by feet ip

fading precision. g

The cottonhouse is of rough logs from between which the _chinking has

' long'fallen. Square, with a broken roof set at a single pitch, it leans in empty

opposite walls giving onto the approaches of the path. When we reach it { tum
and follow the path whxch cnrcles the house. ]ewel hfteen feet behind me.

1. The text of the novel is that established by Noel  ner, Novels 1930~1935 (1985].

* Polk (1985): For assistance with the footnotes, we are 2. Cultivated cotton crop, waiting to be picked.

indebted to Joseph Blotnik's notes in William Faulk-

'
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FAUCONNIER N
ﬁe;ired in 1937. [Farson-is a/lso the author
of a number of readable, if -pot-boiling, nov-
els. Hospitals -bulk large .in. his reminis-

cences, since his physical mishaps have been ..

many. v . :
. PriNcipAL Works: Sailing Across Europe,

1926; Daphne’s in Love, 1927; There’s'No End To

It, 1929; Black Bread and Red Coffins (English
title: Seeing Red: Today in Russia) 1930; The
Way of a Transgressor, 1935; Transgressor in the
Tropics, 1937; Story of a Lake, 1938; Fugitive
Love, 1939; Behind God’s Back, 1941; Bomber's
Moon, 1941, - : . : - A

- Asout: Farson, N. The Way of a Transgres-
sor; Transgressor -in the Tropics, Behind God's
Back. . . o

Vo

FAUCONNIER, HENRI, French writer |

of travel books, writes (in. English): “I
have always held that, in art or literature,
. - - what matters is not
T ‘the 'man who works,
but the  man’s work.
The greatest writers
are only great as

in .ordinary life, just
as pet.y and foolish
as-anyone else.
haps more” so.  For

" versal, especially. a

“specialist. “Now I am called upon to give an -

account of 'myself, not as a writer but as a
man, ‘which means confessing. my many
follies. A cruel task if you consider that,
having written but little, T must have acted
a good deal. T g .

“To.begin with, after studying for the
law liké a_good boy, I suddenly absconded

.and found “myself " landed in a far-away

foreign country with the idea of -making
a fortune out of nothing—which was absurd.
‘Then, having made it, I decided that rubber,
which had enriched me, could not -but go

- on inflating forever—until it burst most’
When war came, 1.

sadly in 'my hands.
warred away with as much spirit as one

can ‘put ‘into ‘such .a dismal occupation—

because I hoped there would never be an-

other war after. that. And now, though it .

becomes quite clear’ that-humanity ‘is mad—

" especially the white part of it.to which'T

belong—here am I, in this tottering old
world, still waiting for miracles.

“Still waiting for. miracles . . . why not?

" Have I not seen a .country which was prac-

tically nothing but virgin. jungle absorb in
a space of  twenty years twenty centdries
of civilization, with its roads and railroads
and vast cities. brimming with modern life?

And is not another part of the world, looked
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writers and appear,

Per- -

no man can be uni::

"and slaughtered.

upon as civilized, receding just-as fast into
barbarism? What can be said to be pos-
sible or impossible, wise or unwise?  Utopia,

sooner “or latef, must come true. Humanity

must . arise some day to another ideal than
that ‘of being led like cattle, and fooled,

“We shall not live to see the change.

- That is" why we must take refugé in fiction.

I tell myself many beautiful tales which T .

mean to write—but 1 often "desist because,

.in the writing, their beauty fades.”

" bezieux was his birthplace, and he studied ;"
law at Bordeaux, fifty miles South.  His

. B

This skétch, it need hardly be added, was
sent by M. Fauconnier (from B)arbezieux,
Charentes, France) before the French defeat

by Hitler. - Until the present war his perma- - -

nent address was Radés, Tunisia. Bar-

father died when he was twenty and he had.
to help bring up.a large family. of brothers
and sisters. He went to Singapore in 1905
as assistant to a British rubber planter, and

- soon -became a ‘planter .in his own right.
JAfter the First World War, 'in which he
‘served throughout, he returned to Malaya
until the collapse of the rubber boom, when -

he settled in Tunisia to write. ~ Malaisie
received the Goricourt Prize for 1930. Basil

s

Davenport called it “an éxquisite book.” M. ",
Fauconnier, a dark; slim man with a small -
. moustache, i¢ unmarried. He is a member of
- the Royal Society of Literature, in London.

WORKS. AVAILABLE IN ENGLISH :
England: The Soul of Malaya) 1931,
" Apout: Lalou,r R, Histoire de fa Littérature.
Contemporaine; Saturday Review of Literature

Malaisie (in

December 12, 1931; Spectator November 21, 1931. ’ '

FAULKNER, WILLIAM ° (September

25,.1897- ), American niovelist, who, some-
times: spells his name TFalkner, was born in,
New Albany, Miss. :
Statements that he
was born ‘in Ripley,
Miss.,, in October,
- 1897, are incorrect;
both villages, how-'"
ever, are near Ox-

ford, seat of the Uni-
vérsity of Mississippi,
“which has. heen his -
home since childhood.

- His father was Murry

C. Taulkner, owner of a livery stable but
also treasurer of the university; his mother.
Maud (Butler) Faulkner. On both sides the
family belonged to the wealthy and powerful
Southerners ruined by the Civil' War and
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reduced to' genteel poverty. William was the
oldest of four brothers, one of whom be-
came a well-known aviater before he was

killed in 1935. After the fifth grade he at- -

tended school only desultorily; though' he
took -some high” school work and also some
special courses at the University of Missis-

sippi. Foi the most part, in his late teens, he |

merely hung ‘around Oxford, read a great
deal, wrote bad verse imitative of Swinburne
and Omar. Khayyim, and tried to find him-
self. The First World War woke him from
this lethargy. Flying caught his imagination,
but he refused to enlist with the “Yankees,”
so.went to Toronto and joined the Canadian
Air Force, becoming a lieutenant in the
R.A.F. Biographers who say he got no near-

" or France than Toronto are mistaken. He
was sent to France as an observer, had two-

planes shot. down under him, was wounded
in the.second shooting, and.did not return to
Oxford until after the Armistice. '

He re-entered the university, and attended
it off and on from 1919 fo 1921, though he
was never ‘graduated. As a veteran, hé was
able to ‘waive the requirement of high school
graduation before becoming a regularly -en-
rolled student. Tn between times he worked
as a house painter, painting the roofs of
several university ~ buildings, He served

later as university postmaster, until he was.

dismissed for inattention to duty. Then, at
loose ends again, he drifted to New Orleans,
where he became’a friend of Sherwood An-
derson, through whom he came to the notice

of the. Double Dedler, one of the pioneers of
“little” literary magazines, Faulkner’s first -

published work was a poem in this maga-
zine, in 1922, He wrote Soldiers’ Pay in
New Orleans, and Anderson recommended it
to-a publisher on- condition that he would

- mot have to read the manuscript first! It

was accepted, and Faulkner started work on

_ Mosquitoes, the background .of which was
‘the New Orleans Boheniia. Before either
of them appeared, however, he had suddenly . -

left on a freighter for Europe, where he
spent most of- 1925. He had previously

“spent a few unhappy months in New York
as a-clerk in a book-store, an utter misfit in -
* both the city and the occupation.” L
Back in Oxford agdin, he worked as a’

carpenter, farmed, fished, and hunted, saw
his first’ two. novels through the press,’ re-

ceived critical acclaim but not much money,
and wrote The Sound and the Fury. -Not -

surprisingly, since it .is- the -first ‘of the

Faulkner novels written in his cryptic stream- -
of-consciousness style, at first no publisher
~would look at it.. The long first section

"+ FAULKNER

consists of the sense-impressions of an idiot;

“there are two characters in it, man and

woman, with the sani¢ name; and it is.’
difficult to understand ‘until after one has

" finished it. Discouraged but not daunted, he
~went to work on Sartoris, the first of his

many novels centering loosely’ around the
Sartori$ (for which. read Faulkner) famil
and the town of Jefferson (Oxford), Miss.
The principal character, Colonel Sartoris,
was a mingling of his grandfather and his
great-grandfather and namesake, a pioneer
railroad builder who was also author of a
sentimental novel of the South, once popular,
called The White Rose of Memphis.  Sar-

"/ toris was published in- 1929, the same year

that its ‘author married Mrs. Estelle (0Old- -
ham) Franklin, 'a widow with two children.

/" They .now have a child of their own.

Unable. to live by his writing, ‘Faulkner

‘ took a job as night superintendent” of a

‘power plant. There, writing on an upturned
wheelbarrow in the small -hours of the
morning, he revised The Sound and the
Fury, and at the same time deliberately set
about writing a pure horror story, aimed

" at the collection of royalties, which he called

. Sanctuary. After the establishment of his
reputation by:The Sound and. the Fury and
As I Lay Dying; he rewrote Sanctuary also,

-~ s0 that-now it is part of ‘the Jefferson cycle.

It was the first of Hhis novels to beconie
popular. From that time on he has not. had’
to' worry about money; he was able to mod-

. ernize his century-old house, to.buy a private

plane, to finance his brother’s barnstorming
rcareer, and to-travel where he pleased. Holly-
wood bought Sanctuary and turned it into a
movie, and Faulkner was asked to’ assist in.
its filming. Since then he has spent - much
time. in Hollywood, though on -his own
terms.. (On one occasion he asked permis-
sion’to do his writing “at home” ; the studio
consented, but when they tried to telephone
him in Santa Monica one day, they dis-
covered that "he had meant “at home” in
Mississippi, to which he had returned!)

‘He lives in Oxford.for most of the time
now, though he: also: has a thirty-five-acre
farm in the hills. His mornings are given
to writing, his afternoons to hunting, fishing,
and conviviality. He takes his farming
'seriously, and-even does his own brewing.
Except among his intimates, he is silent and

~. unsocial, and has even been called “insolent” ;

the fact is that his manner is the result of

acute sensitiveness, In 1939 he won the ﬁrSt o

prize in the annual O. Henry Mémorial
Award. He writes his books by hand—a

fine, unreadable hand—on the right-hand side
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.FAURE
of"legal—sized sheets of paper, reserving ‘the
left-hand side for corrections. He 1s . slow
and hesitant m his speech, much more eager
“to talk-about farming or hunting than about

literature, "and. completely uncritical of his.

own work. Tor example, he once told ‘a
college class that he had “never given the

subject of form a single thought,” whereas .
Conrad’ Aiken said that form was his con-.

stant preoccupation. "His own comment on
fiction-writing is:" “If a story is-in you, it

- has got to come out.”

‘Faulkner’s ‘world is a nightmare realm,
“darkly reflected through distorting lenses,”
as Anthony Buttitta put it Inordinately
imaginative, bitter, undisciplined, brilliant,
and difficult, he is, as one critic, remarked,
“extraordinarily powerful but extremely un-
even.” Buiton’Rascoe gave him credit for
sardonic humor and a comic sense, but it is
the humor of the grotesque. He is the
chronicler of decay, of 'viciousness, of per-
version, of .cruelty. Farle Birney said there
were two. Faulkneis—“a stylized and morbid
-mystic. attempting a sequence of novels on

. the.scale of an .epic,” and “a sharp and bril-

liant narrator of short stories.”  Granville
Hicks called -his characters “twisted. shapes
in the chaotic wreckage of a mad world,”
and said that he was in the tradition, not of
the high tragedy of John Webster and
Robinson Jeffers, but of the.-“technical in-
-genuity” and horror of Poe and Ambrose
Bierce: “it is too easy “for him to produce
shudders for him to bother to try to create
tragedy.” And all this is presented-in what
Aiken called “a strangely fluid and slippery
and heavily mannered. prose.” “In all "his
major novels; Faulkner has to be re-read to
be comprehended, and . in -some - cases only
an acquaintance with all the novels makos
for complete understanding of -his intricate

- cross-narrative,

It is curious that this master of ‘a compli-
cated prose is in his verse flat and derivativey

hardly more than what Rernard DeVoto -

called. him—*“a " gifted amateur.” But he

_cannot be dismissed so cavalierly as a novel-

ist, even by those who dislike his grimness,
his morbidity, and his wallowing in horror,
He is in a way a minor Ralzac of a sub-
human world, no niore obsessed with ab-
normality than was: Dostoievsky, though'com-
pletely lacking in the spiritual implications’
which are Dostoievsky’s signature.

. In appearance Faulkner is rather short, -

slender, with very black hair and moustache
now beginning to gray, and “sharp-eyed as
a gambler.” He is néver

to any rules, cither.as'a persor or as a writer;
440 - ,

likely to conform '

he cannot ‘be. tamed into a drawing-room’
lion; he remains what he began—a-child of
‘the Deep South, a product of social disinte-
gration and decay, who is ‘also an authentic

and powerful story-teller. C

PrinctraL Works: The Marble Faun - (poems)
1924; Soldiers’. Pay, 1926; Mosquitoes, 1927 Sar-
toris, 1929; The Sound and- the Fury, 1929: Ac.
Lay Dying, 1930; Sanctuary, 1931 These Thirteen
(short stories) 1931; Idyll in the Desert, 1931;-
Light in August, 1932; A Green Bough (poems)
1933; Pylon, 1933; Absalom, Absalom! 1936; Un-
vanquished, 1938; Wild Palms, 1939; The Hamlet,
1940; Go Down Moses and Other Stories, 1942.

~ ABout: Geismar, M. ‘Winters in Crisis; Atlan-
tic Monthly November 1939: Bookman September
and December 1931; Canadian Forum June 19R7
Nuova Antologia January 16, 1938 : Poetry October
1933; Saturday Review.of Literature May 21, 1938;
Sewanee Review July 1932; Time' January 23, 1939.

FAURE, ELIE (April 4, 1873-October 31,
1937), French art critic and historian, was

born at Ste. Foy, Gironde, the son of Pierre.

Faure, a peasant -
grower of wine
grapes.~ At fifteen he
was sent to- Paris; to
the Lycée Heénri 1V,
With his brother, he

- studied medicine at’
the University, - and
received his degree
in 1899. Though he
practised his profes- .
sion, and was a sur- D. Rivera,
geon for many’ years, his primary interest
was always in art—as an -amateur, not asa
painter himself. From childhood pictures
had entranced him, and he estimated the
worth of his life at any period by the
number of paintings he was able to sec.
All through his student days he haunted the -

Louvre as a relief from the dissecting room. .

He was married, to Suzanne Gilard, bdéfure,

- he was twenty-one, and one of their two

sons died in infancy. ‘He described this
period as “Boredom.” Sickness. Death. Sui-
fering. A precocious education in responsi-
bility ‘and unhappiness. - T saw hardly any
-painting.”” © The famous Drevfus case was-
indirectly the cause of his salvation. An
ardent Drevfusard, through his championship
- of the accused officer, Faure met Zola and
Anatole France, and through their influence
he “was. appointed art critic of L’ Aurore, )
the paper which had hecome Dreyfus’ chici -
organ of defense! . ,
Through: these: connections  he - met’ the
. artists he had admired, and he began his real

career with the publication of*a brochure. |

on Velasquez i 1904, 1In. 1905 'he helped

to found the Université Populaire, a schoul |

'

e

ey ot ot 4|

of adult education: it wu
of his lectures there that
his History of srt, appca
to study while he -taugh
gradually he évolved his s
life, which is his chief o
history and criticism of
considered a social expics:
of it primarily in its rela
as a whole. -

He served through the
as a syrgeon, returning i
its conclusion.  Always-a
pathies, a close friend oi

_cialist leader Jean  Jaw

theme expanded until he
aesthetic philosopher tha:
the narrow sense. \H(.)\\'v
to issue brochures on ine

“cluding Corot, Cézanne. I

and he wrote introducti
collections. of prints, - on
ample being his essay or
Diego Rivera well, and -
painted his picture in
hlack-bearded, haldish ma-
comically the “typical” Ty
in Paris at sixty-four.
‘Montaigne, Shakespear
he thought the type of the
He recognized, however,
not intellect, which rules
come to look upon the u
aesthetic phenomenon,” !
as an .artist creating an
cessantly, in a kind of «
and lyricism.”  A's his civ
casier, he began to colled
and had some fine orig
the  TImpressionist and
school.  Travel was ~hi:
in 1931 he spent a year -
the course 6f which he,
States. '
WoRKS "AvAILaBLE 1N !
Art, 1021-30: (Ancient Art,
1022. Renaissance Art, 102
Spirit’ of the Forms, 1930).
1023: Napoleon, 1924; Danc:
1026; The Ttalian Renaisgan

- Japan, 1930.

Apout: Ellis, H. The )
~American Historical, Revie
February 1922, August 192°
cure de France Decembyen -
Revue de Littérature Com
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grave-digger, farmer, illustrator, Great Dane-

- breeder, type-designer, zylographer " (“wood-en-
graver” to the uninitiated), friend, and general
stimulator. In, all these capacities he has been

‘publicized; he has even attarned legendary pro- -

portions,

Lours UnTermEYER, . “Kent—the erter Demcourier,
.1937. ) -

. WRITERS .

Miss Lillian Hellman evidently knows the box

‘where the fruitcake is hidden in the dramaturgic_

. pantry, -for she fills her plays with good, rich

.raisins and solid theatrical fare—a little indi-

~;gestible, possibly, but awfully, awfully good. -

~RoserT Bencriey, The New Yorker, December 23, 1939, -

¢

‘ .[Peter] Arnett became a soldier’s reporter, follow- .

"ing the Vietnamese troops into the. paddies and
jungles when few other journalists bothered. “He
was like Kilroy,” one of them recalls. “Wherever
you went; Arnett-was there.” '

Matcolm W. BROWNE “The Military vs. the Press ” New
' York Times Magazine, March 3,1991.

[lt] isn't writing at all——rt ] typmg

TRUMAN CAPOTE on Jack Kerouac, TV mtervrew wuth
Dawd Sussklnd “Open End,” 1959.

Uack Kerouac] was a man whose lrfe was drrected' ‘
. by what he felt under hrs skin, not inside hrs .

,head. = - ; .

ANN CHARTVERS‘ Kerouac 1973

There in Oxford [Mississippi], [William] Faulkner
performed a labor of imagination that has not
been equaled in-our time, and a double labor:
first, to invent a Mississippi’ county that was like
a mythrcal kingdom, but was complete and liv-
ing in all its' details; second; to make his story of
,Yoknapatawpha County stand as a parable or leg-
_end of all the Deep South. :

MaLcoLM CowLey, A Second Flowering, 197 3 P

N

'And ‘one must bear in mind that with Langston
Hughes Harlem s both place and symbol. When
he depicts the hopes, the aspirations, the frustra-
tions, and the deep-seated discontent of the New
York ghetto,he is expressing the feelings of. Ne-
groes in black ghettos throughout America. .
ARTHUR P. DAvrs “The Harlem of Langston Hughes’ N

Poetry,” in Seymour L. Gross and John Edward Hardy,
- eds., Images of the Negro in Amencan L/terature 1966.

- F. ScotT Firzcerap, letter to Maxwell Perkms June 1,

It was the ponderous battering ram of his novels
that opened the way through the genteel reti-

cences of American nineteenth-century fiction -
for ‘what seemed to me to be a truthful descrip-

tion of people’s lives. Without [Theodore] Dreis-
er’s treading out a path for naturalism none of us

" would have had a chance to publish even.
Joun Dos Passos, The Best Times,.1966. N

[e.e. cumm_ings’s] mind was essentially extempo-v
raneous. His fits of poetic fury were like the mae-

nadic seizures descrrbed in Greek lyrics.
JoHN Dos Passos, The Best Times, 1966. - L :

I exaggerate, but it.did seem sometimes. that-
. wind, rain, work, and mockery were his tailors.

WALKER EVANS, on lames Agee, Let Us Now Praise Famous
Men, 1941,

Like many born writers who are floating in 'the
illusory amplitude of their youth, [James] Agee
did-a great deal of writing.ih the air. Often you

.had the impulse to gag him and tie a pen to his

hand. That wasn’t necessary; he was an excep-
tion among talking writers. He wrote——devotedly
and incessantly. : :

WALKER EVANS Let Us Now Praise Famous Men, 1941

Even those who‘call Mr.-Faulkner our greatest lit-,
erary sadist do not fully appreciate him,.for it'is -
‘not merely his characters who have to run the

- gauntlet but also his readers

CuiFTon FADIMAN, The New Yorker, Apr|| 21 1934,

Miss [Gertrude] Stein was a past master in. mak-‘

inig nothing happen very slowly.

Curton FapiMaN, The Selected Wntmgs of Clifton
Fadlman 1955. .

"As a matter of fact [Sherwood] ‘Anderson is a

man of practically no 1deas—but he is one of the
very best and finest writers in the Englrsh lan-
guage today. God, he can write.:

1925, - o \

[Theodore] Drerser may be as great as Michelan-
gelo, or Tolstoi or Wagner, or less great or more.

. When you are beside a mountam -you can't see

its relative importance. : i

Foro Mapox Forop, “Portrait of Dreiser,” in A|fred Ka'zin »
and Charles Shapiro, eds., The Stature of Theodore -

- Dre/ser 1955.

f

" Norman Mailer is.one of the leadrng spectator

sports in America. . ,

" Mery GR|FFIN May, 1968, in lack Newfield, Bread and

Roses Too, 1971.

- Woman, 1969.
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112. HUMANKIND .
11 Not in nature but in man js all the beauty and
worth he sees, The world is very empty, and s ip.
. debted to this gilding, exalting sou] for 4] its pride.
' .RALPH WaLbo EmEerson, Q‘Spirit\ial.,.l_,aws,”
" 7 Essays; Firse Series, 184]. -

12 Let us treat'men and women well; treat them as

" if they. were real; perhaps they are,
. '\RALPl'i Watbo EME}!SON, “Experience,” Essays,
Second Series, 1844, : . .
13 T like man, but not ‘men,

RaLpn Warpo EmErson, entry writtén in
’ urnals, 1909-19}4,

s

- WiLLiam FAULKNER, in hié\ Nobel Prize-’
" acceptance speech,'Stockholm, Swéden,‘
December 10, 1950, B o

1y odd'\Creatd}es: One Half
ractice, the othér half Practice " -

BENJAMIN FRA;JKLIN, Poor Richard’; A’lmanack,

. v L
18 Ta'ke' mankind in general: they are vicious, 'theu-
passions may be operated upon. I ‘
ALéxANDER Hamiiton, in 4 speech at the
Cc_mstjtutiop'al‘ anvention,v Philadelphia,
Pennsylvania, June 22, 1787. |
19 One great error is that we. suppose ‘'mankind
more honest than they are. -
Llbido

20 Mankind are earthen jugs with spirits in them,
‘ - NaTHANIEL HAWTHORNE,' entry written in 1842,
Passages from the American Notebooks, 1868,

21 Man is not madé for.defeaft. " .
ErNEst HEMINGWAY, The Old Man and the
 Sea, 195_2._ o ) o ‘ ,
22 The world js made up of great mob, anq
“nothing. wil] influence it so much as’ the-|agh,

Ebcar Warson Howz,- Success Easier Than
Failure, 1917, . : )

RN

- 23 We are creatures of the mt:)mvent;‘we live fro,,',: .
-ori‘ev little space toanoth_er; and only One-interegt it
a time fills thése. o L . ;
- WiLLiam .DEA_N Howeris, 4 Hazard of New
o Fortunes, 1890, A S

24 It is man who sanctifies a place, and it is wo;t

that sanctifies a man; o N [

- EiBErt Hussarop, T, Royc,roﬂ Dictiona}y and.
Book of Epigram:, 1923.- . Yo

as done, man did it. .
‘ RbBE;\zT G. INGERsoLL, in alspgech in Pittsbtugi"
October 14, 1879. - s -

y; his name perishes from record -
“and recollection; hijs history is as a tile that is told, - -
and his' very monument becomes g ruin, '

v

The Sketch Books, 1819—182()., Cor

WasHiNGTON Irving, “Westminster Abbey,’

27 The concrete man has but 'éne interest—to by -
right. That to him'is the art of all arts, ‘and ol
means are fair whjch help him'to jt. o
’ WILL}AM JAMES, The Seniiment of Rationaliry,
1882, - T .

28 In many Tespects man is the most ruthlessly
-ferocious of beasts.,. . . We, the lineal represensts.
tives of the. successful enactors of one scene of
slaughter after another, must,- whatever s -
pacific virtyes We-may also possess, stil] carry M :
with us, ‘ready at any moment to. burst into Az,
the smouldering and sinister, traits of charzcter by

N




~-TO: Lissa
~FROM: Kathy
DATE: 9-29-94
"RE: HRC/LULAC

LEAGUE OF UNITED LATIN AMERICAN CITIZENS (LULAC)

210,000 members nationwide (another source:'over'loo OOO)

Natlon 's largest and oldest grass-roots Hlspanlc organlzatlon (65
 years old) ‘ : .

- Led the~ charge for. parlty in jurles, schools; housing,_the CC
workplace and the polltlcal system : _ ‘ .

b

" The real’strength of LULAC has always been at its local councils’

LULAC grOJects.
- =Project- SER, the natlonal job. tralnlng program that funnels
. Hispanics 1nto the workplace
-LULAC Educational Service Centers that provide counsellng and
scholarship funds to- needy, college~bound students .
-Pro;ect Amlstad programs help Hispanic seniors

-"LULAC’s "issues":

—economic empowerment
~~immigration

-education

-domestic pollcy
~ —economic development i

- —-trade’ . . o
-foreign affairs
-civil r1ghts for all. Amerlcans‘

" LULAC’S pres1dentl Belen Robles'
-first woman national president of LULAC

-two major areas she considers important for the org are
education and civil rlghts
1) -wants to appoint an education commlttee that will develop
. a five year plan. to 1mprove Hispanics’ dismal percentages in
- education: only 48% finish high school, only 10% finish
college, and only about 1% get a post—graduate degree
-2) wants to appoint a civil rights commission to develop an
mactivists’ manual" to be distributed:to the local councils
that will prov1de guidelines on how to protest civil rlghts '
‘-’ v1olatlons in the publlc and prlvate sectors - :

LULAC and ‘health care: C

_—supports universal health care coverage

‘~Robles believes -in the importance of preventatlve health care
"Because of the way our health care system is currently '




'structured we tend to react to catastrophlc or serlous illnesses
and 51tuat10ns that in our: opinion could be greatly reduced
*through preventatlve health care serv1ces," sa1d Robles. ;

LULAC and the Clinton admlnlstratlon goaIS'
=supports universal health care coverage

_—supports crime bill
—supports assault weapon ban

Frlctlon between Puerto R1cans and Mex1can Amerlcans w1th1n the
‘organlzatlon. _

“Former pre51dent, Jose Velez, in serious troub1e°
-involved in the largest 1nvest1gatlon in ‘the history of the INS R

"-1nd1cted by a federal grand jury in. Las Vegas, faces charges of

conspiring with three Taiwanese bu51nessmen, reputed to be,
members of the Asian organized crime group known as the Four Seas
Traid, to smuggle Asians and Hispanics into the U.S. Lo
—Velez s son, Peter, already has pleaded gquilty to charges he

- aided in the ' $5.6 million scheme to prov1de more than 5,600
“1mmlgrants with fraudulent documents
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READINGS

' GEORGEPLIMPTON = .
_ MASTEKOF CEREMONIES ..

 Seventeen writers of excallence
-+ axplors their firgt love,

N

Novelist, poet aad scresnwrter, Rita Mas Brown is the author of Vasus Bnvy, Bingo, Starting from
Seratch: A Different Kind of Writer's Manuel, High Hearts, Suddsn Daath, Soushern Discomfort, Six of
Ons, In Her Day, The Plain Brown Rappar, Songs to a Handsoms Woman, Rubyfrult Jungle, The Hand
- That Cradliss the Rock ead Dollay, She hes co-written two mysteries with ber cat, Sneaky Pls Brown,
Wish You Were Hara and Rest in Pieces, Ma, Brown is the recipient of the Literary Lion Award of the
.~ New Yotk Publio Library, and two Ememy Awerd nominations. Bora in Hanover, Perasylvaaia, she lives ..
in Charlottesville, Virginia S R R o

‘ .+ Chelstepher Buckley created the Yale Daily News Magaring before serving as managing editor of Esguire,
' snd chief specchwriter to Vice President George Bush, He now edits Forbes FYI. His first book, = - _
~ Steaming to Bamboola, is a nonfletion rocount of his three months on 4 tramp freighter, His novels are -
- The Whits House Mess, Wt Work and Thank You for Smoking. Bom in New Yok Clty, Mr. Buckley
lives in Waghington. -~ .- -~ .7 L 3

- . Thomas Caplan, who was among the foundets of the PEN/Faulimer Award for Fietien in Charlnttesvills,
- Virginia in 1980, {s cumrently Vice President of the PEN/RFaulkner Foundation. A native of Baltimore +
and episodic inhabitant of other venuas - he is the anthor of three novels: Line of Chancs, Parallslogram; R

~ and a completad, though s yet untitled one sst in vontemporary Englend, 1o be published next year,

- John Casey ig the author of Sparting, winger of the 1989 Natlonal Book Award, 4n American Romance,
- runner up for the Emest Hemingwsy Award, and Testimony and Demeanor recipient of the Friends '
- Amerlcan Literarure Award. Bom in Worcester, Massaobusetts, Mr. Casey is a formar resident scholar at
- the American Acadeny in Rome, He has rocaived Guggenheim Fellowship and was a Natlonal © .
' Endowment for the Arts Follow. Raiscd in Washlagron, D.C., Mt. Cagay is & Professor of English
~ Literature at the University of Virginia in Charlottesvills, where he lives, ‘ o

Rugax T o S 202 636 8755 .. ' 09-23-04 i1:20AM P0O7 #o8
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- Elena Castedo's novel Paradise was written in her sdopted English-and nominated for the 1990 National . .
. Book Awerd, When the book was to be published in her native Spanisl, she was the selfutranslator, Bomn.
in Chile, she asrived in Asuorive un & summer schoiarahip, eartiing an MA from UCLA and & PhD from
- Harvard in Spanish lirersture. A member of the PEN/Faulkner Foundation Board, Mz. Castedo livesin
Cambridge, Massachusetts. : I ro ‘ A

Rita Dove is Poet meu of the United Staten, She won the 1987 Pulltzer Prize for her book of poetry

Thomas & Beulah. Her other works Include the novel Through the Fvory Gats, & versa drama, The Devkear

Face qf the Earvh, and tuou books of poers, The Ysllow House on the Corner, Museum, and Grace

. Notes, which wou the Obloens Award. Her collsation of short stories Firsr Sunday received the Callaloo
‘Award. She is a former Fulbright Scholar, Mas, Dove was born and reised in Akron, Ohio, and livegin
- Chezlottesville whars she is Commonwealth Professor of English et the Univatsity of Virginia, o

Kaye Gibbons flrst novel, Zlfen Foster was awarded the Sue Kaufman Prize of the Amarican Academy

~ aud o Tustitute of Ans and Letters, and a spacial citation from the Bmest Hemingway Foundation, Her . -

other novels &re 4 Virtuous Woman, Cherms for The Zasy Life ind 4 Curs for Dreams, for which she was

awarded 4 PEN/Revson F ellowahip. She hag also recelved a National Eadowment for the Arts Fellowship |
~ and the Chicago Tribune's Hoartland Prize. Ms. Gibbons was bom in Nash County, North Ca.z'c)l!n.l*i ad

i8 a writer In residence at the Libeary of North Caroling Stats University.

- Allan Gurganus i the eythor of Oldest L iving Confedarate Widow Tell} All, winner of the Sue Katifinan .

Prize for Fitst Fiedon fflom the American Academy and Insinute of Arts and Lettsrs, and a collection of

ahert stories, Whits Péople, which was nominewd for the 1992 PEN/Faulkner Award. Named o Wallsce |

Stegrier Fellow at Stenford, he hag subsoqueritly taughe weiting at Duke and ot the Jowa Writer's
Warkshop. He also hay had a long association with Sarh I awremce College. Mr. Gurganus hag recelved

‘two PEN Syndicated Fiction prizes, an Ingram Mearrill Avwnard and two grants from the National

Endowment for the Ars. He was bom In Roeky Mount, North Caroling, and lives in New York City and

. Chapel HlIL

Pete Hamill bogan his writing oareer 43 a night-sids roporter for the New York Post. Ha is the author of s

Killing for Christ, Irrational Ravinge. The Gift, Flesh and Blood, Loving Waoman, and thw yoory

- colleations, The lnvisible Cliy: A New York Skatchbook and Tokyo Sketches. His most recent book is A .. |
* Drinking Lifs, 4 Memoly, Me. Hamill's screenplays include, Doe, Bodge 373, Liberty, and Neon Empire. -

He is & columnist at Vew York Newsdgy. Bom in Brooklyn, Mr. Hamill lives in Wallkiil, New York.

. 202 635 8755 . | 09-23-%4 11:20AM POQS #0%
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Alice Foffman is the author of ten novels: White Horsee, Fortune's Daughter, Mluminarton Nighi, At Rigk,
- Sevanth Heaven, Turtle Moon, and her most recent, Sacond Naturd. She sttended Adelphi Univarsity,

' recaived a seholarchip to Stanford, and teught at State University at Stony Brook, New York, Ms,
- -Hof&zm,mwquLogmtsland and lives near Bosron. ‘ L

S

Charles Johnson's navel, Middls Passage, received the 1990 Nationa! Book Award, His short stosy : ;
- collection The Sorcerer's Apprentice was norinated for the 1987 PEN/Faulkner Award, His other books o
" 'include Faith and the Good Thing, Oxherding Tals, the anthology Being and Race: Black Writing $ince
1970, and twa colluctions of bls drawings, Biack Humor and Half-Past Nation-Time. M. ] ohnsonisa.
1983 Callaloo Creative Award winner, and s fortner Guggeanhsim Follow, He received the Writers Guild
Award for is PBS drama Baoker. Born in Evanston, [llinois, Mr, Jobnson lives in Seartle where hais -

" Professor of English at the University of Washington, -

William Kittredge writes about the West. Heis the author of two collections of stories, The vam Gogh
" Fields and We Are Not In This Together. A co-editor of The Last Best Place, en anthology of works by -
S - Montana writers, Mr. Kittredge's lataat back is Hole i the Sk s memolr. Mr, Kitwodge livesin =~ = - L
’ ‘ - Missouls, Montana where he is 8 professor at tha University of Montane. S
. Reginald Mc Knight won the O. Heary Award and the Kenyon Review Award for Library Excellencs for
- The Kind of Light Thar Shines on Texas, the title stary of his sacond cqllection. He is the suthor of the .
’ novel L Ger On the Bus. Moustapha's Eciipse, his first story collection,' was awarded the Drue Heinz
~ Lirsrature Prize. A recipient of s National Endowment for the Arts Grant for Literanre, Mz, McKnight - a
- tauglht st Camegis Mellon University, snd is ewrrently teaching at the University of Maryland. Bom in A
- Fusstenfeldbruck, Germany, he lives in Takoma Park, o S S
. Cynthia Ozick is the author of Trust. The Pagan Rabbt and Other Stortes, Bloodshed and Thres Noveilas, -
-~ Lavitation: Five Ficrions, Art and Ardor: Essays, Metaphor and Memory: Essqys, The Shaw!, What Herry -~
~ Jemas Knew and Other Essays on Authors and the Pley dngel,. Her books The Canntbal Gaiaxy and The
. Messiah of Stackholm were both PEN/Faulkner Award nominations in 1984 and 1985, She is a recipient -
. of the Mlidred and Harold Strauss Living Award from the American Academy of Arts and Lettars, the -
- Rea Awerd for Short Stories, and a Guggenheim Felldwship. Ms, Onlek was bom in New York Clty, snd '
-, livesinNewRochelle. - - S : o S S
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Mong Sizmpson's St novel drywhers But Herg has been transiated into fourtsen languages. ' Her second
- novelis The Lost Father. Her short fiction has appeared In The Paris Review. Ploughsharas, The Jowa |
- Review.and The North American Review, and her stories have been Included [n Best American Short -
~ Stortes of 1986, The Pushcart Prizs XT, Best of tha Small Pressas and 20 Under 30. M, Slmpaon is the
- - recipient of 2 Guggenheim Fellowship, the Whiting Prize, and te Hodder Fellowship at Princaton
Univeralty. She is 2 Bard Cemter Fellow and twacher at Bard College. = S

" Lee Smith s ths author of nine novals including Tha Last Day the Dogbushes Bloomed, Something in tha
‘Wind, Fancy Stru, Black Mourtain Breakdown, Cakewalk Oral History, Family Linen, Faly and Tendsr

- Ladies, Ma and My Baby Vigw the Eclipsa snd The Devil's Dream. She is a recipient of the 1991 Robert -

- -'Penn Werren Pdzs for Fiction, the John Dos Pasgos Award, and two O. Henry Awards, Ma. Smith teachas -

' a:North,CgolimSmteUnivmtyInChap_elI-Hll,whm-s_heﬂm, : ' o :
. Winner of the 1987 PEN/Faulkaer Award for Soldiers in Hiding, Richerd Wiley is alse the 'author of

o ~of Novada at Les Vegas, Mr, Wiley has studied at Sofia University in Tokyo and the University of Iows
' ‘ © Writer's Workshop. mmm.cwmmmummdm@tmﬁm:apan.xmyamd'

L N © 0. 202 836 8755 0g-23-04 11:20AM POIC KOS
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The annually awarded PEN/Faulkner Award for fiction was established in 1980 by
Mary Lee Settle and- the PEN American Center to honor the best work of fiction

- published by an American writer in a calendar year. There is a monetary prlze of

- $7500 to the first place winner and prizes of $2500 to each of four other nominees.
" This award is unusual in that it was founded as a way for wnters to honor thelr

peers

.. PEN is the international writers'. erganization that Sponsors the award. The

. PEN/Faulkner award. is based on the prize William Faulkner created from his Nobel -
Prize money and on the now defunct National Book Awards. The NBA was replaced
. by the" industry. dominated" American Book Awards and PEN decided to boycott the .-
~ABA on the grounds that they were too commercial. - In place of the ABAs PEN
created the PEN/ Faulkner awards. :
. PEN is an acronym for poets, playwrlghts ed1tors, essaylsts and novehsts For 1 more ‘

- description of PEN see enclosure.

" "The judges.are prepared - obliged, even - to celebrate art1st1c gemus wherever they .
find it of course, but at its writerly heart this award’ belongs to the rebel, the }
~ iconoclast, the transformer." The winning themes are generally all-American. But the
judges usually award eclectlc styles (By 1992, there was still no female winner of the
award.)

At the PEN/ Faulkner Awards the literary readmgs come first in the Folger s Readmg
Room and the reception comes afterward in the Great Hall.

o Generally the nominees and winners read from the work for Wl’llCl‘l they are being

. vrecogmzed
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Fatal Deception

depicting Washington’s development ‘as d leader;
Citizen Tom Paine (1943), a fictional biography;
Aprtl Morning (1961), a boy’s view of the begin-
nings of . battles; The Crossing (1971), about
Washmgton crossing the Delaware; and The' Hes-
sian (1972), telling of an innocent drummer boy
tried for an atrocity, a victim of war’s passions.
Other fiction includes The Children (1937), about
New York slums; The Last Frontiere (1941),
treating an Indian' campaign of 1878-79; Freedom
Road (1944), about a Southern black who becomes
a congressman during Reconstruction; The Ameri-
can (1946), the story of Altgeld; Clarkton (1947),
about a mill strike; My Glorious Brothers (1948),
about Israel’s ancient freedom; Spartacus (1952),

Egypt (1958); The Winston Affair (1959), set in
World War II; Power (1963), dealing with Ameri-
can labor during the days of a John L. Lewis-like

(1966); a four-volume series set in San Francisco:

The Immigrants (1977), Second Generation (1978),
The . Establishment (1979), and The Legacy (1981);
and Max (1982),-about the making of a Hollywood
movie mogul. The Naked God (1957).is an account
of his membership in the Communist party (1943-

tional Peace Prize (1953) wrote propagandistic
works,.and was ostracized in some quarters, includ-
ing film studios, though novels of this period (e.g.
Spartacus) were filmed after he left the Party.
Fast’s other wrmngs inélude children’s books, short
stories, plays, biographies, and, under the pseudo-
nym E.V. Cunningham, detectlve and police nov-
els, but, his greatest success has been as a historical
novelrst '

F atal Deception" Thé see Leicester.

Father, The or, Amencan Shandyism, comedy of
manners by William Dunlap, ¢ produced and pub-
lished in 1789. It was revised (1806) as The Father of
an Only Child.

Mr. Racket-is a young merchant'whose. neglected

Haller’s servant, Ranter, who masquerades as a
British officer. Ranter hopes to marry Mrs. Racket’s
sister, Caroline Felton, in order to.possess her
. fortune.  Colonel Duncan, guardian of Caroline and
Mrs. Racket, appears to rescue the girls. from
- Ranter. He assents to the betrothal of Caroline to
'Haller, who turns out to be Duncan’s long- -lost son.

comedy parts: Cartridge, Colonel Duncan’s servant;

e

‘treating the Roman slave revolt Mosés, Prince of :

figuré; Agrippa’s Daughter (1964) Torquemada

56), during which time he won a Stalin Interna- .

wife consoles herself with- the attentions of Captain’

" In addition to the main characters, there are two

, s

. Father Abraham s Speech

F aulkner

and the doctor, variously called Qurescent and>
‘Tattle. .

. Father Abbey’s Will, see Secconib, John.

Almanack. .

- “Father, dear father,” see Work, H. C.

Fathers, SaM, character in the Yoknapatawphu saga
by Faulkner, is the son of the Chickasaw chief

Ikkemotubbe ¢ and a quadroon slave woman, and is’

' himself a former slave. In “The Bear” ¢ he appears

not only as a great hunter and the best of woodsmen
but as one who conceives of nature as a sacrament

that the young man Isaac must be prepared to
Teceive. .

[

FAUGERES, MARGARETTA
Elzza i ]
FAULKNER (orlgmally FALKNER), WILLIAM [Har-
RisoN} (1897-1962), grew up in Oxford, Miss., the
great-grandson of William C. Falkner ¢ ‘and a mem-

ber of a family like .that of the Sartoris clan in his
novels centered on “Jefferson”
* Yoknapatawpha County. ¢ After desultory educa-,

in his mythical

tion he joined the British Royal Air Force in Canada
because. he was too slight for U.S. requirements, but
World War I ended before he was commissioned or
saw service beyond training. Following the war he

took 'some courses at the University of Mississippi '
and published The Marble Faun (1924), pastoral-

poems. Drifting to New Orleans, where he worked

- oh a'newspaper and also wrote the fiction collectedin

-+~ Following a brief stay in Europe (1925), he issued -
Mosquitoes (1927), a satirical novel set in New.

242

New_ Orleans Sketches (1958), he met Sherwood
Anderson, who helped him publish Soldiers’ Pay ¢
(1926), hlS first novel, about the homecoming of a
dying soldier, in the vein of the “lost generation.”

Orleans, later the site of his minor novel Pylon
(1935), about aviators at a Mardi Gras.

_ With the publication of Sartorise (1929) he found )
his.own themes and setting, for it is the first novel in

his long, loosely constructed Yoknapatawpha saga,

" whose themes include the decline of the Compson, ¢

Sartoris, ¢ Benbow, ¢ and McCaslin ¢ families; rep-
resentatives of the Old South, and the rise of the
unscrupulous Snopes+ family, whrch displaces them.

. The life of the region is treated from the days of

Indian possession, through. the pre-Civil War era,

down to modern times. The saga of macabre violence

-l* aulkner

.which its subjects often ach
'The Sound and the Fury

see ' Poor Richard’s -ably structured- story. s

see Bleecker,l Ann:

. Sanctuary, combines the I
- treat the tortured redemyp
. Fablee (1954, Pulitzer Pri

- themes appear in stories ¢

. original uncut text of Sar

N

and antic comedy is writtc
baroque style and depicts it

significant but decadent Co

reveals the psychological 1
mal poor-white family on «
mothér. Sanctuary ¢ (1931)
ostensibly written to mal
reworked before publicatic:
in Auguste (1932). althouy
is a more balanced contras
forces.of life in its presental
involved in the relations b
black and white. Absalom,
early 19th-century Jeffe
downfall of the dynastic
Colonel” Sutpen. The Um
earlier short stories to ¢i
Sartoris family in the Cix
(1939) shows the effects of
lives of a hillbilly convict o
and his mistress. The H.
volume of a trilogy, show"
depraved Snopes family. /1
is a more compassionate
and the concomitant grow
white boy. Requiem for «

the Passion of Christ sct
armistice and actual muti
Town e (1957) carries ont
Flem Snopes and his comi’
Mansione (1960). conclu
treating the family in the hi.
“The Reiverse (1962, Pulit
before the author’'s deut
“reminiscence” of a bov™
1905. Many of the novels

Idyll in the'Desert (1931): -
Dr. " Martino (1934)."
including the symbolic
Knight's Gambit (1949): ]
tales:  and Uncollected &
(1932) gathers early essay
Bough (1933) collects po
Early Prose and Poetry (1"
Public Letters (1965) and

During the 1930s he w




Faulkner . ;

and antic comcdy is written in a senslllve but Otten
sirvgque style and depicts its region as a microcosm in
vixh its subjects often achjeve mythic proportions.
e Sound and  the Furym (1929) introduces the
wziicant but decadent Compson family in a remark- -
wile structured story. As [ Lay™ Dyinge (193())
wiesh the psychological relationships of a subnor- -
il poor-white family on a pllérlmdge to bury their
rocher. Sancruary ¢ (1931) s a sadistic horror story,
senmbly ‘written to make monLy but carefully -
sevorked before pubhcatlon asaseriousnovel. Light
n Aucuste (1932)) although also filled with horrors,
~wumore balanced contrast of positive and negative
“tales of life in its presentation of violent adventures
weohed in the relations between men and women:
wak and white. Absalom, Absalom!s (1936), set in
niiv 19th-century: Jefferson, ‘shows the- tragic
wwafall of the dynastic desires of 'the planter -
‘el Sutpen. The Unvanquishede (1938) uses
ruiber short, stories - to create a novel about the
Wons family in the Civil War. The Wild Palms
-+ shows the éffects of a Mississippi flood on the
trs of  hillbilly convict and a New Orleans doctor |
and his mistress. The Hamlem (1940), the first
wbame of a trilogy, shows the rise to power of the
wiiaed Snopes family. Intruder in the Dust e (1948) -
¥ £ More compassionate tale of a black man on trial -
wnd the concomitant growing moral awareness of a
“liic boy. Reqmem for'a Nun' (1951), a sequel to_
hunituary, combmes the forms of play and novel to_ -
heul, the torturéd redemptlon of Temple Drake. A
Futlea (1954, Pulitzer Prlze) is a lengthy parable of
fe Passion of Christ set in a framework. of false
wmstice and actual ‘mutiny in World War 1. The
Taune (1957) carries on the story of the white trash
“Fem Snopes and his coming to Jefferson, while The
Mursone (1960) concludes the Snopes ‘story. by
nesting the family in the first haif'of the 20th century.
-Tue Reiverse (1962, Pulitzer Prize), published just,
* tdore the” author’s death, is an amusing fictive
azmuniscence” of a boy’s various 'misadventures in
15, Many of the novels’ characters, settings, and.
. temes appear in stories collected in These 13 (1931);
il in the Desert (1931); Miss Zilphia. Gant (1932);
in Murino. (1934); Go Down, Moses (1942),
nchuding the symbolic “novelette: “The Bear™ o
tught's Gambit (1949); Big Woods (1955), hunting
“uies, and Unicollected Stories (1979). - Salmagundi-
11432y gathers early essays and poems, and A Green
hacch (1933) collects poems. Other works include
. Lk Prose and Poetry (1962), Essays, Speeches and
Yutby Lenters (1965) and Flags in the Dust (1973), the
~ eynsl uncut text of Sartoris.-
_I) mng the 19305 he was off dnd on in Hollywood

‘1

.

writer's, duly is to write—abeti—these—thinas..

£ 0 d kR SRR AL ARSI

. - . I
as -a script writer, but his works for film are not
accounted as being of much consequence. Critical

views stated while teaching in Japan, at the Univer-

sity of Virginia, and at. West Point appear in
Faulkner at Nagano (1956) Faulkner in the Univer-
sity (1959), and Faulkner at West Point (1964)

. Lesser works lmludL p()sthumously published juve-
A Play in One Act (1975) dnd,

nilia. Marioneites:
Mayday (1976), while Tlie Wishing Tree (1967) IS a
book for children. Selected Létters dppeared in 1977,

For his literary accomplishments Faulkner was
“awarded a Nobel Prize in 1950 and in acceptance

madé a brief but important statement about "his

“belief “that man will not merely cndurc. he will

prevail . . [ because he has a soul, a spirit capable of

-~ compassion and sacrifice and, endurance” and mthe

™"

P

FAUS“ET Jf"SSl.f’Z REebpMoN (1882-1961), born in New'

Jersey of a long-established family of free blacks,
was’ probably the llrst. black woman to become a
member of Phi Beta Kappi upon her graduation
from Cornell -(1905). After graduate Study at the

University of Pénnsylvania and the. Sorbonne she

became a high-school teacher of French and Latin
and an editor of DuBois’s The Crisis, which she

-opened to new. young writers of the Harlem Renais-

sance. She herself wrote four novels: There Is
Confusion (1924), a love story concerning an edu-
cated black woman who wants to be a concert singer

and a black man whom she helps in his fight to 3

become a doctor; Plum Bun (1929), presenting two
sisters,” one who passes -for white_ while living in

Greenwich Village, where she has an unhappy loye -

affair with a white man, the other, admitting her
race and living affirmatively in Harlem; The China-
berry Tree (1931), another story about black women
and the need for them to accept their heritage; and
Comedy: American Style (1934}, depicting an 1nse-

“cureé, frustrated black woman. .

FAWCETT, EDGAR(1847 1904) author of satirical

novels and plays on New York society. Among them
“are the novel Purple anid Fine Lirien (1873) and such-

plays as The False Friend (1880), Our First Families
(1880), and Americans Abroad (1881). The Bunr/mg
Ball (1884) is a verse play. He also wrote poetry
typical of his era, such as Songs of Doubt and Dream
(1891), and Agnosticismand Other -Essays (1889).

FAY, ThEODORE SEDGWICK (1807-98), editor of the

" New-York Mirror (1828-33), after 1837 held various

diplomatic posts in Engl.md Germdny, and Switzer-’
land. His early essays in the Mirror were collectéd in

H
1




LK e
A0S




e’

* direction of his
luctions was re-
» the transition,
or starring roles.
s an extra, often
['his reversal did
{--have no -false
- ay ‘I won’t work
ling themselves.
“keep vindicating’

-ars Farnum. ap-

including  Three
cLaglen and Fay
Mark of the Spur
2); Powdersmoke
'd Hoot Gibson
"); Saddle Leather
. My Friend Irma
sunset Boulevard
1), With a Song-
wva’s Big Night,
"5 he appeared in
film. .

it of the Screen.
rma) celebration
-’58, he was pre-

nion in January
ounger blood is
he approaching
tired trom film

1 Goodwin, who
:raldine wgs also
: Angeles.”

New, York Public -
1 Cerniter, and the
of the Academy
¢s. Alsosee Doris
to Franklyn Far-
\pr. 1919; Kaiton
964); Ernest N.
‘estern Film Stars
I'wenty Years of
.- K. McClure-and
~ ~agebrush (1972);
.crson, The West-
1977). Obituaries
I Mirror, July §,
| Herald Tribune,

i R Negson

NE, Fatner,

before the intro-

and other char-

Faulkner

~FAULKNER - (FALKNER):, WILLIAM

" CUTHBERT" (Sept.. 25, 1897-]uly 6, l962)§

’

writer, was born in New Albany, Miss.. th -
of Murry Cuthbert Falkner, ya .railsr‘é)ad'ecsr.;lr!

loyee, and of Maud Butler. Whe
g -Ly - . cn he \" %
ﬁttﬁrmorc than a year old, his parents mové?istg

Ripley, Miss., where his great-grandfather, Col-

onel William Clark Falkner, principal

of the Gulf and Chicago Rahoa had oo
Just ‘before Falkner’s ﬁFth birthday the family
moved to Oxford, seat of Lafayette County,

+ Miss., and home of his grandfather, John Wes-

ley Thompson Falkner. One of the town’s most *
prominent: citizens, he helped -establish Murry
Falkner in aseries of businesses. - =~ =~
In Oxford, Falkner absorbed- regional and
family lore that later enriched his fiction: prewar
plantation history; local fighting in:the War Be-.
tween the States; and -the ‘career of his great-
randfather, “The OIld- Colonel;” who had
- fought with distinction at the battle of First
Manassas, raised a reFifnent of Partisan Rang-
ers, prospered as a blockade runner, and after
the war transformed the Ripley Railroad Com-
pany into the Gulf and Chicago. He also wrote
_several books, .including the popular romance
The White Rose of Memphis. As a schoolboy
William Falkner told his teacher, ““I want to be

. a writer like - S W
ership card. He .- ke my great-granddaddy.

" Falkner entered the first grade in. 1905
shpwcd himself bright'enougﬁ to adl\rrlancé toat?fe '
‘third grade at the beginning of the next year:

Now called Billy, he was the leader of his three . - -
. broth_grs in games and occasional devilment, and -
-a loving and usually obedient son. By .eighth -

- grade Falkner was finding school boring and

truancy attractive. Drawing and writing stories
and poems was far more absorbing than’ class

~ assignments. Maud Falkner, believing in his tal-

ent, ‘had encouraged her son’s readin
1915 Falkner ha§ dropped out of sclxgdo?y late

In the summer .of 1914, he had shown his
poc_trj—to' Phil Stone, an older friend. Stone
talked modern literature to Falkner and loaned

“him books in vicarious satisfaction of ‘his own

§tr'on§ literary bent and plunged into the nurtur-
ing of Falkner’s talent. Falkner went bear hunt-
ing at Stone’s father’s camp and worked briefly -
au1%}:1nl1appn!y at hfis grandfather’s bank.

‘ e recipient of many of ‘Falkner’s-

was Lida Estelle Oldham): a neighbcfrr :n‘()ioflrr'l]ls
versity coed, but his dream of a life with her
var11§h,ed when his lack of a profession and her
family’s pressure resulted in- her inarriage to

- Cornell Franklin, a’lawyer, in April 1918§. .

Early that month Falkner had gone to stay

" with Stone in New Haven. He found a job as a

Fauikﬁe’x

ledger “clerk with the Winchester Repeating

- Arms Company. After unsuccessful attempts to

enlist for flight training in the U.S. Army (he
could not- meet height and -weight require-
ments), he was accepted by the Royal Air Force-

" Canada. Convinced he had to pass as British, he -
- hadinvented an English background for himself

and changed the spelling of “his name to

- Faulkner. In July 1918 he-began training but
_.was discharged in December. He had not flown,

‘but he had absorbed lore that would prove use-
“ ful in his fiction. . ' o

Faulkner returned home to a life of footloose
roaming. His first published writing, a long pas-
toral poem, “L’Apres-Midi d’un Faune,” ap-

eared in the New Republic on Aug. 6, 1919,

ut further publication in national magazines
- eluded him for more than ten years. His outlets

for poetry were now the Oxford Eagle and the - )
Pay, was published in 1926. Although it was a

university newspaper, The Mississzibpian. Over
the next two years Faulkner published essays
and reviews in the latter reflecting poetic tastes

. formed on Algernon Swinburne, A. E. Hous-

“man;and John Keats, and moderns such as Con-
rad Aikén and T. S. Eliot: In the fall of 1919 he
entered the University of Mississippi as a special
student. Although he did well in French and
Spanish, he seemed more interested in The Ma-
rionettes, a drama club for which he wrote an

- unproduced experimental play. He was probably

glad to use a university crackdown on fraterni-

ties(he was a Sigma Alpha Egsilon‘) as-an excuse
. for withdrawing in Novem

er 1920. He now
passed .the time writing, doing odd jobs, and

. acting as assistant scoutmaster.. -
“In the fall of 1921, Faulkner accepted Missis-
sippi writer Stark Young's invitation to visit him _

in New York City. There he worked as a book-

store clerk for Elizabeth Prall and tried unsuc-

cessfully to place his work with New York edi-
tors. He returned homie in December to become
postmaster at the university, a job he performed
unhappily and inefficiently until late 1924. He
resigned after charges were brought by -the
postal inspector, including the correct allegation

that he had worked on his own writing during

~ business hours. In December of that year he

published The Marble Faun, a cycle of pastoral
poems, after Phil Stone had sup lied the $400
that the Four Seas Company charged for the
first edition. Reviews and sales were scanty. Fire

destroyed most of the copies, helping ultimately"
X

to make the book a collector’s item... -
Planning an éxtended stay 'in Europe,

( * Faulkner paused in New Orleans to visit Eliza-

beth Prall, now married to the writer Sherwood

Anderson. The stay lengthened as Anderson en-

_kinds of work: stories and s

\

. : F‘aulknér.v T

!

couraged Faulkner, who plun ed into various
ietches for the
New Orleans Times-Picayune and The Double
Dealer, more poetry, and a novel he called May- .
day. On Anderson’s recommendation Faulkner
sent it to Anderson’s publisher and sailed for
Europe on July 7 with architect and artist Wil-

early September, when Spratling left for home

‘Faulkner was -well into another novel, called
- Elmer. Although he-still wrote poems, he had

realized that his true métier was fiction, and
Elmer showed the way he was experimenting
with impressionistic, symbolic writing. He

stored up more material on a short trip to En-

gland, and on walking tours in France, before he
sailed for home in early December.
Faulkner’s novel Mayday, renamed Soldiers’

rather derivative postwar wasteland story (that
drew on his frustrated hopes as an RAF cadet
and his brother Lack's experience ‘as a wounded
Marine), its verbal virtuosity and creative exu-
berance earned rather g notices for a first
novel. He had earlier returned-to New Orleans

and moved in with Spratling.-He wrote an intro- -

duction to a book of Spratling’s drawings called
Sherwood Anderson and Other Famous Creoles,

-which appeared in December 1926. Done in a .

spirit of fun; the book nonetheless offended An-

s

erson, and helped drive a wedge between him- :

and Faulkner. . : :

Anderson’s hurt could only have been deep-
ened with the appearance of Mosquitoes
(1927), in which Anderson was caricatured, it
seemed tosome, as the writer Dawson Fairchild,
Dealing with dilettantes and littérateurs in the
manner of Aldous  Huxley, the book again
showed Faulkner's versatility and fertility, but it
fared less well than-Soldiers™ Pay.

when he put aside a tale of a rapacious rural tribe
called Snopes, in a:fragment entitled “Father
Abraham,” (which he later used as a basis for his
Snopes tnlogy), and concentrated instead on a
“long chronicle

Dust. The novel traced the' Sartoris family,

whose towering -fiigure, Colonel John ‘Sartoris, ~

was based on- Colonel William C. Falkner.
- Faulkner's publisher, Horace Liveright, rejected

* it. The much-revised text was rejected approxi- -

mately a dozen times before Harcourt, Brace

published it in a simpler form as Sartoris ( 1929). )

Faulkner’s emotional life had grown as com-

“liam Spratling. The two made their.way from -
Genoa to Paris and settled on the Left Bank. By -

\

- - Anderson had advised Faulkner to mine his -
_ native Mississippi- material. This he had done

e-style novel named Flags in the - '

plicated as his literary fortuncs. For more than




Faulkner,

half a dozen years Es(e}]e Oldham 'Frankh;n haa B ‘
~quired, some as virtually inherjte

. returned periodically to Mississippi. Her mar-
- riage had not-gone well; and gradually her rela-
tionship with ﬁer former sweetheart acquired a

. renewed, .if altered, intensity. She
g "lli‘éégk]in, and marned Faulkner on June 20,
" Early in 1928, Faulknér, despairing over the
rejection of Flafs in the Dust had decided to
write for himself, and not for -any publisher’s
list. He began a novel first called '%wilight that
consisted of three first-person narratives
(brothers: an idiot, a psychotic, and a neurotic)
and a final narrative in the third person, all
four focusing on their beautiful and tragic ‘sis-
ter, Caddy éqm'p_son, and her doomed family.

* A spectacular novel em IO(in stream of con-:
i

sciousness, mythic and biblical references, and
a dense texture of symbolism, it reminded
some readers of James Joyce and others of Feo-
dorDostoevsky. For those who had followed
Faulkner’s work, it represented a quantum lea
forward.. Harcourt, Brace refuse
-+ but Harrison Smith took it for his new firm of
: {onathan Cape and -Harrison Smith and pub-
ished it as The Sound and The Fury (1929).
" Although it is chief among Faulkner’s master-
“pieces, it did not sell. - S g

By the spring of 1930, Faulkner had begun to-
crac{

the national magazine market with stories

‘such as “A Rose for Emily.” He aimed for the
Saturday Evening Post but placed his work
where he could, for his'income was modest and
unpredictable. He took a night-job at the univer-
sity power plant to supplement his income; and

it was there that he wrote what he called'a tour

" - de force, entitled As 7 Lay Dying (1930). This

time there were fifty-nine interior monologues

as no fewer than*fifteen narrators related events
in the sickness, death, and burial journey of
Addie Bundren as her family took her from their
farm to the family plot in {)efferson, seat of Yok-
napatawpha County. The brilliantly imaginative
tale, in which spoken words were recorded with
fidelity to- dialect while inner thoughts were
rendered with poetic virtuosity, was seen vari-
ously as a study of the capacity for heroism'in

. ordinary folk or a bleak rendering of a bizarre
world rge

soil” into his *‘aFocry
like that accomplished by Honoré de Balzac, a

writer he admired and with whom he would be -

compared. . - | o o
. By now Faulkner had achieved a voice that
“was uniquely his own. But his.books still did not

sell well enough to support him, his wife, his two -
B . 232

worced

the. novel, -
. wou

reft of meaning. Faulkner was now:
_transmuting his “little ﬁostage stamp of native -
al county”—a process

B Faulkner
stepchildren, and the servants he gradua]]y ac-

pendents.

Always a man with a- articular afhnity for
“children, an inveterate maker of fairy storiesand .

teller of tales, he was close to his stepchildren.

He and his wife had a daughter in January 1931, -
“but she lived for only nine days. Her death was -

one of the two greatest traumas of Faulkner’s
life. Ironically, his first commercial success came
the next.month with the publication of Sanctu-

ary. Faulkner always said that he had written ~
-this novel to. make money. He had begun it :
more than two years before, its bald outline -
~ taken from a tale he had heard in a nightclub of

family de-

a girl raped with a blunt object by an impotent .

gangster and then sequestered in a brothel. He
would say it was the most “horrific” story he
could think of. Faulkner had always enjoyed

" murder mysteries, and he apparently conceived
of this as-a kind of three-in-one: a-spectacular

mystéry-détective-ganFster-, story, a commer-
cia]l{ successful novel, and a work of art that
d

different strata of society. . - _
When Harrison Smith received the ‘type-
script, he shelved it. for fear of prosecution.

" Later, with the increasing financial pressure

brought on by the Great Depression, he had it
set in type and sent the galleys to-a surprised
Faulkner, who was now hornfied at what he
called the cheap approach he had employed in
treating his matenial. At Smith’s insistence he
agreed to publication, but only after extensive

revisions. [t was one of his most powerful books, " -

but the horrors were unrelieved, often nearly,

*side by side with:some of his funniest-and most

poetically evocative ~ writing. Unfortunately,
Cape and Smith went into receivership before
Faulkner could get $6,000 due him. o

Sanctuary was a watershed bock that led to a

watershed year. Other publishers began to ap-
proach Faulkner. He caught Hollywood’s eye,

.and in early May 1932 he signed with Metro-

Goldwyn-Mayer (MGM) as‘a contract writer.

.He worked intermittently as a scenarist over the
next twenty-two years, mostly for MGM, Twen- .

tieth Century-Fox, and Warner Brothers.

mitror ‘the corruption ‘of society at large -
in the lives of a limited number of people from

- Faulkner's screenwriting earnings (as distinct -~ ¥

from sales of his fiction to ilm makers) came to

about $150,000. It was money he desperately.

needed, but he resented having to go to Califor-

nia to work in a medium he never regarded as-
_his. All of Faulkner’s direct male ancestors had
- been heavy drinkers, and from his late teens he

had been no exception. Hollywood exacerbated

Ay - o v b
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Faulkner

this teﬁdency (as did personal troubles and the‘

exhaustion following the completion of a book)..

Although he could drink .moderately and even
abstain when he chose, for the rest of his life
Faulkner was a. “binge” drinker whose bouts
were often protracted and could constitute the
equivalent- of at least one serious illness every

year. .
In 1932 the new firm of Harrison Smith and

" Robert Haas published Light in August, :a long,

powerful novel of social tensions in Yok-

napatawpha County. Although dense-textured, -

it was not as difhcult as The Sound and the Fury.
It was experimental in a different way, con-

trapuntally telling the story of Lena Grove, a

pregnant country girl seeking her lover, and Joe

- Christmas, a man who thinks he is part black

and who meets his destiny through a fatal in-

“volvement with Joanna Burden, a spinster of
. abolitionist lineage, one of several characters iso-
“lated from the community by the strength of

the past and their own psychodynamics. By now -

Faulkner -had a national, if limited, audience; .

and though the power of the novel enhanced his .

standing with some, to others it was further

. evidence of his difhculty and propensity for vio-* .
lence and perversion. His reputation was higher-

in France, whére he was regarded by critics as
a modern master. : .
By early 1933 a new force had entered

Faulkner’s life. With some of -the Hollywood"

money he bought an airplane and began taking

_ flying lessons. Now he could live out some of the

dreams that had led to the  wounded-aviator
pose he had assumed in New Orleans. A greater
change in his .life came with the birtﬁ of a
daughter in June His devotion to his craft some-

times seemed ta make him oblivious to his fam-

- gy, ]b;lt_his love for his child was a constant all

1§ lire. - . .
+ Although he published A Green Bough, his
last book of verse, in 1933, and Doctor Martino
and Other Stories in 1934, Faulkner took time

for hunting and. occasional flying. A trip to the

dedication of New Orleans” Shushan Airport in -
.1934 gave him the material for Pvlon, a novel

‘of rootless barnstorming aviators published in
1935. Flying left its mark on his life in a differ-

. ent fashion that November. Faulkner gave his’

lane to his brother Dean, a commercial aviator.
AMhen Dean -was killed in a crash, Faulkner

blamed himself and suffered nightmares and-

feelings of guilt for years. He felt responsible for

~ his brother’s wife and the child she was expect-
“ing, as well as for his widowed mother.

Financial responsibilities forced a return to
Hollywood that December. The separation

: _Faulkner

necessitated by his assignment at Twentieth

Century-Fox exacerbated another problem that
had been developing for. some time. Estelle

Faulkner found the pressure of-financial need
and the inconvenience of living in an antebel-
lum home without plumbing or electricity difhi-

cult. Faulkner was often withdrawn and devoted

to his work; she was a social woman with expen-

sive tastes and little of the social activity she

enjoyed. She drank too, and her problem. was
often as acute as her husband’s. Faulkner began
an affair with a studio secretary that continued
intermittently for nearly thirty years. It was not
his only one. L -
/But even through his grief and scriptwriting

Faulkner continued work on the long, complex,:

and often intractable novel he had called Dark
House. After two short-story treatments of the
material, he had approached the story  of

“Thomas Sut§:n within a dialectical framework

provided by Quentin Compson, the second nar-
rator in Tgle ound and the Fury, and his Har-
vard roommate Shreve McCannon. Faulkner
said it was the story of a man who wanted sons
and got too many of them. A self-made man
who denied a part-black son because he did not
fit the princely line he wanted to found, Sutpen

brought about his own destruction and that of -

'his line by his denial of human worth and dig-
nity.. An enormous body of criticism grew up
about the novel. It was seen as an allegory of the
South, as an exploration of the ‘problem of how
‘one can “know’" history, and as an iritricate psy-
chological study of “the human heart in conflict
with itself.” To some critics this was his crown-

ing masterwork. Published as Absalom, Absa- .

lom/ (1936) by Random House (which had ab-
sorbed Smith and Haas), it further enhanced

Faulkner’s reputation but again failed to provide .

-the financial security he hoped for. .
Faulkner was still eking out a precarious exis-

- tence with film work and short stories. He col-

lected a group of thé latter, reshaping and add-
i;_’lf to them to form a Civil War novel cilled
e Unvanquished (1938). It brought $25,000

from MGM (more than ejther “Turn About” or

Sanctuary) but it ‘was never filmed. Faulkner

bought a farm. He named it Greenfield Farm

and installed his brother John and his family on
it. Although his future assertions that he- was
“just a farmer” were reminiscent of his posing
as wounded aviator and ‘bohemian writer,
Gréenfield Farm satished a need he often felt.

- In 1939, Faulkner was elected to the National

Institute of Arts and Letters, but The Wild

Palms, which.camé out in January, was received
with the usual mixture of admiration and puz-
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. realistic and-symbolic.

“and consecration to the big woods and his rejec-

Faulkner -

zlement. Technically it was another daring ex-

- periment. The contrapuntal.stories of a convict

disillusioned with love and anxious to return to
the prison from which flood waters have tempo-
rarily released him, and a ‘doctor who sacrifices
career and liberty for love, were separated in

_“time by ten years and in geography (at times) by
- hdlf a'continent. At once a critique of heedless

romantic love and an evocation of the nuclear
family; it was another novel that sold but mod-

~estly. Faulkner next collected another group of-
".magazine stories, reshaped them), and added to

them to make The Hamlet (1940). -
Set in Frenchman's Bend, the novel mixed

‘outrageous parody and bucolic comedy with the .

starkest - treatment of soulless avarice as Flem
Snopes conquered and prepared to move on to
:effersoh. '
ogical and the narration principally third-
person, but Faulkner’s exuberant rhetoric-and
mythic -consciousness enriched the novel in a
characteristic way. ‘It revealed part ‘of: the es-

sence of his gift: a self-styled “failed poet,” he .

employed a rich poetic sensibility and technique
in the service of prose fiction that was both
_ Dastracted more than ever by debts, Faulkner
tried to change publishers. When America en-
tered World War I, he sought a commission,
without success. He had gathered stories that

"formed a narrative of the relations.between

black- and white families in- Yoknapatawpha
County from slavery ‘times to the present. The
magazine versions had been, in the main, comic.

 He deepened them with compassion and a sense’

of the tragic realities of the South’s racial di-
lemma. Rewriting material, Faulkner created-a
segment called “The Bear” that was essentiall
a‘novélla. It described ke McCaslin’s growt

tion of his family’s plantation, built on the injus-

" tice of slavery. A nitual and-mythic story, “The

Bear” treated man’s relation to nature and his

_-depredations, dramatized in the story-of the leg--

endary bear Old Ben; the great dog Lion, who
was finally able to bring it to bay; and the men,
princi?ally ‘Sam Fathers (part Chickasaw king,
part black slave), who would bring about Ben'’s -

“inevitable death. Entitled Co Down, Moses, the
" book was published in May 1942, not quite lost

in_the furor of the war.

. By mid-1942, Faulkner was back in Holly-
wood, struggling with various stories for several
directors, ggin his best as “script doctor” for
Howard * Hawks,” “who knew how - to - use
Faulkner's fertility of invention. He hoped that
a film partnership with Hawks would provide

‘

S

e strticture was primarily chrono-

. quarter of a century, and
" quoted of all Nobel Prize speeches.

| o F at.l.lkner.

financial independence, but the project failed.
* With two other men he worked at a filim treat<
ment of an old idea: the reappearance of Christ
and -the repeated sacrifice 1n which he would

become the Great War’s Unknown Soldier. -

‘Desperately committed to the idea, he found it
intractable. Only when Random House pro-
mised to advance money so he could write it in,
Mississippi, as a novel, was he able to leave Cali-
fornia, in September. 1945. Malcolm Cowley’s
edition of The Portable Faulkner for' Viking.
Press brought his work .renewed interest the

next c{ea'r, but his progress on'the war novel he

calle :
+. The.dam was about to break. Turning from -
the big book to what he thought would be a
short mystery story, Faulkner wrote /ntruder in
the Dust (1948), the tale of a black man jailed
for murder who is aided in his struggle for exon-
“eration by two adolescent boys and a courageous

Who? was painfully slow. -

) sEinst_er. In the novel’s growth it also became
t

e story of the white boy’s introduction to ma-
turity and a commentary on racial prejudice that
showed Faulkner’s increasing awareness of and

concern about contemporary tensions in the.

South. The screen rights were sold to MGM,
and the book made money for Random House.

At the a%e of fifty-one Faulkner had finally.

achieved financial security. On Nov. 23, 1948, .
he was elected to the American Academy of "
Arts and Letters. LT

- It was obviously a logical time for Random
House to plan publication of Faulkner’s short
stories. In.November 1949, Knight's Gambit, a
series of cases solved by county attorney Gavin
‘Stevens,” who resembled Phil Stone in some’
ways and Faulkner in others, appeared. In Au-

- gust 1950, Collected” Stories” of William
. Faulkner, .a 'massive volume’ that showed his

range and mastery-in this form, was brought out, -
In "May. 1950 the American Academy had
awarded. him the Howells Medal for Fiction.

- That November he received the 1949 Nobel

. Prize for literature. His plea that he was a farmer

who needed to stay home with his crops availed

“him nothing. He gave in to family and govern-
- mental pressure, and after a desperate drinking - .

bout he shakily boarded the plane for Stockholm

_.with his daughter. His short acceptance speech

on Dec. 10, 1950, seemed uncharacteristically
optimistic to some: Man would not only endure,
he said, he would prevail. But the speech enun-
ciated the virtues his work had celebrated for a
became the most

Still withdrawn and usually shy and taciturn, -

- Faulkner was now a public man. The next half-
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[ F;ul](ner

dozén'yéars were filled with activities and hon-
ors. In 1951 he received the National Book
Awatd for Collected Stortes and the French Le-

) %on of Honor. He comrleted Reguiem for a

un, a play within a novel, that followed the life
of Temple Drake in the years after her experi- .

concentrated as well on attempts to atone for
that capacity and to find faith.

~Fau]£ner had worked intermittently or the
novel begun in Hollywood, now called A Fable,
and though it was nearing completion, he broke
off work on it in late l95§wher‘1 Howard Hawks

+ asked his help on a picture to be filmed in Egypt.

He went there by way of Europe, and it was
early s?ring before the job was completed and
d return to the United States. A Fable

sion and death, set in the French army during
the mutinies late in World War [. He called 1t
his “magnum opus,” but it was also, he said, the -

%ooks to derive from an-idea. It

* In spite of his continuing preference for pri--
vacy, Faulkner reluctantly embarked on a series

.~ of cultural missions out of a sense of patriotism:

an International Writers’ Conference in August -

1954 in Brazil, and a State Department trip in .
1955 that took him to Japan, the Philippines,

. Italy, France, England, and Iceland. In 1956 he,

worked in the . People-to-People Program, and
six months latér in 1957 he undertook a State-

* Department mission to Greece. His last such

trip came in 1961, a fortnight in Venezuela. -
Faulkner became intensely concerned. with

' - the civil rightscrisis in the mid-1950’s, writing"
.and sFeaking In an attempt to avert violence an
is

.estab

h,a position for-political moderates. He

" was writer-in-residence at the University of Vir-

gima in 1957 and 1958. . :
During these years Faulknér completed the

Snopes trilogy with The Town (1957) and The
" Mansion (1959). These novels traced the as-

cendancy of Flem Snopes in. geﬁerso,n, marked
by his assumption of the presi ency of what had
been Colonel Sartoris’s bank, but “they also

“showed a faith in human possibility as lawyer

Gavin Stevens and sewing-machine salesman
V. K: Ratliff struggled against Snopes and

‘Snopesism. Both novels used relays of first-per-

son narrators, but the storytelling was not as
complex as that in earlier works. Although The

* Town showed a falling off in power, much of the
. tecapitulative The Mansion displayed the
- strength and-b‘eautyh of Faulkner’s best work. His
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adult world.

'Féulkner i ‘

last novel was The Reivers, published in June
1962. It was a mellow, retrospective, first-person
tale with'autobiographical elements, the story of ,
a boy’s loss of innocence and initiation int6 the

In April 1962, Faulkner and his family visitea

- the U.S. Military Academy at West Poirit. The

next month he went to New York to accept the

- Gold Medal for Fiction of the-National Insti-

tute of Arts and Letters. It had not been an easy.
ear for him. An injury-prone. horseman who in
zu's career had: suffered a fractured collarbone,
ribs, and vertebrae, hé had been reinjured ina
fall in January. At Oxford, in mid-June, he was
thrown once more. He treated himself until
finally his family took him to a small private
hospital in_Byhalia, Miss., where he died'of a
hcar,tattack.. T

[The largest and most important collection of
Faulkner materials is in the University' of Virginia
Library. Other collections are at the University of
Texas, the New York Public Library, the University -
of- Mississippi, and Yale University. Writings by,

“ Faulkner-not noted in the -text are Big Woods

1
( 1955(%; William Faulkner: Early Prose and- Poétry,
ed. Carvel Collins (1962); The ,Wis/zini Tree
51964); Essays, Speeches and Public Letters by Wil. . -
iam Faulkner, ed. James B. Meriwether (1965); -
William Faulknet: New Orleans Sketches, ed. Car- ‘
vel Collins (1968); Mayday, ed. Carvel Collins °
1976); The Marionettes, ed. Noel Polk (1978); Un--
collected Stories of William Faulkner, ‘ed. Joseph
Blotner (1979). For. bibliographical and textual in-
formation see James B. Meériwether, The Literary
Career of William Faulkner, ‘rev. ed. ( 1971).
Faulkner’s comments on his life and work are in

William Faulkner in the University, ed. Frederick

L. Gwynn and Joseph Blotrier (1959); Faulkner at
West Point, ed. Joseph L. Fant and Robert Ashley
(1964); Lion in the Garden, ed- James B. -
Meriwether and' Michael Millgate (1968).

Memoirs of Faulkner include John B. Cullen and
Floyd C. Watkins, Old Times in the Faulkner Coun-
try (1961); John Faulkner, My Brother Bill (1963);.
William Faulkner of Oxford, ed. James W. Webb
and A. Wigfall Green (1965); Muiry C. Falkner, The -

Falkners of Mississippi (1967); Meta Carpenter

Wilde and Ori Borsten, A Loving Gentleman (1976).

- Biographical and autobiographical material is in Jo-
. 'seph Blotner, Faulkner, 2 vols. (1974); Selected Let-

ters of William Faulkner, ed. Joseph Blotner (1977).

Faulkner criticism includes Olga’ Vickery, ‘The .

Novels of William Faulkner (1959); Cleanth rooks,
William Faulkner: The Yoknapatawpha Country
519_63‘); Michael Millgate, The Achievement of Wil-
iam - Faulkrer (1966), William. Faulkner Four
Decades of Criticism, ed. Linda Welshimer Wagner.
(1973), Warren Beck, Faulkner:. Essays (1976);
Cleanth Brooks, William Faulkner: Toward™ Yok-

. napatawpha and Beyond (]978)1AA]so‘see Calvin §S.
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s also the author
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o Across Europe “
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:d Coffins (English
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“that of ‘heing led lll\L «cattle, and
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’ limcs spells his™name Ialkner,
.~ ‘was born in Ripley, .

" both  villages;’

“+ home since childhood.-

upon aslelhzc(l uudmg just as fast nto,

barbarism? ~What can be ‘said to be pos-
sible or nnpossll)lc wise or unwise? “Utopia,
sooner or later, must come true. Humanity

must arise some day to- another ideal than .

fooled,

“We shall not live to see the change.
That is why we must take refuge-in fiction.
[ tell myself many beautiful tales which |
inean to write—-but 1 often desist hecause,
in the writing, their beauty fades.”

- * ok x '

This sketeh, it hc:_;d hardly be added,.was .

sent by M. Fauconnier (from Barbezieux,
Charentes, France) before the French defeat
by Hitler.
nent address was  Radés,

fifty miles South. His

“Until the present war his pcmm—'
Tumisia, Bar- -~
. bezieux- was his birthplace, and he studied

~law at Bordeaux, |

father died when he was twenty and he had

to help bring up a large family of brothers
and sisters. He’ went to Singapore in 1905

as assistant to a British rubber planter, and

soon became a plaiter in his own rlghl'

- After the First World War, in which he
served throughout,  he returncd to- Malaya
“until the collapse of the rubber boom, when
he ssettled in Tunisia to write.  Malaisic
received .the Goncourt Prize for 1930. Basil
Davenport called it “an exquisite book.” M.
Fauconnier, a dark,. slim man with a-small
moustache; is unmarried. He is a:member of-
th Royal bouuy of Literature, in London,

T WOoRKS TAVANABLE IN ENoiL 1SH
“England: The Soul of Malaya) 1931..

_ Asout: Lalou, R Histoire de-la ‘Littérature
Contemporaine ;
Spectator November 21 1‘)Jl

FAULKNER WILLIAI\’/-I-} (%cptcmbc
A1897- ), American novélist; who soime-

New . Albany, Miss.
Statements  that he’

Miss., in- October,
1897, are incorrect;
how-
ever, are near Ox-
ford, seat of the Uni-
versity of Mississippi,
which” has -been his

His father was Murry
C. TFFaulkner, owner of o
also treasurer of the university
Maud (Butler) Faulkner,

his mother
On Imlh sides the

family belonged 1o the wealthy and powerful

‘Southerners ruined by the Civil "War anid

Saturday. Review of Literature-
December 12, 1931

livery stable Tt

Mal.usu (in

was -born i -

rcduced to g(ntnd poverty. William was tlm '
-oldest of four brothers,

one of whom be-
came a well-known aviator before he was
killed in 1935. After the fifth grade he at-
tended school~obnly  desultorily,. thoagh he
took seme- high school work and also some
special courses at the Ul1|wr51ty of Missis-
sippi. For the most part, in his late teens, he
merély hung aréund Oxford, read a great,
deal, wrote bad verse imitative of Swinbarne

“and Omar Khayyim, and tried to find him-

self. The First World War woke him from

“this lethargy. Flying caught his imagination,

but he.refused to enlist with the “Yankees,”
so-went to Teronto and joined the Canadian
Air Force, becoming a lieutenant in the

-R.A.F. Biographers who say he got no near-

er France than Toronto are mistaken. He
was sent to France as an observer, had two

"|)lanes shot down under -him, was wounded

in the second shooting, ‘and did not return to
Oxford until after the All]llbllce

He re-entered the umvu‘snly, and attended
it off and on from 1919 to 192I, though-he
was never graduated. As a veteran, he ias
able to waive the requirement of high school
graduation before becoming a vegularly- en-
rolled student. In between times he worked
as a_house painter,

several university buildings-  He 5&:1vcd

“later as umvelally postmaster, until he was

dismissed for inattention to duty. -Then,
loose ends.again; he drifted to New Onlcans

- whére he becaime a friend of Sherwood An-

derson, through whom he came to the notice
of the Double Dealer, oné of the pioncers of
“little’* literary maganms Faulkner’s first '

’puhhshed work was a poem in this m: 1g4—

zine, in 1922, He wrote Soldiers’ Pay- i

: New Orleans, and Anderson recommended it

to a publisher on condition that he would
not have to read ‘the manuscript first! "1t
was accepted,-and Faulkner started>work on
Mosquitoes, the background of which: was
the New Orleans Bohemia. Before either
of them appeared, however, he had suddenly
left on a freighter for Europe, where he
spent most of 1925, " He had previously
spent a _few unhappy months in New York
as a. clerk in a book- -store, an utter misfit in’

“both the city and the occupation.

‘Back in Oxford again,. he worked as a
carpenter, farmed; fished, and hunted, saw
his first two novels through the press, re-
ceived critical acclaim but not much money,
and wrote The bound and the Fury. Not

surprisingly; since - it "is the frst. of the -
" Faulkner novels written in his cryptic stream-

af-conscidusness’ style, at first no publisher
would look at it. The long Inst section -

painting the roofs of -

" popular.

Award.
fine, unreadable hand—on the right-hand side

.consists of the sense-impressions of an idiot;

there are two characters in it, man and
woman, with .th¢ same name; and it is
difficult - to understand until after one has
finished-it. Piscouraged but not daunted, he
went to work on Sartoris,
many novels centering' loosely around the

. Sartoris (for which read Faulkner) family
~and the town”of Jefferson (Oxford), Miss,

The" principal character, Colonel Sartoris,

. was a mingling of ‘his’ grandmthu and his

great-grandfather and, namesake, a - pioneer
railroad - butlder .who- was also author -of a
‘séntimental novel of the South’, once popuhn

the first of his-

-

called The White Rose of Mewiphis. §ar—’-

toris was published in 1929, the same ycar
that its author married Mrs. "Estelle (Old-
ham) Franklin,'a widow with two thl(llt‘l]

" They now have a child of their own. N
Faulkner -

Unable .to live by his writing,
took a job as night %upumtmdcnl of a
power plant. There, wiiting on an upturned
wheelbarrow in the .small hours of the
morning, he revised The

about "writing a  pure “horror. .story, aimed
at the collection of royalties, which he called
Sanctuary. After

Sound and the
~Fury, and at-the same time deliberately sct

the establishment of his
_reputation by The Sound and the Fury and
As I' Lay Dying, he rewrote Sanctuary also,

so that now it 1s part of the Jefferson cycle.

It ‘was the first-of his novels to buome
From that time on he. has not had
to worry about ‘money ; he was able to mod-
ernize his century-old house, to buy.a private
plane, to finance his brother’s barnstorming
career, and to travel where he pleased. Holly-

wood bought Sanctuary’ and turned it into a”

movie, and Faulkner was asked to assist in
its filming. Since then he has spent much
‘time in " Hollywood, though on his own
terms.  (On one occasion” he asked peérmis-
sion to do his writing “at home’ ;- the studio
consented; but when they tried to telephone
him ~in  Santa - Monica one (l-ly, ‘they” dis-
covered that he had meant “at home” in
Mississippi, to which he had lctumul')

He lives i Oxford for rost of the time

" naow, though he also has a thirty-five-acre

farm in the hills.- His mornings arc given
to writing, his afternoons to hunting, fishing,
and conviviality. . He takes his
seriously, and even does his own brewing.
Except among his intimates, he is. silént und
unsocial, and has even been called *“insolent”

“‘the fact is that his.manner is the result_of
. acute sensitiveness,

In 1939 he won the first
prize in the annual O. Henry Memorial
He writes his books by hand—a

. - . Tan0

farming.




FAURE

of legal-sized sheets of paper, reserving the
left-hand side for corrections. He /s slow

and hesitant in his speech, much more eager

to talk about farming or hunting than about

literature, and completely uncritical of his -
cown work. ' For example. he once told a ..

_college class “that he had ‘“never given the
subject of form a single thought.” whereas

Conrad Aiken said that form was his con- .
His own comment-on
. hetion-writing is: “If a’ story is in you, it

“stant preoccupation.

has got to come out.” ) o

Faulkner’s world is a mghtmare realm,
“darkly reflected through distorting lenses,”
as' Anthony Buttitta put it.” Inordinately
imaginative; bitter, undisciplined, brilliant,

‘ and difficult, he is, as one critic remarked,

“extraordinarily powerful but extremely un-
even:”. Burton Rascoe gave ‘him credit for
sardonic- humor and a. comic sense. but it is
the humor of the grotesque. He is the
chronicler of decay, of viciousness, of per-
version. of cruelty.- Earle Birney said there

were two Faulkners—*a stylized 'and morbid’

mystic. attempting a sequence of novels on

the scale of an epic,” and “a sharp and bril-

liant narrator of short stories.” - Granville
Hicks. called his chardcters “twisted shapes

in the chaotic wreckage of a-mad world,” -

"and said that he was in the tradition, not of
-the high “tragedy; of John Webster and
Robinson. Jeffers, but of the &technical in-
_genuity” and horror of Poe and Ambrose
Bierce: ‘it is too easy for him to produce
shudders-for him to bother to try to create-
tragedy.” And all this is presented in what

~"Aiken called “a strangely fdid and slippery

and heavily mannered prose.” In all his
major novels, Faulkner has to be re-read to
be comprehended, and in some cases only
an acquaintance with all the .novels makes
for complete understanding of his intricate
cross-narrative. y

It is curjous that this master of a compli-

“cated prose is in his verse flat and derivative,

.hardly more than. what Rernard DeVoto
called him—"a gifted amateur.” But he
cannot be dismissed so cavalierly as a novel-
ist, even by those!who dislike his grimness,
his morbidity, and his wallowing in horror.
"He is in a way a minor Ralzac of a. sub-
~human world, no more obsessed with ab-
normality than was Dostoeievsky, though com-
" pletely lacking in the spiritual implications'

- which”are. Dostoievsky's. signature.

/In appearance Faulkner is rather short,
slender; awith very black hair and moustache -
now- beginning ‘to gray, and “sharp-eyed as

; a gambler.” He' is never likely to:conform

to any rules, ¢ither as a person or as a writer ;

440 ' et

. grower of wine

" the Lycée Henri IV,

~ the University, and

he ¢annot be -tamed int6 a drawing-room
lion; he remains what he.began—a child of
the Deep South, a product_ot social disinte-
gration and ‘deca.v_,Awho is also an authentic
and powerful story-teller, o
- PrixcrpaL Works: “The Marble Faun (poems)
1924; Soldiers’ Pay, 1926; Mosquitoes, 1927 Sar-
toris; 1929: The Sound and the Fury, 1929; As |
- Lay Dying, 1930; Sanctuary, 1931 ; "These -Thirteen
(short stories) 1931 IdyHl in -the Desert, 1931;

.

“Light in August, 1932 A Green Bough -(poems) -
" 1933; Pylon, 1933; Absalom, Absalom! 1936; Un-

vanquished, 1938; Wild Palms, 1939; The Hamlet,
1940; Go Down JMoses and Other Stories, 1942.
; -ABOUT: Geismar, M. Winters in Crisis; Atlan-
tic Monthly November 1939; Bookman September

. and December .1931; Canadian Forum June 1938;

Nuova Antologia January 16, 1938 : Poetry October
1933; Saturday Review of Literature, May 21, 1938;

‘ Sewanee Review July 1932; Time January 23, 1})39. .

FAURE, ELIE ‘(April 4, 1873-October 31,
. 1937), French.art critic and historian, . was

born-at Ste. Foyv. Gironde, the son of Pierre
Faure,a,p'_cas'an_t

grapes. At fifteen he
was ‘sent to Paris, to

With his brother, he
.studiéd medicine at

received ‘his degree-
in -1899. Though he -
practised his profes-

- sion,.and was a sur- "'+ D.Rivera

geon for many years, his primary interest

. was always in‘art—as an amateur, not'as a
. painter himself. .
had entranced him, and he estimated the

From childhood pictures

-worth of his life at any ‘eriod .by ‘the

" number of paintings he was able to -see.

All through his-student days he haunted the
Louvr_e_ as a relief from the dissecting- room.
He was married, to Suzanne Gilard, before

“he .was_twenty-one, “and one of their two
" sons died in infancy.

He described this
period as "‘Boredom. Sickness. Death. Suf-
fering. "A precocious education in responsi--
bility and unhappiness. I 'saw hardly any
painting.” The famous, Drevfus case was
indirectly the cause of his salvation. An
ardent Dreyfusard, through his championship
of the accused,officer, Faure met Zola and
Anatole France, and through their influence
he was appointed ,art critic of. L’ Aurore,
‘the paper which-had become. Drevfus' chiet
organ of defense. " "~ - -

Through these connections’ he met * the .
- artists he had admired, and he began his real
- career 'with' the publication of - a .hrochure .

on Velasquez in 1904. In 1905 he helped
to found the Université Populaire, a. school

,

‘ of adult\ed’upcation:
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‘
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- Section 6

. PH: (212)888-8171 °
Founded: 1945. Members: 2,400. Staff: 1. Regnonal&oups: 9
. Groups: 1. Professional writers in the mystery-crime field; publishers and

. PH: (404)634- 3609
Founded:

Cuttwal Organizations

Writers #10183%

$35 Staﬁ'S ReglonalGrows4 I.ocalGroq:S:IS Maitinational.
Promotes advancement and improvement in published and unpublished writers. -
“Provides  opportunities for writers to critique works and exchange ideas.
Libraries: Type: reference. Holdings: periodicals, busmess records, archival
material. Subjects: fiction, poetry, plays.

Publications: Musiim Musings, bimonthly. Newsletter. Pnce S6 00 ‘Circula-
tion:. 500. Advertising: not accepted. -

- ‘Conventmts/Meehngs, annal conference.

*10177* MYSTERY WRITRS OF mm (MWA)
17 E. 47th St., 6th Fl. :

New York, NY 10017
Priscilla. Rldgway, -Exec.Dir.

agents are associate members. Awards: Edgar Aflan Poe Award Frequency:

»annual. Type: recognition.

Publications: Anthology, annual @ MWA Diréctory, annual. Price: available to
professional members only. -Circulation: 1,300 @ Mystery Writers Annual,
Journal. Feauuesacoﬂectnonofatndesonageneraltheme Includes listing
of nominees for the Edgar Alan Poe Awards. Price: incuded in membership
dues; $10.00/issue for: nonmembers. Circulation: 3,000. Advertising:
accepted @ The Third Degree, 10/year. Newsletter. Includes market news
and other issues of interest to writers. Pnce available to members only
Circulation: 2,500. '

Convemlons/Meeunss- annual meetnng always late April or eariy May, New
York Ctty ° symposmm - symposnum and wotkshop

%*10178% NATIONAL wnrmzs ASSOCIATION (NWC)
1450 'S. Havana, Ste 424

" Awora, C0.80012 °

Dir.

Sandy Wheichel,
PH: (303)751-7844 FX (303)751- 8593

* Founded: 1937. Members: 4000 Smﬂ 4. Budget: $249,000. Local
Groups: 15. Professional members must qualify by-having: matena! paid and -

published in national or regional magazines; book issued on standard royaity
basis; stage, movie, or television plays produced; associate membership is
open to anyone senously interested i creative writing. Offers home study

course in magazine writing for members. Libraries: Type: reference. Holdings:

2,000; books. Subjects: writing. Affiliated With:- Associated Business
Wntets of America. Formerly: (1993) National Writers Club.

" . Publications: Authorship, bimonthly.- Includes informational and instructional

materials for writers, publishing md:stry news, obituaries, marketing, and
computer columns, Price: included in membership dues; $18.00/year for
nonmembers. -Circulation: 4,000. Advertising: 'accepted @ Flash Market
News, bimonthly e Market Update, bunonthly ° Professmal Freelance
Writers’ Directory, annual @ Reports. -

Conventions/Meetings: annual conferénce @ annual workshop ) annual
competition, for books, poems, articles, and short stories.

*10179* NOMADS G THE TIME STREAMS - INTERNATIONAL MICHAEL
MOORCOCK APPRECIATION SOCETY .
PO Box 451048

“Atlanta, GA 30345

PaulWCashmanPres

1988. Members: 175.' Staff: 3. Budget: $1,000.

Muitinational. Individuals in' 9 countries. Promotes the works.of British writer -
~ Michael Moorcock. Acts as a clearinghouse of news and information and as a

contact point for Moorcock’s fans. Encourages fiteracy. Libraries: Type:
reference. Holdings: archival material. Telecommunication Services: Compu-

serve, 71520.3130, via Genie P.: CASHMAN o electromc bufletin board .

(404)292-8761 e electronic mail, BITNET, CORUM@usc

Publications: Megaflow Manifesto, penod"c Magazine. Price: $3 00/issue in
the Uzd $4.00/issve outside .the’U.S. Circulation: 250. Advemsmg not
accept:

Convenﬂons/Meetmgs: annual meetnng 1995 July 13- 16 Atlanta, GA.

*10180« PEN AMERICAN CENTR (PEN)

568 Broadway . ‘
New York, NY 10012 ..

1 Karen Kennedy Exec.Dir.
© o PH: (212)334-1660 . . v
Founded:' 1921. Members: 2,500. Staff: 12. Regional Groups: 4.

FX (212)334-2181

Autonomous American center of international organization which seeks to
“‘promote and maintain friendship and intellectual coooeratm between people

~

of letters in all countries in the interests of literature, freedom of expression, -
and internationa! goodwill. PEN stands for the principle of unhampered
transmission of thought within each nation and between al nations and

" members pledge themselves to oppose any form of suppression of freedom of

expression in the country and community to which-they befong.” The acronym. -
PEN- stands for poets, playwrights, editors,  essayists, and novelists.
Membership is by invitation to qualified writers, editors, and translators.
‘Approximately 100 such autonomous centers in 60 countries are associated -
with the international orgamzatnon Bestows numerous awards. Sponsors
writing competitions for prisoners in U.S. prisons. Committees: Censorship;
Freedom to Write; PEN Emergency Fund for Wnters Transiatnon Wnters-m-
Prison.

' Publications: Grants and Awards Avaiwle to Amencan Wnters, biennial @
“Liberty Denied. Studies the curent rise of censorship in “America. ‘e .

Newsletter, quartérly ® PEN American Center: A History of the First Fifty
Years @ Prisoner Writing Information: Bufletin, penodnc o The Word of
Transiation. Compilation of 39 papers.

Convermons/Meethgs: amual international conference

*10181* PEN CEN]'BI US.A. WEST (PCUSAW)
-¢/0 Sherril Britton )

672 S. Latayette Park P1., No 4
Los Angeles, CA 90057

Sherrill Britton, Exec.Dir. - o

PH: (213)365-8500 FX: (213)365-9616
Founded: 1952. Members: 950. Membership Dues: $55. Staff: 3. ~
‘Budget: $250,000. Regional Groups: 3. State Groups:' 1. Poets, -
playwnghts essayists, editors, and novelists (PEN). Promotes freedom of
expression nationally and intemationally, works to effect the release of
writers imprisoned because of their writings. Encourages awareness .of the
western U.S. ‘as a vital fiterary and journalistic community. Conducts
educational and charitable programs. Awards: PEN Center West Literary -
Award. Frequency: annual. Type: recognition. Affiliated With: Internatmnal i
P.EN. Formerly: (1989) Intemational PEN - U.S.

Publications: Center, quarterty. Magazine. Includes information_on members

"and calendar of events. Price: included in membership dues. Advertising:

accepted @ PEN Center U.S.A. West Membership Directory, annual.

" Conventions/Meetings: semiannual congress @ competition.,

*10182* ‘PEN. CLUB OF PUERTO REO (PENCPR)
Poets, playwrights, essayists, editors, and novelists (P.EN.) united to  °
promote mutual understanding and respect among countries; provide for the .

unhampered transmission of thought’’ within and between nations; combat . .

the supression of freedom of expression; to oppose arbitrary. censorship and
the “‘evils’ which often accompany a free press, such as deceptive publication
and deliberate falsifications for political or personal gain. Holds book readings _
and presentations. Address unknown since 1994 edition. Awards: Type:

-} recognition. Recipient: for fiterature. Affifiated With: Internatnonal P.EN.

Also Known As: International P.E.N. - Puerto Rico.
Publications: Boletin' Informativo (n Spanish), quarterty. .
Conventions/Meethgs: periodic conference. o S

‘*10183* ROMANCE WRITERS OF MERK:A (RWA)

13700 Veterans Memonal Dr.,
Ste. 315

Houston, TX.77014 . o o

Linda Fisher, Contact C RN .

PH: (713)440-6885 * FX: (713)440-7510 .

Founded: 1980. Members: 7,000. Budget: $130,000. Regional Groups:

6. Local Groups: 130. Wnters, editors, ‘and publishers of romance novels.

- Aims to support beginning, intermediate,” and advanced romarnce writers,
- promotes recognition of the genre of romance writing as a serious literary

form. Conducts workshops and individual manuscript consultations. Awards: .
Golden Heart. Award. Type: recognition. Recipient: for best unpublished
romance novel @ RITA Award. Type: recognition. Recipient: for best published
romance novel. Computer’ Services: database. Telecommunication Ser-
vices: hotline, (713)440-8081. Committees: Awards; Editorial; Insurance;
Professional Relations. Affiliated With: Councl of Writers Organizations.
Publications: Pandora’s Box, bimonthly. Newsletter @ Romance Writers of .
America—Chapter President Bufletin Board, monthly Newsletter ° Roinance a
Writers Report, bimonthly. ‘Magazine. . <
Conventions/Meetings: annual conference . penod:c regional meetmg o
competition. . . . -
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A GALA CELEBRATION OF
THE PEN/FAULKNER.
~ AWARD FOR FICTION

The Folger Shakespeare lerarv |

Washmgton D.C.

October 4, 1993
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The wr zfu onh/ 1esponszbzlzfj Is to his art. He will be Completell/ ruthless if he is a
,good one. He has a dream It anguishes hifi so much e nust get rid of it. He has no
peace kil thcn Ezzen/thmq goes b1/ the board: honor, p/ m’e decczzu/, security, lmppzmss

1

\rallz‘ogetthebook written.. L R -

o . WILLIAMFAULKNER
: S ' ~ The Paris Review interview, 1959

. The PEF\'/Faulkner Awam for Flctlon each year honors the best published w orl\s of fiction
' by contemporary American writers. Named for William Faulkner, who used his Nobel Prize
- funds to support and encourage other writers, the PEN /Faulkner. Award was founded by

writers to honor their _peers. Award judges read widely among the books of American fiction =

published annually in order to select five nominees. The deswnated winnerreceives $15,000
and the other four w riters $5,000 each, at a ceremony held each Ma\« at the Folger
Shakespeare. lerary Support of the award is raised bv special events, gifts, grants and the

. proceeds from the readmgs whlch are given by the authors for the award fund..

The PEN/Faulkner Foundatlon S outreach to the Washmoton commumtv includes the
Writers in Schools Project. This project, funded by the D. C Commlssmn on the Arts and’
Humanities, the Eugene and Agnes E: Meyer Foundatlon and the- Morris and Gwendolyn™
Cafritz Foundation, places noted authors in D.C. public high schools to discuss.

their wrltmg with students who are Studvmo thelr work .

This evening is made possible b'y Ford Motor Company
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READINGS

ROGEI\ MLDD , .
\/IASTER OF CEREM IONIES

Seuc;zfcen wr ‘iters ofc\w lcmc

e\plow their obseswons

'LOUIS BEGLEY

Louis Beglev, who was born in C‘tr\) Poland, in 1933,

cmwrated with his tamllv to New York in 1948. His | .

hrst novel, l\/mfmu Livs—a semi- autobloajraphlxa[
account of his llte in Nazi- -occupied Europe—won the
1991 PE\J/Hunmg\\ av Award, the [rish Times-Aer
L/mvus Book Prize, and the Prix Medicis Ehmwc It
alsp was nominated for the National Book Aw a_rd,
the National Book Critics Circle Award, and the Los

Angeles Times Book Prize. His second novel is The

Man Who Was Late. M r"Bere v, a senior partner in
international law at Debevoise & Plimpton, is a mem?
ber of the PEN /Faulkner Foundation Board and

' Pxe;xdent of PEN American Center..He erldLb in

I\e\\ YorkClt\ . - o -

DAVID BRADLEY' - .° o
David Bradlev 5 suond novel, T/w C/mm’l/w ile .
[nczduu‘ wvas the winner of.the 1982 PE\/Faull\ner

Award for hmon Heis alxo the-author of the Rov el,‘ '

South Street. Bom in Bedrord Pennsvlvania,-Mr.

Bradlev.is the recipient of a Guggcnhelm Fellowship -

and a ] ’atlonal Endowment for the Arts fellowship.

" A'reviewer of books for The New York Tines, The

l\/m/mwrun Post, and The Los Angeles Times, his arti-

“cles and essavs appear hequmtl\ in Esquire, The .-

Nation and The New York Tmus Magaziie. A professor
Cof English at Tunple Univ erslt\ ‘Mr. Bradlev lives m
Phxladelphm

\,
\

ROBE-RT OLENBUTLER . -

Robert Olen Butler, who served with the U'S, Mm\:
in Vietnam in 197 1 asan mte!lwcmu officer and™

mtcrpn. for, has written eXtensiv ul\ about the after- -

© math of America’s involvement in that conflict. He

. ERNEST GAINES

. Thomas Flanaoan

hds:published seven novels: The Deice, Wabash, On

- Distant Ground. Sun Dogs, Countrymen of Bones, The . -

Alleys of Eden, and the forthcoming They Whisper. His
tirst collection of stories, A Good Scent front a Strange

- Mountain, won a Pulitzer Prl/e a 1993 PE\‘/Faulkner

award and the Richard and Hinda Rosenthal Award
from-the Amerman Agadgmv of Arts and*Letters.

. Bornin Cramte City, Hlmms he lives in Lake
CRarles, Loulsmna and ‘teaches at \/lc\Iee<e State

Universitv. ] o £

THOMAS FLA\IACAI\J : ’

“first novel, The Year of the Fu’m/z
an account of thc H-fated Irish uprising of 1798, won
the National Book Critics Circle' Award for thlOI’l ‘as.
well as- Gold Medals from both the American Irish

" Historical Souetv and the Eire Societv. His second - -

novel, The Tenants’ of Time, set in 19th-century Ireland,
received a PEN/Faulkner award. Formerl\ a profes-
sor of English at the Universitv of California -

. Berkelev, hg now teaches at the State University of
New Y ork at Stony Brook. Born in Greenwich,

COIlI‘lELthLIf Mr. Flanagan lives in Long Island, Netw

York. "

Ernest Gaines was born on a plantation in Pomt

N Coupée Parish near the town of New Road,”

thsomhxp in creative wrltmo

Louisiana, which is the Bayonne of all his fictional
works. Hié novels mclude The Autobloqmp/n/ of Miss .

Jane Pittman, Of Love and Dust, Catherine Carntier,

Bloodline; A Long Day in November, In My Father’s
House, A Gathering of Old Men; and most recently, A

Lesson Before DI/HIQ He div ides his time between San .

anusco ‘and the University of Southw estern

Louisiana in Latavettg where he holds a v mtmo pro--

.
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BARRY HANNAH

Barry. Hannah grew upin Clinton, Mississippi.
Geronimo Rex, his first novel, was awarded the
William Faulkner Prize and was nominated for the

" National Book Awatd. Airships, a collection of his-

stories, won the Arnold Gingrich Short Fiction
Award. He is also the‘author of Nightwatchien, Ray,
The Tennis Handsone, Captain. Maximus, Hey Jack!,

Boomerang, Never Die and Bats Out of Hell. Mr.

Hannah has recelved a Guggenhelm Fellowship and
his'achievements in flctlon have been honored by the

.American Academv of. Arts and Letters. He lives i in

‘Oxford, 1\41551551pp1 where he is Writer in Re51dence

at thc University.

- ELIZABETHH ARDWICK -

Elizabeth Hardwick is a novdlst cr1t1c e:qawst and
editor, whose books include Slecpless. thh .

 Seduction aiid Bc’tml/nl Womnien and themflm’ 'A View of’ )

"My Oz, The Simple Truth, The Ghostly Lover and The

Selected Letters of Williant James. She is a founder and
advisory editor of The New York Review of Books. A

native of Lexington, Kentucky; she has received a

Guggenheim Fellowship and the .George Jean Nathan
Award for Dramatic Criticism. Ms. Hardwick,a .
member of the. American Academv of Arts and
Letters, h\ es in New Yorl\ City.

MAUREEN HOWARD

~ Maureen Howard is the author of szunl History,

which won a ]99" PEN/Faulkner award. She also

. N publ ished five previous novels—Not a Word About,
- _thhnqnhs Bridgeport Bus, BLjomM_l/ Time, Grace

Abounding, and Expensive Habits. The latter two books’
also won PEN/Faulkner awards. She is the editor of

© The Penguin hm)/ of Cont crporany 4mmum Essays.
s Her memoir,

Facts of Life, received the National Book”

Critics Circle Award for Nonfiction in 1978, Born and
craisedin Bridgeport, Connecticut,; Ms. Howard has

taucvht at Columbia, Princeton and Yale. The execu-
tive vice president.of PEN Amencan CLﬂtLr, she lives
in New York City..- :

_near, Boeton

L T/IU Peaceable K/)IW?’OHZ

JAYNE ANNE PHILLIPS

- Jayne Ann Phillips’ first novel, Machine Dn’mm was

chosen as one of the “Best Bool\q of the Year” bv The .

* New Yorl\ T1n1€< in 1984, was nominated for the
- National Book Critics Circle Award and ivas translat-
- ed into fourteen landuages Shee is-the author of three _

collections of short stories, Sawﬂwmts Counting and
the w1del\ anthologized Black Tickets, and the novel

Fast Lanes. Ms. Phil lips has won two Pushcart Prizes,
" the St. Lawrence Award for Fiction, the Sue Kaufman

Prize from the American Academ\ of Arts and

"Letters and a National'Endowment for the Arts

fellow Shlp in fiction. Born in West \’1r01ma she h\fes

GEORGE PLIMPTOI\

. George Plimpton, editor-in- -chief of The th Revierw

since 1933, is perhaps best know n for his first-person

* accounts of an amateur sportsman attempting to per-
form at the professional lével: Out of My Leagie (base: -

ball); Paper Lion (football), The Bogey Man (oolf)

* Shadotw Box (boXing), and Open Net (hockey). He also.
. has co-edited American Journal: The Tinies of Robert F.

I\’crzmdl/, Edic: An American Biography; and D.V. His

1987. Mr. thpt_on was born in New Yor]\ Clt\'

“where he lives.

'

FRAI\'CINE PROSE :
Francme Prose has w rlttm elght novels: Ammn[
Magncmm, Hungry Hearts, Marie Laveau, The Glorious
Ones, Judal the Pious, Houseliold Saints, Bigfoot Dreams -
and Primitive People. She also has published twa vol-
times of short stories, Wonien and Children First and

A native of Brooklvn,'and a A
1ormu teacher of creative writing at Harvard, Ms,
Prose has written for The New Yorker, The Atlan tic and
The New York Times Book Reviewe. She l]\"s.s in Duchess
Coun - New 'Y ork:

1070,

3

first novel, The Curions Case of Sidd Finch, appeared in -




VIKRAM SETH, _ )

- Vikraim Seth was born in 1932 in Calcutta, Fle trained
at Oxford as an economist and has lived in California
and China. Mr. Seth is the author of The Golden Gate:

"A '\loud in Verse: Erom Heaven Lake: Travels Through.

Sinkiang and Tibet and four volumes of poetry, mcludﬁ

ing his translahons of Chinese verse, Three Chinese
_ Pocfa. His most recent novel is A Suitable Boy. Mr.
Seth lives in New Delhi. L

MARY LEESETTLE. - N

Mary Lee Settle grew up in West Virginia: and attend—
&d Sweetbriar Col lege; which she left in the early:
vears of World War Il to enlist in the British-Roval
Air Force. Her war experience is the background of

her memoir, All The Brave Promises. After the war, she B

staved in Eno and'and masqueraded for a vearas
Mrs. Charlm Palmer, “etiquette expert” for Woman's
Day. A fQLmdcr of the PEN/Faulkner Award, she is |
the author of The Love Eaters, The Clam Shell, The
Bendah Quiritet, Turkish Reflections: A Biography ()f'a'
Place. Charley Bland and Celebratioin. In1978, hu nov ol
Blood Tie won the National- Book Aw md for hch‘on
Ms. Settle lives in Charlottesville. ' ‘

NTOZAKE SHANGE ' ) : \
Plavw nbht poet, tvricist and director, Ntozake
- Shange’s plav, for colored girls who have considered sui-
cidefwhen the rainbow is enuif, won an Obie and Outer.
Critics Circle Award, and received nominations for
" the Tony, Grammy and Emmy Awards. Ms. Shange’s
" poetry mdudt: The Love Space Dunmuf\ i continions
saga; Rldm the Moon in Texas; A Daughter's Geography;
and zmppl/ edges. She has \\ ritten the novels Betsey
Brown and Sassafras, Cx/pws» & (ndigo and the play
Boogie Woogie Landscapes. Born in Trtnton \/IS .
Shancm lives in Philadelphia.

o

EL l/%bl‘Tl { HPF\CF[\
ll/abcth \pu\wr is the author of thc novels I e in
the Moriing and The L foht in the Ph'iJl Her collec-

- Hons include fuck of. Dmmmuh amd Othier Stories, The

Night Travellers and The Storics of Eliznbeth Spencer.

" Her stories have appmred in The Net v Yorker and The .

Atlantic. Her work has received five O. Henry Prizes,
the Pushcart Prize,-and the Rosenthal Award and the
Award of Merit Medal for the Short Storv, both given

lvbv the Amcrlcan Academvy of Arts and Letters. Born
‘m’Carrollton \/hSSlSSlppl Ms. Spencu 11\ esin
Chape Hill, North Carolina.

v

SCOTT SPENCER - ST

Novelist and screenwriter Scott Spencer is the author

of five novels: Last Night at the Brain Tliicdes Ball,

Preservation Hall, Endless Love, Wakuzq the Dedd and -
Secret Anniversaries. A udoe tor the 1993

'PEN/Faulkner A\\'ard \4r Spencer is currently

working on his latest nov vel,. Men in Black. w hich is to
be publnshcd next year. Born i in Washington, D.C,,
Mr. Spencer grew up in. Chuago and lives in
Rhinebeck, New- York.

‘WENDY W/—\SSERSTEIN

) \Vcnd\ \\'asscmtem s play The Hfzd: Clnmmh« wona )

Pullt/cr Prize for drama, the Antoinette Perry
Award, the Quter Critics Clrde Award for Best
Broadwayv Plav of 1989, and the Susan Sm1th -

Bl ad\bum Prize. Her other pl avs include Any Woman

< Can't, Montpelier Pa-zazz, When Dinalit Shore Ruded the

Emtll Unconmon Womer and Others, Isi't It Rommm(
and most recently, le Sisters Ru>enswmg, now on

* Broadway. The author of a collection of essays,

Bachelor Girls, Ms. Wasserstein was born in Brooklyn
and lives in Ne\x York.

RY.3

I
o
Lo
R




N

”~

1
e T L,

. h g ’

APPRECIATIONS
"For the past four years Ford ‘has been pleased to’ support t the PEN/Faulkner Award for
Fiction Gala. This year is no exception: .. : :

The PEN/Faull\ner Award for Fiction is a tribute to Amerlcan hterarv excellence. Our trea-
sury of wrltmos reflects our heritage,” our bellers andour asplratlons Jt hdps to define who
we are and what we wish to become. And.it commumcates to other cultures ‘thewv alms we

embodv and the principles that shape our lives:

The dxstmffms hed authors celebrated tonight occupv a Specml place in American htelature )
They are honored for. their vision, their. insight and their ability to artxculate our substance i

Sa umque and: meanmgful way.

"Poets are the unacknowledged legislators or the world,” Shelley wrote early in the 1800s.
More than'a century’and-a half later, we contmu to récognize the nnpact that hterar\/ artists
have on our lives: Tomc*ht sgalaisa fitting tribute to the best amon<* them and Foxd is

/

..proud to share once aoam n buﬂdmo this rlch tradltlon _

Harold A. Poling + = - .. .
.Chairman and Chief Executlve Offlcer ‘ k
Ford Motor Companv . . . ‘ U

\

“The Board of Dlrectors of the PEN/Faulkner Foundatlon and the Bendlt COlﬂlﬂlttLL W ould
‘like to express their grateful appreciation to Ford Motor Company for underw riting the Gala
Ceh‘bratlon Its _support will a:cme a per manent plaa ein Amu]gan ]cttexs for the award. _‘ "




w ould 11l\e to thank tl
for, thcxr Lmnermh contr 1but1nm to tht suc

In addltlon we

, PATRON .

‘FannieMae . The Folger Shakespeare Library
FRIENDS o
CBS Inc. " Mary and Denald E. Graham ,

THE BENEFIT COMMITTEE

+ Sally Danforth,
Susan Marv Alsop -
Senator Max Baucus and Dr. Wanda Baugus '
‘Joan Bmgham v
Senator and Mrs. Bill Bradlu

~ Rita Braver and Robert Barnett -
‘Constance and Thomas Bruce, -
Ann Buchwald 3 .
Senator and ‘Mrs. Thad Cochran .
Catherine M. Conove ,
Senator John C. Danrortl : S
‘Katharine Graham - o '
‘Maryand Donald E. Grahaim
Meg Greenfield’ ' :
Elisabeth Griffith and John Deardourff
Karen and Werner Gundersheirmer
Shirley and Elliott S. Hall .
Representative Jane Harman'

- and Sldnev Harman . " ~
Mrs. H. Jolm Heinz 11 - .

" Ann and Vernon E. Jordan, Jr.

in =

fi lloxxmo indiv 1duals corporations and tmmdatlons
€58 or thl\ ev enmﬂ .

. Co-Chairmen’ ’
Barbara Prvor busan Richards Shreve, Elizabeth Stevens Rogtr L. Ste\/ens

Judy and Peter Kovler ... -

© Kate and Jim Lehrer
Jacqueline and Marc Leland
- Donna McLarty

~Alison and Wil liam C. Palev

. Senator David P.ryor

- Eden and Jerry Rafshoon - ‘ .
Marina Marshall Rust .~~~ |

" Donna E. Shalala, Secrétary of Health

v

The Washington Post Conﬁpany

~:

Jurafe Ka;iické’s -
Senator J..Robert Kerrey.

Polly Kraft and Llovd Cutler

‘Ann and Walter Pincus -

and Human Services
Représentative Louise Slaughter
Christine Stevens ,
George Stevens, Jr. . ..
Ellie and Sandy Trowbridge
Wren and Tim Wirth

.
i
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- PEN/FAULKNER FOUNDATION
" BOARD OF DIRECTORS

Robert Stone, Chairman
- Stephen Goodwin, President

Richard Bausch : ~ . E. Ethelbert Miller
Louis Begley : .~ TobyOlson
Michael R. Beschloss ‘ .  "E. Barrett Prettyman, Jr.
~Jackson R. Bryer © N Diane Rehm -
Conrad Cafritz =~ - o S Faith Sale ,
‘Thomas Caplan .~ -~ = § ' - »Susan Richards Shreve
Hodding Carter -+~ = o ‘ Susan Stamberg
Elena Castedo . o " LouStovall’
Alan Cheuse - L R William Warner'
Patricia Brownmg Grlfflth ' , Marv Helen Washmoton
’ Werner Gundersheimer S R
Nick Kotz S o — - Deborah Tay]or Ashford, Counsel
“Wilda Lewis - . - © Janice F. Delaney, Executive Director
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This year's nominees for the PEN/Faulkner Award for Fiction are the usual
diverse lot: from the 10th novel by an acknowledged master to a first book, with
stops in between.

"Mao II" by Don DelLillo, "Frog" by Stephen Dixon, "Extraordinary People" by
Paul Gervais, "White People" by Allan Gurganus and "The Almanac Branch" by
Bradford Morrow were selected from 261 novels and short-story collections
published in this country last year.

The only thing they all have in common is the sex of their author, a matter
of chance that nevertheless assures for thi 13th year in a row the prestigious $&
7,500 literary prize will be won by &"mian %

"The plain fact is, we read the books themselves and never thought about the
sex of the writer, the color of the writer or the publisher's name," Doris
Grumbach, one of the three judges, said yesterday. "These are the books that we
liked best. It would be nice if there was a woman or a black or an Oriental but
there isn't, and that's the way the cookie crumbles." "Frog," Dixon's fifth novel, was
also a National Book Award nominee. It uses interrelated forms of fiction to tell a




family epic. "Mao IL" DeLillo's 10th

work, is about an isolated writer who enters the world of political violence.
"White People" is a collection that came on the heels of Gurganus's enormously
successful first novel, "Oldest Living Confederate Widow Tells All"

The two least known books on the list are "Extraordinary People," a first
novel about a New England family by a visual artist who lives on a farm in
Tuscany, and "The Almanac Branch," about a woman's struggle to find her own
identity in a family of headstrong men. It's the second novel by Morrow, the
founder and editor of the literary magazine Conjunctions.

"It was an interesting year," commented Grumbach, a longtime Washington
writer who now lives most of the year in Maine. "There were a lot of books by
extremely good writers, but this wasn't their year for a good book. On the other
hand, there were quite a lot of good books by people whose names I wasn't

' familiar with."

oy = - e B -~

ATI,Q_PEN/ aulknerAwgrd ‘was ‘fo'ﬁndéd_ in.1980.as a way for '_ﬁqt’ion.Wifite'rs tc;i
. honor their peers. This year's judges, in addition to Grumbach, are Richard "}

The Washingtbn Post, March 3, 1992
Wiley and Joy Williams.

It's the third of the four major fiction awards to be announced each year, -
coming after the National Book Award and National Book Critics Circle prize and
 before the Pulitzer. The winner will be announced in early April, with an awards
ceremony to follow at the Folger Shakespeare Library on May 16. Traditionally,

all the nominees come to the event.

37TH STORY of Level 3 printed in FULL format.

e T e —————

SPeEH IDEAS:

N T

Copyright 1984 The New York Times Company
The New York Times '

March 18, 1984, Sunday, Late City Final Edition
SECT ION: Section 7; Pagé 1, Column 1; Book Review Desk
LENGTH: 3169 words
HEADLINE: ONB READING 300 AMERICAN NOVELS
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This is, in essence, a defense of a judging bias. The occasion is this
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_ year s PEN/ Faulkner Awards, which I, along W1th fellow novehsts Mary Gordon *
- and David Bradley, am in the process of selectmg The pool is some 250-300 new .
' books of American fiction, all published in 1983. It is our charge to choose '
five or six books of particular distinction, with a first ] prize for one of them. .
An impossible task.of course and, at root, perhaps a political one.

I've neVer before! 'read- 50 many works- of flctibn

* Robert Coover whose most recent novel is "Spankmg the Mald ! teaches at
- Brown University. at once, much less all new ones from a single country It's
: humblmg just to see so much imaginative.energy on display, even if most of it -
is soon to be pulped and forgotten. What it has taught me, as if I needed such a
lesson, is a renewed apprec1at10n of those-few innovative narratives that break
the molds, challenge the conventions. It's not simply their novelty, their .
. declaration of personality; it runs deeper than that. And thinking about it has
‘glven me a way of approachmg thls massive, sometlmes pamful a351gnment.
e S
[ Perhaps all judges of literary prizes go through this: chasmg some illusive l |
" subtext as a way of willing themselves through their mind-numbing task, hoping l L
J 5 for some insight into the tribe's view of itself as a reward for so bruising . = .| L
/. _their minds. That old caballst pursult of the hidden’ pattern The encoded = L
message. R S o TR

\__/

o Its dangerous, I know, to use any art form as a kind of keyhole into
o ”somethmg beyond" - into God's privy or society's secret cancers or "human
nature," whatever. In one of the crime novels in this mountain of 1983 books
now piled on my study floor, the photographer-hero ridicules those critics who
pretend to see in his photographs such thlngs as "a frontal attack against the
assumptions ofa technological society" or "a compendlum of humanity's defeut. .
-~ at the handsof venture capital." When some guy, dragged to the gallery by his
.. wife, remarks flatly, "I think he takes pictures to make a buck, and anything
else is fringe," the photographer says, "I would've klssed the guy, but it
v m1ght've rumed hls, perspectlve "

. The' author of this particular book is of course a mampulator of stereotypes ‘
~ out to.make a buck, but he's rlght: Any art object treated as mere social , '
documentation or inquiry is going to be misunder stood. Each art form has its” =~ .
own unique internal history, its own pattern of development, projected from '
within, much as DNA projects an organism. Some would even say that the great
~ innovative artists are those who most wholly surrender to the demands of the N
~evolving form - its servant, not its master. Each art form is an international -
- self-generating technology of sorts llke that of m1croch1ps, video, lasers
’and bombs , . , . S

- But that same photographer-hero, when pressed adnuts quotmg a fellow .
‘ artlst a great Depressmn Era photographer, that what he's really lookmg for




are ”1mages whose meamngs exceed the local c1rcumstances that provide their *
occasion." He wants the world to "show" itself to him through his art. True,

" - he wants to capture it mtmtxvely, rather than talk about it, but still he

RN

v

: .ongoing American mythology; processive ‘and. essenhally anonymous, the individual }

- ‘wants revelatlon, interaction. It is hard to get away from this.*Art hves in;

. the'world, and the world. in 1t27,] This is especially true of fiction, which cant

éven speak unless the world speaks Echoes are bound to be heard from one to

theother S o S o

. Structuralists belleve that the- relatlonshlp is even more profound than thls,

L that art and society actually help to shape each other in their innermost

fconﬁguratlons, even if unconsciously, and that therefore if you can perceive
the inner structures of one, you can discover 1ns1ghts into the other. The"

" theoretician Lucien Goldmann called this mirroring of artistic and social forms .

~a "homology of structures." For all the rebellion and inventiveness of
. individual artists, their work as a whole, it is assumed, will necessarlly
~ reflect the political forms, social patterns and 1deolog1cal behefs of the
' trlbe, else it will have no meaning at all. ‘
FROM this perspectlve, this hiige: pile of books now spread “all over my study \
floor like-chips in -a-board-game nught be seen as a smgle chapter inthe i _

authors dissolving - against their will, of course -'into a single communal; - - .

'\ 'Voice: Indeed, the very nammg of all these individuals, and the attachment of

those names to monetary exchange values, reflect powerful forces in our tribal

. world-view, having to do with the ideology of individualism, the icons of
© © commerce and how they're made, the 1deahzed patterns of a sxgmﬁcan " hfe

, Because the rise of the novel is c01nc1dent w1th the’rise of the 1ndustr1a1
- mercantile democracies - and is itself obviously an industrial product,- secular,

! prosalc, ' and mass-produced - it is easy to see the novel as Hegel saw it, as

"the epic of the middle-class world," a form somehow tied to the fate of that
world, each sustaining and’ promoting the other, éach at risk if the other should
fall. If that's so, then, judging by most of the books on my floor, though
pollution, missiles, corruption, unassimilated technology and banking crises may .
threaten it, the world of the industrial bourgeoisie is safe at least for

. another year from the Amerlcan novel. If not necessarlly the other way round. -

For here we have all the themes and procedures farmhar t us since

- "Pamela" - the emphasis on private lives and sentimental relationships,

"character" as a theater for the defense and revision of the doctrine of ‘
individualism, "point of view" its metaphysical demonstration, space (or .

. place) a kind of storage bin for artifacts (how we love our catalogues!), or

3 else an artifact itself - exotic settings offered as new acquisitions for the

tl‘le ’ N .
toilettes of movie: stars and duchesses to the smkholes of bums and 1mmlgrants

and the death seats of condemned criminals, from primitive post-apocalyptic burrows

consuming mmd Everythmg here from ancient Egypt to modern Pago Pago, from }

;e




- to the maglcal land' of outer space It's a kind" of - voyeurlsm, ‘which '
* remains a dominant feature of this partxcular chapter of the American mythology.
" There seems to be a great unappeasable craving to see what cannot ordinarily
_be seen. Maybe it's just that if the whole world is privately owned, we have to
~ sneak a peek to get a piece of it, possession being incomplete until we're privy
to the vilest corners, the darkest secrets (1ncest and child- murder are b1g
~ this year) | ‘ v '

/

If frontal assaults on these structures are rmssmg here, this multivolume.

" book on my study floor does seem to reflect a number of adjustments being made B

-in the tribal mythos Family, for example, is still a central structural
metaphor, but it is' more complex than it used to be: There is a scattering of .
relatives and chapters like jump cuts in film, conjoined and severed at the same
22\ time. Familial arrangements (which are often the equivalent of "plot") are
\ predictably unpredictable, as though principles from other d1sc1p11nes the -
wseiprinciples of randomness, say, or relativity - were seepmg 1n, not SO much to -
undermine these structures as to restore their Vlabllrty :

’ ' Homosexual love is ﬁndmg its place in the world through the approprlatlon g
lof the conventions of erotic heterosexual hterature, 1nclud1ng lush prose as a

-+ kind of seduction of the imagination. Traditional pornography, contrarily, now

l x=seems "dated," hav1ng lost its place perhaps to the home video cassette,

" though the fascination with death and orgasm persists, the erotic 1mag1natlon of

- - male writers 1ncreasmgly beguiled, it would appear, by love's cruelty. -

: - Women, in fiction as'in life, seem to be takmg hold- of their'lives as never ,
\‘ \before (the world of this particular group novel is llterally chockablock W1th ?
| 'middle- aged ladies on the make), though they tend to discover, almost '

w r1tua11st1cally, the same. angst and fevers that plagued male heroes before them,
‘as though the forms themselves might have them in thrall. One senses, as ‘

- throughout this comp051te text, an aura of diminished hopes, reflected not least
of all by the pervaswe lack of formal. ambltlon in the fictions themselves

‘ V1etnam, dread mcubus of our communal nlghtmare, is belng dragged forcibly,
-over and over again, into the harsh but conventional light of novelistic day:. -

* “fiction a as exorcrsm The devil, however, usually turns out to be somethmg more
like Fate or "human nature" than ordinary- political or military decisions. The
enemy, with rare exception, is not so much another character as a metaphysical -
condition, and mere survival, as one might expect in this system, has ach1eved

~ the status of maximum value. Vietnam literature, I should say, is coming to
constitute' a-whole new genre, allied in many ways to that of horror, and it is

- projecting its own truth out into the world - that there are no heroes and no
victories. Our great civilizing Myth of the American West, meanwhile, goes on:

,‘ bemg revised, celebrated, humanized, enlarged ‘narrowed, scorned, enshrined. It -
is popular now to take the Indian's point of view. Perhaps that's one way of
absorbmg and deflecting the experience. of Vietnam. -




. \ sA . N . M
But the dommant musical note in this community f1ct10n is not

. yippee-ti-yi-yo or the slapping of leather, it is the sound of urban voices:

city folk talking to each other. What there is of the pursuit of mystery in many

of these books seems t6 be concentrated in the devout attention bemg paid to’ v

this tuneful discord. Mmgled in are the sometimes embittered voices of the new -

- waves of 1mmlgrants the bitterness itself perhaps a characterlstlc of the ' N
genre o : ‘

THERE are other elemerits notable for their absence. The rml1tarlzatlon of the
world, for example, is not taking place in this group novel. You will not find .
‘much here about the economy or foreign policy or acid rain. The third world does .
-~ not quite exist in it, except occasionally as a ‘dangerously fractious source of
raw ‘material or a stage for American initiation rites. There is some sense of ~ '~

- . the impact of telecommunications and computerization (almost all writers have

‘gone on-line with something by now after all), but few of these fictions seem

shaped in any serious way by information or communication theory. Indeed, itis
_ hard to find any ideas in most of them more current than Darwinism. Orgamzed o
' re11g1ons are here, but serve mainly as complications in secular plots, as
though in tac1t .compliance with constitutional orthodoxy on this matter. They .
: are still an obstacle now and then to an individual's "growing up," but may be
making a comeback as a source of solace in the face of apocalypse and

B - ex1stent1al1st gloom

It's llkely, of course, that the partxcular set of flCthI‘IS that has been .
preselected for us - only about 10 percent of theyear's total - is distorting
the overview. There aren't many so-called "genre novels" here, for example -

S westerns, romances, detective and spy novels, war stories, science fiction,
- - fantasy and suspense - and some of these do at least incorporate current events,

fashionable anxieties, and ‘contemporary technology and theory, even if the forms."
' the authors use remain paradoxically -archaic, the language simplistic.

At tlmes, mdeed the few popular novels that we do have many. of Wthh we
have had to ask for ourselves, pubhshers seemingly dubious about the literary
merit of their own successes - seem so far removed from the majority of these

© " texts both in "quality" and in subject matter as to suggest a completely

different literature. Or if not a different literature, at least a different
voice. It is as though not one but two world-views, two mythologies, one -
popular," the other "serious," were operatmg concurrently upon our
communal psyche. :
Perhaps this has always been true If for example, you take apart that
wonderfully generative fiction, The Book of Genesis, breaking it down into its
various constituent "authors," as lmgulsts have now beenable to do, you w1ll
* discover these separate traditions of popular and establishment literature;
* there they are found in the interlaced folkloric and ' prlestly voices, the
one superstitious, secular, action-oriented, and open—ended the other carefully
5 reasoned author1tat1ve, styllsh, enclosed in the "truth." Though they often :




 -seem to contradlct each other, it is their coex1stence in thls text the :

popular tradition sanctlomng enhghtenment and _vice versa - that g1ves itits
ultimate power. . . :

"IN the folk tradmon, Wl‘llCh ﬁnds 1ts modern mcarnatlon in genre ﬁctxon, __
~ well-known, formulaic tales are retold, over and over again, in new yet ever farmhar ,
shapes with an emphasw on entertainment, frequently invoking a "what-if" |
- quality, the use of magic (read technology -in some cases), exotic travel and
other narratively interesting wish-fulfillment situations. Its characters, while -
. often vivid, remain somehow generic, abstract, interchangeable. Invention is
spent on plot complications, amuising, eccentricities, evocations of the fabulous
~ ‘One is reminded of the oral tradition, in which everything flows relentlessly

~ forward to its climax,’ focusing on conflict and certain elemental themes,

avoiding affectations of style, indeed anythmg "high-minded" that might slow
it-down or lose a reader, and so seeming even more anonymous | in its authorshlp
’ than the ”serlous books on my floor..

These, contrar1ly, wh11e using no less fanuhar forms, ‘clearly seek to S

transcend mere storytelling, to reach past entertainment for its own sake into -~ .1 -

: speculatlve and morally perplexing realms, pro]ectmg their complex characters’ - . I
- ‘into ironic and ambiguous situations. Critics praise. these books for their

vision, - style, commitment, sensibility, honesty, their "intense realism."
‘Hundreds of creative wr1t1ng workshops, or cells, have been established across

‘thé country to pérpetuate these ideals - a kind of literary creed - and indeed

there are a startling number of quality short story collections here, many more

o ~ than I would have expected most of them obv1ously polished and in the end

somewhat homogenized by one or another of these programs. This-in spite of the . .
- fact that a'characteristic- peculiarity of these fictions is a conscious search ‘
: ‘for a personal "v01ce," a d1st1nct1ve rhetoncal and consistent vision.

Ultlmately, of course, both of these voices are conservatlve Both tend, ,
through formal acquiescerice, to extend the reign of the cultural establishment,
even while challengmg it now and then on the surface. The voice of the o
o bourgems novel of "serious literature," moves its self-reﬂectxve heroes through o
" problematic situations toward what is basically a confirmation of the '
‘accepted character-centered world-v1ew, occasionally proposmg or reﬂectmg _
: sllght modulations, reinterpretations, new modes of acceptance A corrupt father o
" is embraced .on his deathbed; the failure of a character is compensated for by B

" the author's elegant style. The folkloric voice of genre fictions moves its -

exemplary heroes and heroines through a sequence of entertaining actions toward.
a system of pumshments and rewards, in what is ultimately a harmonious world -

- orelse 1ts contrary, a d1sharmomous hell What if eases the- pam of what is:

- The ”senous voice tends to be more profound hore poetic, more

. mtellectually and emotionally complex, almost priestly in its honed and elegant
- revisions of the tribal mythos. The popular orie tends to be livelier, more =
‘ playful even subverswe to the estabhshed world-v1ew at tlmes, though in- the




_ way folk art is always subvers1ve dlstrustful of all change, even that Wthh
has already taken place, nostalgic instead for a return to the old values of -
that s1mpler and happier past that lives on in the popular 1mag1nat10n Wthl’l,

‘ of course, is the only place it has ever ex1sted o

, But occaswnally rarely - a third voice anses, radically at odds with the
pnestly and folk traditions alike, though often finding its materials in the
latter and sharing with it a basic distrust of the establishment view of things...
- This voicetypically rejects mere modifications in the evolving group mythos,.
- further surface variations onsanctioned themes, and attacks instead the .
' supportmg structures themselves, the homologous forms. Whereupon something new
enters the world - at least the world of llterature, if not always the commumty :
. -beyond. ' : : :
‘ Though this voice is often thought of as dxsruptlve, eccentrxc, even

viewed), it could easily be argued that it is true mainstream fiction, emergmg :
.. from the very core of the evolving form, pecuharly alert to the decay in the
| ~soc1al forms that embrace it, early signals of larger mutations to follow. -

SOMETIMES this revolutlon of form seems almost acc1dental Dlsparate elements
fare somehow juxtaposed, in art or life or both; creating a kind of dissonance,
and-an artist comes along who resolves that dissonance through the creation of a

" new form -.a Chretien de Troyes, for example, who secularized the morikish =~

appetite for allegory and raised fairy tale to an art form by enriching it with

- - metaphor, design, fortuitous mistranslation and exegetical tomfoolery, thereby -
mventmg the chivalric romance, a form that dominated the world for five
centuries. Something similar might be said of Cervantes as well, who brought an

"end to the tradition of chivalric romance by submitting its artifices to the ‘

. realities of the picaros and conquistadors of his day. Or of that eclectic

,“Redactor” of Genesis, for that matter, who pressed the folk and prlestly

“voice of his tribe into a contiguous relationship so profound that I myself am

still affected by it, 20-some centuries later. - :

B

- At other times - as w1th Ovid or Kafka or ]oyce th1s new form is clearly '

the conscious invention of a creative artist, pursuing his own pecuhar, even .

mlschlevous, vision with the 1ntrans1gence of a seer or an assassin. For these =~
-writers, the ossified 1deolog1es of the world, imbedded in the communal '

imagination, block vision, and as artists they respond not by criticism from -

without but by. confrontation from within. In effect, in mythopoelc d1alogue,
-they challenge these old forms to change or d1e o

-,

And 1t seems to me that 1t 1s tlus sort of arhst whether 1ntu1t1ve or )’

‘inaccessible { which is how some previous PEN/Faulkner Award winners have’ been -




LN

outs1de the ”tradltlon." Its ]udges are are prepared obllged éven - to | 1
celebrate artlstlc genius whereyer they find it of course, but at 1ts wrxterlyu-_
. heart this award belongs to the rebel, the 1conoclast the transformer The, T
. \ mamstream B
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BODY: P

Devote ‘America's most glittering. 11terary evemng of the year to readings by
. famous authors-of writing that. conveys "a sense of place, and where do you
- think most of these authors are going to hall from7

I you guessed the South, you're not only r1ght but can also probably spell
Yoknapatawpha, the legendary fictional Mississippi County used by novelist
~ William Faulkner as the settmg of so many of h1s rlchly southern tales.

The e evemng was Monday night's Pen/ Faulkner Award for Fiction gala dinner at
Washington's venerable Folger Library, and of the 16 llterary giants who strode
“'to the podium to talk or read about.their sense of place in writing, fully seven were
from the South: Eudora Welty, the grand dame of American letters, '
novelist/ historian Shelby Foote, star of . the recently concluded pubhc
television series "The Civil War;" Blanche Boyd, National Publlc Radio essayist -
and author of "Nerves;" National Book Award nominee Ellen Douglas; African
‘American Writers Guild President Marita Golden; Larry "The Bést Little :
~Whorehouse in Texas" ng, and Kentucklan Bobbie Ann Mason, author of "In
~Country." A

‘New York was represented by the ublqultous Norman Maller, naturahst/ novehst
Peter Matthiessen, who talked about the beauties of the Hudson River Valley
though his best-selling novel "Killing Mr. Watson" is about the Florida
Everglades; and young Jay "Bright Lights, Big City," McInerney, who with a
stralght face spoke of the: poetlc beautles of New York C1ty L




Plttsburgh was represented by ]ohn Edgar W1deman, author of "The Phlladelphra '

* Fire;" Los Angeles by Geoffrey "The Duke of Deception" Wolfe; and even Poland -

. had a spokesman in Jerzy Kosinski. But absolutely no one was there to represent

" the' Midwest, let.alone wax rhapsodlc ‘about the Gary, Ind., steel mills at dusk.
The closest they came was-Wolfe, who recounted a train trip he had once taken
through Minnesota, though he devoted most of the journey to reading a book by F.
. Scott Fltzgerald about Long Island o ‘ ‘

" The bearded Foote looklng every 1nch the Southern hterary gentleman, was -
‘perhaps in the finest fettle of the group, invoking his fellow Mississippian
. Faulkner, whom he said, "would have run barefoot over broken glass to avoid a
- gathering like this," and who he said "wrote about the South because that was '
what he knew, any place else would requlre research, wluch he could not ab1de at
.all" .
In her mov1ngly sxmple remarks, Boyd said she had left her native
Charleston, S.C., in the 1960s because she felt her fellow white southerners .
were on the wrong side of the civil rights struggle. She subsequently returned
‘because she found in her travels that there were only two places in the country,
) -"Charleston, and not Charleston . home, and not home." - .
Klng sa1d that the rough, rural Texas he'd grown up in had dlsappeared and
that now "Southern California collides with Georgia on a great slab of -
. concrete." He warned, "Any place that runs out of its myths and legends runs the o
risk of endmg up New Jersey." - .

| McInemey confessed he was fromvNew ]ersey.l
In-an earlier chat, Foote said the fame that"sv come h1s wayrfrorn the Civil

‘War series "has driven me stark, staring mad, “.and that he's even received phone
_ calls from women proposing marriage, offers that he said, "I could burn through

ina hurry ]ust by arranglng to meet the ladies."

He sa1d he' d recelved some. complalnts from fellow southerners that the PBS
~ series was unfair to the South, "though I think it's the falrest treatment the
: South's ever rece1ved on telev1smn , :

'He sa1d producer Ken Burns "knew from the begmmng that the closer he got to -
~ the truth, the better the program would be - and that if anythlng untrue got in, -
it would stain all around it."- « .
' ~ Copyright 1988 The Washmgton Post

The Washlngton Post
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"LENGTH 1292 words

HEADLINE Boyle Takes The Prlze, ) '
' PEN/ Faulkner Honors 'World's End' Novehst

BYLINE: Charles Trueheart, Washlngton Post Staff erter : ‘

BODY: | | |
- Literary Washmgtons high soc1ety tlpped its hat Saturday mght to another

* wave of talented writers, foremost among them this year the theatr1ca1 T. o

v Coraghessan Boyle ' S :

As winner — for his third novel, "World's. End" — of this year's : _
PEN/Faulkner Award for Fiction, announced on April 20, Boyle was honored in a
clubbishly good-natured evening of writerly performance and literary. chitchat, *

~ rall amid the august surroundings of the Folger Shakespeare Library on Capitol

Hill. So too were Boyle's fellow nominees Cynthla Ozmk Alice: McDermott

" _Laurence Thornton and Rlchard Bausch

~ Russell Banks the novelist, served as one of the ]udges of the $ 5,000 prlze '
- and .wrote four of the five award citations. Standing before a crowd of 250, he
* called-Boyle."a major creative force in American fiction today," listed the five . -
_*1'all-Amer1can themes" that "World's End" contains (race, place, family, sex and
class), and remarked that it read like a collaboratxon between Nathanael West
~and William Faulkner ' . ‘ .

. Then Boyle, standlng a tall and sklnny 6-3, had the ladles and gentlemen 1n
‘ party dress reelmg and wheezing in delight at his varlety-revue rendition of a
West Coast PR guy trymg to’ help Ayatollah Khomeini improve his eccentric 1mage

For eight years now, the award ceremonies have been a favorite sprmg rite
among people who read books, write books, write ‘about books and talk about books
in modern Washmgton. And'PEN/. Faulkner has been eclectic enoughjn its ch01ces§
. to Teceive almost any Kind of writer with respect “and mterest (although it 52
"{‘happens that no woman has won the prlze) ] '

But for sheer spectacle, the presence of such an unconventlonal and
entertaining figure as Boyle was said to be unprecedented, if not umversally

, adored by those on hand Saturday mght. '

_ Boyle affects a halrcut that leaves his aprlcot-colored fuzz in-a pelt hlgh ‘
" onhis skull, wears a metal clip in one ear and speaks in a deceptively drowsy .
" monotone. To receive this literary:prize, he donned a-gray suit, blue and red

~ athletic:shoes, a black T-shirt with a cryptic design on the front, and a
'necklace of blue plastic beads tled around his long bare throat.- '




After hlS routme, in wh1ch he mimicked the brisk patter of a Los Angeles :
. _hustler trymg to talk the i imam out of wearing a towel on h1s head and a.

| " bathrobe all day, Boyle shuffled armably among the tables laid out with catered-
‘chow, shaklng hands with the guests, s1gmng books thrust hlS way, talkmg
'w1llmgly about himself. , _

His favorlte recent bit of publ1c1ty he said, was in The Boston Globe, whlch
ran Boyle's photograph with a captlon that read: "T. Coraghessan Boyle ‘
’Bnlhant brutal." _ _

. "Man, that‘s it!" exclalmed Boyle w1th )oy, rocklng back on h1s rubber heels,
o 'Brllhant, brutal.' That's my epltaph'" ‘ ,

At least as large and per81stent a knot of people stood around Rlchard
Bausch, whose latest book of short stories, "Spirits," was ‘the local’
popular-vote runner-up for this year's PEN/ Faulkner R :

o MRichard is a first-rate maker of tales He risks wrltrng about emot10n,“ '
- declared Susan Richards Shreve, the Washington novelist who serves as pre51dent

N of PEN/ Faulkner, from under her black straw hat,

- Though the two other )udges novehsts Robb Forman Dew and ]amalca chald
: 'd1d not attend the ceremomes, Dew took the time to write the offlc1al c1tat10n
a for Bausch‘s book . L

"Throughout this collectlon," she sa1d "there i$ always the acknowledgment
of those dark corners of the soul, an acknowledgment of the fact that anyone may

blunder into chaos at the outer edges ".And yet, Dew wrote, "one comes away from\ .

thls book with a cautlous hopefulness, an odd sense of solace."

- Natlonal Public Radio's: Susan Stamberg, as husky-vo1ced master of ceremomes,
said Bausch "has become PEN/Faulkner's favorite bridesmaid." As he heard thls :

while sitting'at the head of the room beside her, the red-haired Fairfax

novelist was stony-faced, as who would not be after bemg tw1ce nommated and

- twice denied? - | ‘

" But when he rose to the microphone to begm his readmg, Bausch turned droll.-

- "It's always a pleasure," he said to glggles of relief, "to be nonunated for the -
' PEN/ Faulkner Award " .

Bausch's readmg from "The Man Who- Knew Belle Starr" and Boyle s. ayatollah
,nff bracketed the ceremonies. Cynthia Ozick ("The Messiah of Stockholm") and
‘Alice McDermott ("That Night") could not attend by reason of Bryn Mawr
commencement address and the imminent birth of a child, respectively; Myra ‘
Sklarew, recently departed from Washlngton to run the Yaddo writers colony, read

- _from Oz1ck's book




‘ Laurence Thornton was on hand to hear his novel of pohtxcal and metaphys1cal
.intrigue, "Imagining Argentina," cited for summoning to mind "Kundera's .

- remembered Prague or Coetzee's unnamed South Africa or, dare one say it,

. Corporate America's advertised Amerlca " Thornton proceeded to read the
begullmg opemng pages of the book o :

' Reversmg ‘the usual order of b1g publlc feeds, at: PEN/ Faulkner, hterary o
readings come first in the Folger s Reading Room, and eating and drmklng and
* palaver come later, niéxt door in the Great Hall, There, broad glass cases ;| -/
*_protecting priceless manuscripts and artifacts found themselves useful as’
surfaces for. platefuls of pasta pa’te’ and spanakoplta B p
Novehst Robert Stone led a decent showmg of the rest of the board of
- directors. The likes of Michael Beschloss, Hodding Carter, William Warner; E.
Ethelbert Nhller, Kate Lehrer and, from New York, Putnam's editor Faith Sale
‘were still awake and standing aftér a more intimate (60 guests) private soiree ,
- the night before at former congressman Jim Jones' Capltol Hill town house, and a
. four-hour board meetmg that morning, - ' '

In one corner Washmgton lawyer-agent Ron Goldfarb was rubblng shoulders w1th
a regular attender from out-of-town, Mitchel Levitas, editor’ of The New York -
" Times Book Review, who volunteered his admiration for the informality and
_ wrlterhness of the PEN/ Faulkner Award ceremony. Standlng not far away, USA
. Today book critic Robert Wilson conversed with novelist-newsman Jim Lehrer; -
Roger Mudd and Amanda Vaill, Boyle's editor at Viking. Spotted here and there
around the room were Washington writers Alan Cheuse (one of next year's judges),
~ Doris Grumbach, Mollie Dickenson and Elizabeth Benedict. Carrying.the flag of
" the institution that administers- PEN/Faulkner year-round, the Folger L1brary s
~ director, Werner Gundershelmer, told a story about discovering Boyle's work from
~ a bookstall proprietor in South Hadley, Mass.; buying up all his books, in first
‘ edltxons, on the spot; and hearing his wife declare, when he confessed what he
had done, "Tlus 1snt like you, Werner " ‘

An hour into the soc1a11z1ng, people were still talklng about Boyle s
*ammated performance . : :
. Some veterans of PEN/ Faulkner thought it was an 1nformal rule that the -
" ‘nominees and winners should 'read from the work for which they're being .
‘*recogmzed as Boyle did not. Others thought it was a réfreshing break from the )
: susual serious fare at these occasions, and sa1d he "teared up" he laughed SO
hard.. ; : : -
, One newcomer thought the ayatollah-bashmg was "too crude for Washmgton, but ©
it might work in L.A." One of the PEN/Faulkner also-rans said the story was '
"perishable." And still others. thought it was off-key, verging on racist,
o «spoofery of rehglous customs Yet an Iraman in the room pronounced herself :




entertamed by Boyle and his readmg

Throughout the evening, busy in a corner, representatlves of the Bookstall in -
Potomac looked tired after selling out their entire prov131on of Boyle s books, -
and of Bausch's, and nearly all of Thomtons

B

By mght's end almost everyone, who had come to the Folger was clutchmg a ~
copy or a: short stack of brand-new books. to take home and read.
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The moment was SllCllI‘lg mto symbohsm '

DaV1d Bradley had ]ust won the PEN/ Faulkner Award for Fiction Saturday mght

" and was approaching the pod1um in the Rotunda at the University of Virginia.

. Above him was the vast domed radiance of Thomas Jefferson's architecture, before
~*him a silent constellation of hterary lights: judges Walker Percy, John.Hawkes

and Wesley Brown, prize orgamzer Mary Lee Settle, fellow nominees Robert Stone,’
Richard Bausch, Marilynne Robinson and Mark Helprin, and over 100 envoys from.

- the world of contemporary letters, 1nclud1ng pubhsher—author Robert Glroux and '
O.B. Hardlson of the Folger berary ‘ |

- In this austere and elegant room; designed by a slave owner, the 31-year-old
_black author--whose novel, "The Chaneysville Incident," follows five generations
of a black family's odyssey from slavery to Vletnam-was about to give his
: acceptance speech. The ‘air was thick with purport.. .

But Bradley, a compact baldmg ﬁgure with bottle-bottom glasses and a

- rough-thatched beard of Old Testament proportions, peered out over the throng -
- and 1mmed1ately disarmed the solemnity. After talking for two days-with his
o fellow nommees, he sa1d "I do feel a little strange" being chosen above them

-




"But I'm gomg to keep the big check anyway " He thanked the orgamzers, read

- . briefly from his book, and then paused ommously "And now," he intoned into the e

~ eager hush, "1n the 1mmortal ‘words of Ray Charles . let's go get stoned'"

It was a sentiment widely shared during the weekend gathering, and fervently
- acted upon directly after the restrained brevity of the ceremony. ‘Mary Lee
- Settle, head of the southern chaper of PEN, the mternatronal writers
. .-organization that'sponsors the award,’ ‘opened the event by tracing its h13toryl L
" from two antecedents: the prize William Faulkner.created from his Nobel Prize . -
":money, and the now-defunct Natxonal Book Awards. The PEN/1 Faulkner prize. arose .
.when the NBA was replaced by the industry-dominated . American Book Awards, but
- represents, Settle said, ho animosity toward the Association of Américan '
" Publishers, whom she thanked "for 30 years they did not interfere" with the NBA
selection process and "protected" the ]udges from criticism by commerc1al '
- interests.. - :

Short citations were read for each of the six finalists, Bausch's "Take Me

' Back".was called "a seamless, perfectly wrought novel" in which the author's

control was "exhilarating"; Stone's "A Flag for Sunrise” was deemed "a brllhant -

" "meditation on our best and worst' intentions as a nation"; and’ Bradley was. lauded

for having "fashioned a tale of how the past is commemorated in ritual and keeps
a hold on our- l1ves " After each citation Hardison, an author himself who'said
he was there "as an attendant lord -to swell a pageant," gave checks for $1,000
. to all the nominees except Donald Barthelme, who failed to attend. Richard
. Gilman, head of the PEN Amer1can Center in New York, presented the Award for

- Flctlon and Hardlson handed Bradley a $5 000 check

“The best part of this whole thmg,“ Bradley sa1d afterward relentmg R
momentarily from his buoyant sarcasm, "has been hanging out" with the other
" writers, "drinking and telling lies." Many of them met for the first time on -
Friday-—either at their hotels (agog at the sumptuous antebellum aura of his, , -

~ Bradley said, "They asked me if I wanted anything, and I said, 'Yeah--I want a -
-, slave!' ), or at the evening reception glven by university president Frank

. Hereford and his wife, Ann, at their home It was the first of many. ‘;
opportunities to irrigate the imagination during two days of mutual. =
autographing, story-swapping, ribald jokes and general acclimatization to the
white-columned ambiance, as bourbon gushied like tap water and the nominees'

g sharp accents scuffed at the lustrous southern consonants of local: worthies.

~ The honors touched each author dlfferently Bausch, who teaches at George )
., Mason University and proved the most zealously gregarious of the nominees, at .~ ...
- times seemed bemused by his success: "I just shook hands with Walker Percy! I - ' ..

~ just kissed Mary Lee Settle on the cheek!" Marilynne Robinson, the author of

"Housekeeping" who arrived with her husband from Northampton, Mass., said, "Thls
is the first thing I've evér written and I'm just flattened by the attention - ‘ .
it's gettmg," although "I'm looklng forward to the time when they'll qu1t




callmg me a young wrlter o

Stone, deeply tanned from a year teachmg at U. C L.A., was less enthused and
kept to the perimeter of most gathermgs But then his new novel has had .
considerable commercial success, and is nominated for an American Book Award, to -

. be given later this month. "Yeah, I've had a good run with it," he said, "but T

~ got on The New York Times best-seller list by mistake. There was a computer
error and they told me about it afterward But1 sold a lot of books thatI '
otherw1se wouldn't have sold." : , :

Helprln, 35, a product of Harvard Prmceton and Oxford, arrived from his

" home in Brooklyn. An earnest man with carefully parted hair and horn-rim glasses.
("My mother says she's proud of me because I look like George Wlll") Helprin -
-said, "This is the first prize I ever won in my life." It's surprising, since

the author of "Ellis Island and Other Stories" is something of an intellectual .

. dynamo: He just completed a 1, ,500-page novel about "an Irish burglar in New York

" and his horse," while also ﬁmshmg a PhDdissertation on European defense .

strategies and plotting a run for New York State Assembly. His only worry about
. the award is that "I detest wr1tmg for an elite. I'm rldlculously egahtarlan. ' -

Bradley, who teaches at Temple Umvers1ty in Ph11adelph1a, had some qualms
- himself. "I'm a perfectionist and I'm worried about it making me a httle
' sloppy . But he says, "the truth is in the typewrlter "-

" The ]udges agreed Settle said that one of- th‘e "Built-in safeguards" of the
award is that among the three judges, "there is always one representative of
- experimental writing, one traditional novelist, and one tough Young Turk,

" thank God, to watch us all." But all three found most of the 265 books they

/ Y "examined to be disappointing-and poorly written. Walker Percy, a gray and |
: courtly eminence, said, "So many of them were bad. I hear people say how hard it -

is to get novels published these days," but judging from the entries, "I find it
hard to believe that anybody had any. trouble." The breakdown: "I would say that
1200 were bad; 20 were good and 10 were first-rate.” Wesley Brown, author of
. "Tragic Magic," agreed. Although "we have different tastes" all put a premium on
 stories. that "took risks," thus eliminating "a lot of genre books, spy novels o
“and detectlve storles, which were limited in what they set out to'do." He had -
urged Bradley s book on the other two ]udges, nelther of whom had read it early
on. . _ .
John Hawkes, whose latest novel "V1rg1n1e," w1ll be pubhshed by Harper &
* Row next month, discerned a "new. American realism" with "insistence on concrete
" detail" and applauded a trend toward novels like Bausch's in.which "a full

. measure of the ordinary is very important." But he said, "the general quallty

was not good," and "the majority of books simply really aren't serious," and
- didn't "exemphfy rmnds concerned with language." :




Sy

What does it augur for the future of the American novel'? "I can't say, said
Percy, "that I feel too hopeful " . ‘

. GRAPHIC Plcture 1, Richard Gllman presentmg PEN/ Faulkner award to Davrd
- Bradley, by UP; Picture 2, David Bradley after award, by AP ' .
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~ Novelist David Bradley of Phlladelphla, was named Saturday night the second
winner of the Pen/ Faulkner Award for Fiction for his work "The Chaneysville -
Inc1dent." o / R - ‘ \'

o The $5,000 award for the best work of ﬁctlon pubhshed in 1981 by an

,Amerlcan writer.” .

Bradley s novel was- among six nommated for the award which is named for the
’ 1nternat10nal wnters group and Amerlcan author W1111am Faulkner. o

- The competltlon was ]udged by writers Wesley Brown, ]ohn Hawkes and Walker

'Percy The judges' citation for the book, pubhshed by Harper & Row, commends :

-~ the author for his "ambltlous work. o ,
"The Chaneysv1lle Inc1dent' explores the powerful c1a1m of ritual in our

lives. In this novel, ritual takes the form of someone telhng a story that

. forces a man to abandon his formal understandmg of the world in order to come

to terms w1th his own past," the citation said. -

’ "Dav1d Bradley s novel is amb1t10us in scope and danng in conceptlon, and
most impressive of all, it realizes the prormse of )ust about every risk he
takes," the c1tat10n said. =

The other nominees, each of whom won $1, 000 were "Slxty Stories," by
" Donald Barthelme; "Take Me Back," by Richard Bausch; "Ellis Island & Other

N  Stories," By Mark Helprin; "Housekeeping," by Manlynne Robmson, and "A

. Flag For Sunrise," By Robert Stone.




The board of advrsors for the award were wrlters Ann Beattle, Vance ~
Bour]ally, Sh1rley Hazzard Bemard Malamud and Grace Paley "

The Pen/ Faulkner award for ﬁctxon is sponsored by Pen Amerlcan Center and
Pen South. It is described as the only national 11terary prlze that is )udged g

- ; adnumstered and largely funded by wrlters T | , . o

Pen ylslan mternatlonal organz1atlon of poets playwrlghts essaylsts and 7
: novehsts The south region is based at.the university. The wihner of last
year s award ‘was. Walter Abish, for "How German Is It."‘

"The Chaynesv1lle Incident" is the Phlladelphla author s second publlshed N
novel. "South Street" was published in 1975." = -
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The-first annual PEN/ Faulkner Award for ﬁCthIl will be presented today to3/
Walter Ablsh, a Vlenna-born wr1ter who now llves in New York and lectures at
Columbla Umver51ty ' - -

o His novel "How German Is It" was chosen as the best American novel of 1980 -
~ over four other nominees, including "A Confederacy of Dunces," by the late
]ohn Kennedy Toole, wh1ch this week won the Pulltzer Prlze in ﬁctlon. §

Mr. Abrsh's novel, pubhshed by. New Dlrectlons, never made a bestseller llst
- but, said the ]udges cxtatxon, it ”helps keep the American novel allve in 1ts '
time." - ‘ . : o

“"The prose of this novel," it adds, "1s as cold as snow in a storm, and as
drlven " It deals with a young German's effort to reconc1le the modern, :
democratlc Germany w1th its her1tage

| The 50—year-old novelist, who became an Amerlcan citizen in 1960, spent much
of his childhood in- Shangha1 and has served in the Israeli Army. He was recently




_“awarded a Guggenhelm fellowshlp

WAThe $2 000 award named for W1111am Faulkner, will be presented to Mr Ablsh
_ today in the rotunda of the University of Virginia in Charlottesville: It is A '
- ¢sponsored-by-the American Ceritér of PEN; an 1nternat10nal orgamzatlon of poets .
- " playwrights, essayists, editors and. novelists, and PEN South. f '
- - ;The PEN/Faulkner :award was establishéd last year shortly ‘after PEN Voted a
" boycott of the Amerlcan Book Awards, on the ground that they ‘were "too - -

‘ ,’
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