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PRESIDENT WILLIAM ·JEJi'FERSON CLINTON .. 
THE PRESIDENT'S COMMITTEE ON THE ARTS AND THE HUMANIT~ES 

THE WHITE HOUSE. 
SEPTEMBER ·2~, 1994 

' 
.My appointments·today to the President's Committee on the 

-Arts· and the Humarlities.underscore the vital partn~rship_between 
the government an<;l ·the private citizens who do so much to support 
the arts. and humanities in our country .. Thank you all· ·very. much 
for agreeing to~ take on this important .. assignment. 

I'~ also-llke to the thank the Firs~Lady for agreeing to be 
iour Ho~orary Ch~ir~ You could not h~ve· ~ more appreciative or 
informed friend. 

I 

,. 
I'm al~o pleas~d that Dr. John Brademas has agre~d to ~erve · 

as your Chairman. He·wa's an· original c::o-sponsor.of the 
legislation that cr~ated the National Endowments for the Arts and 

.. the Humanities, 'and' he 'wrote the bill 'that established the . . . 
Insti tut:.e of Museum Services. As President of New· York University_ 
for _11 years, he' was a champion of scholarship, learning,. and our 
finest humanistic trad~tions. 

I have charged the President's Committee with advancing 
public understan.~iing of the arts and humanities -- so important 
to our democracy -- and to establish ~ew partnerships with the 
private sector and with the federal agencies . 

. As a sign 'of the federal cqmmi tment to. the arts arid · ' 
·humanities, we have. with us -today Secretary Riley,·· Secretal7y 
Bentsen, Sheldon Hackney and Jane Alexander, who chair our two 
chief cultural endowments, a:r;ld a number·of other,government. 
officials. · 

\ ' 

I app'ointed this ·extraordinary group of Americans because as 
artists, scholars, writers and. thinkers ... · ~ a·s. leaders in the 
corporate world and the philanthrop.l,c c_ommunity ·. : . ·as 
.activists recognized in their communities . ~ . they represent 
outstandlng achievement and ·a profound'commitment to the cultural 
·life df our ~ation. · · 

' \ ., ...... 

And I would .. like to say to each of you on the committee: You 
·have .important work' to do. 

A PROGRESS REPORT 

By this time next ye~r, I ~ant you to deliver a report .to me 
on'the progress we;re·making in furthering American .cultural 
life. For 200 years, the. arts and humanities have helped· 
Americans bridge differences, learn to appreciate one anot,her., 
and build strong and vibr~nt insti:iutions ·across ,our country~~ 

' ' 
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You must help us, explore ways that we can strengthen oU:'r c'ultu+al 
organizations, afid equally importafit, further our.appreciation of 
our scholars and artists. You can.also.help us improve our 
child~en's education by· ensuring that the arts and the humanities 
are a part of every child's life-- every day in.every classroom.'· 

EXPAND PRIVATE PHILANTHROPY 

_ Whlle America has-the·most vibrant, innovative, and'diverse· 
cultural lif~ .of a'i-ly _country, _the governmeJ?t. provides a small but 
crucial percentage :of support. The private seqtor has to do the 
re~t~ I.want you to encourage fdbndations, corporations~ and 

'individuals to support our cultural-life. 

PROMOTE INTERNATIONAL CU:LTURAL EXCHANGE AND UNDERSTANDING 

. . Finally, ~we must not ignore the capacity of the arts .and the 
humanities to help .us share our democratic traditions .with people 
around the world. ·Today we live· in a global. village. Thanks to · 
phones, faxes, the Internet and CNN, we can see the power of our 
·cultural .traditions as they are exported 'to other countries. When · 
people in foreign lands'read.our authors, _watch our mc)vies,· hear 
our music, and learn from our ideas, they yearn for bur 
democratic, free wa~ of life. 

Just think of Isaac stern giving'~aster classes in 'China~ or 
our. Fulbright Scholars studying 'in cities around the g":lobe. The · 
arts and humanities are truly. our. greatest ambassadors in a very 
cqmpl1cated, vrin;y c~allenging \./orld. · ·· 

: . . 

INCREASE ACCESS TO CULTURAL INFORMATION 
. . 

. I hope you will wor-k with' other government agencies and the 
private ~ector tci create·a natiofial info~mation- infrastruct~re 
that will ~nable ~child in-an inner,city library, or sitting at 
a home bom~uter in a rtiral a~ea, to see t~e p~intings a~d . 

·sculptures in our museums, t.o look at old films and· photos, to 
-read a musical score; to do research on Greek mythology,:- a Native 
American tribe, . or read the Consti tutioh. · 

CONCLUSION 
. • . , . I - - ·.. • 

Your task 1s a nob.le -- and much needed ---one'. At a t1me 
When OUr ,SOCiety faCeS ne.;,.. and prOfOUnd Challenges 1 When We • are 

'"· losing too many of our children, and when so many Americans '.feel 
insecure in the face\ of chafige,- th_e arts and''hum~nities- offer a . 
fqundation to strengthen qur most cherished.institutions and 

_values. Thank you for'dedicating yourselves to this important 
~ndeavor. · 
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· I.t's· a. pleasure to welcome all ofyou, Dr.' Brademas, the 
. vice-chair?, members of the President's Committee, and all. of· the 
-disti~guished ·guests who honor us by their presence here today. 

This is a very important day for those of u~ who care deeply 
about American cul tur~. \It Is an important day· because this 
comm:i,ttee has so much potential to do good -- not only by. ·- .. 
supporti;ng and nu,rturing our a:i-tistic. and humanistic· traditions, 
but, also by.help~ngto provide a.hopeful, productive outlet for" 
our children. I · 

You need only look arl)und you to see that too many children 
in America grow up without.opportunities for· creative expression. 
Without opp6rtunities for intellectual stimulation.~Without 
exposure to the. diverse cu'ltural 'traditions that contribute to . 
our identity as Americans. . · _ , '. .,_ 

' . ' . ;' 

Instead of children ~iscovering_ the joyful rewards ~f 
painting, or music, or writing, or testing a new idea, too many 
children today express themselv~s-through acts of frustration. 
Acts of Hopelessness. Acts of violence . 

. An ero'si-on of valu~s ·and a· .breakdown of our most cherished 
. institutions has r~sulted in afrayirig of the who'le socia;I. 
fabric. We see .:j_t in a growing_homicide.rates among children who 
aie ~nly i2 to 14 years old. ·we see it in a. hopelessness about 
the future. Wesee it·in intolerance ..;._,._in a failure to.accept, 
appreciat~, and learn from people of dif~erent cuitural 
backgrounds. · · 

On~ rea~on-for t~is is that many children . , iridiuding 
childreri who grow up with all ihe material comforts -~ ·have no 
"safe h_avens" that offer kids the chahce to explore their 

:creative and intellectual'pote~tial. 

·The arts and humanities· are the safe· havens. In cmirrnuni ties 
'where .programs ,exist, they are_providing soul-saving and' life-

saving opportuni~jes. for -young people. I~m delighted that, as pne 
of its major endeavors,· this. Committee will do as much as 
possible to.expand those opportunities ~- in schools and 
elsewhere -- so that eyery child in America. has the chance t9 
channel his.or her energy, curiosity, and imagination in 
positive, uplifting ways~ · 
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~)A 
(Welcome_ to the White 'Hou_ se] '' (L.~ ,_ n L . ' .. -~~ 1\~ ,\ 

. (AcknowledgemeDts: ·~~t~ Pe;;;;~:pe:- c~i-:; art:··-11 tpJ. 
· advocc:ted an~ founde:: of -the Duke Ellington ~chool ,of the Arts;. ~ . , 
Cy~th1a. Perr1~ Schne1der, pr<;>fe~sor of. art hlsto.ry at Georget;own -~ ·\ 

. 'Qn1 vers1 ty; Terry Semel, cha1r:man. and. CEO of Warner Brothers] _p.......,J ~ } 

. . ~· This' ~s a -very imporft~t-~~~of us who ca::e deepl; .. · r} 
about Amer1can culture~ It'-s an 1mportant day because_ th1s ~- · ·. 
committee has so much potential to do good -- not only by . . 
s·upporting and nurturing our artistic and humanistic. traditions, ~ oP'" · 
but al~o by h~lping to provide «-"mot al aud ~ettdcal ~s for · htM 
our ch1ldren. , - , pt"uiL.~"v<- ~ u-· " 

1

Y6u need- only lo~k a;ound you to see that. toq many children . ~ 
in America grow up without opportunities for creative·expression./· 
Without opportunities for-intellectual st1mulation.·without 
exposure to the diverse cultural traditions that contribute to 
our identity as Americans. 

: Inste~d 6f children discovering the jbyfu~ rew~rds of~. 
painting, or music, or writing, or testing a 'new idea, too many 
children tdday e~press themselves ~hrough acts of frustration. 
Ac~s,of hopelessness.cActs of violence. 
' . . ' 

( l 

An erosion of values and· a .breakdown·. of· our most cherished 
iristituti~ns ha~ ~esulted in a ~rayin~ of the whole social 

·fabric. we see it . in· a growing homicide r~tes ·-among. children who 
a:re~only 12 to 14 years old. We see it hopelessness about the 'I . 

. future· .. We se·e it in intolerance'·-- in a .. failure to accept, . 
~ppreciat~, and learn· from people of.different cultuial 
l:;:>ackgrounds. 

One reason for this is that many children including 
'· children who grow· up with a·ll the mciter'ial comforts.-- have no 

"safe. havens" that o-ffer kids 'the ·chapce ·to explore their 
creati~e and intellectual potential.- I 

The arts and ·humanities are the safe ha-...rems. · In. communi ties 
. where prog:rams exist,· they. are __ providing soul-saving. and life-
saving oppo:ttunitie·s -for young people. I his Committee will 
dd.as much as possible tb ~xpand thosi opp9rtunities --:in. 
schools and elsewhere · :-- ·so tha·t every child i America has the 
9hance to ~hannel his or her energy, curios~ty and imaginat~on 
in positive, up~ifting ways. 

I· 
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. 
-~ ,\0 THE WHITE HOUSE 
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\. '."' ~' ~~~-;· 
My appointments today to the President's Committee onJthe 

Arts and the Humanities underscor~ the vit~l partnership between-~ 1 the government and ,the private citizens who do so mU<:::h to ent:ic~ S"v-~ 
' anQ EJrese;r ~ the arts and humanities in our country·") 0-..t..- ~u.J.... /'v4.L 

. ~ d 3... Yo, ,-v~ ~~ ~~irst Lady ~~~ Honor-ary c~air~- 1- Q.~ 
' - . ) ,- - \ 7V1 . J ~~ ou could not have a more 'appreciative-or informed friend. ~~--

~~ ~~ I'm also pleased that Dr. John Brademas has agreed to serve ~ 
.J. ft as your Chairman, and I thank him for that. He was an original . "V,."'''' 

] ~ co-sponso~ of the legislation that created the National . 
. ....._ --~ndowments . for the Arts and the Humanities, and he wrote the· bill 

"'t 3 S~:hat establish~d th'~ Institute.- of Mu;:;eum Services. ~s Presiden't 
~ ·.~·of ,New York Un1vers1ty for ll_years, he_was a ch~mp1on of . · 
~:}~scholarship, learning, and o,ur .finest ~urnanistic traditiqns. · · . 

f.- '0' ' ' I h~ve . charged the Pres ideht Is Committee. with advancing 
..s:,. · public understanding of the arts and humanities -- so ,important \ · 
1.:;$ _, ... to our democracy -- and to e'stablish new partnerships with the-

~ · ·At a time. when our society faces ,new and pr'ofound 7privCite_· s_ector and with the federal agen9ies. ' 

\· . 
· challenges, 1 wh~n we ar~ losing too Iriany- of our chi-ldren~ .and when 
so many Americans feel insecure in the face of change, the arts 
and humaniti~s can help us strengihen our most cherished 
institutions and values as we mpve into the future. 

' ' • ~t\....t_ fJ'4l~' ~~~ 
·I appointed this·e~aordinary group of Americans because 

as artists,.scholars~rit:rs and thinkers ... as leaders in 
the corporate ~orld . . . as activists recognized in their 
communities -- they represent outstanding achievement and a 
pro~ound commitment to the cultural life of our riation. · 

• '· ' ' I '-

And I ,wo~l'd like to say to each of you. on the·committee: You 
have important work to do . 

.' . ·. . . I . , , . 

SID~TE ~- CULTURIJLREPOR: . Jr P/Lt>~) ~~~ r 

By this time. next yea:·r, I want you to deliver ·a report to me · 
on ~state .o£ lriiteriea'a Ct!H:ure .. For 200 years, the arts and 
humani ties1 have· helped Americans br,idge differences, learn to . 
ap~reciate one ~nether, and build strong and vibrant institutions 
acioss our country. Today and into the future we will contiriue.to 
rely on.the arts and humanities. to help·bring our nation 

1 

., 
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together. That r s why I want you to explore ways ·in which we .can 
strength'en our cultural- organizations,- and equally important, 
further our appreciation. of our iJ:uH u idmrl: scholars. and· artis~s. 
And I want you to examine ways we can. improve o:ur children' S·. 

education and make the arts and the humanities a part of every 
child's life -~ ev~ry day in every classroom. 

r . 
EXPAND PRIVATE PHILANTHROPY 

. You must also help us expand p~ivate giving. While America 
has.the most vibrant, irinovativ~, ~nd: diverse 6ultural life:of 
~ny country, ttie goVern~ent provides a small but crucial 
p-ercentage of' 'support. .The private sector has to do the. rest. I 
warit y6u to encourage foqndations, corporations, atid individual~ 
to ~ripport our ciultural life. 

PROMOTE INTERNATIONAL CULTURAL EXCHANGE AND UNDERSTANDING 

·Finally,, we m~st n6t ignore the capacity of the arts.and the· 
humanities to-help us share our democratic· traditions with 

. . I 

different peoples around the world·~ Today we live in a global 
vill~ge. Thanks to phones, faxes, the Internet and CNN, w~ cian 
see the power of our cultural.traditions:as they are exported to 
other countri~s. When p~ople in distant lands read our autho~s, 

. watch our ·movies, hear our music, and le?-rn from· our· ideas, they 
yearn for our democratic, free way of life. 

Just think. of Isaac Stern giving master classes in China. Oi 
·our Fulbright ,Schol-ars studying in· cities around the globe .. The 
artsand humanities are_truly_our·greatest ambassadors in.a: very 
complicated, very challenging world.· 

' \ INCREASE ACCESS TO~CULTURAL INFORMATION 
I. 

Our Admiriistration believes.we ha~~ the capacity through the 
information-superhighway to give all-Americans. access to· a vast 
arra~ of artistic and int~llectual mat~rial. I hope you will ·work 
wit~ other government agencies arid the priVate secidr to_.creat~ a 
national 'infqrmati<m. infrastructure that will enable a 12-year- . 
Old . in an inner City library I Or at a· home CQmputer in _a rural; .·. 

egion of o.ur, nation, to see 'the paintings and scu-lptures in· our · 
useums,· to look at· old films and ph9tos, to'read a_musical 

to do research.on Greek mythology, ·a Native·Ameri'can 
or read the Constitution. 

-
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PRESIDENT'S COMMITTEE 
ON THE ARTS AND THE HUMANITIES 
1100 Pennsylvania Avenue, N.W., Suite 526 

Washington, DC 20506 
Tel.: 202-682-5409 Fax: 202-682-5668 

Suggested Talking Points for President and First Lady 

Ceremony for President's Committee on the Arts and Humanities 

September 21, 1994, 4:30 pm 

We need to accomplish three things: 

1. Have the President make supportive and inspirational statements about the arts and 
humanities and the importance of a vibrant cultural life to Americans. 

2. Acknowledge the new Presidential appointees to the PCAH and the government 
members they serve with. 

3. Give the Committee his "charge" for what he wants them to accomplish. 

The following are thoughts and quotes to use on why government and the private sector must 
work together to support the humanities and the arts. 

Quotes from The Humanities and the American Promise, Report of the Colloquium on the 
Humanities and the American People, October 1987, by Robert D. Peterson 

" ... the identity of the American people derives ... from certain political principles that were 
adopted and articulated at the nation's founding. Whatever integrating forces there may 
be in American society, a persistent integrating force is this common creed. But a creed 
composed of principles of freedom, equality and self-government can only be appreciated 
and made relevant to modern realities by a ret1ective people .... an appreciation of the 
thought and expression of American culture is an imperative of good citizenship in this 
democracy." 

"For government to derive its authmity from the will of the people, it is then committed 
to nurturing a ret1ective and infmmed public will." 

"The spirit of democracy, whatever else it may be, is the volatile spilit that detives 
consent from the free expression and the critical reasoning of the people." 



-- ----------

"A citizenry that is humanistically aware is a citizenry that is capable of confronting 
diversity, ambiguity, and contlict, overcoming prejudice and self-interest, enlarging its 
sympathies, tackling tough public issues, and envisioning possibilities beyond the limits 
of circumstance." 

"[The humanities], are, taken together, the necessary resources of a retlective approach 
to life. The value of a ret1ective approach can be best appreciated by considering the 
alternative: a life unilluminated by imagination, uninformed by history, unguided by 
reasoning--in short, the "unexamined life" that Socrates described as not worth living. 
Where the humanities are vigorous, action follows from and is guided by ret1ection. It 
is their capacity to change, elevate, and improve both the common civic life and 
individual lives that make the cultivation of the humanities impmtant to the American 
people." 

"The humanities have both a personal and civic dimension. They bring meaning to the 
life of the individual and help define the self. They also make possible the shared 
ret1ection, communication, and participation upon which a democratic community 
depends. They are the basis of reasoned civic discourse; and they are centrally concerned 
with the relation between the individual and the community." 

"'What keeps the humanities going,' the philosopher Charles Frankel once wrote, 'is that 
people really want to know, does man have free will; that people really respond to 
Hamlet's predicament and to his eloquence; that people really would like to get some 
sense of how the past held together and why it fell apart. All of these are 
permanent...impulses in any civilized society. And so we have the humanities just as we 
have sports and games and love and politics and other things for better and for 
worse .... History, literature, philosophy, these are the disciplines that are everybody's 
business. You can live without it. But not to know whether there's a God or 
immortality, not to have any ideas on it, not to have a notion whatsoever, well, you might 
just as well be dead. You are dead." 

Dr. Ernest Boyer, President of the Carnegie Foundation for the Advancement of Teaching. 

"Ironically, while the atts are undervalued in many schools, dictators recognize the power 
of nonverbal symbols in shaping attitudes and values. Tyrants who seek to control the 
hearts and minds of men censor not only speech but music, dance and the visual arts. 
Hitler destroyed books, controlled speech, and outlawed the arts that did not fit his 
twisted view. Stalin exiled Russia's splendid poets and suppressed new forms of att. 

Artists, moved by the world's events, can use their symbols powerfully to convey feelings 
and ideas. Thus when Picasso confronts the unspeakable agonies of war--the 
dismembered child, the scream of the bereft mother, the shattered home--and puts them 
on a huge canvas called "Guernica," he makes a stunning statement about destruction that 
words cannot convey." 



Quotes from The Value ofthe Arts, by Elizabeth Muifee, published by the President's Committee 
on the Arts & Humanities. 

'"A million sunsets will not spur on men towards civilization,' Alfred North Whitehead 
said. 'It requires Art to evoke into consciousness the finite pertections which lie ready 
for human achievement.. .. Thus in its broadest sense, art is civilization.' 

The arts give form to what is raw, spontaneous and disconnected and inarticulate, often 
in nonverbal forms, the most profound human questions and insights. They leave a 
legacy of mankind more revealing than any other human endeavor. The arts are, in the 
words of twentieth century composer Aaron Copland, 'our message of what it feels like 
to be alive in our time.' And they are, therefore, a compelling avenue to the 
understanding of other times and other peoples." 

"A growing number of people are championing the place of the arts in education. James 
D. Wolfensohn, chairman of The Kennedy Center, believes that the mts " ... must be at the 
heart of every child's learning experience if ... they are to have a chance to dream and to 
create, to have beliefs, to carry a sense of cultural identity." 

"The arts are prominently featured at the Duke Ellington High School in Washington, 
D.C., and the drop-out rate has been less than one percent over the past tive years. Daily 
attendance has been 90 percent and the school has outperformed magnet and other 
selective schools in cumulative Grade Point Averages." (PCAH member Peggy Cooper­
Cafritz founded the Duke Ellington School). 

"John Adams said, 'Liberty cannot be preserved without a general knowledge among the 
people.' This nation's artistic and cultural expressions make possible the shared 
retlections, communication and participation upon which a democratic community 
depends.'" 

"The motto engraved on the Great Seal of the United States, E Pluribus Unum--Out of 
Many, one--suggests the unique character of culture in America. It is both our goal and 
destiny. 

From the beginning America has been a haven for peoples from many lands. This 
amalgam of diverse people would make the United States, in Whitman's phrase, 'a nation 
of nations.' Or, as Melville saw it, 'We are not a nan·ow tribe, no. We are not a nation, 
so much as a world.' 

Today, changing demographic, social and linguistic processes are transforming this 
country once again. As disparate groups begin to look at themselves and each other in 
new ways, the arts play an impottant unifying role in this process. 

'In America--particularly with our new immigration coming primarily from East Asia and 
Hispanic America,' said Librarian of Congress James Billington, 'we are in the process 
of becoming the first society to maintain a distinctive central culture, yet at the same time 



internalize within us large elements of the populations of Asia, Africa, Europe and Latin 
America. So we are, in a sense, becoming a pioneer world civilization.' 

While the ferment of these pioneering changes can be--and often is--unsettling, this 
nation's artists are engaged in some of the most dynamic multicultural dialogue. This 
kind of interaction expressed uniquely through the arts, provides a means for 
understanding among different cultures. 'After all,' wrote Harvard University professor 
Henry Louis Gates, Jr., 'culture is always a conversation among different voices.' A 
citizenry that is culturally educated can be more capable of confronting diversity, 
ambiguity and cont1ict, enlarging its sympathies and envisioning possibilities beyond the 
limits of circumstance. 'Our society won't survive without the values of tolerance,' 
continued Gates, 'and cultural tolerance comes to nothing without cultural 
understanding.'" 

"The arts have an unparalleled ability to cross the national boundaries imposed by 
language and contrasting cultures." 

"In helping to establish a peaceful and stable world, it is vitally important for this nation 
to become knowledgeable about foreign cultures." 

"In today' s global environment, the needs of business for international expertise and 
exchanges are greater than ever. The arts can be especially helpful to business in cross­
cultural situations." 

"The creative genius of America is ret1ected in its music, films, books, records, movies, 
computer software and countless other works t1owing directly from the imagination of the 
people. These works result from the nurturing of one of America's greatest resources, its 
creativity. 

America is the world leader in the creation and distribution of intellectual propetty, 
of copyright products. The U.S. copyright industries are among the largest and fastest 
growing sectors of the economy. In fact, foreign sales by the core U.S. copyright 
industries exceeded $22 billion in 1989--more than aircraft and aerospace exports, 
frequently cited as one of America's most successful export industries." 

"The arts have a direct economic impact, patticularly in terms of increased tourism and 
improved downtown development." 

"As we strive for coherence and synthesis in our lives, the a1ts help us make much needed 
connections. 'They connect small questions to large ones, our neighborhood to the world, 
and our time to other times and places.'" 

"To see the World in a Grain of Sand, 
And a Heaven in a Wild Flower." 

William Blake 
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·. alternative: o.' life Unmuminated by: imagination, uninfm:illed by· L.isto.l'y, u:u~uiuw ·by 
reasoning-in sho~ the "up.~ed life" that Socrates deseribed aS not worth living .. 
Where the humamties are vigorous, action follows ·from and is. guided by re:flection. It_ 
is :their. capacitY to change. · elevate. arid improve both_ the oommon. dvit:"~ life and 
individ'oalllves that Ill..3.ke the cultiv'ation of the humanities. important to the American ' . 1 11 " ' - ' ' ' 
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·· ~Tiu hwrianities haVe both a pers;nai dnd cfvfc dimen.rion~ _·. They. bring' mea-rijng to the 
· life of the. individual ·and· help define the self. They alsp. make . pOssible· the ·shared · 
-reflet,":tion, ·communication. and participation u:Pop. ~h:ich . a. democratic · co~umty 
.. depends. They~ the b3Sis of reruloncd civic discomSe; and they are.ccntraily. coac~ ued . 
· with the. relation between· the individual and the commupity." 

"'What keeps the hu~ties going,•· the philosopher Charles Frankel on~ wrntP-, •is that 
people really oWaDt to know~ does ·man h~ve free will; that:people reany respond to. 
H9n:ilet's predicament and.tobiS el~ucncc; that people really would- like to.get some 

. sense of how the past h~ld together and why it fell aJ>art~ ' Ail of ;hese are . 
. ~r.lll.aDenL~pulses in any ,civ:ili.zed SOClety. And, SO we hav'e the humanities just as we . 

. , haye sports and games ~d love and :pOlitics .and other things for be~r arid:·fqr 
~' worse ...• Hist:Ory~ literature, philosophy,' the5e are the disciplines that ·are eveiybody~s 

business. You can live' without it. But not to kn~':"f whether there~':s '.a acid, Ql 

immortality, not.to have any ideas on.it, not to have a notion whatsoeve~.well, you might 
. just a5 well be dead" You are· dead." . 

Dr. EmesiB9yer, President of the. Carnegie Foundation for ~he AdvaiLcem~n:t·ofTeaching. 
• r ' ' ~ . ~ I . ' ' •' 

"Ironicaity, while the arts are undervalued in niany _schools, dictators recogniZe the· power . 
:of :Uouverbal symbols in shaping attitudes and :v~ues .. 'l'yrants who seek tO control the 

· hearts and·nlinc:is' of.men censor not ohly speech bUt music: daiice .and the visual arts. 
Hitler destroyed ·books, controlled speech, and outlawed the 'arts $at did' not' fit his .· 
twisted viety-' Stalin exiled Russin's.splcndid poets and suppressed_ new .fcim:l5 di art. · 

ArlisLS~ moveo. by .th~ world~s eventS, can use their Symbols pe,~elfully t:O co~vey feelings 
and ideas.· .. Thus when Picasso confronts· .the ,unspeakable aghn1P.s of w~r-the­
dismembered child. the scream of the bereft mother •. the shanere<I .. home-:~and pJ.!fs them 
on~ hnge canvas called ~TGuemico.." he .11l.qk6S tr Stunrung-statement about destfUCtlQli t1at .. 
w6rds cannot OOn.vey." · · · · · · . · · · .. · · · · . · ~ · . · . 

. ,, ' . . - l . ' . 
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· Quo~sfrom T1Ji! Value o1the Arts. by Elizabeth Mur.fee, published by tJie President~ s CommittP.~. 
on the Arts- & Hunianities. . :. · ·· · · 

. . - ' .. 

· , "'A million sunsetS will not sptir on men towards, 'civilization,' Alfred Nor.t~ · Wl:ritebead 
said. , "It requires· An to evoke into Cof!sciousn~ the tinite 'pertections which lie ready 
for· hunlari .achievemenL .• Thus in its broadest sense, art is civili2ation.' · 

' The arts give form ttl wh~t is ra~. spon~~Us and qisco~ected and iri#tfcula.te, pften 
in ·nonverbal forms •. the :most profound hunla.D. questi.on:s · and insights. . They leave a 
legac:r of mankind t.uun:. revealing than/ any other hum<;m. endeavor.- .Jhe -~ -~, ill the_ ·. 

· · words of twentieth century c.om:Poser Aaron Copland, • our m~age of what i~ feels like 
·tO be; alive in our tiine.7 

· And· they are, therefore, a. compellirig :avenue· to the 
. understanding of other tim~,<~nd. other peoples." · 

·"A growing itu.wbe;, of pwple are championing the place of the arts in'educati~n~ James 
D. Wolfensohn~ chainnan of The Kennedy Center, believes that th~ arts_''.~~rr.mst be a~· the· 
heart, of every child's learning experien~e if-.~ey are to have a chance to _dre:pn.'and to 

. . . -create. to. have beliefs. to' carry ~ sense of cultural identity-" : ' . . 

·. "The art.S are prominentiy · featu.J.t:U -aL the Duke Ellin@Qn High School .in ·WashingtOn, ... 
-D.C., and the droiout rate has been less than ooe percent over the past five years~ D8ily : 

, . attendarice has been 90 percent and the schOol has OUlperfOrin~ magnet arid . other 
· . . 'selective scnools in' ·curnnlatiw~ C'tTI~de ·Point A v~.ages." . (PCAH member P¢ggy Cooper~. 

· ~amti founded the DukeEllinitDn School). . · ·r·.· . . 

:"John Adams sald, "'Liberty camiot be preserv~ v,ithout a general knowlec}g~ aniong' the · 
people.' , This nation~s artistic. and cultural expressions ~e possible the ·shared. 
reflections. communication and . p~rtidpation upon·· which. a democratic coriunun,i_ty 

· 9epends. "' ·· · 

.. "The mo~p engraved on :tlie Gteaf Seal of the United Sta~, E, Pl~bus. U~um,.-Out of 
· . · Many. one--snggest:S· the unique character of cui~ jn America.·· It iS both om gciat' an9 . 

'destiny. . . . . . . . . " ' -

I ' ! • ' 

. Frotrt. the'be~g .ALueli~;a has been a have~ for peoples from many-·Jands .. 'lhiS. 
' azm4gam of diverse people would make }he-l:Jnited states. m:Wbitn:i.ari'sphrase; 'a-nation 

ot' nations. • Or, as Melville saw· i~ ·we are not a narrow. tiibe. ··no. ·. We are· not a nation, · 
so mrich. a.,o;; ·a world: • · 

Today, chtms;ing de~ograplii.~~ ~'l.:;jol ami linguis!ic proeesses ~. 1:ransr9rffimg thiS_ . 
. . COUntry O;Dce agallL As. disparate groups begin to look at d.le~lves apcl·. eaeh cother- in 
~new ways, the ~'play an ini.portant unifying rol~ inthis proc~ss. . . ', ' .. 

. . . . . ' . ' . . . 

· 'In America~:partiCn.larly with our new TI:nntigcition comfu.gprimanlY from. East' ASia and 
Hispanic Ainerica,' said LHJ11:Uian of Congress James· Billington, !we are in the process . 
of becoming the' first socie~ to niaintairi a distinctive central .culture, yet at the same tiine' 

~ . . . .: 

' . . -... 
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. · · intem~ wi~ us large eleme~tS of ~he populatiqns of Asia... Africa Eqrope and Latin:. ' · · 
America. . So we are, in·a sense, bt"..coming a pioneer world civilization.' ' . . . ' 

. ' ' . . . ' . . ' 

~e the fermen~ of the5e piori~m,:g .change.S can be-:-and often i?unsettling, this · · 
nati.on"s artiSts are engagediri sOme of.tbe most dynamic -multiculti.lial dialOgue~· This . 
kind .of · ~ctiori expressed ·.uniquely through the artS, · ·proVides · a. l:n~s for 
nnderstandmg among different cultures .. • After ~.., wrote Harvard University profess6r 
Henry LoUis Gates, Jr., . 'culnn.e is always a conyer~~n. a.mong different voices} A 
citiZenry .that is · c~tllnUly ·.echlcated ·can be. more capable of corifront:ipg diversity~. 
ambiguity and co:irt'liet. enlBrging its sympathies and enVisioning possibilities ·beyond the 
limits Of circUlll.ST.alice. ·'Our SOciety Won't. SurviVe wi.thOJ.lt. the Val~es Of tolefan'?.e/ . . I 

.,contimied· ·Gates,,· 'and culimal~ ·tolerance comes to nothing· without Cultural 

I . 

"The . arl.:s have: ~ll unparaueled ability u) .cross the national bmm~es imposed' by 
language and contra;;ting culwres." · · · 

•, . 

' ' 
. _~In helping to establish a peaceful arid stable· wo:tld, it is vitally important for this' nation 

·to become kn'?wledgeable about foreign' cultures~"_ , · · · · · · · 

. "'n today's global environment;. the· needs of business for internationai expertise and . 
exch~ges··are greater than. ever. The arts can be-especially helpful to business in eross-
cnltuT"al situations_"· · · · · 

·. ,' .. 
I 

. "The CJeatlve geui~ uf America is r¢J_ected in its m~ic. :fih:nS, books, records,. movies,. 

computer software and -countless other ~ork:s flowing directly from the irilagination of the . 
. ~ple~ These works. result from the nurmring --6f 9ne of Ame.t~ca' s greatest r:esorii-Ces, its. 

creat1v1cy._ : . . . 

Awt:riL:a is Lh~ Y(UrlU leader in the creation .-and. ffi~tn"'!:>Ut:ion Of intellecUlal property • ; 
of copyright products. TJte U.S. copyright industries are among. the largest ~d fastesi . 

. growing' sectors of the economy. In fact. ~oreign s~es by the eel~ U.S. copyright 
. industries exceeded $22 hillion~· ~ 1~89-.more. than. airc.rnft and · aerospac-.e e.xpori~, · 

frequently cifed,as one ofAmerica's mosfsu~fril exp0rt industries." . . . 
·, 1 .•• ' •• - _J_. \' 

. ··-

. ·:The ~·,have a direct economic impact, particularly in terms of increased tourism. and· .. 
improved dow:rtto~n ~velopment." _ · · · · 

"As we strive for coherence and.synthesi~ in our lives, the arts help us ·m:ikemuch neooed . 
. oonnect.ious. ..';Iliey wnnect .!>inall ql;Jestion.S to large ones, our neighborhood to l:he: world;. 

.. . ·and our timeto other times andpl:aces."' •. · · · · ' 
. . . ' . ) 

<'Tn sP.P. the_ World in_ a Grain of StmdJ 
. And a Heaven in 'a wild Flower." : 
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T'RESIDi:NT'S COMMITTti:: '~ 
. ON. THE ARTS AND. THE liUMANITIES 
l100Pen.nsvlvanio Avenue, N.W., Suite 526 

· · · · vitoshmgton, UL :tu~ub 
. Tel.: 20U582-.5409 i:a~ 202:082-5668 

Suggested Talking Points, for- Presid~nt and First Lady· 

. Ceremony for_President'~ C~mmittee on the.Ar1s and Hwrianjties . 

September 21;_·1994, 4:30pm 

We need ·to accomplish three things:. 
. . ' ' ,• - . ' ' 

. .. I . . . . . . -

·. · L . . Have the President make supportive and inspii~tjonal ~~ents ab<>ut the arts and 
_ hul:nanities. and the iillp~ma.Dce of a vibrant culttirill life to Ameri~s~ · 

2. Acknowledge the·new Presidential.~pointees t6 the PCAHind.the gov~nt : 
· · members they servP. with. · · · 

3. . Cive the Co~t~.ee his ;'chmge·: for what he wantsthem·to acoomplish. 
. . ' . .. . 

The following are thougl].ts and quntP.s to use. on why gove!nment and· the private. secror must 
·wOrk together t6 support ··the humanities and the arts· · 

Quotes_,/rom~TJie· Humanities and the A~rican Promise, Rf!pon of the Colloquium on the 
· Humanities and the American People> OclfJber. 19{37, by Robert D. Peterson 

. .. . - i 

"-~-the identity of the American people denves ... from certain political principles .that were 
adopted and 'articulated ai lhe .nation"s founding. Whatevehntegrating forces there may 

1 

be in Ameriean society, a persistent integrating force is this common creed. . But a creed 
composed of principles offreedo~ ~uality and self-go~emment can oruyoo: appreciated 

· and made relevailt t0 TnOOAm n.>.alities by a reflective pebple .••. :ln appreciation of the 
thought and expression of American culture is an 'imperative of gOod. cinzenshlp ip this 
dem6cr:1Cy/' · · · · 

"For goveniment to derive its authority from the will of th~ people, it is then committed 
to nurturing a reflective and 1nforme,a public wilL" -

"The spirit. of detnoc:racy, what.e~er else it may- be, is. the volatile spnit 'that derives. 
con8ent from the_free expression and the'critical reasoning of the people." . 

·• I ' ' ' • - : •" ' 
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Talking Points for the President 
President's Committee on the Arts and the Humanities Ceremony 

September 21, 1.994 

When I decided to renew the Presidenfs Committee in 1993 (executive order 12869), it was 
because I realized that the federal state and local governments together provide only a small 

. percentage of suppon essential to our cultural life. These appoinliilents underscore the vital 
partnership between the government and the private citizens who do so much to enrich and 
preserve the arts and humanities in our country. I am pleased that John Brademas, who has been 
a vigorous champion of learning and culture both in Congress and as a university.president, has 
agreed to chair the Committee. At a time when our society faces new and profound challenges, 
when we are losing so many of om children, and when so many people feel insecme :in the face 
of change, the arts and the humanities are fundamental to our lives as individuals and as a nation. 

I have ·charged the President's Committee with advancing public understanding of the arts and 
humanities - so important to our democracy - and to establish new partnerships with the private 
sector and the federal agencies to address the urgent issues m cultural life. 

The needs are so great, ·the benefits to society so large that I wanted to appoint an exemplary 
group of Americans to be new friends and advocates for the arts and humanities in America. 
You are :artists, scholars. and writers who are outstanding practitioners in your disciplines; you 
are leaders in the corporate, entertainment and communications worlds; you are activists who 
have been recognized in your communities. Thank you for serving your country. 

Hillary is going to be your Honorary Chairman - and you could not have a more appreciative or 
informed friend. And I also want to thank Dr. John Brademas for agreeing to be your Chaiiman. 
As the first native-born Greek elected to Congress, where he served 'WIIith great distinction for 22 
yeaxs, he understands the great cultural diversity of our country and how important an enlightened 
population is to our democracy. He was an original co-sponsor of the legislation that created the 
National Endowments for the Ans and the Humanities. He wrote the bill that established the 
Institute of Museum Services. He served as President of New York University for 11 years. He 
knows your field and its needs. 

I also have appointed three talented individuals as your co-chairmen. Peggy Cooper Cafritz, the 
well-known DC arts advocate and founder of the Duke Ellington School of the Arts. Cynthia 
Perrin Schneider is a professor of an history at Georgetown University and has helped develop 
my arts and humanities policies. And Teny Semel, Chairman and Co-Chief Executive Officer 
of Warner Brothers, who br:iO.gs his experience in the for-profit entertainment sector to the table. 
(Acknowledge Jane Alexander. Sheldon Hackney, Diane Frnnkel and any other cabinet secretaries 
or agency heads) 
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I wanted to appoint such an ex:traordinary group because you have imponant work to do. We 
:know America has the most vibrant, innovative and diverse cultural. life of any country. Our 
works of art and scholarships, our publishing and entertainment, are a huge export to other 
countries. But we also know cultmal life is suffering. Our creators need to be valued and 
nurtured. Our museums and performing arts companies, our historical societies and research 
libraries are in a fragile economic state, at the same time we see disturbing trends in private 
giving. We need artists and scholars; we need to nurture young talent; we need strong cultural 
organizations to help us understand one another, to reach across cultures., to add to our economy, 
to enliven our education. 

President calls for a Stare of the Culture Report 

By this rime next year, I want you to delive:I:" to me a report on the State of America,s Culture. 
I want you to look at all the ways the arts and hwnaniries contribute to our country's life and tell 
me how we can go into the next century with that virality intact. [more?] 

Chanring Corrunittee to Reach At-risk Youth 

You know that Hill.aiy and I are deeply worried about the erosion of values and the increase in 
violence in our young people's lives. Murder rates of 12-14 year olds have increased; the youth 
arrest rate went up 50% last year. It is a tragedy. Many children, not only those in poverty, 
have no "safe havens" where they can get off the streets. have adult mentoring, learn, focus their 
'energies ·or build a sense ofidentity.in.acrivities that are creative. rather .than destructive. There 
are.excellent.existing programs in the arts and humanities all over the U.S. that provide soul­
. saving :and life-saving programs for youth. 

I want you to work with the·two Endo""WITients and the Institute of Museum Sel"''rices, and with 
the Department of Education. the Justice Department. Health and Human Services, and the 
Department of Housing and Urban Development in their anti-violence efforts to see how we can 
prevent kids from getting into trouble in the first place. I want you to find out what effective 
programs there are in the ans and humanities that help rum kids lives around, and give them the 
discipline and joy of positive, .rather than destructive, self-experience. Then I am asking you to 
get together with leaders in the private sector and figure out a way to create more of these 
programs. 

Calls for New Philanthropy 

Pan of your mission is to expand private philanthropy. We all know the ans and the humanities 
depend on individual, corporate and foundation conn:ibutions for survival Government funding 
is thar crucial stimulus - but the private sector bas to do the rest I want you to reach out to the 
foundations and therr trustees and make the case for funding culrurallife. Lef s show them how 
important it is despite all the other social needs to maintain or even increase their suppon for the 
ans and the humanities. Community foundations are the fastest growing foundations 1n America 
and I want you to establish a new partnership with them. Supporting culturnllife should be a 
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pan of being a corporate leader in America; you can create new leadership so that business is 
a partner in revitalizing community life through the arts and the humanities. 

Calls for International Cultural Exchange (cultural diplomacy) 

We now live in a global economy. Phones, faxes, the Internet and CNN mean that information 
is :inStantly available That has had some startling results, not only in driving the economy, but 
in increasing other countries' yearnings for democracy. The ans and the humanities are noted 
for buildmg minds "'Without borders and minds that can cross borders. That is why "culttllal 
diplomacy" is increasingly recognized as a key aspect in forging international understanding. 
Cultural exchanges are a rich source of global communication that offer a unique level of 
understanding among distant nations and culture. 

Art, music, dance and design, for example. easily travel beyond the boundaries of language. 
Even theater, through language-basec:L resonates with the emotional life of a society. A troop of 
Balinese dancers performing in Los Angeles. a tea ceremony masteifully executed by Japanese 
geishas in Chicago, Jerome Hines singing Boris Godunov throu~out Russia, Isaac Stem giving 
master dasse~ in China - these are but a few examples of the ans• ability to cross boniers. Art 
is the ultimate ambassador. 

President's Committee member James Billington said, "The messy~ unmeasurable power of ideas • 
.ideals and ·cultural identities .is often as strong .a driving force in human affairs as the fists we 
fear and .the food.we crave." It is these intangibles found in a society's .culture which more often 
than not.detemrine .the·movement of .history. A keen.~understanding of the traditions and 
aspirations· of:other~cultures is .often as necessary for sound foreign .policy as the more traditional 
political, military and· economic activities. 

Ask the President's Committee to Increase Access to Information 

Vice President AI Gore and Commerce Secretary Ron Brown are working hard to creare the 
national information infrastructure, which has the promise of giving all Americans access to a 
vast array of infonnation, entertainment and services. 1bis Administration realizes rbat the arts 
and the humanities are going to provide much of the content for the NIL The Librarian of 
Congress and the National Endowment for the Humanities have envisioned a "national digital 
library." I am counting on you to work with the other Government agencies to develop the NTI 
and ·with the private sector to put our culturn.l riches and scholarly data in digital form ~here they 
can reach and enlighten_ With your help, we can be that ambitious .. 
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The President's Corrunittee, created by Executive Order in 1982, is charged with advancing 
public und~ding of the ans and the humanities and establishing new partnerships between 
the private sector and federal agencies to address important issues in cultural life. 

The Corrmrittee wi.U hold its first fonnal meeting with the President and the First Lady on 
Wednesday, September 21 at the White House at 4:30 pm. The President will charge its 
members to support. cultural programs that reach at-risk youth, expand private philanthropic 
assistance for the humanities and rhe arts, encourage international cultural exchanges and develop 
new private sector resources to aid culOJral organizations. 

Dr. Jolm Brademas, who will serve as the Cormnittee,s Chairman, is President Emerirus of New 
York University and a former U.S. Representatives in Congress from Indiana's third 
Congressional District. (1959-81) 
[lets discuss tills point] 
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PRESIDENT'S COMMITTEE 
ON TH"E ARTS AND THE HUMANIT1ES 
1100 Pennsylvania Avenue, N.W., Sl.tite 526 

wa,o;hington, OC 20506 
TeL: 202-682-5409 Fax: 202-682-5668 

Suggested Talking Points for President and First Lady 

Cereniony for President's Committee on the ArtS and Humanities 

September 21, 1994, 4:30 pm 

we need to ace:omplish three tlrings: 

. ' ' ' 

· 1. Ha:.ve rhe President make supportive and inspirational state~ents about .the arts and . 
·humanities and the importance of a vibr.ffit culwral life to Americans. 

2. Acknowledge the new Presidential appointees to the PCAH and· the government · 
members .they serve with. · · 

3. Give the Committee his. "charge" for what he wants them to accomplish. 

The follmv:ing are thoughrs and quotes. to use on why government and the private sector must 
wor~ together to support the humanities and the arts. 

Quotes from The Hurnamties and the American Promise, Report of rhe Colloquium· on the . 
Humanities and the American People, October 1987, by Roben D. Peterson - · · 

II ~ •• the identity Of the American people derives ... from Certain political principleS that Were 
adopted an4. articulated ·a! the nation's founding. Whatever integrating for~;es there may 
be fu American sOciety,_ a persistent .integ!ating force is this commo~ ·creed. But a c~eed · 
composed of principleS of freedom. equality and self-government can only be apPr-eciated 
and made relevant to modern realities by a reflective people •.. an appreciation of the 
thought and expression of American culture is an imperative of gOod citizenship . .ip this 
democrncy ." 

"For government to derive itS authority from the will of the pe~ple, it is then ·comD:ritted. 
to nll11llring a reflective and informed public will." · 

"The spirit of democracy, whatever else it may be. iS the volatile spirit that derives 
consent from. the free expression and the critical reasoning of the people._" 

T 



~ - ... 
"A cltizemy that is hu:manistically aware is a ci~ that is. capable of co~n~g .· 
diversity. am~igW.ty~ and conflict, overcoming prejudice and self-interest, enlfrrgj,ng ·its . 
s)rmpathies, tackTing tough public issues, and envisioni~g P.ossibilities· beyond the limits. 
of circUIIlStance." 

"[The humanities], are, taken ·together, the necessary-resources _of a refl~t:i.ve approac1:J. 
to life. The value. of a reflective approach can be best appreciated by consideting the 
alternative: a life unilluminated by imaginat:i.o~.llnlnformed by hlstory; unguided by - : 
reasoning-in .short, the ''u.D.examined life" that Socrates ·described as not worth living . 

. Where the humanities are vigorous, action follows ·from and is gUided by refle.Ctiqn. It_ 
is their capacity to change, elevate, arid improve both. the common civic. life and 
indi_vidu.al lives that make the cultivation of the humanities .important t~ the· American 
people." · · 

. . 

"The humanities have both a personal and civic dimension. ·.They. bring meariing ··to. the 
life of the--individual and help define the self.o- They also make po~sible the shared 

--reflection, . ~unication,. and participation upon w:tp.ch · a deinoC:ratic corm~nin.ity 
depends. They are the basis of reasoned civic disC:(>urse; and they are cent:raiiy concelTI.ed . 
with the relation between the individual and the community~" · · 

"'What keeps the-humanities going,' the philosOpher. Charles F~elon~ w.rpte, 'is tliat 
people really ~ant to know, does man have free will; that people" rean:Y" respond to 
Hanilet•s predicament and to his eloq~ence; th.rt peoplf?_really woUld .like to get some 
sense of . how the past . held together and ~hy it fell apart. All" of these are 
permanent.~.impulses in any civilized sOciety. And so we have the h~ties just as we 
haye sports ~d games and- love and p:>litics and other things for be~ and· "for 
worse .... Histocy~ litem.tu.re. philosophy. these are the disciplines that are. everybody's. 
business .. You ca:n Jive without it. ·But not ro kru::>W,. whether. th.ere~s -·a God or 

·· immo.rtaliry, not to have any ideas on it,. not to hav~ a notio_p. wliatseever:~_well. you might. 
just as w~ll be dead. You are dead." 

. Dr. Ernest Boyer~ President of the Carnegie Fowuiation fo~ rhe Aclvaizce_ment of Tea~h.bzg;· 

"Ironically, while the arts are undervalued in many schools, dictators recqgnize the :pOwer 
of nonyeroal symbols in shaping attimdes and .values. Tyrants who seek to: c;ontrol the . 
hearts and minds _of men censOr not only s~h- but music, dance and-the visual arts. 
Hitler destroyed books, controlled. speech, ai:Jd . outlawed· the -arts that did not fit his 
twisted view. . Stalirl exiled Russia's- splend~d ~iS and ~uppressed; n~w toririS 6~ ·an. 

.. J\rtists? ~oved by the world's events, can use their symbol~ poweifully to convey -feelings 
and ideas. . Thus when Picasso confrontS the unspeakable agonieS of war-the 
dismembered child, the scream of the bereft mother. the shattered hom~-and p~fs .them 
on a huge canvas called "Guemica," he makes a stunning statement abotit:destrliction that 
words cannot convey." · · · · · · · . . . · . 

. . 

. . 
·:.. ~-" - '• ... . . . .. "·--··· -·:·..:.. ~·--·-·- .. 
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Qlll)res from The Value of the Arts7 by ElizPberh Muifee. published bY rhe Presideni's Committee 
· on rhe Ans & Humanities. . . 

. '"A million sunsetS wiD not spur on me~ mwacls civilization; Alfre4 North Wh.irehead . · · 
said. 'It requires Art to evoke into consciousness the finite perfections whlch lie ready 
for human achievemenL .. Thus in its broadest ·sense, art is civilization. • 

The arts give fo:rm. to what is :raw, spontaneous and disconnected and :i.ruirq.culate, pften 
in nonverbal forms, _the IJ;lbSt ·profound human questions and insights .. · Th~y leave ·a 

. legacy Of manlcjnd mOre revealirig than any other.human .endeaVOr. The artS are, ID the . 
. words of ~e11ti.eth cenniry composer Aaron Copland, 'our me$sage.of what i~ feels like 
tO be alive in ·our time.' And they are, therefore, a compelling. avenue to the 
understanding of other times and other peopleS.'' 

"A growing number of people are championing the place of the arts in E!ducation. James · 
· D. Wolfensohn~ cha.im:i.an .of The Kennedy center; believes that the arts.'.' _must be at the 
heart of every child's learning experience if ... they are to have a chance 1:c) dreani and tc:> . 

. create, to.have beliefs, to carry a sense of culrural identity." · · 

····The arts are proririnently. f~ed at the Duke Ellington High School in Vf. ashlngton, 
·:o.c., and the drop..out rate has been .Jess than one percent. over the past fiv~ years. Dilly · 

· attendance has :bee;n 90. :percent and the· school has . o~rfOID;led :ma.:.,anei and other 
. -selective schools in cumulative Grade Point Avt;rages." (PCAH member Peggy Cooper~ 

·· ~afritZ founded the Duk~·Ellington School). · · 

"John Achmis said. 'Liberty cannot be preserved wl,thout a general kno:Wledge among the 
peOple.. 1bis . ~On. s a.Itistic and cultural expressions . :make posSible. the sbaied 
reflections, communication and participation upon . which a democratic. eoiill:i:lunity .. 
depends.·" · · 

. . . •'The mott:ri engraved on the Grear Seal of the United States, E Pluribus Unum-~ Out of 
Many, one-srrggestS the unique character of culture in America:· Itis both our goal·and. . 
desl;iny. . . . . . . 

. . . 
. From the beginning America has been a haven for .peoples from . many funds. . ·This 
amalgam of diverse people would make the United Smres, in·Whio~an·s phrase, • a nation. · 

. of nations.' Or, .as Melville saw i~ 'We are not a narrow tribe, no. ·. We are not a nation, 
... so much as a world.· 

TOday, changing demographic, social .and linguistic proeesses ar:~. transfor:m.jpg this· 
country ~nee again. As disparate groups begin to lbok at themselves and. each other in 
new ways. the artS play an ini.Portanr unifying·!ole m this process. . . · 

'In America~ particularly with our new immigration coming primarily from East Asia and . 
Hispanic America, • said Librarian of Congr~s James Billington •. 'we are in the p.rOcess 
of beco~g the· first society tO maintain a distinctive cen1ral.culture~ yet at ~e s~ time 

vo~ soo~• .. ~'•• l. 



int.ernalli.e within u.s large elements of the JX'pulations of Asia, .Afric~ Europe and Latin · 
Aineric~ So we are, in· a sense.. becoming a pioneer world civilization.· . ·. · 

While the ferment of these pioneering changes ·can be--and often 'is..:.. unsettling, .this 
nation· s artists are engaged :iii some· of the most dynamic mul:i:icul~ dialogu~. This 
kind of interaction expressed uniquely through the artS, provides a . means for 
1mderstancling among different cultures. 'After an:;· wrote Harvard UniversitY professor 
Henry Louis Gates, Jr., 7 Cul.ture is always a conversation_ among different .voices~· · f:!,. 
cit:izenry that is cpltnrally educated can .be more capable of Confronting di\7ersity; 

: ambiguity and conflict. enlarging its sympathies and envisioning possibilities· beyond-the 
limits of ciic~iance. 'Our society won't survive without the. val~es of ~lel¥ce,' . 
continued Gates,_ • and cultural tolerance comes to nothing without cultiiial 

· understanding-.~" 

''The arts ·have an unparalleled ability to .cross the national boundaries imposed by 
language and contrasting ,cultures." 

"In helping to establish a peaceful and stable world. it is vitally important for this.· nation 
to become knowledgeable about foreign cultures." -

"In t.oday's global envirOnment, the needs of business for international expertise· and 
exchanges are greater than ever. The arts can be especially helpful to bus~es:s·in cross- .. 
ctilmral situations." 

· "The creative genius of America is reflected in its musi~ film:s, books_, records, movies, 
computer software and countless other workS flowing directly from ·the imagjnati~n of the. 
people. These works result from the nurturing of one of America's greaTest reso~C:es. its 
creativity. · . . . .. 

America is the world leader in the creation and distribution of intellecrual" proPertY~ · 
of copyright products. The U.S. copyright industries are among. the largest and fastest 
growing sectors of the. economy. In fact, foreign sales by the· core U.S.- c:bpyright · 
industries" exceeded $22 billion in 1989-m~re than aircraft and aerospace expdrts, . 
frequently cited is'"on~ of Amei:ica's most successful eXpOrt industries.:" . 

. "The axts have a direct economic impacr, particularly in t.enns of increased tourism. and 
· · improved do~tO":VD development." · . .. 

II As We Strive for COherence and .synthesiS ln OUT lives, the artS help US m3ke IDllCh.n~ed . 
connections~ 'They connect.small questions to large ones, our neighborhood to theworld, . 
and our time to other ~mes and places."' 

'To see the World in Q Grain .of Sand., 
And a Heaven in a Wil.d Flower. " · 

T 

·· William Blake 
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Talking Points for the President 
President's Committee on the Arts and the Humanities Ceremony 

September 21, 1.994 

When I decided to renew the Presidenfs Committee in 1993 (executive order 12869). it was 
because I realized that the federnl. state and local governments together provide only a small 
percentage of support essential to our cultural life. My appointments today to the President's 
Committee underscore the vital partnership between the government and the private citizens who 
do so much to enrich and preserve the ans and humanities in our country. I am pleased that John 
Brademas, who has been a vigorous champion of learning and culture both in Congress and as 
a university presiden4 has agreed to chair the Committee. At a time when our society faces new 
and profotind challenges, when we are losing so many of our children, and when so many people 
feel insecure in the face of change. the arts and the humanities are fundamental to our lives as 
individuals and as a nation. ""- -A 

~"" , .. ,. 

I have charged the fusi.denfs Committee with advancing public understanding of the arts and 
humanities - so impo:mnt to our democracy - and to establish new partnerships with the private 
sector and the federnl agencies to address the urgent issues in cultural life . 

.J. ~~tv~- pvf{ w pw· ~ 
The needs are so great, the bene to society so large that I wanted to appoint an exemplary 
group of Americans to be e friends and advoc::ates for the arts and humanities in America 
You are artists> scholars. and writers who are outstanding practitioners in yom disciplines; you 
are leaders in rhe corporate, entertainment and conununications worlds; you are activists who 
have been recognized in your communities. Thank you for serving your country'. 

Hillary is going to be your Honorary Chairman- and you could not have a more appreciative or 
informed friend. And I also want to thank Dr. John B:rndemas for agreeing to be your Chairman. 
As the first native-born Greek elected to Congress. where he served with great distinction for 22 
years. he understands the great cultural diversity of our country and how important an enlightened 
population is to our democracy. He was an original co-sponsor of the legislation that created the 
National Endowments for the Arts and the Humanities. He wrote the bill that established the 
Institute of Museum Services. He served as President of New York University for 11 years. He 
knows your field and its needs. 

l also have appointed three talented individuals as your co-chairmen. Peggy Cooper Ca:fritz, the 
well-known DC ait.s advocate and founder of the Duke Ellington School of the Arts. Cynthia 
Perrin Schneider is a professor of art history a.t Georgetown University and has helped develop 
my ans and humanities policies. And Teny Semel, Chair.rnan and Co-Chief Executive Officer 
of Warner Brothers. who brings his experience in the for-profit entertainment sector to the table. 
(Acknowledge 1 ane Alexander, Sheldon Hackney, Diane Frankel and any other cabinet secretaries 
or agency heads) 

I wanted to appoint such an extraordinary group because you have important work to do. We 
.know America has the most vibrant, innovative and diverse culmrallife of any country. Our 

1 
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works of art and scholarship, our publishing and ~ent industries., are a huge export to_ 
other countries. But we also know cultural life is sUffering. Our creators need t.5l;t; valued and 
nurtured. Our museums and petfonmng arts com:pames, our historical societies and research 
libraries are in a fragile economic state. at the same time we see disturbing trends in private9 
giving. We need artists and scholars; we need to nurrore young talent; we need strong culmral 
organizations to help us understand one another. to reach across cultures, to add to our economy 
to enliven our education. 

1 
President calls for a State of the Culture Report 

, By this time next year. I want you to deliver to me a report on the Sta:t.e of America's Culture. 
~ Jo I want you to look at all the ways the ans and humanities contribute to our C:ountry' s life and tell 
r._~ IVH me how we can go into the next century with that_ vitality intact. [more?] 
u~o ~·~ 

Chanting Committee to Reach At-risk Youth 
~ 

1 You .know that Hillary and I are deeply worried about the erosion of values ;d}d the increase in 
pWy b H~ violence in our young people's lives. ~urderrates of 12-14 y~ olds hav~mcrease~ the youth 

f)_J)-r..fJI. arrest me went up 50% last year. It lS a tragedy. Many children, not only those m poverty, 
~ have no "safe havens" where they can get off the streets, have adult mentoring,l~ focus their 

-~ fVY energies or build a sense of identity in activities that are creative. rather than desTructive. There 
~Jr L are excellent existing programs in the arts and humanities all over the U.S. that provide scul-
L" ,_

1
_ J;'> saving and life-saving programs for youth. 
~ ·v 

~ 

.. 
--~-coo~ 

I want you to work with the two Endo-wments and the Institute of Museum Services, and with 
the Department of Education. the Justice Department, Health and Human Services, and the 
Department of Housing and Urban Development in their anti-violence efforts to see how we can 
prevent kids from getting into trouble' in the first place. I want you to find out what effective 
programs there are in the arts and humanities that help tum kids lives around. arid give them the 
discipline and joy of positive, Iather than destructive, self-experience. Then I am asking you to 
get together with leaders in the private sector and figure out a way to create more of these 
programs. They are so desperately needed. 

Calls for New Philantbro:tn:: 

Part of your mission is to expand private philanthropy. We all know the arts and the hwnanities 
depend on individual, corpo:rate and foundation contributions for survival. Government funding 
is that crucial stimulus - but the private sector has to do the rest. I want you to reach out to the 
foundations and their trustees and make the case for funding cultural life. Let's show them how 
important it is despite all the other social needs to maintain or even increase their suppon for the 
arts and the humanities. Community foundations are the fastest gro'Wing foundations in America 
and I want you to establish a new partnership with them. Supporting cultural life should be a 
part of being a corporate leader in America:; you can create new leadership so that business is 
a parmer in revitalizing community life through the arts and the humanities. 

2 
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Calls for International Cultural Exchange (cultural diplomacy) 

We now live in a global economy. Phones, faxes, the Internet and CNN mean that information 
:is instantly available That has had some startling results, not only in dri.v:ing the economy, but 
in increasing other countries' yearnings for democracy. The arts and the humanities are noted 
for building minds without borders and minds that can cross borders- That is why "cultural 
diplomacy" is increasingly recognized as a key aspect in forging international understanding. 
Cultural exchanges are a rich soUICe of global communication that offer a unique level of 
understanding among distant nations and culture. 

Art, music, dance and design, for example, easily travel beyond the boundaries of language.. 
Even theater, through language-based., resonates with the emotional life of a society_ A troop of 
Balinese dancers performing in Los Angeles, a tea ceremony masterfully executed by Japanese 
geishas in Chicago. Jerome Hines singing Boris Godullov throughout Russia, Isaac Stem giving 
master classes in China - these are but a few examples of the arts • ability to cross borders_ Art 
is rhe ultimate ambassador_ 

President's Committee member James Billington said, "The messy, unmeasurable power of ideas. 
ideals and cUltural identities is often as strong a driving force in human affairs as the fists we 
fear and the food we crave. tt It is these intangibles found in a society's culture which more often 
than not determine the movement of history_ A keen understanding of the traditions and 
aspiiations of other cultures is often as necessary for sound foreign policy as the more traditional 
political, military and economic activities. 

The President's Committee can work within government and in the private sector to increase 
cultural exchange. a project I .know will be enthusiastically embraced by many of you. 

Ask the President's Committee to Increase Access to Infon:nation 

Vice President AI Gore and Commerce Secretary Ron Brown are working hard to create the 
national information infrastructure, which has the promise of giving all Americans access to a 
vast array of information. entertainment and services_ This Adminlstration realizes that the arts 

and the humanities are going to provide much of the content for the Nil. The Librarian of 
Congress and the National Endowment for the Humanities have envisioned a "national digital 
library." I am counting on you to work with the other Government agencies to develop the Nll 
and with the private sector to put our cultural riches and scholarly .data m digital form where they 
can reach and enlighten. I wanr some 12 year old in an inner -city library or ar a computer at 
home in a rural area to be able to see the paintings and sculpmre in our museums; to look at film 
archives; old photos, dance tapes; or a musical score; to do research on Greek mythology or a 
Native American tribe; to pursue the vast intellectual holdings of our libraries. With your help. 
we can have that ambitious a vision.. 
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FIRST LADY HILLARY RODHAM CLINTON· '·. 
PRESIOENT'S COMMITTEE -ON .THE ARTS AND THE HUMANITIES 

. THE WHITE HOUSE. 
·sEPTEMBER 21; 1994 · · 11· A....:. 
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(Welcome to the W:hite House] 

·(Acknowledgements) 

.-~~-

.Jh-~.u\~~cs /.~.-~ 
-~.&~~ 

This is a yery important day for those of us. who care deeply 
about·American culture. It's an· important day because this 
committee has so much potential.to do good -:-- not only by 
~upportin~ and nu~turing our artistic,and hUman~stic tr~ditions, 
but. also by helping t.o provide a moral arid ethical compass for · 
our children. ' 

You need only look around you to see that too many. children 
··in Am~rica grow up without opportuni tie,s for creative expres·sion. 
Without opport~nities .for intellectual stimulation. Without' 
exp6sure to the diverse cultural traditions that contribute to 
our identity as Americans. · · . 

. : Instead of children discovering the joyful rewards of 
painting., or music, or writing,· or testing a- new idea, too many 
childrentoday.express themselves through acts of frustration. 
Acts ~f ~opeles~ness. Acts of violence~ 

. An erosion of values and a breakdown of· our most .cherished 
institutions has resulted in- a fraying of the whole social 
fabric. We see it in a·growing homicide rates among children who 
are only 12 to 14 years old. We see it hopelessness abo,ut the 
futur~~ We see it in intolerance ~- ·~n ~ failure to acc~~t, 
appreciate; and learn. from people of .different cul t.ural 
backgrounds. 

. One reason for this:is that many chil~ren including 
.chiidren who grow.up with .all the material comforts~~ have no 
"safe havens" that offer kids the chance to explore their -, 
creative' and intellectual potential. .. ' . · · ·. 

, The arts and .·humanities . are the safe. havens: In ·communi ties 
where 'programs exist, they 'are providing soul-savi,ng and life­
saving opportunities for young people. I hope this Committee wil;L 
do as much as possible:to expand those opportunities-- in 
schools and .. elsewhere -- so th-at every child in Ame,rica .has the 
chance.to channel his or her energy, curiosity, and imagin~tion 
in po·sitive, uplifting ways. 

### 
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1 . ... ' Talking Points for the President 
President's Committee on the Arts ·and the Humanities Ceremony 

September 21,, 1?94- · 

My appolrinnems-today to the Prestcient's·commitiee on the Arts and the Humanities underscore the vital 
partnership between the government and the private dtizens who do so much to enrich and preserve the 
arts and hum~ties in our country. 

Hillary is gQiilg to. be your Honorary Chairman ~ and you c,ould not have a Ill Ore appreciative or· infonned 
friend: I wunt to tlulnk Dr. John.Brndcrrins for agreeing to be your Chainnan. He was' an original co­
sponsor of the legislation that created the National Endowments for the Arts and the Humanities; and he · 
wrote the bill that e~tablished the Institute Of Museum ~ervices. A_s . .President of New York University 
for 1 r years~ he knows your field ~d its needs. . -

T have chflrgetf the President's Committ~.e. with advancing, public understanding of the arts and humanities. 
- so important to our democracy- ~d to establish new partnerships wtth the private sector alld with the 

. other federal agencies. I call on government members to be partners with the Preside.n's Couuulti.t:e Lu . 

address the urgent issues in cultural life. At a time when our society faces new and profound challenges, 
when we are losing so many of our children, and when so many people .feel insecure in the face o( 
change, the ans· and the humanities are fundamental to our lives as individuals and as a nation. . . ' 

. I. wanted to appoint an exemplary group of Americans. to be lJCW friends and advocates for the arts and . 
humanities in America. You are artists, scholars,. and writers who are outstanding practitioners in your 
disciplines; you are leaders in the corporate, entertainment and communications worlds; you are activist;S 
·who have been rec.ognized in your communities.. Thank you for serving your countiy. 

I w;nted to appo~t such an extraordinary group because you have ~port~t work to do. \Ye know 
America has the most vibrant, innovative and diverse c.ultural life of any country. In our system 
goveument provir.lt'is !1 small but crucial percentage of the suppon essential for cultural life. We need to 
value our artists and scholars and to nurture our young talent. ""rfe ne~ to help our cultu.nil organizationS 
meet the financial challenges· ahead. · ·· ·· 

. . . 

I know ffia!!Y of you are devoted, as I am, to improving our children's education. I want the arts, and 
the intellectual dizsciplines of the humanities, to be a part of e\'eri chlld',s life, t:,very day, in every . 

· classroom. · 
· .. ,. ' 

' 
President calls for a St4te: of the_~ulture Report 

' - . 

By this time next year, I want you to deliver to me o. report on the State of America's Culture. I want 
' \ . / . 

you to look at all the possible ways th~ arts and humanities contribute to our country's life and tell me 
how we can go into the next century with that vita.licy intact. We neec! strovg, cu,lturalorganizations to 
help us understand o·ne anothe~. to reach across cultures, tO add to- our economy and enliven our 
education. · · 

Charging Committee to Reach At-risk Youth 

.., 

·. You know that l:lillary and lare deeply worried about the erosion ()f values and the increase in violence 
'in our young people's li~es. (Murder rates of 12-14 year olds have increased; the youth arrest rate went· · 

· up 50% last year. Itt': a tragedy. Many chilciren; not only those .. in poverty, have J!O "safe havens" whe're 
. they can get off the streets, learn and focus their energi~s on activities that are creative, rather than 

. destructive. There arc excellent existing programs in d1e arts and ht:uHctJLitie~· cill ov~r the U.S. that 
' provide soul-saving and life-saving programs for youth.' . · . · , . . ' · 
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T want you to work with the Endowments and the Institute of Museum Services, and with the Departments 
of Education. Justice, Health. and. Human Services, and Housing and Urban Development, to see how we 
can prevent kids from getting into. trouble in the first plnce. I want you to fir:Id out what effective 
progr~s there are in the arts and humanities that help turn kids lives around, and give them the discipline 
and joy of positive self-expression. Then I am asking you to get together with leaders in tbe private 
sector and figure out a way to create more of these programs. They are so desperately needed. 

·C:;llls for New Philanthropy 

• • • I 

Part of yourmission is to expand ·private philanthropy .. We all kno~ the arts and the h\lmanitics dePend 
on individual, corporate and. foundation contributions for survival. Government funding is that crucial 
stimulus - but the private sector has to do the rest. 1 want you to' reach out to the foundations and their 
trustees and mhlce the. case for· funding cultUral life. · Cominunity. foundations are the fastest ,growing 
foundations in America . and I want you to establish a new partnership with them. Supporting cultural 
life should be a part of being a corporate leader in America~ you are those leaders - you can conve.y, that 

· message. · · · , · 

. . 

Calls for International Cultural Exchange (cultural 'dlplomac~ 

· -We now live in a global economy. Phones, faxes, the Internet and CNN mean ·that information is 
. instantly available That has had some startling results, not only in driving the economy, but in increasing · 

other countries • yearnings for democracy. The urts and the humnnitics arc noted. for building 'minds 
without borders and .minds rhat c~ cross borders. . ' ' 

President's Committee member James Billington, Liorarian of Congress, said, "The messy, unmeasurable 
power of ideas, id.eals and cultural identities is often as strong a driving force in human affairs as the fists · 
we fear and t.lle food we crave."· A keen understanding of the traditions and aspirations of other cultures 
is often ~~ necessary for sound foreign ,policy as the more traditional political, military and econorriic 
activities.. · · · 

The arts and the humanities are great ambassadors: just think of Isaac Stern giving . mast,er classes in 
Cltirla, 'ocVaclev Havel mee.ting with Wljters in CheckosAlvald~.: With Joe Onffey (It USTA on th~ · 
President's Committee, and Tim .Wirth from the·State Department, you can work within govei11111ent and· 
with t:1re private :St!l;Lur lu llll;fease inLrm11liumtl ~ullun:tl exchange, a projecl I know will be embJ:aced 
enthusiastically . by many of you: · 
[This section being checked by Joe Duffey] . 

' '· . . 

· Ask the President~ s Committee to increase access to cultural fuformation 
. ' ' 

' ' 

This Administration is working hard to encourage the creation of the national information infrastructUre, 
which haS the promi~e of giving all Americans access to a vast array ot intormation, entertaimnent and 

. services. The information superhighway can educate and ·enlighten as well, especially if the cultural and 
scholarly riches of society are available: I want you to work with the other gov·ernment agencies and 
private sector so that a 12 year old ill an inner city library, or at 'a ho~e computer out in the c~untry . 
somewhere. would be able to see the paintings and sculpture in our museums, -look at films and old 
photos; or a musical score; could do research on Greek mythology or a Native Aritertcan ttibe. 
[This oilly repeats, in the most general terms, what the United States Commerce Department released 
.September 7, in its publication, The lnfonnation Infrastructure: Reaching S9ciety' s Goals. which was 

· approved by f!te llTFJ 
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PRESiDENT'S. COMMITTEE ' 
ON 1UE ARTS A.ND THE HUMANITIES 
noo Penilsylva.nia Avenue, N.W .• Suite 526 . 

Wa,shington, DC 20506 . 
" . Te.L 202-602·.5109 rox: 20Z-00Z-5C•G6 

. September 20, 1994 

·MEMORANDUM .. 

TO:. 

'FROM:·· 

Melanrle ve:rveer. First.Liidy's Offi.ee 
, LiSa. MUScarine~· Speechwriting · 

' ' I I 

· Ellen McCuJlach-Lovell E:W!l/-

· SUBJECT: . Talking· pofuts for 9/21/94 
·.;1 , ' 

') 

' ·. 

Joe -Duffey at USIA .signed (:,ff enthusiastically on having the President ask the President~s . 
(;orrnlrittee to encourage culrural diplomacy. or cuJ.turat. exchange . 

• ~Please let me kno~ if the $pecifi~ points change substantially-our ~genda for 10 am. - 3:30p~m. 
.. that day ~s largely _shaped ·aro~d these five subjects. · 

;. 

oo you__w:mt me to write the First Lady's greetings and opening remarks? 

Last . ..;e h~d today. the New York Times_ (Bill Grimes). wants to interview· Dr. Bradernas. · 
NeedleSs 'to say, he is putting n. lot into 'this and ha:i'-high expecro.ti.ons for the White House 

' ' I •' •' • ' ' '_ 

· ceremony. · · -' . 

P.S. -I suggest we inVi~ Antonellato the_Whir.e House ceremOn.y. 

\ . 

I',', 
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way. 

JimmY Kennedy 1902-1984 and 
Hugh Williams (Will Grosz) 
Red sails in the sunset. 

Title of song (19 35) 

john F. Kennedy 1917-1963 

1 just received the following wire from my generous 
J)addv Uoseph P. Kennedy]-'Dear Jack. Don't buy 
a single vote more than necessary. I'll be damned if 
J"m going to pay for a landslide.' 

Speech in Washington, 1958, in). F. Cutler Honey Fi!z 
1 I 9621 p. 306 

3 \\.hen we got into office, the thing that surprised me 
most was to find that things were just as bad as we'd 
been saying they were. 

Speech at White House, 27 May 1961, in New York Times 
28 ~lay 1961, p. 39 . 

4· \lankind must put an end to war or war will put an 
end to mankind. 

Speech to United Nations General Assembly, 25 Sept. 1961, 
in New York Times 26 Sept. 1961, p. 14 

5 The President described the dinner [for Nobel 
Prizewinners] as 'probably the greatest concentration of 
talent and genius in this house except for perhaps those 
times when Thomas Jefferson ate alone.' 

Sew York Times 30 Apr. 1962, p. I 

6 Two thousand years ago the proudest boast was 'civis 
Roman us sum'. Today, in the world of freedom the 
proudest boast is 'Ich bin ein Berliner' .... All free men, 
wherever they may live, are citizens of Berlin. And, 
therefore, as a free man, I take pride in the words, 'Ich 
bin ein Berliner'. 

Speech in West Berlin, 26 june 1963, in New York Times 
2 7 june 1963, p. 12 

(;)When power leads man toward arrogance, poetry 
U reminds him of his limitations. When power narrows 

the areas of man's concern, poetry reminds him of the 
richness and diversity of his existence. When power 
corrupts, poetry cleanses. For art establishes the basic 
human truths which must serve as the touchstone of 
our judgement. 

Speech at Amherst College, Mass., 26 Oct. 1963, in New 
York Times 27 Oct. 1963, p. 87 

8 In free society art is not a weapon .... Artists are not 
engineers of the soul. 

Speech at Amherst College, Mass., 26 Oct. 1963, in New 
York Times 27 Oct. 1963, p. 87 

9 It was involuntary. They sank my boat. 
Reply when asked how he became a war hero, in Arthur M. 
Schlesinger )r. A Thousand Days (1965) ch. 4 

10 We stand today on the edge of a new frontier-the 
frontier of the 1960s-a frontier of unknown 
opportunities and perils-a frontier of unfulfilled hopes 
and threats. Woodrow Wilson's New Freedom promised 
our nation a new political and economic framework. 
Franklin Roosevelt's New Deal promised security and 
succor to those in need. But the New Frontier of which 
I speak is not a set of promises-it is a set of challenges. 

KENNEDY 

It sums up not what I intend to offer the American 
people, but what I intend to ask of them. 

Speech accepting Democratic nomination in Los Angeles, 
15 july 1960, in Vital Speeches I Aug. 1960, p. 611 

11 Let the word go forth from this time and place, to friend 
and foe alike, that the torch has been passed to a new 
generation of Americans-born in this century, 
tempered by war, disciplined by a hard and bitter peace, 
proud of our ancient heritage-and unwilling to 
witness or permit the slow undoing of those human 
rights to which this nation has always been committed, 
and to which we are committed today at home and 
around the world. 

Let every nation know, whether it wishes us well or 
ill, that we shall pay any price, bear any burden, meet 
any hardship, support any friend, oppose any foe to 
assure the survival and the success of liberty. 

Inaugural address, 20 jan. 1961, in Vital Speeches I Feb. 
1961, p. 226 

12 If a free society cannot help the many who are poor, it 
cannot save the few who are rich. 

Inaugural address, 20 jan. 1961, in Vital Speeches I Feb. 
1961, p. 226 

13 Let us never negotiate out of fear. But let us never fear 
to negotiate. 

Inaugural address, 20 jan. 1961, in Vital Speeches I Feb. 
1961, p. 227 

14 All this will not be finished in the first 100 days. Nor 
will it be finished in the first 1,000 days, nor in the life 
of this Administration, nor even perhaps in our lifetime 
on this planet. But let us begin. 

Inaugural address, 20jan. 1961, in Vital Speeches 1 Feb. 
1961, p. 227 

/,J,Now the trumpet summons us again-not as a call to l9' bear arms, though arms we need-not as a call to 
battle, though embattled we are-but a call to bear the 
burden of a long twilight struggle, year in and year out, 
'rejoicing in hope, patient in tribulation'-a struggle 
against the common enemies of man: tyranny, poverty, 
disease and war itself. 

Inaugural address, 20 jan. 1961, in Vital Speeches 1 Feb. 
1961, p. 227 

16 And so, my fellow Americans: ask not what your 
country can do for you-ask what you can do for your 
country. My fellow citizens of the world: ask not what 
America will do for you, but what together we can do 
for the freedom of man. 

Inaugural address, 20 jan. 1961, in Vital Speeches 1 Feb. 
1961, p. 227. Cf. Oliver Wendell Holmes Jr., speech at 
Keene, New Hampshire, 30 May 1884: 'We pause to ... 
recall what our country has done for each of us and to ask 
ourselves what we can do for our country in return.' 

17 I believe that this Nation should commit itself to 
achieving the goal, before this decade is out, of landing 
a man on the Moon and returning him safely to earth. 

Supplementary State of the Union message to Congress, 
25May 1961,in Vita/Speeches IS june 1961,p. 518 

18 Those who make peaceful revolution impossible will 
make violent revolution inevitable. 

Speech at White House, 13 Mar. 1962, in Vital Speeches 
1 Apr. 1962, p. 356 
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