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My app01ntments today to the President’s Commlttee on the

'Arts and the Humanities underscore the vital partnershlp between

the government and the prlvate citizens who do so much to support;\
the arts and humanities in our country. Thank you all very much

for. agreelng to’ take on this 1mportant ass1gnment

’d also llke to. the thank the Flrst“Lady for agreelng to be

.your 'Honorary Chalr You could not have-a more appreciative or .

1nformed frlend

I’m also pleased that Dr. John Brademas has agreed to serve'

,as your Chairman. He was an original CO-Sponsor - ‘of the"

legislation that created the National Endowments for the Arts and

. the Humanities, 'and he ‘wrote the bill ‘that established the
Institute of Museum Services. As President of New York Unlver51tyl
‘for 11 years, he was a champlon of scholarship, learning, and our
‘finest. humanlstlc tradltlons . o C :

: ‘KI‘have charged the Pres1dent’s Commlttee with advanc1ng
public understanding ‘of the arts and humanities -- so important

"to our democracy -- and to establish new partnershlps w1th the

prlvate sector and with the federal agen01es

As a 51gn of the federal commltment to. the arts and ‘ SN

"humanities, we have with us: today Secretary Riley, Secretary

Bentsen -Sheldon Hackney and Jane Alexander, who chair our two
chief cultural endowments and a number of other government.

\

'offlclals ' S, =

. A . . )
I app01nted this ‘extraordinary group of Amerlcans because as

;Aartlsts, scholars, writers and. thinkers... . . .as leaders in the
, corporate world and the philanthropic communlty . . as
nact1v1sts recognlzed in their communltles < they represent

outstanding achlevement and a profound commltment to the cultural

’llfe of our nation. C ' . R _ .

And I would like to say to each of you on the commlttee. You_

,

A PROGRESS REPORT

By thlS t1me next year,‘I want you to deliver a report to me’
on ‘the progress we’re 'making in furtherlng American cultural
life. For 200 years, the arts and humanities have ‘helped-
Americans bridge differences, learn to appre01ate one another,
and bulld strong and V1brant 1nst1tut10ns across our countryl
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You must help us, explore ways that we can, strengthen our cultural
~organizations, and equally important, further our: appre01atlon of
our scholars and artlsts You can.also help us 1mprove our

children’s education by ensuring that the arts and the humanities ;‘

are a part. of every ch11d’s llfe -—'every day in. every classroon.

B s

"EXPAND PRIVATE PHILANTHROPY

, Whlle Amerlca has the most v1brant innovative, and diverse:
_cultural life .of any country, the government provides a small but
crucial percentage of support. The private sector has to do the .
‘rest. ‘I want you to ‘encourage. foundatlons, corporatlons, and
f1nd1v1duals to support our cultural llfe

S

':'PROMOTE INTERNATIONAL CULTURAL EXCHANGE AND UNDERSTANDING

. F1na11y, we must not ignore the capac1ty of the arts and the
-humanities to help us share our democratic traditions with people
- around - the world. ‘Today we live in’ a global village. Thanks to

" phones, faxes, the Internet and CNN, we can see the power of our
‘cultural tradltlons as they are exported ‘to other countrles. When -

people in forelgn lands read.our authors, watch our mov1es, hear L

our music, and learn from our 1deas, they yearn for our
democratlc, free way of 11fe

Just. think of Isaac Stern giving ‘master classes in ‘China. Or-
_ our Fulbright Scholars. studying ‘in cities around the globe. The-
- arts and humanities are truly. our greatest ambassadors in a very
'fcompllcated very challenglng world.

INCREASE ACCESS TO CULTURAL INFORMATION

‘I hope you w111 work with' other government agen01es and the
private sector to create'a national information infrastructure
that will enable a child in- an inner, c1ty 11brary, or sitting at
. a home computer in.a rural area, to see the palntlngs and .

"sculptures in our museums, .to look at old films and. photos, to _
‘read a musical score, to do research on Greek mythology, a Natlve

- Amerlcan trlbe, or read the Constltutlon

‘CONCLUSION

Your task is a noble -- and much needed ——-one At a time
when our society faces new and profound challenges, when we' are

'y_los1ng too many of our chlldren, and when SO many Amerlcans ‘feel

" insecure in the face of change,  the arts and "humanities offer a .
. ‘foundation to strengthen our most cherished. institutions and
.values. Thank you for dedlcatlng yourselves to thls 1mportant
endeavor. A _ .. : . :
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)

, It’s a pleasure to welcome all of you, Dr. Brademas; the
’Lv1ce chairs, members of the President’s Committee, and all of the
: dlstlngulshed guests who honor us by . thelr presence here‘today

\ ThlS is a very 1mportant day for’ those of us who care deeply
about American culture. \It’s an 1mportant day: because this
committee has so much potentlal to do good -- not only by.
supporting and nurturing our artistic.'and humanistic- trad1t10ns,
but. also by helplng to prov1de a. hopeful productive outlet for
our chlldren . R

You need only look around you to see that ‘too many ch11dren

. in America grow up without. opportunities for creative expre551on.

Without opportunities for intellectual stimulation. Without
exposure. to the diverse cultural tradltlons that contrlbute to .
our 1dent1ty as Americans. N L

. X Lo . ,'/.
‘ Instead of chlldren dlscoverlng the joyful rewards of
painting, or music, or writing, or testing a new idea, -too many

gichlldren today express themselves through acts of frustratlon.

Acts of hopelessness Acts of v1olence

} An erosion of values and a. breakdown of our most cherished -
.1nst1tut10ns has resulted in a fraylng of the whole social
fabric. We see it in a grow1ng homicide. rates among children who
are only 12 to 14 years old. We see 1t in a hopelessness about .
the future. We see it in intolerance -- 1n a failure to accept,
‘appreciate, and learn from people of dlfferent cultural
backgrounds . ‘

One reagon for this 1s that many chlldren f—,lnclud1ng
children who grow up with all the material comforts -- have no-
"safe havens" that offer kids the chance to explore thelr
ﬁcreatlve and 1ntellectual potentlal '

The arts and. humanltles are the safe havens. In communltles
- ‘where programs . ex1st they are providing soul-saving and life-
_saving opportunltles for young people. I‘m delighted that, as one
of its major endeavors, this Committee will do as much ‘as
possible to.expand those opportun1t1es,f- 'in schools and
elsewhere -- so that every child in America has the chance to-
channel his or. her energy, . curiosity, and imagination in

A pos1t1ve, upllftlng ways. ‘ Co e T - '

-
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My app01ntments today to the Pres1dent’s Committee othhe
Arts and the Humanities underscore the vital partnership between -
the government and the private citizens who do so much to enmrich 5UFP°PP

and—preserve the arts and humanities in our countryrj Mhat ouia Micks

ot doades By b Bt
., I've—asked the First Lady'€o~£g%your Honorary Chalrmang’ 1 apdny
and y;u could not have a more apprec1at1ve or - 1nformed frlend f:?k* :
. ( -

, I'm also pleased that Dr. John Brademas has agreed to serve “fff

as your Chalrman, and I thank him for that. He was an original- dﬁﬁr”'

Jdco-sponsor of the legislation that created the National . y

.éﬁndowments for the ‘Arts and the Humanities, and he wrote the bill
t

hat established the Instltute of. Museum Services. As President:
of New York Un1ver51ty for 11 years, he was a champion of -
éLéscholarshlp, learnlng, and our flnest humanistic tradltlons."“-v.
. I have. charged the Pre51dent’s Commlttee with advan01ng
publlc understandlng of the arts and humanities -- so important !
. to our democracy -- and to establish new partnershlps w1th the
private sector and with. the federal agen01es
s ) 1 B ;
.- At a time when our'5001ety faces new and profound ‘ ‘ .
-challenges, . when we are losing too many-of our .children,  and when -
' sSo many Amerlcans feel. insecure in the face’ of change,. the arts
and humanities can help us strengthen our most cherished
Vlnstltutlons and values as we move 1nto the future

oI app01nted thls e raordlnary group - of Amerlcans because -—
as_artlsts,4scholars, riters and thinkers . . - as leaders in-

the corporate world .. as activists recognized in their
communities -- they represent outstanding achievement and a
”profound commltment to the cultural life of our natlon. ' -
. ‘ And I would like to say to each of you.on the’ comm1ttee° You
* have 1mportant work to do.

- sumn_om CULTUR&RBPORT W p /Lb(m,g% Wzﬁrl:\’
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- By thlS t1me next year, I want you to deliver a report to me
- on the State of—Amerieals Culture. For 200 years, the arts and
humanities' have helped Americans bradge differences, learn to .
: apprec1ate one another, and build strong and vibrant institutions
across our country. Today and into the future we will continue. tof
rely on. the arts and . humanltles to help brlng our natlon
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. together. That's why I want you to explore ways in whlch we can
strengthen our cultural- organlzatlons, and equally important, ‘ o
further our apprec1atlon of our iwmd#rFdaat scholars and- art1sts,‘ o
And I want you to examine ways we can improve our children’s:

education and make the arts and the humanltles ‘a part of every

child’s life -= every day 1n every classroom. X R -

~ EXPAND PRIVATE PHILANTHROPY

; C You must .also help us expand prlvate g1v1ng Whlle Amerlcar
has .the most vibrant, innovative, and diverse cultural life of
any country, the government provides a-'small but crucial -
percentage of support. The private sector has to do the rest. T
want you to encourage foundatlons corporatlons, and individuals
to suPPOrt our cultural life. o . T

'PROMOTE INTERNATIONAL CULTURAL EXCHANGE AND UNDERSTANDING

, Flnally, we must not 1gnore the capac1ty of the arts and the
humanities to help us share our democratic traditions with '
different peoples around the world. Today we 'live in a global
village. Thanks to phones, faxes, the Internet and CNN, we can
see the power of our cultural traditions .as they are exported to
- other countrles' When people in distant lands read our- authors, -
.-watch our movies, hear our music, and learn from- our ideas, they
yearn for our democratlc, free way of. llfe : o

( Just thlnk of Isaac Stern g1v1ng master classes in Chlna. or.
“our Fulbright Scholars studying in cities around the globe The
“‘arts’ and humanities are truly our: greatest ambassadors in, a very

, compllcated very challenglng world ’ .

INCREASE ACCESS TO\"’CULTURAL INFORMATION S

our Admlnlstratlon belleves we have the’ capac1ty through the
1nformatlon superhlghway ‘to give all Americans access to a vast

- array of artistic and intellectual material. I hope you will work
\ with other government agencies and the private sector to.create a
national. 1nformatlon 1nfrastructure that will enable a 12—year—<

.\eld in an innér city library, or at a home computer in a rural . .
‘region of our- nation, to seée the paintings and sculptures in: our‘»‘ n
useums, to look at old films and photos, to read a musical N
core, to do research on Greek mythology, a Native American
ribe, or read the Constltutlon. - S o
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PRESIDENT’'S COMMITTEE
ON THE ARTS AND THE HUMANITIES
1100 Pennsylvania Avenue, N.W., Suite 526
Washington, DC 20506

Tel.: 202-682-5409  Fax: 202-682-5668

Suggested Talking Points for President and First Lady
Céremony for President’s Committee on the Arts and Humanities

September 21, 1994, 4:30 pm

We need to accomplish three things:

1. Have the President make supportive and inspirational statements about the arts and
humanities and the importance of a vibrant cultural life to Americans.

2. Acknowledge the new Presidential appointees to the PCAH and the government
members they serve with.

3. Give the Committee his "charge" for what he wants them to accomplish.

The following are thoughts and quotes to use on why government and the private sector must
work together to support the humanities and the arts.

Quotes from The Humanities and the American Promise, Report of the Collogquium on the
Humanities and the American People, October 1987, by Robert D. Peterson

"...the identity of the American people derives...from certain political principles that were
adopted and articulated at the nation’s founding. Whatever integrating forces there may
be in American society, a persistent integrating force is this common creed. But a creed
composed of principles of freedom, equality and self-government can only be appreciated
and made relevant to modern realities by a retlective people....an appreciation of the
thought and expression of American culture is an imperative of good citizenship in this
democracy."

"For government to derive its authority from the will of the people, it is then committed
to nurturing a reflective and informed public will."

"The spirit of democracy, whatever else it may be, is the volatile spirit that derives
consent from the free expression and the critical reasoning of the people."




"A citizenry that is humanistically aware is a citizenry that is capable of confronting
diversity, ambiguity, and conflict, overcoming prejudice and self-interest, enlarging its
sympathies, tackling tough public issues, and envisioning possibilities beyond the limits
of circumstance."

"[The humanities], are, taken together, the necessary resources of a reflective approach
to life. The value of a reflective approach can be best appreciated by considering the
alternative: a life unilluminated by imagination, uninformed by history, unguided by
reasoning--in short, the "unexamined life" that Socrates described as not worth living.
Where the humanities are vigorous, action follows from and is guided by reflection. It
is their capacity to change, elevate, and improve both the common civic lite and
individual lives that make the cultivation of the humanities important to the American
people."

"The humanities have both a personal and civic dimension. They bring meaning to the
life of the individual and help define the self. They also make possible the shared
reflection, communication, and participation upon which a democratic community
depends. They are the basis of reasoned civic discourse; and they are centrally concerned
with the relation between the individual and the community."

""What keeps the humanities going,’ the philosopher Charles Frankel once wrote, ’is that
people really want to know, does man have free will; that people really respond to
Hamlet’s predicament and to his eloquence; that people really would like to get some
sense of how the past held together and why it fell apart. All of these are
permanent...impulses in any civilized society. And so we have the humanities just as we
have sports and games and love and politics and other things for better and for
worse....History, literature, philosophy, these are the disciplines that are everybody’s
business. You can live without it. But not to know whether there’s a God or
immortality, not to have any ideas on it, not to have a notion whatsoever, well, you might
just as well be dead. You are dead."

Dr. Ernest Boyer, President of the Carnegie Foundation for the Advancement of Teaching.

"Tronically, while the arts are undervalued in many schools, dictators recognize the power
of nonverbal symbols in shaping attitudes and values. Tyrants who seek to control the
hearts and minds of men censor not only speech but music, dance and the visual arts.
Hitler destroyed books, controlled speech, and outlawed the arts that did not fit his
twisted view. Stalin exiled Russia’s splendid poets and suppressed new forms of art.

Artists, moved by the world’s events, can use their symbols powerfully to convey feelings
and ideas. Thus when Picasso confronts the unspeakable agonies of war--the
dismembered child, the scream of the berett mother, the shattered home--and puts them
on a huge canvas called "Guernica," he makes a stunning statement about destruction that
words cannot convey."




Quotes from The Value of the Arts, by Elizabeth Murfee, published by the President’s Committee
on the Arts & Humanities.

"’A million sunsets will not spur on men towards civilization,” Alfred North Whitehead
said. It requires Art to evoke into consciousness the finite perfections which lie ready
tor human achievement....Thus in its broadest sense, art is civilization.’

The arts give form to what is raw, spontaneous and disconnected and inarticulate, often
in nonverbal forms, the most profound human questions and insights. They leave a
legacy of mankind more revealing than any other human endeavor. The arts are, in the
words of twentieth century composer Aaron Copland, ’our message of what it feels like
to be alive in our time.” And they are, therefore, a compelling avenue to the
understanding of other times and other peoples."

"A growing number of people are championing the place of the arts in education. James
D. Wolfensohn, chairman of The Kennedy Center, believes that the arts "...must be at the
heart of every child’s learning experience if...they are to have a chance to dream and to
create, to have beliefs, to carry a sense of cultural identity."

"The arts are prominently featured at the Duke Ellington High School in Washington,
D.C., and the drop-out rate has been less than one percent over the past five years. Daily
attendance has been 90 percent and the school has outperformed magnet and other
selective schools in cumulative Grade Point Averages.” (PCAH member Peggy Cooper-
Cafritz founded the Duke Ellington School).

"John Adams said, ’Liberty cannot be preserved without a general knowledge among the
people.”  This nation’s artistic and cultural expressions make possible the shared
reflections, communication and participation upon which a democratic community
depends.’"

"The motto engraved on the Great Seal of the United States, E Pluribus Unum--Out of
Many, one--suggests the unique character of culture in America. It is both our goal and
destiny.

From the beginning America has been a haven for peoples from many lands. This
amalgam of diverse people would make the United States, in Whitman’s phrase, ’a nation
of nations.” Or, as Melville saw it, "We are not a narrow tribe, no. We are not a nation,
so much as a world.’

Today, changing demographic, social and linguistic processes are transtorming this
country once again. As disparate groups begin to look at themselves and each other in
new ways, the arts play an important unitying role in this process.

"In America--particularly with our new immigration coming primarily from East Asia and
Hispanic America,” said Librarian of Congress James Billington, *we are in the process
of becoming the first society to maintain a distinctive central culture, yet at the same time




internalize within us large elements of the populations of Asia, Africa, Europe and Latin
America. So we are, in a sense, becoming a pioneer world civilization.’

While the ferment of these pioneering changes can be--and often is--unsettling, this
nation’s artists are engaged in some of the most dynamic multicultural dialogue. This
kind of interaction expressed uniquely through the arts, provides a means tor
understanding among different cultures. ’After all,” wrote Harvard University professor
Henry Louis Gates, Jr., ’culture is always a conversation among different voices.” A
citizenry that is culturally educated can be more capable of confronting diversity,
ambiguity and conflict, enlarging its sympathies and envisioning possibilities beyond the
limits of circumstance. ’Our society won’t survive without the values of tolerance,’
continued Gates, ’and cultural tolerance comes to nothing without cultural
understanding.’"

"The arts have an unparalleled ability to cross the national boundaries imposed by
language and contrasting cultures."

"In helping to establish a peaceful and stable world, it is vitally important for this nation
to become knowledgeable about foreign cultures."

"In today’s global environment, the needs of business for international expertise and
exchanges are greater than ever. The arts can be especially helpful to business in cross-
cultural situations."

"The creative genius of America is retlected in its music, tilms, books, records, movies,
computer software and countless other works flowing directly from the imagination of the
people. These works result from the nurturing of one of America’s greatest resources, its
creativity.

America is the world leader in the creation and distribution of intellectual property,

of copyright products. The U.S. copyright industries are among the largest and tastest
growing sectors of the economy. In fact, foreign sales by the core U.S. copyright
industries exceeded $22 billion in 1989--more than aircraft and aerospace exports,
frequently cited as one of America’s most successful export industries."”

"The arts have a direct economic impact, particularly in terms of increased tourism and
improved downtown development.”

"As we strive for coherence and synthesis in our lives, the aits help us make much needed
connections. ’They connect small questions to large ones, our neighborhood to the world,
and our time to other times and places.’"

"To see the World in a Grain of Sand,
And a Heaven in a Wild Flower."”

William Blake
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. D. Wolfensohn, chairman of The Kennedy Center, believes that the arts "..amust be at the
: heart of every child’s leamning expenence 1f..,they are to have a chance to dream and to g
. create o have bellefs to carry 4 sensée of cultural xdent\ty . - =

S "Tho arts are pmmuc.ntly feanncd al Lhe Duke Elhngton Hi,,h SChOOl in- WBShJIlgtOﬂs.l,
' D.C,, and the drop-out rate has been less than one percent over the past five years. Daily -

. attendance has been 90 percent and the school has outperformed magnet and  other
L selective schools in cumnlative Grade Point Averages." (PCAH mgmbex. P_eggy Cooper-.
‘--Caﬁltzfcunded theDukeEllmgton School) R o

“John Adams said, ’L1berty cannot be preserved without a ceneral knowledae amorig the L
people ‘ Tlns nation’s artistic and- cultural expressxons make possible’ the ‘shared . o
reflections., Commumcauon and pnmcupaﬁon pon” whwh a democramc commumty R

:ﬂf'.' dep6nds”'- R . _ | )

"'Ihe motto cngxaved on the Grat Seal of the Umted Stares E Plunbus Unum--Out of ‘
- 3 Many, on&-suggests the umque chaxacter of culmre i in Amenc& Itis both onr goa.l and .

o Fro:n the begmnma Ameyica has been a haven for pe0p1es from many kmds ' ms o
- amalgam of diverse people would make the Umted States, in Whitman®s phrase 'a nation

of nations.” Or, as Melvﬂle saw it, ’Wc are 10t 2 nATow. tribe, no We are'not a nation, |
. somuch as aworld’ Co , SR ‘

.. ) Today, chungmg demographx», s«_\.ml and lmuun.uc, processes are transformmg tms S

, country once again. As dxsparate groups begin 10 look at themselves and- cach other-in
. new ‘ways, the atts play an nnportant umfymg role in thls process .

In Amenca—parucu]arly w1th our new :mmgrauon coming pnmanly from East Asia and |
~ Hispanic America,” said Lilyurian of Congress James Billington, *we aré in the process
o of becoming the ﬁrst soc1ety to mamtam a d1etmct1ve central culture yet at the same um,e\_
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. : i N ' /v' T
Ry f'v L ' .' intermalize wnhm us ]arge elements of the populatlous of Asm Afnca.. Eurt:rpe= and Latm
L 'Amcnm. So we are, ina sense, becommg a pmneer world cwmzanon. "

Whﬂe the fexment of rhese p1oneem1° chanoes can be—aud often 15—-unsetﬂ1ng,
o nation's driists are cngaged in some of the most dynarmc mulnculmxal dialogne. This . -

. kind of interaction expressed Tniquely through the arts, ‘provides a means for
'undersrandmg among differént cultures. . *After all,’ wrote Harvard University professor;-
Henry Louis Gates, Jr.,. culmre is always a2 conversation among different voices. A

~ Gitizenry that is culturally ‘educated can be more capable of confronting diversity,

. - ambiguity and conflict, enlarging its sympaﬂnes and envisioning possibilities beyond the

- limits of circumstance. -’Our society won’t. survive without the values. of -tolerance,’ - .~/
. continued: Gates, and cultuml tolerance comes to nothing: wnhout cultral -
‘ :'nndﬁrﬁmndmg > o ,

' !

"The arts have d.Il unpam]leled ablhty 0 cross the naﬁonal boundanes mposed by
language and contxastmg cultures "

- I helpmg to estabhsh a peaceful and stable wond itis vztally lmponant for IhlS naucsu
.o become lmowledgea.ble about foreign cultures."‘ o : ‘

‘ "In today s global cnmonment, the: needs of busmess for mr,amatwnal exPemse and
_ " exchanges are greater than ever. The arts can be espec:a]ly helpiul w0 busmess m CIOSS--
o ' culturzﬂ mtuannm_ . : , .
.
"The c1eat1ve genius of Ame:nm is reflected i in iis musm, ﬁ]ms books, Iecords mov1es :
computer software and counfléss other works. flowing directly from the magmanon ofthe. . .
A people. 'Ihese works result fmm the nurturing of one of America’ s greatest resources, its
creativity. : -

Awcrica is the world leader in the creation 2nd distribution of intellectual property,
of copyright products. The U.S. copyright industries are among the largest and fEStESt -
- growing sectors of the economy. In fact, foreign sales by the core U.s. copync,ht
T o industties excaeded $22 Hillion, in 1080-more than. aircraft and ae:ospace exports :
L ﬁ'equenﬂy cned\as one of. Amenca s most’ successful export mdustne': '

~."The arts \have a durect economic mpact, pamcu]arly m r.erms of mcreased tounsm andi . :
3 1mproved downtown development. § - : '

"As we strive for coherence and. synthcs1s in our hvas the arts help us make much needed
-connectious. *They connect small questions 1 large ones, our ne1ghborhood to the. world, :
’ '-and our mme to other times and places o o e -

‘ /:"'7"0 Vsee the Woﬂd-‘ ina Gmm of Sla.‘rlzd,
- } -And a Heaven in a Wild Flower.""
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.ON.THE ARTS AND. THE HUMANITIES
1100 Pennsylvaria Avene, N.W., Suite 526
© ' vvashington, UL 20506
. Tel.202-682-5409 ng‘ 202:682-5668
. Suggested Talking Points for. President and First Lady
~ Ceremony for President’s Commiitee on the Arts and Humanities =
September 21,1904, 4:30 pm
: Wé’lneed maccomphsh three thmgs
| PR F " Have tﬁe.Pxesiéent.xﬁéké supboftivevand inspirational _stéten;enrs about thearts and
. humanities and the jinporunce of a vibrant culniral life o Americans.
2. - Acknowledge the new Presidential appointees to the PCAH and the government © - -
: 'members'ﬂxey‘sewewit_h_ L C
3. Give the Comuwities his \"chaige'_:j_ for what he wants them to accomplish.
The following are thoughts and quotes to use on why government aﬁd-_ the pnvare sector must
‘work together to support the hnmanities and the arts. C Lo ' ’
Quotes;ﬁam”Thé‘ Humanities and the American Promise, Report of the 'Colloquitzm' on the
- Humanities and the American People, October. 1987, by Robert D. Peterson .
. "-.the identity of the Amefican people derives...from certain political principles that were
- . adopted and articalated al (he nation’s founding. Whatever‘integrating forces there may .
. ©+ "bein American society, a persistent iritegrating force is this common creed. But a creed
‘ composed of principles of freedom, equality and self-government can only be appreciated
- and made relevant to modem realities by a reflective people....an appreciation of the .
~ thought and expression of American culture is an imperative of good citizenship in this = © .
© demoeracy.” - . - S TR o

. "For government to derive its authority frorn the will of the people, it is then committed. -

'to nurturing a reflective and informed public wiJl_.‘"

"The spirit.of -‘amocrfﬂcys “"Vlm“?i'er else it may- be, is’ T-hé volatile splﬁt ‘that derives-
consent from the free expression and the critical reasoning of the people.” '
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Talking Points for the President
President’s Committee on the Arts and the Humanities Ceremony
September 21, 1994

When I decided to renew the President’s Committee in 1993 (executive order 12869), it was
becanse T realized that the federal, state and local governments together provide only a small
_percentage of support essential to our cuitural life. These appointments underscore the vital
partnership between the government and the private ciizens who do so much w enrich and
preserve the arts and humnanities in our country. I am pleased that John Brademas, who has been
a vigorous champion of learning and culture both in Congress and as a university president, has
agreed to chair the Committee. At a time when our society faces new and profound challenges,
when we are losing so many of our children, and when so many people feel insecure in the face
of change, the arts and the humanities are fundamental to our lives as individuals and as a nation.

I have charged the President’s Comminee with advancing public understanding of the arts and
humanities - so important to our democracy - and to establish new partnerships with the private
sector and the federal agencies to address the urgent issues in cultural life.

The needs are so great, the benefits to society so Jarge that I wanted to appoint an exemplary
group of Americans to be new friends and advocates for the arts and humanities in America.
You are artists, scholars, and writers who are outstanding practitioners in your d1sc1p]meS' you
are leaders in the corporate, entertainment and communications worlds; you are activists who
have been recognpized in your communities. Thank you for serving your country.

Hillary is going to be your Honorary Chairman - and you could not have a more appreciative or
informed friend And I also want to thank Dr. John Brademas for agreeing to be your Chairman
As the first native-born Greek elected to Congress, where he served with great distinction for 22
years, he understands the great cultural diversity of our country and how important an enlightened
population is to our democracy. He was an original co-sponsor of the legislation that created the
National Endowments for the Ars and the Humanities. He wrote the bill that established the
Institute of Museum Services. He served as President of New York University for 11 years. He
knows your field and its needs.

I also have appointed three talented individuals as your co-chairmen. Peggy Cooper Cafritz, the
well-known DC arts advocate and founder of the Duke Ellington School of the Arts. Cynthia
Perrin Schneider is a professor of art history at Georgetown University and has helped develop
my arts and humanities policies. And Terry Semel, Chairman and Co-Chief Executive Officer
of Wamer Brothers, who brings his experience in the for-profit entertainment sector to the table.

(Acknowledge Jane Alexander, Sheldon Hackney, Diane Frankel and any other cabinet secretaries
or agency heads)

t
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I wanted to appoint such an extraordinary group because you have important work to do. We
know America has the most vibrant, innovative and diverse cultural life of any country. Our
works of art and scholarships, our publishing and entertainment, are a huge export to other
countries. But we also know cultural life is suffering. Our creators need to be valued and
nurtured.  Our museurns and performing arts companies, our historical socleties and research
libraries are in a fragile economic state, at the same time we see disturbing trends in private
giving. We need artists and scholars; we need to nurture young talent; we need strong cultural
organizations to help us understand one another, to reach across cultures, to add to our economy,
to enliven our education.

President calls for a State of the Culture Report

By this time pext year, I want you to deliver to me a report on the State of Amernica’s Culture.
I want you to Jook at all the ways the arts and humanities contribute to our country’s life and tell
me how we can go into the next century with that vitality intact. [more?]

Charging Commmittee to Reach At-risk Youth

You know that Hillary and I are deeply worried about the erosion of values and the increase in
violence in our young people’s lives. Murder rates of 12-14 year olds have increased; the youth
arrest rate went up 50% last year. It is a tragedy. Many children, not only those in poverty,
have no "safe havens" where they can get off the streets, have adult mentoring, learn, focus their
‘energies ‘or build a sense of identity. in acdvities that are creative, rather than destructive. There
are excellent existing programs in the arts and humanities all over the U.S. that provide soul-
-saving :and life-saving programs for youth.

I~want you 10 work with the two Endowments and the Institute of Museum Services, and with
the Department of Education, the Justice Department, Health and Human Services, and the
Department of Housing and Urban Development in their anti-violence efforts to see how we can
prevent kids from gerting into trouble in the first place. I want you to find out what effective
programs there are in the arts and hwmnanides that help nim kids lives around, and give them the
discipline and joy of positive, rather than destructive, self-experience. Then I am asking you to
get together with leaders in the private sector and figure out a way to create more of these
PIOZIAmS.

Calls for New Philanthropy

Part of your mission is to expand private philanthropy. We all know the arts and the bhumanities
depend on individual, corporate and foundation contributions for survival, Government funding
is that crucial stimulus - but the private sector has to do the rest. I want you to reach out to the
foundations and their trustees and make the case for funding culrural life. Let’s show thern how
important it is despite all the other social needs to maintain or even increase their support for the
arts and the humanities. Community foundations are the fastest growing foundations in America
and I want you to establish a new partnership with them Supporting cultural life should be a

2
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part of being a corporate leader in America; you can create new leadership so that business is
a partner in revitalizing community life through the arts and the humanities.

Calls for International Cuitural Exchange (cultural diplomacy)

We now live in a global economy. Phones, faxes, the Internet and CNN mean that information
is instantly available That has had some startling results, not only in driving the economy, but
in increasing other countries’ yearnings for democracy. The arts and the humanities are noted
for building minds without borders and minds that can cross borders. That is why "culrural
diplomacy" is increasingly recognized as a key aspect in forging international understanding.
Cultural exchanges are a rich source of global communication that offer a2 unique level of
understanding among distant nations and culture.

Art, music, dance and design, for example, easily mavel beyond the boundaries of language.
Even theater, through language-based, resonates with the emnotional life of a society. A troop of
Balinese dancers performing in Los Angeles, a tea ceremony masterfully executed by Japanese
geishas in Chicago, Jerome Hines singing Boris Godunov throughout Russia, Isaac Stern giving
master classes in China - these are but a few examples of the aris’ ability to cross borders, Art
is the ultimate ambassador. :

President’s Comunittee member James Billington said, "The messy, unmeasurable power of ideas,
ideals and cultural identities is ofien as srong a driving force in human affairs as the fists we
fear and the food we crave.” It is these inmangibles found in a society’s.culture which more often
than not determine -the movement of history. A keen understanding of the traditions and
aspirations' of:other:cultures is often as necessary for sound foreign policy as the more traditional
political, military and economic activities. | |

Ask the President’s Committee to Increase Access to Information

Vice President Al Gore and Commerce Secretary Ron Brown are working hard to create the
national information infrastructure, which has the promise of giving all Americans access to a
vast array of information, entertainment and services. This Admimnistration realizes that the arts
and the humanities are going to provide much of the content for the NII. The Libranan of
Congress and the National Endowment for the Humanities have envisioned a "national digital

* library.” I am counting on you to work with the other Government agencies to develop the NI
and with the private sector to put our culmural riches and scholarly data in digital form where they
can reach and enlighten. With your help, we can be that ambitious.
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The President’s Comimittee, created by Executive Order in 1982, is charged with advancing
public understanding of the ars and the humanities and establishing new partnerships between
the private sector and federal agencies to address important issues in cultural life.

The Commitiee will hold its first formal meeting with the President and the First Lady on
Wednesday, September 21 at the White House ar 4:30 pm.  The President will charge its
members to support. cultiral programs that reach at-risk youth, expand private philanthropic
assistance for the humanities and the arts, encourage international cultural exchanges and develop
new private sector resources to aid cultiral organizations.

Dr. John Brademas, who will serve as the Committee’s Chairman, is President Emerims of New
York' University and a former U.S. Representatives in Congress from Indiana’s third
Congressional District.  (1959-81)

[ets discuss this point]
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PRESIDENT’S COMMITTEE
ON THE ARTS AND THE HUMANITIES
1100 Pennsylvania Avenue, N W., Suite 526
‘Washington, DC 20505

Tel: 202-682-5409  Fax: 202-682-3668

Sugg&sted Talking Points for Prside_nt‘and Filst Lady
Ceremony for President’s Comrmttee on the Arts and Humanities o

September 21, 1994, 4:30 pm

"~ 'We need 1o accomplish ‘three thingS'

1. Have the President make supportive and mspn'auonal staternents about the arts and i
“humanities and the importance of a vibrant cultural life o Americans. .

2. Acknowledge the new Presidential appointees to the PCAH and the govemmeut '
members they serve with. '

3. Give the Committee his "charge” for what he wants them to accomplish.

The following are thou.ghts and quotes to use on why govemment and the pnvarf: sector must
work together to support the humanities and the arts. -

Quotes from The Humanities and the American Prormise, Repon‘ of the Colloqwum on the ,
Humanities and the American People, October 1987, by Robert D. Peterson '

"...the identity of the American people derives.. from certain polmcal principles that were
adopted and articulated at the nation’s founding. Whatever integrating forces there may
be in American society, a persistent integrafing force is this common creed. But a creed
composed of principles of freedom, equality and self- -government can only be appreciated
and made relevant to modern realities by a reflective people....an appreciation of. the

thought and expression of Amencan culture is an imperative of good cmzenshlp in this
democracy.” :

"For government to derive its authority from the will of the people itis then commmed,
' o nurtiring a reflective and informed public wilL" S

"The spirit of democracy, whatever else it may be, is the volatile spirt that derives
consent from the free expression and the critical reasoning of the people "
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"A cﬂuemy tha.t is hm:uamsuca]ly aware is a cmzemy that is capable of conftonung e
diversity, ambiguity; and conflict, overcoming prejudice. and self-interest, enlargmg its - -
sympathies, tackﬁng tough pubhc issues, and cnvmonmg posmbﬂmes beyond the ln:mts E
of circumstance.” L

"[The humanities], are, taken together, the necessary-resources of a reflective approach
to life. The value of a reflective approach can be best appreciated by considering the -
alternative: .a life unilluminated by imagination, uninformed by history, nnguided by -
- reasoning—in short, the "unexamined life" that Socrates described as not worth living.
- Where the humanities are vigorous, action follows from and is gmded by reflection. It
is their capacity to change, elevate, and improve both the common civic life and
individual lives that make Lhe cultivation of the humanities 1mportant to the Amencan o
people.” S :

"7723 kumarzzrles have both a personal and civic dxmenﬂon They bnng meamng to the
life of the-individual and help define the self.- They also make possible the shared
“reflection, . communication, and participation upon Which ‘a democratic community
depends. They are the basis of reasoned civic discourse; and they are central]y concemed ‘
with the relatlon between the individual and the commumty " -

"*What keeps the- humamtxes going,’ the philosopher. Charles Frankel once wrote, *is that
people really want to know, does man have free will; that people really respond to
Hamlet’s predicament and to his eloquence; that people really would like to get some
sense of how the past - held together and why it fell apart. Al of these are .
permanent . impulses in any civilized society. And so we have the huma.mues just as we
haye sports and games and love and politics and other things for better and- for
worse... History, literature, philosophy, these are the disciplines that are everybody’s -
business.  You can live without it. - But not to know . whether there’s a2 God or
- meortahty, not to have any ideas on it, not to have a not10n whatsoever, we]l you rmaht .
Just as well be dead. You are dead.” :

- Dr. Emest Boyer Preszdent of the Camegze Foundation for zhe Advcmcemenr of Teachmg

"Tronically, while the arts are undervalued in many schools, dictators recogmze the power,
of nonverbal symbols in shaping attimdes and values. Tyrants who seek to control the
hearts and minds of men censar not only speech but music, dance and-the visual ‘arts.
" Hitler destroyed books, controlled speech, and outlawed the arts that did not fit his
twisted view. - Stalin exiled Russia’s 5plend1d poets and suppressed new. forms of ar.

_ Artists, moved by the world’s events, can use their symbols powerfully 1o convey: fee]mvs
and ideas. Thus when Picasso confronts the unspeakable agonies of war—the
dismembered child, the scream of the bereft mother, the shattered home—and puts them

on a huge canvas Called "Guernica," he makes a stunning- statement about destrucuon that
words cannot convey." -
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Quores from The Value of the Arts' by Elzzﬂbeth Murfee, publzshed by the Preszdem s Commzttee _
“on zhe Ars & Humanities. ,

"™ A million sunsets wﬂl not Spur on men  towards civilization,” Alfred North Whnehead L
said. °It requires Art 10 evoke into consciousness the finite perfections which Le teady '
for human achievement... Thus in its broadest sense, art is civilization.’

The arts give form to what is raw, spomaneous and disconnecied and maruculate often
- in nonverbal forms, the most profound human questions and insights.. They leave'a .
' lepacy of mankind more revealing than any other human endeavor. The arts are, in the”
~ words of twentieth century composer Aaron Copland, “our message of what it feels like
to be alive in our time’ And they are, therefore, a compelling- avenue 1o the
undersmndmg of other times and other peoples.”

“A growmg number of people are championing the place of the arts in educauon James
-D. Wolfensohn, chairman of The Kennedy Center; believes that the arts "_must be at the
heart of every child’s leaming experience if...they are to have a chance to dream and 10,
_create, to have behefs to carry a sense of culmral idenury.”
) "The arts are pmmmently feamred at the Duke Ellmgton H;,h School in Washmgton ’
' D.C,, and the drop-out rate has been less than one percent over the past five years. Daily - -
- attendance has -been 90 percent and the school has outperformed magnet and other
selective schools in cumnlative Grade Point Averages." (PCAH member Peggy Cooper _
- Cafritz founded the Duke Ellington School) -

"John Adams said, "Liberty cannot be preserved vmhout a oeneral lcnowled ge among the

people.” This mation’s artistic and cultural expressions .make possﬂ:le the shared .

reflections, communication and pamqpauon upon’ "which a democrauc commumty .
: depends-’" -

" *The motto engmved on the Great Seal of the United States E Pluribus Unum—Out of

" Many, one~suggests the umque character of culture in Amenca Itis both our goal and .
destiny. T . '

.From the beginning -America has been a haven for peoples from many Ilands.. This

amalgam of diverse people would make the United States, in - Whitman’s phrase; "a nation. -
~of nations.” Or, as Melville saw it, "We are not a narow mbe no.- We are not a nation,
- 80 much as a world.’ -

| Today, changmg demo,:raphlc social -and hngmstlc processes are transformmg this’
. couniry once again. As disparate groups begin to look at themselves and each other in
’ new ways, the arts play an mpoﬂant umfyma role in this. process. ‘

’In Amenca—-parﬁculaﬂy W1th our new Jmmlgratlon commg pnmanly from East Asia and |
Hispanic America,” said Librarian of Congress James Billington, ‘we are in the process
of becoming the first society t6 maintain a distinctive central cu}mre; yet at the same time
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internalize within vs lazge elemem;s of the populauons of Asia, Afmca, Europe and Lann '
Amenca. So we are, in‘a sense, becommg a pioneer world mvﬂmuon

While the ferment of these moneaung chanoes can be——and often is-unsettling, this
nation’s artists are engaged in some of the most dynamic multicultural dialogue. This .
kind of interaction expressed uniquely throngh the ars, provides a .means for
understanding among different cultures. *After all;” wrote Harvard University professor
Henry Loms Gates, Jr., “culture is always a conversation. among different voices.” - A

~ citizenry that is cultrally educated can be more capable of confronting diversity,

. ambiguity and conflict, enlarging its sympathies and envisioning possibilities beyond the
limits of circumstance. *Our society won’t survive without the. values of tolerance,”
continued Gates, ‘and cultural olerance comes to nothing  without cultm‘al
‘understanding.’" .

"The arts have an unpara]]eled abxhty to cross the national boundanes unposed by
‘language and contrasting cultures,"

"In helping to establish a peaceful and stable world, it is vitally 1mportant for this nation |
to become knowle:lgeable about foreign culnrres.”

"In today’s global environment, the needs of business for mtemauona] expemse and
o exchanges are greater than ever. The arts can be especnally helpful to busmess in cross-
culmra.l sitnations.”
"The creative genius of America is reflected in its music, ﬁ]ms books records movies,
computer software and countless other works flowing directly from the i imagination of the.
people. These warks result from the nurturing of one of America’s greatest resources, its
creativity. S
America is the Wor]d leadar in the creation and distribution of mtellectual properly o
of copyright products. The U.S. copyright industries are among the largest and fastest - _
~ growing sectors of the economy. In fact, foreign sales by the core U.S.. copynaht :
industres exceeded 322 billion in 1989-more than aircraft and aerospace exports -
g frequently c1ted as one of America’s most successful exPort mdustnes "

"The arts have a direct economic impact, pa:hcularly in terms of mcreased tounsrn and. :
mprovad dowmown develoPmenL“ -

"As we strive for ooherence and synthesis in our hves the arts hc:lp us make much needed - -
connections: *They connect small questions to large ones, our nelghborhood to the world, -
and our time to other Umes and p]aces . : : .

"To see the World in a Grain of Sand, . o L
' And a Heaven in a Wild Flower.”- s S

" William Blake
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Talking Points for the President
President’s Committee on the Arts and the Humanities Ceremony
September 21, 1994

When I decided to renew the President’s Committee in 1993 (executive order 12869), it was
because I realized that the federal, state and local governments together provide only a small
percentage of support essential to our cultural life. My appointments today to the President’s
Committee underscore the vital partnership berween the government and the private citizens who
do so much to enrich and preserve the arts and humanities in our country. I am pleased that John
Brademas, who has been a vigorous champion of learning and culture both in Congress and as
a university president, has agreed to chair the Committee. At a ime when our society faces new
and profound challenges, when we are losing so many of our children, and when so many people
feel insecure in the face of change, the arts and the humanities are fundamental to our lives as
individuals and as a nation. Can, »

- -

I have charged the President’s Committee with advancing public understanding of the arts and
humanites - so important to our democracy - and to establish new parmerships with the private
sector and the federal agencies to address the urgent issues in cultural life.

74,Wl 8\7\)’ / w ) }(,(,‘34 )
The needs are so great, the benefitS to society so large that I wanted to appoint an exemplary
group of Americans to bc and advocates for the arts and humanities in America
You are artists, scholars, and writers who are outstanding practitioners in your disciplines; you
are leaders in the corporate, entertainment and cormrnunications worlds; you are activists who
have been recognized in your communities. Thank you for serving your country.

Hillary is going to be your Honorary Chairman - and you could not have a more appreciative or
informed friend. And I also want to thank Dr. John Brademas for agreeing to be your Chairman.
As the first native-born Greek elected to Congress, where he setved with great distinction for 22
years, he understands the great cultural diversity of our country and how important an enlightened
population is to our democracy. He was an original co-sponsor of the legislation that created the
National Endowments for the Arts and the Humanities. He wrote the bill that established the -
Institute of Museurn Services. He served as President of New York University for 11 years. He
knows your field and its needs.

I also have appointed three talented individuals as your cochairmen. Peggy Cooper Cafritz, the
well-known DC arts advocate and founder of the Duke Ellington School of the Arts, Cynthia
< Perrin Schneider is a professor of art history at Georgetown University and has helped develop
\, my arts and hurmanities policies. And Terry Semel, Chairman and Co-Chief Executive Officer
\2\ of Warner Brothers, who brings his experience in the for-profit entertainment sector to the table.
(Acknowledge Jane Alexander, Sheldon Hackney, Diane Frankel and any other cabinet secretaries

or agency heads)

I wanted to appoint such an extraordinary group because you have important work to do. We
know America has the most vibrant, innovative and diverse culmral life of any country. Our

1
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.works of art and scholarship, our publishing and en}anénment industries, are acl‘l%_ge_w
valued and

other countries. But we also know culrural life is suffering. Our creators need to

onrtured.  Our niusewms and performng arts companies, our historical societies and research
Libraries are in a fragile economic state, at the same time we see distirbing trends in private
giving. We need artists and scholars; we need to nurrure young tzlenr; we need strong culmiral
organizations to help us understand one another to reach across cultures, to add to our economy
0 enliven our education.

President calls for a State of the Culture Report

By this time next year, I want you to deliver to me a report on the State of America’s Culture.
I want you to look at all the ways the arts and hnmanities conmribute to our country’s life and tell
me how we can go into the next cenmry with that vitality intact [more?]

Charging Comminee to Reach Atrisk Youth

You know that Hillary and I are deeply worried about the erosion of valu;f}ﬁd the increase in
violence in our young people’s lives. Murder rates of 12-14 year olds havg/mcreased; the youth
arrest rate went up 50% last year. It is a tragedy. Many children, not only those in poverty,
have no "safe havens" where they can get off the streets, have adult mentoring, learn, focus their
energies or build a sense of identity in activities that are creative, rather than desmuctive. There
are excellent existing programs in the arts and humanities all over the U.S. that provide soul-
saving and life-saving programs for youth.

1 want you to work with the two Endowments and the Instnue of Museum Services, and with
the Department of Education, the Justice Department, Health and Human Services, and the
Department of Housing and Urban Development in their ant-violence efforts to see how we can
prevent Kids from getting into trouble'in the first place. I want you 1o find out what effective
programs there are in the arts and hurnanities that help turn kids lives around, and give them the
discipline and joy of positive, rather than destructive, self-experience. Then I am asking you to
get together with leaders in the private sector and figure out a way Io create more of thesc
programs. They are so desperately needed.

Calls for New Philanthropy

Part of your mission is to expand private philanthropy. We all know the arts and the humanities
depend on individual, corporate and foundation conwibutions for survival. Government funding
is that crucial stimulus - but the private sector has to do the rest. I want you to reach out to the
foundations and their trustees and make the case for funding culmral life. Let’s show therm how
important it is despite all the other socjal needs to maintain or even increase their support for the
arts and the hurnanitics. Community foundations are the fastest growing foundations in America
and I want you to establish a new partnership with them. Supporting cultural life should be a
part of being a corporate leader in America; you ¢an create new leadership so that business is
a parmer in revitalizing community life through the arts and the humanities.

2
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Calls for International Cuitural Exchange (cultural diplomacy)

We now live in a global economy. Phones, faxes, the Internet and CNN mean that information
is instantly available That has had some startling results, not only in driving the economy, but
in increasing other countries® yearnings for democracy. The arts and the humanities are noted
for building minds without borders and minds that can cross borders. That is why “cultural
diplomacy” is increasingly recognized as a key aspect in forging international understanding,
Cultural exchanges are a rich source of global communication that offer a unique level of
understanding among distant nations and culture.

Ar, music, dance and design, for example, easily travel beyond the boundaries of language.
Even theater, through language-based, resonates with the emotional life of a society. A troop of
Balinese dancers performing in Los Angeles, a tea ceremony masterfully executed by Japanese
geishas in Chicago, Jerome Hines singing Boris Godunov throughout Russia, Isaac Stem giving
master classes in China - these are but a few examples of the arts’ ability to cross borders. Art
is the ultimate ambassador.

President’s Committee member Jamnes Billington said, "The messy, unmeasurable power of ideas,
ideals and cultural identities is often as strong a driving force in human affairs as the fists we
fear and the food we crave.” It is these intangibles found in a society’s culture which more often
than not determine the movement of history. A keen understanding of the traditions and
aspirations of other cultures is often as necessary for sound foreign policy as the more traditional
political, military and economic activities.

The President’s Committee can work within government and in the private sector to increase
cultural exchange, a project I know will be enthusiastically embraced by many of you.

Ask the President’s Committee to Increase Access to Information

Vice President Al Gore and Commerce Secretary Ron Brown are working hard to create the
national information infrastmcture, which has the promise of giving all Americans access 10 a
vast array of information, entertainment and services. This Administration realizes that the arts
and the humanities are going to provide much of the content for the NIL The Libraran of
Congress and the National Endowment for the Humanities have envisioned a "national digital
library." 1 am counting on you to work with the other Government agencies to develop the NI
and with the private sector to put our cultural riches and scholarly data in digital form where they . -
can reach and enlighten. T want some 12 year old in an inner-city library or ar a computer at
home in a rural area to be able to see the paintings and sculpture in our musewms; to look at film
archives; old photos, dance tapes; or a musical score; to do research on Greek mythology or a
Native American fribe; to pursue the vast intellectual holdings of our libraries. With your help,
we can have that ambitious a vision.
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FIRST LADY HILLARY RODHAM CLINTON - ‘
PRESIDENT’S COMMITTEE ON THE ARTS  AND THE HUMANITIES
THE WHITE HOUSE .
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ThlS is a very 1mportant day for those of us who care deeply‘

" about American culture. It’s an important day because this

committee has so much potentlal to do good -- not only by.
supportlng and nurturlng our artistic, and humanlstlc trad1tlons,
but also by helping to prov1de a moral and ethlcal compass for
our children. ’

' You need only ‘look around you to see that too many chlldren .
~“in America grow up without opportunltles for creative expression.
Without opportunltles for intellectual stimulation. Without"
. exposure to the diverse cultural tradltlons that contrlbute to
our 1dent1ty as Amerlcans B

: Instead of children dlscoverlng the joyful rewards of
’palntlng, or music, or writing, or testing a new idea, too many
- children today express themselves through acts of frustratlon.

- Acts of hopelessness Acts of- v1olence

. - An erosion of values and a breakdown of our most cherlshed
institutions has resulted in a fraying of the whole social -
fabric. We see it in a growing homicide rates among children who
are only 12 to 14 years old. We see it hopelessness about the
future. We see it in intolerance ——'1n a failure to accept
‘appreciate, and learn from people of different cultural
”backgrounds . :

. One reason for this.is that many chlldren - 1nclud1ng
.children who grow up w1th all the material comforts -- have no
"safe havens" that offer kids the chance to explore thelr ".
creatlve and 1ntellectual potentlal S

The arts and humanltles are the safe havens. In communities
where programs exist, they are providing soul-saving and life-
sav1ng opportunities for young people. ‘I hope this Comm1ttee w111
do as much as possible to expand those opportunltles --.in.
'schools and.elsewhere -- so that every child in America. has the
chance to channel his or her energy, curiosity, and 1mag1natlon
in p051t1ve, uplifting ways o . : :
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- ™ Talking Points for the President o
' Prosndent’s Committee on the Arts and the Humamtles Ceremony
‘ : Scptember 21, 1994 o

My appointrnems today to the President 8 Commm:ee on the Arts and the Humamues underscore the vital
partnership between the government and the pnvatc cmzens who do 50 much to ennch and preserve the
arts and humamtles n our coumry : , | :

. I—Iﬁlary is gomg to be you.r Honorary Chalrman and you could not have a more apprccxauve or: mformed
friend. I want to thank Dr. John Brademas for agrecing to be your Chairman. - e was' an ongmal co-
_sponsor of the legislation that created the National Endowments for the Arts and the Humanities, and he’

wrote the bill that éstablished the Institute of Museum Services. As. President of New Y ork-University
for 1Y years, he knows your ﬁeld and 1ts needs \

T have charged the President’s Comxmttee with advanc:mg public understandmg of the arts and humamues_ '
- 50 important to our democracy - and to establish new partnerships with the private sector and with the
. other federal agencies. I call-on govcrnmcnt meémbers to be partners with the President’s Comunitlee 10
- address the urgent issues in cultural life. At a time when our society faces new and profound challenges,
" when we are losing so many- of our children, and when so many people feel insecure in the face of
" change, the arts and the humanities are fundamental to our lives as individuals and as-a nation.

“I' wanted to appoint an exemplary group of Americans to be new friénds and advocatcs for the arts and
humanities in America. You are artists, scholars, and writers who are outstanding practitioners in your
disciplines; you are leaders in the corporate, entertainment and communications worlds; you are activists
‘who have bcen rccogmzed in your communities. - Thank you for servmg your country '

T wanted to appamt such an extraordinary group becau&e you have unportant work to do. We know
America has the most vibrant, innovative and diverse cultural life of any country. In our system

- goveament provides a small but crucial percentage of the support essential for cultural life. We need to .

value our artists and scholars and to nurtare our young talent. We need to help our cultural orgamzauons v
meet the financial cha]]enges ahead . :

1 know many of you are devoted, as I am, to improving our chrldren S educcxuon I want the arts, and
~the intellectual dusmphnes of the humamtxos to bc a pait of every oluld S hrc, svery ddy, in every. B
" classroom - ,

_President caus fo’r a Srate of thé Culture ReDort '

By this time next year, I want you to deliver to mca rcport on the Statc of America’s Culturc Ywant
you to look at all the possible ways the arts and humamnes contribute to our country’s life and tell me
how we can go into the next century with that vitality intact. We need strong cultural organizations to

. help -us understand one anothcr to reach acToss c,ulturcs to add to our economy and enliven our

educatxon o o R - . g

. Chargmg Commmee 10 Reach At-nsk Youth

" You Lnow that Hllmw and. I are deeply womed about the erosion oOf values and the increase in v1olencc )
" in our young people’s lives, ‘Murder rates of 12-14 year olds have increased; the youth arTest rate went’
 up 50% last year. Ttisa tragedy. Many children, not.only those in poverty, have no "safe havens” where

_they can get off the streets, leam and focus their energies on activities that are creative, rather than
- destructive.. There are cxecllent existing programs. in. the arts and humanities: 4l over the U.S. rhat X
_ prowdc soul-ﬂavmg and hfe savmg programs f0r youth '
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T want ynu t0 work with the Endowments and tha Insutute of Museum Semces, and with the Deparn'nents
‘of Education, Justice, Health and Human Services, and Housing and Urban Development, to see how we
can prevent kids from getting into trouble in the first place. I want you to find out what effective
programs there are in the arts and humanities that help turn kids lives around, and give them the discipline
and joy of posidve self-expression: Then I am asking you 10 get together with leaders in the private .
sector and figure out a way to create more of these progrmns They are so desperately needed '

-(‘allq for Vew Phllanthmny

Part of your mission is to expand pnvatc phllanthropy we all know the arts and thc humanitics depend
on individual, corporate and. foundation contributions for survival. Government funding is that crucial

~ stimulus - but the private sector has to do the rest. | want you to reach out to the foundations and their
trustees and make the case for funding cultural life. Cornmumty foundations are the fastest growmg

* foundations in America and I want you to establish a new parmership with them. Supporting -cultural

© life should be a part of bemg a corporate leader in Amenca you are those leaders y0u can convey that
' message : .

‘ Calls for Intemauonal Cultural Exchange gcultural dlplomacyz

‘We now hve in a global economy Phones.. faxes. the Internet and CNN mean -fhat mfonnauon is
. instantly available That has had some startling results, not only in driving the economy, but in increasing «
other countrics’ ycarnings for democracy. The arts and the humanitics arc noted for building mmds

' w1thout borders and mmds that can cross borders.
_ Pres1dent 8 Commm/ee member James Bx]llngton Librarian of Congress said, "The messy, unmeasurablev
power-of ideas, ideals and Cultural identities is often as strong a driving force i in human affairs as the fists-
we fear and the food we crave." ' A keen understanding of the traditions and aspirations of other cultures

_ is often as necessary for sound foreign pohcy as the more tradmonal polmcal mﬂJtary and econormc
.acﬁvities . . . _ :

The arts and the humanmes are great ambassadors: just thmk of Isaac Stern glvmg master classes in

- China, ‘or Vaclev Havel meeting with writers in Checkosalvakia., With Joe Duffey at TISTA on the
‘President’s Committee, and Tim Wirth from the State Department, y0u can work within government and .
with the private sector o increase mlzumuuudl cultural exchange, a pchu I know will be embraced
enthusmstlcally by many of you. . . ‘ v
[Thls section bemg checked by Joe Duffey] ‘ . .

' Ask the President’ § Comn'nrtee to increase accesq to cultural mformanon - S o

~ This Administratim is working hard to encourage the creation of the national information infrastructure,
_“which has the promise of giving all Americans access t0 a vast.array of information, entertainment and
. services. The information superhighway can educate and enlighten as well, especially if the cultural and .
scholarly riches of society are available. I want-you to work with thé other government agencies and
private sector so that 4 12 year old in an inner city library, or-at a home computer out in the country -
somewhere, would be able to see the paintings and sculpture in our museums, look at films and old
- photos; ot a musical score; could do research on Greek mythology or & Native American tribe. .
~ [This only repeats, in the most general terms, what the United States Commerce Department released -
. .September 7, in its publication, The irszrmatwn Infrastructure: Reaching Socxety s Goals, which was
: 'approved by the ITF] ‘

1
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PRESLDENT’S COV\JIITTEE
ON THE ARTS AND THE HUMANITIES
1100 Pennsylvania Avenue, N.W., Suite 526 -
. Washington, DC 20506 '

DT AP Tl 202—652‘1‘100 Tax: 202-062-5060

‘September 20, 1994

: MEMORANDUM

TQ: '.f' ) Me.Ianne: Ve.rveer First Lady’s Ofﬁcc
B L:sa Mnscanne ‘Speechwriting -

| FROM;'{ | Ellen McCu]loch LoveIl . ) L/

- SUBJECT : T_allqngvpomts for 9[21/94

1)02

o Joe Duffey at USIA sxgned off enthu&asnca]ly on havmg the Presment ask :hc Presﬁent S .

(.onnmliee 0 e:ncomage culmral diplomacy, Or cultural excnange

:\‘Please et me kmw if the spec1ﬁc pomts change substanua]ly-om acenda for I0am. - 3.30 p .

. ;that da.y is Iargely shaped around these five sub_]ects

' L)o you want me to wntc thc F]Ist Lady s greetmgs and opening mmmks?

Last we heard today, the New Yark mes (Blll Grimes) wants to inerview Dr. Bradcmas o

Nccdless * ‘to say, he is puttmg a lot mto th15 and ha.s h1gh expecmmons for the Whltc Housc
_'cercmony o P :

P

P S I suggcst we umte. Antonella to thc Whu;c Housc ceremony.
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KENNEDY

KENNEDY

Jimmy Kennedy 1902-1984 and
Hugh Williams (Will Grosz)

+ Red sails in the sunset.
Title of song (1935)

John F. Kennedy 1917-1963

2 1ijust received the following wire from my generous
Daddy {Joseph P. Kennedy]—‘Dear Jack. Don’t buy
a single vote more than necessary. I'll be damned if
'm going to pay for a landslide.’
Speech in Washington, 1958, in . F. Cutler Honey Fitz
(1962} p. 306

3 When we got into office, the thing that surprised me
most was to find that things were just as bad as we’d
been saying they were.

Speech at White House, 27 May 1961, in New York Times
28 May 1961, p. 39 .

& Mankind must put an end to war or war will put an
end to mankind.
Speech to United Nations General Assembly, 25 Sept. 1961,
in New York Times 26 Sept. 1961, p. 14

5 The President described the dinner [for Nobel
Prizewinners] as ‘probably the greatest concentration of
talent and genius in this house except for perhaps those
times when Thomas Jefferson ate alone.’

New York Times 30 Apr. 1962, p. 1

6 Two thousand years ago the proudest boast was ‘civis
Romanus sum’. Today, in the world of freedom the
proudest boast is ‘Ich bin ein Berliner’. . . . All free men,
wherever they may live, are citizens of Berlin. And,
therefore, as a free man, I take pride in the words, ‘Ich
bin ein Berliner’.

Speech in West Berlin, 26 June 1963, in New York Times
27 June 1963, p. 12

@When power leads man toward arrogance, poetry
reminds him of his limitations. When power narrows
the areas of man’s concern, poetry reminds him of the
richness and diversity of his existence. When power
corrupts, poetry cleanses. For art establishes the basic
human truths which must serve as the touchstone of
our judgement. ’
Speech at Amherst College, Mass., 26 Oct. 1963, in New
York Times 27 Oct. 1963, p. 87

8 In free society art is not a weapon. . . . Artists are not
engineers of the soul. )

Speech at Amherst College, Mass., 26 Oct. 1963, in New
York Times 27 Oct. 1963, p. 87

9 It was involuntary. They sank my boat.

Reply when asked how he became a war hero, in Arthur M.
Schlesinger Jr. A Thousand Days (1965) ch. 4

10 We stand today on the edge of a new frontier—the
frontier of the 1960s—a frontier of unknown
opportunities and perils—a frontier of unfulfilled hopes
and threats. Woodrow Wilson’s New Freedom promised
our nation a new political and economic framework.
Franklin Roosevelt’s New Deal promised security and
succor to those in need. But the New Frontier of which

I'speak is not a set of promises—it is a set of challenges.

It sums up not what I intend to offer the American
people, but what I intend to ask of them.

Speech accepting Democratic nomination in Los Angeles,
15 July 1960, in Vital Speeches 1 Aug. 1960, p. 611

11 Let the word go forth from this time and place, to friend
and foe alike, that the torch has been passed to a new
generation of Americans—born in this century,
tempered by war, disciplined by a hard and bitter peace,
proud of our ancient heritage—and unwilling to
witness or permit the slow undoing of those human
rights to which this nation has always been committed,
and to which we are committed today at home and
around the world.

Let every nation know, whether it wishes us well or
ill, that we shall pay any price, bear any burden, meet
any hardship, support any friend, oppose any foe to
assure the survival and the success of liberty.

Inaugural address, 20 Jan. 1961, in Vital Speeches 1 Feb.
1961, p. 226

12 If a free society cannot help the many who are poor, it
cannot save the few who are rich.

Inaugural address, 20 Jan. 1961, in Vital Speeches 1 Feb.
1961, p. 226

13 Let us never négotiate out of fear. But let us never fear
to negotiate.

Inaugural address, 20 Jan. 1961, in Vital Speeches 1 Feb.
1961, p. 227

14 All this will not be finished in the first 100 days. Nor
will it be finished in the first 1,000 days, nor in the life
of this Administration, nor even perhaps in our lifetime
on this planet. But let us begin. : :

Inaugural address, 20 Jan.. 1961, in Vital Speeches 1 Feb.
1961, p. 227

/Now the trumpet summons us again—not as a call to
bear arms, though arms we need—not as a call to
battle, though embattled we are—but a call to bear the
burden of a long twilight struggle, year in and year out,
‘rejoicing in hope, patient in tribulation’—a struggle
against the common enemies of man: tyranny, poverty,
disease and war itself. .
Inaugural address, 20 Jan. 1961, in Vital Speeches 1 Feb.
1961, p. 227 :

16 And so, my fellow Americans: ask not what your
country can do for you—ask what you can do for your
country. My fellow citizens of the world: ask not what
America will do for you, but what together we can do
for the freedom of man. ]

Inaugural address, 20 Jan. 1961, in Vital Speeches 1 Feb.
1961, p. 227. Cf. Oliver Wendell Holmes Jr., speech at
Keene, New Hampshire, 30 May 1884: ‘We pause to . . .
recall what our country has done for each of us and to ask
ourselves what we can do for our country in return.’

17 Ibelieve that this Nation should commit itself to
achieving the goal, before this decade is out, of landing
aman on the Moon and returning him safely to earth.

Supplementary State of the Union message to Congress,
25 May 1961, in Vital Speeches 15 June 1961, p. 518

18 Those who make peaceful revolution impossible will
make violent revolution inevitable. .

Speech at White House, 13 Mar. 1962, in Vital Speeches
1 Apr. 1962, p. 356
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