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DUKE ELLINGTON SCHOOL OF THE ARTS 
SEN I DR COLLEGE ACCEPTANCE 

Alabama A & ~I 
American Uni,·ers.ity 
Benedict College 
Bennett C<~lege 
Bethune - C<x>kman c,~ lege 
Boston Uni•·ersity 
Bowie State University 
Butler University 
California Institute of the Arts 
Catholic University 
Chicago State 
Cleveland Institute of Art 
Cooper Union 
Coppin State 
Corcoritn Institute of Art 
Delaware State 
DeP.dul University 
Edward Waters College 
Eugen Lang College 
Fashion Institute of Technology (F.LT) 
Fisk University 
RoridaA&M 
Rorida State University 
Frostburg State University 
George Washington University 
George Mason University 
Goucher College 
Hampshire College 
Hampton University 
Hood College 
Howard University 
Ithaca College 
Jacksonville University 
Johns Hopkins 
Johnson & Wales 
Johnson C. Smith University 
Manhattan School of Music 
Maryland Institute 
Marymount College 
Michigan State University 
Milwaukee Institute of Art 
Monmouth College 

\!organ State 
New York Uni\'crsity 
New York I nstilulc of Technology 
New England Conservatory 
North Camlina A & T 
North Carolina linil·crsity 
Oberlin Conscn•atory 
Pace University 
Peabody Conservatory 
Penn State 
Philadelphia School of Performing Arts 
Photo Center for Creative Study 
Pratt Institute 
Rhode Island Schml of Design 
Rochester Institute 
School of Visual Arts 
Shaw University 
Spelman College 
SL John· s U nivcrsity 
Stale U Diversity of New York 
Syracuse University 
Talladega College 
Temple University 
Texas A& M 
Towson State 
Tufts University 
University of Missouri 
University of Maryland, Eastern Shore 
University of the District of Columbia 
University of Miami 
University of Evansville 
University of Cincinnati 
University of Maryland. College Park 
University of Southern California 
University of Pittsburgh 
Virginia Union University 
Virginia State University 
We'-t Virginia Wesleyan College 
Xa•·ier College 

Note: The 1994 Senior Class anticipates drawing over 
1.5 million dollars in Grants and Scholarships offerings. 
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Senior .fJLwards 

/ .fJLssem6 [y 

'District of Co{umbia flJoari of T.iucation 

Linda ?rfood!f, President 
'Wifma :Harve!f, 'llice President 

1(aren Shoo!( 

Ja!f Sif6erman 
'llafencia ?rfofiammed 

1?.: 'David J{ aff 
'Erif(g. Land6erg 

!f?!v. Sandra 'lJutfer-'Truesdafe 

.9l.ngie Corfe!J 
'lJernari (jra!f 

:!{_ate '13 usfr. 

'Tomm!f 'lJrewer, Stutfent !!?!presentative 
Jlefen Moss, !ll.cting 'D{_ecutive Secretary 

tJJr. :Fran ((fin. L. Smitfr. 
Superin.tentfent of Scfr.oofs 
Cnief State Scfr.oo{ Officer 

Tifington JZtiministration 

Caro(gn 'Wifson, !ll.ctin.g Principaf 
* 'lJeWe!f !f?!eves, 'llice Prin.cipaf for .9l.dmin.istrative .9l.Jfairs 

'Treva Lin.tfse!J, 'llice Prin.cipaf for !ll.catfemic 57! !fairs 
'Wif{ie MCFiro!f, Special .9l.ssistant to tfr.e Principaf 

Caro[ :Foster, 9!rtistic Coordinator 

Cfass Officers 
'llice President .............................. 'l(o6in. Smitfr. 
Secretary ................................. 1(g.6ecca 'Ta!f{or 
'Treasurer .................................. .9l.ngefa Comfort 

Sergeant at .9l.rm.s .......................... Scott 1(_e{{e!f 

*' 94 Senior .9l.rfmin.istrative .9l.dvisor 

1994 Senior Cfass 

!:J.dams. 'Derricf(,!:tntlion.~ 
_q ik,~ns, (jtlbricf Laurance 
_qrizmendiJr., Jose' 

'Bai(sr, Stepli.anie Marisa 
'Bennett, 'Eddie :r. 
'Boa_I{U£, Jmatine 'Wii.amae 
'Bmncli, 'lJiarra 'Edward 
'Boodi.e, (ju_!f !M. 
'Broo!(~, 'Tiffan_!f 'lJeni.;e 
'Brown, 'Dawn L. 
'Burr, 1?,_ucft.e[ 'l{_icofe 

C<lflstedt, Jerr:11UJ !'1.. 
Carpenter, ']) ''Eril( '])ion 
C<lfter, Jeria _q~ia 
Cfemmons, !Marlen :Tanti 

Co66 Jr., (jene S. 
Comfort, _qngefo 'Berniufette 

Conn!ff-Ph.i11ip ps, !'1. ndrewSebastian 
Cooper, 'l(atrina _qntwanique 
Cor6in, Lanwnt ']). 
Courtne_l(, 'l(aren !!{, 

Cumming, 'Everette C. 

'Dade, Lisa Joy 'T. 

'Davis, '])ion La 'Treff 
'Davis, Sa6rina 'Ta6itli.a 
'Diaz, (jiesd Jasmin 
'Diaz, Judy 'Bertli.a 
'Dunningan, 'Dannille 9£ 
'Durrett, 'l{_e/(jsli.a 
:r i.efjjj, !Marcus 'De.!Jingefo 
:r ord; La'Ton_qa Lousie 
(j amEfe, 'Di6 ri Sfi.aJGta 
gardner, (jarfieulsli.ad.Uan. 
(jra/i.am, 'Demetria 'Denise 
green, Cliristian 'Dominique 
(jriffin, 'Donne{[ L. 
(jripper, 'llanessa !l(ene' 
(junn, Jleatft.er 'Efa.ine 
(j utrick.t_ M iclieUc 'Efa.ine 
Jlael(fey, 'De' siree' 
Jfa{[, 'Demetria 'l{_al(ia 
J{~, Jliffary !l(ucft.e{ 
Jlefm, 'Da' 17Wnie *nee' Pierre 
Jlow<lfd; C<lffeta !Movita 

Juc/i;§on, 'Tan if(~ Lanette 
Jeni(i;ls. 'Defecia !~. 
Jofinson, 'Dana 
J oft.nson, J a.mila., !4 is fw 
Jones, 'Tatum 
Jones, 'Tza 'l{_atasli.a 
Jossen, Jade _q~andra 
'l(e{[_q, Scott 'Everett 
'l(enned_!f, '}(anon 'l{,asli.a<ld· 
'l(upre_l(eva, 'Efena 'II. 

Lampi(i;t, Slierry 
Lamplijns, Cft.erw..se _q, 

Lane. 'lJanieUc 'Efiz.tlbetli 
Lebor1it.z, Midieaf.q. 
Li, 'Wan C. 

LinJse_!f, Sfwfiu{ Mdif( 
LittfejofrnJr., 1(p6ert '£. 

Logan, James 
LotnaJC Ill, Josepfi C. 

Long, Cft.onte' 

Lopez., Soy. 
Lowry, Pr.rsli.a 
Lucas, Sean Cliwz 
Majette, 'Ton _!fa 'De[ Slion 
Marrow, 'l{_icofe 'Ericfi:g. 
M<lfs/i.all, ~itfi 'llineent Paruf 
!Martin, Cl'_l(staf'f?!,nee' 
Mason, _qficeJ. 
!Me Co_!f, 'Donvonte' 'llljsses 

!Mc'Dow, Stepft.ani 'Espre' 'Dminique 
Mc'Dow Jr., Stepft.en !l(eginald'L.'J,[ 
!Me (janigfe, 'Topaz 
!M dton, !M <lfceia 'T. 

Mitcft.e{{, 'Darien Louis 
'l{_ewrnan, 1(pnald' Lee 
'l{_orris, 'Taiwan Leon<lfd 
'l{_unez, 'Edefmira 'D.J. 
Payne, 'Darreff X: 
Postell, 'Dominique 'Dougfa.s 
Prestwood, 'Tro_Tf 'Donta' 
Price, 'Tufuv 

Prigmore, S tacee !!{, 

QaTf_1fUm, Ji6ri 'T. 

!l(adner, Jamie P. 

'.Rpbinson, Mali.!( 
1(ptft.6fatt, 'Efi 'David 
'.Rpwe, !l(asli.ad· '])a' 17Wnd 

Sandwge, Lflrsli.a' 
Simpson, _qntft.on_Tf 'D. 
Smitfi, 'Dwayne Sli.aw 
Smitli, Jlifary 
Smitfi, 1(p6in 'D. 
Smitfi, '.Rpdrte_Tf 
Smitfi, 'Tiffan_!f 9£ 
Stein, !Miriam 'Dorotfiee ')'ungmir 
Stevens, 'Epliraim 
'Tayfor, 'Bianca Lea 

'Ta_l(for, 'f?!,6ecca *nee 
'Tfiomas, Jlan!(Sfoane 
'Tfiomas, 'Yvette _qntoinette 
'Tuc/(s.r, _qfic .£atro_l( .£ouis 
'Tuc/(s.r, Leanna Latitia Jamie 
'Waf/(sr 11 I, Cufton 
'Waf/(s.r, Jotloa X: 
'Warren, 'Tenille Latrrce 
'Wef15, S<lfa Sii7Wne 

'Wiiite, Jadi:l !'l.nn 
'Wiiite, Justin Jfoward 
'Wrigfit, 'l{_iesft.a Mozef!e 
1994 Senior Cfa.ss 
(Listed !:tfpfi.Llfjetica{f_!f] 

1994 (jraiuates wif{ 6e certified on June 15,1994 



Duke Ellington School of the Arts 
3500 R Street. N.W. 

DISTRICT OF COLUMBIA 
PUBLIC SCHOOLS 

Washington, D.C. 2CJ:XJ7 
202-282~123 • fax: 202-282-1106 

The School 

The Duke Ellington School of the 
Arts is a citywide D.C. Public School 
which offers pre-professional train­
ing in the arts as well as academic 
instruction to students in grades 9-

• 12. Founded in 1974 as Workshops 
For Careers In The Arts by Peggy 
Cooper- Cafritz and Mike Malone, 
Ellington's concept is very special. It 
is a national leader among public 
college preparatory high schools 
which offer specialized training in 
the arts. · 
The mission of the school is three­

fold: It seeks to instill in each student 
an appreciation of his or her innate 
intellectual and creative potential; it 
aims to develop in each student the 
rudiments of discipline, cooperation 
and hard work necessary to succeed 
in professional occupations; and it 
seeks to teach the skills that will 
contribute to the student's personal 
fulfillment and proficiency in his or 
her chosen art form. 
Students are admitted to Ellington 

by audition or portfolio review. The 
audition process is designed to iden­
tify those students exhibiting special 
talents in areas of Dance, Theatre, 
Visual Arts, Vocal and Instrumental 
Music, Literary And Media Arts, Mu­
seum Studies and Technical Theater. 
Students must also successfully 
complete a rigorous college prepa­
ratory program in order to graduate. 
The school day is extended to ac­

commodate such a rigorous sche­
dule. Students are in class from 8:30 
a.m. until 5:00 p.m. 
The school is located in George­

town near Georgetown University. 
Recent extensive renovation has 
given the school increased perfor­
mance and exhibition capabilities. 
The Ellington Theater has become 

a major part of the Washington Per­
forming Arts scene; while the ex­
pansive Gallery provides ample 
space for both student and pro-
fessional art exhibits. · 

The College Preparatory 
Program 

Ellington emphasizes the importance 
of the balanced and well-rounded 
student; thus, the school-wide emphasis 
is projected equally toward academic 
and arts courses. As often as possible, 
courses in both areas are interrelated. 

Courses are designed to develop skills 
in English, mathematics, science, 
history, foreign languages, physical 
education, health, and computer 
science. Advanced placement courses 
are offered In English and U.S .. History. 
Classes are also taught In the human­
ities and in global perspectives. The 
school participates in the HighScip 
program which allows seniors to take 
academic courses at a neighboring 
college, university or art school, thus 
enriching the high school program. 

· The Arts Program · 

•The Dance Department includes 
study in ballet, modern, tap. 
jazz, ethnic, history, 
choreography and audition 
practices. 

•The Music Department includes 
both vocal and instrumental 
training along'with music 
theory, history and literature. 

•The Visual Arts Department 
includes study in painting, 
drawing, ceramics, design, 
sculpture, photography. print 
making and art history. 

•The Theatre Department 
includes study in acting, theatre 
history, costume design, 
technical theater, stage and 
theater management, directing, 
playwriting, speech and voice 
and diction. 

•The literary and Media Arts 
Department includes study in 
creative writing, print and 
broadcast journalism photo­
graphy, radio and TV pro­
duction. 

•The Museum Studies Depart­
ment combines study in 
communications arts with an 
understanding and appreciation 
of the performing and visual 
arts and their place in the · 
exhibition experience. 

•The Technical Theater Depart­
ment provides hands-on 
experience in all .of the .be­
hind-the-scenes aspects of the 

.. \."'orld of performing arts of-

. fering students practical and 
career-oriented training. 

Since production is such an 
important component of the 
Arts program, students in all 
areas of study perform or ex­
hibit several times per year. 
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The 

ELLINGTON 
DUJ<EEUmGTON SaiOOLOFTBEARTSEXPRESS 
S~~CIALEJ?ITION.. . · · : ·. . , : .. · . . · .:·.· : ·. .JUNE. 8~ 1993 

DUKE ELLINGTON IS A BLUE RIBBON SCHOOL! 
(WASHINGTON) - THE DUKE ELLINGTON SCHOOL OF THE ARTS 

AFTER MONTHS AND YEARS OF PREPARATION, TWO DAYS OF PERFOR­
MANCE, AND EXAMS, WEEKS OF WAITING, THE DUKE ELLINGTON 
SCHOOL OF THE ARTS FINALLY RECEIVED WORD THAT IT HAS BEEN 
CHOSEN AS ONE OF THE BEST SENIOR HIGH SCHOOLS IN THE UNITED 
STATES. 

ELLINGTON JOINS THE OTHER AWARD-WINNING DISTRICT ENTRY -
DUNBAR SENIOR HIGH SCHOOL THE TWO SCHOOLS WERE AMONG 
260 CHOSEN NATION-WIDE BY THE U.S. DEPARTMENT OF EDUCATION. 

THE BLUE RIBBON AWARD IS THE MOST PRESTIGIOUS AWARD GI-VEN 
BY THE FEDERAL GOVERNMENT IN THE AREA OF EDUCATION. ELLING­
TON, IN ITS 19TH YEAR, WAS CHALLENGED TO PROVIDE CONCRETE EVI­
DENCE OF ITS GROWTH OVER THAT PERIOD AND IN PARTICULAR, ITS 
ACHIEVEMENTS IN THE PAST FIVE YEARS. 

THE SCHOOL, THROUGH ITS FACULTY, SET ABOUT DOCUMENTING 
ITS SUCCESSES AND ACCOMPLISHMENTS, INCLUDING ITS MAJOR 
ACCOMPLISHMENTS. AMONG THAT DOCUMENTATION WAS THE SUCCESS ELLINGTON HAD MADE IN REFOCUS­
ING ON ITS ACADEMIC MISSION, WHICH WAS CHARACTERIZED BY AN INCREASE IN THE NUMBER OF ACADEMIC 
COURSES REQUIRED, AS WELL AS THE NUMBER OF AP AND ELECTIVE COURSES OFFERED BROADENING THE NUM­
BER OF ART COURSES TAKEN FOR CREDIT AND INCREASING THOSE COURSES WERE CONSISTENT WITH THE RIG­
OROUS REQUIREMENTS OF CONSERVATORIES, UNIVERSITIES OR PROFESSIONAL COMPANIES. 

THE OVERALL GPA WENT FROM A 1.8 TO A 2.4 IN THE LAST fOUR YEARS. ATTENDANCE FIGURES ALSO CLIMBED 
STEADILY DURING THE SAME PERIOD. MANY OF THE INNOVATIONS INSTALLED AT ELLINGTON, LIKE THE •ALL­
SCHOOL• READING P.ROGRAM AND THE "BLUE. BOOK• ADVISORY EXAM WERE IDENTIFIED AS WORTHWHILE 
INNOVATIONS BY THE EDUCATION TEAM. . . 

HOWEVER, NOTHING WAS MORE iMPRESSIVE TO THE EVALUATION TEAM THAN THE COLLECTIVE AND INDIVID­
UAL SUCCESS THAT HAD ACCRUED TO THE ELLINGTON STUDENTS. AWARDS,.SUCCESS IN NATIONAL COMPETI­
TION, IN ADDITION TO A 90% COLLEGE ACCEPTANCE RATE AND A SCHOLARSHIP AWARD FIGURE THAT TOPPED A 
MILLION DOLLARS IN 1992. 

THIS RECENT HONOR FOLLOWS A 19-YEAR HISTORY OF SUCCESS. IN 1989, ELLINGTON WAS SELECTED AS A 
NEXT CENTURY SCHOOL; IN 1992, IT WAS NAMED ONE OF THE BEST SCHOOLS IN THE UNITED STATES BY RED­
BOOK MAGAZINE AND NOW NAMED A "BLUE RIBBON SCHOOL" BY THE U.S. DEPARTMENT OF EDUCATION. AS 
ONE PARENT PUT IT IN A MEETING WITH THE EVALUATOR, "ELLINGTON IS AN ONGOING SUCCESS.• . . 

PRINOPAL MARTIS DAVIS AND THE WHOLE ADMINISTRATIVE TEAM OFFER PRAISE AND THANKS TO THE FACUL­
TY AND STAFF, THE PARENTS AND COMMUNITY; BUT ABOVE All THANKS TO THE GREAT STUDENTS OF ELLING-
TON. "'WE LOVE. YOU MADLY!'" . 
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Duke Ellington School of the Arts 
35t() R Street,N,W • 

. DISTRICT OF COLUMBIA 
PUBUC SCHOOLS 

Washington. D.C. '2!:DJ7 
202-282.0123. fox: 202·282-1106 ' 

The School 

The Duke Ellington School of the 
Arts is a citywide D.C. Public School 
which offers pre-professional train­
ing in the arts as well as academic 
instruction to studtlnts in grades 9-

, 12. Founded in 1974 as Workshops 
For Careers In The Arts by Peggy 
Cooper- Cafritz and Mike Malone, 
Ellington's concept is very special. It 
is a national leader among public 
college preparatory high schools 
which offer specialized training in 
the arts. · 
The mission of the school is three­

fold: It seeks to instill in each student 
an appreciation of his or her in (late 
intellectual and creative potential; it 
aims to develop in each student the 
rudiments of discipline, cooperation 
and hard work necessary to succeed 
in professional. occupations; and it 
seeks to teach the skills that will 
contribute to the student's personal 
fulfillment and proficiency in his or 
her chosen art form. · 
Students are admitted to Ellington 

by audition or portfolio review. The 
audition process is designed to iden­
tify those students exhibiting special 
talents in areas of Dance, Theatre, 
Visual Arls, Vocal and Instrumental 
Music, literary And Media Arts, Mu­
seum Studies and Technical Theater. 
Students must also successfully 
complete a rigorous college prepa­
ratory program in orderto graduate. 
The school day is extended to ac­

commodate such a rigorous sche­
dule. Students are in class from 8:30 
a.m. until 5:00 p.m. 
The school is located in George­

town near Georgetown University. 
Recent extensive renovation has 
given the schoo~ increased perfor­
mance and exhibition capabilities. 
The EllingtOn Theater has become 

a major part of the Washington Per­
forming Arts scene; while the ex­
pansive Gallery provides ·ample 
space for both student and pro­
fessional art exhibits. 

The College Preparat()ry 
Program 

Ellington emphasizes the importance 
of the balanced and weii"""''unded 
Sb.ldent thus, the school-wide emphasis 
is projeaed equally toward academic 
and arts courses. As often as possible. 
courses in both areas are interrelated. 

Cour.;es are designed to develop skills 
in English, mathematics, science, 
history, foreign languages, physical 
education, health, and computer 
science. Advanced placement courses 
are offered In English and U.S .. History. 
Oasses are also taught In the human~ 
ities and in global perspectives. The 
school participates in the HighSCip 
program which allows seniors to take 
academic courses at a neighboring 
college, university or art school, thus 
enriching !he high school program. 
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-The Arts Program . 

•lbe Dance Department includes 
study in ball~ modem, tap. 
juz, ethnic, history, 
choreography and audition 
practices. 

•The Music Department includes ' 
both vocal and instrumental 
training along"with music 
theol)', history and literature. 

•The Visual Arts Department 
includes study in painting, 
drawing, ceramics, design, 
sculpture, photography. print 
making and art history. 

• The Theatre Department 
includes study in acting, theatre 
history, costume design, 
technical theater, stage and 
theater management, directing, 
playwriting, speech and voice 
and diction. 

•lhe literary and Media Arts 
Department includes study in 
creative writing. print and 
broadcast journalism photo· 
graphy, radio and lV pro­
duction. 

•lhe Museum Studies Depart· 
.ment combines study in 
communications arts with an 
understanding and appreciation 
of the performing and visual 
arts and their place in the 
exhibition experience. 

•The Technical Theater Depart­
ment provides hands-on 
experience in all of the be:. 
hind·the-sceoes aspeas of the 

,..world of performing arts of-
fering mJdents praaical and 
career-oriented training. 

Since production is such an 
important component of the 
Arts program, students in all 
areas of study perform or ex­
hibit several times per year. 
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·THE ELUNGTON FUND 
.. 

ll. Organization History and Description 

The Elington Fund (the Fund) was organized under the District of Columbia Non-Profit 
Corporation Act, on July 10, 1978, under the original name of "Workshops for Careers in the 
Arts." The name was changed to "lbe Elington Fund," on Apiil10, 1982. The Fund was 
established to operate as the non-profit, fundraising ann of the Duke Blington School of the 
Arts (DESA), a D.C. public school; to maintain and raise funds for the programs of DESA, 
such as productions, exlubitions, educational seminars, and· concerts; and to provide 
scholarship assistance to graduates ofDESA, as~~ pursue college or professional careers. 

The Fund is also chartered to generally promote and foster the arts by any lawful acts or 
activities for which non-profit corporations may be engaged under the District of Columbia 
Non-Profit Corporation Act. Thus, the Fund has. cqntracted with the D.C .. .:Board of 
Education to be the sole leasing agent for the Elington Theater. 

e% ity groups, Workshops for Careers in the Arts (now the Ellington Fund) proposed the 
o~q;\f\ [. In May, 1974, in consortium with representatives of the D.C. Public School and commun-

_ \J --K" establishment of a public high school for youth gifted in the fine and performing arts. The 
~ Board of Education approved the establishment of the School of the Arts at Western High 

School, beginning September, 1974. 
During the first two years, the School of the Arts shared the building facilities with the final 

two classes of Western High School. In July, 1976, the School of the Arts was officially 

·;·'•.• .. 

renamed "lbe Duke Ellington School of the Arts," in living tribute to Edward Kennedy ~o- · p -
"Duke" Elington, the· great jazz musician, composer, and native of Washington, D.C. -b .._0.: ~ 

Students are admitted to DESA by audition or portfolio review. Since the School serves a 
plural urban population, the audition is a carefully implemented process, intended to discern 
potePtia! :in young people who declare themselves ready to explore a career in :the arts. 
Except in Instrumental Music, prior training or experience is not required. Many students will 
emerge as artists; many will emerge as knowledgable consumers of the arts; and all will 
support the vital.role of the arts in the life of their communities. 

The majority of DESA's graduates will continue study and training in post-secondary 
institutions. All will have completed, in addition to their major arts study, four years of 
English, three years of Social Studies, two years of Science, two years of Mathematics, 
Foreign Language (French, German, and/or Spanish), Physical Education, and Typing. 

As a D.C. Public School, DESA receives a portion of its funds from the City. Nevertheless, 
extensive 'efforts are made to raise supplementary and complementary funds. from other 

. government and_ private sources. The Ellington Fund has been designated by the District of 
Columbia:Goveminent and the District of Columbia Public Schools to execute these effo~ 
on behalf of the School. · 
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FROM THE PICKET LINE TO THE BOARDROOM, 

PEGGY COOPER CAFRITZ IS ALWAYS ON THE RUN. 

BUT WHAT IS SHE RUNNING FOR? 

BY IRIS KRASNOW 

eggy Cooper Cafritz is explaining the 
mission she has chosen. Slouched in a 

tapestry loveseat, she talks while sunlight 
streams through the library shutters of 
her house in the woods of northwest 
Washington, cutting slats of white across 
her face. · 

She is dressed in a big pewter work­
shirt, collar up, tail out over pale gray 
pants. No makeup. Triple hoops of antique 
gold earrings lend an exotic touch to her 
now-trademark buzz cut. · 

Hers is a cavernous but welcoming 
world, a mansion with a wraparouni:l ve­
randa, orcliids · in every room, and an 
eclectic art collection: Romare Bearden, 
Geoffrey Holder, African masks and mud 
paintings. Two camp blackamoor panels 
from the FrenCh pavilion of the 19~6 
World's Fair cover a wall. 

"My major role is to make life easier, 
more acceptable for others," she says. 

It's an ironic remark from a woman who 
has made a career out of rankling the 
largely male, WASP old guard that runs 

Photo by Mory Noble Ours 

the city's major cultural institutions. 
Peggy Cooper, and then Peggy Cooper 
Cafritz, has been badgering, pleading, and 
pushing them to integrate their boards 
and their staffs, and to showcase more 
work of black artists. 

Her deep voice cracks and rumbles with 
the building blocks of her argument: that 
there are no minority assistant secretar­
ies at the Smithsonian; that there are no 
minority bureau directo~, except at the 
Museum of African Art and the Anacostia 
neighborhood museum; that the Hirsh-

·horn"has never eXhibited a black artist. 
This insistent voice for minorities is a 

cry that won't go away. It can infuriate 
those in her path. "She has a chip on her 
shoulder-it's always this furthering the 
black-cause business," says an officer of 
one of the museums. He reflects on the 
harshness of his statement, and adds: 
"Well, maybe my reaction is because of 
my discomfort with her being one of the 
few brown-skinned people in the art world 
in Washington." 
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A
t 41, Peggy Cooper Cafritz has 
emerged as a colossus in Wash­
ington, her feet fiiJtlly planted in 
both politics and the arts. Over 
the past two decades, her name 

has graced the boards of the Kennedy 
Center, the Corcoran, the PEN/Faulkner 
Foundation, and committees at the Smith­
sonian. She chairs the Ellington Fund, the 
private support arm of the Duke Elling­
ton School for the Arts, which she created. 
After seven years as chairman of the D.C. 
Arts Commission, she is now its chairman 
emeritus .. During the Carter 
administration, she was a 
strong contender to head 
the National Endowment 
for the Arts. 

Hers is a tale of hard 
work and good fortune that 
started long before she mar· 
ried Conrad Cafritz, a real 
estate baron of princely 
wealth. As a child in Mobile, 
Alabama, in the 1950s, she 
had to march at the back of 
the "Christ the King" 
pal"ade because she was 
black. But she was already 

think you can be black and not still feel 
it. Integration is not the norm for this 
city." 

During her eight-year reign as chair of 
the D.C. Arts Commission, this point was 
driven home as she waged an unpopular 
battle to extract government funding to 
increase the number of minorities hired 
by the city's major institutions. She won, 
and was grant:ed $500,000. When she 
stepped down in 1987, she had pumped up 
the commission's kitty eight times over. 

She'll tell you that she has always 

• 
'Zachary has brought 
a softness to her life, 
a lot more joy,' says 

her sister Aleris. 
Cajritz treasures her 

on her way to becoming 
. Peggy Cooper Cafritz, the 

queen of arts. · · time with him. When she 

The grandeur of her fairy tale success 
has not lulled her to sleep. She has used 
it to dig 'deeper into her vast landscape 
of black, white, rich and poor, the great 
djvide she has always tried to bridge. 

That would seem to be a Cooper family 
tradition. Her grandfather, Osceola Osceola 
Cooper was the grc1t1dson of the Seminole 
Indian chief, Osceola. Her great-grand­
mother lived with the white son of the 
Louisiana governor, and had five children 
with him, one being her Creole grand­
mother, Agnes Moutor. 
' ' Cafritz's husband is white 

and Jewish. She is Catholic 
and black. 

She answers quickly 
when asked if hers and her 
husband's cultures have 
merged. "No, because I 
don't think that it's possible 
to merge them. What you· 
have to do is maintain your 
own identity when you are 
submerged in a marriage or 
in couple-dom. I am in a cou· 
pie, that's true, but I am not 
in coupledom. This might 
sound incredibly arrogant, 
but I and my circle of black 
friends have tremendously 
enriched Conrad's life be-

The day after Peggy 
Cooper came to George 
Washington University 

. from. Alabama in the fall of 
· 1964, she organized a picket 

line against the segregated 

was named Mademoiselles 
Woman of the iear in 1971, 

yond what he could ever 
have hoped for. 

"You see, to be a success­
ful part of this society, I al­
ready had to know his his­
tory and his culture. On the 
other hand, a Conrad 
Cafritz and his group could 
exist very well !mowing vir­
tually nothing about the 
other cultures of this coun· 

fraternities and sororities 
on campus. By,21, the long· 
haired activist was starting 
the Duke Ellington School 
for the Arts so that poor 
black kids could train in ar- . 

she announced her goal 
in life was to have 

nine kids. It was h very 
tistic professions. Today her 
primary crusade is to inte­
grate the top ranks of the 
Smithsonian Institution. 

unjeminist answer,' she says. 
try." She smiles, and adds, 
"Although I will say that 
while Conrad was at Yale, · 
he did subscribe to Ebony." 

The fiery cat eyes are still 
.' there to goad and disarm, 

but now her hair is shot 
with gray and· shorn to bristle length. 

·~I don't think you could grow up in Al­
abama during the time I did and not be 
rather angry," says Cafritz, reaching for 
a Merit Light. "And anger is a very 
healthy character element if it's properly 
used, because it's. an energizing force. 

-That was absolutely already percolating 
for me in grade school." 

Back then, with ringlets down to her 
waist, Cafritz had to play animals in school 
productions because blacks weren't al­
lowed to portray people. "And just be­
cause I have points.ofaccess now, I don't 
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• 
gotten-by.because she never doubted her 
worth. That she was taught by the daddy 
she adored to be as comfortable "in a 
melon patch as in a palace." 

"When I was in the fifth and sixth 
grades, I was sent to Catholic girls camp 
in Michigan. They had parents day, and 
every time a family would arrive with 
their maid, someone would run up to me 
and tell me my mother was there. But 
that never really bothered me because I 
was always brought up to believe that I 
was supposed to be wherever I was. That 
it was th~r problem, not my problem." 

What she detests the 
most, what boils her blood, 
is the scent of "racial arro­
gance," which she sensed 

among some fellow board members of the 
PEN/Faulkner Foundation, the literary 
organization that awards an annual prize 
for fiction. This year she handed in a 
sharply-worded resignation. "I have 
never, ever, ever been treated like that 
before," Cafritz says about the ex­
perience. "I hated it. This is very rare for 
me, but I even cried after some meetings, 
because of what I perceived as bigotry 
and the unwillingness of others to deal 
with iL I do think the award has inlegtity, 
but it's given by judges who have nolh· 
ing to do with the board." 

- ,• . 
.. :.. 



_ t" . - Susan· Shreve, president of the 
PEN/Faulkner board, says, "The real rea­
son she left is that her interests and 
energy and intentions are better placed 
elsewhere. What she wants to do is 
probably more realizable at the Smith­
sonian. Peggy looks at art and politics 
together, and we are not a political 
organization." 

"Out of all Peggy's brilliant battles, this 
wasn't one of them," adds a board mem­
ber. "She steamrolled us." · 

In a steely voice, Cafritz says she calls 
things as she sees them. 
"One aspect of my extraor- · 
dinary fortune is that I don't 
have to work to make an in· 
come, therefore I'm not de-
pendent on a particular insti- · 
tution. I am free. So being a 
goader, an eye-opener, is 
easier for me. It takes much 
less courage for me to go out 
there and say what I see as 
truth. I feel that it vests me 
\\ith a real unique kind of 
responsibility." 

As chairwoman of the 
Smithsonian's Cultural 
Equity Subcommittee (an 
extension of the Cultural 
Education Committee she 
forged with former attor­
ney W. Richard~West, Jr., 
a Cheyenne Indian), she 
wants to do more than 
achieve the group's origi­
nal mandate-boost minor­
ity attendance. "You don't 
attain equity by attendance, 
you attain it by substance," 
she says. "There is no way 
for the Smithsonian to have 
more of these programs 
unless there are more mi­
norities in the upper hier­
archy of the Smithsonian. 
So we have concentrated on 
integrating those upper 
ranks." Ralph Rinzler, the 
assistant Smithsonian sec-
retary who created the CEC, calls Cafritz 
an "enormous force, one of the most de­
cisively significant ·activists on the 
committee." 

I
n 1984 her struggle took on an 
intensely personal dimension. She 
gave birth to Zachary Cooper Cafritz, 
a miracle child who came after a long 
and wrenching wait. "He, and 

whoever may join him, focuses my ac­
tivism more," she explains, "in terms 
of really, really knowing the reasons 
why one does what one does. I am trying 
to provide a way for my son and others 

to feel ·there is ·nothing about them .. · .the black families in town, the Coopers 
or their history that can ever be per- ·were upper-middle class. 
ceived as less than the best in American "It was a separation we felt early on," 
culture." says Mario Cooper, the youngest sibling, 

Suddenly, the cowboy whoops of a now an attorney at Laxalt, Washington, 
four-year-old zooms his mother's atten- Perito and Dubuc in the District. "You'd 
lion away. She yells "Zack!" and a tod- walk to school, and you'd see these houses 
dler in a Western hat and blue jeans dives in poverty. And we lived in this very large 
into her lap. In celebration of finally be- brick house with a maid and a father who 
ing able to bear a child, Cafritz organized went to work and a mother who had a col-
the Mothers Against Apartheid. lege degree and was involved in charity. 

Her own parentS gave her this sense of We had a big library that was totally sep-
responsibility, the code that says "you arate from any other room in the house. 

. ·:· . ·~ ._: . :. 

l 
\ 

I 
! 
' 

Photo by Shelley longston. 

gotta give something back." The Coopers 
were among the most prominent black 
families of Mobile, staunch Catholics who · 
said prayers over rosary beads on their · 
knees every night. Both parents were 
educated at Hampton Institute in Vir­
ginia. Algernon Johnson Cooper ran the 
Christian Burial Benevolent Association, 
a mortuary and insurance company, with 
the great-aunt who raised him. He and his 

·wife Gladys Mouton, a beauty so striking 
that all the men of Mobile, black and 
white, would gawk at her, raised six 
superachievers. Compared to the rest of 

. .·_ .. ~;,;# . 
·~·. 

..... ~ 

But you had this incredible 
sense that it wasn't enough,· 
because when you went to · 
the movies you still had to 
sit in the balcony because 
you're black." 

Their father had con­
verted to Catholicism when 
he married Gladys. He be­
came very active in the 
church and remained deeply 
committed untill958, when 
the faith failed him. Peggy 
was 11, and their father 
wanted to enroll her older 
brother Billy in Mobile's 
Jesuit high school. The head 
of the archdiocese, Bishop 
Thomas Toolen, forbade it. 
He was so angered that he 
barred the Cooper children 
from attending any Catho­
lic high school in the dio­
cese, black or white. The 
children were sent off to 
boarding schools. 

A. J. ·Cooper's world 
seemed to unravel after 
that. He left his wife, took 
up with a woman living 
in a government project, 
eventually married her, 
and hung out With a crowd 
that was "intellectually 
beneath him," says Cafritz. 
Yet she considers him a 
"brilliant man"; she harbors 
no anger toward him. 

"My father grew up in Mobile ·as a 
pampered child raised· by a rich great­
aunt, Pearl Madison, a ballbuster ·we 
·called Shuge," she says. "He really was 
a prince. And he ended up rebelling 
against that upper-class black life. He 
thought so much of it was really phoney. 

"And I can sort of understand what he 
was rebelling against," she adds. "Even . 
then, I was his defender." 

Peggy was born Pearl Alice on April 7, 
1947, the first girl after three boys to a 
mother she considers "the last of the 
southern belles." Gladys Cooper says she 
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was "thrilled, ecstatic" to finally have 
a daughter, a little girl she could dress 
up in ruffly handmade dresses. "Oh I 
had fun," says the Cooper matriarch, 
who still lives in Mobile. Her little girl 
quickly ditched the ruffles, however, 
and in high school the Pearl was 
dropped too, when she had her name 
legally changed. 

D 
ominick Cooper, a younger sister 
with high cheekbones and south· 
ern sweetness, thinks she should 
have been the Pearl. "I love the 
name Pearl Alice," 

she says. "See, she should 
have been named Dominick, 
it's such a strong name, and 
I should have been named 
Pearl, because I'm more 
old-fashioned." 

hometown reeling from the civil rights 
movement. She and a band of friends 
decided to test the new integration laws 
in the restaurants of . Mobile. "Oh, I 
remember it vividly," says Alexis Her­
man, a distant cousin who grew up with 
Peggy. "We went to the restaurant at the 
Albert Pick Motel on Government Street. 
Our parents had given us lots of money, 
and they had told us to order filet mignon. . 
They even practiced with us how to say 
it right. We waited an hour before they 
brought us a menu. 

eat, we all picked these little mugs and 
toasted with our beer~and it was butter. 
I'll never forget it." 

Alexis stops laughing and adds, "All the 
black faces in the kitchen were looking out 
the door at us and smiling." 

Peggy and Alexis were less fortu"nate 
elsewhere. At a Mobile Dairy Queen the 
two girls were spit on andheckled. "It 
was a searing experience," says Cafritz. 

Like Peggy, Alexis left Mobile for 
Washington, where she now heads a firm 
that specializes in mergers and acquisi-

tions. She says Peggy's 
greatest strength may also 
be her greatest weakness. 
"She has this belief that she 
can do the impossible-she's 
pushed herself a lot that 
way. It's that strength and 
drive that is her greatest as­
set, and it's also what I'm 
the most concerned about 
as her friend." 

Now a Washington con· 
sultant, Dominick remem· 
hers her big sister as the ab­
solute end. "Peggy was 
magnificent. She had the 
hair down to her waist, 
long, long curls. And she 
had those big eyes with long 
eyelashes. I mean, she was 
what any mother would 
want. I mean, for a black 
girl to have that kind of long 
hair-you were it." 

Dominick's view of her 
sister's cun·ent no-frills aes-

(L-R) Conrad Calritz, Solly Nordstrom, Peggy Cooper Colritz, Jason & Rita 
Berman ot o June 1988 lundroiser for the Ellington fund ot which Peggy 

Cooper Colritz is the choir. Photography by Manny Rocco. 

As a student at GW, 
Peggy Cooper figured out 
she could do the impossible 
if she had the big boys be­
hind her. During the con· 
frontational1960s, she care­
fully maintained a "cordial 
and constructive" relation­
ship with the university ad· 
ministration. By her junior 
year, she helped organize 
the school's first black stu­
dent union, and was looking 
for an adjunct project to 
pursue. In the spring of 
1968 Cooper planned and di­
rected a black arts festival 
for children; she brought 
them to the university for 
exhibitions, performances, 
and readings by black art­
ists. It was then that the 
dreamer from Mobile 
hooked up with another 
dreamer, choreographer 
Mike Malone. Their alliance 
resulted in the creation of · 

thetic: "Peggy doesn't de-
pend on clothes for power. 
Her style is inward, it 
doesn't need superficial 
things." 

·She joined Peggy at St. 
Mary's Academy in South 
Bend, Indiana, for high 
school, where they were 
two of a handful of black 
students. Their strapping 
older brothers went to col· 
lege at nearby Notre Dame. 
"I would say that Peggy ac­
complished just about any­
thing she worked hard at," 
recalls her mother. "I had a very. strong 
feeling about education-very, very 
strong." 

Mrs. Cooper's theory of "enric~ment" 
helped propel a brood that includes A. J. 
"Jay" Cooper, Jr., the first black mayor 
of Prichard, Alabama, and now a partner 
at Ginsburg, Feldman, Bress here, and 
Gary Cooper, the second black general in 
the Marine Corps. A third brother, Billy, 
who returned to Mobile to run the family 
business, died in 1987. 
· When Peggy finished high school in 
the summer of 1964, she came back-.to a 
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Cour1esy the Washington Times. 

• 
She ~ her feet firmly 
planted in both art and 

politics, an unusual 
power combination. 

• 
"Well,. naturally P~ggy defies the pro­

cess and orders lobster instead. Now, in 
Alabama we didn't have lobster, we had 
crabs. I had never even seen a lobster be· 
fore. Peggy had been off to SL Mary's and 
she had been exposed to all of this. An 
hour later, they brought us our orders." 
Herman laughs. "And we see this lobster 
and on the·side it looked iike Peggy had 
gotten this little mug of beer. So we all 
send our filet mignon back and order lob­
sters so we could get mugs of beer, too. 
The lobsters come, and we all said grace 
as a group. Then before we got ready to 

Workshops for Careers in the Arts, 
predecessor to the Duke Ellington-School. 

Learning how to harness white money 
to black power was a lesson Peggy Cooper 
learned early on. And it would serve her 
well. As 1968 exploded with riots, drug 
use, and self-searching, she . plowed 
through the Establishment to get an arts 
school for poor kids, meeting with GW 
president Lloyd Elliot and calling up rich 
people to ask them for grant money. To 
get through to one honcho who kept giv­
ing her the runaround, she told his secre­
tary it was Ethel Kennedy calling. This 



\\'liS no tentative ~arch: she Jrnew exactly 
\Where sh~ was heading. "I never felt like 
I had to 'flnd myself -that was an expres· 

. ~ion a lot of people used in those days. But 
· Iifiding yourself was more a white 
phenomenon. Because black kids who had 
gotten as far as college came from very 
strong families who had a sense of their 
people and their place in this country." 

L!oyd Elliot clearly remembers the per· 
.severant young woman who approached 
him two decades ago. "She came to enlist 
the university's help in her arts work­
shops program. She felt it 
would keep youngsters 
from the inner city from 
dropping out of school and 
jumping into crime, a means 
of clearly giving them hope. 
She had this strong belief 
that if they had the talent, 
;til they needed was an 
opportunity." 

P
eggy ' Cooper got 
what she came for: 
the university gave 
her permission to 
use its name in fund­

raising efforts. "I opened a 
few doors for her," says 
Elliot, now president of the 
Education Foundation at 
the National Geographic So­
ciety. "But when she got in 
the front door, she very fre­
quently made her own sale 
simply by hard-nosed logic 
and her own conviction." 

To launch the project, the 
Malone-Cooper team · esti­
mated they'd need $30,000, 
3Ild they were starting from 
zero. Their first sale was to 
Henry Strong of the Hattie 
~t Strong Foundation, who 
agreed to donate $15,000.: 

a first-yeat; law student at George Wash­
ington University, pitched her cause. 

"She would call me and ask for rehear­
sal space in om· pmish hall, ancl I relented 
time and time again. Here was this .ex­
tremely attractive woman, petite, real fiery 
eyes, and I was taken both with her per­
sonally and with her skills as an operator. 
My usual response when Peggy would call 
was 'What now?' And I knew I would give 
in." Actress-r.horeographer Debbie Allen, 
the Workshops' first dance teacher, led the 
classes that met in his church basement. 

·was on his wayto.WashinJ.,rton to \'isit me, 
his bags were packed and in the car. I 
don't know if I've 1·esolved what hap­
pened, but I have· certainly been able to 

. use the relationship in a positive way." 
In the early 1970s the black activist who 

had muscled up to the white arts bastion 
of Washington started turning heads be­
yond the capital. She received the $10,000 
John D. Rockefeller III Award for an . 
"outstanding contribution toward the 
well-being of mankind," was selected for 
a fellowship at the Woodrow Wilson 

.. 

International Cet~ter for 
Scholars, and was named 
Woman of the Year by 
Mademoiselle magazine. By 
1~74 she and Malone had 
raised $6 million for the cre­
ation of an independent arts 
school, but found it could 
not operate on private funds 
alone. They lobbied the 
D.C. government to incor­
porate Workshops in the 
public school system. 

That September, 300 stu­
dents ,.,.;th Fame in their 
eyes descended upon the 500 
students in Western High 
School's general academic 
program. "We phased in, 
and Western phased out," 
Cafritz says with a grin. The 
Duke Ellington School for • 
the . Arts is still housed in 
Western's old home in 
Georgetown, a white brick 
building that is CWTently un­
dergoing an $8 million resto­
ration. Caftitz chairs the El­
lington Fund, the private 
support arm of the school. 

The D.C. Youth Opportu· 
nity Services office was 
tapped for the remaining 
half. The total provided 
enough for an 11-week pro-

As o child, she hod long locks and frilly dresses, and her mother 
named her Pearl. Courtesy Peggy Cooper Colritz. 

"Imagine starting this 
school at the heigh~ of the 
racial problems this town 
encountered, being a wom­
an and being black," says 
Mario Cooper. " ... I think 
people new to Washington 

gram for 90 students. 
·~1 used.to thinkPeggy was in. over her 

head," says Bill Harris, a teacher in the 
original Workshops program and now a 
drawing instructor at Ellington. ''We 
came from a very meager start, but she 
had this goal and she stuck with it. She 
was able to galvanize the community-
black, white, rich and poor." · 

Gallery owner Jo Tartt came up against 
Peggy Cooper when she needed more 
~-pace for her growing school. He was then 
lhe rector of Georgetown's Gmce Church, . 
.a haven for liberal causes. Cafritz, then 

Saying no to Peggy Cooper became in­
creasingly.hard as she .. perfected her pitch 
and expanded her network. By the sum­
mer of 1969 she had won an appointment 
to the D.C. Arts Commission and, using 
one · contact to grease another, had 
recruited Donald Brooks, George Stevens, . 
Jr., and J. Carter Brown to the Work­
shops' advisory board. But that was also 
the year she suffered a stunning loss, her 
father's suicide. 

"I had known·he was conflicted," she 
says quietly. "But I was shocked. I had 
just talked to him a few hours earlier. He 

look at Peggy, see what.· 
she's got now, and think she just married · 
well. In fact, she was well on her way be­
fore she met Conrad." 

Her next target was no less than the 
Washington PosL Anned with a juris doc­
torate, she was hired as a special assistant 
to Joel Chaseman, president of Post­
Newsweek Stations, Inc. There she would 
produce the body of work that earned her 
a 1976 Peabody award. One of her shows 
was on the history of black dance in 
America; another examined racial dis­
crimination at the Post itself. 

continued on p. 146 
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GALLERIES 

NIH Galleries. Contemporary art. 0 
Through Jan. 17, Michelle Tremain, water· 
colors (Gal. 1), S. Christine Doyle, oils, and 
Elizabeth B·urger, relief ceramics. 0 Jan. 
1-Feb. 27, Jean Campbell, paintings. (Lipsett 
Auditorium) 0 Jan. 17-Feb. 27, Bill Christine, 
paintings (Gal. 1), Lititia Grant, paintings (Gal. 
2), Amtette Forte, prints (Gal. 3), and James 
Sieger, paintings. (Gal. 4) Daily 24 hours. NIH, 
Buildi1tg 10, Center Dr., Bethesda, Md. Free 
underground parking. 1,96·8113. 

Pyramid Atlantic, Inc. Historical and con­
temporary displays. of artists' books, press 
sheets, and handmade paper. M-F 10:00AM­
J,:OOPM, and by appointment. 6925 Willow St. 
NW. 291·0088. 

Strathmore Hall Arts Center. Nunpmfit 
arts center with cxhibitiuns ancl.cclucational 
pt-obrramming. OJan. 6-Fcb. 11, Kay Jackson, 
and Eric Molm, realistic oils. 0 Feb. 16-25, 
Montgomery ·Cowtty YouUt Art Exhibition. 
M-F JO:OOAM-:J.:OOPM; Sa 10:00AM-5:00PM. 
10701 Rockville Pike, Rockville, Md. 530·051,0. 

Sumner School Museum and Archive. 
0 Through Jan. 26, The Second Wave: Daniel 
Ru.ben Winn, paintings and drawings, Stained 
Glass Applique: Viola V. Canady, fabric at1., 
Watercolors: Pauline L01fano, landscapes and 
slilllifes, and Ukranian Decorative Folk Art: 
Tania Osadca, paintings. 0 Feb 1-26, David 
Driskell, Afro-American paintings, Eduardo 
Gyles, photographs of Washington, Roscoe 
Brown's . .{;ollection of African A 1-t. M -Sa 
10:00AM·5:00PM. 1201 17Ut St. NW. 727-31,19. 

Torpedo Factory Art Center. More than 
83 studios represent 165 at·tists. Five cooper­
ative galleries display the works of O\'er 1,000 
m·ea artists. Potomac Craftsmen. 0 Through 
Jan. 2, Stuffings and Dressings, group show 
of gallery crafts. Enamelists Gallery. 0 Jan. 
7-Feb. 4, Art Deco! Art Nouveau Revisited, wall 
pieces, bowl~. and jewelry. 0 Feb. 11-Mar. 4, 
Personal Vision: Members Show. Factory 
Photoworks. 0 Jan. 2-Feb. 6, Maria Sonwgyi: 
Altered Images, photomonotypes. 0 Feb. 
6-Mar. 6, Ann McDowell: Infrared Plus, black· 
and-white photographs. Daily JO:OOAM-
5:00PM. Individual gallery and studio hours 
may vary. 105 N. Union St., Alexandria, Va. 
838-4565. 

Washington Project for the Arts. Non· 
profit interdisciplinary arts org-anization. 0 
Through Jan. 22, Recollections: Washington 
Artists at Washington Project for the Arts 
l915-:I988,.group.show of.mixed media with 
special selection of prints. 0 Feb. TBA-Apr., 
From the Potomac to the Anac:ostia: Art and 
Ideology in the Wa.shington Area, features 
Mark Clark, Jorge Somarriba, Noche Crist, 
John Robinson, and Judy Byron. M-F 
JO:OOAM-5:00PM; Th JO:OOAM-7:00PM; Sa 
1I:OOAM-5:00PM. 400 7tlt St. NW. 341-4813. 

Washington Square. Contempor.try art 
in the lobbies of the Washington Square Build­
ing. 0 Through Jan. 6, Crossroads: Contem· 
poro.ry Sculpture from Wa.~hington 's Intenw· 
tional Community. M-F 8:00AM-8:00PM; Sa. 
Stt 12:00-5:00PM. ro.~o Cm111ccticut Ave. NW. 
387:3800 .• 
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continued from p. 1,3 

"It was nola hostile show," says Chase· 
man, who still presides over the stations. 
"It was honest and it was real and it gave 
everyone a chance to say their piece. Peggy 
interviewed Ben Bradlee and others in the 
community, and we put it on prime time. 
It was not designed to create revolution, 
it was designed to create understanding." 
Chaseman maintains that "Peggy sees a 
better world and would like to get us there · 
in a benign way, without employing the 
kind of hostile, tense confrontations that 
other people would." 

Peggy Cooper's relationship with Conrad 
Cafritz was then in its early stages. They 
had met at a McGovern rally in 1972. "He 
called me up one day to ask me about some 
!>CI~II I knew who wanted his help gelling ' 
a business started. I told him that the guy 
was an asshole and that he should stay 
away from him with a 10-foot pole. And 
then Conrad asked me if I would have a 
drink. And I said, 'I don't drink.' I started 
seeing him slowly after that.'' 

Pressed about what attracted her ini· 
tially, she says it was his gentle nature ("He 
didn't push me"). For him, it was her 
strength. She'll tell you the relationship 
"shocked a lot of people," including some 
members of her family. Not because he was 
white bul because "nice Catholic girls" 
didn't Jive with men. 

Cooper lived with Cafritz, the father of 
two daughters and three adopted sons by 
his ftrSt marriage to Jennifer Phillips, for 
eight years before they married in 1981. If 
gentleness sparked the initial attraction, 
she now says "the great sustainer has been 
the intellectual draw which comes out of his 
perverse humor. Even though we disagree 
more often than not about any given sub· 
ject, I think we have yet to be bored by one 
another." . 

Cafritz, a boyish 50 with black curls and 
wideset eyes, has stayed on the PEN/ 
Faullmer board that his wife angrily quiL 
He also didn't share her support for Jesse 
Jackson as a presidential candidate. 

He was the only man she ever felt she 
would marry. "It Wll;S the ftrSt time desire 
and opportunity converged,'' she notes, 
then cracks her lmuckles with a sound like 
walnuts shattering. Those who really !mow 
the two say the match of real estate mag­
nate and driven black activist is no mystery 
at all. · 

"They are perfect for each other,'' says 
Mario Cooper. He cracks up. "Whoever is 
going to be with Peggy has got to be some­
one with a strong backbone.'' 

"Conrad's a scream, his humor is so dry, 
he's good for her," says Alexis Hennan. 
"Talk about comic relief, just to lighten her 
up. Peggy h<IS always been so sctious." 

"Both of their IQs are off the chart," 
says Jo Tartt. 

"Basically they aren't marching to the 
same drummer as the rest of us," says ftrSt 
cousin Marilyn Funderburk, deputy social 
secretary to President Carter. 

"His life would be in shambles without 
Peggy," 5ays Suzanne Jones Maas, one of 
her best friends. 

Entering the Cafritz empire, a philan· 
thropic family with the largest foundation 
in Washington, did not overwhelm Peggy 
Cooper. "Not at all, there wasn't anything 
about it that was ·noticeably different or 
that I hadn't been exposed to before. It 
was effortless," she says with a loud laugh, 
motioning to the hilly estate that rolls from 

·a playground to a black-bottomed swim· 
ming pool ancl a clay tennis courL "There 
was nothing about it that bothered me or 
fazed me. For one thing, I had been very 
active in social stuff before I knew Con­
rad. I mean, I was invited to a lot of din­
ner parties and I knew a lot of people. I 
already had pretty good access. I liked the 
good things in life with the best of them." 

H
. er re.lationship with her late moth· 

er-in-law, Gwendolyn Cafritz, the 
renowned Washington hostess was 
"good." As Peggy points out, "I 
am proud to say I have the Rosh 

Hashanah lunch for Conrad's family right 
here." Zachary is being raised as a Cath· 
olic. Her childhood faith revived when he 
was born. "I think it's important for kids 
to be raised as something. Kids need a 
sense of ritual, and they need that extra 
dimension of values," she says. "Okay, 
now as a black kid who's Catholic, he has 
a father who is white and Jewish. And 
hopefully when Zachary grows up, he's go­
ing to think that it is all pretty terrific." 
On Sunday mornings she takes him to fam· 
ily Mass at St. Augustine's at 15th and V 
streets NW, a cultural crossroads where 
the crucifix in the children's hall is crudely 
made of wire and chicken coop mesh. 

The most positive perception of Cafritz­
that of a good mother and skillful champion 
of the have-nots-can sometimes collide 
with a less-than-charitable view. Some find 
her aloof, arrogant, and intimidating. "She 
is inaccessible; you can't get near her, if she 
doesn't !mow you. You communicate 
through her secretary,'' says a fellow arts 
organization board member. 

Descriptions like "pushy" and "control· 
ling" are tossed around by other social ob­
servers. When she addressed the Women's 
National Democratic Club last spring, the 
crowd got far more than the expected 
wrap-up on the state of the arts. "1 was just 
shocked when we sat there and heard an 
attack on many groups in this ·city 
liS being racist," says a longtime club 



. . . --

,member. "Bot you won't find any critics 
who will go on the record about Peggy. Be­
C".tuse then she'd call us racist, too." 

.J Cafritz knows she grates on some peo­
ple. "You'll hear that I'm outspoken, or a 
confrontationalisL But I can assure you 
that I'm very good at restraining myself." 
She shakes her head. "I mean, you end up 
listening to so much bullshit. There's so 
much ignorance in this town." 

Her inner circle portrays her as being 
like the fruit of the cactus: soft in the heart, 
tough on the surface. 

"She is willing to steel herself to achieve 
objectives which are not often popular 
within the arenas she operates," says her 
husband. "And it's not easy for her. It 
takes a toll. She's so effective, she seems ' 

· to be invulnerable,- but she's more per· 
meable.than she appears to be." 

"She's tough on ideology, but not in 
terms of human relationships," says Her· 
man. "Peggy's probably the calmest I've 
ever seen her. Zachary has brought a soft· 
ness to her life, a lot more joy." 

C 
afritz will tell you herself that kids 
are her central passion. "There is no 
contest:• she says, hiting into a Fig 
Newton. "When I was chosen as 
Mademoiselles Woman of the Year, 

they asked me what I wanted to ultimately 
do. And I gave a very unfeminist answer-I 
said, 'I want to ·~ave nine kids."' She 
presses her lips to Zachary's forehead, and 
sits back in the loveseat. 

On a table next to her and virtually all 
over. the house are dozens of framed pho· 
tographs of her nieces and nephews, C~m· 
rad as a child, Peggy's First Communion, 
the Coopers growing up. She has 32 god· 
children, both black. and white. One of 
them, 24·year-old Susan Rice, a Rhodes 
scholar, :;ays, "She goes far beyond the sur· 
face in giving her support." 

••Her generosity is unconditional/' says 
screenwriter Joan McDonell. "She gtves 
freely and never expects anything in re· 
tum. And you find that aspect of Peggy in 
her relationships with many, many 
children." 

There are lots of stories about Ellington 
graduates who have come to Cafritz for 
guidanCe. She gives that, and tuition money 
when necessary. "No one knows what she 

. does,'' says McDonell. She tells how Peggy 
surprised one of her yO\mg charges at Pratt 
Institute with a plane ticket to Paris so he 
could see an opening of his favorite artist. 

"Peggy's support of her nieces and 
nephews is all a part of that," says older 
brother Jay Cooper. "I'm hard-put to think 
of a time in the last decade when Peggy 
has gone on a trip abroad without taking 
one of them. So the fact that she cares ·ror 
her own child as much as she does is no 

surprise to me-it's a natural extension. 
Peggy has a situation that makes it possi· 
ble for her to do more than many parents 
could. But there are many people in 
Peggy's circumstances who don't give their 
children what she gives them." 

Peggy's circumstances include a cook and 
houseboy and maids to tend to her home, 
a secretary to organize her basement of· 
fice, and a resident babysitter. But it is she 
who is raising Zachary. "I really cherish 
the time I have to spend with Zack, and 
even with old Conrad. There are a lot of 
claims on my time, but I'm becoming mm·e 
skillful or willful about saying no. And I 
think I'll go through a period of being less 
active .... I have no interest in taking on 
an obligation now which requires me to 
give my life away, whereas before I was 
totally prepared to do that. It doesn't mean 
I'll stop doing things. I mean, I'm not ex· 
actly invisible now, you know." 

But she carefully picks her appearances, 
veering toward parties and events "with 
a purpose." You'll see her at all The Smart 
Stuff, theater and film openings up to three 
nights a week. But that's to bone up for 
her spot as a panelist on WET A's weekly 
arts show, Around Town. True, that was 
Cafritz at the Women in Video benefit for 
Shirley Mac Laine last fall. But she wasn't 
there to socialize. She was recruited to give 
the official proclamation when Mayor 
Barry cancelled at the zero hour. 

And, yes, that was Cafritz in the ice 
white silk standing next to Calvin Klein 

la:;;t summer-and wi~ecracking about her 
weight-when the designer g-ave a fashion 
show at the National Building Museum. 
But that wa.S because the event r.tised 
$120,000 for the Ellington Fund. It was a 
night the social lionesses purred over as a 
"truly integrated affair, like all Peggy's 
parties." 

On playing the social hostess role often 
required of her, Cafritz says, "I thinkyou 
have t6 have a good sense of humor. I don't 
get dressed up very much. I have several 
uniforms [oversized shirts, always collar 
up, and full trousers], none of-which require 
serious hosiery or shoes or a great deal of 
makeup." · 

Is she rebelling from the ruffles of 
Mobile? ''I don't know. Probably. I dres:;; 
in a very heathen-like fashion, my mother 
would say. But I like clothes, and I like de· 
sign. I wear a Jot of Japanese things. 
Whether you're talking about my ware!· 
robe or my house, I think there's a :;;im· 
plicity t~ it. You know, I don't like frou 
frou. 

"But I do think that one of the inaliena· 
ble, unrecognized rights of the worlrl's 
citizens is comfort," she says, as her secre· 
tary b1ings in nine pink message slips, 
callers that range from writer P. J. 
O'Rourke to Silly Billy, a New York clo\m 
she's flying in for Zachary's birthrlay. 

"The whole notion of cultural equity is 
about comfort. It's about feeling that you're 
supposed to be wherever you are." II 

MUSEUM&ARTS 

• 
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is proud to welcome the local. members of the 
National Museum of Women in the Arts who 
will now receive Museum & Arts Washington 
as a ben~fic of membership. They join the top-
level patrons of the Corcoran Gallery of Art 

and the Phillips Collection, bringing our 
benefic-of-membership readers to 13,750. 

We're looking forward co serving our museum 
readership and the entire Washington 

arts community. 

• 
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America's Best 
Schools EDUCATION EXPERTS RATE THE 

140 THAT STAND POll EXCELLENCE 

BY 

MICHAEL J. 

WEISS 

First Annual 

High School 

Report Card 

• At. Blue Valley North High School in Overland Park, Kansas, a recent Back-to­
School Night attracted 1,800 parents for teacher c:onferences..- remarbble number 
given that the school has 1,3.99 students. 
• To create a more trusting, relued climate at Ohio's Chagrin Falls High School, 
principal James Trusso, Ed.D., removed the loeb from lockers ~d banned ringing 
bells between classes. Instead, music of the students' choice is piped in. The abno­
sphere is more "like a professional ofli~• Dr. Trusso says. 
• Every morning m:ry student at New Trier Township High School in Wmnetb, 
Illinois, meets for counseling with a teacher-adviser-the same adviser tbrougb all 
four years. 
• When students have perfect attr:Ddance for a semester at .Arbnsas's Arbdelphia 
High SChool, they receive a Coke-and-ice-cream party. Th~ with a 3.5 grade 
point average are celebrated at an annual banquet that's become the school's pre­
mier aoc:ial event. "'It may be bn"bery, but our kids enjoy coming to school, • observes 
principal Herman Thomas. ""The goal is to rewwci rather than punish. • 

These are some of the innovative- are creating reforms to address the 
even radicaJ-.;ideas that schools are needs of diverse student bodies. In 
using to improve their students' chances short, they take the education of our 
for success. At a time when headlines c:hilr-"'eel seriously. . 
expose declining test scores, rising To help..;!~!fht these efforts, 
drOpout rates, and draconian budget Retlhooi has the America's Best 
cutbacks, many of America's public Schools project. This year we foc:as on 
schools are fighting to reverse the public high schools. (See box, -How 
trends. Urban and rural, rich and poor, Our Great Schools Were Found, • for 
traditional and alternative, these ac:bools deails about the judsinB process.) The 

140 winners are a tribute to all that's 
right about the nation's schools today. 

This is a aitical time in American 
education. While spending on educa­
tion bas more than doubled since 1980, 
U.S. students still rank near the bottom 
in international comparisons. Most 17-
year-olds cannot read well enough to 
understand a newspaper editorial, 
acx:ording to a June 1991 study by the 
National Assessment of Educational 
Progress. In math, only one high school 
senior in 20 is prepared for college-level 
work and most score below the eighth 
grade level. The poor quality of public 
education is the number-one threat to 
the economy, say Fortune 1000 ezeco­
tiva. "Most c:bDdren aren't learning what· 
they need to know,• agrees Secretary 
of Education Lamar Ale:ander. 

The problems did not emerge 
overnight. Nearly a decade ago, a 
national commission blasted the 
nation's schools for a •rising tide of 
medioaity. • And while everyone s.mr 
schools to improve, there's no consen­
sus on how to do it. Debate rages over 
every detail-from teacher training to 
the length of class periods. .. 

To make American schools more 
competitive with those in Europe and 
Japan, some reformers argue that ltD­
dents need to spend more time in c:lass, 
with longer school clays and a longer 

. acboo1 year. The m:ry.ftmmer-off' rule 
that kids love originated more than a 
c:entmy ago, when all hands were need­
ed to help with the harvest. But while 
America's economy has changed, iu 
school year hasn't, running an nense 
180 ~compared to Japan's 240 daJs 
and Gennany's 210 d.ys. (~ 



------------- A!tl ERICA •s BEST SCIIOOLS -------------

as football games and midtermS. Studies 
have shown that volunteerism improves 
students' problem solving and aitical 
thinking. To do their part, merchants 
near Tennessee's Dyersburg High 
School offer discounts to students who 
carry •gold cards• signifying that 
they've made the honor roll. Like ath­
letics-booster clubs at many schools, 

Dyersburg residents belong to an 
Academic Booster Club, which pays 
entry fees for students who want to par­
ticipate in academic competitions. 

INNOVATIVE TEACHERS 
Even though they're on the front lines, 
many teachers have little say about how 
their school operates. But at Keune-

Best of the States 

bunk High School in Maine, for ezam­
ple, 35 teacher "initiative committees• 
have developed ideas such as "diversi­
fied diplomas" that allow students to 
focus their interests the way college stu­
dents do, and job portfolios for non­
college-bound graduates. Every day, 
interdisciplinary teacher teams meet to 
discuss projects that may (~ 

Tb- Sl wbuaen (aD atatee uad the.Diltrict of Columbia) have the 'rilioa and the eDer'IY to make excellence a rulity. 

STATI HIGH SCHOQL CITY HIQHLIQIITS _· . 

AL Vestnia Hills KS. Vestnia Hills A superior academic program resulu in 92 percent of alllelliors aamding c:ollege md 

AI( Pc:t~:rSburgKS. Petersburg 

AZ South Mountain Phoenix 
H.S. 

AR Azbddphia H.S. Arbdelphia 

CA Rancho Bueua Vllbl 
VuaaH.S. 

co Smoky Hill H.S. 

cr Joel Barlow H.S. -West Redding 

DE Caesar Rodney Camden 
SeniorH.S. 

DC Dula: F.Dinpm Wuhiupm,. 
School of the Ans D.C. 

FL Mainland KS. Daytoaa 
Beach 

QA Benjamin E. Mays Adanu 
KS. .. WaiUeaKS • HiJo 

ID CacadeH.S. Cascade 

.. OakParltmd Oak Put 
Riter Forest H.S. 

... North Ccmral IDdiauapolis 
H.S. 

lA NorthRS. Sioaelty 
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more than S4 million in scbolanbips being awarded to the dus of 1991. 

Located in an isolated fishing 'ril1age, Pc:tl:l"Sburg offers its 174smdents admu:ed­
placement courses in calculus and biology as well u ilmovative classes in aquac:almre 
and aunoeying. 

Magnet programs in ac:rospac:e, the arts, and law-related smdies bne helped tum lrOIIDd 
ascbool oaa: plagued by dismal test scores and a high dropout ratE. 

Arbddphia has found' IIJCCeSS with its Badp Scholars program, in which stDdcau 
pledge m malce a 3.5 GPA; dlis year 200 of the school's 459 stlldenu made the hcmar roD.. 

This ~-rear-old ~1 fix 2,150 offers a rigorous intmlatioDal 
baccalaureate program aloag with 53 athletic teams and 41 speciaHctiritie c:lubL 

At Smoky Hill, 92 percent of the studenu graduate, 70 percent of the ~bald 
postp'ldua~ degrees, and the drug-aad-alcohol awareness program is a model fix 
ICbools across the COIIDtty. · 

Joel Barlow's 6S8students csn choose from a provocative list of current-affairs c::ouraes 
and projeaS, fOc:using 011, for czample, black hisuny, tEUOiisw, and Clinese adture. 

AD ezemp1ary aru prosram for 1,581 features bmontive courses in theatrical procluaiw 
and photography; the ICbool'•mow c:boir has 1DIIred Europe. 

A uovel. "'bcpherdiDg program• that usigDs'ltudeDIS to supponm 1E1m 1e1c:hers helpl 
XDd more than 90 percent of these aru-sc:hooi graduates m college. 

A~ ICbool for 2,060, MaiDiand bouts a 97 percent graduatioD ra~ md a 
modeliEdmology program with S1 million in CDIDplltEr equipmcDt. 

- -
Auaticmallyremgniud ~ ofti=nadtaaced lbJdems in math md 
ICieace accelemed CDarlel and amaD c:lllleL . 

At this 1Cboolim1,90S, ew:zy le8Cber offea aflaochuullDIIXillg for miyamdem: ew:zy clay. 

At this amaD but OftriCbieoriDg ICbool for 97lbldeaa. an the ae:aioa graduate, alhinl of 
the grads pt acbolarshipl, md 111111)' eam awe ftvcl. in math, ICiax:e, and c:boir. 

lmpteaite &cilitia CIIEr to this ICbool'• 2,629ltlldadl: state-of-tbe-ut ICicDce Iaiii, 
three tbeatea, two pools, md I two«wy libruy. 

DyDimic priDcipll Eugene Wlme. Ed.D., ._a =·of ct;.;pJine and hiP~ to 
llllimain quality at this ICbool for 2,800; last year 36ltlldeall qualified for Natiaml 
Merit Scbolmbip ncopirica. 
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STl'DF:\T·TE.-\CIIER ACCESS 
A di~proportionate number of our 
"innin~t sC'hools have fewer than 1,000 
students, permitting greater personal 
contact among students, teachers and 
administrators. At Cedar Rapids, 
Iowa's Metro Senior High School, an 
altemativ~ school for students who've 
)eft conv~ntional high schools, teach-

Beat of the St•tea continued 

STATE HIGH SCHOOL CITY 

NM La Cueva H.S. Albuquerque 

NY A. Philip Rmdolph New York 
CampusH.S. 

NC The North Carolina Durham . 
School of Science 
and Mathematics 

ND Beulah H.S. Beulah 

011 Fon: Hayes Metro- Columbus 
politan Eduation 
Center. 

OK Norman H.S. Norman 

OR BumsH.S. 

PA Central H.S. 

Rl• Classial H.S. 

sc Rn-erside H.S. 

SD YanbonH.S. 

TN Dyersburg H.S. 

-n Northside Health 
CueersH.S. 

vr .MIUT2}' H.S. 

vr South Burlington 
H.S. 
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Bums 

Philadelphia 

Providence 

Greer 

Yankton 

Dyersburg 

"San Antonio 

Murray 

South 
Burlington 

ers spend ~londay through Thursday 
in their classrooms and e\·en· Fridav 
with their students-at thei; homes, 
job sites, or outdoors. 

America's Best Schools winners offer 
hundreds of ideas that can inspire excel­
lence in any public high school. But these 
solutions can't be left for teachers and 
adminismtors to develop on their own. 

Parents and the communitv as a whole 
must take responsibility for unproving edu­
cation in America. These winners prove 
that we c11n put our children's schools 
back on the road to excellence. 0 . 

Mich11tl J. Weiss is 11 Wt~shington, D.C.­
bllstd 117Tittr 11rul Red book's Bm Schools 
projtct dirtaor. 

HIGHUGHTS 

At this school for 2,040, some 84 percent of the teachers bold advanced degrees, seniors 
receive S4 million in schol.anbip offers, and gifted Students participate in honor semi-
nars, mentorships. and internships. · 

In this inner-city high school, where 99 percent of the 1,325 students are minorities and 
nearly half come &om public-assistance-eligible &milies, a rigorous 8-class-a-day aca­
demic load results in 98 percent of the grads going to college. 

This state-run school for 546 students gifted in science and math ranks second in the 
nation for the greatest number of National Merit Scholarship semi6n•lists. 

A small-town school for 228 students, Beulah still maintains an impressive curriculum 
thanks to an interactive 1V system and courses such as robotics, laser technology, and 
aquaculture. 

Home of an inncmative arts and academic: high school, Fon: Hayes cball. its 
461 students with a 10-period school day, a foreign-language requirement, and 
progressive classes in the an:s. 

A nurtUring &culty, 70 percent of whom bold advanced degrees, has helped tum this com-. 
prehensive school for 1,297 into an award winner in music, art, writing, and agriculture. 

Twice nationally recxJgnized by a govenmient program, inncmative Bums requires its 
3 30 students to complete an an: course in "visaalliteracy." 

This urban school draws 2,027 students &om more than 300 schools and sends 99 
percent of its graduates to college. 

A top-rated internship program at this college prep school for 1,054 allows students to 
work at area legal firms, government agencies, and hospitals. 

. impressive in its commitment to academics u well u athletics, IUverside consistently wins 
awards in history, foreign languase. and music as well u basketball, track, and soccer. 

This school combines a record of academic eu:dlence with an alternative learning 
center for individualized, self-paced instruction. • 

Achievement is encouraged at this comprehensive high school for 1,186 with UuiOYative 
community support, such as an ac:ademic:-booster dub. 

Located near South Texas Medical Center, this school specializes in preparing students 
for medical careers through internships. guest speakers' presentations, and field trips. 

Murray personalizes its program for 1,120 students by dispatching teachers to eac:b · 
incoming student's home, having parents accompany students when registering, and 
allowing students to work in teams or independently. 

One hundred community volunteen help out in classrooms, and numerous businesses 
sponsor an •alternative learning program" for on-the-job instruction. ..... 



---------------- .\,U:RIC\"S RI:ST SC'IIOOI.S --------------

Catecory winners continued 

ACADEMIC ACHIEVEMENT \\"hitner High School of Cerritos, California, 
Whitner HIJh School which has been called America's "most ethnically 

divene community; proves that the best educa­
tion in the country is not restricted to the wealthy and white. Whimey serves a local 
population that is 33 percent white, 17 percent Hispanic, 16 percent Filipino, 13 per­
cent Korean, 12 percent black, 7 percent Chinese, and a smattering of other ethnic 
groups. Even though many of Whimey's 980 students have only recendy learned 
English, all of its graduat~ in the last three years have gone on to college. In stmdard­
iud tests, Whimey sturin:s boast an average combined SAT score of 1151 and consis­
tendy ranlc in the 99th percentile in California Assessment Programs teStS. 

Wbimey's record of academic success is a testament 1D me school's philosophy chat 
"college should be a reality, not just a dream, for all students," according to principal 
Pauline Ferris, Ed.D. Toward that end, students are supported wim peer tutors, facul­
ty "adopt-a-student" tearr.s, college-application workshops for parents, and an 
enriched curriculum studd~o wim honors and AP courses. There are also 32 cmacur­
ricular clubs chat reflect the student body's diversity. 

THE ARTS In the hit movie and 
Beltlmoro TV series F•me, 
School for high school students 
tho Arte danced their way to 

success with fancy 
footwork and street smarts. But 
great arts schools don't ignore stu­
dents' minds. 

Now in its 12th year, the Balti­
more School for the Arts provides its 
290 students wim a rigorous academ­
ic program in addition to top-notch 
preprofessional training in music, 
theater, dance, and visual arts. After 
gaining admittance by audition or 
portfolio review, students face four 
periods of academic study and four 
periods in their arts discipline, in 
addition to after-school rehearsals. 
Classes are small-the student-teach­
er ratio in arts courses is 20 to l­
and many of me faculty members are . 
professional dancers, actors, musi-

THE ARTS 

on.t.w• -wi:Jolertl ~-
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HIGH &cHOOL CITY/STAlE 

New World School Miami, Florida 
of the Arts 

Eleanor McMain New Orleans, 
Magnet. Louisiana 

Baltimore School Baltimore, 
for the Arts Maryland 

Columbus Columbus, Nebraska 

Capital Charleston, 
West Vsrginia 

cians, and visual artists. School officials report that some 94 percent of all gradu­
ates go on to college. 

But chat's as it should be, maintains BSFA principal David Simon. "The whole 
notion of an arts school as a trade school no longer worb, • he says. "Today you can't 
have a good arts program wichout a high stmdard of academic study." 

ACADEMIC ACHIEVEMENT 

Sixteen schools wore ch- for their 
commitment to the lntolloc:tu8J 
powtlt of their •tudonta. With ec:colorat· 
od cluH., • hlp porcont.p of 
edvancod dolf'Oft emon1 their fKUitlos, 
end •tuclont. who renk near the top In 
Kflie¥OIIIOnt te•t., theM achoole 

Jnlduete tomorrow'• ludore. 

HIGH SCHOOL CITY/STAlE 

W.P. Davidson Mobile, Alabama 

University Tucson, Arizona 

Little Rock Central Little Rode, Arkansas 

Whimey Cerritos, California 

Laguna Hills Laguna Hills, California 

Benjamin Bannek.er Washington, D.C. 
Academic 

H.B.Plant Tampa. Florida 

Dulum. Duluth, Georgia 

Adlai E: Stevenson Prairie View, Dlinois 

Dlinois Aurora, Dlinois 
Mamcmatics and 
Sc:iencc Academy 

Wayland Wayland, 
Massachusetts 

Mountain Lakes Mountain Lakes, 
New jersey 

Baldwin Senior Baldwin, New York 

S.C. Governor's Hartsville, Soudl 
School for Science. Carolina 

and Mathematics 

J.J.Pearce Richardson, Teas 

Richmond Richmond, 
Community Vsrginia 

MOST IMPROVED 

no.."" .......... for ......... 
lmprowomont on teet ecor.,....., 

MOST IMPROVED For years, residents of Commerce City, Colorado, 

u..c.,- p-eduetlon ....... - ... 
• for n..tcnnlna a troubled IIChool Into.-of~ ......... 

HIGH SCHOOL CITY/STAlE 

Shelby County Columbiana, Alabama 

Perryville Perryville, Arkansas 

Adams City Commerce City, 
Colorado 

Harlem Harlem, Georgia 

Ridgetidd Ridgetidd, 
Memorial New Jersey 
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Ad•m• City Hl1h Scbool regarded Adams City High Sc:hool u an education-
al basket case. Test scores of the 1,200 students 

were abysmal. pregnancy and truancy rates soared, and only a third of all students were 
college bound. 

.But four.ya.rs.ago,.Adams City school officials vowed to tum the school around, and 
to do it without budget inc:reascs. They initiated academic-enrichment programs, an 
adult-mentoring program, and a reading workshop. Azt automatic telephone-dialing 
machine was installed to check up OD all student absenc:cs. And to stem dropout rates, 
officials began a condom-distribution program. an inWYention program for IUbstance 
abusers, and a system of peer c:ounsdors for those in need of emotional support. 

Today, those aggressive uctics-and reallocated school fund-have' paid off. 
Attendance rates are up to 92 percent, lateness is down to 3 percent, and writing scores 
on standardized testS are11J12S pen:ent. 

Principal C. Thomas Budde, Ph.D., believes the seem to Adams City's success 
was to involve teachers, parents, and community leaders. "'You need f'fm'10W to fiz 
longtime problems, • he says. ..... 



------- AIUF.RICA"S RF.ST Sf"IIUOI.S -------

Ho"· Our 
Great Schools 
'Were Found 

To discover the 
nation's outstand­
ing public high 
schools, Rtdbook's 
America's Best 

Schools project solicited nominations from 
the heads of state education departments and 
national education organizations. We also 
contacted local education reporters and 
scoured the stacks of the Library of Congress 
to identify standout schools that might have 
been overlooked. Nomination forms were 
then sent to principals requesting quantita­
tive daa-ucb as the school's average SAT 

scores and the percentage of college-bound 
students-as well as in-depth background 
material on award-winning programs and 
atracurricular activities. Altogether, 383 
schools responded with completed nomina­
tions, representing every state and the 
District of Columbia. 

Evaluation of the nominees began with 
graduate students from Teachers College, 
Columbia University, who reviewed all the 
schools' information packets and selected 
2SO finalists. Then, last fall, the following 
panel. of ten judges-all distinguished educa· 
tors-made the final, winning selections. 

•Americans will feel better about supporting public education if schools instill a sense of civic 

obligation in their students. • -8 ARB A R A BURNS, president of the Pittsburgh Board of 

Public Education. 

"'High schools today need to accept a broader mission than ever before. You should be able 

to go to high school and find a health clinic, social worker, or psychologist on staff.•­
MICHAEL CASSERLY, Ph.D., interim executive director of the Council of Great 

City Schools. With the group for 1S years, he now heads up legislative research-and­

development activities. 

• A real hallmark of excellence is when a school. takes risks, experiments with new techniques, 
and allows students the freedom to try to learn in newways.•-sHARON FIELD, Ed.D., 

associate professor (research) at Wayne State University and program director for Transition 

and Employment at the Developmental Disabilities Institute: 
'roo many schools don't demand enough of our kids. I was impressed with the number of 

winning schools that cared about academic excellence for disadvantaged students-not just 
gifted kids from wealtbyfiunilies.•-MARY HATWOOD FUTRELL, past president of the 

National Education Association and a senior consultant for the Quality Education for 

Minorities (QEM) Network. She is also associate director of George Washington University's 

Center for the Stndy of Education and National Development. 

"Every student should be required to take at least one year of fine arts for admission to 

college, and they should be taught by certified teachers. Right now, a lot of administrators 

thinkthatifyou bring in a puppeteer, that's art.•-DONNAMARIE C:ILBERT, the R'U'ds 

coordinator for the National Art Education Association, a Vuginia-based orpniDtion that 

comprises 15,000 elementary and secondary teachers, administratoiS, and museum educators. 

-we don't need more testing to know that children have trouble reading.'We need to deal 

with theirreadingproblems.•-sTEPHEN L. KOFFLER, Ed.D., director of test develop­

ment md state services for the National Assessment of Educational Progress (NAEP). 

'rocky it's no longer enough to have a school where everyone feels wonderful about 

thc:msehoes. Achievement requires hard work~d American students need to wlue hard work 
more.•-JEAN NARAYANAN, director of the U.S. DepanmentofEducation'sSchool 

Recognition Programs. 
'reachers must have a say in curriculum development and textbook selection. And we must 

beigha:n the respect for the educational community.•-JOSEPH NEWLIN, Ed.D, executive 
director of the National Rural Education Association, an advocacy organization that represents 

the roughly 10,000 rural and small school districts in the counay. 
•Money is not the whole answer in making a sChciOl outstanding; but you ilo need stiflicient 

- resourcestodowhatneedstobedone.•--A. HARRY PASSOW, Ed.D., a professor 
emeritus of education md assistant to the president ofTeachers Collqe, Columbia University, 
where he acts u adviser on urban education, curriculum development, and educational policy. 

•Schools shouldn't punish students for being unable to meet standards. Rather, they should 
figure out 1r.1ys of knowing when kids are having trouble in order to assist them. •-RoBERT 

SINCLAIR, Ed.D., professor of education at the University of Massachuseas-Amherst and 
director of the National Coalition for Equality in Learning, an organization dedicated to 

imploring the 1eaming skills of nwpai students. 0 
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Divorced 
(crmtinued from page 57) 
for the kids waking up ifl do bring him 
home. It makes you think twice about 
whether you really want to go out with 
someone." 

You, your kids, and the man in your 
life form a fragile triangle. "Go slow," 
says Janine Roberts, Ed.D., professor of 
family therapy at the University of 
Massachusetts at Amherst. She advises 
protecting younger children as much as 
possible from temporary relationships 
5o as not to trigger feelings of loss when 
you and he go your separate ways. "'Try 
to include him in family outings only as 
a friend, and only occasionally, until 
you're sure he's going to be staying in 
their life for a while." 

Mothers of teenagers, says Dr. 
Roberts, should be sensitive to competi­
tive feelings stirred by two generations 
of daters in one house. '"You're both 
dressing up and presenting yourselves 
appealingly to the opposite sex. Your 
child may feel he or she is supposed to 
have the spotlight now and you're sup­
posed to be the parent. • 

How about this parent trap: Have 
you caught yourself staring across a 
restaurant table at some perfectly nice 
man you give not a whit about, wonder­
ing if your child might lilce him as a 
stepfather? Beware of placing your own 
needs for intimacy, caring, and an egali­
tarian relationship second. 

"'t's not that a marriage made large­
ly for the kids' sake can't work out," 
says Dr. Benningfield. •Sometimes it's a 
marriage in which you can grow and are 
loved." But you are less lilcely to see 
remarriage as rescue-and more likely 
to build a strong partnership-if you 
know you can take care of yourself and 
your children economically, physically, 
and emotionally. "You can be more 
selective about your nett partner. • 

And you can forge a new romance 
that really fulfills you. Your second 
great love can be more exciting than 
your first. "'We think of youth as re­
bellious and age as tradition-bound, • 
writes philosopher Robert C. Solomon 
in About Lwt: Reimlmting Rmtumce for 
Our Tim#, •but the fact seems to be 
that young love unwittingly follows the 
rules of romance even as it pretends to 
rebel against society, while older cou­
ples are forced to invent their own 
rules. ••• F'U'st love is never unique-oo 
matter how miraculous it may seem. 
Love the second or third time around is • 
always of necessity creatm. • 



THE WHI?;E HOUSE .. 

WASHINGTON 

October 7, 1993 

Congratulations to the 260 schools selected in the 1992-1993 
Blue Ribbon Schools Program. 

Excellence in education is the key to America's future. 
Every one of our educational institutions, from the smallest 
country schoolhouse to the largest ·state university, plays a 
vital role in preparing young Americans to succeed in the next 
century. That is why it is so important to recognize those 
schools that, through the efforts of visionary leaders, gifted 
teachers, motivated students, and involved parents, are pro~ucing 
superior results in education that will benefit all of our 
nation's 105,000 schools. 

The challenges that face American education are daunting, 
but your resourcefulness and dedication have propelled you to 
.success. Now, through my proposed Goals 2000: Educate America 
Act, I hope my Administration.can help other schools replicate 
the feats that~you have aco:::omplished. I am counting on your 
support as I work to build an educational system of the highest 
quality in the United States •. 

Best wishes for continued success. 



Proposal WQ.~l<J.:Malie A.rts 
A SChQolStaple,Nora Frill 
Guidelines Part of Educa.t~o)tal Reforrri 

By Jacquelipe Tr~tt 
w .. hin&lon Poal Slaff Wrlltr 

. '· 

Every American high·school grad· . · 
uate would be required. to have a 
vigorous working knowledge ·of 
dance, music, theater a'nd th·~ visual ··. 
nrts and to ·be skilled in at le8$t one .. 
artistic form, according tO ne'w s~~ 
dards expecte~ tQ be approve~. py' 

. the secretary of education. · .· . · 
Proposed new national standards· 

for arts education were presen~ecfto 
Secretary of Ed.ucation Richard W. 
Riley yesterday· as part of the·broad, :· 
education re(orm:eft:ort ·n.~··ls,.~(i~~ ;~::, 
ing thr~~gh COn~ess:.?.r!.WY''::f<~·( 

. drawn up by·ll' gov.ermnent·apaQ':;·.~: 
sored coalition of artJJ·:educ11tois, ·, · 
business leaders and perfonn4ig'.iuts . 
professionals and will be fliialized af. 
ter passage of the education reform . , 
bill no\v I in the fmal sta~es of aj>:. ... 
proval by Congres:~. . ' · · , . · ::·. RICHARD w. RILEY 

The guidelines, whicll would be .: , ; •. cites "a pi.Ssionforexpression" 
mandatory by' school diStricts that 
adopt them, are the. first·~ a seriea ~~:worl4 :. ·. a ~tion consumed by 
to be develo~ th1~ year~? m«;et . !l•.Jiassion for ex·pre.ssion, be it· 
the agenda ~f the natlor;Wle~ls~tion. . ·tiu:oiigh,,.film, theater,· music or the 
Goals. 200~. Educate Arn~nca A~~· · .· ~JejaM~ qHhe. dance," he s~id. 
After a full th!ottled lobb.ymg effort ... "AW~ edu~t!on elevates and g1ves 
last year, the arts were p1cluded ln litnlcture to that passion fcir expres· 
the ~chool refo~m measure as a core .sioii'Ji1ld coMection." 
curnculum subJect on an ~qual· foot• .. · · ·. , 
ing with ~nglish, mathematics, sci· , ~ sampl~ of the panel s expec~a· 
ence history civics geographv and. .tionsJor .high school graduates m· 

.' ' ' · · .,, · · Clud~>q• · fore1gn languages, · · . . .. .: , . . . , . ~· .. . ·.. .' 
.Riley enthilsia.stlcally acc!!pted .. •. 'l_'h~ ability. (o create an~ nnswer 

the recommendations at a press con· ~~ .q'!~s.tions abo!Jt dance and dane· 
ference· yesterday and ratified his era pnor to the 20th century., 
own belief in the broader!Ippo~~ce . !i·.~d!!nUfY. ai:ld demo~strate cpmplex 
-ol .~he. arts. . . . · . r . ·. . · ·. · .. · .. :~t~P.~:fro':.l tw? ·different dance 
. Y!;._seem to be_ •.. ,! to·the ·restof_.:·.·.~p·;,,see ST.A~.P.ARDS, Al~,Col. 4 -~~· _ 

SATURDAY, MARCH 12; 1994 

. ., .. 
..... , ... :.:_. 

Arts I:nclu.dedt.iri.maucational Refor:QJ. 
STANDARDS, From Al lwn from kindetgarten Utrough )l.igh aside $700 million to covet all core 

__ _,;:,~;;:,;,::.:::..:::.:..:..;..:..::..;=-._-.,.... ': school, ::.teacher. preparation and re. ·subjects of Goals 2000. . .l ~ 
styles; choreograph a duet; create a crUitment, and building of fmancial Tlie voluminous blueprint was de· 
dance on a contemporary social and other resources. vel oped over the last two years 
theme.. In anticipation of the guidelines, through consultation with more than 
• Sing music written in four parts, some states, including Tennessee, 80 arts and education groaps. The 
with or without accompaniment; Georgia 'and ·l'fevada, !lre ,drafting .work of the Consortiwn of:Nationaf 
identify sources of American music · their own related standardS/ accord· , Arts Education AsSociatiom, spear·. 
genres, such as swing, Broadway Irtg'tQ tile Natlorial COalition for Mu· headed by·the American A.llia.nce for': 
musical and the blues, trace their ··sic· Education> Riley' said yesterday · Theatre'&· Education, Musi~ Educa·: 
evolution and cite well·lmown musi· · that a.serie&'of•guldellries developed · tors· National Conference, National' 
clans associated with them. by; math educators :and introduced . Arl Education Association land the 
• Write .scripta· for theater,· film, ·five Y~·!lgo·had been adopted by National D11nce Association, was<· 
television and electronic media in · ·.40 J)ef~.t·of. th~ co~try~ · ·. . · supported by·a·.$1 million giant from~ 
traditional .and new· forms· that in· .. ··;.At the·.present,ation .were two mu· .the education: department .land· the' 
elude original characters with uruque si?. ·~clier~.Frances Prince of ~e National Endowments for Uie Arts 
dialogue that motivates action., • . , I>istri~t,~~nd· Porothy Stnub of ~<Ill'• , and Humanities, ! 

• Reflect on how artworks differ vi· ·· fleld, · C9~·· :w.l\o sa.!d the. national · The· push to include the sits in ed·· 
sually, spatially .temporally ·and endol'Selllc:nt ~f the standard~.wo~d ucation and social initiatives has re·· 
f t. all · d d, 'be h 'th . be helpful1,11 ·~e battle to l<eep mus1c . . . . . WlC 1on y, an escn ow .ese 'eli ··ti .. ..fral th 'cui · cently gamed momentum.!Bes1des 
are related to history and culture. ·~··p .~?, 9n .~t . tt: .. e t'Fl t hwnz . ,GOaJs 2ooo, now in congtessional· 

Testing for a.z:ts proficiency would. ·-r:=ii~Jse!~eSchool; !&'d ili'e ·conf~rence committee,. Co11.gress is 
eventually be giVen :in grades 4; 8. · · key was "C(lrivmclilg"the ·school ad• ·. ·: CO~ldering. th~Elementary and ~c· 
and 12 and .a sampling of stu9ents . ·ii1lrils~t.'9rs.'tnai'Brts are \'iable in .. ,.opdary:~\lcation A~t, which has Ill·. 
would start.m 199Q by the federally,,· : i:h~fiidl®li; Without 'the:.Bupport ·of · .~ ~~ed,·the qo~wuty Arts Partner·. 
fun~ed National Assessment. of Edu·. :lltliiWlisfrllWh;·we can't do it." s'lilp Act, a n.eYI ~ro~~· 7'he act: 
cation~! Progress, .. · ·· ·.· ·'' : ·.· .. :·'Fi.inding; Mid Rlley;·Willfoll.Qw the :.-~Cl.U!d mandate bpngmg a.r? ~duca· 

"~his first st~p must be followed '·:r~ti~n·tnat edu~~on ret:onn is a. ,t;i~l). to. a~·~k.youth.. . . 
by unplementation, assessment and . . : serlous'tindeavor of the aclminlstra· . . ;As an example .of the impact of 
revision in the years,aJ.tead," said A. , :tlo~ 'aild•,;educa.tlo~. co~m,unity. ,. ~ educatio& Rijey dted the sue·· 
Graham Down,. pres1dent of .the· · •."When· ... that .. begins to. happen,".aaid cesa rate of washing!on's Dtjke El· 
CoWlcil for Basic Education. . Riley, ·'1·think you will see strong llnS!oii SChool for the Arts: He said 

The standards would be strictly aupportilocally.•·The secretary add· · the school·'&ad the highest atten· 
voiWltary, with states and .. l2,ooo . .ed tliat·93 percent of fundirig for ed· ' darice record ot an District schools, 
American school distri~ts largely de· \lcatl,on: ·comee from local sources. . gi;ad~ted 99 percent or its students 
termining development of a curricu· . ·The president's budget, he said, ll"ls' a~d sent 95 p~rcent t~~e. 



UNITED STATES DEPARTMENT OF EDUCATION 

'l'HE SE:CRETARY 

1993 BLUE RIBBON SCHOOLS PROGRAM 
WASHINGTON, D.C. 

October 22, 1993 

The U.S. Depa.rtlnent of Education has established .as its mission •to ~ equal access to 
education ·and to.promote educational excellence throughout the nation. •. Although simple in 
statement. this vision will require the commitment, creativity, and perseverance of all of us 
to become a reality nationwide. It is therefore both gratifying and energizing to me, 
pe.rsOnally, to honor the diverse group of260 Blue Ribbon Schools for 1993. These schools 
provide concrete testimony to the possibility of attaining these lofty. goals. 

In recent months the Education Department has had a hand in introducing a ~umber of 
important pieces of legislation which, I believe, can both capitalize on and extend your 
impressive successes. The first of these, Goals 2000: Educate America Act, would establish 
in law the National Education Goals as the framework for a new education system for the 
21st century and provide resources to support and accelerate state and local improvement 
efforts 3.imed at helping all students master challenging COI_ltent standards. You have 
demonstrated significant progress in realizing these goals in your school co·mmunity .. I now 
challenge you to help other schools replicate your suCcesses and to continue to strive ~c:>r 
increasing excellence for your own students. · 

The Safe Schools Act will provide assistance to help schools prevent violence and improve 
security as part of a coordinated attack on the twin scourges of drugs and violence~ · Since 
you have already proven your ability to create a safe and productive learning environment for 
your students, other schools y.illlook to you for good ideas and successful practices. Key to . 
your achievement of Blue Ribbon status is a commitment to providing excellent learning 

· opportunities for all your students, including those not going on .to college. The School-to­
Work Opportunities Act of 1993 will bring together partnerships of employers, educators, 
and others to prepare young people for careers in high-skill, high-wage jobs. You may find . 
new ways to serve your students through this legislation. And finally, the National and 
Community Service Trust Act will extend and expand the existing Serve-America program 
for school-age youth to create a variety of ways for all American children to serve our 

. country and to instill in them the values and attitude to serve effectively as adults. 

Best wishes to all of you. I applaud your many accomplishments and look forward to 
collaborating with you to ensure equal access and educational excellence for all America's 
children. 

400 MARY1A1f0 AVE.. S.W. WI\SHIHGTOIC. D.C. 20202..()100 

Our mls.sion ls to ensure equal o.ccns to Nucolion and Co promote cducadonaf cxceUC'nce throughout thC' ttation. 
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Office of the Superint-endent 
415 11th 5rrcct .. N.W 

'1'\h.<llittSIOtl; PC. .26oO:l '. ' 
(202). 714-'12.22 

. FAX (202) 727-1516 . 
June 10, 1993 

Dcnr Peggy:· 

As a follo\v'"up·to. the.meetiri.g helci ir1 your hon1e on Saturday,June .$, 1993,. 
\\·ith the E1Iiogtor1.Fund Committee, this is to cqnfmttour ·ag(eementeoncerning the· 
sclcc.tion of•~• SbJCccssot'to .Marty !)avis, principaLqf D~e Ellington Schoolfor'tll.e 
Arts. · · . -

[oo\J 

. : # 

the Ellii1g\o11 FtiiW COiDmitt~e is to assume the responsi"bi11ty for the \ .. :. 
following: ··· 

--~- .. 
;*~;;\.:.\· ~· 

! :J)_evG)()pi11Cnt6f an appropriatejob descrip~ion for the fu_tute.leaclership of 
the· school. · 

• Orga11tze.:an appropriate screening and selection comrn.i~tee intlusive ofthe 
P.T.A., Ellington sraff members, stude!Hs restructuring team memt>er and 
any e.thcr ~cy mcnibers of organizations (:tffiliatedancl interes.ted in 
Ellington becoming a model schc:>dl.forth~ arts. 

·• A?si'st in p1:ocuring i1etessaryfl1ndstoconduc;:t a rui.tionwide·s,~<JJth: 
~ .. 

Adhere ro.the guidelines for h!riqg a. principal a~ ou~lined in the D.C. 
Board :of Educ·at-ion Rules. . · · .:. · · 

·• . 
Review the <lpproprinte:staffing' level for a school of ihe· arts; · 

Reallocate the budgeted dollars for Ellington if there i~ a, .consensus with 
the, rcstru.cturin g tcan1. 

Supplcmcrtt the salary of the I1ew:Pll1ngtonleudcrifriet::c5sary~ ·· 

Additi6i1ally, I :agreed to do the following: 

• De~ign~te a .. p.erson from tt1Y office, who understands my visio~ for 
Ellington, t~.nd\vho is willing to work with the con1mitt¢~~ - . 

lr1vestigate th¢:possibility of an.executive s~arch fiml that is willing to 
· provide 'pro \x.)Iio assistance in :searching for a:new princip~'· · 

Appoint an interim princip~l to serve until a successor is i(je,ntified and 
· pJ;aced. · · 



,. ·.•·· ~ .. Ms. Peggy Cooper-Cafritz 

~ 

l i 

Page 2 , ··"! .. 

Arrange a ~meeting for members of your epriunitte~ to. meet with 
Dr. Constai1~e Cl¥k aJld .a staffing specialist. from personnel to d~scuss 
the 1993-94 staffii1g ~eeds at Ellington. · · 

Please be _advised th~t'it is my intent to work with yo.u ·u>.'ma.tce Dpke· 
Ellington School of .the Arts second to none in the counlfY. The children of the 
District of Columbia· il1terested in· this level of the arts deserve no less~ Working 
together, we can make it :happen. . 

Thank you for your support in this endeavor. 

f-LS/njb 

· cc: Dr. Constance Clru:k 
1vlr. Richard \Vinston 
1vls. June Gregory 
.!vir. Riley Temple 

Yours truly, 

Fran · hn L. Smith 
Superintendent of Schools 
Chief State School. Officer 

l 

. , ' . . \ .. 

... 



AN OVERVIEW OF THE DUKE ELLINGTON SCHOOL OF THE ARTS 
SHEPHERDING PROGRAM 

In 1968, two energetic college students-Peggy Cooper Cafritz and Mike Malone­
established a summer arts training program in Washington, DC known as WorkShops for 
Careers in the Arts. "Workshops" was born of the idea that Washington students deserved a 
creative alternative to traditional education, and that artistic training could tap hidden wellsprings 
of talent within inner-city youth, and become a vehicle for an exciting career. 

By 1974, it was clear that the city needed more than a summer program. With support 
from the District of Columbia Public School System and the Board of Education, a School of 
the Arts was founded at Western High School. When Western's last class graduated in 1976, 
the school was renamed the Duke Ellington School of the Arts at We~tem in living tribute to a 
native Washingtonian. · 

Today the Duke Ellington School of the Arts is a unique oasis in an arid urban 
educational landscape. The school offers both a comprehensive pre-collegiate academic program 
and strong pre-professional artistic training to 400 students in grades 9-12. Although a public 
school, Duke Ellington has many private characteristics. Admission is selective, based on 
audition or portfolio review; the student-teacher ratio is low; and school administrators have an 
uncommon degree of autonomy in school operations. 

The school's uniqueness extends to its funding. Because the fiscal demands of the 
Ellington curriculum far outweigh the resources of the public sector, the Ellington Fund was 
established in 1974 as a 501(c)(3) corporation to make additional private resources available. 
Public funding agencies like the National Endowment for the Arts and the DC Commission on 
the Arts and Humanities have provided leadership funding; so too have major US corporations 
such as Xerox, IBM, Time/Life, and other national and local philanthropic foundations. 

Ellington has also benefitted from the loving support of many professional artists who 
generously give their time and talent to the school. Lena Home, Andre Watts, Colleen 
Dewhurst, Debbie Allen, and many others have visited the school to give Master Classes or help 
raise funds: They are role models; living proof of the power of the arts to transform lives and 
create new possibilities. 

As a major arts institution with its roots in the inner city, Ellington is a vital experiment 
in education. Many Ellington students come from distressed and disadvantaged inner-city 
neighborhoods where drugs and violence are common. These and other systemic problems place 
rigorous demands on the intellectual and emotional resources of students. 

For many years, educators have realized that social and environmental problems have had 
an adverse effect on school performance for many inner-city children. Because many of the 
academic deficiencies and poor socialization skills could not be overcome by traditional means, 
alternative programs such as Head Start were developed to give pre-school children additional 
knowledge and values to help them through the elementary and junior high school years. At 
Ellington, we believe it is essential to reinforce this idea at the high school level, and to 
accomplish this we have.devised.the.EllingtonShepherding Program. The Shepherding Program 
was originally funded by the RJR Nabisco Foundation as one of it's Next Century Schools, 
schools that focus on new and innovative educational concepts. This program is the critical 
next step in the evolution of our educational system. It is designed to respond to the educational 
and cultural realities of the District of Columbia by addressing the critical need to provide 
entering 9th and lOth grade students with a highly personalized framework for academic 
learning, artistic training, and human development. 



Shepherding begins before the first day of school. All in-coming students attend a 
summer empowerment session, summer retreat, in which they receive insight into the 
development of self esteem, self confidence, and goal setting. Summer retreat gets each student 
off on the right foot, and establishes the basis of the Shepherd-Student relationship to .follow. 

Once school starts, incoming students are assigned to a "House" according to their 
preferred artistic discipline. These houses are: The James Baldwin House (Literary Media 
Arts); the Katherine Dunham House (Dance); the Romere Beardon House (Visual Arts); the Ira 
Aldridge House (Theater); the Duke Ellington House (Music); and the Henry 0. Tanner House 
(Museum Studies). Special House programs are developed to provide supplemental learning 
experiences which will enable each student to realistically determine his or her potential for a 
career in the arts. 

Each Shepherd is assigned a small group of students (not to exceed 8). Through close 
and lasting relationships with faculty, student performance is enhanced as a result of on-going 
personal attention and support. Shepherds interact with students on a regular basis throughout 
the school advisory (in either individual or group settings) to discuss student schedules, progress 
in classes, disciplinary concerns, family concerns, the need for support staff assistance (therapy 
or tutoring), whether the student is f~ling comfortable, accepted, by Ellington peers and faculty, 
and goal setting. After consultations with the student shepherds are expected to make 
recommendations for appropriate follow-up action. Follow-up could include attending the 
Learning Center (an after school tutorial program in the school library), or seeing the school 
therapist in individual or family settings to work through family challenges. 

Shepherds are expected to know their students family situation, as well as the physical 
and social environment in which each student lives. By involving parents/guardians, it extends 
the school and learning process to the home so that each student receives an on-going, consistent 
educational message. Parents/guardians receive quarterly summary reports of each child's 
academic, artistic, and social experience along with recommendations for appropriate parental 
action. 

When the school year is coming to a close exit interviews and surveys are designed to 
help the student consolidate learning and evaluate the overall success of the Shepherding 
experience. Teachers and parents/guardians also receive exit interviews and surveys designed 
to help the Shepherd Office run a manageable and efficient program for all. 

The benefits of the Shepherding Program are, first and foremost, a basis for trust due to 
a supportive and caring environment. Since many students come from distressed situations, 
shepherding offers both support and healing. Intense and long term interaction is key to the 
success of the relationship, and this in itself sends a powerful message about success in life. 

Shepherding also ensures that no student will be neglected or left to "fall through the 
cracks" of the educational system. The program is designed to reduce the frustration of poor 
academic performance whether it be caused by previous educational problems or a stressful 
cultural or home environment. 

The final component .of the .. Shepherding Program is the enhancement of a college 
counseling program to support the students with continued education. Many Ellington students 
are the first in their families to attend college. Without an organized mechanism of support to 
assist them in the difficult task of identifying and qualifying for the school of their choice, these 
students often do not develop the proper resources to make informed decisions about the 
university or college that can help them achieve their academic potential. The counseling 
component will enhance the possibility of making the best choice. 



Keys To The Ellington Shepherding Program: 
- Provides a supportive and consistent framework for learning. 
- Gives students a "head start" on their secondary education. 
- Involves teachers, administrators, and staff in the lives of students inside and outside of school. 
- Offers career oriented counseling and guidance. 
- Facilitates parent-school interaction. 
- Supports, nurtures, and encourages marginal students. 
-Promotes and accelerates strong students. 
- Identifies and helps at-risk students. 
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Afw.r donating recording equipment to school, Stevie Wonder greets Carolyn 
Wilson, acting principal at Duke Ellington School of the Arts and D.C. Su­

perintendent of Schools Frank Smith. 

Wonder Gives Recording D.C. Mayor Sharon Pratt Kelly, 
Gear To Ellington School who pres~nted Wonder wit~ a 

Superstar Stevie Wonder re- proclamatiOn and key to the c1ty, 
cently donated state-of-the-art said the gift fulfilled "a long held 
recording equipment to the Duke dream" by the school system. 
Ellington School of the Arts· in· 
Washington, D.C. 

The $500,000 worth of equip­
ment is part of Motown Records' 
educational program. 

"I am very, very pleased and 
happy to be at a school named af­
ter Duke Ellington whose music 
brought so mucn joy to so many," 
Wonder said at the presentation. 

"His music was universal and 
spoke in strong positive images, 
whether it be describing a beauti­
ful woman as a Satin Doll or the 
simple beauty of The A Train," he 
added. 

Wonder also said that he want· 
ed to return to the school on April 
29, the late bandleader-compo· 
ser's birthday, to donate a piano. 

'24 
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THE WASHINGTON POST 

Wonderlaif Stevie 
• Stevie Wonder serenaded an auditori­
um full of budding artists and performers 
yesterday at the Duke Ellington School 
of the Arts and then joined Motown . 
executives in announcing that they will 
build a recording studio at the school. 

"Duke Ellington, you are the sunshine 
of my life," sang Wonder, who also used 
his Grammy-winning voice to admonish 
the rap industry for disrespecting women 
in their music. 

"It is totally out of the question for 
·men to continue to talk about women and 
call them bitches," Wonder told the more 
than 500 students and city officials, 
including Mayor Sharon Pratt Kelly. 

Afterward, the entertainer, who's in 
Washington to perform at the 
Congressional Black Caucus Legislative 
Weekend, told The Post's Hamil Harris 
that he plans to move to Ghana within 
the next year. Then he added his two 
cents on the Michael Jackson flap. 

"The press and the media have taken 
some allegation and made it reality," 
Wonder said. "They are acting like it is 
true. .. 
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Stevie Wonder, sunshine of Ellington. 
students' lives; right, Geena Davis Isn't 
thinking small for her wedding. 
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NEWS 
January 31, 1994 

CONfACf: Daisy Voigt 
(202) 724-4091 

COOKIES AND KIDS PROMOTE D.C. FOR PARIS SALES MISSION 

Champ Cookies and the Duke Ellington School Jazz Ensemble will represent the District 
· of Columbia at a reception at the American Embassy in Paris on Tuesday, February 8, 1994. 
The reception will follow a day of workshops and seminars designed to familiarize French tour 

· operators and media with the Nation's Capital region. The trip is part of a European sales 
mission sponsored by TWA Airlines and the Capital Region USA partnership.· The regional 
coalition includes the D.C. Committee to Promote Washington, the Washington Convention and . . 

Visitors Association and representatives from the Virginia and Maryland state tourism offices. 

"This is an opportunity for us to share some of the unique talent and creativity that 
makes Washington, D.C. a vibrant, exciting world capital," said Mayor Sharon Pratt Kelly. The 
Mayor added, "I am especially pleased that we are sending young people from a school named 
in honor of a great Washingtonian, and that they will offer Parisians a taste of jazz, America's 
most unique, indigenous music form." :, · 

Four members of the Jazz Ensemble, all seniors at the Ellington School, will play at the 
reception with the group's leader, saxophonist/drummer Davey Yarborough. The students are 
Ephram Stevens (piano), Mike Leibowitz (bass), Jack Radner (guitar) and Donvonte McCoy 
(trumpet). The students will depart from Dulles via TWA's direct flight to Paris on Sunday, 
February 6. They will spend Monday touring the city as 'goodwill ambassadors' and meeting 
French. students and fellow musicians. · · 

Also making a premier appearance in Paris are samples of Champ Cookies, which are 
manufactured in Southeast Washington and sold by D. C. youth to promote entrepreneurship 
skills as an alternative to involvement with the dnig trade. Student participants in the Champ 
Cookies Youth Entrepreneurship Society (YES) program learn food manufacturing and marketing 
skills in addition to earning an hourly wage and a commission for each bag sold. The chocolate 
chip and oatmeal raisin cookies will be served, along with other regional foods and beverages, 
at the Embassy reception. 

# # # 
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Ellington students 
will play in Paris . 
Jazz quartet to represel1~ Distj.i¢t 

~ I. ~ . ; . . . • .. ··.:. :."-:: :· . . 

By Gretchen Lacharite 
1t1E Wo\SHINGTON 'f1¥ES , 

There are 476 talented students at 
the· Duke ·Ellington School"or the 

·Arts. but only four of them will . 
have t4e opportunity to perfonn in 
Paris tomorrow. 

The quartet, selected to rep­
resent the District during a recep-

The performers (from left) are 
Jack Radner, Davey Yart;>orough, 
Mike Lebovitz, Ephrim Stevens 
and Donvonte McCoy. 

· tion at the AII1ericaQ EmbUsy .ip 
France, boarded a piane yesterdaY 
for the ~ch capitBl ·tor :their 
.fU"St international J)erformance~ 

.. "It's a wonderful._opparturuty 
for our students to . represent 
Washington:• acting Ellington prin­
cipal Carolyn Wilson said of the 
trip, organized by the Washington 
Convention and Visitors Associ­
ation (WCVA) to familiarize 
French tourism representatives . 
with the nation's capital · 

'Ihunpet player Donvonte Mc­
Coy, pianist Ephrim Stevens; gui­
tarist Jack Radner and bass player 
Mike Lebovitz were each selected 
based on their experience and . 
their talent from· the full, 24-
member jazz orchestra at the 
school on 35th and R streets NW. 
They will be accompanied by their 
director, Davey Yarborough, and 
representatives from the D.C. 
Committee to Promote Washing­
ton. ..­

The students, all 17-year-old 
District residents, are no novices. 
The ensemble members have a 
combined 31 years of. musical ex­
perience, which includes audi­
ences before President Clinton and 
Vice President AI Gore. 

Still, some members of the 
group seemed surprised by their 
selection, which came just two 
week ago. 

"I won't believe it until, I step 
foot in Paris," said Ephrim. "I 

Regional News 

of duty:• said Mr. Yarborough, 40, 
who is also a professional musician 
and will play drums with the stu­
dents during the performance. 

"This [trip] is an example of the 
dedicatioit of this group here," said 
Mr. Yarborough. . 

Since.they are scheduled to re­
turn Wednesday,: the four young 
musicians vowed not to waste a 

· minute of fucir all-e"xpenses-paid 
trip 10 France. 

"Tiiis is like a vacation," Mike 
said last week, as the students 

. packed up their inst:ru.ments in 
preparation for the trip. . 

The students said they hoped to 
visit the Louvre museum, the Paris 
Conservatory and a Parisian jazz 
clu~ · • 

The Duke Ellingto_n School of 
the Arts was established in 1974 as 
a citywide public school offering 
pre-professional training and aca· 
demics. · It has departnients for 
both instrumental and vocal mu-

PhoiOs by Pol or·,._ Hainarrhe Wuhlngton Tlmea 
Senior Mike Lebovitz prepares his bass for the trip to Paris. · 

. sic, dance, theater, technical the­
ater, visual arts, literary and media 
arts and museiun studies. 

didn't think a trip like this would 
happen until I made it big." 

The students, who are accus­
tomed to long hours of hard prac­
tice, said the short notice for the 

·· · The trip is funded by TWA, the 
trip won't affect their ability to per:· Washington Airports Authority, 
form. Washington FlYer, WCVA, the Ho­

"One thing that you get [from tel Associatioq'of Washington and 
the extra hours] is the talent and the D.C .. Comlnittee to Promote 
the skills above and beyond the call Washington. 
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Oyron Holmes Improvises a scene about an addict. His acting and writing abilities have won him two scholarships. 

NEIGHBORS 

Talent Gives Direction to Life Story 
By Leonard Hughes 
Spec~! to The Wu1Pn1ton Post 

Ask 17 -year-old actor and play­
wright Dyron Holmes what he's 
been doing lately and he'lllaugh and 
say, "A little bit of everything." 

He's not kidding. 
· In the last several months he has 

won two theater scholarships, re­
ceived critical acclaim for his per­
formance in a professional produc­
tion and won national awards for his 
first two scripts (he produced, di-

' rected and performed in the sec­
ond). Meanwhile, he graduated 
from high school. 

It's hard to imagine that four 
years ago, ·Holmes was a shy fresh-

' man at the Duke Ellington School of 
the Arts, inexperienced, unmoti­
vated and barely interested in the­
ater. 

His parents, now proud and sup­
portive, even laughed at his first 
impulse to transfer out of Rabaut 
junior High to tread the boards at 
Ellington. "My parents always told 
me I acted like a clown," he said. 
Other than that, he added, "I didn't 
have any acting experience. • · 

Today, Holmes still has ·some 
lingering shyness offstage, but de­
spite his sometimes self-deprecat­
ing humor, he comes across as a 
focused, perceptive young adult 
who knows where he's going and 
how to get there. 

"I hope to be a playwright who 
writes plays that make people think 
and examine themselves," Holmes 
said. 

That's playwright. Not black 
playwright. "People want ·to see 
black and white. I want them to see 
themselves." 

Next month, his first play, 
"Hrothers of Time," will be read on 
stage at the Young Playwrights 
Festival in New York as one of five 

winners among 900 scripts sub­
mitted this summer for the presti­
gious honor. 

"Brothers of Time" follows four 
black teenagers back in time to the 
days of slavery and of the civil 
rights movement .of the 1950s, as 
Holmes describes it, a "Back to the 
Future" with a social conscience. 

.It caught the attention of Alfred 
Uhry, writer of "Driving Miss Dai­
sy" and a judge of the Young Play­
wrights contest, who said he thinks 
Holmes shows great promise. 

But "Brothers of Time" didn't 
come easily for the novice play­
wright. Finishing only one scene 
last year in his writing class, 
Holmes said he had to be pushed to 
expand the piece, then titled "jun­
gle Boys." 

"My playwriting teacher forced 
me to do it over the summer. I did it 
in two weeks. I thought it was crap." 

But when his teacher, Carolyn 
jones Howard, got excited about the 
project, he became enthusiastic him­
self, he said. 

He procrastinated until two weeks 
before his deadline, banged it out on 

.a typewriter. (he usually writes with 
a computer) and handed it to How­
ard, who sneaked it off to the Young 
Playwrights contest. 

When a contest official notified 
him of his being a winner, he re­
called, "I didn't know what he was 
talking about." 

In june he was invited to New 
York for a reception and forum of 
noted scriptwriters, hosted by Young 
Playwrights Inc., a nonprofit group 
founded in 1981 by ·Stephen Sond­
heim to encourage young writers. 
The group sponsors the festival 
Sept. 14 to Oct. 10, during which the 
reading of "Brothers of Time" will be 
staged. 

His teacher likes to say he fin-

ished the winning work only be­
cause she "was on his case." And 
Fredric Lee, Holmes's acting teach­
er at Ellington for the last four 
years, said she can believe that. 
"Sometimes, you have to take him 
aside and say, 'Dyron, come on.' • 

But Lee also said he takes advice 
well and is adept at rewriting. His 
characters are so well thought out, 
Lee added, that he can answer 
questions about them as if they 
have lives beyond the script. 

In his spare time, Holmes likes to 
"walk around watching people and 
taking mental pictures," he said. 

"But he tends to be busy a lot." 
Howard said. 

Busy indeed. Earlier this summer 
he won critical praise for his per­
formance with the Duke Ellington 
Professional Company in a produc­
tion of the full-length play "Cere­
monies of Dark Old Men." 

And last month, he attended Are­
na Stage's two-week summer per­
formance workshop for teenagers 
on a full scholarship; 

In july, at the NAACP's national 
convention, he was a finalist in the 
organization:s theater. contest .. He 
didn't win the final heat, but his act­
ing brought tears to some of the 
judges' eyes. 

In the scene he performed, a 17-
year-old recalls having seen, at 6, 
his mother raped and murdered. It 
might have been a bit rough for the 
contest, Holmes said later. 

Tackling_ serious problems is 
what he likes to do, and that's the 
whole point of where he's heading, 
he said. When he was little, he 
would think a lot about what he 
wanted to be. "I didn't want to be a 
teacher or a policeman. I really 
wlsn't sure-maybe some kind of 
doctor. I wanted to help people 
some kind of way." 



For Ellington Graduate, Singing Provides· the Rhythm. of Life 
By Cindy Loose 

·w-l'ooiSUIIWrila' 

M 
aleata Carson struck a bar-

. gain with her father three 
years ago: H he would al­

low her to study music at the Duke 
Ellington School of the Mts, she . 
would get straight A's. 

Maleata held up her end of the · · 
bargain on Tuesday, graduating as 
1993 valedictorian of the Dis- · 
trict' s performing arts high school. . · 

"Being number one in academics · ·· 
super~es everything; said her 
father.- Weldon Carson, a U.S. 
Postal Seryice supen;isor. A stick• 
ler for .education, Carson had res­
ervations . about whether a per- . 
forming arts school could give his . 

·eldest daughter the best academic · 
. training, but she softened his re-
sistance · with her straight-A 
pledge and tearS. · 
. "The thing I'm most proud of is. 

[her) bemg valedictorian; he said; : 
last week, "because that shows! 
what one does over the school life-! 
time, as oppoSed to one event, like; 
singing at tbe White House." . 

And Maleata did sing at the! 
White House-so many tin)es, she 
says, that she's lost count. Four, 

·she fmally decides-no, wait, may­
be five. She sang backup for Randy 
Travis outside the White House 
and even sang at President Clin­
ton's inauguration. 

Maleata maintained an almost 

Maleata Carson. 18, sings at a graduation program. "I don't have a social lite. • •• I practice, eat, study, practice, go to bed," says Maleata, who plans a career in music. 

perfect academic record while she 
pursued her musical ambition, 
spending hours practicing and per­
forming with Ellington's regular 
choir, its elite 20-member Show 
Choir and its 20-member ·female 

ensemble, not to mention ·her solo 
gigs. 

She appreciates academics, but 
music is her life. "It's what she 
wakes up for; it's the thing she 
goes ·to bed doing," said Show 

Choir director Samuel Bonds. 
"That's what it takes to be suc­
cessful, and she has it all-the 
talent, the desire and the intelli­
gence to put it all together." 

Voice coach Monica Otal said 

Maleata is one of the most tal­
ented students she's seen in her 
16 years at Ellington, 

Asked if he'd be surprised to 
see Maleata at Carnegie Hall or 

See VALEDlCTORlAN, B3, CoL 1 



For Duke Ellington Graduate, 
.' . . . . .. 

Songs Are the Key in Her. Life 
VALEDICTORIAN, From Bl 

the Metropolitan Opera in coming 
years. choir director Edward jack­
son said he expects it. 

The accolades and advantages 
have not come without a price. 
What's in her life besides music? 
Maleata thought a long time before 
asking if eating and sleeping 
counted. · 

"I don't have a social life," she 
said. '1 don't have any life at all 
outside of Ellington. I practice, · 
eat, study, practice, go to bed.~ 

Maleata, who plans a singing ca­
reer, is headed to Oberlin College 
in Ohio to study music, with a 
planned double major in languages. 

Her father, however, is still 
worried. He would prefer she be­
come a doctor or lawyer. 

"Performing arts are fme," he 
said. "But I draw an analogy with 

what [Georgetown coach] johD 
Thompson tells his players: What . 
are you going to do if the ball is 
deflated?" Like an athlete with a 
bad knee, she could lose her voice, 
he said. . . · · 

Maleata said that when her fa­
ther tells her music is not "a real 
profession" she replies, "Daddy, 
this is what I do; this is what 
makes me tick; · · ' 

"But my father is like, 'No, no; 
Brain surgeons, now there are 
people who will always have a 
job,' " she added with a grfu. . 

But as her accomplishments have 
expanded, her father has grown in­
creasingly comfortable about her 
musi.cal ·aspirations. Even at her 
tender age, he said, "Maleata has 
done things we only read about." 

Her talents won her a spot the 
· last two summers with Creative 

Response, an international peace 

. '~ 

group. The first summer she stud­
ied; last summer she traveled the 
world, singing in London, Tokyo, 
Moscow and Beijing. just hours af­
ter graduation Tuesday, she left 
with the Show Choir for· perform­
ances in Jamaica .. 

Slie met Michael Jackson ·on 
jan. 17, the ·day she sang at the 
inauguration. It · was her 18th 
birthday-she remembers freez­
ing at the Lincoln Memorial as she 
waited all day for her turn to sing, 
missing her parents, wishing she 
would have a normal day with cake 
and family. 
. But Michael jackson was a re-

. minder, she said, "of how powerful 
music and a musician can be. He 
can change the way people think 
and feel." · 

And therein lies her dilemma: 
Should she pursue a classical and 
operatic ·career, which rejoices in 

. BY GERAU1 MAR11N£AIJ-THE POST 

M~leata Carson, right, valedictorian at the Dulie Ellington School of the Arts; has sting at the White House several time~· 

the pure beauty of sotind? Or. 
should she go with a ·style that 
would allow her to use ·words to 
change the world? . 

There is so much she warits to 
say and to change. 
. "So many things are out of con- · 

trol," she said, citing issues such 
. as violence, i:acism and apathy. 

Too many in her generation, she . 
said, "don't care· imym.ore; .it's all 
me-centered:" · 
· Her father, meanwhile, continues 
to hold o~t faint hope that .she will 

turn to law or meilicine. But he will · 
support her any way she goes . 

"' had to realize that law and 
· medicine was my goal, and not her 
goal," he said last week."' can feel 
her desire to perform; I see the 
look in her eyes." · · 
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A SELF-PORTRAIT OF INTENSITY 

T he first self-portrait Henry 
Melendez painted at Duke · 

Ellington High School shows a 
frightened kid, back pressed 
against a brick wall, tears running 
from haunted eyes . 
. Later comes a four-faced 

~culpture, also a self-portrait, now 
stored in the bowels of the school . 
for the arts in Georgetown. 
"Anger, seriousness, sadness," 

" Henry explains as he rotates the 
····heavy plaster block. "And anger 

again." 
In a poem introducing his 

one-man show at the Children's 
Defense Fund; the first show the 
national advocacy group has 
mounted, this exceptional student. 
tells of "the happiness of a brush i ' 
stroke, to a world that brought . 
.h9pe.within a soul." : :~ ::·: ·: 

At19, Henry already has ' 
presented his work in group shows 

·at the Washington Project for the · 
Arts, the Hirshhom Museum and 

. , National Institutes of Health. 
• · · But the Salvadoran immigrant 

· with intense shining eyes, who 
arrived in Washington at age 12 
and grew up with both parents 
largely absent, describes his work 
in terms of the power. of shifting 
moods and bruising anger. "''m 
not a person that hides behind . 
color and brush strokes," he said. 
"When I'm sad, I put sadness [on: 
carivas]." : .... · 

'Iii' a basement art room, he also· 
talks about hOw Ellington has 

· changed him: "Art has been with 
me since I was little-sketches, 
stick drawings. But before I came 

\~
ere, I didn't have the means of 

· expression .... At Ellington, I · 
eve loped a talent.". 

Lately he's been in a Van Gogh 
· mode, immersed in the troubled 

Dutch painter's history and work. 
"Sometimes I kind of compare my 
life with him, and see the same 
stages." 
· He pulls out two recent 

paintings of art teacher Cathy 
Conn's back yard in Bethesda, the 

· leafy trees and shed in a profusion 
of ~ld Van Gogh-like brush 

strokes. "I love these two, colorful said. "He doesn't do work for 
and happy. Maybe I'm hiding · teachers, or by rote. He goes 
myself in the landscape .. " beyond assignments, makes 

Conn, who has been Henry's problems out of problems." Last 
mentor at Ellington, said he also is \year Henry was honored at a 
talented in French, writes well, l Children's Defense Fund "Beat the 
and has considered a career in · Odds" celebration for students· who 
medicine or engineering. He plays succeed despite poverty or 
a little piano and trumpet, and likes problems. Fund President Marian 
dancing and soccer too. Wright Edelman was so impressed 

"But his passion is art," Conn with Henry's work she decided to * . 
"----3? \V,t:/ ~ ~Vie_nde.-.:c- Storj j 
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••1 don't think about art 
as a way to survive, 

but just a way 
to live." 

· - HENRY MELENDEZ 

set up the show to give him a 
boost. He has been accepted at 
Pratt Institute in Brooklyn, N.Y., 
and Cal Arts in California, and will 

• choose in part by which offers 
.more financial aid. 

· But he eschews thoughts of 
making a living this way: "I don't 
think about art as a way to survive, 
but just a way to live," he said. 
. ' . - Elizabeth Wiener 



Comedian Dave 
Chappelle; who 
appears In "Robin 
Hood": "I don't 
really have dirty 

.: thoughts. Well, 1 . 
have some; but . 
none that I talk 
about onstage." 

Dave Chappelle·~ Big Shot 
Fonner D.C. Comic Hits Bull's-Eye in Mel Brooks Spoof 

By Peter Gilstrap 
Special to The Washington Post 

Two summers ago, Dave Chappelle was 
receiving his high school diploma from the 
Duke Ellington School of the Arts, right 
here in Washington. This summer the co-. 
median is back in town-at a theater hear 
you. He has a role in Mel Brooks's "Robin 
Hood: Men ip. Tights." 

Quite a stretch. 
He still looks 19, 

but he jokes with the 
insight, timing and 
polish of a comic 
many . years his se­
nior. Doing stand-up, 
Chappelle works the 
room with observa­
tional vignettes that 
mine the humor in 
everyday black-white 
relations: "I took two 

· white friends of mine 
· · to see 'Malcolm X.' 

They were in shock. 

Mouths hanging open. They had no idea 
that black people like to talk at the movies." 
He's got the pointedness of Richard Pryor 
and the poignancy of Bill Cosby, two of his 
heroes. · 

But Chappelle's observations aren't con­
fmed to generating laughs in the spotlight. 
As show business success broadens his vi- . 
sion, he's getting a new perspective on 
where he came from and where he's head- · 
ed. 
· "It's sad going home sometimes," he sighs 

long-distance from Los Angeles. "When I 
lived there I remember a limited feeling, al­
most a feeling of desperation to get out of 
D.c.· All my buddies got out of there. We all 
moved to New York .••. It used to amaze 
me that I would get jaywalking tickets in 
Georgetown when there's all that stuff go­
ing on in my neighborhood. It's like, 'Well, 
let's keep the white neighborhoods safe at 
least.' " .. 

His last visit to Washington was at Christ-
. mastime. "Now when I go home I see· what I · 
love-my mom, my grandma. All the peer 

See COMIC, B2, CoL 1 



Dave 
Chappelle~ 
Big Break 

COMIC, From Bl 

pressure, the drugs, that stuff just 
seems behind me, even though it's 
around me. Like in high school, it used 
to be all the football players got all the 

_: girls-now all the drug dealers do.• 
· Chappelle's is one of those overnight 

success stories that took years to hap­
pen. He found his calling at age 14. "It 
hit me like a revelation, man. I'm not 
lying. I didn't think I could do any­
thing-! was a mediocre basketball 
player, a bad student-and all of a sud­
den I realized I could make money be­
ing funny." 

Chappelle was already a fan. "I'd 
seen 'Young Frankenstein' and 'Histo­
ry· of the World,' and when I rented 
'Blazing Saddles' on video I really ap­
preciated him.. 

So what's Mel Brooks like? 
"Hysterical," Chappelle says with 

reverence. • And real, real approach­
able. He'd sit me down and teach me 
how to make movies. Here's a guy 
that's been in Hollywood all these 
years, and he's not pretentious at aD. 
To me, that shows tremendous 
strength of character." 

Most families want nothing more 
· , than for their offspring to succeed, and 

·• Chappelle is keeping them smiling back 
home. "They're just happy to see me in 
the movie. They were so scared when 
I didn't go to college. Especially my 
grandmother. I was the first person in 
my family not to go to college-there 
were escaped slaves in my family that 
went to schooL • 

Which brings us to Bill Cosby. "I 
read this article on Cosby in Time 
inagazine called 'Funny, 50 and Filthy 
Rich,' and then I bought a book about 
him," Chappelle says, memories of dol­
lar signs flashing in his voice. There 
were many similarities between funny 
man and funny boy. "He was a bad stu­
dent-hey, I'm a bad student. The kids 
thought he was funny-well, the kids 
think I'm funny. And this guy made a 
million-dollar career out of being fun. 
ny." 

Dave Chappelle says his parents •could let me go to a comedy club when I 
was 14 and trust the fact that 1 wouldn't get Into anything ridiculous. • 

In September Chappelle will Oy to 
Scotland for an appearance in the Edin­
burgh Comedy Festival. He appeared 
in, then was edited out of, an upcoming 
film starring Dennis Quaid and Kath­
leen Turner, and did a television pilot 
for Disney that wasn't picked up. Of . 
course, he still got paid. And he's still 
got his dreams of a Cosbyesque sitcom 
and _writing his own movies. , 

Chappelle took to the stage in local 
clubs-Garvin's, the Comedy Cafe, the 
Comedy Connection-and in case 
·you're wondering how a kid barely out 
of junior high had the maturity to han­
dle nightclub audiences, here's your 
answer: 

"I think I was sort of advanced be­
cause of the way I was raised. My par­
ents always treated me, to an extent, 
like an adult," he says. "I had the kind 
of parents who didn't have to beat me, 
but if they were to say something like, 
'Oh, I'm very disappointed in you,' that 
would hurt, 'cause I revered them. 
They had that kind of control on me­
they could let me go to a comedy club 
when I was 14 and trust the fact that I 
wouldn't get into anything ridiculous." 

It was the local comics-guys such 
as Andy Evans, Andy Woods and the 
Fat Doctor-who influenced Chappelle 
the most, in action and in deed. "I 
would look at the comedians in D.C., 
how they were all just trapped there," 
he says. "11ley made their_ money, they 

were comfortable, and that was it. 
They were always talking about doing 
better things, but they never did 'ern." 

They also gave him some advice. 
"11ley would pull me· aside and say, 
'You're 14, you shouldn't teD a lot of 
dirty stuff, because what do you know? 
Even if you do know something, you 
don't look like you know anything.' • 

To curse or not to curse is a choice 
every comedian must make, and Chap­
peDe usually stays on the clean side. 
"I've never been a dirty comic," he 
states. "I don't really have dirty 
thoughts. Well, I have some, but none 
that I talk about onstage. I'm not ready 
to be that honest. • 

Some crowds expect it, however, 
and for an appearance on HBO's "De£ 
Comedy Jam." Chappelle gave in. "I 
didn't know (the show] was going to be 
as huge as it was," he says. "I kind of 
regret being dirty on the show. H I had 
known so many people were watching 
I might haye represented myself differ­
ently." 

"Def Comedy Jam" has become a 
major showcase for black comedians, 
and though Chappelle adrilits there are 
"a lot of positive things to the show," 
he sees a negative side too. "It kind of 
changed a lot of things for black com­
ics, where now both black and white 

NEEDLEPOINT TRUNK·SHOW 
Two weeks only-August 9th-22nd · 

. . See the entire line by Edie & Ginger . 
... hundreds of perfect, hand painted canvases 

Christmas Stockings • Wreaths • Chair 
Seats • Eyeglass Cases • Tapestries • Bell 
Pulls • Rugs • Pillows • Purses • Angels 

The ComerSliopping Center 
6278 Arlington Boulevard (Rte. 50) 

Falls Church, VA 22044 . -
703/671-3350 

people expect you to be dirty •••• It's 
not fair, man, because now it's limiting 
everyone." 

But this young man is not one to lim­
it himself. When the chance came to 

· appear in "Robin Hood," he jumped. "I 
. auditioned in New York, they put me 
on tape, sent it out to L.A.," he ex­
plains. "fwo or three days later I was 
in Mel Brooks's office." Without having 
gone through the entire script-"! 
didn't think I'd make it that far" -he 
read cold for the director in the morn­
ing and was given the part of Ahchoo 
that night 

Will success spoil the mediocre bas-
ketball player? · 

"I keep my same friends. It's funny 
how many people pop up when your in­
come increases-and I don't know 
how peOple know, but they just know, • 
he says. Chappelle seems genuinely 
awed by and wary of the Hollywood 
snake pit he's stepping into. "This is 
the first time in my life I've ever had tO 
think about things like that. I never had 
money, or the kind of looks that wom­
en would sleep with me for. Now all of 
a sudden-~· 

COMPETITIVE EDGE 
is a matter of degree 

MS in Health Promotion 
Management 

BA in Health Fitness 
Management 

• Fall Semester: 
Sept. 2-Dec. 19 

• Evening & day classes 
offer flexible scheduling 

• · 3,800 men & women 

A selection of Fall Semester courses In graduate and 
undergraduate programs: · 
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HPR 501 Foundations of Health Education 
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HPR 534 Topics in Nutrition T: 6:30.9:15 p.m. 
HPR 540 Designing & Evaluating Programs 

T: 6:30.9:15 p. n1. 
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movie for himself. 
By BERNARD WEINRAUB A sijrprisingly modest, if very con-

fident, comedian and actor, Mr. Chap-
spectaltoTheNewYorkTtmes pelle seems well aware of the pitfalls 

HOLL YWOQD, Aug. 1 - Less than of sudden success. He grew up in 
three years ago, Dave Chappelle took . mostly black neighborhoods of the 
a train from his home in Washington Washington area, began performing 
to New York and moved into a at comedy clubs at 14 and says that 
cramped apart'merit in the West Vii- virtually every day he. becomes 
!age with a high school friend. He had frightened of losing touch with his 
$300 in savings, another $300 that his past, his roots and the wellspring of 
grandmother had given him and a his comedy . 

. dream of turning into a comedy star. "I look at my life now, and alii do is 
Today, Mr. Chappelle has ·a man- run from plane to plane, crisscross 

ager, an agent, a lawyer and a public the country, people pick me up at the 
relations adviser. He has apartments · .airport and treat m,e special," he said 
in New York and Los Angeles. He's 19 in an interview. the. other day in a 
years old and very funny. · · restaurant on Sunset Strip. "It's not 

"I don't want to sound arrogant or normal. 1 know It's not normal." 
weird," he said in a:serious moment Mr. Chappelle said he always per-· 
the other day, "but it's all unbeliev~ formed imitations as a child. At 14, he. 

·.able." read an article in Time magazine 
Mr. Chappelle is one of the .coun- about Bill Cosby thatchanged his life. 

try's fastest rising and busiest co-, .. "It hit me like a revelation," he'said. 
medians. He appears in the Mel ~·It never occurred to me that being 

.. Brooks comedy, "Robin Hood: Men funny was a niche, something you 
/ in Tights,'' as Ahchoo, one of the couldbuild·a career on. I went out and 
· merrier men of Sherwood Forest, bought his book. pere was a kid from 

who wears high tops and his hat back- the projects .who d.ropped . ou! of 
wards. He's appearing In two other school, was bouncing around until he 
films, "Undercover Blues" and "Get- found comedy and became one of the 

· ting In," is opening a one-man show. richest men in the country. What's 
at the Edinburgh Festival in Scotland not to like?" 
this month, has a development deal Mr. Chappelle is the eldest of three 

JanSonnenmairrorTheNewYorkTimes with Walt Disney Television, has 
_ mo~e nightclub and television dates 

tha-: he can handle and is writing a Conitnued on Page Cl2 D<-ve Chappelle, a l!f·.year-old busy mak.ing many an audience laugh~ 
. I 
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children. His parents were divorced 
when he was a child. 

On the advice of his mother, who is 
a Unitarian minister, as well as of his. 
grandmother, he enrolled in Duke El­
lington ·School of the · Arts, a high 
school specializing in the performing 
arts. At 14, he began showing up on 
open-mike nights at such Washington 
comedy clubs as Garvin's and Com-
edy Cafe. · 

"I was horrified," he recalled. "I 
was scared beyond nervous. My 
·mother and grandmother showed up. 
I was in shock. I had my little brother 
tell my grandmother that she might· 
hear David use some bad words.'' His 
grandmother proceeded to use a bad 
word and said not to worry, That 
broke the ice. At 17, he won a contest, 
best comedian in D.C: 

His comedy then -and now - was 
. a bit ·rude, funny and unsparing to 
black as well as white audiences. 

His first jokes were about growing 
up black. 

"I did a bit about how there were no 
black people ·on Fantasy Island, or 
how Batman never fought crime in 
black neighborhoods, stuff like that," 
he ·recalled. 

He still remembers his closing 
joke:· · ·· 

"Jesse Jackson is running for Pres­
ident. Wow. Twenty years ago a black 
guy would say, 'I'm going to college, 
get my degree and be the best damn 
mailman you've ever seen.' " 

Now he asks an audience, "Any 
po!ice officers here tonight?" 

Someone raises his hand. 
"Tough job eating all those dough­

nuts." 
. There's laughter. 

"I'm just kidding, man. Just kid­
ding. You don't want to mess with me 
anyway. I got a camcorder in the 
car." 
Skipping College for New York 

After graduating from high school 
in 1991, Mr. Chappelle moved to New 

Nicknamed High 
School not long 
ago, he's now 19 
and a success. 

York and a small apartment on 
Washington Street. His mother and most overnight, on such national 
grandmother, Beatrice Reed, were s;omedy programs as "Evening at the 
aghast.· · · Improv" and ''Caroline's Comedy 

"My grandmother really wanted Hour," as well as the Arsenio Hall 
me to go to college," he said. "She show. 
cried. I told her, 'I love you, I respect· Now he likes to discuss what' he 
you, but there's no~hing you can say calls "racial paranoia" among whites 
that'll make me ch~nge my mind.' So as well as blacks. He cracks jokes, 
she gave· me a cheGI< and said there'd . some of them a little startling, about · 
always be a place for me'to stay on the uses of the word "nigger." · 
the sofa in her apartment.'' "!like to do stuff about hanging out 

On his first night in New York, Mr .. =--­
Chappelle showed up at Boston Com-
edy, a popular club for young comedi-
ans, and asked to appear. The club's 
managers were reluctant, largely be-
cause he seemed even younger than 
17, but gave him a chance. They nick-
named him "high school." 

He talked about sex, about high 
school, about the way blacks and 
whites look at each other and at them­
selves. 

"Someone sees a black kid with a 
beeper and they say, 'Hey, drug deal­
er!' Someone sees a white kid. with a 
beeper and they say, 'Hey, Doogie 
Howser!'" , 

Within days, the club's owner, Bar­
ry Katz, began managing his career. 
Mr. Chappelle_ began appearing, al-

.. 
with white friends when 1 was gj!ow- , 
ing up, and how they didn't know· 

· black people like to talk in the mo~ies, 
or how black people like to call ~ach 
other 'nigger' in endearing wayS:but 
when a white boy wants to be emt,ear­
ing, and imitates us and says, i.Hey 
nigger, how you doing?' he gets "im­
self beaten up.'' . .. . 

. Mr. Chappelle said he agreed:lhat. 
most comedians are troubled people. 
"A lot of comedy coines fromJ)ain 
and insecurity, and that's what drives 

· you to the stage," he said. "Y~\!1 re 
loved and accepted up there onst~rge. 
Comedians are guys who could~et 
dates in high school.'' ..-. 

"I still feel a little bit like Clltrk 
Kent,'' he said. "When I was perform- i 
ing in Washington, at night women 
would sometimes throw themselves 
at me. I felt like Superman. But~he 
next day in school I was like a t?~m-
bling klutz. Clark Kent.'' ,' .. 

·- . 
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AWARDS 
From Page Nine 

tary: First place - Mark Narron, 
senior, Washington International 
School, for "Fact or Fiction: Get­
ting Smashed and Crashed With 
The Doomed Adolescent" Second 
place-Narronfor"Worldly, Well- · 
Behaved, But Sheltered." Third 
place- Jeffrey Rosenbaum, se­
nior, St Albans, for "Time to Re­
think Honor Code." 
• Column: First place - Denise 
Oliveira, junior, Washington Inter­
national School, for "Where is 
Home? - An International Per­
spective." 
• Overall newspaper design: First 
place-The SL Albans News, Dec. 
10, 1992. Second place - The 
EllingtOn Express, March 9, 1993. 
International Dateline, April 15, 
1993. 
• Photography: First place - Ben 
Burke, sophomore, St. Albans 
School. Second place-John Hauck, 
sophomore,SL Albans School. Third 
place- Chonte Long, junior, Duke 
EllingtOn School of the Arts. · 

The Current Newspapers Jour­
nalism Awards recognize the work 
of student journalists from 
Northwest's public and private high 
schools. Students from Bell 

. Multicultural High School, Cardozo 
High School, Duke EllingtOn School 
of the Arts, School Without Walls, : 
WilsonHighSchool,EdmundBurke · 
School, Field School, Georgetown 

.. Day School, Georgetown Visitation 
Preparatory School, Maret School,; 
National Cathedral School, St.· 
Albans School, StJohn's College' 
HighSchool,SidwellFriendsSchool. 
andWashingtOnlnternationalSchool 
were invited to submit their wo~ 
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Gerardine Wurzburg: "I think ... kids have a lot to say. We don't ask them and we don't listen." 

A Film of Tears, and Triumph 
Local Documentary's Bittersweet Oscar Odyssey 

By jacqueline Trescott 
Wuhinston Poot Staff Writer 

The "we" is always present when filmmak­
er Gerardine Wurzburg discusses her work. 

Sometimes, the -we speaks with .. affection­
at~ attachment of h!!r 2Q-year partnership 
With Tom Goodwin, which ended with his 
painful death last winter. 

At other times, the we speaks to the hold 
documentary filmmakers solder onto their 
subjects, and right now, Wurzburg's we in­
cludes Peter Gwazdauskas, an engaging 13-
year-old who has Down's syndrome. "Edu­
cating Peter," the straightforward look at his 
first year of inclusion in a typical classroom, 
is the last film Wurzburg and Goodwin made 
together. 

The collaboration of the three has been 
nominated for an Academy Award in the doc­
umentary short subject category. Entertain­
ment Weekly, says the short is the sentimen­
tal favorite. The 3Q-rninute film will be aired 
.on HBO May 12 at 9:30 p.m. 

"It's been amazingly bittersweet," Wurz­
burg says of the honor and excitement at­
tached to the nomination, and the irony of its 
coming just months after Goodwin's death 
from prostate cancer. 

A willowy woman with clear green eyes, 
she is sitting in the Adams-Morgan office of 
State of the Art Inc., the company the two 
filmmakers founded in 1975. Around her is 
clutter with specific purposes-videotapes, 

See WURZBU~G. C6, Coll . 



··Filmmaker Wllrzburg 
type of classroom and saw it as a civil rights and 
equality issue," says jackson. 

Wurzburg grew up in a rural: fanning com· 
munity in Hunterdon County. N J.. joining the 
4-H Sheep Club and starting off tJn the premed 
track. In the midst of her studies at Catholic 
University, she borrowed a friend's camera. 
"That was the end of everything.;md the begin· 
ning of everything," she says. A grant from tlu: 

\\'URZBURG. ~·rom Cl 

reference books, advertising fliers. Taped on a 
laminated calendar-where a yellow star marks 
next Monday, the day of the Oscars ceremo­
ny-are color photographs of young Peter, his 
blond head buried in an embrace. 

And twnbling out of her memory bank are 
the daily conversations she had with Goodwin in 
this same office. '1 talk to Tom up there. He is 
still. pushing the pencils iii a certain direction. 
We had a certain kind of Buddhist perspective 
on it all.~ says Wurzburg, 42. She smiles slight· 
]y, heading off any questions about her cease­
less sentimentality. Goodwin, 51, died in De­
cember; his cancer was diagnosed right after 
they finished shooting "Pete~ in June. 

As she talks, it's dear that this is a woman 
who has a well-honed set of beliefs, ones that 
her fihn subjects recharge. '1'm sorry," she says 
at one point. '1 am just too old not to be an i!d· 
vocate, at a certain point you have ethics. And 
there is just not enough time in life to function 
without beliefs." 

State of the Art specializes in films on clill­
dren, education, AIDS and other health care is· 
sues, working conditions and cultural snapshots. 
Before Goodwin's death, the team had pro­
duced more than 50 films and won a national 
Erruny and a long sheet of other awards. In 
1988 Wurzburg and Goodwin produced "Regu· 
lar Lives.'' a docwnentary about mainstrearning 
people with disabilities. The segment on chi!· 
dre!l caught the eye of an executive at Home 
Box Office. who asked for a fuller look at the is· 
sue. 

"One story. one child, one classroom. With 
that focus I then went out to find the story," re­
calls Wurzburg. Peter. a resident of Blacksburg, 
Va., had been traveling back and forth to anoth· 
er city for his schooling in a classroom with kids 
of all degrees of disabilities. When his neighbor· 
hood school decided to include him in its third· 
grade classroom, his mother told Wurzburg, "fi· 
nally someone wanted my son." 

His new school. says Wurzburg, had a sup­
portive classroom teacher. school leaders who 
backed his attendance and cooperative par· 
ents-Peter's and his classmates'. That met 
her technical criteria, but she didn't make any 
promises. except to spend one week in Peter's 

class several times during the school year. "We 
had to make sure everyone understood what 
was involved. Number one, we did not know the 
outcome. We did not know if Peter was going to 
work or not work. Personally as a huntan being 
I thought it would work but in fact we had no 
idea," she says. 

In this genre of dose-up study, the personali· 
ty of the subject had to be compelling, if not lik· 
able. The teacher and classmates frankly testify 
in the film that they weren't sure if they liked 
Peter, who was 10. "He had learned how to be 
abusive, how to fight to get attention," Wurz· 
burg says of his past schooling. "He wasn't re­
spected, he was considered an idiot. When he 
went into the regular school, he had to learn 
how do you ask for attention, how do you ex· 
press affection other than piling on top or your 
friends." 

In September 1991, Wurzburg and Goodwin 
got on the school bus with Peter. They went in· 
to the classroom with the filmmaker's equiva· 
lent of a brand-new notebook-blank cassettes 
that .would be filled with inspired adventure, 
some frustrating starts, .. unexplainable out· 
bursts, perhaps some failures. They finished 
with a diary of insights and clarity. 

The film focuses on the incidents of school 
life, with one-ono{)ne interviews at the end of 
each day with the main teacher and the stu· 
dents. 

On his ftrst day, Peter stood at'attention and 
said the Pledge of Allegiance, totally out of sync 
v.ith the other pupils and louder than them. He 
looked around with expressions that indicated 
insecurity rather than patriotism. 

Later. the teacher talked about how scared, 
excited and "always on guard" she was. The 
kids, with their unedited candor. spoke of being 
afraid of his looks and his noises. In the third 
week, during an outdoor physical education 
drill, Peter kicked a child in the face. That inci­
dent led to sessions in which the other klds 
worked out ways to play and study with Peter. 
In the seventh week, the teacher got Peter to 
apologize to a child he had been interrupting. 
"Sorry," he said to a classmate, then he hugged 
and kissed him. 

Finding the balance between the routine and 
tense moments was the hardest part for the 
filmmakers. "You are kind of sitting there, you 
laugh, then the head knock, and you laugh, and 
finally. the boy gets kicked. Then it is a totally 
different ballgame. You are on full alert. There 
is an unknown. What I love about the film is 
that it does have a real progression to it," she 
says. 

Besides offering snacks, the only technique 
Wurzburg used with the students was listening. 
"lt is like good parenting, you say, 'uh-huh,' and 
if you keep listenirig and they know you are 
really paying attention and they know you want 
to know. kids will talk. I think basically kids 
have a lot to say. We don't ask them and we 
don't listen." says Wurzburg. 

National Endowment !or the Arts in 1973 gave 
her independence. Wurzburg lives in Woodley 
Park with her husband, Grady Watts, a produc­
er and editor who worked on "Peter," and their 
daughters, Charlotte, 11. and Emily, 7. 

Some of Goodwin and Wurzburg's earliest 
projects were treatments of WashiJlgton cliltur· 
~e. including a documentary about the Mel­
vin Deal dancers and another about the stu· 
Jlents of the Duke Ellington School of the Arts 
doing a dramatization of Langston Hughes's p<t 
etry.ln 1984 theY produced a seven-part senes 
Oiil:hildren that was broadcast on PBS and re· 
ceived a national Emmy nomination. "Regular 
Lives," which inspired the search for Peter, ap­
peared in 1988 on PBS and garnered four na· 
tiona! awards. 

'1t was a wonderful, wonderful collaboration, 
the kind of thing very few people get in their 
lifetime," says Wurzburg. "Every morning we 
would sit in this room and go over the horrors 
of the current administration and once that was 
off our chest, got down to the work at hand." 

Because of Goodwin's condition, the staff de· 
cided to accelerate the work to complete "Pe· 
ter." As they edited from june to October they 
tried to include him in all the post-production 
steps. "Every day we were trying to find some· 
thing to give him, something that meant ongo­
ing and hope. I would tell hin1 all the things that 
were going on, and if he was feeling better. he 
could screen footage. I would transfer stuff to 
YHS so he could [screen itl and he was never 
able to do any of that. But it was important to 
show him that I kept believing. We talked on 
the phone every day. And the hard part was at 
the end he couldn't talk," says Wurzburg, with 
the hurried tone of someone trying to forget. 

The decision to enter the Academy Awards r 
sweepstakes became another incentive to ftnish 1 
quickly. '1 realized if we got it in by October and 
opened in a movie theater for a week, we could J 

qualify. I just had this kind of hope that if we got 1 

the nomination it would come at a time when he \ 
wasn't well but it would be a bit of good news. I 1 

was always trying to fmd things like that we ! 
could do." 

1 

Before Hollywood saw the finished film.\ 
Goodwin reviewed a copy. He watched it alone 1 
and cried, he told Wurzburg later. "I knew we 1 
had a good show because at State of the Art we : 
are known for our crying. Someone jokingly re- ! 
!erred to us as the company that loves misery," \ 
she says. 

What emerged from the ftlming of Peter was 
another look at how friendships are formed. : 

After the school year ended, and filming was 
wmplete."GOO<Iwin'becanle gravely ilL A native 
of Baltimore and graduate of Harvard. Goodwin 
started his ftlm career in 1966 at Andy War· 
hoi's Manhattan studio, was assistant director 
on a film starring Jimi Hendrix in 1969 and as­
ststanl cinematographer on the classic '70s TV 
documentary on the Loud family. "He was pret· 
t y committed." says his widow. Dorothy jack· 
son. The story of Peter and those of other chil­
dren with special needs were a lifetime interest. 
"His mother and father were both pediatricians 
and were advocates for children with disabili· 
ties. Torruny ~holeheartedly believed in this 

Another we. Obvious in every fran1e is Pe-1 
ter's growth. By the seventh month Peter was 
playing Scrabble, and the teacher noted, "There ' · 
are still a few outbursts-usually at the end of 
the day when it is time to leave his friends." By 
the end of the year the yotulgster Peter kKked 
was saying, "Peter is one of my best fnends. 
Some nom1al people ut my dass aren't." And 
then a girl. who said at tht beginning she could 
only stare at Peter. observed: "He changed be· 
cause we changed .... He is teaching us how to 
think and how to react to other problems." 

While describing the passages. the filmmaker 
snilles. The transference of the "we" to another ! 
set of lives was perhaps wlintended but sue· ! 
cessful. "Coming up with the title 'Educating ' 
Peter' was an ironic kind of title. We are not ed­
ucating him. he is educating us." 
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Artful 
plan aids 
Ellington 
scl1ool 
T

he party wouldn't stop. 
And here it was almost 2 

· a.m. on a school night, with 
Karen Akers and Stevie 

Wonder both appearing (though at 
separate times) at B. Smith's 
restaurant in Union Station. 

That was the third leg of an 
evening that began with a tony 
cocktails-cum-dinner gathering 
($1,000 a plate) at the residence 
of Conrad and Peggy Cooper 
Cafritz to benefit the Duke Elling­
ton School of the Arts. Guests 
included Secretary of Education 
Richard K. Riley, Riley Temple, 
John and June Hechinger, Henry 
and Malan Strong, Robert and 
Mary Haft and film maven Ted 
Pedas, who said he was going 
home to change because he felt 
overdressed. · 

Amid the frightfully well-orga­
nized catering dispatch (waiters 
and waitresses communicated 
via headsets and beepers), we 
chatted with Motown ambas­
sador Eddie Brown, who flew in 
from Los Angeles to announce 
that his company was donating a 
recording studio and scholarship 
to the Ellington school to com­
memorate its 20th a:iinivernary.·· 

"Do you believe it, we've a 
recording studio to install and our 
roof leaks;' sighed MrS: Cafritz, 
the school's founder and the blood 
and bones of its fight to stay alive 
despite enormous operating costs. 

Duke Ellington 
student Clifton 
Walker (right, 
above) brought 
down the 
house with his 
rendition of 
"Luck Be a 
Lady." 

Stevie Wonder sang many of his hits at the Duke Ellington 

"We are the most successful 
school of this kind in the coun­
try," noted board member Carol 
Olson. "Ninety-two percent of 

The school's founder, Peggy Cooper Cafritz (left) tells the audience of 
its successes over the. past 20 years. Earlier, she hosted a buffet dinner 
at her home (above) for $1,000 donors. 

THE WASHINGTON TIMES 

our students go to college. These 
are the same students, 30 per­
cent of whoin enter our school 
reading between third-and sev­
enth-grade levels." 

After the dinner there was a 
performance in the school's audi­
torium, where guests attended 
with other supporters paying a 
more modest $500. (Those paying 
$250 supped cabaret-style with 
Miss Akers at a separate gig at 
Union Station). Former mayor 
and current D.C. Council mem­
ber Marian Barry was there, sans 
chapeau, with a beefy bodyguard 
("I wonder who pays for that?" 
someone asked.), trying to reach 
his wife, Cora, on a cellular 
phone before she arrived fashion­
ably late. "I helped fund this 
school;' he said, as ticketless sup­
porters passed out campaign but­
tons and literature in the foyer. 

Lengthy performances by 
Ellington students and well­
known alums, including comedi­
an David Chapell and vocalist 
Tony Terry, were followed by a 
riveting finale with Mr. Wonder, 
who sang so many of his hits 

·. with so much of his heart that it 
· put much of the audience in a 
. "Soul 'Itain" time warp. His new 
album, "Natural Wonder," is 
slated for release iii the fall. 

· -Alexa Gelmi 
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f/te Hottest S/Jot in .TOwn 
"~tt·-... ·• 
CI!R.'b. 

~gton School's 20th-Birthday Bash Sizzles 

By Gigi Anders 
Spe<:ial to The Washington Post 

working on this school way back, 
years ago." 
.. ·'.'My 'daughter is an alumna of El~ 

Maybe it was the decrepit air conru- lingtori," Cora Barry explained. "La~ 
:tioning system. Or maybe it was Stev- lanya Masters. She · graduated in 
ie Wonder's unrelenting "Sm1shine" 1985 .. An actress. She's been on 'A 
that turned up the heat last night at Different World' and all kinds of 
'the Duke Ellington School of the Arts.. things." 

·. It was a long, steamy' evening for · Changing the subject just for a 
the crowd of more than 200 patrons . moment-this is Washington, after 
'of the D.C. public high school, cele- · ,all-:-Marion Barry added that he feels 
:brating its 20th anniversary with a. pretty. upbeat about:the• upcoming 
:black-tie benefit. And if Pointed up· D.C: mayoral election: 
both the need of the school for money ''We're gonna outwork, outthink 
·to repair its aging building,· and its and outrun everybody!" he vouched. 
success in training yom1g artists and ·. · "And then we're gonna win!" 

'performers and creating a comlnunity. Cafritz, a fom1der of the school, 
· Before headliner Wonder finally ·looked chic and Wrinkled in her linen 
:took the stage, the' Ellillgton Show ' tunic. "You'll fall in love with the place 
:Choir sang a medley of "Take the 'A' and Wlderstahd why I have so ·much 
:Train," "In My Solitude" and "Luck Be · passioilfor the place," she said. 
• a Lady Tonight," the drama depart- . For $1,000; last night's guests got 
ment performed selections from Lor- , to not only help the 5chool and enjoy 
raine Hansberry's "A Raism ill the .· . the concert but also hang with Cafritz 
Sm1," and there were assorted spirited and her husband, Conrad, earlier in 
dances and poetry readings and sing- · · the evening at their exquisite house 
ers. A perky Debbie Allen, the first on Chain Bridge Road. About 100 

: dance teacher at Ellington, emceed guests politely scarfed down paella, 
smoothly. . . . . · salad; peasant bread and strawberries · 

. "This is a great evening;" declared the size of golf balls. 
:a relaxed and. trinuned'<lown Marion. .· Among them, Robert and Mary 
. Barry, there with his new wife, Cora. ·Haft of the famous feuding business· 
; "I support the arts· very strongJy. family: · 
; Peggy Cooper Cafritz and. l were ''We've been supporting Duke El-

TilE WASIIINCTON POST 

BY GERAlD MARTINEAU-THE WASHINGTON 

Stevie Wonder performs at last night's fund-raiser at the Duke Ellington 
. School of the Arts, which was celebrating Its 20th anniversary. 

I _._ --

lington for years," he said. ''We think 
· it's great for the city to have such an 

excellent arts education school." 
"Tllis city, can. be a barren land­

scape to so many childfen," she-said. 
"The school offers them a willdow of 
inspiration and hope and opportunity. 
We. have three small children our­
selves, so children are important to 
us. 

"The school reminds me of 'Schin­
dler's List.' 'When you save one life,. 
you save the world.' That's how I see · 
it too." 

The Hafts couldn't sti!y for the 
show, however. Babysitter problems .. 

Had they gone, the sitter would have 
been into serious overtirn_e pay. The 
program began at 8 and gave a thor­
ough overview· of just how talented 
Ellington kids are. 

And fmally, at 11, there was Stevie 
Wonder accompanying himself atthe. 
piano to-what else?-''You Are the 
Sunshine of My Life." · 

Peggy Cooper Cafritz told the audi­
ence that the star performer also 
contributed a recording sturuo and his 
first piano to .the school. And Motown 
established an endowment and schol­
arship fund for needy students. 
· Now that's a lot of sunshine.· 
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The Program in African American Culture 
and The Duke Ellington Collection 
National Museum of American History 
in partnership with the 
District of Columbia Public Schools 
present 

Friday, April 22, 1994 
6-10 p.m. 
National Museum of American History 
Smithsonian Institution 


