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Thank you, Eli and Niesha [Nee-sha], Mrs. Cafritz, Principal 
Wilson, Superintendent Smith, board members, administrators, 
faculty, alumni, families, and friends who have gathered here. 
But most of all, thank you to the graduates of the Class of '94 
for enabling me to be part of your celebration. 

On behalf of the President I also bring congratulations to 
all of you on the 20th anniversary of the Duke Ellington School, 
which started out as an intangible vision and now is one of the 
concrete success stories in American education. 

And I sincerely hope that today's editorial in The 
Washington Post will galvanize the community here to help bolster 
the finances of this school so that you can flourish and thrive 
for many decades more. 

As you probably know, I live with a couple of aspiring 
performing artists. Sometimes I think my husband would just as 
soon be a professional saxophonist as President. And my daughter 
is a fanatic about ballet. 

But sharing a house with a President who dreams of playing 
like John Coltrane and a daughter who dreams of dancing like 
Margot Fonteyn is not the only reason I feel a special connection 
to this school. 

One of the great privileges o.f living in the White House is 
that you sometimes have wonderful artists performing in your own 
backyard, and that includes students from Ellington. Just this 
week the choir sang at the festivities honoring Emperor Akihito 
of Japan, and we were all grateful to have such beautiful voices 
in our midst. 

By now, most of you have discovered the power of human hope 
and imagination. Where there is imagination, there is hope. Where 
there is potential for creative expression, there is potential 
for human progress. 

I'm a firm believer that all forms of art --music, dance, 
literature, painting, sculpture, poetry and all the rest -- have 
an enormous capacity to affect social change and make our world a 
better one. 

Art is not benign. Even those of us who can't sing on key 
and can barely draw a stick figure have felt our emotions soar at 



hearing a favorite song. We all have felt our senses stirred by a 
poem, a dance, or a painting. We all have had our ideas and 
attitudes tested by a play, a film, a trip to the museum. 

For the past four years you've had the chance to explore 
your own potential for creative expression, your own capacity to 
inspire, cajole, provoke, enliven, and excite the world around 
you. You have learned to articulate a whole range of ideas and 
values and emotions in ways that those less gifted can't even 
imagine. 

Now, as you graduate, you can reflect on the hard work, the 
discipline, the sacrifices, risks and responsibilities that made 
this day possible. You earned a rare opportunity to attend one of 
the finest -- and most rigorous -- high schools in the nation, 
and you worked hard to take advantage of that opportunity. Now 
the question is what you do with all of that. 

Romare [Ro-mehr] Bearden, one of America's most respected 
painters, said "art is the soul of a people." Whether we are 
young or old, rich or poor, black, white, green, or blue, the 
arts allow us to share a universe of emotions. They allow us to 
explore diverse cultures and transcend our differences. They 
awaken our senses, which otherwise might be numb to the beauty 
and the pain of the world around us. 

And that's true whether the artist is Queen Latifah or Van 
Gogh. 

As you look to the future, you'll find that three things 
distinguish artists from others. First, artists are willing to 
make sacrifices. That's something you already know because you 
have lent extraordinary time and energy to pursue your dreams. 

Second, artists are willing to take risks. They are willing 
to expose their ideas, their vision, their emotions to outside 
scrutiny in ways that other people are not. So, it takes courage 
and guts to be an artist. Just as it took courage and guts for 
you to compete for admission at Ellington and to subject your 
work to the high standards of the faculty here . 

. Robin Smith [president of the student body] talked recently 
about the hard lessons she had learned here. She said: "I've 
learned to accept criticism. If you don't learn that, you 
shouldn't go on with your career." And I might add: Being open 
to criticism means being open to learning and growing. 

The third thing that distinguishes artists from others is 
that, perhaps because their work reflects "the soul of the 
people," they have an added responsibility to make a positive 
difference in society. And I'd like to talk about that for a 
minute. 
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For your generation, the future holds great promise and 
great peril. Great peril because the world still has too much 
poverty, too much racism, too much violence, too much 
indifference. But great promise because there are 113 young men 
and women in this room -- and as many parents, grandparents, 
aunts, uncles, brothers and sisters standing behind them -- who 
have what someone once called "a hard-earned optimism." 

That means a vision of life that is based on tough realities 
but infused with hope. An attitude about one's own ability to 
take responsibility and contribute to society no matter what 
one's background or personal circumstances. An attitude that 
says: Never give up no matter how many obstacles are thrown in 
your way. 

Just in the past month, on a global level, we have been 
reminded of the power of imagination and hope. And of the meaning 
of sacrifice, risk, and responsibility. Both the election of 
Nelson Mandela as President of South Africa and the 50th 
anniversary of D-Day offer important lessons as we try to chart 
our own futures here in America. 

I had the incredible privilege of attending Nelson Mandela's 
inauguration in a country divided for three centuries by 
unspeakable racial hatreds. And there was the new president, 
Nelson Mandela, who had spent 27 years as a political prisoner· 
during apartheid, inviting his three jailers to his Inaugural 
ceremony. 

It was an extraordinary act of humanity. And it was further 
evidence that hope gets you somewhere, where resignation and 
bitterness do not. 

Earlier this month, the President and I traveled to Europe 
to celebrate the 50th anniversary of the military campaigns that 
led to an end of World War II. A half century ago may seem like 
ancient history to some of you. But hopefully the sacrifices of 
those who fought in that war struck a nerve if you watched some 
of the ceremonies on television . . . or heard the voices of 
veterans who risked their lives there ... or saw photos or 
footage of the thousands of graves of American soldiers who died 
in Europe. 

Those who gave their lives on those beaches in Italy and 
France did so because they had a faith in the future of their 
country. They believed in the promise of democracy and freedom. 
And they sacrificed themselves so that younger generations could 
live freely and peacefully for the next 50 years. 

Today, in a very complex world, on the eve of a new century, 
it's up to us -- and you -- to renew those values and help us 
meet new and different challenges~ 
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For all the talk about the younger generation being adrift, 
being a Lost Generation, a .Generation X, I believe you have the 
capacity to do great things if you want to. I believe you can 
help lead us into the future, whether or not you choose careers 
as performing artists. And I believe that you believe in 
yourselves as well. 

I believe that because I know that some of you had to spend 
an hour or more in transit just to get to your classes ... I 
know you often arrived early and stayed late for rehearsals ... 
I know you put other interests on hold to excel at Ellington. I 
know you did whatever it took to be able to perform in "Iolanthe" 
[I-oh-lan-the] or "Malindy Sings" or to get your paintings into a 
Washington art exhibit or to finish writing a play. 

The point is: You have imagination. You have hope. You have 
made sacrifices, taken risks, and shown responsibility. You have 
all the tools and experiences to shape your own lives, the lives 
of those around you, as well as the life of our nation. 

But you have to keep going. You have to keep engaging. You 
have to keep participating. You have to keep expressing yourself. 
You have to be willing to take some knocks along the way. 

Wynton Marsalis says life is like playing the blues. So in 
ending, let me pass on his advice: "Always bring your horn .. 
Know the tune .... Learn to listen with empathy .... 
Understand your role in the ensemble .... And, most of all, 
enjoy playing." 

Thank you very much. 

### 
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Thank you, Eli and Niesha [Nee-sha], Principal Wilson, Mrs. 
Cafritz, Mayor Kelly, Superintendent Smith, board members, 
administrators, faculty, alumni, families, and friends who have 
gathered here. But most of all, thank you to the graduates of the 
Class of '94 for enabling me to be part of your celebration. 

/ 

As you probably know, I live with a couple of aspiring 
performing artists. Sometimes I think my husband would just as 
soon be a professional saxophonist as President. And my daughter 
is a fanatic about ballet. 

But sharing a house with a guy who thinks he~s Gil Evans 
[Ornette Coleman is a more contemporary exa~ and a daughter 
who ·wants to be Margot Fonteyn is not the only reason I feel a 
special connection to this school. 

One of the great privileges of living in the White House is 
that you sometimes have wonderful artists performing in your own 
backyard, and that includes students from Ellington. Just this 
week the choir sang at the festivities honoring Emperor Akihito 
of Japan, and we were all grateful to have such beautiful voices 
in our midst. 

By now, most of you have discovered the power of human hope 
arid imagination. Without hope, and without imagination, you 
probably wouldn't have enrolled here, and you probably wouldn't 
be graduating today. 

You have arrived this far because you have a special talent. 
You earned a rare opportunity to attend one of the finest -~ and 
most rigorous -- high schools in the nation, and you worked hard 
to take advantage of that opportunity. Now the question is what 
you do with all of that. 

I'm a firm believer that all forms of art --music, dance, 
literature, painting, sculpture, poetry and all the rest -- have 
an enormous capacity to affect soc-ial change and make our world a 
better one. 

Romare [Ro-mehr] Bearden, who grew up in Harlem and became 
one of America's most ·respected painters, said "art is the soul 
of a people." Whether we are young or old, rich or poor, black, 
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white, green, or blue, the arts allow us to share a universe of 
emotions. They allow us to explore diverse cultures and transcend 
our differences. They awaken our senses, which otherwise might be 
numb to the beauty and the pain of the world around us. 

And that's true whether the artist is Ice Cube or Van Gogh. 

As you graduate today, you look to a future that holds great 
promise and great peril. Great peril because our world still has 
too much poverty, too much racism,· too much violence, too much 
indifference. But great promise because there are 113 young men 
and women in this room -- and as many parents and grandparents 
standing behind them -- who have what Wynton Marsalis once called 
"a hard-earned optimism." 

That means a vision of life that is based on tough realities 
but infused with hope. An attitude about one's own ability to 
take responsibility and contribute to society no matter what 
one's background or personal circumstances. An attitude that 
says: Never give up no matter how many obstacles are thrown in 
your way. 

Last month I had the incredible experience of attending 
Nelson Mandela's inauguration a~ President of South Africa, a 
country divided for three centuries by unspeakable racial 
hatreds. And there was Nelson Mandela, who had spent 27 years as 
a political prisoner during apartheid, talking about how he 
invited his three jailers to his Inaugural ceremony. 

It was an extraordinary act of humanity. And it was another 
testament to the power of hope. Hope gets you somewhere. 
Resignation does not4 

That's evident in the lives of many of you gathered here 
today, who have made great sacrifices of time and energy to 
pursue your dreams. 

.. 
It's evident in the life of this school, which started out 

as a mere vision and now is celebrating its 20th anniversary as 
one of the concrete educational success stories in our nation. 
And you all deserve congratulations for that. 

For all the talk about the younger g~n~ration being adrift, 
being a Lost Generation, a Generation X, I believe you have the 
capacity to do great things if you want to. I believe that you 
believe in yourselves as well. 

I believe that because I know that some of you had to spend 
an hour in transit to get to your classes ... I know you often 
arrived early and stayed late for rehearsals ... I know you put 
other interests on hold. I know you did whatever it took to be 
able to perform in "Iolanthe" or "Malindy Sings" or to get your 
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ank you, Eli an~:l\Ni,esha [Nee-sha], Wrincipal .Wilso_n, Mr~). 
, :tra:y ipi n 7 

J y ~Qqper int7ndent . S~i tl:l, -~()~rd. members 7)i 
n1 trators, faculty, alumn1, fam1l1es, ~nd fr1ends who have 

gathered here. But most of all, thank you to the graduates of the 
Class of '94 for enabling me to be part of your celebration. 

on behalf of the President I also bring congratulations to 
all of you on the 20th anniversary of the Duke Ellington School, 
which started out as an intangible vision and now is one of the 
concrete success stories in American education. 

And--wh±"l""ei usually keep ~yfrngers cr·crssea-tlfat-h-ewsp-<:qrer"" 
,....ed-i-'&er-ia-l-s-ea-r-:r:-y-l-i:-tt-le-wei:g·ht-w4-t:-h.-l_:eader.§., __ ;r_ sin cere 1 y hope 
that today's editorial in The Washington Post will galvanize the 
community here to help bolster the finances of this school so 
that you can flourish and thrive for many decades more. 

As you probably know, I live with a couple of aspiring 
performing artists. Sometimes I think my husband would just as 
soon be a professional saxophonist as President. And my daughter 
is a fanatic about ballet. _ 

1
b.. ""no__ .1l L,._ ~ 

"-W~ nc.e..CS.\ ~Q...~ ) o.- ~ 
But sharing a house with a~who dreams of playing like 

John Coltrane and a daught~r who dreams of dancing like Margot 
Fonteyn is not the only reason I feel a special connection to 
this school. 

One of the great privileges of living in the White House is 
that you sometimes have wonderful artists performing in your own 
backyard, and that includes students from Ellington. Just this 
week the choir sang at the festivities honoring Emperor Akihito 
of Japan, and we were all grateful to have such beautiful voices 
in our midst. 

By now, most of you have discovered the power of human hope 
and imagination. Where there is imagination, there is hope. Where 
there is potential for creative expression, there is potential 
for human progress. 

I'm a firm believer that all forms of art -- music, dance, 
literature, painting, sculpture, poetry and all the rest -- have 
an enormous capacity to affect social change and make our world a 
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better one. 

Art is not benign. Even those of us who can't sing on key 
and can barely draw a stick figure have felt our emotions soar at 
hearing a favorite song. We all have felt our senses stirred by a 
poem, a dance, or a painting. We all have had our ideas and 
attitudes tested by a play, a film, a trip to the museum. 

For the past four years you've had the chance to explore 
your own potential for creative expression, your own capacity to 
inspire, cajole, provoke, enliven, and excite the world around 
you. You have learned to articulate a whole range of ideas and 
values and emotions in ways that those less gifted can't even 
imagine. 

Now, as you graduate, you can reflect on the hard work, the 
discipline, the sacrifices, risks and responsibilities that made 
this day pos'sible. You earned a rare opportunity to attend one of 
the finest -- and most rigorous -- high schools in the nation, 
and you worked hard to take advantage of that opportunity. Now 
the question is what you do with all of that. 

Romare [Ro-mehr] Bearden, - r~d-b~ame--__ 
one of America's most respected painters, said "art is the soul __.. 
of a peop·le." 'Whether we are young or old, rich or poor, black, 
white, green, or blue, the arts allow us to share a universe of 
emotions. They allow us to explore diverse cultures and transcend 
our differences. They awaken our senses, which otherwise might be 
numb to the beauty and the pain of the world aro_und qs. L i~ L 

· -~~la...n~'-
And that's true whether the artist is ~e Gube or Van Gogh. 

As you look to the future, you'll find that three things 
distinguish artists from others. First, artists are willing to 
make sacrifices. That's something you already know because you 
have ,~ given extraordinary time and energy to pursue your 
dreams. 

Second, artists are willing to take risks. They are willing 
to expose their ·ideas, their vision, their emotions to outside 
scrutiny in ways that other people are not. So, it takes courage 
and guts to be an artist. Just as it took courage and guts for 
you to compete for admission at Ellington and to subject your 
work to the ~tandards~f the faculty here. ~ 

Robin Smith [president of the student body) talked recently _O~~ 
about the hard lessons she had learned here. She said: "I've -~~~ 
learned to accept criticism. If you don't learn that, ~ - ' 
shouldn't go on with your career. " And I might:'"':13efilg open .to 
criticism means being open to learning and growing. 

The third thing that distinguishes artists from others is 
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that, perhaps because their work reflects "the soul of the 
people," they have an added responsibility to make a positive 
difference in society. And I'd like to talk about that for a 
minute. 

For your generation, the future holds great promise and 
great peril. Great peril because the world still has too much 
poverty, too much racism, too much violence, too much 
indifference. But great promise because there are 113 young men 
and women in this room -- and as many parents and grandparents 
standing behind them -- who have what Wynton Marsalis once called 
'~ha.J::cl=.earned optimj):~m .• ,'' --:::=.:..-::::. 

That means a vision of life that is based on tough realities 
but infused with hope. An attitude about one's own ability to 
take responsibility and contribute to society no matter what 
one's background or personal circumstances. An attitude that 
says: Never give up no matter how many obstacles are thrown in 
your way. 

Just in the past month, on a global level, we have been 
reminded of the power of imagination and hope. And of the meaning 
of sacrifice, risk, and responsibility. Both the election of 
Nelson Mandela as President of South Africa and the 50th 
anniversary of D-Day offer important lessons for us as we try to 
chart our own futures here in America. 

I had the incredible privilege of attending Nelson Mandela's 
inauguration in a country divided for three centuries by 
unspeakable racial hatreds. And there was the new president, 
Nelson Mandela, who had spent 27 years as a political prisoner 
during apartheid, inviting his three jailers to his Inaugural 
ceremony. 

It was an extraordinary act of humanity. And it was further 
evidence that hope gets you somewhere, where resignation and 
bitterness do not. 

Earlier this month, the President and I traveled to Europe 
to celebrate the 50th anniversary of the military campaigns that 
led to an end of World War II. A half century ago may seem like 

\ ... ~~ncient history to some of you. But hopefully the magnificence of 
~-~51~ar--s~ruck a nerve if you watched some of the ceremonies on-
~ television . . . or heard the voices of veterans who risked their 

lives ther~,,· . . or saw photos or footage of tlie thousands of 
graves of Aine:r.-iGan~soldiers who died in Europe. 

" . . Those who gave the1r 11ves on those European beaches did so 
because they had a faith in the future of their country. They 
believed in the promise of democracy and freedom. And they 
sacrificed themselves so that younger generations live could 
freely and peacefully for the next 50 years. 
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Today, in a very complex world, on the eve of a new century, 
it's up to us -- and you -- to renew those values and help us 
meet new and different challenges. 

For all the talk about the younger generation being adrift, 
being a Lost Generation, a Generation X, I believe you have the 
capacity to do great things if you want to. I believe you can 
help shape the future, whether or not you choose careers as 
performing artists. And I believe that you believe in yourselves 
as well. · pl J .... n 

. ~G "-~rvo--
I believe that because I ~now that some of you had to spend 

an hour in transit to get to your classes . . . I know you often 
arrived early and stayed late for rehearsals . • . I know you put 
other interests on hold-.-I=know you did whatever it took to be 
able to perform in ("Iolantj;.J" or "Malindy Sings" or to get your 
paintings into. __ a_WA~h1_:-ng·t:on exhibit or to finish writing a play. 

The point is: You have imagination.' You have hope. You have 
made sacrifices, taken risks, and shown responsibility. You have 
all the tools and experiences to shape your own lives, the lives 
of those around you, as well as the life of our nation. 

But you have to keep going. You have to keep engaging. You 
have to keep participating. You have to keep expressing yourself. 
You have to be willing to take some knocks along the way. 

Wynton Marsalis says life is like playing the blues. So in 
ending, let me pass on his advice: "Always bring your horn .... 
Know the tune .... Learn to listen with empathy .... 
Understand your role in the ensemble. . . . And, most of all, 
enjoy playing." 

Thank you very much. 

### 
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Thank you, Eli and Niesha [Nee-sha], Principal Wilson, Mrs. 
Cafritz, Mayor Kelly, Superintendent Smith, board members, 
administrators, faculty, alumni, families, and friends who have 
gathered here. But most of all, thank you to the graduates of the 
Class of '94 for enabling me to be part of your celebration. 

As you probably know, I live with a couple of aspiring 
performing artists. Sometimes I think my husband would just as 
soon be a professional saxophonist as President. And my d~ughter 
is a fanatic about ballet. 

But sharing a house with a guy who thinks he's Gil Evans 
[Ornette Coleman is a more contemporary example] and a daughter 
who wants to be Margot Fonteyn is not the only reason I feel a 
special connection to this school. 

. -One of the great privileges of living in the White House is 
that you sometimes h.ave wonderful artists performing in your own 
backyard, and that includes students from Ellington. Just this 
week the choir sang at the festivities honoring Emperor Akihito 
of Japan, and we were all grateful to ~ave ~uch beautiful voices 
in our midst. f\~~~ ~u ~ ~ 

By now, most of you have discovered the power of human hop)e 

~ 
nd imagination. Without hope, and without imagination, you 

N robably w?uldn't have enrolled here, and you probably wouldn't 
1 . , graduat1ng today. en, . . • • •• • . -4. () 1.. ~ 1 -~ 
't1=r ~ ~ ~. uJ"k.L.K~ ~ ~ \ IV\o..~~ ~~ ...u. l(__ t e. 

You have arrived this far because you have a special talent. 
You earned a rare opportunity to attend one of the finest -- and 
most rigorous -- high schools in the nation, and you worked hard 
to take advantage of that opportunity. Now the que~tion is what 
you do with all of that. ~ 

•' I 

I'm a firm believer that all forms of art -- music, dance, 
literature, painting, sculpture,· poetry and all the rest -- have 
an enormous capacity to affect social change and make our world a 
better one. 

Romare [Ro-mehr] Bearden, who grew up in Harlem and became 
one of America's most respected painters, said "art is the soul 
of a people." Whether we are young or old, rich or poor, black, 
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Thank you, Eli and Niesha [Nee-sha], Principal Wilson, Mrs. 
Cafritz, Mayor Kelly, Superintendent Smith, board members, 
administrators, faculty, alumni, families, and friends who have 
gathered here. But most of all, thank you to the graduates of the 
Class of '94 for enabling me to be part of your celebration. 

As you probably know, I live with a couple of aspiring 
performing artists. Sometimes I think my husband would just as 
soon be a professional saxophonist as President. And my daughter 
is a fanatic about ballet. 

But sharing a house with a guy who dreams of playing like 
John Coltrane and a daughter who dreams of dancing like Margot 
Fonteyn is not the only reason I feel a special connection to 
this school. 

One of the great privileges of living in the White House is 
that you sometimes have wonderful artists performing in your own 
backyard, and that includes students from Ellington. Just this 
week the choir sang at the festivities honoring Emperor Akihito 
of Japan, and we were all grateful to have such beautiful voices 
in our midst. 

Today, you can reflect on what it took to get to Ellington 
and what it took to graduate. You're here today because you 
earned a rare opportunity to attend one of the finest -- and most 
rigorous -- high schools in the nation, and you worked hard to 
take advantage of that opportunity. Now the question is what you 
do with all of that. 

By now, most of you have discovered the power of human hope 
and imagination. Where there is imagination, there is hope. Where 
there is potential for creative expression, there is potential 
for human progress.· 

I'm a firm believer that all forms of art --music, dance, 
literature, ·painting, sculpture, poetry and all the rest -- have 
an enormous capacity to affect social change and make our world a 
better one. 

We ali have felt our emotions soar at hearing a favorite 
song. We all have been moved by a poem, a dance, or a painting. 
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white,~, or~, the arts allow us to share a universe of 
emotio~ey a~us to explore diverse cultures and transcend 
our differences. They awaken our senses, which otherwise might be 
numb to the beauty and the pain of the world around us. 

_at '?I 
And that's true whether the artist is Ice Cube or Van Gogh. ~~JJ. 

As you graduate today, you look to a future that holds great_ 
romise and great peril. Great peril because our world still has-( 

__ oo much poverty, too much racism, too much violence, too much 
_111\'\II.~\~'<4Undifference. But great promise because there are 113 young men 

~ and women in this room -- and as many parents and grandparents 
U~ standing behind them -- who have what Wynton Marsalis once called 
~-r~ "a hard-earned optimism." 

That means a vision of life that is based on tough realities ( 
61 J but infused with hope. An attitude about one's own ability to 
,~ take responsibility and contribute to society no matter what 
v~ one's background or personal circumstances. An attitude that 

~\~s{c says: Never give up no matter how many obstacles a~e thrown in 
your Vjay. · {) . n. , .. 1 ' _... o ~~........JJ. 

~&17\Q u.J\o- ~ ~ _ _v-dlo. ~ our\ ve.~ - - vu- ~ ~---,- _- -"- -- _1) . 
Last month I had the incredible experience of attending --- ~~ 

Nelson Mandela's inauguration as President of South Africa, a ~ ~ 
country divided for three centuries by unspeakable racial ~0.d 
hatreds. And there was Nelson Mandela, who had spent 27 years as ~~ 
a political prisoner during apartheid, talking about how he Q~ •• 
invited his three jailers to his Inaugural ceremony. 

It was an extraordinary act of humanity. And it was another 
testament to the power of hope. Hope gets you somewhere. 
Resignation does not. 

That's evident in the lives of many of you gathered here 
today, who have made great sacrifices of time and energy to 
pursue your dreams. 

It's evident in the life of this school, which started out 
as a mere vision and now is celebrating its 2~th anniversary as 
one of the concrete educational success stories in our nation. 
And you all deserve congratulations for that. 

For all the talk about the younger generation being adrift, 
being a Lost Generation, a Generation X, I believe you have the 
capacity to do great things if you want to. I believe that you 
believe in yourselves as well. 

I believe that because I know that some of you_had to spend 
an hour in transit to get to your classes ... I know you often 
arrived early and stayed late for rehearsals ... I know you put 
other interests on hold. I know you did whatever it took to be 
able to perform in "Iolanthe" or "Malindy Sings" or to get your 
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paintings into a Washington exhibit or to finish writing a play. 

The point is: You've gotten this far. Don't ever give 
~-p~ 

up__. ~ r~xer 

The most important thing is to engage. It's to use the ~ ~-
creativity and imagination you have developed here at Ellington 
in ways that cajole, provoke, excite, and inspire the world 
around you. 

Whether or not you pursue a career in the performing arts, 
you are blessed with the ability to express yourself 
artistically. Some of us can't sing on key or draw a stick 
figure. But you have learned to articulate a whole range of ideas 
and values and emotions in ways that those less gifted can't even 
imagine. 

[need great thoughts or ideas for this section . . . the speech 
will end with the paragraph below] 

As Wynton Marsalis says: "Always bring your horn .... Know 
the tune .... Learn to listen with empathy .... Understand 
your role in the ensemble. . . . . And enjoy playing." 
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To: Lissa 
From: Claire 
Re: Duke Ellington School for the Arts 
Date: June 9, 1993 

I. Duke E11inqton 

- . -·-- ·-- ···--····-- ----. 

Edward·Kennedy 11 Duke 11 Ellington was born in Washington DC on 
April 29, 1889. Nicknamed for his aristocratic dress and manner, 
Duke Ellington has been called 11the greatest American composer." 
The son of father who worked two jobs to proYide for Duke and his 
sister, he demonstrated a childhood talent for painting and was 
later offered a scholarship to the Pratt Institute. However, his 
love for music proved stronger and, despite his early rejection 
by a piano teacher for exuberantly playing too many off-tone 
chords, he taught himself to play music. His first composition, 
"Soda Fountain Rag" was based off his work as a soda jerk and was 
composed entirely by ear. He continued to work with jazz bands 
in Washington throughout the 1910's and 1920's, until he moved to 
New York and started his first "big band11

, the Washingtonians. 
There he achieved his greatest popularity at the Harlem cotton 
Club. . 

In his half-century as a composer, pianist-and band leader, 
Duke Ellington revolutionized the concept of jazz. With his 
de~and and love for complex arrangements and improvisation, he 
produced work that was 11 lush and complexly harmonic11

• Of his 
more than 1,000 compositions, the most famous are "Harlem suite", 
"In My solitude", "Sophisticated Lady", "Mood Indigo", and uMy 
People" for the one hundredth anniversary of the Emancipation 
Proclamation; he also composed pieces for motion pictures, 
musical comedies, and ballets. 

Duke Ellington, the ••greatest talent in the history of jazz 11 

was awarded an honorary degree from Columbia University (the only 
Jazz musician ever to receive it), the Presidential Medal of 
Freedom in 1970, and the Legion d' Honneur in 1973. Yet, despite 
his success, Ellington always maintained a focus on the 11very 
deep African roots of jazz•• (direct quote). He died on May 24, 
1974. 

(Source: Current Biography, 1974; The Concise 
Baker's Biographical Dictionary of Musicians, 1988). 

II. Gehera1 ~nformation 

The Duke Ellington School of the Arts, located in a 100 
year-old building in upper Georgetown, was founded by Peggy 
Cooper cafritzin in 1974 as a haven for the underprivileged yet 
gifted youth of the city. Training approximately 400 young 
people for grades 9-12, it is the only predominantly African 
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American arts high school in the nation and is run by principal 
Carolyn Wilson. 113 students will ~aduate this year. Although 
it is part of the De public school system and continues to 
struggle with a lack of funding and resources, the school 
nevertheless has developed an excellent reputation as both a 
school and an arts training program. The school is primarily 
funded by the Ellington Fund (formed in 1978 as the fund-raising 
arm of the school), the National Endowment for the Arts, 
contributions from local companies, community groups, and 
entertainers. The school is free to residents of the District. 
students, chosen through competitive auditions, are highly 
dedicated and travel as much as an hour and a half to attend 
early morning rehearsals; they then take a six course cur~iculum 
and finish the day ~ith more rehearsals in the afternoon and 
evening. The teachers are often critically acclaimed 
professional artists and performers. Aside from an academic 
curriculum which includes four years of English, three years of 
Social Studies, two years of Science, and two years of 
Mathematics, Foreign Language, Physical Education and Typing, the 
school offers intense training in all art forms, including dance, 
theatre, vocal and instrumental music, writing and art (see 
handout). The school strives to emphasize both parts of its 
curriculum equally. The school has an exceptional record: the 
highest attendance rate of all District schools; 99% of its 
students graduate and 95% are accepted to college; however, only 
85% can afford to attend. 

III. Orqanizations/Spe~ia1 Programs 

1. Ellington Show Choir 
2. Duke Ellington Professional Company (Theatre) 
3. D.C. Youth Ensemble (formed in 1980-resident program of 

the school) 
-senior Company 
-summer Theatre Camp 
-Summer Theatre Ensemble 

4. Ellington orchestra 
5. Jazz Quartet (played at the American Embassy in France 

in February) 
6. Shepherding Program - provides 9th and lOth graders with 

a framework for learning. It encourages greater 
involvement for teachers and administrators in the 
lives of the students. 

IV. Recent Performances/Honors 

1. "Malindy Sings 11 
- an adaptation of cinderella. 

Performed the week of June 5, 1994. 

2. Choir will perform the Japanese national anthem for 
Emperor Akhito during his visit. 

3. "lolanthe1' by Gilbert and sullivan. Performed the week 
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of May 13, 1.994. 

4. comptroller of the currency Eugene Ludwig recently 
commissioned the art-students to produce a painting of 
Washington for his building. · 

5. Motown Records promised in September of ~993 to build a 
state-of-the-art recordi~g studio for the school. 

6. Selected for overall exc~llence as one of the top fifty 
schools in the nation in April 1994. 

7. Selected in ~990 as a national winner in a grant program 
- received 572,175. Award funds special interventions 
for disadvantaged students and efforts to promote 
community and parent involvement. 

8. Duke Ellington Youth-Festival, in April of 1994, 
featured art exhibits, ~usic, and dance of students from 
all local public schools. 

V. OUtstanding Students 

1. Clifton Walker 
He is only 17, but Clifton has sung in front of Harry 
Belafonte and at the Kennedy Center. He ~ays that 
performing is "• •• 'like a rush. I turn into 
something totally different." 

2. Joseph Kelly 
He is an 18-year-old junior studying drawing. He wants 

to use his cartoon characters and skills to "make a 
difference in the black communi ty•• 

3. Oyron Holmes 
Originally a lfshy and unmotivated teenager", Dyron has 
won two theatre scholarships, received critical acclaim 

for his performances and won national awards for his 
first two scripts. In September of 1.993, his play 
"Brothers of Time 11 was read at the Young Playwrights 
Festival in New York He says he wants to write plays 
"that make people think and examine themselves 11 • 

4. Dave Chappelle 
He graduated in ~991 and moved to Los Angeles to pursue 
a career in comedy. Last fall, he was given the role 
of ••Achoott in Mel Brooks' film, "Robin Hood; Men in 
Tights". 

s. Maleta Carson 
As last year's valedictorian, Maleta has sung five 
times at the White House, including the inauguration of 

President Clinton .. stating that so many things are 
11 out of control 11

, including racism, violence, and 
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poverty, she hopes to use her talent to express herself 
and change the current dilemmas. 

6. Henry Malendez 
A 1993 graduate, Henry has presented his artwo~k at the 

Washington P~oject for the Arts, the Hirshhorn Muse~, 
the National Institute of Health, and the Children's 
Defense Fund. He was ~ecently honored at CDF's "Beat 
the Odds 11 celebration. Although he adJni ts he loved art 
before he came to Ellington, he credits the school with 
being the place where he found a means of expression 
and '1developed a talent". 

VI. Quotes 

.1. trLearning is pleasurable, but it is never simple and 
rarely easy to g~asp worthwhile things. The best 
inspiration is success. (Jo Ann Nolen, English 
teacher). 

2. "Nurturing the spirit and wealth of talent, creativity, 
dedication and entrepreneurial spirit is what Next 
Century schools is all about" (Louis Gerstner, 
announcer of grant winners- see above). 

3. 
11
The mission of the school is threefold:. It seeks to 
instill in each student an appreciation of his or 
innate intellectual and creative potential; it aims to 
develop in each student the rudiments of discipline, 
cooperation, and hard work necessary to succeed in 
professional occupations; and it seeks to teach the 
skills that ~ill contribute to the student's personal 
fulfillment and proficiency in his or her chosen art 
form'' (see handout) • 

VII. Pop CUlture raons 

1. snoop Doggy Dogg - musician;rapper (He is 
controversial, though because of criminal charges 
against_him). 

2. Ice CUbe -rapper 

3. lce-T - rapper (also facing or has faced criminal 
charges). 

4. Janet Jackson - musician 

5. Spike Lee - film director 

6. Wesley Snipes - actor 

7. Arrested Development- ~usicians 

a. Branford/Wynton Marsallis - musicians 
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Princeton University 
Baccalaureate address by Wynton Marsalis 

Junes, 1994 

Thank you all very much. I'd like to especially thank the youngsters on 
the selection conunittee. They said th~y heard me speak in Chicago four years 
ago, so now I know that I'm getting much older. I appreciate you all inviting me 
here for this WOJ:lderful ceremony, and I wrote my speech with a No.3 pencil. 
Now those who know about pencils know what that means. So when you see me 
do this, rm trying to discern what was written down here. 

You know, !love to come to graduation ceremonies because we have the 
whole range of human life. We have the grandchildren1 grandparents --we h~ve 
those who are graduating, who have been a pain in the collective butts of their 
mothers and fathers for a long time. But, yo~ know, the thing about the 
graduation is that when you sit and you watch the students~ those who have 
been the most pain, when it's time for them to graduate, they're looking all over 
everybody's shomders to see if they can find Monuna and Daddy, or Monuna or 
Daddy. And that's how human life is when we come to special things or special 
moments in our lives, and this indeed is one of them. And the thing about most 
special moments is that they are happy and also sad at the same time. But what 
we want to do is we want to reverse that order and we want it to be sad and also 
happy. That's why I pl~yed that tune that I played. See it started off real slow 
and you were, like, "Yeah, okay." Then we got to the groove, and you said, 
"Yeah,_ okay, that's a groove,'' because, see, everything in the world likes to 
groove. You know, the planets are spinning around. First it was the bang and 
then the spin. And that's what I'm hear to talk about today. That's what we call 
the Blues. Because the Blues that we play, the Blues music:, must be 
distinguished from the Blues of life. The Blues of life is this sorrowful tune that 
we all must play. And we will play them. We won't escape it. What we want to 
learn how to do is play the Blues. 

Now I know that when you have to give a graduation speech, you have to 
go through all of the things that are wrong with the world and tell you that, now 
that you have your diploma, it's up to you to change these things. But like a 
good friend of mine once told me when I was yoWlg and thought that I too 
would change the world, he said, "Man, you didn't break it and you ain't gonna 
fix it." 

Now, we all know about these things. We know that the reason that the 
winter time is cold and the summer is hot is because of ozone depletion. We 
know that there are millions of little wars raging around the world soon to be 
one big war, perhaps because we all love being ourselves, being whoever that is 
before the hyphen. We all know th~t families are broken up beca~se of a lack of 
moral and spiritual direction. We all know that our political system is corrupt, 
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people wanting to sleep with women and do other things that we all love to hear 
about so much in the newspaper. We know that the banking system is falling 
apart; Social Security is gone. Somebody bought a big house with that. We 
know about racism, sexism, and all different types of isms, a lot of isms that 
haven't even been .;reated yet. We know of all these great tragedies-- Michael 
Jordan is playing baseball. But the true tragedy that confronts all of you is that 
most of you really have spent the last of your parents' money. Now, and those 
who have loans to pay, welt good luck. There are no jobs, there are no jobs, 
there are no jobs. 

Yes, my Brothers and Sisters, pain is in the world. But, you know, pain 
has always been in the world. Th!lt's the first thing we realized when we came 
out of Mommy. Slap, welcome to the world. You never heard of anybody 
coming out laughing. That's why it is important to learn how to play the Blues. 

Now, what makes the Blues so special is that the Blues has an optimism 
which is not naive. That means a hard-earned optimism, not that type of fake 
cynicism that you find around today, what I like to call unearned cynicism. You 
haven't done anything so nothing is worth doing. Well, the Blues is not like that. 
The Blues is like the hero that has to face the dragon. Now you know what's in 
the hero's mind when he or she walks up on that dragon. Not this. But what the 
Blues teaches us i~ that yes1 it is messed up, but it's gonna be cool. And that is 
the thing that we have to attempt to address in the contemporary world. Yes, 
there are many problems, and there always will be many problems, but it's 
gonna be cool. And when you ~lieve that, it means that your whole life is 
permeated with an optimism, so that a tragic situation is not the end of life; it's a 
chance to correct it and make it sound good. That's what we do on the 
bandstand. 

So what I'm gonna do is give you all a few metaphors from the bandstand 
to help you address the bittersweet blu.es of life. Now1 number one, always bring 
your horn. If you don't have your horn, you can't play. Don't be on the sidelines 
talking. Get out onto the bandstand with horn in hand, ready to deal with 
whatever you have to deal with. Number two, know the tune. If you don't know 
the tune, you can't play it. Now if you don't know the tune, lay out until you 
figure it out. If you can't figure it out, act like you know it. Number three, never 
turn dawn a gig. Say yes and then learn how to pl~y. I get called for gigs to play 
polkas. "Say, man, do you know how to play a polka?" "A what, polka? How 
much is the gig paying? $75, oh yeah, I played that, yeah." You tell them that 
Poplawski and them was playing last week. ''Yeah, I learned, I know that." Then 
learn how to play that polka. 

If something goes wrong on the bandsttmd( ussume that it's your fault. Don't 
look around, because what you'll dis~ver most of the time is that you're the one 
that's messing up. It's like playing out of tune. I stand up every night and play 
out of tune and I'm looking at everybody else in the hom section. 
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Then after rve looked at everyone, then I say, well, maybe it's me. And then I 
notice thatf yesf I am the one that's out of tune. See? You can relate to that. 

Now, learn ta listen with empathy. What that means is you don't just listen 
to what is said or to the notes that are played. Listen to what is felt. Most of the 
time when we're talking or when we're playing, we're only getting 20 or 30 
percent of what we really want to say out. So it's important, if you're going to be 
on the bandstand, you have to learn how to listen, listen, listen, listen. That's 
very important. 

This next one is extremely important in the modern world: Don't play taa 
loud. Did you ever notice how most of the things that are loud are either ignorant 
or irritating? I know y'all can relate to that. It gets to the point where you go to a 
concert and you c~'t hear the music for ilie sound. It's so loud that the volume 
has overtaken the musk. So what are we doing today? Well, we're not gonna 
play any music. We're just gonna be loud. Now an extra part of playing too 
loud is also to play too long. That's why I'm ~tting ready to end this speech 
very soon. 

It's like in jazz, we go to jam sessions. Yeah, Baby, I know, I know. I know 
how that is. He's thinking about those long solos that people play. If there are 
five horn players ready to play a solo, each one will play five minutes a piece. 
Now let's say you are the third horn person. You're not going to play one 
minute. You'll be thinking, well, I':nt just gomia. play a minute because they 
played five. But when it comes your tum, you're gonna play six. And you're 
gonna say, 'Well, they played sol want to get my chance to play." Yes, yes, thafs 
right. 

Now, when the song is over, stop. Don't keep playing when the song is over. 
Everything e~s~ in its tirne. Don't be~t a dead horse into the ground. 
Something happens and it's over, let it be over, and move on to the next thing. 
That has destroyed many a good marriage, that dead horse. 

Ano~her thing is, when the song is over, knaw what people have played. One 
exercise I give to young musicians all of the time is we play a song and the whole 
band plays. And when the band is finished, I 11sk each member of the band, what 
did he phiy or what did she play? And they never know. I say, well, what were 
you doing while they were playing? Oh, I was thinking about myself. Well, 
that's not what they say of course. They say, oh, yeah, uh, urn-hum. 

Develop your own personality. That's an important thing in jazz music. You 
have to have yo1,ll:' own sound. Find out wh~t makes you yourself and then do as 
much as you can to be that. And if it's something you don't like, don't do it. It's 
not even hard. aut be aware of yourself, and try to project your best self at all 
times to people. It's what we call having good manners, knowing how to say yes 
ma'am, no sir, thank you. You can be a genius, but if you have bad manners, 
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people won't invite you into their homes to eat. Then you have to depend on 
your own cooking. 

Understand your role in the ensemble. There's nothing worse than a center 
who wants to be ~ quarterback. There's nothing worse than somebody watching 
an event who wants to be on the field. Nothing worse than a critic in the 
newspaper. So when you have a role to play, understand what your role is, and 
that will help you to better fulfill that role. When you have a job, understand 
what your job is, and do your job better than the job itself, whatever the job is. 
It's like a quote that my great mentor Albert Murray always teaches me. Since 
we're in a cathedral, he says that you go to three people working on a cathedral. 
You go to the first person and say, 'Welt what are you all doing?" 'Well~ I'm 
putting this brick down, and I'm sl;1pping some of this stuff on it, and I'm gonna 
put thh.1 next brick on top of it and I'm gonna slap some more on it and put this 
next brick on it." You go .to the second person. "What are y'all doing here?" 
''Well, by October we have to ha,v~ th!$ big wall put up, so I'm trying to put this 
wall up, so could you leave me alone?'' You go to the third person. ''What are 
you doing hereT' The third person says, "We're building a great cathedral." Now 
they're all putting those bricks down, but that third one is gonna put that brick 
down another way. And that's what you want to be. 

Next, always swing. Now I'm gonna describe what swing is, because swing 
is a matter of co~tinuous coorQination. Now I want you all to notice that when 
we were saying the prayers in the beginning, somebody would say something, 
the leader, and then the whole congregation would respond. Now you ever 
notice how we start almost at the same time and end together? That's a strange 
phenomena, isn't it? There's a ten-minute echo in this room, but somebody sets a 
cadence and then we all follow it. That's what swinging is. You don't know who 
set the cadence. It might have been you. It's not important who set it. What is 
important is that you are a participant in something that is coordinated. When 
we are on the bandstand as jazz muslctiUls, we are always trying to swing. And 
that means that when something terrible takes place or somebody gets lost in the 
form or the beat is dropped, we are all trying to bring it together with style and 
in some sort of groove. Don't be afr~d to catch a groove and ride it. It's 19941 

let's swing our way into the 21st. 

Here's another important one. If you 11re the only one who can play, yuu have 
to teach somebody ~l$e how to play to ~ve IJ good time. If yQu have a football and 
nobody else knows how to play the game, you know that game where you throw 
it up and catch it yourself? And you talk to yourself and you say, he's going for 
the touchdown. And you throw yQur own pass and you r~n under it and you 
catch it. Six points. Now you know that's not fu~. And that is exactly how our 
society works. When you have dysfunction, when you have dysfunctional 
elements in yow aodety, sometimes it's incumbent upon you to make it cool. If 
you don't do it, maybe no one else will. 
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Don't assume thut you know whllt people want to hear because you don't know. , 
They might actually want to hear how you feel. ~at'~ what m~sses ~p ~any 
movies. You make a movie and they say the public wtll never hke thts,lt s too 
complicated. So let's destroy it and make i_t like the o~her 50 ~ovies. !he public 
goes to the movie ~nd says, yeah, the movte was all nght, but 1t was hke the 
other 50 that I saw. 

' 
Once I was in Germany on a tour playing classical music, and I had a long 

drive from Munich to a town named Marktoberdorf. It was about eight years 
ago. And a guy picked me up in a car and I was very lonely. I was over there by 
myself and I couldn't speak any of the language. And you're just playing 
classical music, so you're kind of by yourself, standing out there playing the 
concerto. So we got in the car and I tried to talk to gentleman, and he didn't say 
anything to me. So I started looking at him funny. He might have been in the 
Third Reich or something, I had projected all types of values onto the man. 'This 
man is a Nazi, he is a racist. That's why he won't speak to me. So the ride was 
three and a half or four hours ~d it was raining. So in that three and a half or 
four hours, I had constructed the man's entire history in my mind. And 
everything he did corroborated what I thought about him. If he twned around1 
if he switched lanes, oh, there is he~ l'U bet he probably drove tanks. And all the 
while I had put a tape of Thelonius Monk in, and Monk was just playing. I 
surrendered to all kinds of hip tunes. So I was saying, man, this guy, he's never 
nodding hi$ head~ he's not grooving, he's jive. So we got to the hotel in this city. 
It was like 3:30 or 4 in the morning, and I left the car without taking the tape. So 
the man got out of his car, ca.me ~n to the hotel and gave me the tape. And when 
he put the tape in my hand, he looked at me and said, Thelonius Monk. I said 
what Thelonius Monk? So the whole time the man was checking Monk out 
when I thought he was thinking about Hitler. You never know. Don't think tlw.t 
they are like this. There is no "they ... There is only "we ... Somebody might look a 
certain way but that doesn't mean tha.t's how they are. That's a lesson that I also 
learned in the country when I would hear very extremely country people who 
could barely deal with the English language. Like what that baby is over there 
saying. You got to try to figure it out. 

Next, enjoy playing. Yes, enjoy playing. Have a good time out here. Learn 
how to enjoy the Ufe of the se:n~es. When you look at something, look at it. 
When you touch something, touch it. When you taste something, taste it. And 
remember how it tastes, and enjoy it. Don't let anything take yoW' enjoyment 
away from life. That's really how you play the blues. Yes~ I know what you're 
looking for all right, Momma, and not a pacifier. That's not it. Now last-- I knew 
y'all would get that one-- I'm gonna finish with this last one. And that is; be 
clean, because if you don't sound good at least you will look goad. 

Thank you all very much. 

5 



I. PURPOSE 

June 14, 1994 

DUKE ELLINGTON SCHOOL OF THE ARTS 
COMMENCEMENT CEREMONY 

DATE: Wednesday, June 15 
TIME: 6 PM 
WCATION: Duke Ellington School Theater 
FROM: Liz Bowyer, Claire Wofford 

To attend the commencement ceremony of the Duke Ellington School of the Arts, and give 
remarks on the power of art to affect social change, and the graduates' responsibility to use 
their talents to contribute to society. 

ll. BACKGROUND 

Duke Ellin2fon School of the Arts 

Since its founding in 1974 as a creative alternative to traditional education, the Duke 
Ellington School of the Arts has developed an excellent reputation in the DC community and 
the nation as both an academic institution and an arts training program. Peggy Cooper­
Cafritz and Mike Malone, the school's founders, established the school as a safe haven for 
Washington's underpriviledged but gifted youth, and today Duke Ellington is the only 
predominantly African-American arts high school in the nation. 

The Ellington school strives to recruit from the poorest neighborhoods in Washington, and 
each year enroll approximately 500 students in grades 9- 12. According to the school, more 
than 60 percent of Ellington students come from dysfunctional to barely functional families 
who live in dangerous, crime-ridden areas. 

Although the Ellington School is part of the DC public school system, it has many private 
characteristics. Admission is selective and is based on audition or portfolio review; student­
teacher ratio is low; and teachers have greater autonomy than other public school teachers. 
In addition to public funds, the school is also funded through the Ellington Fund, the 
National Endowment for the Arts, corporate contributions, community groups and 
entertainers like Stevie Wonder, Lena Home, Andre Watts, Colleen Dewhurst, and Debbie 
Allen. 

Curriculum 

In addition to the standard academic curriculum, the Ellington School offers a demanding 
artistic curriculum in all art forms: dance, theatre, technical theatre, vocal and instrumental 



I 

music, literary arts, visual arts, media, and museum studies program in collaboration with 
the Smithsonian (Ellington is the only high school in the nation with a museum studies 
program.) The school day lasts from 8:30am to 5:00pm, during which students attend 
early morning rehearsals, take six academic courses, and finish the day with more rehearsals 
in the afternoon and evening. 

Achievements 

The Ellington School is celebrating its 20th anniversary this year. Ninety-nine percent of 
Ellington students graduate, and approximately ninety-two percent are accepted to college. 
The Ellington School has the highest attendance rate and the lowest drop out rate of all 
District schools, and usually ranks third or fourth highest in SAT scores. 

Ellington was selected as a Blue Ribbon School in 1993, and has been recognized by 
Redbook magazine as a top school of the nation, and by Nabisco as a Next Century School. 

Commencement Ceremony 

One hundred and thirteen students will graduate at the commencement ceremony on 
Wednesday, which the school has designated "Hillary Rodham Clinton Day". This year, the 
graduating class is expected to collectively recieve $1.5 million in scholarships. 

Immediatley following your remarks, you will receive the first annual "Ellington Shield: 
The Shield Against Hopelessness", honoring your lifelong commitment to America's 
children. This award will replace the annual Ellington Award, which has been presented in 
past years to Johnetta Cole, James Vanderzee and Roger Stevens, among others. The shield 
was designed by John Dreyfuss, a sculptor who serves on the Board at Duke Ellington. 

ill. PARTICIPANTS 

Dais Participants 
HRC 
Carolyn Wilson, Acting Principal 
Mr. Reeves, Assistant Principal 
Treva Lindsey, Assistant Principal 
Willy Macelroy, Special Assistant to the Principal 
Peggy Cooper-Cafritz, Founder of the Duke Ellington School and the Ellington Fund 
Mayor Sharon Pratt Kelly 
Franklin L. Smith, Superintendent of DC School System 
Karen Shook, DC Board of Education 
R. David Hall, DC Board of Education 
Valencia Mohammed, DC Board of Education 
Erica Landberg, DC Board of Education 
Carol Foster, Artistic Coordinator 
Jim Nathanson, Counselor 
Hilda Mason, Former President of City Council 

0 



Representative from Ford Motor Company (scholarship presentation) 
Representative from Anheuser-Busch Company (scholarship presentation) 
Jack Radner, Valedictorian 
Dana Johnson, Salutatorian 

IV. SEQUENCE OF EVENTS 

v. 
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, ........ . 

. Margar~t Williams 
The White House 
Chiefof Staffto the First 
Washington,:D .. ·c. 

Dear Ms. Williams: 

v 

l ha,v~ written 'you in the :past with such favorable response. So again l wnte. to you 
to pass on to the Ffrst Latiy :this information regarding an upcoming sp:ealCing engagement 
she has atDuke Ellington School ofthe Arts. ·· 

The seni¢r student patents of the Duke Ellington School of the Arts have learned that 
the First La<:)y wiU be the speaker for this year's · graduation ceremony •, 1 send to'her .this 
personal note rega:rdi~g the Ellington :students. · 

the ,ElliJ1gtOn student is a unique kind:of student because besides possessing a special 
arl talent, this stud,entmusrposses.s a high level ofendurance andJortffude .. For'four 
years, the Ellington student spends n.ine-to-~11 })our days at school each day. Then he or 
she s_pends one to tWo more hours each way, coming and,going to school each day. 

The ,academi.cs and arts are married in :their lives for· four' years. The love and respect 
for ba.thcreate a dynamics tQatprQ<:luc.es a proyc11:1:nd proyenindividual wholaiows 
·blOod; sweatahd teats, but also one who knows thejoy to endure a11d eJS:cel •. 

Some of these students willpm:sue professions other than art professions. Yet; a most 
wonderful thing has happened iri their lives. For they have had one moment in time 
where they have raced with destiny and in many ways won. 

[oot] 
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THE WHITE HOUSE 

WA·S HI N GTO N 

becembe:t 211 1Q93 
•. ~ ~ ·~ \ 1 

!'·i \)·_.' 
(;I""' 

L.~ 

! 

kind. lett.er and .invitation to Mr.s~ 
Clinton .. 

Although the upcoming official schedule is arranged only a 
few wee}<:s in advance I we will )::fe happy t•o keeP· yqur irivl1:at1.on in 
mind as Mrs. Cl.inton' s schedule is being planned. 

Mrs. C1 int•on appreciates your thoughtfulness a.n.d sends her 
best :wishes .. 

Sincerely I 

Patti Sol.is 
Special Assi.stant to the Pres:i,dent 
Dire:c;tor of Scheduling 

for the First Lady 

I 
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Mrs. H\li::lry flodtiam f.fl1dun 
rne White ~rouse· 
tu~s_hin9!'[)!1, D(; 205130 

O~ilrHUI~ru: 

~rt1•t)~3 rom'z_·£(:---p",~ 
f!.-e;;pel-- C;t:.:.tli z_ l 

~a·_r;s-;. 7oi.fo _ '~";.~".2</1/·ffr/ r.:. 
~~~~: u~~ Cn~.- ~;1-;; ... ;~~~-

,;, r"-"-triJ' ~ fr)'lt' /wtu' 

Nou!:lmber 

.Conyrullil;'llions for all that you haue done aml 
cont)nu9 to do to lcP~->p th·~ i!;sues effecting ftmerlca's 
thilelr:en In the !orefro.nt qJ nat1onal dBbcf\e and 
gou,ernment a~tlon. r naue sJ,Jcnt ;:til of my adultlite 
wor1;in'g Iilith and for youny J,Jeople. It is ansotutety 
eHhildt:J.HnfJ finally to haue natlonalleaciershiiJ th-ll_t 
undcrst<Jnlls, that gets tt, thatc~resl 

I am writing to usk ~ou to,speak at the. El,llngton 
graelUi:Hion this comiisy Junn. Rsir:le fr'o:m becoming a 
m_otner, fh~ fOUJ')dlng 'Of tb~ Du~l! Ellington School afthe 
f1:r:ts- ts my greatest arntetJemeJtl. -nna~r ltJJu .decades ,ot 
tpnshwl' s:lnt~!]le I can say wJfh confld.enc~ the~t we -haue 
f9UT\t:la U,~ay 1n Ampuwcr youh~g:penp!e throuoh thli! arts. 
and education. 

Ellington serues ne~dy so a studen.ts in grades nine 
tnro&J!]h twelue. our student·s t:Jave lo rnel:!t t1ior·c 
"t:~·ul~nliL requirements '1h8n at ~ny other schoal ii1 lho 
syste111, <Js UJPII as a demanding arts currlt'ulum.- Their 
school d<~y •~ tu111 hr•tsr~ tnno'P.r tnan the norm~l $t:hool day. 
Ellington -has \he fourl!llli!lhl1st SRI scores in the QC public 
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Mrs~ Hillary Rodham Clinton 
Nouember 9, 1993 
Page 2 

school system ana the highest college acceptance rate of 
all DC public schools. 
Between 92 and 95 percent of our students are accepted 
by a uery lmpresslue list or colleges. 

Each entering student selects a major in theatre, 
technical theatre, dance, instrumental music, uocal music, 
uisual arts, literary arts, media or museum studies. 
Ellington is the only high school in the country with a 
museum studies department, which is a collaboratlue 
effort with the Smithsonian. 

Ellington has been selected by Redbook Magazine as 
one of the best schools in the country, by Nabisco as one 
of its 17 NeHt Century Schools and most recently, by the 
U. S. Dapartrnant of Educe~ lion a,. i1 Blua Ribbon School. I 
am told that in this uery competitiue process we receiued 
the highest maries across the board. 

While we are a fine high school of the arts, we 
belieue that our mission extends far beyond artisth; 
eHcellence. We heauily recruit in the most blighted and 
damned neighborhoods of Washington. More than SiHty 
percent of our students come from dysfunctional to barely 
functional families who liue in drug-ridden, crime-torn 
areas. Ouer thirty percent of our entering ninth grade 
students read only between the third and seuenth grade 
lever. We euen haue students who haue been cfassirieu ~s 
.. special education n cases. 

I 994 will mark our twentieth anniuersary. Rs 
Ellington approaches ll1is mil~stone we are poised to 
become a National Laboratory for the Arts in Education. 
We belieue we haue cracked the code to the educational 
~afe and that students from all ouer the country can 

' 
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benefit from our struggles and successes, our curriculum 
and programs. 

To celebrate our twentieth anniversary we would 
like you to spealc at our graduation and to receiue the first 
Ellington Meda1 which will be awarded euery fiue years to 
a person who has made an untiring commitment to sauing 
American children. We also giue an annual Ellington Award 
Which In past years has been receiued by dohnetta Cole, 
James Vanderzee. and Roger Stcuens, among others. I 
can think: or no better way to celebrate our twentieth 
anniuersary, to honor the legacy of our school and to 
begin its future than to haue graduation day 1994, be 
Hillary Hodllam Clinton Day a1 the Duke Ellington School of 
the Arts. Graduation is scheduled for June 13, 1994, from 
seuen to nine-thirty p.m. Howeuer, If this date is 
incompatible with your scneaule we will change it as 
neces~ary. 

I look forward to hearing rrom you. 

Fondly. 



! :-· 

. ~ .. 'h-;(,, _ {;. ?~l.Y · ' · • ·~wcr~ • 
t;c'Tr.l~:) ' 

f(UJe .~fJ .. u..hM. W' r7L.A l.lrt::: 
. c_ Pt~i/...iff:1U• 

Mrs. Hillory Rodham r:liutun 
The White House 
Washington, DC Z0560 

Dear Hillary: 

.Fix•ss7~ 7otfo t,., • .,.,:;_./f/'-rrc:, ~. 
· ~~~~~!"!: ul)c~C~r Unr:t.rm C et:iN-1 -.i~~~-· 

,., r"-"'-tlf' '"'ll~'~'Y' p~· 

Noul:!mber 9, 19~.:S 

Conyrullll;-!tions for all that you haue done ami 
conUnue to do to lcP.P.II thr- issues enecting Rmerlca's 
children tn the fon:rront of nat1ona1 debate and 
gouernment action. l haue s1-1cnt all of my adult life 
working with and for young 1-1eop1e. It is anso1ute11:1 
ewhili:!t.:llinf) finally to have natlonalleadershiiJ tlla1 
undcrst01mJs, that gets it, that cares! 

I am writing to i:l.sk: ijOU to speal< at the Ellington 
graduation this tomiuy Junn. Rsil1e from becoming a 
mother, the founding of the Duke Ellington school of the 
Arts ss my greatest acnJeuemeul. Rrlt~r lwu dec.adu ot 
constant stnrmJie 1 can say with confidence the~t we hall!~ 
found a way to Rrnpuwcr young people throuoh the arts 
and education. 

Ellington serues nearly 509 students in grades nine 
through twelue. Our students haue to meet more 
o..u;•ult!llliL requirements than &t any other schon1 in lho 
system, as well as a l:lemanding arts curriculum. Their 
school day i'!O hun llnurs lonoer than the normal scl"'ool day. 
Ellington has the fourth hi!lhP.st SHI scores in the DC public 

- _j 
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school system and tne highest college acceptance rate of 
all DC public schools. 
Between 92 and 95 percent of our students are accepted 
by a uery lmpresslue list or colleges. 

Each entering student selects a major in theatre. 
tectmicar theatre, dance, instrumental music, uocal music, 
uisual arts. literary arts, media or museum studies. 
Ellington is the only high school in the country with a 
museum stullles department, which is a collaboratiue 
effort with the Smithsonian. 

Ellington has been selected by Redbook Magazine as 
one of the best schools in the country, by Nabisco as one 
or its 17 Netn century Schools and most recently, by the 
U. S. Department of Education aft ii Blu~:~ Ribbon S~:hool. I 
am told that in this uery compelitiue process we receiued 
the highest maries across the board. 

While we are a fine high school of the arts, we 
beUeue that our mission eHtenl15 far beyond artistit 
e~;.zellence. We heauily recruit in the most blighted and 

·damned neighborhoods of Washington. More than siuty 
percent of our students come from dysfunctional to barely 
functional families who liue in drug-ridden, crime-torn 
areas. Ouer thirty percent of our entering ninth grade 
student& read only between the third and seuenth grade 
level. We even haue students who haue been classHie&J cts 
"special education" cases. 

I 994 will mark: our twentieth anniuersary. Rs 
Ellington approaches l11is mih:~stone we are poised to 
become a National Laboratory for the Rrts in Education. 
U.:e belieue we haue cracked the code to the educational 
safe and that students from all ouer the country can 
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benefit from our struggles and successes, our curriculum 
and programs. 

To celebrate our twentieth anniuersar-y we would 
like you to speat at our graduation and to receiue the first 
Ellington Medal wntch will be awarded euery fiue years to 
a person who has made an untiring commitment to sauing 
American children. We also giue an annual Ellington Rward 
Which In past years has been ret:eiued by dohnetta Cole. 
James Uanderzee. and Roger Stcuens, among others. I 
can think or no better way to celebrate our twentieth 
anniuersary, to honor the legacy of our school and to 
begin its future than to haue graduation day 1994, be 
Hillary Rodham Clinton Day at the Duke Ellington School of 
the Arts. Graduation is scheduled for June 13, 1994, from 
seuen to nine-thirty p.m. Howeuer, If this date is 
incompatible with your schedule we will change it as . 
necessar-y. 

I look forward to hearing rrom you. 

Fondly, 

TOTAL P.03 
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THE WHITE HOUSE 

WASHINGTON 

March 25, 1.994 

f11t 0~· 
ls-~ 

n~~~ M~. c~frit~: 

Than]< you fo:r: your kind letter and invitation tD Mrs. 
Clinton. I apologi:ze for my 1at·e· rt::!sponse t·o yo1,elr pr.~:viou~ 
cbrrespondenc~. · 

AJtl).pugl). Mrs. Clinton' s· off:icia,l s·chE;dule will ~not permit 
her t:o attend this yearis corn111epcernent ceremonies, she 
appreciates your though.t -<::ulness and sends h~r bes?t wishes. 

[ooJ~] 

Ple~se do not hesjt~te to ~ontact our office if we can be of 
any as:sistance to you in the future. 

Since::;ely ,_ 

Patti Solis 
Special Assistant to the President 
birector q£ Scheduling 

for ,the First Lady 
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'' . . ,V 

WASHINGTON 

J 

December 21, 199.3 

[rear Ms. ca.fritz: 

Thank you for your kind letter and invitation to. Mrs. 
clinton. 

Alfhqugh thE! upc;olt):ing of,ficial, schedulE! is arraJ1ged only g, 
f~:w we~eks in acivanc.e, ·We will be happy to keE!p· your invitation 1.n 
m1nct as Mrs. Clinton's ·schedule: is b.eincJ planned. 

Mrs. Clinton appreciates your thoughtfulness and sends her 
PE!?t Wi?hE!S. 

Sihcere1y, 

Patti Solis 
Special Assistant to the President 
Director of Scheduling 

for tl)e First, Lady 



Withdrawal/Redaction Marker 
Clinton Library 

DOCUMENT NO. 
AND TYPE 

003c. letter 

COLLECTION: 

SUBJECTffiTLE 

Address (Partial) (I page) 

Clinton Presidential Records 
· First Lady's Office 
Speechwriting 
OA/Box Number: 8168 

FOLDER TITLE: 
HRC [Hillary Rodham Clinton] Duke Ellington School 6/I 5/94 

DATE 

12/21/I 993 

RESTRICTION 

P6/b(6) 

2012-1 004-S 

ms505 

RESTRICTION CODES 
Presidential Records Act- 144 U.S.C. 2204(a)j 

PI National Security Classified Information l(a)(l) of the PRAI 
P2 Relating to the appointment to Federal office l(a)(2) of the PRAI 
P3 Release would violate a Federal statute l(a)(3) of the PRAJ 
P4 Release would disclose trade secrets or confidential commercial or 

financial information l(a)(4) of the PRAJ 
PS Release would disclose confidential advice between the President 

and his advisors, or between such advisors la)(S) of the PRAJ 
P6 Release would constitute a clearly unwarranted invasion of 

personal privacy l(a)(6) of the PRAJ 

C. Closed in accordance with restrictions contained in donor's deed 
of gift. 

PRM. Personal record misfile defined in accordance with 44 U.S.C. 
2201(3). 

RR. Document will be reviewed upon request. 

Freedom of Information Act -IS U.S.C. 552(b)J 

b(l) National security classified information l(b)(l) of the FOIAJ 
b(2) Release would disclose internal personnel rules and practices of 

an agency l(b)(2) of the FOIAJ 
b(3) Release would violate a Federal statute l(b)(3) of the FOIAJ 
b(4) Release would disclose trade secrets or confidential or financial 

information l(b)(4) of the FOIAJ 
b(6) Release would constitute a clearly unwarranted invasion of 

personal privacy l(b)(6) of the FOIAJ 
b(7) Release would disclose information compiled for law enforcement 

purposes l(b)(7) of the FOIAJ 
b(8) Release would disclose information concerning the regulation of 

financial institutions l(b)(S) of the FOIAJ 
b(9) Release would disclose geological or geophysical information 

concerning wells l(b)(9) of the FOIAJ 



THE WHITE HOUSE 

WASHINGTON 

Dec.ernber 21, 1993 

Dear 

Thank. kind letter and invitation to Mrs. 
Clinton. 

Although the upcoming o~:t:ic::i.!?:J sc}1.eduJ.e is arranged only a 
few weeks i!l advan.c:e, we wilJ, be happy to keep your inyi tat':( on in 
mind a$ Mrs. Clintonis scheciule :L-s being planned. 

Mrs .. Clint,on appr.eciates your thoughtfulness and sends her 
,best: wis:h.es. 

Sincerely, 

Patti Solis 
Spec:i.a·l A:E;si·stant to the President 
Director of .Scheduling 

for the First Lady 
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Mrs. Hillary Rodham Clinton 
The White House 
Ulashington, DC 20500 

Dear Hillary: 

Nouember 9, 1993 

il. \('\\'\ ~· 
~ )(V 0-' 

Congratulations for all that you haue done and 
continue to do to keep the issues effecting America•s 
children in the forefront of national debate and 
gouernment action. I haue spent all of my adult life 
working with and for young people. It is absolutely 
eHhilarating finally to haue national leadership that 
understands, that gets it, that cares! 

I am writing to ask you to speak at the Ellington 
graduation this coming June. Aside from becoming a 
mother, the founding of the Duke Ellington School of the 
Arts is my greatest achieuement. After two decades of 
constant struggle I can say with confidence t~at we haue 
found a way to empower young people through the arts 
ancl education. 

Ellington serues nearly 500 students in grades nine 
through twelue. Our students haue to meet more 
academic requirements than at any other school in the 
system, as well as a demanding arts curriculum. Their 
school day is two hours longer than the normal school day. 
Ellington has the fourth highest SAT scores in \he DC public 
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school system and the highest college acceptance rate of 
all DC public schools. 

~ e • Between 92 and 95 percent of our students are accepted 
~ by a uery impressiue list of colleges. 

'.f;G 
~ G,~4 Each entering student selects a major in theatre, 
.c ~ technical theatre, dance, instrumental music, uocal music, 
. ·0,4 uisual arts, literary arts, media or museum studies. 
(;'-CI Ellington is the only high school in the country with a 

museum studies department, which is a collaboratiue 
effort with the Smithsonian. 

C Ct 
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Ellington has been selected by Redbook Magazine as 
one of the best schools in the country, by Nabisco as one 
of its 17 NeHt Century Schools and most recently, by the 
U~ s. Department of Education as a Blue Ribbon School. I 
am told that in this uery competitiue process we receiued 
the highest marks across the board. 

While we are a fine high school of the arts, we 
belieue that our mission eHtends far beyond artistic 
eHcellence. We heauily recruit in the most blighted and 
damned neighborhoods of Washington. More than siHty 
percent of our students come from dysfunctional to barely 
functional families who liue in drug-ridden, crime-torn 
areas. Ouer thirty !Percent of our entering ninth grade 
students read only between the third and seuenth grade 
leuel. UJe euen haue students who haue been classified as 
"special education" cases. 

1994 will mark our twentieth anniuersary. As 
Ellington approaches this milestone we are poised to 
become a National Laboratory for the Arts in Education. 
We belieue we haue cracked the code to the educational 
safe and that students from all ouer the country can 
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Mrs. Hillary Rodham Clinton 
Nouember 9, 1993 
Page 3 

benefit from our struggles and successes, our curriculum 
and programs. 

To celebrate our twentieth anniuersary we would 
like you to speak at our graduation and to receiue the first 
Ellington Medal which will be awarded euery fiue years to 
a person who has made an untiring commitment to sauing 
American children. We also giue an annual Ellington Award 
which in past years has been receiued by Johnetta Cole, 
James Uanderzee, and Roger Steuens, among others. I 
can think of no better way to celebrate our twentieth 
anniuersary, to honor the legacy of our school and to 
begin its future than to haue graduation day 1994, be 
Hillary Rodham Clinton Day at the Duke Ellington School of 
the Arts. Graduation is scheduled for June 13, 1994, from 
seuen to nine-thirty p.m. Howeuer, if this date is 
incompatible with your schedule we will change it as 
necessary. 

I look forward to hearing from you. 
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Mrs. Hlli:lry flodham CJi:tltun 
fne While Hou·se· 
tu;lShing~·[)n, 0(:; 20560 

01:'dr HjiJ;Jry: 

Noumnber 

tonyruhil;)lions lo.r all that YOIJ hauecdone ami 
cor1tlnue to do to lr:PI:'II i.h~ i~~qe~ ~Hec,ting America's 
children In the fotl::!fron1 Qf nati.OJ:lBI debate and 
!JOUernment action. ttlau~ spent oil· of my Cldl11tlife 
wpr1::ing: Li..littl and ror youny peopte. It .is ans;oJutely 
eHhilarJ.tinn finally to haLie natronallea(jer:shilJ ltl;Jt 
und~rstamb, that.gets It, that cares! 

1 am writ_ing to <isk llOll to speak at the Ellington 
graaua~lon this tominy Junn. Hsltle from b~'comlng a 
mott1er, fhi! foundlng,'of the Du!q;£Jiington School ortne 
Rrts ts my greatest at:nleuemeul. :fifl•~r:- lu:Ju deCade~ ot 
to'nstaut s\rtlrJ!'Jle 1 can. say wfth confidence lh<il we h<ule 
founrl a tpay tn Alllpuwcr yoiJhg pen pi~ through thi! arts: 
and ~dllcatiQil· · 

Ellington serues ne<u:ly soa students In grades nine 
tnroll!]h twelue. our stu.dents have to rntn!l iuorc 
<.Jt:~ule111iL requirement$ th:~·n lilt 81')Y Other schoal iil I he 
sysh~'~'· Js. UJP.II as a demanding arts c.urrll:ulum. Their 
school day i'> itn11 lanur~c: lnn!JP.r tnan :the normal $CtlODI day. 
Eflington has the fourllllriflhr.st S'HI scores in the DC public 
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school system and the highest college acceptance rate of 
all DC public schools. 
Between 92 and 95 percent of our students are accepted 
by a uery lmpressrue list or colleges. 

Each entering student selects a major in theatre. 
technical theatre, tJance, instrumental music, uocat music, 
uisual arts. literary arts. media or museum studies. 
Ellington is the only high school in the country with a 
museum studies department, whith is a tollaboratlue 
effort with the Smithsonian. 

Ellington has been selected by Redbook Magazine as 
one of the best schools in the country, by Nabisco as one 
or its 17 NeHt century Schools and most recently, by the 
~. S. Department or Educe~lion a~ a~ BluY Ribbon School. I 
am told that in this uery competitiue process we receiuecl 
the highest maries across the board. 

While we are a fine high school of the arts, we 
belieue that our mission extends far beyond artisth; 
eHcellence. We heauily recruit in the most blighted and 
damned neighborhoods of Washington. More than siuty 
percent of our students come from dysfunctional to barely 
functional families wno liue in drug-ridden, crime-torn 
areas. Over thirty percent of our entering ninth grade 
students read only between the third and seuenth grade 
level. We euen haue students who haue been c!assiritHJ as 
"special ec:Jucation" cases. 

1994 will mane our twentieth anniuersary. Rs 
Ellington approaches this milestone we are poised to 
become a National Laboratory for the Rrts in Education. 
We Delieue we haue cracked the code to the educational 
safe and that students from all ouer the country can 
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benefit from our struggles and successes, our curriculum 
and programs. 

·, 

To celebrate our twentieth anniuersar-y we would 
like you to spealc at our graduation and to receiue the first 
Ellington Medal Which will be awarded euery nue years to 
a person who has made an untiring commitment to sauing 
American children. We also giue an annual Ellington Rward 
Which In past years has been receiued by dohnetta Cole, 
James Vanderzee. and Roger Stcuens, among others. I 
can think or no better way to celebrate our twentieth 
anniuersary, to ho.nor.the legac.y .o.f o.ur. $J::bo.Q.I and to 
begin its future thanlo haue gradu·auon day 1994, be 
Hillary Rod ham Clinton Day at the Duke Ellingtpn School of 
the Arts. Gnuluation is scheduled .for June 1.3t 1994, from 
seuen to nine-thirty -p.m. ;.Howeuer, .tf this date is 
incompatible with.' your scneoule we will-change it as 
necessa,..• t y -- -~·-· ·--~-·---~ -·- -.- ~ ... ·:::r· : r 

~ .. " . ·- -~- --~·- -····-··· .. ~ 

Fondly. 

'TOTHL P.03 
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The Arts 
See also Americans on Americans-Musicians and Dancers, Show People, 
Visual Artists, Writers; The Human Condition-Creativity, Imagination, 
Perception, Talent; Popular Culture; Science and Technology; Social Issues­
Censorship, Pornography and Obscenity; Work-Architects, Artists, Writers 

True art selects and paraphrases, but seldom gives 
a verbatim translation. 
THOMAS BAILEY ALDRICH, "Leaves from a Notebook," 

Ponkapog Papers, 1903. 

Art distills sensation and embodies it with en­
hanced meaning in memorable form-or else it 
is not art. 
jAcQuEs BARZUN, The House of Intellect, 1959. 

Pop art is the inedible raised to the unspeakable. 
LEONARD BASKIN, Publishers Weekly, April 5, 1965. 

Black art has always existed. It just hasn't been 
looked for in the right places. 
RoMARE BEARDEN, interview, Encore, October, 1972. 

Art is the soul of a people. 
~ RoMARE BEARDEN, interview, Encore, October, 1972. 

Art strives for form, and hopes for beauty. 
GEORGE BELLOWS, in Stanley Walker, City Editor, 1934. 

Art obeys the opposite of Gresham's law: Quality 
drives out quantity. 
DANIEL BooRSTIN, Hidden History, 1987. 

There is no known device for artistic contra­
ception. 
DANIEL BooRSTIN, Hidden History, 1987. 

Life is a copycat and can be bullied into follow­
ing the master artist who bids it come to heel. 
HEYWOOD BROUN, "Nature the Copycat," It Seems to Me, 
1935. 

I don't know anything about art, but I know 
what I like. 
Popular saying, in Gelett Burgess, Are You a Bromide?, 
1907. 

What was any art but a mould in which to 
imprison for a moment the shining elusive ele­
ment which is life itself-life hurrying past us 
and running away, too strong to stop, too sweet 
to lose. 
WILLA (ATHER, The Song of the Lark, 1915. 

48 

Religion and art spring from the same root and 
are close kin. Economics and art are strangers. 
WILLA CATHER, On Writing, 1949. 

The truest expression of a people is in its dances 
and its music. 
AGNES DE MILLE, "Do I Hear a Waltz?" New York Times 
Magazine, May 11, 1975. 

Art is the stored honey of the human soul, gath­
ered on wings of misery and travail. 
THEODORE DREISER, Life, Art and America, 191 7. 

No poet, no artist of any art, has his complete 
meaning alone. His significance, his apprecia­
tion, is the appreciation of his relation to the 
dead poets and artists .... You must set him, for 
contrast and comparison, among the dead. 
T.S. ELIOT, "Tradition and the Individual Talent," The 
Sacred Wood, 1919. 

Life is as the sea, art a ship in which man con­
quers life's crushing formlessness, reducing it to 
a course, a series of swells, tides and wind cur­
rents inscribed on a chart. 
RALPH ELLISON, Shadow and Act, 1964. 

We look too much to museums. The sun coming 
up in the morning is enough. 
RALPH ELLISON, interview, Ebony, November, 1975. 

Among the most truly responsible for all people 
are artists and revolutionaries, for they most of 
all are prepared to pay with their lives. 
ANNE FREMANTLE, Introduction, in Fred C. Giffin, ed., 

Woman as Revolutionary, 1973. 

I usually start with a repulsive character and go 
on from there. 
CHESTER GouLD, on his Dick Tracy cartoons, New York 
Daily News, December 18, 1955. 

We rely upon the poets, the philosophers, and 
the playwrights to articulate what most of us can 
only feel, in joy or sorrow. They illuminate the 
thoughts for which we only grope; they give us 
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180 ROMARE BEARDEN 

ROMARE BEARDEN 
(1914- ) Charlotte, North Carolina 

One of America's most respected painters, Romare Bearden has received 
wide acclaim for his works, particularly in the medium of collage. He has 
had many one-man exhibitions, and has participated in group shows both 
here and abroad. The Art of Romare Bearden was published in 1972. 

[870] I create social images within the work so far as the human condition 
is social. I create racial identities so far as the subjects are Negro, 
but I have not created protest images because the world within 
the collage, if it is authentic, retains the right to speak for itself. 

Interview, Art News [October, 1964] 

[871] I am a man concerned with truth, not flattery, who shares a dual 
culture that is unwilling to deny the Harlem where I grew up or 
the Haarlem of the Dutch masters that contributed its element to 
my understanding of art. 

Interview, Art News [October, 1964] 

[872] I want to see how life can triumph. 
Newsweek [AprilS, 1971] 

[873] The human heart is limited and only capable of loving and caring 
for but a few people. If this were not so, we'd all be saints and 
really take care of our brothers. 

Interview, Encore [October, 1972] 

[874] Black art has always existed. It just hasn't been looked for in the 
right places. 

Interview, Encore [October, 1972] 

[875] White people know doggone well there is Black art, and use it to 
make money. 

Interview, Encore [October, 1972] 

[876] Real knowledge, properly used, will help anyone. 
Interview, Encore [October, 1972] 

[877] Art is the soul of a people. 
Interview, Encore [October, 1972) 

'¥ 
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the strength and balm we cannot find in our­
selves. Whenever I feel my courage wavering I 
rush to them. They give me the wisdom of 

3
cceptance, the will and resilience to push on. 

tion of these things, and I know of no substitute 
whatever for the force and beauty of its process. 
HENRY )AMES, letter to H.G. Wells, July 10, 1915. 

H;cEN HAYES, A Gift of joy, 1965. 

1 cry out for order and find it only in art. 
HELEN HAYES, On Reflection, An Autobiography, 1968. 

[W]hat is necessary for art in America, as in any 
land, is first an appreciation of the great ideas 
native to the country and then the achievement 
of the masterly freedom in expressing them. Take 
any American and develop his mind and soul 

~nd heart to the fullest by the right work ·and the 
right study, and then let him find through this 
training the utmost freedom of expression, a 
fluid technique which will respond to every 
inspiration and enthusiasm which thrills him, 
and without question his art will be characteristi­
cally American, whatever the subject. 
RoBERT HENRI, in Hershel 8. Chipp, ed., Theories of 

Modern Art, 1 909. 

Art is a staple of mankind-never a by-product 
of elitism. So urgent, so utterly linked with the 
pulse of feeling that it becomes the singular sign 
of life when every other aspect of civilization 
fails .... Like hunger and sex, it is a disposition of 
the human cell-a marvelous fiction of the brain 
which recreates itself as something as mysterious 
as mind. Art is consistent with every aspect of 
every day in the life of every people. 
)AMAKE HIGHWATER, Fodor's Indian America, 1975. 

Art is an act of attempted justice and its responsi­
ble exercise stirs the ultimate issues when it can­
not decide them. 
WiLLIAM ERNEST HoCKING, Strength of Men and Nations, 

1959. 

Art is not a thing: it is a way. 
ELBERT HuBBARD, One Thousand and One Epigrams, 191 1. 

Great art is an instant arrested in eternity. 
JAMES GIBBONS HuNEKER, The Pathos of Distance, 191 3. 

Art is nothing more than the shadow of humanity. 

AnRIBUTED TO HENRY )AMES. 

In art economy is always beauty. 
HENRY )AMES, "The Altar of the Dead," Prefaces, 

1907-1909. 

It is art that makes life, makes interest, makes 
importance, for our consideration and applica-

Art is the window to man's soul. Without it, he 
would never be able to see beyond his immediate 
world; nor could the world see the man within. 
CLAUDIA ("lADY BIRD") JoHNSON, speech, Museum of 
Modern Art, New York City, New York Times, May 25, 

1964. 

Irresponsibility is part of the pleasure of all art, it 
is the part the schools cannot recognize. 
PAULINE KAEL, "Movies as Opera," Going Steady, 1968. 

[A]dvertising determines what is accepted as art. 
PAULINE KAEL, Kiss Kiss Bang Bang, 1968. 

True art is eternal, but it is not stationary. 
Ono H. KAHN, Of Many Things, 1926. 

Art changes all the time, but it never "improves." 
It may go down, or up, but it never improves as 
technology and medicine improve. 
ALFRED KA.z1N, "Art on Trial," Harper's, October, 1967. 

We must never forget that art is not a form. of 
propaganda; it is a form ot'truth. ' 
JoHN F. KENNEDY, speech, Amherst College, 
Massachusetts, October 26, 1963. 

Art must unquestionably have a social value; 
that is, as a potential means of communication it 
must be addressed, and in comprehensible terms, 
to the understanding of mankind. 
ROCKWELL KENT, It's Me 0 Lord, 1955. 

Art is the objectification of feeling. 
SuSANNE K. U.NGER, Mind, An Essay on Human Feeling, 

1967. 

Art cannot disdain the gift of the natural irony, 
of a transfiguring imagination, or rhapsodic Bib­
lical speech, of dynamic musical swing, of cos­
mic emotion such as only the gifted pagans 
knew, of a return to nature, not by way of the 
forced and worn formula of Romanticism, but 
through the closeness of an imagination that has 
never broken kinship with nature. Art must 
accept such gifts, and revaluate the giver. 
ALAIN LoCKE, on need to recognize black artists, "Negro 

Youth Speaks," The New Negro, 1969. 

Art is the desire of a man to express himself, to 
record the reactions of his personality to the 
world he lives in. 
AMY LowELL, Tendencies in Modern American Poetry, 

1917. 
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[878] I have chosen to paint the life of my people as I know and feel it­
passionately and dispassionately. It is important that the artist 

~ identify with the self-reliance, hope and courage of the people 
about him, for art must always go where energy is. 

Interview, Essence [May, 1975] 

[879] You can't regiment spirit, and it is the spirit that counts. 
Interview, Ebony [November, 1975] 

[880] The European traditions are not as interesting as before. Something 
else is waiting to get born. 

Interview, Ebony [November, 1975) 

[881] We look too much to museums. The sun coming up in the morning 
is enough. 

Interview, Ebony [November, 1975] 

[882] There are roads out of the secret places within us along which we 
must all move as we go to touch others. 

Notes [Date Unknown) 

RALPH ELLISON 
(1914- ) 

\ 

Oklahoma City, Oklahoma 

Ralph Ellison was a college lecturer, a writer-in-residence at Rutgers Uni­
versity, and a visiting fellow at Yale University. His literary reputation rests 
primarily on his only novel, The Invisible Man (1947). 

[883] ... if the word has the potency to revive and make us free, it has 
also the power to blind, imprison and destroy. 

Twentieth-Century Fiction and the Black Mask of Humanity 
[written 1946] 

[884] Life is to be lived, not controlled, and humanity is won by 
. continuing to play in face of certain defeat. 

The Invisible Man [1947] 

[885] In going underground, I whipped it all except the mind .... 
The Invisible Man [ 1947] 
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152 EDWARD KENNEDY "DUKE" ELLINGTON 

[731] My father was a slave, and my people died to build this country, 
and I am going to stay and have a piece of it just like you. 

Statement made before the House Un-American Activities· 
Committee [June 12, 1956) 

[732] ... I heard my people singing-in the glow of parlor coalstone and 
on summer porches sweet with lilac air, from choir loft and 
Sunday morning pews-and my soul was filled with their 
harmonies. 

Here I Stand [ 1958) 

[733] Freedom is a hard-bought thing .... 
Here I Stand [1958) 

EDWARD KENNEDY "DUKE" ELLINGTON 
(1899- 1974) Washington, D.C. 

Duke Ellington was a jazz musician without peer and a legend during his 
lifetime. Ellington's innovative musical genius influenced many, and his 
legacy is preserved in the hundreds of works he composed over a long and 
productive career. Ellington completed his autobiography, Music Is My 
Mistress, in 1973. 

[734] Freedom is sweet, on the beat, 
Freedom is sweet to the reet complete. 
It's got zestness and bestness, 
Sugar and cream on the blessedness, 
No more pains, no more chains, 
To keep free from being free. 
Freedom is sweet fat, and that's for me. 

It's Freedom from '.'Sacred Concert" (1965) 

[735] It's harder to defeat 
Than it is to spell, 
Revenge is not sweet, 
It's bitter as Hell. 

Don't Get Down on Your Knees to Pray Until You Have 
Forgiven Everyone from "Sacred Concert" [1965) 

[736] Nobody knows what a square is;_it's just nobody wants to be one. 
Music Is My Mistress ( 1973] 


