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Withdrawal/Redaction Sheet
Clinton Library
DOCUME&T NO. SUBJECT/FITLE "DATE RESTRICTION
AND TYPE )
001a. resume Address; Phone/Fax; Birthplace (Partial) (1 page) n.d. P6/b(6)
001b. paper Birthplace (Partial) (1 page) nd. - P6/5(6)
001c. resume Birthplace (Partial) (1 page) n.d. ‘P6/b(6)
001d. paper Birthplace (Partial) (1 page) n.d. P6/b(6)
002a. paper Birthplace (Partial) (1 page) n.d. P6/b(6)
002b. paper Birthplace (Partial) (1 page) nd. - P6/b(6)
002¢. paper Birthplace (Partial) (1 page) ) n.d. P6/b(6)
i
|

COLLECTION;

Clinton Presidential Records |

First Lady's Office |

Speechwriting

OA/Box Number: 8168
FOLDER TITLE:

HRC [Hillary Rodham Clinton}/Paris 6/7/94 [2]

2012-1004-S
ms501
RESTRICTION CODES

Presidential Records Act - [44 U.S,C. 2204(a)] Freedom of Information Act - |5 U.S.C. 552(b)}

P1 National Security Classified Information {(a)(1) of the PRA}

P2 Relating to the appointment to Federal office [{a){2) of the :PRA|

P3 Release would violate a Federal statute {{(a)(3) of the PRA]

P4 Release would disclose trade secrets or confidential commercnaE or
financiat information [(a)(4) of the PRA} : ;

P5 Release would disclose confidential advice between the Pre§ident
and his advisors, or between such advisors [a)(5) of the PRA]

P6 Release would constitute a clearly unwarranted invasion of
personal privacy I(a){é) of the PRA} i

C.Closed in accordancc with restrictions contained in don{or s deed
of gift.
PR M. Personal record misfile defined in accordance with 44 U S.C.
2201(3).
RR. Document will be reviewed upon request.

‘b(1) National security classified information {{(b)(1) of the FOIA]

b(2) Release would disclose internal personnel rules and practices of
an agency [(b)(2) of the FOIA]

b(3) Release would violate a Federal statute [(b)(3) of the FOIA]

b{4) Release would disclose trade secrets or confidential or financial
information [(b){4) of the FOIA])

b{6) Release would constitute a clearly unwarranted invasion of
personal privacy [(b)(6) of the FOIA]

b(7) Release would disclose information compiled for law enforcement
purposes {(b)(7) of the FOIA]

b(8) Release would disclose information concerning the regulatlon of
financial institutions {(b)(8) of the FOIA]

b(9) Release would disclose geological or geophysncal information
concerning wells {(b)(9) of the FOIA]
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Presidential Records Act - [44 U.S.C. 2204(2)]

P1 Natlonal Securlty Classified lnformatlon [(a)(1) of the PRA]

P2 Relating to the appomtment to Federal office [(a)(2) of the PRA]J

P3 Release would violate a Federal statute [(a)(3) of the PRA]}

‘P4 Release would disclose trade secrets or confidential commercial or
financial information [(a)(4) of the PRA]

P5 Release would disclose confidential advice between the President
and his advisors, or between such advisors [a)(5) of the PRA]

P6 Release would constitute a clearly unwarranted invasion of
personal privacy [(a)(6) of the PRA}

C. Closed in accordance with restrictions contained in donor's deed
of gift. ’
PRM. Personal record misfile defined in accordance with 44/ U.S.C.
2201(3). 1
RR. Document will be reviewed upon request. I

RESTRICTION CODES
Freedom of Information Act - [5 U.S.C. 552(b)]

b(1) National security classified information [(b)(1) of the FOIA|

b(2) Release would disclose internal personnel rules and practices of
an agency [(b)(2) of the FOIA]

b(3) Release would violate a Federal statute [(b)(3) of the FOIA]

b(4) Release would disclose trade secrets or confidential or financial
information [(b)(4) of the FOIA]

b(6) Release would constitute a clearly unwarranted invasion of
personal privacy [(b)(6) of the FOIA]

b(7) Release would disclose information compiled for law enforcement
purposes [(b)(7) of the FOIA]

b(8) Release would disclose information concerning the regulation of
financial institutions {(b)(8) of the FOIA]

b(9) Release would disclose geological or geophysical information
concerning wells [(b)(9) of the FOIA}

|
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| oola]

Blography:

v 944,
BA ;. California State University at Long Beach, 1988,
M.EA. Art:Center Co icgg of Design; Pasadena, California,. 1990,

!

]

1992 Executive Suite: Instaliation ot the FAR Bozaar: Feundation for Art Resources,
Los Angeles, California, December, '

‘Solo Exhibitions:

. show. Art Center College of Design,

1990: Recorded Material, M.EA
i, September/October:.

Pasadeni, Ca
An ié?eafsg:Ws:fi;Shei{‘eyfgaiej(mﬂﬁ;]‘W.C. Gallery, Art Cénter College of Design,
‘ Pasadena, California, July.

1989: The Archle Bunker , Art Center College of Design, Pasadens, California: February.

1982: The: Upstairs Neighbors; |7th Place gallery, Los Angeles, California. Seprember

Group Exhibitions:

|

4993 Tottoo Collection, U'Art ?‘35713«:}3‘ B}eau.;iCR‘DC.{fNantas;:Fi’&ﬁi‘-‘aﬁa February.

The elegont, irreverent & obsessive: Drawing in Southern “California,
California State Universicy. at Fullerton Visual Ars Ceriter. April.
Dorothy Goldeen Gallery, Santa Monica, California. July

1992 Very, Very, Very, Shcsh,a!’f?wé)fhn Gallery, Sanw Monica, California, September:

Califormia Arists, Galerie Max Heszler, Cologne, Germaniy: July. ,
!

Drowings, :tBA,ﬁ‘s‘sz-G‘a‘I{er?y;;‘Pasad?ﬂ?:;jﬁhl'ifbfmia,éjune:

|

Tattoo Collection; Alr de:Paris, Nice; France: June.
‘Urbi et Orbi, Piris, france. August.
Bucholz and Sd‘t{pger. Cologne, Germany: September,

1990 Group show, ‘California Institute of the Arts, Valencia, California, November,
Group Show, Art-Center College. of Design, Pasadens, California, August.

i

}
[

C o A,
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| |
: ;' Page 2
T. Kelly Mason } ' '
' Group Exhibitions(cont.):

1989 Croup Show, Art Centér College of Design, Pasadena. California. November.

Performances, Video Screenings, etc,

1993 Futura Book Collection, Video Screening of The Imp of the Perverse, by Edgar Allen Poe,
Air de P:ms. Nice. France. June through August.

Into the Lopse, Video Screening of Hits... Near Misses... A Crash... A Movfe
Karsten Schubert Ltd.. London, England. February.

Soundtrack (with St:eve,i Hadley) to Teasers, a Videotape by Jean Rasenberger.
Screened at:  A.Fl, film ond Video Festival, American Film Institute. February
Sugar and Spice,| Long Beach Museum of Art. February.
Atlanta Film ond|Video Festival . July

1992 Into the Lopse, V:dao Slt:reenmg of Hits... Neor M::ses A Crash... A Movie.
+ 1301 Gallery, Santa Monica, California. August.
Unfair, Cologne. Germany. November,
Far Bazaar, Los Angeles, December.

1990 We're Making a Hippoplotamus. Performance. Art Center College of Design,
' Pasadena, California, December. A

Blbllography: f

Mike McGee.The Elegcnt, The {rreverent & The Obsessive: Drawing in Southern Colifumia.
Catalog essay for Main Art Gallery, Caltfornia State University at Fullerton, April 1993,

David DiMichele. Hoqd, Eye, ond Brain, The Elegont, The Irreverent & The Obsessive:
Drawing in Southern Gaf:'(omla.. Review in Antweek, July B8, 1993,

Peter Frank. Art Pick or‘ the Week: The Elegont, The Irrevérent & The Obsessive,
In the LA, Weekly, Jul y 9, 1993

James Scarborough Kclly Mason ot Shoshana Woyne Gallery,
Review in Antweek, October. 8, 1992

Drowing Show , camlcig essay by Adam Ross, Bliss/Nomadic Site, June 1992,

By the Artist: o

!

“Ideal Places, lmesm!zents. Indigestion," In L'endroit idéal (Ideal P!acc), ed. by Eric Troney,
published by Lille du Roy, Centre d'art et Jardin, Val de Reuil, France, October 1993

|
|
|
|
|

aﬁ\
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First Lady's Office
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OA/Box Number: 8168
- FOLDER TITLE: .
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ms501
: RESTRICTION CODES
Presidential Records Act - [44 U.S.C. 2204(a)) Freedom of Information Act - |5 U.S.C. 552(b)]
P1 National Security Classified Information [{2)(1) of the PRA] b(1) National security classified information [(b)(1) of the FOIA]
P2 Relating to the appointment to Federal office [(a)(2) of the PRA] b(2) Release would disclose internal personnel rules and practices of
P3 Release would violate a Federal statute {(a)(3) of the PRA] , an agency [(b)(2) of the FOIA]
P4 Release would disclose trade secrets or confidential commercial or b(3) Release would violate a Federal statute [(b)(3) of the FOIA}
financial information {(a)(4) of the PRA] b(4) Release would disclose trade secrets or confidential or financial
P5 Release would disclose confidential advice between the President information [(b)(4) of the FOIA]
and his advisors, or between such advisors [a)(5) of the PRAI ‘ b(6) Release would constitute a clearly unwarranted invasion of
P6 Release would constitute a clearly unwarranted invasion of personal privacy [(b)(6) of the FOIA]-
personal privacy [(a)(6) of the PRA] b(7) Release would disclose information compiled for law enforcement
purposes [(b)(7) of the FOIA]
C. Closed in accordance with restrictions contained in donor’s deed b(8) Release would disclose information concerning the regulation of
of gift. financial institutions [(b)(8) of the FOIA]
PRM. Personal record misfile defined in accordance with 44 US.C. b(9) Release would disclose geological or geophysical information

2201(3).
RR. Document will be reviewed upon request. '
i
.|

concerning wells {(b)(9) of the FOIA]
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BIRTHDATE:-
1963

EDUCATIONS
1991
1990
1981

BOLO EXHIBITIONS

1993
1593
1992
1991
1980
1989

GROUP RXHIBITIONS:

1994

‘1993

1992

SHOSHANA WAYNE gallery

454 Suh Sireer ® Sinta Monica, Caiiternia # 30401.2470

'into tha Lapas,

| ‘ v
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| PAZ WRITE

-

M.F.A. Art Center College, Pasadena; California

Skowhaqan School of Painting and Sculpture, skowhegan, ‘Maine

Bl Scrippe Callega. Claremont, california

Ellzabeth Roury Gallery, Néw York, New York
Shoshana- Wayne Gallery, Santa Monica, California
Shoéhana. Wayne-Callexy, san;g@ﬁOnica,“Callfbrnta

Shoahana Wayne Gallery, ‘Santa Monica, Calitcrnia

W10 11%, W.C. Gallecy, Axrt Centar-Annax, Pasadena, California:

Bliss Gallery, Pasadena, California

|
|
|

i

The . Art of Sadiction, carated by ‘Bonnie-Clearwatex

‘The, Center callery at Miami Dade Community callsgn,
Minmi, 'Florida. ,

bODD, Bagel Art Pai¥, Switzerland

Cherry [Bomb, curated by Mike Blockastain and Meg Mack, Southern
%xpo!uré, san Francisco, CA

TIMES,. ! Ande:son 0'Day Gallery, London, Bnqland, curated by |

Andzew Cross

Home Alona, Bllas Gallery, Pasddena, Callfornia, curatod by
Hichael coﬁen ’

‘The. Imé of ‘the Pervarae, curated by Alisa Tager; Sally-Hawking
Gallery, New York, NY

By ax'Lﬁ‘S ica, Long Beach Museum of AFt, Long Beach, CA
e .

Tatoo Collestion, Alr de Paris, Parie
Lo-lnckion

jTatoo~boiisctlon, ‘Adrea: Rosen Gallery; N.Y.

rated by Jean Rasenberger and Brian Butler

fsummaﬁwdhow, Shoshana Wayne Gallery, Santa Monica

Elyzabeth Koury Gallety, New ‘York

|
|

59

[ooteT]
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1991

1980
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DETOUR.%curaced by Sandra Antelo-Suarez and Barbara Duncan,
Ynternational House, New York, N.Y.

The Lick of the Eye, Shoshana Wayne Gallery, Santa Monioa,
Talifornia, Curated by David Pagel
April 6/- May 4, Parker-Zanic Gallery, Loe Angales, California

Window On L.A., curated by David Pagel, Los Angales Art PFalr
{catalog o

Mixed Media and Hess& es, Lang Gallery, Seripps College,
Clarement, California, Curated by Paul Darrow

The White Show, W.C. Gallery, Art Center Annex, Papadena,

callfornia
Curated by Mark Stritzel and Tom Dolan

U.c.L.A. and Art Center at Cal Arte, Valenolia, California
Meyers, Terry R., "Girlfriend in a Comat Notas on a

Proponéd Exhibition", Blocnotee no. 2, Spring 1993,

pp.12-13
| . _
Interview with David Pagel, Bomb, Summer 1993, pp.12-14

Anderson, Michael. "Sugar n' Spice", Art Isgues, Mayf
June 1993, p.39 :

cuxtiaJ cathy, "Nice N' Subversive”, Los Angeles Times Orange
County [Bdition, Thuraday, March 18, 1993, p.d
!

Frank, ' Peter, "Intriguing works by new generation of woman

- artiat?“ Long Beach Press Teleqram, March 12, 1993, p.ld

1992

Gamblin, Noriko, "Sugar N' Spice", exbibition catalog published
by Long Beach Huseum of Art, Long Baach, CA.
i .

| . "LBMA Opens 'Sugar 'n Spice,' by a dozen women
artists’, Ssal Beach Leisure World Goldeﬁ Rain News, February
i8, 19?3 " T ———

King, #ebra, "Women's Perspective in Art", Westart, March 28,
199 ’ 9»3 .
t

Pagai,;nnvid, "The Strange House That Pae White~3ui1t“. The Los
Angeles Times, Friday, Fabruary 19, 1993, p.F20,
{

Relyea, Lane, "Politically Correct/Incorrect", ARTSPACE,
July/August 1992, pp. 28-30.

Tager, Allsa {essay), Datoux (catalog), 1992

1931 Xandel, Susan, "L.A. in Reviaw", Arts Magazina, November, p.97

Pagal, David, "Window on L.A.", catalog essay, 1991
Ruga!f, Ralph, “Miassing Pezsong", LA Weekly, Auguet 2, p. 37
Gilbert-Rolfe, Jeremy, “"Slaves of L.A.; and Others", Artapacs,

f
!
I
|
|

s
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1990 .

1992

1993

1992
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.Y

Summer Iesua, 1991, p. 72,

Cal Arts at Art Center, curated by Jennifer Steinkamp and Pae
hite

Good Design — Not Working in L.A., curated by Jorge Pardo and
m '

Hirsch ?arm pProject, Hillasboro, Wisconsin, organized by
Mttchel% Kane

|

city ofl Pasadena Granta for the Arts Fellowship
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‘Withdrawal/Redaction Marker

Clinton Library

DOCUMENT NO, SUBJECT/TITLE DATE RESTRICTION
AND TYPE
001c. resume Birthplace (Partial) (1 pagé) nd. - P6/b(6)
i
;
L
COLLECTION: f
Clinton Presidential Records !
First Lady's Office .
Speechwriting ‘
OA/Box Number: 8168
FOLDER TITLE:
HRC [Hillary Rodham Clinton}/Paris 6/7/94 [2]
2012-1004-S

ms501

‘Presidential Records Act - (44 U.S.C. 2204(a)]

P1 National Security Classified Information [(a)(1) of the PRA

P2 Relating to the appointment to Fedéral office {(2)(2) of the PRA)

P3 Release would violate a Federal statute [(a)}(3) of the PRA] |

P4 Release would disclose trade secrets or confidential commercial or
financial information {(a)(4) of the PRA] '

P5 Release would disclose confidential advice between the Pres:dent
and his advisors, or between such advisors [a)(5) of the PRA]

P6 Release would constitute a clearly unwarranted invasion of]
personal privacy [(a)(6) of the PRA]

C. Closed in accordance with restrictions contained in donor's deed
of gift. ‘ 1
PRM. Personal record misfile defined in accordance with 44 US.C,
2201(3). - 1
RR.Document will be reviewed upon request. t

RESTRICTION CODES
Freedom of Information Act - |5 US.C. §52(b)]

b(1) National security classified information [(b)(1) of the FOIA]

b(2} Release would disclose internal personnel rules and practices of
an agency [(b}(2) of the FOIA}

b(3} Release would violate a Federal statute [(b)(3) of the FOIA]

b{4) Release would disclose trade secrets or confidential or financial
information [(b)(4) of the FOIA]

b(6) Release would constitute a clearly unwarranted invasion of
personal privacy [(b)(6) of the FOIA]

b(7) Release would disclose information compiled for law enforcement
purposes [(b)(7) of the FOIA]

b(8) Release would disclose information concerning the regulatton of
financial institutions [(b)(8) of the FOIA]

b(9) Release would disclose geological or geophysical information
concerning wells [(b)(9) of the FOIA]
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| N 23

-RTCHARD ‘HAWKINS

\oole

‘Lives Ios. Angeles ‘CA

Bducaticn |
1988 California Institute of the Arts, Valencia CA; M.F.A.
| .
1984 University of ‘Texas, Austin:TX; BiF.A, in Palntlng, minors

in Art Hiﬁtory and Liberal Arts
{
|
|
|
|

1992 Roy Boyd Gallery, Santa Monica CA
Mincher/Wilgox'Falleryf 8an ‘Francisco CA

One..Person Exhibitions

|
|
| |
Selected ‘Group Exhlbltlonf

1993 ‘Three~Person Exhlbltlon, Feature, NY NY
“Trisexval," TRI, log -Angeles. CA
"Stoned (HighLow)," :Ruth Blodm Gallery, Santa Monica. CA;
curated by‘Veralyn Behenna and Rick Pirro (brochure)
"Commodity Image,™ Internaticnal Center of Photography

NY NY
o "his Cari't Be Love," Clay Doyle: Gallery, Los Angeles CA
1992 - “rrouble Over So Much. Skin," Feature, NY NY

“the Mid Club, Winchester Cathierdal & lake Nairobi,® Gahlberg
Gallery, Afts Center, College of DuPage; curated by
Hudson {catalogue)

“True Grit," B.B. La Femme gallery, San Diego CA

“Introductlons, Mincher/lecox Gallery; San Francisco CA

“"Man: Alive," Dooley Le Cappelaine; NY NY

|
|
!
|
|
|
|
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RICHARD HAWKINS, page two

Selected Group Exhibitions -'continued

1992 "Hollywood, Hollywood: Identity Under the Guise of Celebnty,"
~Art Center College of Design, Pasadena CA; curated by
Fred Fehlau (catalogue: essays by Fred Fehlau, Anne
Friedberg) Michael lassell, and David Robbins)
“In Pursuit of a Devoted Repulsion," ROy Boyd Gallery. Santa
: Monica CA
1991 "Stiissy," Feature, NY NY
Three-Person Exhibition, Roy Boyd Gallery, Santa Monica CA
"The Rock Show," Southern Exposure, San Francisco CA
"Presenting Rearwards." Rosamund Felsen Gallery, los Angeles
CA; curated by Raplh Rugoff (catalogue: essay by Ralph
A Rugoff)
. "Situation: Perspectwes on Lesbian and Gay Artists," New
Langton Atts, San Francisco CA; curated by Pam CGregqg
and Nay].and Blake (catalogue: essays by Richard Meyer
and Liz Kotz) '
“Examples Coolland Lonely,” Roy Boyd Gallery, Santa Monica
CA; curated by Dennis Cooper

1990 "1Qué 0verdose " Mincher/Wilcox Gallery, San Francisco CA;
' curated by Nayland Blake (catalogue: essay by Nayland
Blake) !
1989 . "HoHoHoMo, " Feature, NY NY

|
Selected Bibliography }
. |

l
1993 Cohen, Michael, "The City Without Organs," FlashArt, March/April,
: pages 67-70 (reproduction)
Pagel, David, review, The Los Anaeles Times, 1 April,
page 8
1992 “From New York’." BT-Bijutso Techno, October, page 134 -
Carlson, Lance, review, Artweek, 1/ December, page 17
David, Jennie, "Buttholes, Bricabrac and Body Parts: Marginalia
in 'True Grit’'," Gay and Lesbian Times, 27 June, page
56 (reproductxon)
BEwert, Mark, and Watkins, Mitchell, editors, Ruh Roh!, Issue
One, wlnter, published by Feature, NY NY, and Instituting
Contemporary Idea, pages 140-144 (reproduction of artwork)
Levin, Kim, “Choices," The Village Voice. 4 August, page 72
Marrs, Jenmfer, "Simple Style with a Complex Meaning," Courier,
2 October, pages 15, 18 .

|
]
:
|
|
|
|

Ry

C e esrembien
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RICHARD HAWKINS, page thr?e

Selected Bibliography - contineud

1992 "Goings on About Town," The New Yorker, 27 July, page 9
Pagel, David, review, Art issues, March/April, page 34
(reproduction)
Smith, Dean, review, Artweek, 6 August, page 34
1991 Cooper, Dennis, |"Openings,” Artforum, November, page 128
‘ (reproduction)
Fehlau, Fred, revxew, Flagh Art, November/December
'Peature Creatures,“ Flash Art, November/December, page 152
Gerstler, Amy, review, Artforum, September :
1989 - Fehlau, Fred, "mose Nature," Art issues, May
Gupta, Sunil, ﬁcxmsexualities: AIDS and Representations,"
-10-8 Magazine
Hirsch, Doug, "Art Column," The Va.llage Voice, January
Ischar, Douy, "Parallel Oppressions,’ Afterimage, February
Pagel, David, review, Arts, Summer
Stephens, Richard, "aspects of Our Corporeal Selves," Artweek
: 12 August
1988 Atkins, Robert,|"How do You Photograph AIDS?," The Village
Voice, 28 June

| . .

3
{
i

Curatorships, Bditorships}. Panels, and Related Activities

!
1991 “Score,” a novella by Craig Lee, privately published, Los
Angeles CA!
"Sweet Oleander," an exhibition of work by Tony Greene, Los
Angeles Contanporary Exhibitions, Los Angeles CA
“Exhausted Autumn," a collection of fiction, criticism, and
tastimony for the exhibition "Sweet OIE:ander," Los
Angeles Contempcary Exhibitions, lLos Angeles CA
"New Trends in Criticism," a panel discussion, OutWrite Gay
. and Lesbian Writer's Conference, San Francisco CA
1989 "Against Natura’, " an exhibition of work by homosexual men,
co-curated! with Dennis Cooper, lLos Angeles Contemporary
Exhibitions, Los Angeles CA

1988 "Chains of Bitter Illusion," collaborative wall painting with
Tony Greene, Los Angeles Contemporary Exh:\bltions, los
Angeles CA

"AIDS and Democtacy,” a panel discussion organized by Group
Material, lDm Art Foundation, NY NY

i : e v
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RICHARD HAWKINS, page fou;r
|
N
B

Publication of Wntmgs |

1992
1991

1990

1988

- Readings

1991

1990
1989

1988

|

Mirage #4/Period(ical) #1, edited by Kevin Killian and Dodie
Bellamy, San Francisco CA

"The Magician, ME," Some Wierd Sin, edited by Wayne Smith
and Rex Ray, San Francisco CA

The Body, The Renaissance Scciety at the University of

Chicago, Chicago IL {exhibition catalogue)
"Sleepy Hollow." Discontents, edited by Dennis Cooper,
Grove Press, NY NY

'RE: Punch &gom’stes, en essay, Richard Kuhlenschmidt
Gallery, Los Angeles CA

Framework Magazine, Fall
Dear World, San Francisco CA

Farm, guest edited by Dennis Cooper, Feature, NY NY, “and

Instztuting Contemporary Idea
Real Life Magazine, August

|

1 :
Blue Door Bookstore, San Diego CA (Septerber)
Beyond Baroque, Venice CA (July)
Los Angeles Contemporary Exhibitions, Los Angeles CA (July)
Southern Exposure, San Francisco CA (March)
A Different Light Bookstore, San Francisco CA (December)
The Kitchen, NY NY (November)

Otis Parsons, Los Angeles CA (November)

Simon. Watson, NY NY (June)

Beyond Baroque, Venice CA (June)
Beyond Baroque,} Venice CA (May)
Beyond Barcque,I Venice CA (February)
Beyond Baroque, Venice CA (Cctober)

|
|

% AMB USA PARIS A4->A4 11/85/94 18:83 Py:
| ,

69

St ren g



]

Withdra{zval/Redaction Marker
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DOCUMENT NO.

SUBJECT/TITLE
AND TYPE :

DATE RESTRICTION

001d. paper Birthplace (Partial) (I page)

n.d. P6/b(6)

COLLECTION:
Clinton Presidential Records
First Lady's Office
Speechwriting
OA/Box Number: 8168

FOLDER TITLE:
HRC [Hillary Rodham Clinton)/Paris 6/7/94 [2] -

2012-1004-S
ms301

RESTRICTION CODES

Presidential Records Act - |44 US.C, 2204(a)]

P1 National Security Classified Information [{(a)(1) of the PRA]

P2 Relating to the appointment to Federal office [(a)(2) of the| PRA]

P3 Release would violate a Federal statute {{a)(3) of the PRA],

P4 Release would disclose trade secrets or confidential commerclal or
financial information {(a)(4) of the PRA] ]

P5 Release would disclose confidential advice between the President
and his advisors, or between such advisors [a)(5) of the PRA}

P6 Release would constitute a clearly unwarranted invasion of
personal privacy [(a)}(6) of the PRA]

C. Closed in accordance with restrictions contained in d(mar s deed
of gift.
PRM. Personal record misfile defined in accordance with 44 U S.C.
2201(3).
RR. Document will be reviewed upon request. |

Freedom of Information Act - {5 U.S.C. 552(b)]

b(1) National security classified information [(b)(1) of the FOIA] -

b(2) Release would disclose internal personnel rules and practices of
an agency [(b){(2) of the FOIA|

b(3) Release would violate a Federal statute [(b)(3) of the FOIA]

b(4) Release would disclose trade secrets or confidential or financial
information |(b)(4) of the FOIA]

b{6) Release would constitute a clearly.unwarranted invasion of
personal privacy [(b)(6) of the FOIA]

b(7) Release would disclose information compiled for law enforcement
purposes [(b)(7) of the FOIA]

‘b(8} Release would disclose information concerning the regulation of
financial institutions [(b)(8) of the FOIA]

b(9) Release would disclose geological or geophysical information

. concerning wells [(b)(9) of the FOIA]
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HOMAS SOLOMON'S 'G,‘A
Y

TH RAGE
9 1 & ?Nba‘rn F a1 &% A X AY E N U §
"Los ANGELES Cat 1P OoRNER gooy4d
TEL, 2ty 634 vyt Fax 31y 6144 4789 |

JORGE PARDO [00 K& w_{

1963 lives ind works ia Los Angeles
E)UCATIDN
BFA, An Ceaier Collego of Design, Pamdcna. CA
Ui /.of illinou Bt C!ucago
SOLO EXHIBITIONS » o
199% “Thomay Solomon's ¢ e; Los Angeles: (Apnl) #
1992 "}orgc‘Pardo"Im lety, San Francisco
1991 Lubnng Augustine Hetdér, ADld Monica
- 1990: “Thomas Solomt s:Gamgc. Los Angeles
. ‘Petersburg Gallery, New York City.
GROUP EXHIBITIONS }
1993 s-Amis:s mgmed by Tira Newger, Galerie Max Helzler/ Kéln
1992 %Amsu oup Show* ‘Thomas Solomon's:Garage, Los Angeles
;‘\’xsﬂity Vu'yk;o. §boshana Wiyné Gallery; Senia Mocica
"ObjewongU, {wsti) ?@";’;’m Berens, Elizabeth Bryant, Anne Walsh), El-Camint College -
AnGalley, Torraniee, CA
*California: Nonhand South,* Aspen Museim of Art, Aipen, CO
1991 “Pheaoninwotypc: A Gmup Therapy,” Terrain Gallery, Pmmeo.CA N
AT “, curated by Jackis Clirist; Boise Mnsemno!ModcrnAn,Bo:sc,m
nish," curated by Johu Caldwell- and Robert Riley, San Franeisco Muscum of.
‘Modern Ar, San Francisco, CA: Santa Barbaa Conumg;my Arts Foram, Senté:
Barbara. CA: Art Center Collcgc of Design,'Pasadens,
"Crnia agghjm Dei Glonam,” curated by ?etcr anht. Grace Cathedral, San Prancisco,
‘"lmprovemenls on'the Ordinary * ciiratéd by Dan Peferman, Randol ph Street Gallery, Chicago,.
1990 ‘Lahring Augusdne Hetder, Santa Monjca, CA
) “*New Sculpiure,” (wﬂh Cmg«Watson), Tesrain Gallery, Saii Frifdseo,CA-
1989 "H“’G curated by Th olomon, Bevedy Hills, CA
1987 ‘:Gmduaw (Sirﬂmp1 bow. An:Ccmcr College of Design, Pasadena, CA:
1992 - -Beltars, Petcr, -*A Fomr-Man Show with New 1deas™ Asahi Evening News,
1991 ‘Geey, Suvan. ‘mmc Pardo Gets: Honest About: Hype. The Los Anecles T
* Auguisti2: FI8 o
o ndel, Susan.. LA § in Review: Jorge: Pardo." && Oclobar 102:3
1990 ‘ EiazhAn.Gct ober: 1

Kornbiau.ﬁaxy‘ Aal,__g Scptmxba‘

|§

!

|
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LIST|OF JUNE - JULY 1994 EVENTS

(TO BE INCLUDED WITH GENERAL INAUGURATION INVITATIONS)

i
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Pure Beauty: Sonte Receat Work from Los Angeles

A now gmstanonofl.oc Angoles-basod artists, includngluhdeawkxm Kelly Mason,
Jorgo Pardo, Sarah Scager, Thaddeus Strodo, Dixna Thiter, mnd Pas White,

Orgamized by Ann Goldsteln, The Museum ofConrampamryM Los Angeles

Juns 7 - August 15, 1994

-
Uno nouvelly gmemﬂond'artim do Los Angeles, domkichmllimldns Kelly Mason,
Ju:gaPardo,Sthuger Thaddeus Strode, Diana Thater, ¢t Pas White, -
Organtsé par Annt Galdmm, The Museum of Contemporary Art, Los Angeles

7 juin - |§ aodt, 199\4

o
|

Bill Vinla: Stations|
A now video installahon of five chanoels of color video projection and sound focusing o
images of the human body submeorged underwater,
Organized by John G. Hanhards, Whitney Miseum of American Art
Juns 7 - 'Deeunbon 1, 1994
l .
Uns nouvellc mmlhdon pour cinq canaux ds vidéo projoction ¢t #0n 66 CONCCNITADL Sur le
dans I'cau
Organm par John G. Hanhardl, Whim:yMuseum of. Ammcan Art
7jun~1 déwnbre. 1994

|
.:l

Nam Juns Paik: Dnvid & Marat
Two of Paik’s video sculptures that combine his long-time fascination with the human
form and technology, David & Marat (1989) were inspired by Jacques Lonis David’s
painting, Marat a.j.wamné (The Death ofMarat 1793) and are on view for the first time in
Paris at the Amarican Corter. ‘
Organized by John G Hanhardi, Whitney Museum of American Art
June 7 - Deccmber 1, 1994

9

Cmdeuxswlpmxu\lndéodzhﬂmﬂwgnsam?monpow Iawchnnléieetlamnm
humains et sont inspirés par Morar assassiné do Jacques Louig David, Ellcs sont mqmosées
pour la prémiore fois'a Paris 4 ' Amorican Ceater,

Organisé par Joh{: G. Hamhardy, Whitney Museum of American Art’

7 juin - 1 décambxe. 1994

l
|
|
\
§
|
|
|
|
1
|
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Youth Culture Intcraational: Une série de tables rondes

A sorics of sbx mmd—table discussions designad to explore the origing and impact of
international “pouth oulture” today,

Beauty's Where You Fini It: ‘L'art / L’objet /1la postmodmmté

Jupo 8,600 pm |

PeoploAmShllHaving Sex: Les medxas/lawlmrejeumn/vagodo 1"

Jue 11, 2:00pm |

Queer Looks: Laoununjeuuallnmgulhuxualitégmotlosbme

Juno 15, 8:00pm |

Wark That Body: Lawrpsluuponlhﬁ)mﬁondugm

June 23, 2:00 pm, |

Fight The Power: Iaoulturojuunella gphere publique / Lo refus de la politiquo
Jums 29, 7:00 pm

Fear of 8 Black Planet La anm / Les Btats-Unis / La politique de multlwlturalxm
date to be announced |

Organized by Kendatl mma:. Columbla University.

V‘santhw:plnxerlu angmmul‘:mpaet de Ja culture joune internationale m.dourd’hul
BwnysWhmeF'det. L‘mlL'objulLaposmodermté

8juin, 18000 iy |

People Are Still Having Sex; Immedlull.mxlmrcjwnc/vagodel épidémic
11 juin, 14000 - |

Quser Looks: Lamﬂm;cunolhnageollamuahtégmetlubim

15 juin, 20 h 00 ‘

Work That Body: Incorpsll.asponll.afomatlondugcm

25 juin, 14 h 00

Right The Power: La culture jeuno / La gphero publique / Le refus do Ia politique
29 juin, 191 00 |

.Pear of a Black I’lanm. La Franco/ lasxﬁmts-Um 1 La politiquo do multiculturalisme

date 10 be announced |
Organisé par Kendall Thomas, Columbia University.

|

|

WA R i b

This Body, This Soul, This Brick, These Tears: Disorder Today
Four progtams,of rocent short film and video works that focus on disorder afftcting tho ‘ .
, thes0ul, and snummllsym:m,.‘ Le.sli< Thoratap _and Arag Lo rdow 6 I\ afrodased
Organtzed by Bill Horrlgon. iWexner Cemrfar the Arts, The.Ohio State University Cocs a
et LB s
Juno 8 - June 25, 1994 ccwlb\'
e} 3@._,; Iru:hw ‘ou‘f\urnaﬁr- o .nfcfPOécnt'

' —> Quatres programmes do films et vidéos réconts qui s'addsessent-#-'idéo du désordro

affbctant 16 corps, 1'Amse of 163 systdenes structurels, ,
Organisé par Bill Horrlgan. Wexnier Cenmr for rha Arts, The Ohto Srare University

8 juin - 25 juin, 1994 | |
Leslie Thornton e.Y 8(:{33 %OQéOuhh o founy Sﬁeﬂm
?\NS el woee : R
’ ,

!
|
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‘Banned Inthe US.A! '

ip and fitm from 1916 « today, including films such as Louis Malle's 776 Lovers,
Jsaao Juliea's Looking For Langston, Vilgot Sjoman's I Am Curious « Yellow, and Andy
Warhol's Lonesome Cowbays.
Organized by Steve Seid. Pacific Film Archive, The Untversity of California, Berksley

Tuly 4 - July 18, 1994/

e
Un regard sur 1a censure et lo cinema de l916&aqjoutd'lmt,rxé
Les Amants do Louls Mallo, Looking For Langston d’Isaac Julicy, Ja Suls Curieuse do

Vilgot Sjoman, etLonuome Cawboys &' Andy Warhol.
Orgunisé par Steve Setd, Pacific Film Archtve, The University. of California, Berksley

4ol - 18 jil, 1 1954

|

travers des films tols que

Griot New York
- Gaxth Fagan Dance

Choreography and Cancept by Garth Fagan

Music Composed and Arranged by Wynton Marsalis
Sets by Mastin Paryeat |

Costumes by Garth Pagan andMnranmyear

|
|

Lighting Design by C. T, Oakes
June 9, 10, 11, 1994&830;nnmd1unolz,at400pm

Garth Fagan Dance Campany

ChnréomhieetCmcepdondeGanhFagan

Mausique Otiginale de Wynton Marsalis
Déoor de Martin Purysar

Costumies de Garth Fagan ot Martin Puryear
C. T. Oakes

Lumitres par

" Les 9, 10, 11, juin 199'4azohsoma 12jwind 16 1 00

|
P

| .
Out of Seagon: MW eaMleX s Rovg Soeown
David Dorfman Dance |

Pmduoodlnussodaﬂonwmmmmginmc Streets

A threo weak rusideacy followed by & pesformances by David Dorfinan Danco aud)tf non-

professional athletes from the Parls community,

June 23, 24, 25, MGIQ.M,M.& Suue 26 X U0 WM
Dav:dDm:ﬂmnDanw

Produit en association aveo “Danclng in tho Strects™

Un stago do trois scmaines suivie d’un representation de David Dorfinan Danco en
oollaboration avec & athidtes nnn-pmﬁwsmunls dela rég:on Parisiznne,

" 23,24, 25, %26 juin,

s

Pg: 74

Pg
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muS:y!bamnnz‘lmm'nmluﬁm"

TwomemsmmwdandpmduocdbyCmgHarmmd SdmuSundlm,oomposersand

musicians who aro atthsvmguaxd of the inngvaticns in American “new” urban music that
Afoousoaonthosymhesisofjw..hiphop.mp,and&espokenword.

Tuy1&2,1994 ok 8030 pwa

Doux conccrts orpanisés ot produits par Cralg Harris et Sekou Sundinta, oompositcurs o
' nmsicicns 4 I'avant-guarde des innovations de la nouvelle musiqus urbaine Qmericos. he
mmsiquaaevmum synthéso de jaxz, hip-hop, mp.etdapoésle

I&zjum;a, 1994 e; ON 30 M’)*
| N ki

|
1
|
|
1
}
I
|
|
|
T
3

! u@‘d\\ﬂ\m* | et \‘(&\\\\b &w.
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Dear melarne, - . ~‘({ May 26, 1964

I greatly gnjoved 5aa;ng you last night ‘at Bxll Marsden's
farewell. Aside from the all too infrequent ¢contact with a
person I like and who reminded me of the sxhilaration of ‘
1991-92, it was fortuitous to be able to ospeak of the ‘
.Amarican Center. The following shiould previde you with some
insight on its history and misgion, I will follow this on
- Friday with more. materxal equally useful but nat eosily
transmitted by facs1m1le . :

The center had its technlcal openlng seotember 30, 1993, My
“brother regards the. date, June 7th, not $o much av &an
~opening as a forum for the First Lady to make a significent
statoment to FQQPQ%QHt&thES of the artistic, diplematic,
business, political. and professiona)l communities there
assembled, and to a world-wide audience..  In it she couid
-address the current :tate of american- French cultural ‘
relations, and in partxgu;ar the successful, scmetimes ;
{rightening impact in Eurona of amarican culture in all 1its
manifustations. Within this contaxt she could address the
creative directicns hnd dosires of the youth on both sides
of the Atlantic who will define tha lovel of mutual
understanding in the r&m;ng century.

You probadly noted that it is not easy far ma to be
ohjective or this =ub1uat you will thercfere, I hopr,
forgive any tlights of uyperbola hera1n*

The American center haa ites origips in the years followlng
Wworld wWar 1. The tounders - Toy Lhe most part American
businessmen resident 1n Paris - wanted to provide a
recreation center for themselves. their c¢hildren, and
friends. After world uar 11 the focus, and program of the
caenter hegan to change radically, until, by the garly 605 it
became the focal point in France for all the crealive,
gxciting new venturesxxn American plastic and performing
arts that had hegun to take shape. The Center in facl
provided the European debut for many artists and perforustrs
who today hava a»hl@vnﬂ world rePﬂown (attachment #1)

By the late 80s it harame rlear that the center, in its
locatien on the Boulevard Raspail, could no longer carry out
ity goals, nor could 1t possibly serve the creative .
pxpressicns of young Americans with a great deal to say in
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|
]

i . « .
tbeater music, painting, sculpture, dance, and rew
directions 1in the audno visual world

Leaping, truly, into tho unknown, the Board decided to 5911
the raspail location and move to a compietely new, untridd
site in the eastern part of the city - the .announced Tocus
for a major urban development It has proved tc be, in
h1nd51ght a felxcxtous and prescient decision,

My brother, Henry Pxﬂlsbury, has been associated with the
tenter for 27 years, And its dirsctor twice, most recently,
and without 1nterruptxor since 1979. He is. to me, the
center's heart and soul, and has committed a ' :
disproportionate amount of his own resource=s, as well as his
adult life, to its success and growth. -

After the decision tq sell, the Beard turned to the
selection of an architect. after an arducus process they
commissioned Frank Gehry cf Los angeles; to.design the now
Amel ican Center, tc%hry :ubsequently won the Pritzker Ptize
in 198%.) [ ‘ :

| .
1 have been honored to foliow the pruuess from design to.
compietion., The result ‘the American centelr in Bercy, i$ an
architectyral masterpiece, 5o racognized by Gehry's pee1s
and the architectural commupity in general

‘Working with Henry (The architect- clxent reiat1on¢hxp that
the two of them realized is-in itself unique.) Genhry has”
mariaged to focus two comelex cultures to oreate in his
Center a new synthﬂshs, truly French/american, that will
serva, not only as ap icon in itself but will provide the
cradle for what I believe will be a new level of &U?tural
wnderstanding between us and the French.

The AmerlcanAcenterils governer hy a binational Board of
Directors, and is a 501 (&3 3 institution, Mrs. Samuel
(Judith) Pisar and Mr. Fred Henry serve as. co-chairs., My
brother is the Diresctor. I would like to say hera that in
no way do I wish talsimght or minimize the contributions of
Judith Pisar in the realization of the new, Center. They
have been monumantaﬁ ; » ‘

currently an operatxng dzre»torate made up of my brother,
! :

f
f
|
!
|

3
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|
r,. Fred Henry, and Msl Rachgl Bellous set pclxcy 3s weil

as administrative and nrbgrammxng activity, Mr. Henry and
Ms. BQllows (of the Mellon Foundation) reprosent the next
generation of leadershxp at the Center,
Again Melarne, it was’ LERY good to see you again., Nina chd
I look forward to our next meeting at the Amarluan uenter'

Say hello to Phil. |
|

i
|
|

all b&:L wibhe:,

Philip W. Pillsbury Jrl
s attachments ! mcluide.

1) A listing of artists who have appeared at the americzan
- Center |
2) Copy of an article in FRANCE Maga21ne Fall 1990
‘aAn American in Parls“ :
3) Ccopy of an article un THE WASHINGTON POST of octorer, ¢,
1993 hy Benjamin Forgay entitled:
"The Dgbonair amerlean in Parisg"
43> The American Center Newsletter, spring 1994 T inclutdes
‘a front paqge «ditorial by my brother, as well as related:
articles that prov1da 3 sEnsw of the canter s present and
future werk | : A .
|
|

. |
€& Mr., Henry Plllsbuqy )
Director, Americen Certer Paris
. .

[
|
|
|
|
|
|
|
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1995 (continued)

i

|

* Film, Video Series

|

|

|
|

First Nation Film and Video: Recent Works
by Native American and Pacific Islander
Media Artists — A film and video series of
works by Native American and Pacific Islander

‘media arusts that explores how people have

mediatod across the gaps of history, memory, and
generation. Fatimah Tobing Rony, University of
California, Los Angeles '

Traveling Cultures: Sex, Race, and the Media ..
- a serics of films, slide presentations, and

videos, accompanicd by lectures and pancls on'

the tremendous demographic shifts effécting:

Europe and America £. Ann Kaplan;~
Humanities Instituie

The Second Sex in the Third Millennium ~
video productions, discussions, and performances
explonng issues health care, working conditions,
educationai opportuaities, legal issues, violence,
sexuality, and reproductive technology as they
affect women around the world. DeeDee Halleck,
Paper Tiger Television _

Black Americaa Cinema in the Global Context
~ A series of discussions and screenings focusing
on Black American cincma tn the United States
and its impact throughout the world and
panicularly in Paris. The screenungs include:
Ayoka Cenxiva's Hair Piece, Julic Dash's
Daughiters of the Dust, Marslon Riggs's Tongues
Untied, and Spike Lee's Malcolm X, Manthia
Diawara, New York University

31
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1995 (continued)

Perfdrmiing Arts

|
|
|
|
|
:
f
|
|
!
|
!

Faith Healing / She — The Jans Comfort Dance
Co. will perform a this new work which
investigates gender issues. Jane Comfort, a-
dancer and chorvographer, will play the male
protagonist while a male dancer from her
company will play the female in this dance work.

Momentary Order - Doug Varone, his
company of cight dancers, and five local dancers

‘will present this full length work inspired from -~

the culture of the French Canadians who
immigrated to a miil town in Maine, Visual-

_aruist. Power Boothe has designed the sets.

Historias - Visual artist Pepon Osorio and -
choreographer Merian Sowo journey into tho
history of Puerto Rico in this-performance that
links colonialism to contemporary Lating

* experiences. Osorio creates a set that both -

appropriates stereotyped images of Latino
cuitures and integrates them with those
domonstraung historical fact, )

Deshima « Ping Chong has created a poctic

- theatnical documentary exploring the history of

contact berween Japan, Europe, and America
from the [6th Century to the present, Using
theater. dance. and visual speetacle, Ping Chong
demonstrates the world of today, a world in
which the distinctions between peoples and
cultures are being profoundly changed by the
global communication revolution, '

Stilt Here - Bill T. Jones and Amie Zane Dance
Company present this performance featuring the
videe work of Gretchen Bender and music by
Kenneth Frazelle and Vemnon Reid

" Bones and Ash: A Gilda Stéry, ~ The Urban

Bush Women are developing this new work

which eenters on themes of emoowerment of

)5,
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- AMERICAN CENTER

|
FACT SHEET: FRANK GEHRY BUILDING

|
I

LOCATION Bcrcy Park, 12th arrondissement, Paris

The American Ccntcr is locatcd on rue de Bercy on thc Right Bank :
of the Seine, across from the future Bibliothdque de France. The
site 1s situated at ?thc entrance to Bercy Park, within minutes of the
Opéra DBastille, Palais Omnisport de Paris-Bercy, and the Ministére
de I'Economie et des Finances. It is bounded by rue de Bercy to the
north; the newly bu:lt Bercy Park to the south; the entry plaza to
the Park on the wcst, and a new hcusmg dcvelopmcm on the ecast.

NEW YORK OFFiCE

Paul Gunther, Dircctor of Development
295 Lafayette Streel/Suue 820, New York, NY 10012
tel. (212) 966- 0909 FAX (212) 274-0082

¥

DESCRIPTION ]1
The new buxldmg‘ of the American Center replaces the. institution's
former location oni the Left Bank at 261 boulevard Raspail, Designed
10 convey in phys:cal form the openncss and accessibility of the
American penonallly. the building provides state-of-the-art
facilitics for lhc new Center's mterdlsclplinary programming.

Concelved -as a- minialu:e city, the building is made up of two .
cssential masscs or "blocks” connected at ground level by a soaring

atrium  hall.  The structure accommodates exhibitions and
performances, workshops and classes, lectures, conferences,
research, sound and film rccording studios, and residences.

, I
DATES -

Design VPrcscmatiofn : December 1989
Groundbreaking : 'July 1991
Opening to the Public : Spring 1994

AMB USA PARIS f4->A4 11/85/94 18:83 Pg: 33
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, i
LEGAL STATUS |
. ‘ ‘
The American Center is a 501(c)(3) nonprofit institution
incorporated in the State of Dclaware, United States and in France, a

1901 association, |
, : !

DESIGN ARCHITECT

Frank 0, Gé}zry' & Assaciates. Ine.
~ Santa Monica, California

Frank 0. Gebry, Fox‘tmdcr' and Principal
Robert G. Hale, Project Architect and Principal
Greg Walsh '

|
Marc Salette , [
j

' ASSOCIATE ARCHITECT

Saubot et Jullien A.lrsociates
Paris, France
‘ |

Roger Saubot, Founder and Principal
Philippe Cleren, Project Architect
Nicolas Camilleri | :
Antoine Maroun
André Graby ;
1

8!

Pierre Tanguy

SITE DIMENSIONS
|

The site is an approximately 166 x 170 foot rectangle with a 66 x
66 foot triangular section removed at its southwest corner, making
a five-sided plot with one angled facade,

I '

| |

MAJOR FEATURES
The complex's main entrance, situated at the southwest corner of
the site on the angled facade, opens onto Bercy Park with a sweep-
ing portal topped by a zinc "awning" inspired by traditional French
architecture  The lexterior surface is indigenous French limestone

(Saint Maximin) traditionally used in Paris.

|

The entrance hall [or "accueil” rises up into a skylit atrium and
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which is open to the public and serves as an orientation point to the
rest of the structure. The accueil has two levels. providing access (o

|
upper cultural program areas, as well as a two-level restavrant and

café, mtcrnational bookstore, travel agency and membership office.

On the ground ﬂoor there is a 400-scat flexible pnoscenium stage
theater with an extendable apron thrust stage. The volume of this
theater rises thrgugh upper levels of the eastern structural blocks
of the complex, which contains the American Center Arts and
Education facililiz‘es‘, as well as administrative offices. '

Below the accueil are three underground levels, the lower: two .

designated for parking and technical space. Just below ground is the
lower lobby, housing two "black box" performance and film/sound
recording spaces| of approximately 1,100 and 2,500 square feet, as
well as an audio-visual ccnter, an archival arca, an exhibition hall,
performing  artists’ dressing rooms, technical rooms and service

|
arcas. |

The western blolck of the structure contains 26 apartments to be
progressively used by visiting artists, scholars, and opinion leaders.
Also located here is a 100-seat cinema and lecture hall,

l ) N
On the upper levels, the eastern. structural block of the building
contains 8 classrooms and a conference room. The four top floors
contain, respccnvcly, spacious exhibition galleries and two studios.
“one for pcrformmg arts, the other for visual arts.

"
Extenor balcomcs are featured above the main entrance, facing
southwest onto Bercy Park, and on the top two levels on the eastern
facade of the bullding

Soarmg glase wmdows within the atrium offer constant views of

activity within vamous parts of the complcx and on different floors.

TOTAL FLOOR AREA
K [
150,700 square |feet ,,

|
|

BREAKDOWN OF AREAS PER FLOOR

Listed‘ Jrom Zow;esr underground level upward :

Sublovel 3 | 23,080 f2
Sublevel 2 ‘ ‘ 23.080 f?

|
|
|
i
|

#
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Ground level | | 19,585
Raised Lobby ! A . 4,810
Floor 1. = | 11,135
Floor 2 S | 10,600
Floor 3 | | | 8,460
Floor 4 | 14,215
Floor § ' 14,000
Floor 6 | | 6,040
Floor 7 | | 9,880
Floor 8 | 2380

Accue:l/Hall : ; ‘ ‘ 6,890
400-Seat Theater and Backstagc Areas 11,170
2 Black Boxes and Support Areas 6,640
Commcrc'xal (including Restaurant, 10,270
- Bookstore, and| Travelers Informaﬂon :
Agency) :
Exhibition and Support Areas 7350
2 Studios and Support Areas . 4,650
Classrooms | 7,220
Administration and Documentation Area 5,790
Cinema 1,650
Apartments } ' 26,110
| ,
PARKING SPACES
Sublevel 3 66 f*. -
Sublevel 2 38 2

!
|
b
!
|
I
;-

BUILDING H}&IGHT

100 feet (from ccvanon of proposcd Park level)
85 fcct (from rue de Bercy level)

?

A4->A4 11/85/94 18:83

BREAKDOWN OF MAJOR PROGRAMMATIC ELEMTNI‘S

2
fZ
f2
f2

fz
f?.
fZ
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Feank Qehry's Amsrican Conm inParle wm ramain empty for the next nlna months bacause of ﬂnancim probloms. But what 2 shell]

: |
Citvscape ! If

-~ The Debonazr Amerzcan

Washingnm ot ot Woner

Ry Benjsmin Forgey i

PARIS—Ia a city that year by year
soos ita shace of splendid—ar at loast
voey hig—aew modern buildings, archis
tect Frank Gohry's American Center is a
specinl trent, Like most Gehry buildings,
it's n surprise, a burst of sculpted encrgy.
it alen 18 a beautiful, modestly scaled jew-
¢ in the still unfinished setting of Berey, &
redeveloping nelghborhood along the,
Seine m vast contral Pars, %
!

ries), !ho cemter is sheathed like many
traditional huildines here in limestone
blocks that do wonders in the vity's fn-
maus Heht, ‘The northern facade hugs
narraw Rue de Berey in the polite, cus-
tomary fashion, almost. And for alf of its
Jdvnamism, even the ureat. cubistic {an-
fare of the tnmin entrance, facing the new

Parc de Berey, cunveys its energy with

elenance and grace,

I8 as if Gehty, unlike so many of the
architectural stars who have built here
aver the past decade anel a hatf, were pav-

thein to his own idiosyneratic will. If this
building is an Amrm‘an in Paris—and &t
most certainly is, just as the architect
claimed a few years back when the model
was uivelled—it i3 an American whose
ehullience has been mitigated by an unne-
customed suphistication and tact,

With construction pretty much com.
pleted over the summer, the $40 million
building was opened, sort of, lagt week.

. “The spaces came alive with the people.

reports Henry Pillsbury, the center’s ex.
vcutwe ducclor, on aa invitation-only

P RA T T

BELSNA T T OB D Whnialelte B3 8t

-
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. BACKGROUND ON EXHIBITIONS/INSTALLATIONS
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Amerlcan Center

51 rue de Berey
76592 Paris Cedex 12
France

@ (83-1)'44.78.77.77

. fax (3%-1) 43.07.11.71

1ISA office:
American Center
The Puck Building

- 205 Lafayctte Street/Suite 820

New York, New York 10012
tel (1-212) 966.0009
fax (1-212) 274.0082



i

Fax émis par ! 75/8 ' <~ AMB USA PARIS Ad->A4 11/85/94 19:03 Pg: 41

| | 3

MQR-!T4—94 MON 17126 WHITHEY MUSEUM P.D%

avid and Marat, 1989

Toer viden sculptures, 3 metres high. Nam June Paik choss to creste David and Marst becaus of
the ‘smous painting (n the Louvre, “’l‘ha Death of Manat" by David

Murat; French physielan, phﬂosopher and politielan, lived from 1743 1o 1704,

He wps famoua for Wi extreme rovolutlomry views, Tho founder of 8 papor called *L'Aml dn
Peuple " he waa a constant supporte? o!' the sonsculotian. He wes assassisared by Charlolte Corday,
and became @ folk hero of the Revol ullon.

David; French painter and dr&ﬁlmmiﬁwd from 1743 % 1828

He <00k an setive part in the Revolutionary events, and bacame the official painter of the
Rer tution. and then of Napoleon Banapcm

- “Revolution 200...line reeaiution 200...both
snilques. French Rovolution...Elactronic Revelu.
tlon,..both ehangad sulture. Fronch Revolution..,
violont...TV nows..viclsnt, TV and Revolue
ton,..both for the msases. Marat was old dactor...
rohnts are now medicine. David wos & painter..,

! . .
- EEREE S = 2

|
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Bill Viola Proposal for New Work L

E C T >

- |
Ereliminary Project Description:

| | |
 BTATIONS (Working title)

[

Stations is a video installation for five channels of color videco
projection and sound focusing on ima%es of the human body ,
submerged underwater. The piece {s loosely inspired by an event in
the history of Spanishimysticism, the vision of St. Peter Nolasco, and
more specifically by a painting on this theme by the Spanish artist
Five video projection screens are suspended from the cefling of a
large, dark, open space. They hang in mid-air over shallow black-
bottom pools of water.! The reflecting pools are the same dimensions
as the screens. A serfes of flve different tmages of clothed human
figure(s) underwater are seen, each on an individual screen. The
figures are lit with strongly modeled cross light as if indoors, and
stand out against the dark void of the background. They are
monochrome blue, and this li%ht effuses throughout the space
becoming an important palpable element in the piece. The submerged
‘bodies hang imp. drifting. suspended in space {n dream-like slow

- ‘motion. They are projected upside down and their righted reflections
can simultaneously be seen shimmering in the pools of water below. .
Underwater sounds are softly heard locally by each screen.

- The images play contin!uously. and at long intervals the figures are
seen to slowly drift out of the frame one by one, leaving the.room
momentarily dark and silent. Suddenly, all five figures simultaneously
plunge into the water in an explosion of light and turbulence. '
Gradually, the disturbance subsides and they are again slowly at drift
until the cycle repeats ftself. ‘ : :

There is no single vie“ring angle to the piece, and viewers are free to
. .enter and move about the space at will. An initial surface appearance
of eerfe, serene beauty resides over a deeper disturbing aspect of
muted violence and disorder, with the disrooted, isolated, free-
floating bodies evoking an eternal state between dream and death.

1

H

|
|
i
i
i
{
|
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For Immediate Release - .

Contact: Andrea Schwan o g
Tho Kreisberg Group
212!?99 55 15

1.
1

! 1

] ) 1

, § A ;
x

INAUGURAL EKHIBITION OF AMERICAN CENTER IN PARIS .
TO PREM]ERE WORK OF EMERGING LOS ANGELES ARTISTS

o

~ PARIS.., Seven me:vmnt yozmg Cahfomia artists will present their work 1o European audienocs
. for the flrst time when the exhﬂ:ition Pyre Beauty Some Rewx: Woﬂ:fmm Los Angales opens

to the publi¢ in June at the Amencan Center in Paﬁs. The American Center has organized the

cxhibition to maugmato thafmajor szual arts gallexy and terraces of its new building, designed

by renowned architect Frank Gehry Featuring new siw-speczﬁc works in a variety of mediums,

" Pure Bm:y Some Recent Woﬁcfrom Los Angc&mwm reveal the tactics bemg used by a group

of emergiog talents - R!ch?rd Hawkins, Kelly Mason, Jorge Pardn, Sarah Seager, Thaddeus
Strode, Diana Thater and Pae White ~ to play mttl and Teassess, the values of Hollywood, the

‘aesthetios and absurdities of Americen popular culmm. and the mnnns of Conceptual Art and

Post-Modemism. - s |

" Pure Beauty; Soméecem Work from Losdngda will open to the iaublic on June 8 and
remaln on view in Paris at» the American Centex through August 15, 1954. Curated by Amn
Goldstein of the Museum of Contemporary Art (MOCA) in Los Angeles, the exhibition will be
presented at the MOCA fmm September 25, 1994 thzough January 8, 1995. The inaugural year
pmgmms of the American therr are sponsored by Philip Moms Companiw Inc.

|
i
!
l
|
!
|
|

!
i
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Commenting on the exhibition, Frederick B. Henty, Co-Chairman of the American
Center, said: "In its new héame in Bercy in the 12 an‘ondmanm, the Amaric#n Center will
be devoted to the discover;' of frosh ideas; the entrepreneurship of new expressfons. Pure
Beauty helps realizo this gogls by sﬁowcasinig the talcx;ts of an important yaung curalor and the
work of emerging artists not secn before in Fumpa The exhibtion, organimd in collaboration
- with another cultural Inst{mtion of internatiohal importance, iodicates the type of pmgmms that
3 artists, scholars and the pulblio wﬂl find atithe American Ceater in the months and years to

come," |
?

Marcel Duchamp in Boﬂywood
Ann Goldstein curator of Pure Beawty: Some Recent Work, fmm Los Angeles, explalos
that the title of the ex!nb;ﬁon {s taken fmm qne of the now-famOus text painttngs created m the

late 19608 by L.A. artist John Baldessari. | In that painting, the words "Pure Beauty" were -

brushed onto a canvas ~ ncipt by Mr. Baldessari himself, but by a sign painter he had hired, In

~ this way, the artist chammged people to locar.e the art in what was apparently a banal objoct,
. which nevertheless proclaxmcd its own subject, purpose and effect. John Baldessan $ art his
deadpan homor, his use off many different| mediums, his interest in impersonal mochanical
intcxvcn;ions, into the artn;akmg procgss; l}'is'talant for finding the exact phﬂos‘opﬁical‘and

' psycholegi@ point of referiencé beﬁween the ‘dx;eam of Hollywood and the meditations of Marcel

- Duchamp —~ established hn'n as something of a hero for a group of younger axﬁsts raised and
educated in Southern California since the Sixties. ' ‘

i
J
!
:
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"There is a very stmng histoxy of conccpu;al art in Los Angeles,"” Ann Goldstein notas.

. "Artists ke Baldessari and Ed Ruscha, Alexs Sxmth Chuis Burden and, later Mike Kelley and
others, developed & pamcu!ar approach to art — and 1o thinling about art - that had resonance

internationally but was based in a Los Aogeles senLibihty They played with vemacular culture

and toyed with the style of the built eavironment : f the city, Pure Beauty highlights the work |

of the newest generation o% artists in thelr 205 a:vziwly 30s that found its launching pad in thiz
tradition, Pure Beaay does not aftempt to provide & comprehensive survey of the enormous
variety of art belng made i m Los Angeles today. On the contrary, it.is a subjective look at one
Small energeuc group of amsts who are ascendmg in thmr careers and who bave inhatitod the
Iegacy of a particolar typciofartmaﬁng in L.A."

Romance, Absurdity and Sex Symbols

Styl.istlcally, tho art mcluded In Pure Beauty: Some Recent Waﬁcﬁvmllosdngelar defies

the classic categories customaxﬂy used to distinguish art from cmﬁ, hobby. documentation,

advertising and graphic and industrial design. Most of mese works also leave viewers aware of

unresolved conflicts betweeg skepticism and wistfulness, Tomanticism and cynicsm, practicality

and ab’s’zu;dity. Without making dixeet refereace to the city of Los Angeles, they communicate

the odd polgnancy, humorgand surreality of a city in which virtually every aspeot of life is

. suffusad vath the seducnvc'ﬂlusions and mean disappointments of Hollywood.

The collages, fabric wall hangings and texts by Richard IHawkins are part of an ongoing

exammation of how mamstmm American idols and sex symbols are established and embxaoad
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His contdbution to Pure Beamy is an mstallauon dalmg with oclebnty dandicg ~ here, the

Baron do Montnsqmou, a ﬂamboyant member ef the Parisian soclety poﬂmyed by Marcel
Proust, and an array of mala models and cntcrtamc:s who may figure as Montesquiou's Jate 20th
century Honywood oounteu‘pam . ‘

‘The work of Kelly Mason explores the constamly shﬁ‘dng relationghips between reality
and representamn, genume history and the chchés engendered by our inhexpxenanons of it. At
the American Center, Mr. Mason s msra.uauon :s! a group of related mixed-media pleces from
an ongoing series mspu‘ed by hzs 1991 residency at the G:wemy home and gardens of Claude
Monet. Using video, mdusmal design techniqucs printmakiog and the J apaness paper-folding
art of origami, Mr. Mason draws viewers' aucmion to ways in which artists continue 10 self-
consmously imitate and pay homage 10 nature whﬂe manipulating and trying to best it. The
themes and zechniqnes of his woz:k. though prcscnﬁed in Paris, can be traced to Los Angeles, a
city known for its elevanon of amﬁcc to the Jevel of art.

Like Mr. Mason, Diana Thater is concemed with the relationship betwaen ideals and
the process of creating ancl defining physical surroundings. Her projected video iastallations
‘orlng reallst fiotion on ﬁlm 1o real architectural spaces. At the American Center, Ms. Thater
wiu use one: of the bmlding s lower level commercial spaces to construct a full-scale video work.

Jorge Pardo txnkcrs with common ohjects such as furniture or corporate design schemes,

challenging their identities by reconstructing them jn unexpected new materials or simply

appropriating them and fea'nstzlling them out of context, FHis enthusiastic but siy do-it-

- yourselfista, played out in "scnlpmme of ideal kxtchm cablnets, ofﬁce desks and living room

i
l
I
J

|
|
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suites, i a Dada-esque strategy used to challenge:common modemn notlons of what is valuable

. | , i
and why. ~ :

f

In her sculpture and! works on paper, Sarah Seager looks al: the ways in which society
copfers legzdmacy snd xmpormnca upon peoplcz and things, In Pure Bamy Ms, Seagar
conducts this investigation thmugh a major instammon piece documenting her extensive efforts
to have the Archives of Ame:nczn Art at the Smxthisonian Institution accept into its col]ecuon the
papers of a librarian from Pasadm

Thaddeus Strode exilgagw in an earncst yet skeptical quest for the greater meaning of
life by searching the realms of Eastemn phﬂcmph?,‘@ﬁfomia surfer cuitnré, cartoons, Heavy
Meml! rock music and tele{vision sitcoms. His findings are IW in strange and often
humerous pamtlngs, conages and mixed media installations.

Pac White is traunad gmph:c artist whosic persoml mis¢-cn-schues clevato, staples of
popular desagn to the rmlm’ of lng,h art. At the Jﬂ.manmn Ceater, Ms. White will present a
serious “retrospactive” msmnahon of the splashy, biightly-colored Vera scarves and textiles that,

: 'althbugh now obscure, wcre' ubiquitous‘as signifiers of style in Amexica during the 1960s and
* early 19705, i | o
|
. i
A Different Kind of Pol!ﬂcs -
In summarizing the ix;}tem of Pure Beaugy: Some Recern Waﬂcﬁ‘am Los Angeles, curator
' Ao Goldstein comments: "%rhc work in this exhibition is very personal; it has an open-eaded
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I belicve that these quahum are important parts of the pmonahty of Yos Angeles as well, ’I'hc

- work is not overtly pohtiae.l in the sease of clear social issues or problems being dealt with, but

it is engaged in agother kmd of pohtlcs ~ the pohncs of complexity — which challenge our need
to have all the answers an the hme Absoluto ccrtamy can be very dangemus Thess ariists
are taJcmg the position that it is valuable to surrendm- occasionally to the process of dxscovery.

If we didn't have all of the answers all of the timo, ,we might be inclined o ask more qumons

| 'Ann Goldstein, a~: native of Los Angeles, Has worked at the Museum of Contemporary
Art in Los Angeles for ten years. Among hcr; current exhibition projects are 1965-1975:
}gecomueﬂng the Objeczi c;fAn; A Forest of Signs: Art and the Crisis of Representation; and
A Dlalogue about chemimnwéan and Europeon Photography. Ms.. Goldstein is also working
with avtists Roni Horn, Barbara Kroger, Candy Noland and Felix Gonzalez-Torres, aud the

. ! i '
AIDS arts activist group Gire Fury on special pn%jects aad salo exhibitions.

|
i
i
|
|
l

Andrea Schwan !
The Kreisberg Group |
1926 Broadway |
New York, NY 10023
phone: 212/799.5515 |
fax: 212/799.5535 [
|
r
\
|
|
|
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‘ “Pure Bcau!y' Some Recent Work from Los Augelés“
iV

T.KELLY MASON

-Checklist:

An ongoing body of work drawn from a residency.at Claude Monet's home and garden in
Giverny in 1991, !

I

arjes in C net’ eau lau t 4 Gi ,
1991-94
Laserdisc player, paper, video monitor
Installation dimensions variable
Courtesy of the artist

mummmwimmmmmmanm 1991-94
Laserdisc player, mylar, paper, video monitor

Installation dimensions variable

Courtesy of the artist

MJ&M&&M@) 1991-92

Acrylic, cxbachromc prints, paper, plexiglas, wood
Six framed phomgraphs, 14 % 26 inches each;

one plcx;glas wall label, 10 x 3 inches;

99 x 26 x 3 inches overall

- Courtesy the artist
, «

I
J

1

|

— . -

|
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Group 4: Ilses (Subjiective Arramgements), 1991-92
Acrylle, cibachrome prints, paper, picxiglas. waod

14X 200X 3 inches
- Courtesy of the artist

Courtesy of Nona ard Richard Horomtz

- Courtesy quoshw:a Wayne Gatlery, Sazzm Momca. Cclzjbrrda

Grozgv 5: Mommg Glories (Scenes ﬁ'om the Exterior), 1991-94
Acrylic, cibachroms prints, paper, plmglas wood

582 X 236 X 3 inches |

Courtasy of ﬂw artist

Flower Anmgemem {n Red, thte and Blue (Liberré Egalité

Fraternité), 1994 1

Hydrocal, plastic, silk

(An arrangement will be made for w:h reception desk and for cax;h staff member
of the Ammm Center.) 1 .
Installation dimensions varisble i

Courtesy of thc artist '

Sonle Dzagmm in Red, White and Blue (American Center), 1994
Acrylic, canvas, nylon mesh, wood }

108 X 77 & X 15 inches :

Courtesy of the artist i

Visitors Guide: La a;nemon'd%»pa Japonaises de Claude Monet

Book by Geneviéve Aitken and apne Delafond
Courtesy of La Blbliothdque des Paris ISBN 2-85047-0350%

?
)
i

Includes. ' R

1.

 Lighting Perea', 1994
Instellation dimenstons variable

An installation of idealized furnitare &nd fixtures. ‘
i

Cablnet, 1994,

‘Lacquered MDS particle board, hardware

24 feet high x 10 feet, 24 inches deép
Courtesy of the artist

Conduit, electrical equipment |

Cowtesyofthgarﬁst
‘ i
i
I
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3. Dask for Tin Neuger/Burkhard Ridmschnelder Gallery, Berlin, 1994
Plywood, formica
Courtesy of the artist
_ Barah Seager - , '
An ongoing profect organizing and systemetizing ithe George Watson/Sarah Seager papers snd
related documentagfon, ‘ '
Includes: ; o .
1 Excuse My Dust, Why do we clrculdte all these papers when everyone says it will
. ingke no difference?, From the Sarah Seager Papers, Bibllographic Call Nunber
#égg_ﬁ;?’, Archlves of American Art) Smithsonlan Institizion, Washington, D.C.,
1992-1993 . , ,
94 100%-50% AP Fuji Color Xerax Fhotocopics, wood, glass, miorofilm,
Canon 35 mm microfilm reader, table, chair
Installation dimensions variable (Bach of 94 copies measures
13-11/16 X 11 % X % inchés.)
Courtesy of fhe artist and 1301,. Monica, California
2. Why do we icirculate all 'rhese papers when everyone says it will make no
difftrence?, 1993 o |
Push-pins, glass jar, paper label |
Installation dimensions variable I
Private collection, Los Angeles, Califormia , ;
3. g)ﬁeake:phoné Conversation with the Shors History of the Salvation Army, 1993
otocopy on newsprint, ¢olored , 7 binders ‘ ‘
Tostallation dimensions variable (Bach of 7 parts measures 12 X 9 inches.)
. Courtesy of ﬁ.w artist and 1301, San}a Moaica, California - o
Thaddeus Strode - .
Paintings and mixed-media ihstnl)aﬁons conflating various philosophies of existence.
Tncludes: i' '
1,

f4->A4 11/85/94 18:83 Pg:! 52
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Phancom Tollbooth/Mediation House/Braln Shack #1: Be Sure Your Umbrella
is Upside Down (Mobius Strip), 1994 ‘

Wood and {nk. o

42 X 43 X 48'inches

Courtesy.of the artist and 130}, Santa Monica, California

i
i
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- Collection of Amold and Marie F

It Walks Among Us, 1992
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Wood i

- 46 X 34 X 67 % inches

Courtmy of the artist and 1301, Szmta Monica, California

Small azange (A Dance Floor), 1994
Wood, coins |
47%X4GXBinches ‘
Courtesy of the artist and 1301, Santa Monica, California

Smile U!dveme, 1993
Mixed media on paper o
84 X 84 Inches !

Conrtesy of the artist and 1301, Saﬁm Moxﬁca, Califorxﬂa

Ole Roe, 1993

‘Mbwdmediaonpm : ; l

84 X 84 inches
Courtesy ofthaartxst and 1301 Saziza Mou!ca, Califoraia

3 Gold Earrlngs Pfercz‘ng 2 Mlmae.fofﬂze 1970s, 1990
Mixed media 6n canvas orL
de, Laguna Beach, Cahforma

The Studio ofo 1990

Mixed media- ‘0N canvas

72 X 72 inches

Collecton of Amold aad Marie Fo, * » Laguna Beach, California
Mixed media 5 l
9X6feet

Collection of Eﬂeen Cohen. New York

Three Works fmm Sm Brm’n Capm, 1993

Mixed media on plywood

Each wo:kmeamm%}{l?%x&inchm
Courtesy of the artist and Galerie Kﬁnzinger, V’enna

|
1
|
!
i
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' Pharzom ToIlboor&MediadanHous"chmtrszack#Z.' Crystal-D Funry Pack, 1994
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12..  Video Plece, 1994
Coler video monitor, speakers, laderdiso
Installation dimensions varisble |
Courtesy of the artist

- 13, Audio Piece, 1994 .
Audio installation equipment, audio tape loops

~ Installation dimeasions vatishle !
 Courtesy of the artist

. " 1 ,
Diana Thater :
- An amblent video installation, filling its designated room.

Abyss of Light, 1994 s
Video tapes, projectors, film gels, existing architacture
Installation dimensions variable ‘

Courtesy of the artist and 1301, Santa Monica, California

|
A retrospective of the deslgn vision of Vera.

Includes: , ‘ '
1. A Vera Retrospective, 1994
. Scarves, fibric and paper samples, glass, canlking, rubber, chairs

Installation dimensions varisble of the 60 pieces included
will measure 'approximately 24 X 24 X % inches.) ‘
Courtesy of the artist :

. 1
2. DPosters, 19%4 .
photographic prints, wood, glass ‘ ,
- Installation dimensions variable (Bach framed POster measures

36 X 24 inchss.)
Courtesy of the artist -

|
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b(4) Release would disclose trade secrets or confidential or financial
information [(b)(4) of the FOIA] ’
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DIANA THATER
BORN.

Livesand: wdcs In LesAngcks Callfornla

EDUCATION MFA, AnCemer Ccﬁegeof Deslgn, Pasadera. California
BA/AR Hlswn', New York University, New York. New York

H

SOLO EXHIBITIONS )

1993 Abys ofﬁgb{ 1301, Santa Mér‘zié:s‘.'(l&

1992 UptotheLiniel. Shoshona Wamc Gallesy, Santa Monlea, CA
Uptothe Linsel: Bliss, Bliss House, Pisadem, CA

191, ,bogmzdﬁtberﬁbﬁmom I%O:on‘lyﬁcxdaen Gallery, SantaMonica; CA

1990 Volume of Vision. W.C. Gallery, Ant Center College, Pasadena, Cy
With / Out. ArCenter College Main Gallery; Fasadena, CA
i
GROUP.EXHIBITIONS :
1993 Sagar‘n Spfce. iong Beach Museurnof An, Loag Beach. CA
. TbeThne. Andersen O'day Gal krv Lbadon: ‘

1992 TheUnFalr, 1301. Cologne, Gerrmny
ery; Very, \hoshona Wame Gallery, Sant Monica, CA-

) “r

-+ -&R&wﬁz ‘Vides projections (o viyuwr perfs irance, 1os Ar, ties, CA
Sthter , \ideo projectionsfor. perforrmncc at Luhring Augusunc Eadler, Samn Monica, CA.

1991 Rhybmisof Earth and Water, Los Angeles Aicport Interna ucmai Terninl ios Angelés, CA:

1990 Heart.n Afoutb, fahey/Kein Calx Hery, [6s Angeles; CA

BIBLIOGRAPHY |
Colln Gardne. Review, Aronn: sy 191
Jody Zellen, Review. Ans. May 1991, -
jemmdeben Roie: “Save.sof LA and Others,” Anspace. Summér 191
Adam Ross. Retiew, Artlssues, upcoming; Wsmcr 1992:1993

|
1301 tur«nm STREET. SPARTMENT 21 [SANTA MONICA, ‘CALIFORNTA 30404 TELEPHONE / FAX: (310] 828, #4330

!
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DIANA THATER (Continued) ;
| !

GRAN'I‘S/AWARDS

1991 Anisis at Givemy ngmm; Artistin m:dence at the Chiude Monct Foundation. Grant adnﬂnistemd Uk Acheson-
* Wallace Foundation andAnsImcmauonaL April-October, 1991. ‘

i

VDEO PO vrvn{‘s\v \w“\m{ j

H

Ablsory.a video by Bruce and Norman Yonemoto for the Trans-Voices project at the American Ccnwr in Paris,
Assoche pmducer ,

1991

1990 Mado tn Hollywood, a Videompe by Bruce and Nonmn Yonemoto, Set decomior.
SPUD, -a film byjohn chmah Assistant 10 the an ditector.

i
i

i

A S')ort Conwersaton From the Grave with Joan Burroughs, a film by Patu Podesm Assbtantio the director.
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na, Califoma

‘EDUCATION:  Uritversiiy of Callfomia. Berkeley BFA
Unlversity of Callomiz. Los Angeles MF.A

~SOLO EXHBITIONS:

1993 EwuseMyDust, 1301, $ania Monia CA : V
1992 New Calfornia Aris XX: Shrals Siager, Newport Harbor Art Museum, Newpon BeachCA

1991 Luhring Augustne; New Yotk NY
Bumen Miller Gallery, Los Angeles CA

1589 Dennls Anderson Gallry, Los Angeks CA

“GROUP: EXHIBITIONS:

1993 White and Wound. The Power Phnt. Toronto:
Jorge Pardo: Sarab Seager; Rirkri Tiravanifa. Lincoln Tobier. 1)1, Sania Moinca, A
Paper Tratls: The Exdétic mage. Contemporary American Works o ‘Paper. Krannea Ay \1useum University of
Illinois At Urbaria-Chafipaign, Ciampaign, IL

1992 Drawings, Bliss, Pasadena CA.
Drawings, Richacd Kuhlenschmidt Gaflory, Sania MonicaCA
Tattoo Collection, Galede Alr de Pans, Nice:
Sclections from the Permanient Collection, Museum of ContemporaryArt Los Angc¥es A

Facing the Finish. An Center Collage of Design An'Gallery. Pasadena CA
240 Mintden, Galerie Esther Schipper:Koln, November

1991 language: Concepiual Forms. $, BinerLarkin. New York CA
-Selecttons,  from the Permanet Colléctioi: Muscum of Conte mporty: At Los Angeles A
Enclosure, Los Angeles Munkipal At Gallery: Los Aageles CA
“Sculpture, Bumert Millee Gallery ‘
Facing tbé Finish. San Francisco Museum'of Modem A, San Francisco CA

V301 FRANKLIN STREET. APARTMENT BT, SANTA MONICA CALIFORNIA 904034 TE(EPHONE-Z 1AX: (310) 828, $13).
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BORN: A

;4‘
Livesand works tn Pasadens, Califom

EDUCATION:

1982 -83 Ous/Parsons Artifisttuie.
1983 <86 Califomia Instruie of the Arts, BEA

SOLO EXHIBITIONS:

1986 California Institule of the Arss, Vilencia. March
1988 Dennis Andersoi Gallery: Los Angeles, November
1991 Luhring-Avgusting Hetzler, Santa Monica: Fébruary/March.
1992 Draiurigs, 1301, Santa Monica. May/June
- BratCapers. 1301, Sana Monica, November/December -
1993 Calerie Krinzinger, Vienna, October/Noverber

GROUP EXHIBITION:
1987 LACE. Atmuai Los Angeles Contemporary Exfibitions. Scptcmbcr/Octobcr

1988 2 it Dennis Anderson.Gallery, Los Angeles, December :
An Eddibitlon: Cuated by Jobn Baldessar, Jeffery Linden Callery: Los Angeles

‘1989 . 11 Exe, Cim:s Gallerv. Los Angeles. December
3 Person Shou: Ornge County Centet for Conemporary Art:September
Houselsold Names. cursied by Mack Nords, Los Angeles, Avgiist

1990- Theht¥ii-Shou, various locations, K6in, May
TorHenry Il Lz Lamer. Jorge Pardo. Sarao Seager. Fbaddew Srode, Linda Roush, Luhring
«\ugusvne Hediler, Santa Monica. Ju
Meg Cransion: Saraly Seciger, Mdezzs Slmda Calesie: Schurr Stwttgan. Sepiember
Jabrsgaben.: qungm Kunsm:mm Slungan. November

‘;‘;,‘Q‘g_;gig:g’*’p(uu STREET. APARTMENT 81, SANTA MONICA, CALIFORNIA 90404 THEPHONE 7 PAX; (210] 820. 133
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GROUP EXHIBITION (continued)
1992 Drawings, Stuant Regen Gallery, Los Angcles, May/une

Drawings, Richard Kuhlenschmidt Gallery, Los Angeles. June/July

Group Exbibition, Galerie Max Hetzler, Kin, July

Industrial Heroes, curated by Laura Howe, Los Angeles, July

Seloctions/Fall *92, The Drawing Center, New York, Seprember/October

240 Minuten, Galetie Esther Schipper, Kbin, November

Tatioo Collection. Galerie Ait de Paris, Nice and Urbi et Orbl, Paris travelled 1o Galerie Daniel Buchhok,
Kdn and Andrea Rosen Callery, NewYork

110 e Il, Cireus Gallery, 10 Angeles. November/December

Abstraction Jor the Information Age, (curated by Irit Knygier) 'me Works Gallery South, Costa Mm,
December/january

1993 Dion, Grey. Joo. Kefley, McCanlyy, Noland, Pardo, Pettibon, Samore, Strode, Tiravantfa, KUnsUerhaus
‘ Bethanien. Berlin Mav/}unc
Times: New Art from the USA, cutated by Andrew Cross. Anderson O'day Gallery, London
Kustom Kudture, Luguna Ant Museurm, Luguna Beach. July August
Salad Dans. Margo Leavin Gallery, Los Angeles, July/August

BIBLIOGRAPHY:

Brody, Jackie. Thad Srode. Print Collecior's Neswsletter, February 1992,

Clearwater, Bonnie. Our Gang, Visions Magazine, Summer 1989,

Curtis, Kathy. Resiew, Los Angeles Times, September ™.

Hirsch, }effnev Work in Progress. LA Style, June 1990. p. 93.

Murken, Axel and Crista. Von der Avantgard bis zur Posmodeme: Die Malerfedwm jabrbwadem,
Klinkhardt & Blcomann, 1992, p. 333, 11l p. 317.

Pagel, David. The Modem Promerheus, Texie Zur Kunst, Summer 1991

Pagel, David. Thaddeus Strode. Laplz, June 1991

Pagel, David. Arr Reviews, Lot Angeles Times, Saturday, November 21, 1992 p.F8

Giibert-Rolfe. Jeremy. Saves of L A: and Qther, AQspace, Summer , p.72-79.

Strode, Thaddeus. / don’t lfve there. GAZE]TE. Satweday/Sunday 16./17. November 1991, p. 14,

Welssman. Beniamin, Reviews. ARTFQRLM, X000, N°6. February 1993, p. 105.

Twenty Arrists: Painting and Works on paper 1992 WESTAF/NEA Reglonal Felbmhlps for Visyal
Artists teatlogue) '

AWARDS: 1092 WESTAF-NEA Regional Fellowships for Visual Artists



American Center, 1993

The American Center was established in Paris in 1931 as a private, nonprofit organization
incorporated in the United States, conceived to encourage mutual understanding between the
United States and the international community through art and education. The Center has since
'served as the overseas studio of thousands of artists--both legendary and lesser-known—in every
discipline: composers and choreographers, painters and poets, musicians, theater artists, video
artists, and filmmakers from the United States and from countries around the globe seekmg to
collaborate with their American counterparts.

Housed from 1934 until 1987 in a Center-owned building on the Boulevard Raspail, it has also
emerged as a major presenting-organization, offering exhibits, performances, screenings, and
concerts to a growing international audience eager to witness American cultural expression at
its best and in its fullest diversity.

Some of the best-known artists who received their first venue abroad (and thereby their
respective international reputations) at the Center include: Diane Arbus, Peter Brook, Trisha
Brown, John Cage, Merce Cunningham, Eliot Feld, Philip Glass, Israel Horovitz, Mark Morris,
Steve Reich, James Rosenquist, Sam Shepard, and Paul Taylor. There are hundreds whose
individual careers have been advanced to the eventual enrichment of America’s coliectlve culture
and its interaction with the world.

Through the last quarter century, the Center’s doors have opened even wider with the addition
of an ambitious annual program of courses in American language and culture. Today, as a new

world order rapidly takes shape and Europe proceeds with unification, the Center’s board of
directors and staff are expanding its mission of cultural diplomacy with the development of the
new headquarters in the Bercy neighborhood along the River Seine. As mentioned, it is -
designed by Frank O. Gehry, one of America’s most original and important architects.

In the 21st century, American musicians, performing and visual artists, as well as scholars and
educators, will require this kind of enhanced opportunity to live and work abroad in order o
- maintain their currency beyond U.S. borders and to partlcxpate in shaping an mcreasmgly shared
, global culture.

Once complete, the new Center will comprise a small, sélf-surfﬁcient cultural "village" featuring:

* a 400-seat proscenium theater;
* 10,000 square feet of visual arts exhibition
_ galleries and terraces;
o a 100-seat cinema; :
* 10 classrooms for the American language provram
-and continuing educational activities in
contemporary civilization;




. two fully-equipped black box studios for performance,
_ _ demonstration, -and recording; :
~* - facilities for political and business conferences
~ conventions, and symposia;
visual arts and rehearsal studios;
an American bookstore;
* a documentation and reference center holding the
‘ " Center's archives and information on work and travel
opportunities in the United States;

* offices for a professional staff of curators, teachcrs
B administrators, and arts techmcrans '
x a restaurant and cafe;

a travel agency;
a residency program.

" The residency program will permit artists and scholars selected by committee to reside in on-
premise apartments rent-free. - This program will create a dynamic international community by
providixig a place to meet, exchange ideas, and present new work. It will enhance each
resident’s experience abroad and strengthen the Center’s pubhc programs by enhstmg the in-
house artists and scholars in thexr deveIOpment

The Center will also serve as the setting for academic and professional conferences where
American advancements can be introduced to ‘the world and, in turn, measured by an
_ international response. Without losing focus, some of the subjects we expect to include as well
as the arts are: public education, AIDS, the global environment, and emigration. Scholars and
other professionals will not only be recruited to help guide us, but, like their artist colleagues,

“to rely upon the Center as a place to work and take advantage of a vanety of support services

offered to them for work abroad.

The Center’s'diverse‘ mulﬁdisciplinary programs are projected to provide earned income at a -

: srgmﬁcam percentage of the expense budget. The balance of the Center’s expenses must be met
with income from two other primary sources--contributed income and interest from an
endowment and workmg capital funds. The Center is thus undertaking rigorous annual fund-
raising for general operations and sponsorship of important programs, - as well as an ongoing
- campaign for the.endowment. . ~

In sum, the new American Center will create a forum for the debate of the critical issues of our
time; it will build its language program into an academy of the study of both American language
and culture; and it will take ‘part, through original, far-reaching programs, in the search for
solutions to world problems. Against a shifting background of global affairs, the American
Center will play an ever-greater role as.a forum for the expressmn of ideas that promote cultural
and intellectual dlscourse
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Overview

Mission |
The American Center is a physical meeting place for the international
community to discover ideas, works of art, and live performances that link
America with the world. The Center will sponsor and animate encounters
among dﬁ'erent genres, philoxophies races, generariom ana’ geagraph!es

in a period of profound redefinition, and that its posture m!ematzon&fly mi}it
combine cunostty with the courage to face d:ﬁ'z‘cult ideas.

~ Program ,
The Center will produce programs in the visual arts, film and wdeo,
performance, and literary arts, as well as conferences and symposia. Programs
‘will be introduced under several exploratory themes {mmally to include youth
‘culture international: war and memory; cultural citizenship and national
identity; and African American culture). These are not intended as rigid or -
academic disciplines, but rather as conceptual. gateways to the American Center
. j’or artists, intellectuals. and their publ:cs e ‘

Collaborations ,
All programs will emerge from collaborations among the Cenfer and other
institutions internationally; each. will gain resonance through presentation in
Paris at the American Center... Most programs will be designed specifically and
originally for the Center. Ihose that travel from other institutions will be
selected because of their porenrfal Jor he:ghrened relevance and meamng in

~ Paris

Special Committee

The Amencan Center is organizing itself. as a new kind of cultural experiment: a
place where the best thinkers on cultural questions can come together to
promote a single insritutional effort. To this end, the Center has created a V
Special Committee. This group of exceptional individuals—curators, performing
arts producers, museum directors, funders, and academics—has been convened
as a permanent body to help the American Center shape its programs and
onceive a context for their future development. Through the Special Comm:ftee
the Center has vital links to peer institutions both in France and the US.

American Center | . o | _ 2




Participating institUtions...

These initial programs have been developed from -
collaborations with the following institutions...

American Federation of Arts
The Art Institute of Chicago
Brooklyn Academy of Music
. Columbia University - 7

Jane Comfort Dance Company
Dia Center for the Arts

- The Drawing Center
Electronic Asts Intemix
Garth Fagan Dance Company
Bill T. Jones and Amie Zanc Dancc Co
Mabou Mines
Museum of Contemporary Ant, Los Angc!es
MIT List Visual Art Center

New York University ~ ~ Africana Studies Pro gram;
Institute for French Smdms, and Dcpan.ment of
- Cinempa =~ 0 W »

Paper Tiger T clfmsxon
Ping Chong .
Princeton Umvexsity
- Studio Mu.scmn in Harlem
SUNY, Stony Brook Humanities Institute
Theatre Comcmpoma de la Danse
UCLA, African Studies Center

 University of California Art Museum, Berkeley,
* Pacific Film Archive,

+. University of Iowa -- Institute for Cmema and
Culture
- Doug Varone and Dancers
" Walker Art Center
‘Wexner Center for the Arts
Whitney Museum of American Art
Yellow Springs Institute
Zone Books

American Center a o 3




Members of the Special Committee

Frederick B. Hemy
‘Chairman :

Rachel Bellow

thn Bmdemés
J. Carter Brown
- John Clauser

Marie Collin
Madeleine Grynsztejn
Institute

Kathy Halbreich
John G. Hanhardt

Stahlf:y Hoffmann

James Hoge

Richard Koshalek .~

Joséphi;;‘iigrkovits

| E. Oldenburg

Heury Pillsbury

’ Ke}ndanv Thomas
Philippe Tiry
David M. Winton

Charles Wright

President, The Bohen Foundation

. Program Ojj‘iéer for the Arts and Culture, Andrew W.

Mellon Foundation

President Emeritus of New York University |
Director Emeritus of the National Gall

Director, Yellow Springs Institute

‘et

Directrice Arftistique de Théd
d’Automne

anse, Fesival

Associate Curator of T wenaeth Cenmzy Art, Art
of Chicago -

Direcror, Waike; Art Cen;;r ‘

vCuraror of F:Im and Video, Whitney Museum of-

sAmerican Art

Chairiman, Mma'a de Gunzbirg Center for European
. .Studies, Harvard University

,~ ‘Editor, Foreign Affairs, Council on Foreign Relations

Director, Los Apgeies Museum of C onteﬁrpora;yArt A
Director and Producer, Brooklyn Academy of Music
Directrice Artistique de Music, F estival d ‘Automne
Director, Museum of Moq’em Art | ‘ |

Directrice, Musée '& 1" Art Moa"eme de la Ville de Paris
Executive 'D:'rec!or; American Center

Professor of Law, Columbia University School of Law

Directeur, Office National de la Diffusion Artistique

Winton Partners

Director, Dia Center for the Arts

~ American Center




1994

Exhibitions

Pure Beauty: Some Recent Work from Los Angeles —
" A new generation of Los Angeles-based artists, including
Richard Hawkins, Kelly Mason, Jorge Pardo, Sarah
Seager, Thaddeus Strode, Diana Thater, and Pac White.
Ann Goldstein, Los Angeles Museum of Contemporary
Art
Leon Golub and Nancy Spero: 1959-1994 — A

- retrospective survey of the work of Leon Golub and

- Nancy Spero, exploring themes of power and

- vulnerability. Katy Kline & Helaine Posner, MT Lts
‘Visual Arts Center ,

Long-term installations

Stations by Bill Viola — A newly comrmss;oned video

installation of five channels of color video projection and
sound focusing on images of the human body submerged
underwater. John Hanharadt, Wlurney Museum of .
American Art . ;

Nam June Paxk’s Robot Family— Paik’s remarkable’

* series of free- standmg vldco sculpmm from 1965 -1980

Center’s public spaocs John Han}:ardr Whitney Museum
of American Art .

Conferences

Youth Culture, Intematxonal The origins and impact
of an intemnational “cultural literacy"” among westen
youth expressed in language, fashion, erotic conventions,
club culture, and leisure styles. Kendall Thomas,
Columbia University

. War and Memory in France and the U.S. — War and
-its "memorialization” in France and the United States,
focusing on three conflicts which have historical ‘
significance for both countries: World War Ii, the
Vietnam War, and the Gulf War. Thomas Keenan
Princeton Umverst!y

American Center



1994 (continued)

Film, Video Series

Disorder Today ~ Sixteen programs of recent short film
and video works that focus on disorder affecting the
body, the soul, and structural systems. Bill Horrigan,

" Wexner Center for the Arts

Banned in the U.S.A. — Censorship and film from 1916
- today, including films such as Louis Malle's The
Lovers, Isaac Julien's Looking For Langston, Shirley

Clarke's The Connection, and Andy Warhol's Lonesome i '

Cawboys Steve Seid, Pacific Film Archive

Before Hollywood: Turn-of-the-Century Film from ,
American Archives — Six feature length programs of 62
rare films produced between 1895 and 1915 -Sam
MCcElfresh, American Federation of Arts =~ "

19th Century Spmtuahsm, Art, and Technology -
Colioguium, screenings, exhibition, and publication,
celebrating the centennial of the invention of cinema in
both France and the U.S. AIIen S Weiss, New York
Universiy =

Exchanges in the Dark:. F'lm Nonr in F rance and
Hollywood — Month-long series including twenty-four
films and a two-part. conference addressing the historical,
aesthetic, and cultural irnpact and connection between the
French pessimistic.realist films of the 1930s and
American "Film Noir:" Dudley Andrew, Institute for -
Cinema and Cu!ture ‘

Performmg Arts

Griot New York — A week of pcrfonnanccs by Garth
.. Fagan Dance Company with music by Wynton Marsalis,
*."decor by Martin Puryear, and choreography by Garth

- Fagan. Three African-American artistic griots (2 West

" African term for story-teller or keeper of history)
‘collaborate in this evening length dance work which
captures the “youthful” energy, grittiness and
enchantment that is associated with New York City.

American Center




1994 (continued)

Performing Arts

Out of Season — A three week residency followed by a
week of performances by David Dorfman Dance
Company and 24 non-professional athletes from the Paris
community. David Dorfman, a former athlete turned
dancer and choreographer, combines athletic movements
with an intricate and delicate gestural vocabulary.

The Multi Kulti Move — Two concerts curated and
produced by Craig Harris and Sekou Sundiata, .
composers and musicians who are at the vanguard of
innovations in American “new” urban music that focuse
on the synthesis of jazz and hip hop plus the synth&s'is of
rap and spoken word poetry.

HIP HOP — Christian Tamet and the Theatre
Contemporain de la Danse will complete a three week

residency at the Center followed by two.weeks of
performances developed around dance issues related to
the contemporary Hip Hop movcment - rap, break
dancing, and hype.

Plague Mass - Dxamanda Galas will perform thls

Using elements from"é. C_athohc Mass structure, this is
her answer to the battle:to find a cure for the pandemic
disease.
Pop Dreams / Pig in'the Blanket -~ David Rousseve and
the Reality Dance Company will perform an evening of
works that are thematically woven around the timeless
search for compassion and human dignity in the face of

Adlﬁ'enng forms of oppression.

In] Memoriam — Pianist Margaret Leng Tan offers a
-cqnunemoratxve tribute to her mentor, John Cage The

rogram spans 50 years of the late composer’s radical

‘contribution to the piano repertory.

American Center



1994 (continued)

- Performing Arts ‘ |
* Mabou Mines: Reel to Real — An inter-play of film,

video and live performance conceived by Frederick
Newmann. Ten local actors and performers will be
invited to become part of this play which addresses issues
of memory, recollection, and illusion versus actual reality
through the juxtaposition of live action and recorded
imagery. ' '

American Center




1995

Exhxbltmns

Miniatures and: Monstrosxtxes -- Artists using

dramatic shifts in scale to create a works that have a

‘heightened affectivity for an exploration of

psychological conditions and states of being. Lynne
- Cooke, Dia center for the Arts

The Return of the Cadavre Exquis — contemporary
- drawings based on the tradition of the Surrealist :
“Exquisite Corpse" parlor game. The exhibition will /"
include works by Louise Bourgeois, Chuck Close, Roy:
Dowell, Robert Gober, Apnil Gornik, Elsworth Kelly,
"Glenn Ligon, Brice Marden Ann Ph:!bm Drawm
Center
- The Americas Exhibition — the oldest con E
biennial survey in the United States, that will now mcludc
artists from Canada, the United States; Mexico, and Latin
America and will focus on work grounded in cultural

<

-Grynsztejn, Art Institute of Ch.rcago

African-American’ Artlsts in Pans, 1945 - 1960 —
Paris as an artistic mecca for African-American artists
- and its influence on.the. themes, imagery, style, and vision
. of their work. Kmshasixa Conwill, Studio Museum'in
- Harlem

Conferences

Courts and Courtshxp Sexual Norms and Erotxc
Styles — the hxstory of gender and sexuality and will
address issues ranging from the 1960s call for "sexual
liberation" to the 1980s emphasis on "sexual abuse.”
 Eric Fassin, Institute for French Stua'tes &Mzchel
Feher, Zone Books

Culture, the State, and the Pubhc Sphere in France
" and the U.S.A. — different models of state support and .
intervention in the realm of cultural and artistic
production in France and the United Staws Kendall
Thomas, Columbia Umvers:ty :

American Center o | | -9




1995(conﬁnued)

de, Vldeo Senes

First Nation Film and Video: Recent Works by
Native American and Pacific Islander Media Artists —
A film and video series of works by Native American and
Pacific Islander media artists that explores how people
- have mediated across the gaps of history, memory, and
generation. Fatimah Tobing Rony, University of
California, Los Angeles
Traveling Cultures: Sex, Race, and the Medm —-a
series of films, slide presentations, and videos,
~ accompanied by lectures and panels on the tremcndous ‘
demographic shifts effecting Europe and Amenca E Ann
Kaplan, Humanities Institute o

The Second Sex in the Third Mxllenmum —-wdeo
productxons dxscussxons and pctformanocs cxplonng ‘

opportunities, legal issues, violence,. scxualxty, and
reproductive technology as they affect:women around the
world. DeeDee Halleck, Paper Tiger Television

Black American Cinema in the:Global Context — A
scnes of dxscussxons and screemngs focusmg on Black

screenings include: Ayoka Cenzira's Hair P:ece Julie
‘Dash's Daughters af the Dust, Marlon Riggs's Tongues
Untied, and Spike Lee's Malcolm X. Manthia Diawara,
 New York University

Amercan Center
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1995 (continued)

Performing Arts
~ Faith Healing / She — The Jane Comfort Dance Co. will
perform a this new work which investigates gender
issues. Jane Comfort, a dancer and choreographer, will
play the male protagonist while a male dancer from her
- company will play the female in this dance work.
Momentary Order — Doug Varone, his company of
eight dancers, and five local dancers will present this full’
length work inspired from the culture of the French  :
Canadians who immigrated to a mill town in Maine.
Visual artist, Power Boothe has designed the sets::
Historias — Visual artist Pepon Osorio and
choreographer Merian Soto journey into the history:of
Puerto Rico in this performance that links colonialism to
' contemporary Lanno experiences. Osono cr&m a set

cultures and integrates them wuh those demonstmnng
historical fact. :

. Deshima — Ping Chong has created a pocuc theatrical
documcntaxy exploring thc hxstory of contact between
present. Using theater, darice, and visual spectacle, Ping
Chong demonstrates thé:world of today, a world in which
the distinctions between peoples and cultures are being
profoundly changed by the global communication

~ revolution. .

Still Here — Blll T. Joncs and Anie Zane Dance

- Company present this performance featuring the video
work of Gretchen Bender and music by Kenneth Frazelle
and Vémon Reid

American Center o : 11



Bones and Ash: A Gilda Story - The Urban Bush

Women are developing this new work which centers on
themes of empowerment of women through history and
the basic human need for belonging to a family or other

primary group.

American Center.

2
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Saison de printemps

‘Avant Premiére

‘Sociétés Partenaires

La donation du
~défi Weisman

Un Nouveau

Directeur pour
Club France

avec¢ son identité américaine, une société

Gala en faveure de la
lutte contre le SIDA

Spring Season

Avant Premiere

Corporate Campaign

Weisman Challenge
Grant

New Dzrector for Club
Fra nce

AIDS Gala

Editorial : Le Génie si particulier des
sociétés américaines a but non lucratif

Grace a'deux négociations en cours,
I"'American Center a maintenant
I'occasion de donner aux francais un
apercu de ce que sont les organisations
culturelles américaines.

D’une part, le Center est en train de
réconcilier sa réalité francaise—une
association privée assumant le mandat
d’une institution culturelle publique—

commerciale de corporation a but non
lucratif qui ne dépend pas des impéts de

l1a ville ni de I'état. C'est pour cette raison

que le Center apparait aux Francais
comme trés particulier et singuliérement
malléable : un ami qui a du génie, peut-
étre, mais tout de méme spécial. Notre
tiche est de montrer que—tout en
restant une organisation privée et ne
faisant partie d’aucune agence du
gouvernement américain—nos activités
restent i la fois non lucratives et dans
I'intérét public.

D’autre part, I'”American Center est en
train d'étudier les facons de collaborer
avec d’autres organisations a but non’
lucratif aux Etats-Unis : comment .
représenter, a Paris, non seulement les
artistes et les savants américains, mais
aussi ce génie si particulier aux
institutions culturelles américaines. Vue
de Paris, la constellation américaine des
fringants théatres, musées, et universités,

avec leurs collectes de fonds et leurs

conseils d'administrateurs fiduciaires
sans ministére pour centraliser, n’est
guére plus cohérente qu'un plan
marqué, ici et I3, “points d’intérét”.
L'American Center, i travers son
propre caractére et celui de ses
collaborateurs, peut attester de
I'efficacité et de la richesse de cette

‘variété institutionnelle tout en offrant

une position avantageuse qui permettra
de comprendre la méthodologie du
systéme américain.

Editorial: The Peculiar Genius of '
American Nonprofits ‘

Because of two current negotiations, the
American Center may provide the French with
insight on American cultural organizations.

" On the one hand, the Center is reconciling
its French reality—a privale association doing
the work of a public cultural institution—uwith
its role as an American nonprofit institution
Sfulfilling no constitutional obligation, nor
operating on state or city taxes. As a resull, the
Center appears idiosyncratic and ad hoc to the
French: a friend with some genius, perhaps,
but peculiar nonetheless. Our job is to show
that—uwhile private and not part of any _
American government agency—our aclivities
remain both “non-lucratives” and “dans /x
Uintérét public.”

On the other hand, the American Center is

. exploning how to collaborate with nonprofit

organizations in the United Stales: how to
represent in Paris not only American artists
and scholars a is peculiar gentus of

American cultural institutions. As seen

from Pars, The constellation in the Slates of
Jeisty theaters, museums, colleges, with their
Sund raising and their boards of f duaary
trustees and no centralizing Ministry, is
hardly more coherent than a map marked here
and there: “points of interest.”

The American Center, through its oun .

 distinct personality and that of its U.S.
_ collaborators, can bear witness to the

effectiveness and the richness of this
institutional variety while providing a
vanlage point to see how the Amem:an system
works

Yy ity

Henry Pillsbury



Avant Premiére

Plus de 400 membres fondateurs de
I'International American Center Circle
ont participé, le 30 septembre 1993, a
une réception et assisté & un spectacle
pour Navant-premiére du nouveau
batiment de Frank Gehrv, d'une
superficie de 17 000 meétres carrés. [a
présidente du Circle. Mine Georges
Pompidou, a accueilli les invités venus
d’Europe et des Etats-Unis qui aident le
Center @ accomplir sa mission. celle
d’encourager, par le biais de {'art’et de
I'enseignement, les relations d’entente
mutuelle entre les nations. Cel
événement était la premiére occasion
pour les membres du Circle de découvrir
Uintérieur du batiment avant qu'il owre
au public dans quelques mois.

Les membres et amis, parmi lesquels
des représentants de sociétés avant
~ souteniu le Center pendant son année
préinaugurale, ont pu découvrir, au

cours de la soirée, I'élégance et I'énergie -

des espaces magnifiques congus par M.
Gehry. Aprés avoir traversé 'accueil au
plafond de verre imposant. ils sont

 montés jusqu’a la mezzanine et dans le
fover ].P. Morgan, deux espaces contigus

" donnant sur le parc de Bercy, ot ils ont
pu apprécier un champagne généreuse-
ment fourni par Rémy Martin.

Ensuite ils ont é1é conduits dans le
théitre de 400 places, de couleur bleue
et ocre brun, o ils ont été chaleureuse-
ment accueillis par Mme Judith Pisar, Co-
Présidente du Conseil d’Administration
du Center, qui leur a exprimé sa joie de
se retrouver avec tant d'amis. “La route
qui a mené 'American Center de
Montparnasse 3 Bercy a €1€ longue et
difficile. Mais enfin notre réve est sur le .
point de se réaliser. Aprés cinq ans de
travail acharné, nous émergeons de
montagnes de plans, modéles. devis,

" dessins et chiffres pour bientot )
reprendre notre place au soleil.” Elle'a
d'abord remercié lé Premier. \Iembre
 Fondateur M. Frederick R. Weisman,
Rémyv Martin et les deux autres sponsors
de la soirée, Air France et }.P. \iorgan

" pour leur soutien constant.

. Peu aprés son entrée sur scéne, Henry

Pillsbury a demandé de facon touchante
a ce que I'éclairage de la salle soit
allumée afin qu’il puisse mieux

. distinguer ses arnis dans I'auditoire.
M. Pillsbury a souligné 'importance du
développement d’une communauté
autour du Center et le role des membres
du Circle dans 'accomplissement d'une
tiche qui-n’en est qu'd ses débuts.

Aprés ses commentaires, la chanteuse
américaine Louise Edeiken et le pianiste
Christopher Drobny ont interprété une
sélection de chansons de Leonard
Bernstein, en I'honneur du compositeur,
qui fut 'un des plus grands amis du

Center. M. Bernstein fut fa vedeue de

Auvant Premiére

On the evening of September 30, 1993, an
“Avant Premiere.” a reception and cabaret for
International A merican Center Circle members.
to preview the new 150.000square-foot Frank
Gehry building, was attended by more than
400 charter inseribers. Circle Chairman

" Madame Georges Pompidou greeted guests 7
. from Europe and the United States who are ¢

helping the Center fulfill its commitment to
encourage understanding among naiions and
plax a role in forging solutions to shared
problems through art and education. The
event marked the first a;bporwml) Jor Circle
members to see the interiors of the Gehry
building before its pubii( opening later this
year.

Members and fnfnds among llzem
representatives from the corporations
supporting the Cenlervin is pre-inaugural

. vear, experienced the grace and energy of the

intervolving interiors of Mr. Gehry's design as
the evening progressed through the dramatic
spaces. Entering through the soaring glass-
ceilinged grand fover or accueil, they
ascended to the mezanine and adjommg J.P.
‘Morgan foyer-—contiguous spaces overlooking
Bercy Park—uwhere they enjoyed champagne,
generously provided by Rémy Martin.

From there they were ushered into one of the

" Center’s showpiece spaces, the 400%:seat, blue

and terra cotla-colored proscenium theater,
and were warnly welcomed by fudith Pisar,
Co-Chairman of the Center’s Board of
Directors, who expressed delight at seeing so
many friends. “The road that has taken the
American Center from Moniparnasse to Berc
has been long and difficult: But at last, our ~
dreain is to the point of being realized,” she
told those assembled. “After five years of

_ relentless work, we are emerging from

mountains of plans, models, estimaltes,
drawings and figures, to soon recapture our
place in the sun.” She thanked First Founding
Member Frederick R. Weisman, Rémy Martin
and the evening’s two other corporate sponsor:
Air France and J.P. Morgan, for their

" continued support.

In a poignant inoment soon aj?er Iakmg
the stage, Henry Pillsbury asked that the hous.
lights be brought up so he could “better see his
friends” in the audience. Mr. Pillsbury

- stressed the importance of building a
. community around the Center and the role of

the charter Circle members in advancdng a jol
only just begun.

Following his remarks, American singer
Louise Edeiken and pianist Christopher
Drobny performed a selection of Leonard
Bernstein songs in memory of the composer,
one of the Center's greatest friends (Bernstein
was featured in concerts at the Centér in 195
and 1988), and in artistic celebration of the
City of Panis’ decision to name the square nex
to the new Center, “Leonard Bernstein Place.

. High!ighlsdémonslmt:’ng the breadth of |

Bernstein's career revisited such beloved
musicals as West Side Storv and On the
Town. the ot)f’m Tmuble in Tahid.

Cae



, Madame Georges Pompidou, président de I'International American Center Circle, et Madame Judi
du Center ) : '

Madame Georges Pompidou, Chairman of the International .jlmen'tan Center Cil.’tle, and fudith Pisar, Co-Chairman of the American Center




1988 et I'American Center a choisi de
célébrer ardstiquement la décision prise
par la Ville de Paris de nommer la place
située a c6té du nouveau Center, la
“Place Leonard Bernstein.” Les moments
les plus marquants de la soirée ont
iltustré 'ampleur de la-carriére de
Bernstein. On nous a présenté des
extraits de comédies musicales comme
West Side Story et On the Town, I'opéra,
Trouble in Tahiti, une symphonie,
Chichester Psalms, et Mass, un oratorio -
€criten 1971 a I'occasion de 'ouverture
du Kennedy Center. Fut également
interprété ~Little Smary,” extrait d' Arias
and Barcaroles, le dernier cycle de
chansons composées par Bernstein et
présentées en premiére par Mme -
Edeiken. en 1988, a3 New York.

Lors du buffet proposé aprés le
spectacle et.organisé au cinquiéme étage,
les invités eurent "occasion de voir la
principale galerie d'expositions, un
espace rectangulaire allongé, ponctué
d'un mur curviligne.

Les points les plus remarquables de
cette salle sont les puits de lumiére, situés
au centire et aux extrémités, qui vous
invitent a lever les yeux vers ces plafonds
de verre. La beauté de la galerie était
rehaussée par la projection, sur les murs
~d'un blanc pur, d'une diapositive
représentant le Center et par I'exposition
du maquette du batiment exécutées par
Gehrv. Les invités ont pu apprécier {a
cuisine américaine, fliner sur les balcons
surplombant la Seine, et danser a une
musique jazz, rock, et rhvthm & blues
interprétée par ZIP, sous la direction de
Michael Zwerin. _

Au fur et a mesure que s’approche la
date officielle d’ouverture, le Center
organisera d’autres événements en avant-
premiére pour les membres du Circle et
les sociéiés partenaires, comme la
conférence de Thomas Krens, Directeur
du Solomon R. Guggenheim Museum de
New York City, qui a eu lieu le 3
décembre dernier, intitulée : “Le Musée
d'Art du 21* Siécle.” Les membres du

-Circle seront invités aux événements de

Ia cérémonie douverture cette année,
Ceux qui souhaitent en savoir plus sur la
fagon d'adhérer au Circle, sont priés de
téléphoner a Victoria Schlegel, ‘
Development Associate (Directrice
adjointe du développement) au bureau
de New York (au 212.966.0909), ou i
Jennifer Humbert, Director of
Membership (Chargée des adhérents), a
Panis (au 44.73.77.20).

an oratorio written in 1971 for the opening of
the Kennedy Center. “Little Smary™ from Arias
and Barcaroles, the last song cycle written by
Bernstein and premiered by Edeiken in New
York in 1988, was also featured.

A post-performance buffet on the fifth floor
gave guesls an opportunity to view the main
éxhibitions gallery, an elongated rectangular
space punctuated by a curvilinear wall.

. The room’s greal focal points are the
lightwells at the central and end sections

. which draw one’s eye upward to the glass

ceilings. Visually stunning, the gallery was -
Sfurther enhanced by a slide projection of the
Center’s tmage on stark white walls, and
Gehry's maquette of the building. Guests
enjoyed an array of American cuisine,
wandered out onto balconies overlooking the
Seine, and danced lo a lively mix of jazz, rock,
and rhythm and blues performed by 7P,
under the direction of Michael Zwerin.

As it approaches the official opening date,
the Center will hold other preview events for
Circle and corporate members, like the recent
-December 3 lecture by Thomas Krens, director
of the Solomon R. Guggenheim Museum in
New York City, entitled “The Art Museum of
the 215t Century.” Circle members will also be
invited 1o opening festivities this year. Those

interested in learning about Circle membership

are invited to contact Victoria Schlegel,
Development Associate, in the New York City
office (212.966.0909) or Jennifer Humbent,
Director of Membership, in Paris
(44.73.77.20). '



Bienvenue

L’American Center a confié a d'accueillir

Mme Jennifer Humbert, la chargée des
adhérents. Mme Humbert a huit ans
d'e\périence dans le marketing a New
\orl». Elle s'est installée a Paris en 1984 et
a travaillé comme traductrice et agent
d'illustrateurs francais a Paris comme & .
New York. Mme Humbert parle
courarnment le francais, 'anglais, et
Pespagnol. Elle sera responsable de la

_campagne de prospection des nouveaux
membres et de 1a création du Committee
dé Plnternational American Center
Circle. Mme Humbert organisera les
activités réservées aux membres de

'American Center. Enfin, elle assurera
un accueil “American Style” i tous les
visiteurs. ’

Welcome

The American Center is pleased to welcome
Jennifer Humbert as its first Director of
Membership. Ms. Humbert has right years of
marketing experience in New York City. She
moved to Paris.in 1984 and freedanced as an
agent and transiator for French illustrators
between Paris and New York. Ms. Humbert
speaks English, French,-and Spanish fluently.
As ligison between the Center and its various
supporters, Ms. Humbert will oversee the
individual campaign for new members, the
creation of the Commiltee of the International
American Center Circle, special events, guided
tours for prospective Jriends, and other
activities. She is also responsible for an
American-style welcome to ihe general public.

Sociétés Partenaires

L automne dernier, I" American Center a
lancé un campagne d'adhésion des deux
cotés de I' Atlantique. Nous aimerions
remercier chalereusement nos amis, cités
ci<lessous, qui ont montré leur soutien
pour I'American Center un peu avant

I'ouverwre officiel cette année. Pour + -

tous ceux qui voudraient nous soutenir
dans la réalisation de notre mission
culturelle, veuillez contacter Stacey
Weston, a Paris (au 44.73.77.77), ou Paul
Gunther 3 a New York (au 212.966.0909)
pour connaitre les avantages accordcs a
nos sociétés partenaires.

Frederick Weisman Company (First
Founding Member)
American Express France
Banque Nationale de Paris/Bank of the
West .
Cargill France
Cartier, Inc..
Club France /Maison de la France
Coca-Cola Bev erages, S.A.

‘ Condé Nast International, Inc.
Cristalierie de Baccarat
Davis Polk and Wardwell
Deloitte Touche Tohmatsu
Donghia | :
Equitable Life Assurance
Euro Disnev ‘
Groupe Air France
Hotel de Crillon
IBM, Europe
J.P. Morgan
Knoll
McKinsey & Company, Inc.
Otis
Paul, Weiss, Rifkind, Wharton and
Garrison
Philip Morris Companies Inc.

" Procter & Gamble France
Rémy Martin
Sociéé Géndérale
3M France
Union des Groupements d’Achass
Publics

Corporate Campaign

" Last fall, the Center launched a corporate

membership appeal on both sides of the
Atlantic. A warm thank-you is extended to the
following internationally-minded friends who
are leading the way in secuning the artistic

- and programmatic future of the Center as it

counts down to its official opening this year.
We welcome all others interested in helping us
fulfill our cultural mission. Please contact ‘
Stacey Weston in Paris (44.73.77.77) or Paul
Gunther in New York (212.966.0909) about
corporate membership.

Frederick Weisman Company (First
Founding Member) :
American Express France .

Banque Nationale de Paris/Bank of the
West

Cargill France

Cartier, Inc.

Club France/Maison de la France
Coca-Cola Beverages, SA

Condé Nast International, Inc,

- Cristallerie de Baccarat

Davis Polk and Wardwell
Deloitte Touche Tohmatsu
Donghia

Equitable Life Assurance
Euro Disney

" Groupe Air France

Hétel de Crillon

iBM, Europe

J.P. Morgan

Knoll

McKmsev & Companv. Inc.
Otis

~ Paul, Weiss, Rifkind, W‘hanon and

Garrison

Philip Morris Companies Inc.
Procter & Gamble France

Rémy Martin

Société Générale

3M France

Union des Groupements d’Achats
Publics '

Warnaco, Inc.

Yves Saint Laurent



Jean-Pierre Courteau, Directeur USA, Maison
de la France

Jean-Pierre Couneau, Director USA. French
Government Tourist Office

La donation du défi Weisman

Pour la quatriéme année consécutive,
"American Center a requ la somme de
$300 000 de la Frederick Weisman
Company, qui représente une partic de
son initiative de donation de défi. Ce
défi. dont la sommec totale est de S5
millions, est débloqué sur une période
de dix ans. a condition que le Center
réunisse par ailleurs chaque année une
somme de S1 million. A travers cet
extracordinaire exemple de leadership,
M. Frederick R. Weisman—homme .

.d'affaires de Los Angeles. collectionneur

d’art, et Premier Membre Fondateur du
Center—assure une solide base de
soutien pendant I'année inaugurale et
également pour des activités qui sont en
cours. Le conseil d’administration ainsi
que le personnel le remercient encore de
sa générosité.

Weisman Challenge Grant

For thé fourth consecutive year, the American
Center has received $500.000 from the
Frederick Weisman Company as part of its
challenge grant initintive. The S5 million
endowment challenge being awarded over a
ten-year period stipulates that the Center raise
$1mnillion annually to match $500.000
pledged by the Frederick Weisman Company.
Through this extracrdinary leadership
example, Los Angeles businessman and ant
collector Frederick R. Weisman—the Center's
_First Founding Member—is ensuring a solid
Joundation of support for the Center’s

~inaugural year and its ongoing operations.
The board of directors and staff thank him
again for his steadfast generosity.

Un Nouveéu Directeur pour Club France

Jean-Pierre Courteau a été récemment
désigné nouveau dirigeant de Club
France, succédant ainsi @ Michel
Bougquier, et devenant Directeur de la
Maison de la France aux Etats-Unis. M.
Courteau occupait précédemment le
poste de Directeur de la Maison de la
France a Frankfurt, R.F.A. Fermement
convaincu que les vovageurs devraient
décounrir “la vie francaise dans son
ensemble,” il a I'intention de présenter
aux Américains les charmes évidents des
régions plus petites et moins
fréquemment visitées qui se trouvent en
dehors de Paris ou d’autres grandes
villes.

Quant a 'avenir du soutien accordé
par Club France au Center, il déclare, “Je
connais bien le réle important joué par
le Club France et son ami, 'American
Center, pour encourager et développer
cet échange culturel. Je compte
maintenir les étroites relations que nous
avons avec le Center et ¢’est avec plaisir
que j'attends son retour imminent.”

Mme Judith Pisar, co-président de
I"American Center, s'est fait I'écho de ses
sentiments. Elle dit : “Club France s'est
toujours tenu d nos cOtés pendant ces
années de transition et a bien gagné sa
place d’honneur lors des festivités de
réouveriure.”

New Director for Club France

Jean-Pierre Courteau was recently appointed
the new head of Club France. succeeding
Michel Bouquier in his role as Director of the
French Government Tourist Office in the  \
United States. Mr. Courteau was previously
Director of the French Government Tourist
Office in Frankfurt. Germany. Believing that
travellers should experience the “totality of th:
French way of life,” he intends to introduce
Amenicans lo the persuasive charms of smalle:
less frequently visited regions outside Paris
and other cultural hubs. '

As for the future of Club France's support
of the Center he says, “I am weil aware of the
important role Club France, with ils friend th:
American Center, is plaving in fostering and
Jurthering cultural exchange. [ intend to
mainiain sirong ties with the Center and loo
Jorward te its imminent return.”

" American Center Co-Chairman Judith
Pisar echoed these sentiments. “Club France
has stood squarely by during our years of
transition and has earned a prominent plac
al the reopening festivities, ~ she said.



Le Professeur Luc Montagnier. Son
Excellence Madame Pamela Harriman. et
Monsieur Pierre Bergé

Dr. Luc Montagnier, The Honorable Pamela
Hamiman, and Pierre Berge

La chanteuse LaVelle et Henry Pillsbury de
I’American Center

Singer LaVelle and Henry Pillsbury

Gala en faveur de la lutte contre le SIDA

Pour commémorer “La Journée

“Mondiale du SIDA," un gala organisé par

'Yves Saint Laurent, son président, Pierre

Bergé, et I'Institut francais de la Mode a
été donné a I'American Center le 1
décembre. Plus de 350 couturiers et
personnalités de la haute couture
parisienne, ainsi que les principaux
médecins et chercheurs dans la lutte
contre le SIDA, sont venus rejoindre les
amis de I'American Center a I'occasion .
de ce gala. '

Apres le discours d’accueil du co-
président de I'American Center, Mme
Judith Pisar. M. Bergé, également
président de I'ARCAT-SIDA et membre
du conseil d’administration de .
I"American Center. a parlé de I'impact
du SIDA dans le monde, et plus
particuliérement dans I'industrie de la
mode qui a subi la perte de quelques-uns

"de ses talents les pl_us brillants.

Cette occasion a été marquée par la
premiere visite au Center de Son
Excellence Madame Pamela Harriman,
Ambassadeur des Ftats-Unis en France.
Dans son allocution, Mme Harriman a
souligné I'importance de la collaboration
franco-américaine dans la lutte contre le
SIDA et a salué 'avénement du nouvel
American Center comme un symbole de
I'entente culturelle franco-américaine ot
les négociations du GATT (“General
Agreement on Tariffs and Trade"/
Accord général sur les tarifs douaniers et
le commerce) constituaient une source
de tension entre Washington et Paris.

A la suite d'une éblouissante série de
chansons par LaV'elle..artisle afro-
américaine vivant a Paris, et son trio, un
diner fut organisé dans la principale
galerie d’expositions. Deux dessins
monumentaux de Iartiste américain |
Robert Longo ont souligné I'équilibre de
I'immense espace. Comme beaucoup
d’artistes au renom international, M.
Longo et Mme LaVelle ont déja figuré
dans les programmes de I'’American
Center, lorsqu'il était encore situé
boulevard Raspail a Paris.

Le Professeur Luc Montagnier, grand
chercheur travaillant sur le SIDA, a
achevé la soirée en parlant de I'état
actuel de la recherche contre le SIDA.

Tous les organisateurs ont agi
bénévolement au profit du gala. Les
recettes générées par I'événement iront a
I'ARCAT-SIDA. la premiére oeuvre de
bienfaisance, en France, de lutte contre
le SIDA.

AIDS Gala

In commemoration of “World AIDS Day,” a
benefit organized by Yves Saint Laurent, its
president, Pierve Bergé, and the French
Institute of Fashion, was held at the American
Center on December 1. More than 350
designers from Parisian haute couture, as well
as leading doctors and AIDS researchers,
Jjoined friends of the American Center for the
gala event. :

After welcoming remarks by American
Center Co-Chairman Judith Pisar, Mr. Berge,
who is also president of 'Arcat-Sida and a
member of the American Center’s board, spoke
of the impact that AIDS has had on the entire
globe. particularly the fashion industry, which
has suffered the loss of some of its most
brilliant talents. _

The occasion marked the first visit to the
Center by the Honorable Pamela Harriman,
United States ambassador to France. In her
speech, Mrs. Harmiman underscored the
central importance of Franco-American
collaboration in the fight against AIDS and
saluted the emergence of the American Center
as a symbol of Franco-American cultural
understanding at a moment when the GATT
tatks were often a source of tension between
Washington and Paris.

- An explosive series of songs by African-
American Paris-based performer I.aVelle and
her trio was followed by dinner in the main
exhibitions gallery. Two monumental
drawings by Amenican artist Robert Longo
offset the space. Like so many of today's great
international antists, Longo and LaVelle had
already been presented at the American Center
when it was on the Boulevard Raspail

The great French AIDS researcher, Dr. Luc
Montagnier, concluded the evening with his
assessment of the current state of AIDS
research. )

All services were donated for the gala.
‘Proceeds will go to I'Arcat-Sida, France’s
primary seeker of charitable funds in the AIDS

struggle.



Les nouvelles de I'International
American Center Circle

“The Art Museum of the 21st Century”™
{"Le Musée d’Art du 21" Siecle) était le
sujet de la conference donnée par :
Thomas Krens, Directeur du Solomon R.
Guggenheim Museumn de New York.
Cette conférence a été organisée pour les
membres du Circle et les amis du Musée
le 3 décembre i I'American Center.
Citant I'importance de 'architecture
considérée comme un “grand élément
unificateur” des hommes i une époque
ou I'électronique a 1endance a
physiquement isoler le public, M. I\rensa
suggéré que le caractére d'une
institution est exprimé dans sa
conception, comme l'atieste ce nouveau
batiment audacieux et vivifiant. Frank
Gehry est aussi le créateur du
Guggenheim Museum 2 Bilbao. qui
ouvrira ses portes en Espagne en 1996.
Le discours de M. Krens a é1€ la
premiére occasion d’utiliser la salle de
projection de films et la salle de
conférences de |'American Center.

| “International American Center

Circle News o

“The Art Museum of the 21st Century” was
discussed by Thomas Krens, director of New
York’s Solomon R. Guggenheim Musewm, at a
lecture for Circle members and Museum .
[riends on December 3 at the American Center.
_Citing the importance of architecture as a

" great “congregator” of people in an age where

electronics tends physically to isolate
audiences, Mr. Krens suggested that the
personality of an institution is embodied in its
design, as evidenced by the Center's bold, new

“invigorating building. Frank Gekry is also the

designer of the Guggenheim Museum, Bilbao,
which is scheduled to open in Spain in 1996,

Mr. Krens™ talk ;marked the first-time use of
the Center’s cinema screening space and
lecture room.

Les membres du Circle ont été inviiés a
une avant-premiére privée du film “Short
Cuts,” dernier long méwage du metteur
en scéne Robert Altman, le 2 décembre,
au Club Gaumont. Ce film, inspiré du

recueil de nouveiles de Raymond Carver,

présente des portraits de la vie
contemporaine de Los Angeles. “Short
Cuts”™ a recu Le-Lion d'Or au Festival du
Film 1993 a Venise, et on peut le voir en
- France depuis le 5 janvier. Le parrainage
. de I'avant-premiére a éié réalisé par le )
Center et les Fxlms BAC. S

Cirele members were invited (o a privale
preview of “Short Cuts, " the latest film by
American director Robert Altman, held on

‘December 2 at the Club Gaumont. l.oosely

based on Raymond Carver’s collection of short
stories, the film presents vignettes about
contemporary life in los Angeles. “Short Cuts”
was the recipient of Le Lion d'Or at the 1993

" Venice Film Festival and opened in France on
~January 5. The preview was sponsored by the

Center and BAC Films.

AR SROUPE
AIR FRANCE

Le Groupe Air France assure le Lranspon
aérien de 'American Center.

The Air France Group provides lmnspmmtmn
Jor the American Center, ¢

Philippe de Montebello, Directeur du’

- Metropolitan Museum of Art de New
York, a déjeuné, le 8 octobre dernier,
avec 30 membres de 'International
American Center Circle au Cercle de
I'Union Interalliée, i Paris. M. de
Montebello est venu en Europe pour
expliquer a la presse et aux passionnés
d’art comment ont é1é réaménagées les
galeries de tableaux et de sculptures du
19e siecle que I'on trouve au Musée. M.
de Montebello a parlé de 'importance
de la philanthropie privée et comment
celleci permettait aux musées d'acquérir
des oeuvres essentielles qu'ils leur
seraient impossibles d'acheter
autrement. La partie majeure des
nouvelles galeries du “Met” consiste en
une collection incomparable de
tableaux—principalement frangais—

" dont a fait don récemment I'éditeur et

philanthrope Walter H. Annenberg.

Philippe de Montebello, director of the
Metropolitan Museum of Art in New York -

City, lunched with 30 International American .

Center Circle members at the Cercle de
1.'Union Interalliée in Paris on October 8. In
Europe to brief the press and art afficonados
about the museum’s refurbished nineteenth-
century painting and sculpture galleries, Mr.
de Montebello spoke of the importance of
private philanthropy and how it enables
museums (o acquire major works thal they

. would othenwise be unable to purchase
, themselves. The centerpiece of the Met’s new

galleries is a distinguished collection of
paintings—principally French—recently
donated by Amenican publisher and
philanthropist Walter H. Annenberg.

Meargriyet Anne Tocka rsheresky, Writer/

‘American Center

51 rue de Bercy 75592 Paris Cedex 12
tél (1)44.73.77.77 fax (1) 44.73.77.55

Heures d’ouverture
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le samedi de 9h3G a2 17h00

Acces

Méwo : Bercv RER: Gare de Lyon
Bus: 24, B7, 62

Office Hours
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Saturday, 9:30 am to 5: OOpm .
Access

‘Subway: Berey Rl:R Gmrdequ
Bus: 24, 87, 62

Americag Center
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31 rue de Berey 7353482 Paris ( (dn i
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Center

Cuts Back;«-:

By JOHN ROCKWELL

Apecial io The New York ﬂmcs g
PARIS, March 31 — There it sits, a"
gleaming, marbled, fully functional
architectural abstraction. It is sur-- .
rounded by a nearly finished city .

" park and staffed by 22 busy people

But for the moment, at least, it's a’
shell.

This is the current state of the new
American Center in the Bercy dis-
trict of eastern Paris. Frank Gehry's -
building, which cost a big chunk of the
$40 million the center obtained in 1987
when it sold its old quarters in central
Paris, was pretty much completed
months ago. But the center’s board:
decided in the fall of 1992 that it did- -
not have enough money to proceed.
with long-range plans for. this com.’
bined museum, performance space, .
educational facility and community..
center. The programming stalf was
messily fired and uneasy silence set-
tled on what was .to have been a’
major showcase of American culture
in the French capital. ’ s

Now, signs of life can be d:scemed

moving warily through the conceptu-’
al wreckage. The board has been
reorganized with what seems like a*

“more distinctly American cast. New. -

leaders have emerged, both on the»
board and on a transition leadership: .
committee. New money — tangible, if-
not yet overwhelming in quantity —is. -
coming in. News conferences ares’
planned for Paris and New York to.
trumpet - the good news. A skeletal:. ’
programming staff has been assem
bied. And an opening date has at last
been set: June 7, ‘ :
In keeping with the modest prohleA

the center is. trying to assume, the -’

day is being billed not as a fiashy gala¢ .
but as an amiable marathon leading”
to the partial, gradual opening of th 2

1994

Grandiosity yields )

to 1990’s economic

realities.. . .. &

centey. and set just prior to the sum- ::,
‘mer vacation, when nothing much
cultural happens in Paris, anyhow. ;
On the other hand, the new team hmts
that President Clinton might stop by . -
on his D-day rounds, so hopes are not
all that modest. . ey

New Faces ‘at the po . i p

The new power at the center is
Frederick B. Henry, who joined the

board a little more than two years:

ago. Mr. Henry, the president of the
Bohlen- Foundation, is a longtime
New York arts ﬁgure, active at the-
Whitney Museum and on other arts.”

~ bdards. He is already co-chairman of -*

the center’s board with Judith Pisar,. ™

the former sole chairwoman,, e
Mr. Henry said in a recent inter-

view that- Mrs. Pisar had already .

“withdrawn from her functions as"

chairwoman, as hdd Henry Pillsbury .

from his. longume role as executive. . '
director. {Mr. Pillsbiity is still much. -

in evidence, however, puttering about -
the empty building he had so much to
do with instigating.) In September,-
Mr. Henry said it was “the plan™ toy -
name Mr. Pillsbury president (which
ranks under the chairman in the ™~
pecking order) and for Mrs. Pisar-

- formaliy to relinquish her post. o

In the meantime, Mr. Henry set up(
a’ transitional ‘‘special committee,”
headed by himself and Rache! New-
ton Bellow, who is currently servmg

- as board president, to run the center:

between mid-1993 and the end of 19947 :.
Ms. Bellow has taken a leave as pro-

* gram officer for arts and culture at
the Andrew W. Mellon Foundation in

New York. *

If the center's previous sin was :
pride - hurhng up a huge building .
and assuming money would material- -
ize to support activities within it'—
Mr. Henry and Ms. Bellow suggested -
the problem now was to adjust 1980’s
expectations to 1930's realities. :

“The center’'s problems were an

“opportunity for it to redefine itself at ;-

this moment,” Ms. Bellow argued.

* The original plan was to open in Sep-

tember 1993 with am ambitious exhi-’
bition of commissioned art called
“Landscape as Metaphor,” whlch

Cor:tmuedapPageCl? - Y
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Luc Bocgly/Archipress

Conceived to be a major showcase of American culture in Paris, the American Center, designed by Frank
Gehry, is beginning to show signs of life after months of idleness while the board retrenched.

Continued From Page C13

.had a budget of $1.5 million. Now,

programming ideas call for more
varied and modest events, with the
average item budgeted at between
$150,000 and $250,000.

Heavy Collaboratlon

Most of these events, which fill the
calendar with a few gaps for the
center’s first 18 months of operation,
were planned by volunteers drawn

. from American arts institutions.

Some projects are overtly collabora-
tive, in that the shows or perform-
ances will also be seen in the United
States. Most are collaborative in the
sense that the Americans, whom Mr.
Henry and Ms. Bellow described as
mostly young and venturesome,
brought the friskiness and originality
of the American arts scene with
them. .

Programs have been divided into
four areas: visual arts, perform-
ances, film and- video, and confer-
ences. Among the many more or less

fixed plans are ““Pure Beauty: Some .

Recent Work From Los Angeles”;
*‘Stations,"” a video installation by Bill
Viola; “Griot New York,” a week of
performances by the Garth Fagan
fDance Company already seen in New
1 York and set toopen here on June 8; a
piano recital of John Cage's music by
‘Margaret Leng Tan; “Banned in the
U.8.A," censored American films
from 1816 to the present; “Ex-
changes in the Dark: Film Noir in
France and. Hollywood,” and “War
and Memory in France and the U.S.,”"
a conference on World War 11, Viet-
nam and the Gulf war. In addition,

"

i

A new board is
seeking both .
prudence and
boldness. '

T

several French troupes are sched-
uled, as well as events in Paris's
prestigious Festival d’Autornne.

Mr. Henry said that when the old”~
board first realized the extent of the
. center’s financial crisis in mid-1992,
the reaction was desperate., “Among
some members of the board, there-
was a real sense of panic,” he said.
The new team wants to look both
prudent and bold. It feels ‘action is
necessary to quicken interest among
potential donors, but is unwilling. to
commit to programs or staff without
money in hand. -

“Money itself is not the problem,”
Ms. Bellow argued. “What the Ameri-
can Center needed was a plan, and
programs, in ail areas. But we disci-
pline ourselves. We won't commit to
?rojec;s we haven’t the resources

or.ll .

|

‘Financial Goals Modifled

For the center to be fully operatién- .
al, the financial goals remain fthe -
same as in 1992: an annual operaging
budget of $5 million to $8 million wth
an endowment of $25 million, p
Henry said the center had $6 million
in hand and pledges for $4 miliion
more for its endowment. Only $2.3
million has come in so far for the first

Paris’s Américan Cent@f LoWersSighf

operating year, but he said that was -

tolerable since the center now was
“not springing fully developed onto
the Paris stage.” Grants in hand in-

clude bequests from the Bohlen Foun-

dation and the Mellon Foundation.

in 1992, center officials spoke of

earning up to 85 percent of operating
expenses through language classes
(the mainstay of the old center on the
Boulevard Raspail), rentals and con-
cessions. Now, in tune with the new
determination to raise money for
strictly artistic purposes, eamed in-
come is being de-emphasized. Still,
the center’s theater and exhibition
spaces remain attractive, and have
already been rented for various more
or less high-toned purposes (for in-

stance, filming by Arte, the French- |

German-Belgian cultural television
network). :

" Despite the role played by Olivier
Brunet, a French banker who is the
center’'s new vice president and
treasurer, much of the fund-raising
know-how is American. Given French
reliance on government subsidy, Ms,
Bellow said, “‘there is no way to find
that level of not-for-profit expertise in

France.” Of the 27 'major individual -

ng year, 5-are French.
~ 8tll, in this time of increased cul-

ral tension between France and the
United States, both Mr. Henry and

Ms. Bellow are determined that the .

center not be perceived simply as a
display window for American art.
Many of the planned programs re-
flect French and American links or
reactions to common problems.
—Henry had the simplest possi-
ble explanation for this dual empha-
sis. *““The center is American, but it's
located in Paris,” he said. “It's a
united operation.””

.
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The Culture ijar

The French culture minister says
his country’s civilization is hanging by
a thread. Judging by the bits of Amer-

icana that thrive in France, we'd say -

it is already too late. Turn on French
TV, there's “Starsky and Hutch.”
Turn on French radio, it's the Bee
Gees' contributions to the “Grease”
soundtrack.

The French government and the

leaders of its movie industry are en-

gaged in a small but vociferous cam-
paign to exclude movies [rom the
_ GATT round. Fearing that a free-
trade regime would force France to
end its subsidies to its movie industry,
the French government argues that
movies can’t be treated just like any
other good; they are an aspect of cul-
ture, not merely a commodity. Thus
the need for a “‘cultural exemption.”
Government officials say that
movies are cultural products, so na-
tions should therefore be allowed to
erect barriers to their entry. It may be
closer to the truth, however, to argue
that the French cultural community
has become more self-indulgent as
state subsidies have sheltered it from
consumer tastes. The French audi-
ence for domestic films has been drop-
ping. French movies were never
hugely commercial in the English-
speaking world, but in the 1950s and
1960s they had a devoted following in
sophisticated urban theaters. For
whatever reason, those sophisticated
cineastes have increasingly lost inter-
est in French movies.

The French now have a quota rule

that 60% of their television program-
ming must be produced within the EC.
But in Hollywood it is possible to have
a movie funded by Italians, produced
by a Brit, directed by a Dutchman and
starring Daniel Day-Lewis. Is this an
American movie, or an.EC movie or
just a movie? In fact, Hollywood's
great success probably derives from
the fact that it is so multinational, and

from the dynamic tension between

creative talent and commercial com- -

petition. :
The history of the past {ew years

has shown that countries that fight the

spread of information and media end

o T -

up losing. The French government has

recently sought to bar Ted Turner’s
TNT channe! from Europe, so that
children might be protected from
“The Flintstones.” This is a losing
battle. Technological advance will

soon make it possible to pull in a few

hundred channels.
France is rightly proud of that
thing called “French culture,” but

what French culture is. It's worth not-
ing that the vast majority of French
people seem to be able to go to offer-
ings such as *‘Denis La Malice™ with-
out leaving the movie theater any less
French.

The movie makers, however, say

that the real threat is global cultural
uniformity. French Culture Minister

Jacque Toubon asserts: “Who can be -

blind today to the threat of a world
gradually invaded by an identical cul-
ture, Anglo-Saxon culture, under the
cover of economic liberalism?” We'd
like to know precisely what ‘‘identical
culture” runs through Martin
Scorcese’s “The Age of Innocence”
(playing recently in Paris at La
Bastille), *“Bambi” (Grand Pavois)
and *‘Sliver” (UGC Montparnasse).

In any case, there is a solution. The
rest of the world should let France con-
tinue to subsidize its movies; if the
country wants to employ more sound
technicians than the marketplace
would support, that is their right. But
France should end its quotas and allow
the free flow of culture. The French
government may argue that it must
protect its citizens from making crass
decisions about how to spend their Sat-
urday nights. But frankly, my dear,
we don't give a damn.

~ each person has a different sense of




Frank Gehry's American Center in Patis wiil remain empuy v veev oo

Cltyscape A

By Benjamin Forgey
Wahmgtnu Post Staff an

PARIS—In a city ‘that year by year
sees its share of splendid—or at least
- very big—new modern buildings; archi-
tect Frank Gehry’s American Center is a
spec;al treat. Like most Gehry buildings,
i it's a surprise, a burst of sculpted energy.
It also is a beautiful, modestly scaled jew-
el in the still unfinished setting of Bercy, a
redeveloping neighborhood along the
Seine in east central Paris.
For seasoned Gehry watchers, the de-
sign’s disciplined, urbanistic restraint is
the biggest surprise. More or less the

standard Parisian height (at seven sto-

nes), the center is sheathed hke many
traditional buildings here in limestone

- blocks that do wonders in tne city’s fa-

mous light. The northern facade hugs
narrow Rue de Bercy in the polite, cus-

tomary fashion, almost. And for all of its -

dynamism, even the great, cubistic fan-
fare of the main entrance, facing the new
Parc de Bercy, conveys its energy w1th

- elegance and grace. -

It's as if Gehry, unlike so many-of the '

architectural stars who have built here .
over the past decade and a half, were pay-

ing his respects to time-honored Parisian
conventions and then, subtly but power-
fully, treating those conventions like so
many pleces of maileable clay, shapmg
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T he Debonazr Amerzcan in Parzs

them to hxs own 1d10syncrat1c wxﬂ If thxs
building is an American in Paris—and it
most -certainly is, just as the architect
claimed a few years back when the model
was unveiled—it is an American whose "
ebullience has been mitigated by an unac-
customed sophistication and tact..

With construction pretty much com-
pleted over the summer, the $40 million
building was opened, sort of, last week.
“The spaces came alive with the people,”
reports Henry Pillsbury, the center's ex-
ecutive director, on an invitation-only
evening gathering of about 400. “The
building was everything we expected.”
But it will be a while before the public

See CITYSCAPE, D7,Cel 1




An Amerzcan

Presence

CITYSCAPE. From D1

- (excepting those taking language’ clas-

ses) begins to enjoy the center’s com-
modious facilities.

Founded as a sort of expatnat&s
clubin 1931, the American Center in
Paris blossomed aftér World War I in-
to a first-fateé venué for ‘contemporary
American " arts; The move from the
center’s old digs on the Boulevard Ras-
pail, which it had occupied comfortably
for half a century, greatly overéxtend-
ed the institution's financial resources,
As a-result, the center last fall trimmed
sails; postponing the grand opening
(next June is the new target) and firing
several top.staff members. The build-
‘ing is paid for, Pﬂlsbury says, but con-
tributions to' the ongoing $32 million
endowment campaign were greatly af-
fected by the recession, with only

about “$10 fo $11 million” committed -
so far. “We're optimistic,” Pillsbury -

states, hinting ‘at major donations in
the offing, “but it’s a struggle.” .

So, except for lonely staffers-and
students the building will remain emp-
ty for at least the next nine months,

But what a shell! One of the great chal-

lenges to the architect was to fit every-

thing the center asked for into the rela- -
tively low structure on a relatively -

constricted' site.. There’s an' mumate.

350-seat theater with a proscenium
stage, a balcony and boxes .cascading

~ down its side walls; two black box stu-

dios; 2 100-seat movie theater and lec-

ture hall; an impressive double-height
visual arts gallery; two big studios for
visual and performing artists; class-
rooms; offices; 27 apartments for visit-
ing artists, writers, scholars; and, on
the ground floor, spaces for an interna-
tional bookstore, a travel agency and
an American restaurant-cafe. Whew.

This building is packed with stuff, and

looks it.

It looks, in fact, as if it is bursting at - -
the seams, The ‘metaphor of an exple- "

sion is one. often applied to recent Geh-
r)' ro,)ects ev;,n

: ‘But real* explosions are; messy; :
destructwe things. The tremendous’

energy of this building, like the trium-
phant new.art school Gehry des:gn

and that opesied last January at the To-

" ledo Museum of Art, is that of an ex-

plosion contained. The great entry cor--

ner of the American Center, like much

. of the Toledo school, is in ways more -

_ akin to sculpture than to conventional
architecture-—the kind of robust three-
dimensional sculpture practiced by P
€asso, prctuzz. Boccioni and others in

- the 1910s, in which weighty faceted

* but dre carefuny counterbalance‘d
’ contamad

‘by the ardntect hnnq;,.“
“tricts ‘and suburbs with the wealthxer

in Parzs

Still, the odd, heavy forms of this en-
tryway—angled, curved, blocky, tall—
are indeed ardutecture in both func-
tional and expressive terms: Ingenious-

* ly, willfully, and yet very politely, they

house and express the various ele-

ments of the center’s complex pro-
* gram of activities. The politeness is
due in no small measure to the require- -

ments of the authority controlling the
development of Bercy, the Zone d'Am-
enagement Concrete Bercy, or ZAC,
as such zones are universally called in
Paris. Such zones represent a thor-
oughgoing type of urban renewal wide-
ly discredited in the United States but
practiced in Paris with unrelenting
Zeal .

The Bercy ZAC, for instance, in-
volves the almost total rebuilding of a
colorful, chummy district that used to
be filled mainly with warehouses for
the storing of wine barrels from the
provinces. The authorities have been
criticized, perhaps justifiably, for elimi-
nating too many of the picturesque old
warehouses in favor of

“The spaces came .

alive with the
people. The -

- building was

everything we
expected.”

" ~~Henry Pillsbury, the center’s
i executive director

new apartment bﬁﬂdﬁgs and the vast'

new formal garden currently under
construction alongside the American
.Center. But:the benefits of the com-
:prehensive process are real: It is part

of a large-scale, long-term effort to link .

the :traditionally. poorer eastern dis-
“districts to the west. .

EvenmhttleBercy,th:slsnosnmll‘
. operanon. 1t involves construction of a
niew high-speed subway, called the Me- -
teor, with a station close to the Ameri- -

can Center’s doors; the Palais Omni-
sports de Paris-Bercy, a curious,
grass-covered pyramid of a building
that seats 17,000; a huge complex
housing r&search and office facltiés
for agricultural industries (including, of
course, the wine industry); and three

. big parking structures. Learning from .
~ masses appear- about to break’ away:”

“and'

‘mistakes, ZAC planners have also paid

“attentlon’ to the’ city's ‘traditional -
mn;ed-us_e neighborhoods and its hu-

man scale—along with several new

* schools, there are pockets of preserva-

tion, redesigned public spaces and new,
low apartment buildings vnth street-
fronting retail stores.

For Gehzy, as for other arc}utects

working in the district, there were

some strict design requirements. The

alignment with other buildings along.

_the Rue de Bercy, for instance, was
nonnegotiable. Gehry complied with
typical aplomb. Then he outflanked tra-
ditionalists, and showed up a few of the

" other modemn architects working on
adjacent projects, - with- that “beautiful

(unrequired) imestone skin. And he

tookthexdeaofthecantedPanssan

Mansard roof -and converted it to a fa-

cade design, so that the street-facing :

elevation has an angled skirt on its low-
er levels, as if the roof had somehow
slipped a bit.- The esoteric origins of
this_trick may escape the notice of the
casual passerby, but it certainly makes
for a handsome, unusual facade. -
Gelry's biggest challenge; he has
said, was the ZAC's insistence that the
southwestern comer be sliced back at
an angle, in mirror image of the medio-
cre, metal-and-glass office building to
the center's west. It is a good rule, es-
tablishing a welcoming entrance to the
park, but Gehry, with all the center's
orders to 6, didn’t like it: He had to
squeeze. things together on the inside,
- All that squeezing, however, produced
tbe brilliant -entryway, with its low
zinc-sheathed canopy-—the architect
has likened it to a ballerina’s skirt—

setting off the powerful forms above |

and luring visitors inside.

Part by necessity and part .byyinten- 4

tion, the public interiors of the building

are tight, There is no really big, cere- -

monial open space—the place most
people will gather on performance

nights, for instance, is a mezzanine that.

in functional fact is the roof of a

ground-floor room housing electronic

and mechanical equipment for the

. black box studios in the basement. On

the other hand, one wouldn't want a
Lincoln Center-type ceremonial space
in this compact building. Gehry did all
he could to shape this space and the
other public interiors with good lime-

stone walls and architecturally inter-
. esting shapes-—mnnlevered stairwells, |

and the like. The glory of the interiors, -

both public. and private, is moving .

- around in them, from narrow passage-"

- ways to open spaces. with curiously .

_ shaped skylights, from enclosed rooms:
" to balconies with. striking vxews, from
* down to up, and back,
Gehxy‘s sxgnai aclnevement. wewed
“in the context of his own work, .is to
_prove that he's not a “plop™ architect
whowﬂlswoopdom onap!acemtha
_ singular sign of his own genius. True,
, this buﬂdmg brings a lot of Los Angeles
and a lot of Gehry to Paris. Yet 1ts
- finely adapted to-local circumstances.
, Though it does-indeed need péople.to -
+ bring it alive, we can; while waiting, -
# rest assured that this architect did the
American Center in Pans. and Ameri- -
ca, proud

- ;t
[ (.
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“he new American Center in Paris,

designed by Frank Gehry,

rick Pasquier for The New York Times

is scheduled to open in September.

For the American Center in Paris,
A New Home and a Bitter Dispute

" distinction as well as a'm;

By JOHN ROCKWELL

Special to The New York Timds,

PARIS, Nov. 30 — The American
Center, which has for decades been
an honorabie if humbly scaled Paris
forum for visiting American artists
and a place to learn English, has
embarked on an extraordinary ex-
pansion. Now in handsome tempo-
rary quarters, it is to reopen next

September in a new bulldiag, de-:

signed by Frank Gehry, that:prém-
ises to be of unusuai arelif
a

ances.

But the road to the rag ‘has |
not been smooth. Aflide tths |
worldwide recession, "thé §iVitely |
supported center's board of 8irkctors '

recently dismissed the emiie"bhfes-“
slonal artistic staff. The question now .
is whether the center overreathed in :
spending most of its money on Monu- |
“mental architecture — which in turn :
raised expectations in the interna- '
tional arts world — rather thafion a

more balanced agenda that included .
an endowment and programming. i
The dismissed staff members,
most of them Americans well con-
nected in New York and national arts
administration, were unwilling to dis-.
cuss their grievances openly, given!
thelr delicate contractual negotia-
tions with the center. But they see.
center officlals as having betrayed
the expanded mandate they them-
selves set with their decision to build -

the Gehry building.

The center’s administrators, on the
other hand; are convinced that their
decision to commission Mr. Gehry'

; was a wise one. And they are desper-

ate that the stalf dismissals be per-
ceived by the public and potentlal

: donors o bath sides of the Atlantic as

the only pruderit response to a diffi-
cult sttuation not of their own making.

Laying Dows the Line

To that end, a confidential internal
memorandum was sent on Nov. 5 (o
top center officlals suggesting ways
to answer questions ranging from'
‘possible breaches of contract to

board resignations 10 withdrawal of !
pledges to threats to the center’s tax
status to ‘confusion of leadership.”

At issue is the dismissal of Adam
D. Weinberg, who has been the cen-
ter's artistic and program director
since 13990 and was formerly director
of the Whitney Museum of American
Art at the Equitable Center in New .
York. Also dismissed were Denise
Luccioni, the center's French curator;
of performing arts, and two other-
Americans: Lucinda Furlong, the cu-
rator of media arts, and Michael Tar-
rantino, adjunct curator of visual,
arts. :

In addition, an ambitious exhibition
of commissioned new works planned
by the New York-based Martin Fried-
man and entitled “Landscape as ivlei--
aphor’ was to open the center and io
complement the Gehry building. It
has now been put in limbeo, although
Mr. Friedman and Henry Pillsbury,
executive director of the center, said ;

" Continued on Page CI5
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For American Center in Paris, a Striking New Home™amd a Bitter Dispute

Continued From Page C13 .

“We have {0 be extremely careful,”:
said Mr. Pillsbury, a theater director!
who has been involved with the center
for 27 years. '‘We've got to go for-
ward with the resources we have in,
hand. If we do the Friedman show, we

| want 1o be able to do it right.”

: Mistreatment Charged

. But.James Clark, the executive di-
\ rector of the Public Art Fund in New
- York, who worked with Mr. Weinberg
‘on-a recent center exhibition, saw
things differently. **The percepiion in
the United States -is that Martin,
Friedman and Adam Weinberg have
been mistreated,” he said, “and that
Miche! Reilhac will not find many.
aeople who will want to work with-
him.”

‘Mr. Reilhac is the center’s Frenchl
general manager, just below Mr.-
Pillsbury on the executive pecking;
order. The dismissed staff is con-
vinced that Mr. Reithac has exercised
de facto control of the center for at
least a year, and that his elevation is
intended to court French patronage.

Mr. Pillsbury, Mr. Reilhac and Ju-
dith Pisar, the chairwoman of the
center, deny any such shilt in power
relationships or that the center is de-
emphasizing American artists. Mr.
Reilhac conceded that there had been
talk of alternative ways of organizing
the center, but said he had never
sought a larger role in its administra-
tion. Nonctheless, a ““proposed basic

program structure,” signed and dat-
ed *Michel Reilhac Nov. 1992, has
circulated among the staff and board
members.

All sides do agree on some things.
One is their pride in the new building,

which in typical Gehry fashion blends

wit, style and functionality. Another
is that the center is indeed having
financial difficulties.

After its founding in 1931, the cen-
ter puttered along honorably on the
Left Bank, offering language courses
and providing opportunities in Paris
for all manner of important Ameri-
can dancers, composers and per-
formers, among them Merce Cun-
ningham. Sam Shepard, Steve Lacy,
Joseph Chaikin, John Cage, Trisha
Brown, Philip Glass and Tom John-
son.

In a Redeveloped Area

. By 1987, however, the old guarters ‘
had grown overcrowded and shabby.

Instead of renovating and expanding
them (*‘It's hard to raise money for a
face lift,’” said Mrs. Pisar), the center
sold the building for 220 million
francs (more than $40 million at to-
day's rate) and negotiated a favor-
able arrangement with the city of
Paris for its new home. The Ameri-
can Center is to be a central element
in the city’s plan to develop the for-
mer manufacturing area of Bercy,
along the Seine in the east of Paris.
Mr. Pillsbury said Mr. Gehry had
designed his building “from the in-
side out,” deciding what spaces were

needed and then letting its fanciful

hh

iland,

o

shape, basically two eight-story
structures huddied around a central

'courtyard emerge from the ingen-

ious juxtaposmon of the required ele-
ments.

The center's French-Amencan
board set about to raise an endow-
ment of ‘$25 million and commitied
itself 10 annual operating expenses of
an additional $5 million to $8 million.
A $5 million matching grant from
Frederick R. Weisman, a Los Angeles
art collector, phxlanthroplst and
Gehry patron, got the- endowment

An expansion
program with a
building designed
by Frank Gehry.

drive under way, and $3.5 million
more has been pledged.

But here difficulties set in. The
recession, which hit France later
than Amer:ca made fund raising dif-
ficult. The dollar fell 20 percent
‘against its 1987 value. And the French
board members, used to a system in
which Govemment support is para-
mount, were deficient in raising addi-
tional money, partly, as Mrs, Pisar
put it, because the center has no
natural "constituency” in France.

Delays by the Clty

Delays in the. city’s part of the
Bercy development, - which have
pushed back the completion of the

surrounding plaza and park untl

mid- to late 1994, further dampened
enthusiasm for a gigantic opening
festivity in mid-1993.

Mr. Pilisbury and Mrs. Pisar say
the Gehry building was always in-
tended to generote income for the
center through the language and arts
classes, "restaurant and gift-shop
profits and rentals. The rentals will
be from the center’s theater, studios

and exhibitjon spaces as well as some -

or all of its 26 restdential apartments,
which, if endowed, are to be offered
free to visiting artists and scholars.

For Mr. Weinberg and his staff, this .

emphasis on rentals represents a be-
trayal of the center’s artistic mission.
Mr, Pillsbuiy stresses that the center
was always organized to support it-
self in this way: 85 percent of the
incomne at the old Boulevard Raspail
quarters was earned. The hope in the
new building, he said, is to rent the
spaces to compatible organizations:
applied arts like fashion, film and
photography: computer groups; edu-
cational confercnces, and the like, He
said the projection is that of the $5

million initial annual operating costs,

$4 million will be earned.

"We're noi a museum,”” Mrs. Pisar
contended. "We deal with all the art
forms. The I'ricdman show was (ak-
ing on these enormous proportions
and becoming rrightfullv expensive.
As chairmai of the board, I felt we
had to take fiscal responsibility and
not blow everythmp on one show, We
had employcd a swaff (o handle this
exhibition. Now that we are not doing
the exhibition, it was not feasible fis-
cally to keep them on.’

‘I’s Not Professional’

For Mr. Wemnberg's staff, the board
should have committed itself w ihe

‘-—-————-—f_w‘_*..__-.—.,.__.

[irogram plans they had developed

" and then raised the money to cany

them out. The staff said its proposals
to modify the plans weie ignored.

“They panicked,” said ore staff
member. “They should have stuek to
the vision that made them build the
building. They're just not up o it, We
were hired to make the whole thing
look professional, and it's not profes-
sional.”

Mr. Gehry, speaking from his office
in Los Angeles, was naturally con-
cerned that his building be finished in
good order. ‘‘Henry Pillsbury is the
guy I came to the dance with,” he
said. “As long as Henvy’s there, 1 feel

od ty N

The architect, who helped the cen-

ter with its fund raising, said: b

offered to cut back on things and they
have refused to do that. Thev could
take the stone out of the foyer and
save $1 million, and maybe payv for
‘the Friedman show, but that would

in a fight bver

money and aims;’
the professional .
staff 1s dismissed.

trash the buntdmg * :

Nn one .wants (o underm;ne M|
Gehry's vision. The real issue now .
seems 10 be whether his building; by
its very grandeur, demands a compa
rable ambition of programming or,

as Virs. Pisar put it, the center can -

“open very slowly™ and focus atten-,
tion on the architeclure,
“The building is the star,” she’ aanu
“Artists will come in and go out year
after year, but what's going to Iaﬁl is
that building.” LT

e
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Bar English? French Bicker on Barricades

By MARLISE SIMONS
Specialto The New York Times
PARIS, March 14 — The French
official, elegant as always, walked

. =1~ the Foreign Ministry salon,

boweéd slightly and began, *“Le
briefing est off the record.”

Soon, officlal use of such a
phrase will be against the law If the
Culture Minlistry has its way. So
will Fun Radio’s un-French name
and its babble about “le listing" on
*le hit parade.” Not to mention
Ford Motor Company's advertise-
ment {or a new car equipped with
“'le air bag.”

France's old and losing battle
against the English language has

moved inio a new and touchy phase -

now that the Government has pre-
sented a draft law to put up a
barrier against further foreign In-
cursions.

Rldlcuioi;s, Novelist Says
The proposed law, which faces a

"vote in the National Assembly this

spring, would ban foreign words

from virtually all business and

Government communications, ra-
dio and television broadcasts, pub-
e announcements and advertising
messages whenever a “sultable lo-
cal equivalent” exists in French.

" Labels and instructions for prod-
ucts would have to Include French.
So would conferences and publica-
tlons arranged by French cltizens.
Violators could be punished with
fines, so far unspecified, or lose
state financing,

In a nation where debates over
language keep many people enter-
tained, writers, singers, politicians
and teachers have already
warmed to the Issue, and partici-
pants, have split into several
camp:. One sees itsel{ — and Eng-
lish -\* as modern, hip, flexible;
anoth:r identifies with the glory of
Frenca culture. ' ;

A third camp holds that while
the other two exaggerate their
clalms, the world’s cultural diver-

sity Is threatened by inéreaslngly"_
standardized products and adver-

tising-speak, .

The proposed law is “'pas trés -

cool,” grumped le “disque-jockey”

B o)

of the popular radio station Sky-
rock.

The novelist Jean d'Ormesson,
who has always defended his na-
tional tongue, says the biil is ridicu-
lous. “Borrowed words have al-
ways enriched the language,” he
sald. “We have accepted good for-
eign words like sofa and opera.”

Infomatin, a new Paris tabloid,
sniffed, “*All proposals designed to
legislate on the use of language
give off a stale smell.”

But the Government, heartened
by its victory last December+in

»

Continued on Page Al4, Cdtumn 3
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retaining the right to levy taxes and
set quotas on imports of American-
made movies, television programs
and music recordings, seems deter-

mined to win passage of the law in the |

name of defending French culture.
‘An Actof Faith’

Recently the National Assentbly
adopted a law.stipulating that a mini-
mum of 40 percent of the songs broad-
cast by radio stations be in French.

A majority of .awmakers in the
conservative<dominated National As-
sembly are in the Government camp
on the language bill, as are a number
of intellectuals. Among them is
Claude Hagége, a prominent linguist,
who said that while he was not
against the introduction of loan
words, *“‘we should act against ex-
cesses.” ’

_,Last week, Prime Minister
Edouard Balladur inaugurated a
Higher Council of the French Lan-
guage and solemnly wold its 29 mem-

I bers that defending their tongue was

‘“‘an act of Taith in the future of our
country.” Maurice Druon, a secre-
tary to the French Academy, the tra-
ditional arbiter of language, has sug-
gested that “‘observers’ start moni-
toring usage on radio and on televi-
sion. -

The enemy, unnamed in the draft
law, is English, of course, which has
burrowed its way into music, sports,
commerce and science, undercutting

_elaborate French words and phrases

with snappy expressions liv~ “'a mar-
keting,” “le cash flow” “le stress”
“le kit and “le brainstorming.”

Advertising agents and scientists
seem flummoxed by the proposed
ban. Officials at the Pasteur Institute,
the renowned medical research cen-
ter, said they were unsure that under
the new restrictions they could con-
tinue three specialized publications.
that have English titles and largely
English texts. .

“We don’t know where we stand,"
said Nadine Peyrolo, one official. *“It
Wwili uc very expensive if we must

—

The puriéts wage
‘war against
polluted French.

provide simultaneous translation for

every colloquium.” ‘
France has had linguistic purges

before, repressing its regional

_tongues until early in this century and
turning against English in the 19643, '

when American culture and technol-
ogy started galloping across Western
Europe. :

Le Canard Enchainé, the satirical
weekly, said the proposed law would
have no more effect than a 1975 meas-
ure banishing foreign words from ad-
vertising and radio and television
news. ' . :

“*Language, like French genius,
comes and goes,” the weekly said.
“At the moment, neither is in good
shape. Like the English; we can't get
wins 2% the idea of being a second-
rank nation.” .

The Marauding Anglo-Saxons
~ Culture Minister Jacques Toubon,

‘the bill’s promoter, makes the oppo-

site case, saying the law would per-
mit France to “better assume its
responsibility’’ at the forefront of
countries in which French is still
widely used. Forty-seven countries
attended the summit meeting of fran-

cophone nations in Mauritius last Oc-

tober.
““The use of a foreign language is

.not innocent,” Mr. Toubon .said. He

said the *‘Anglo-Saxon” countries, far
from being satisfied with the hegemo-
ny of English, were making “‘consid-
erable efforts’ to conquer new lin-
guistic territory. English is so popu-
lar in France that almost 80 percent
of high school students choose it as

{

their foreign language of study.

Despite its air of general disap-:
proval, the French Academy regular-
ly publishes neologisms -and_ bor-
rowed words that it has approved.

Wordsmiths have in many cases
come up with French alternatives for
innovations like the microchip
(“*puce,” which means flea) and soft-.
ware (“'logiciel’”). The name of the
train that is to ferry passengers
through a tunnel under the English !
Channel is to change its name from
. Shuttle to La Navette. 7

This week the Delegation for the
French Language, appointed by the
Culture Ministry,; is to publish a dic-
tionary of French terms it recom-
mends " as substitutes for English
words adopted in France.

Government officials insist that the
campaign is not anti-American but
part of an effort to help French peo-
ple who are often unfairly confronted |
with job contracts or product infor- -
mation in a foreign language.

But the movement seems {0 be
aimed chiefly at suppressing “Fran-
glais,” a k=~ born of the French
penchant for borrowing English
words and adding something to them
or subtly changing their meaning. In
France, “le pressing” is the dry
cleaner, “le footing” means jogging
and “loger” is computer-speak- for
“to log on.”

Because the French love words, the
issue has led to endless debate on |
-portentous questions like: Does lan-
guage determine the way people™
think and act? Are the French more .
elegant in expression, or just long-
winded? . .

To a foreigner, .the French substi-
tutes proposed for some English ex-
pressions may seem cumbersome as,
well as longer. If the Government-

equipped with an air bag, but thé:

triumphs, cars will no longer be‘\

“coussin gonflable de protection.”




