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Clinton Library 

DOCUMENT NO. SUBJECT/TITLE 
I 

DATE 
AND TYPE 

00 I a. resume Address; Phone/Fax; Birthplace lPartial) ( 1 page) n.d. 

OOlb. paper Birthplace (Partial) (I page) 

00 I c. resume Birthplace (Partial) (1 page) 

OOld. paper Birthplace (Partial) (1 page) 

002a. paper Birthplace (Partial) (1 page) 

002b. paper Birthplace (Partial) (1 page) 

002c. paper Birthplace (Partial) (I page) 

COLLECTION: 
Clinton Presidential Records 
First Lady's Office 
Speech writing 
OA/Box Number: 8168 

FOLDER TITLE: 
HRC [Hillary Rodham Clinton]/Paris 6/7/94 [2] 

Presidential Records Act- [44 U.S.C. 2204(a)] 

n.d. 

n.d. 

n.d. 

n.d. 

n.d. 

n.d. 

I
I RESTRICTION CODES 

Freedom of Information Act -15 U.S.C. 552(b)) 

RESTRICTION 

P6/b(6) 

P6/b(6) 

P6/b(6) 

P6/b(6) 

P6/b(6) 

P6/b(6) 

P6/b(6) 

Pl National Security Classified Information ((a)(l) of the PRA) b(l) National security classified information ((b)(l) of the FOIA) 

2012-1004-S 

msSOI 

P2 Relating to the appointment to Federal office ((a)(2) ofthe !PRAJ b(2) Release would disclose internal personnel rules and practices of 
PJ Release would violate a Federal statute ((a)(J) of the PRA] [ an agency ((b)(2) of the FOIA] 
P4 Release would disclose trade secrets or confidential commercial or b(J) Release would violate a Federal statute ((b)(3) of the FOIA) 

financial information [(a)(4) of the PRAJ t b(4) Release would disclose trade secrets or confidential or financial 
PS Release would disclose confidential advice between the Pr~sident information [(b)(4) of the FOIA) 

and his advisors, or between such advisors [a)(S) of the P~] .b(6) Release would constitute a clearly unwarranted invasion of 
P6 Release would constitute a clearly unwarranted invasion of personal privacy ((b)(6) of the FOIA] 

personal privacy J(a)(6) of the PRAI I b(7) Release would disclose information compiled for law enforcement 
. purposes [(b)(7) of the FOIA] 

C. Closed in accordance with restrictions contained in do~or's deed b(8) Release would disclose information concerning the regulation of 
of gift. I financial institutions l(b)(8) of the FOIA) 

PRM. Personal record misfile defined in accordance with 44 ~.S.C. b(9) Release would disclose geological or geophysical information 
2201(3). concerning wells J(b)(9) of the FOIAJ 

RR. Document will be reviewed upon request. 
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I 
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HRC [Hillary Rodham Clinton]/Paris 617/94 [2] 
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RESTRICTION CODES 
Presidentlal Records Act- (44 U.S.C. 2204(a)l I 
Pl National Security Classified Information ((a)(l) of the PRAI 
P2 Relating to the appointment to Federal office ((a)(2) of th~ PRAI 
P3 Release would violate a Federal statute ((a)(J) of the PRAI 
P4 Release would disclose trade secrets or confidential comm'ercial or 

financial information ((a)(4) of the PRA] j 

PS Release would disclose confidential advice between the Pr,esident 
and his advisors, or between such advisors (a)(S) of the P~] 

P6 Release would constitute a clearly unwarranted invasion of 
personal privacy ((a)(6) of the PRA] I 

C. Closed in accordance with restrictions contained in djnor's deed 
~~~ I 

PRM. Personal record misfile defined in accordance with 44IIU.S.C. 
2201(3). 

RR. Document will be reviewed upon request. j 

Freedom of Information Act- (5 U.S.C. SS2(b)] 

b(l) National security classified information ((b)(l) of the FOIA] 
b(2) Release would disclose internal personnel rules and practices of 

an agency ((b)(2) of the FOIA] 
b(J) Release would violate a Federal statute ((b)(3) of the FOIAJ 
b(4) Release would disclose trade secrets or confidential or financial 

information ((b)(4) of the FOIA] 
b(6) Release would constitute a clearly unwarranted invasion of 

personal privacy [(b)(6) of the FOIAJ 
b(7) Release would disclose information compiled for law enforcement 

purposes [(b)(7) of the FOIAJ 
b(S) Release would disclose information concerning the regulation of 

financial institutions [(b)(S) of the FOIAJ 
b(9) Release would disclose geological or geophysical information 

concerning wells ((b)(9) of the FOIA] 
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I 

l9 9 2 :Executive SUite; lnstollatiJn. or (II~ tAR' Bazaar:: foundation. (()r Ar't Resources, 
L9s Angeles, Cilifc>mla .. Qece.mb.er. . · .· 

f:990: H.ecorded Mot erial, M:f.A; ~how .. Art Center College of Design, 
Pasa,deni~ Callfc'Tnia. SepJomber/Oct()ber; · · · 

Ail ~~ven!ng Witli S.MU~y~er,mofli. WC. G~Uery, Art·Center College oJ Design, . 
Pasaden..ll. ·C~I!f9m•a. July. 

I . . . 
19d9: The AreNt! '13Ynl<er+Art::~~nterCollege of Design. f'~sadena •. C;~.liforni:&~· F~bruary. 

I :9.8 7:. -Tile Upstairs Neighbors; /7ulPiac~ &allery, !Los )\J;~geles,, Califoi'hia; September 

Group ExhJb{tfoo~: ! 

'i'99~ T9«~o C""•<=lill/1, {'Art ~~ns,Ja· P•ao, CRDC •• Nantes,.F<anc~. Feiirua.;r. 

The elegc.nr. irreverent & )obsessive: Drowirfg in. SoiJthern Cali{C)rnfp. 
'California. State ,Un,lv~rsity at Fulfertcm Vlsu~l Aru. Cent'er.. April. 
l)orotliy Goldc~n G~lleq~ Santa Monica, C.a:urornla. july' 

I 

·k9 92 .Very.- Very, Vezy, Shosha~l!- W~yno Gallery, San~ Monica; ·Callfor.nia". September; 

Call{omlo Al1isr.s.. CSalede :Max Hettler, Coiogne. (ictmat1y~ July. 
I 

Orowings, Bliss Gallery;1 Pasad~n~;CalifO'rAia. Jun~ 
I 
I 

Touoo ColleCtion; Air da :Paris, Nice, ·France; j(Jn$. 
l:Jrili e:t Orbi, Patls,.france. :August. · 
~udiolz. and Sc~lpper, Co.logr:~f.!. ti.E!frn~ny; Sept¢mbet; 

199.0 Group diQW; Californi~ Institute(;)( the .. Af1S, Valencfa, Caiifor:n'i'~~· Nov.ember. 
I . . . . . 

Group Show, Art Cem~r Colle:ge:«:>f. D~sign, P~s~dena, California. August. 

Pagel 
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• I .. 

T. Kelly Mason 
Pagel 

Group Exhlbltlons(cont.): 
I 

1989 Group Show, Art Center College of Design, Pasadena, Calirornia. November. 

Performances, Video Scre~nings, etc. 
I 

19 9 3 Futuro Book Collection, VIdeo Screening of Tile Imp of tho PeiVerse, by Edgar Allen Poe. 
Air de Paris, Nice, France. June through August. 

. I 
Into the Lapse, VIdeo Screening of Hits •.• Near Misses ... A Crash". A Movie .• 

Karsten Schubeh Ltd.. London, England. February. 

Soundtrack (with StevJ Hadley) to Teasers, a Videotape by jean Rasenbergor. 
Screened at: A.F.l. Film ond Video Festival, American film Institute. February 

Sugor and Spice, I Long Beach Museum of Art. February. 
Arlonto Film ondJ Video Festival . july 

I 9 9 2 Into the Lapse, Video sbrcening of Hits ... Nea,.Misses ... A Crash ... A Movie. 
· 130 I Gallery, S~nta Monica, Cali(ornia. August. 
Unfair, Cologne, Germany. November. 
Far Bazaar, Lo$ Angeles, December. · 

I 
I 

1990 We~e Making a Hippopbtomus. Per(ormance, Art Center College or Design, 
Pasadena, Calif~rnla. December. . I . 

Bibliography: / 

Mike McGee. T11e Elegqnt, n1e frreverenr & The Obsessive: Drawing in Southern California. 
Caulos essay for Mal~ Art Gallery, California State University at Fullerton. April 1991. 

I 

David DiMichele. Horyd, E.ye, ond Brain. The Elegant. The Irreverent & The Obsessive: 
Drawlnr in Southern qali(ornlo.. Review in Artweek, July B, 1993. 

I 

Peter Frank. Art Pick hr the Week: The fJegonc. The lrr~verent & The Obsessive. 
In the LA. Weekly,, July 9, 1993 

. . I 

James Scarborough. ~lly Mason ot Shoshano Wayne Gallery. 
Review in Artweek. October, 8, 1992. 

I 

By the' Artist: 

Drawing Show , cataldg essay by Adam Ross, Bliss/Nomadic Site. June 1992. 
I . . 
i 
I 

"Ideal Places, lnvest~ents, IndigeStion." In l'endroit id~al (Ideal Place), ed. by Eric Troncy. 
published by L'ille duj Roy, Centre d'art et Jardin, Val de Reuil, France. October 1993 

I 
I 
I 

I 
I 
I .. '". .. ' ............. ~ ............. 
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a~/Red~ctton Marker 
· · . . Chnton Library 

DOCUMENT NO. 
AND TYPE 

OOlb.paper 

COLLECTION: 

SUBJECTffiTLE 

Birthplace (Partial) (I page) 

Cljnton Presidential Records 
First Lady's Office 
Speechwriting 
OA/Box Number: 8168 

FOLDER TITLE: 
HRC [Hillary Rodham Clinton]/Paris 6/7/94 [2] 

DATE 

n.d: 

RESTRICTION 

P6/b(6) 

2012-1004-S 
ms501 

Presidential Records Act- [44 U.S.C. 2204(a)) I 
RESTRICTION CODES 

Freedom of Information Act- [5 U.S.C. 552(b)) 

I 
Pl National Security Classified Information [(a)(l) of the PRA•) 
P2 Relating to the appointment to Federal office [(a)(2) of the ~PRA) 
PJ Release would violate a Federal statute l(a)(J) of the PRAI ; 
P4 Release would disclose trade secrets or confidential commercial or 

financial information l(a)(4) of the PRA) I 
P5 Release would disclose confidential advice between the President 

and his advisors, or between such advisors (a)(S) of the PRA) 
P6 Release would constitute a clearly unwarranted invasion of 

personal privacy [(a)(6) of the PRA) I 

C. Closed in accordance with restrictions contained in donbr•s deed 

~- I PRM. Personal record misfile defined in accordance with 44 U.S.C. 
llOlP~ I 

RR. Document will be reviewed upon request. I 
I 

b(l) National security classified information [(b)(l) ofthe FOIA) 
b(2) Release would disclose internal personnel rules and practices of 

an agency l(b)(2) of the FOIA) 
b(J) Release would violate a Federal statute [(b)(J) of the FOIA) 
b(4) Release would disclose trade secrets or confidential or financial 

information ((b)(4) of the FOIA) 
b(6) Release would constitute a clearly unwarranted invasion of 

personal privacy J(b)(6) of the FOIA) 
b(7) Release would disclose information compiled for law enforcement 

purposes [(b)(7) of the FOIA) 
b(S) Release would disclose information concerning the regulation of 

financial institutions [(b)(S) of the FOIA) 
b(9) Release would disclose geological or geophysical information 

concerning wells l(b)(9) of the FOIA) 
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1990 

1981 
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199~' 
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1.992 

19.91 

n.9o 
'1989 

19.93 

l'992 

Pg: 63 

· cent~~ ~d.l,lege,. P.&.iadena,, calif.oJ:nl;.\ 

School O'f. P~J.nting anii SC:~l,ptu~e, Skpw]l\\gan, Mal:na 

B.~ •. :Sc~ippa Col:i"'ga, Cl~remont, CalJ,;fo::nia 

•a..,L, ~.o~!'l' ·G•n .. ry1 :N0\0. X9J!k, N~~ t.o.r~ 
Sbosho,Ja W!l,ynfit<GalJl!uy, sarita ~onlcA:, ca;·J.:~fo.fnb 
:Shotnada. Wayne ·Calliet;f, Siln.ta r'fonlca, ca.~J.lornb 
$1)o1Jlla.Ja Wayne Oall~ry, santa Mc>nlca, cal.t.tornia 

ii,io 11.''1, w·.c •• aallttr,y, Ar~ Oentar: Annex, Pasade:!ca, .California 

.Bliu qallery,~ Puade.~a, c:.a~Hornia 

the .'Art ot Seduodon, c\ltated by Bonnie :cleatw,.i;.e;o·~: 
:thEt t;;fol~~-2; da·lle~y .~~. lii~i I>adp C~11111\Urtity col);t,tljJitr 
,Mia.mS..,·I.Fl.orida. . .. 

bODD, B&sel Art F&J!t., s~lt:erl.and · 

;:ry [Bomb, cau:.atad by Mllt.a al~ekatain and Meg Mack; Sout:h~n 
'ixpoaur&t SA.Il FrancJ;ac:o, CA' 

TIMES;. 1 Anderl()l'l (:)•J;)~y· Gal<lt!iry, London, ·Eh9l:luid, c:urlit•li by , 
Andrew' .Crc.IJa · 

·. ·.. J . . . . . . .. . . . . ···. . . 
,Home Alone; Bliss< Gall.a:r:y, Pasadena.,, cdifox:-nJ.;~, curatoc1 by 
Michael. COhEill · ·· ·· 

'the. im~ of the Pf!ltversa, euratact py, Alisa Ta9er, sa.liy·Haw)tJ..na 
oalier:y, · Naw. lCC>.t:K, t{~ · . 

Sugar I.N Spice, LC)!l~ ~~aeh Mueeum or Ai.t, L()nlji.B&ach, CA 
r------ .. 

Tatoo 6oueotJ.on, A).J:' d.e Pads, Par~a I ....•. 

.. Tatoo .:collaetion., Ad.tea .Rosen Gallery 1 N .!'t. 
i 

' ;Into the t:a,e11~, ·c:,~,t.;-~ted by JE!an Raseribetg~~ and Brian B\lt.lar 
lJQl,. santa Honii:::ir CA ··· 

sumtner ahow, shoehilna wayne Gaiiery, ;Sant:,a, )il).n!ca 
I 

El,;:~~a,qeth Kour:y Ga;i:1'13r)' ~ .Nsw 'York 
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1991 

1990. 

8IBLIOGRAPBY 1 

1993 

i 
. I 

DBTOUR,r curated by Sandra Antelo~suarez and Barbara Duncan, 
~nternajional House, Hew York, N.Y. 

Tha Lick of the E~e, Shoabana Wayne Gallery, Santa Montua, 
Ca!Ilornia, Curatia by David Pagel 

April 61- May 4, Parker-zan.t.c Gallery, Los Angeles, California 

Window on t.A., curated by David Pagel, Loa Angela• Art rair 
(oataligJ . . 

Mixed Media and Messaqes, Lanq Gallery, Sadppe College, 
claremJnt, california, curated by Paul Darrow 

The Wh~te Show, w.c. Gallery, Art center Annex, Pasadena, 
ca!Ilornla 
Curated by Mark Stritzel and Tom Dolan 

I 
u.o.L.A. and Art Center at cal Arte, Valencia, California 

I 
Meyers,: Terry R·, "Girlfriend in a Coma a Notea on a 
Propoa~d Exhibition••, Blocnotea no. :2, Spring 1993, 
pp.l2•13 

I 
Intervlew with David Pagel, Bomb, Su=mer 1993, pp.12-14 

Andenon, Michael. "Sugar n • Spica••, l\Et Issues, May/ 
Juna 19~3, p.3, 

curt La) Cathy, 11Hice HI Subversive" I Loa Angeles Times OUI'Ii_! 
C~untxi!dition, Thursday, March 18, 1993, p.4 

. I 
rra.nk, i Pete~, "Intriquing worke by naw generation ot woman 
utiad" Lono Beach Prest Telegram, March 12, 1993, p.14 

. I - . 
i 

Cllalbli~, Ncdko, "Sugar H' Spice11 , exhibition cataloq pul:lliehed 
by Long Beach Museum of Art, Long Beach, CA. 

I 

- ......... =-'..,.,....· "LBMA Opena 'S\lgar 'n Spica,' by a dozen women 
art.L.St!J", Seal Beach Leisure world Colden Rain News, J'ebruflr)' 
19, 1993 

I 
KinliJ, ~ebn, "Woman's Perspective in Art", Westart, Ma~:ch 28, 
1993, p.3 . 

I 
Paqel.,/ Dadd, "'l'he Strange House 'l'hat P&e White ·Built.'', 'l'ha Loa 
Angeles Times, Friday, February 19, 1993, p.F20, 

i 
1992 Ralye~, Lane, "Pol1tiaal1y correot/Inaotrect", ('RTSPACB, 

July/~uqust 1992, pp. 28-30. 

Tager) Alba (essay), Detour (cataloq), 1992 

1991 Randell, Suaan, "L.A. i.n Review 11
, Arts f«agaad.n~, November, P• D1 

Pat;~al) David, "Window on L.A.", catalog aaeay, 1991 
j 

Rugoft, Ralph, "Miaainc;; Parsons", LA Waekl;(1 Au9uet 2, P• 37 
I \ 

Cilbel:t-Rolfe, Jeremy, "Slaves of L.A., and Others", ArtapaR•, 
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SWIIIIOr r••uo, 1991, P• 72. 

cal Arts at Art center, curated by Jennifer Stainkamp and Pae 
whita I 

I Good Design- Not Working in L.A., curated by Jorge Pardo and 
Paa white · 

I 
Hirsch Farm Projeot, S1llaboro, Wisconsin, organi~od by 
Mitchell Jtane 

I 

I 
City ofl Pasadena Grants for the Arts Fellowship 

········•.•fo,•.,.·.··~ 
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·WithdraWal/Redaction Marker 
[ Clinton Library 

DOCUMENT NO. 
AND TYPE 

SUBJECTffiTLE DATE 

001 c. resume 
I 

Birthplace (Partial) (1 page) I n.d. 

COLLECTION: 
Clinton Presidential Records 
First Lady's Office 
Speechwriting 
OA!Box Number: 8168 

FOLDER TITLE: 
HRC [Hillary Rodham Clinton]/Paris 617/94 [2] 

·Presidential Records Act- [44 U.S.C. 2204(a)l 

I 

i 
! 
I 

1. 

I 
RESTRICTION CODES 

Freedom oflnformation Act- (5 U.S. C. 552(b)] 

RESTRICTION 

P6/b(6) 

PI National Security Classified Information ((a)(l) ofthe PRA) b(l) National security classified information ((b)(l) of the FOIA) 

2012-1004-S 
ms501 

P2 Relating to the appointment to Federal office ((a)(2) of the PRA) b(2) Release would disclose internal personnel rules and practices of 
P3 Release would violate a Federal statute ((a)(3) of the PRA) 1 an agency ((b)(2) of the FOIA) 
P4 Release would disclose trade secrets or confidential commercial or b(3) Release would violate a Federal statute ((b)(3) of the FOIA) 

financial information f(a)(4) of the PRA) 1 b(4) Release would disclose trade secrets or confidential or financial 
P5 Release would disclose confidential advice between the Pre~ident information ((b)(4) of the FOIA) · 

and his advisors, or between such advisors (a)(5) of the PRAI b(6) Release would constitute a clearly unwarranted invasion of 
P6 Release would constitute a clearly unwarranted invasion of1 personal privacy ((b)(6) of the FOIA) 

personal privacy ((a)(6) of the PRA) b(7) Release would disclose information compiled for law enforcement 

C. Closed in accordance with restrictions contained in donor's deed 
ofgift. · I 

PRM. Personal record misfile defined in accordance with 44 U$.C. 
2201(3). I 

RR.Uocument will be reviewed upon request. I 

purposes ((b)(7) of the FOIA) 
b(8) Release would disclose information concerning the regulation of 

financial institutions ((b)(8) of the FOIA) 
b(9) Release would disclose geological or geophysical information 

concerning wells ((b)(9) of the FOIA) 
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·---,· .. 

·RICHARD 'HAWKINS 

Lives 

F.Qucation 

1988 

1984 

fus Angeles CA 

I 
I 

I 

California InsJitute of the Arts, Valencia CA; M.F.A. 
I 

Univj!rsi.ty of Jexas,, Alistin'TX; :s·.t.A. in Painting, m:ihots 
In Art Hl:s1tory afid LibGra1 Arts · . . . I. . 

I 
I 

I 
I 

One. P~rson EXhibitions I 

i 
1992 'Roy 8oyd: Gali(;!cy, 5ant:a ~nica CA 

Mll1<::her/Wil<;:ox ~llery,. San tranci~co:tA. 

I 
I 

I 
I 

' I 

Selected •Group E:xhib~tiqns 

I 

1993 Three.,Person ~ibition, Feature, NYNY 
'"I'risexual 1 II rmi:, .loS Angeles' Q. . . . . . 
"$toned ('Hlghlo~)," Ruth BloCtl'l GalleJ:y, Santa 'Monica· GP,.; 
. curatEl(i by1 veralyn . .eeh7r1na:. and Rick Pirro (broch\,lre) 1 
"Ccmnodity I!Mge," · Internatlonal Center of Photography: 

m m 1 · · 

"This:can•t 8e fo¥e,n Ciay J:A:)yle Ga1).:t:!q, t:Qs Angeles CA 
1992 11TroUble Over so Muoh. Skin," Feature, NY NY 

'"the Mud Club, WiJ:l~l'l~!3ter cat:h~rde\1. ·~· ~e Nairobi, II ,Gahlbei:9 
GaHery, .Arts Genter;., C:Ollege of buPagei curated by 

. . Hudson (c~talogl)~) . · . 
"True, Grit," B'.~. z,:a ·Femro galJ,ery,; Sao D~ego .Cl\ . . .... 
••rnttooucHons ,·~· Mfncher/Wilcox GalJery; $an Franci~co: CA 
"Man Alive, 11 0Cxrley Le cappe~ainc; NY N'i 

I 

I 

1 
I 

I 

'L._oo\c. J 
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RICHARD HAWKINS 1 page two 

Selected Group Exhibitions - 1continued 

I 
1992 ''liollywo:x!, Holl~: Identity Under the Guise of Celebrity," 

Art Center College of Design, Pasadena CA: curated by 
Fred Fehl~u (catalogue; essays by Fred Fehlau, Anne 
Friedberg~ Michael LasselJ, and David Robbins) 

1-bnica CA . · 
"In Pursuit of! a Devoted Repulsion, ... Roy Boyd Gallery, Santa 

1991 "StUssy II Feature N'l m I I I 

'll'lree-Person EXhibition, Roy Boyd Gallery, Santa M:Jnica CA 
"The Rock Show~" Southern Exposure, San Francisco CA 
"Prosenting Rearwards," Rosamund Felsen Gallery, Los Angeles 

CA; curat~ by Raplh Rugoff (catalogue: essay by Ralph 
Rugoff) \ 

"Situation: Pefspectives on lesbian and Gay,Artists," New 
Lan9ton Arts, san Francisco CA; curated by Pam Gregg 
and Nayland Blake (catalogue: essays by Richard Meyer 
and Liz Kotz) 

"Examples Cool I and Lonely," Roy Boyd Gallery, santa J.bnica 
CA; curatect by Dennis COoper 

1990 "!Que OVerdose:!,,. Mincher/Wilcox Gallery, san Francisco CA; 
curated by Nayland Blake (catalogue: essay by Nayland 
Blake) 1 

1989 I 
, "HoHoHofwb, 11 Fe~tura, N'f NY 

Sel9cted Bibliography 

1993 

1992 

Cohen, Michael!, "The City Without Organs, 11 FlashArt, March/April, 
pages 67-~0 (reproduction) 

Pagel, David, :review, The Los Anacles Times, 1 April, 
paqe 8 I 

urrcxn New York, u BT-Bijutso Techno, October, page 134 
carlson, Lance, review, Artweek, 17 December, page 17 
David, Jennie ,1 11Bilttholes, Bncabrae and Body Parts: Marginalia 

in 'True Grit' , " Gav and Lesbian Times, 27 June, page 
56 (reprdauction) 

Ewert, Mark, and Watkins, Mitchell, editors, Ruh Roh!, !ssue 
One, Winter, published by Feature, N'f NY, and Instituting 
contempo~ary Idea, pages 140-144 (reproduction of artwork) 

Levin, Kim, 110hoices, '1 The Village Voice, 4 August, page 72 
Marrs, Jennif~r, "Simple Style with a Canplex Meaning, .. Courier, 

2 Octobe~, pages 15, 18 
I 

··-···~··,.~ 
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. I 
RICHARD HAWKINS, page three 

I 

I 
Selected Bibliography·- cdntineud 

I 
I . 

1992 "Goings on About Town," The New Yorker, 27 July, page 9 
Pagel, David, r~view, Art issues, March/April, page 34 

(reproouction) 
Smith, Dean, review, Artweek, 6 August, page 34 

1991 Cooper, Dannie 1 l"Openin9s, 11 Artforum, November, page 128 
(reproduction) 

Fehlau, Fred, review, Flash Art, Noveml:ler/Oecernbe.r 
"Feature creatures, 11 Flash Art, November/Dilcernber, page 152 
Gerstler, hrrf, ~eview, Artforurn, September 

1989 Fehlau, Fred, "~ose Natute," Art issues, May 
Gupta, Sunil, 11Hanosexualities: AIDS and Representations, 11 

lo-a Maaazine 
Hirsch, Doug, ~~~Column," The Village Voice, January 
Ischar, Doug, "Parallel Oppressions, 11 A!terhnage, February 
Pagel, David, r~view, ~, Sumner . 
Stephens, Richa.Ji"d, 11 Aspects of OUr Corporeal Selves, " Artweek 
· 12 August 

1988 Atkins, Robert, I "How do You Photograph AIDS?, •• The Villaae 
Voice, 28 June 
-I' 

curatorships, ~itorships Panels, and Reiated Activities 

1991 11Score," a novella by Craig Lee, privately published, Los 
Angeles CA 1 

11Sweet Oleander~ 11 an eXhibition of v.ork by Tony Greene, Los 
Angeles Contemporary Exhibitions, Los Angeles CA 

"Exhausted Autuinn, 11 a collection of fiction, criticie.rn, and 
testirrony for the exhibition "Sweet Oleander,., Los 
Angeles Contempoa.ry F.Xhibi tions, Los Angeles CA 

"New 'r:tend.s in criticism, II a panel discussion, OUtWrite Gay 
and Lesbian Writer'S' COnference, san Francisco CA 

1989 111\gainst Nature1
," an exhibition of \\Crk by harosexual men, 

co-curatedl with Dennis Cooper, Los Angelos COntemporary 
EXhibitions, Los Angeles CA 

1988 "Chains of Bitt!llr Illusion, 11 collaborative wall painting with 
Tony Green~, Los Angeles Contemporary Exhibitions, J.os 
Angeles CA 

111\IDS and Dern:x:~cy, 11 a panel discussion organized by Group 
Material, .OIA Art Foundation, NY NY 

. I 
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RICHARD IW«INS, page fotf 

I 

Publication of \~ritings 

.1992 

1991 

1990 

1988 

1991 

1990 

1989 

. 1988 

Mirage #4[Peri0d(ical) ~1, edited by Kevin ~illian and Dodie 
Bellamy, San Francisco CA 

"The Magician, f'1E, 11 SanB Wierd Sin, edited by \'layne 9ni th 
Mid Rex Ray, San Francl.sco CA 

The Body, The ~enaissance SOCiety at the University of 
. Chicago, Chicago IL (exhibition catalogue) 

"Sleepy Hollow, .. Discontents, edited by Dennis Cooper, 
. Grove Pres's, NY NY 
RE: Punch Agoni1stes, en essay, Richard Kuhlenschmidt 

Gallery, LOs An9eles CA 
Framework Magaz'ine, Fall 
Dear World, san Francisco CA 
!.!:!!11 liJUest ~ted by OeMis Cooper, Feature, NY NY, and 

Institu~9 contemporary Idea 
Real Life Magazi~~' August 

I 
I 

I 

i 
Blue Door ·Book~tore, San Diego CA (Sept~nber) 
Beyond Baroque,: Venice CA (July) 
los An9eles ContEI!I{Orary EXhibitions, Los Angeles CA (July) 
Southern ExposUre, San Francisco CA (March) 
A. Different Light Bookstore, San Francisco CA ( Decetllbar) 
The Kitchen, m NY (November) 
Otis Parsons, r.bs hlgeles CA (Novembet') 
Sinon. Watson, NY NY (June) 
Beyond Baroque~~ Venice CA (June) 
Beyond Baroque) Venice CA (May) 
Beyond Baroque ,I Venice CA (February) 
Beyond Baroque~ venice CA (October) 

I 

I 

I 



Withdra~al/Redaction Marker 
I Clinton Library ,, 

UOCUMENT NO. 
AND TYPE 

SUBJECT ffiTLE 
I 

I 
OOld. paper ·Birthplace (Partial) (1 page) 1 

COLLECTION: 
Clinton Presidential Records 
First Lady's Office 
Speechwriting 
OA!Box Number: 8168 

FOLDER TITLE: 
HRC [Hillary Rodham Clinton ]/Paris 6/7/94 [2] 

DATE 

n.d. 

RESTRICTION 

P6/b(6) 

2012-1004-S 

ms501 

RESTRICTION CODES 
Presidential Records Act- [44 U.S. C. 2204(a)) 

PI National Security Classified Information ((a)(l) of the P~J 
P2 Relating to the appointment to Federal office [(a)(2) of the 1 PRA) 
P3 Release would violate a Federal statute [(a)(3) of the PRA), 
P4 Release would disclose trade secrets or confidential commercial or 

financial information ((a)(4) of the PRA) · f 

PS Release would disclose confidential advice between the President 
and his advisors. or between such advisors [a)(S) of the PRA) 

P6 Release would constitute a clearly unwarranted invasion of 
personal privacy [(a)(6) of the PRA) I 

C. Closed in accordance ~ith restrictions contained in dodor's deed 
of gift. 

PRM. Personal record misfile defined in accordance with 44 U.S.C. 
2201(3). I 

RR. Document will be reviewed upon request. 

Freedom of Information Act- [5 U.S.C. 552(b)J 

b(l) Natiomil security classified information [(b)(l) of the FOIA) · 
b(2) Release would disclose internal personnel rules and practices of 

an agency ((b)(2) of the FOIA) 
b(3) Release would violate a Federal statute [(b)(3) of the FOIA) 
b(4) Release would disclose trade secrets or confidential or·financial 

information !(b)(4) of the FOIA] 
b(6) Release would constitute a clearly, unwarranted invasion of 

personal privacy ((b)(6) of the FOIA) 
b(7) Release would disclose information compiled for law enforcement 

purposes [(b )(7) of the FOIA) 
b(8) Release would disclose information concerning the regulation of 

financial institutions [(b)(8) of the FOIA) 
b(9) Release would disclose geological or geophysical information 

concerning wells [(b)(9) of the FOIA) 
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()jb; 1Ai S- tie·AITS 

Pure lleautyl St~ISICI Receut Work trom Loa Angela 
A MW ~of~ .Aqole.-based. ardsul, bJcludiq lUcbard Hawkins, Kelly Ma.ld, 
.Jorgo Pardo. Samh.~casar. Thaddeus Strodo, Diana TbRtta', lind Pu White. 
0/YQIJ/#d by Ann Gp/dltfltn, Th1 Mwevm ofCont.mporary Art, Lot AngB/a 
1UDD 1• August 1S~ ~9SJ4 · 

I . . . . 
Uao no\lVCllo senerat;lon d'artistes do L05 Angeles, donllUcbard HawklDB, Kdly Muon, 
101ge Pardo, SIU8h ~caaer. 'Illaddeua Strodo, Diaua Thaler, ct Paa White. . · 
Orgtmtll par Ann Goldstein. Th1 MlufUm of Contemporary Art, Lo1 Angolu 
7 jnin • " aoGt, 19Pf . 

I 
. I 

I I 
BDl Vltlla: StadODII 
A~ 'Vidoo iDstalJation of five ohanoela ot colm video projcctioo BDd sound focusioa oa 
iinaps af'b humN.:bocJy subJnerged. und.crwa:ter. . 
01Janl#d by John G. Htll'lhardtt Whlmfly M»illlm of Anwrlcan Art 
1uDo 7 • Deccmbo., lJ 1P94 

. i I 
, U'• uou.vellc ~pour cioq canawc dD vid6o proj~ ct 1011 eo ~ncentTaat sur le 

• cmp• m .... ~dans l'CiiU. 
Orgam1~ par John G. Hanhordt, W11ttnty Museum of.4m•rlcan .Art · 

.,. 7 jubl· 1 dbm'bro, 15JP4 . ' . 
. I . 
: I 

NIIIQ JUDI Paik! Da~d & Marat . 
Two ofPaJk's video ~culpturcs that combine his luna-time ftu;clnation wid! tho human 
t"onn and u.cboolOSY~ David&-MDmt (1989) 'MI'8 inapirecl by Jacques Louis DaVid's 
painting,Marat a.jsal.tln~ (The Death ojMarat. 1793) aud ~an view tor the fbsttimD in 
Puiaattho~Ceuter. 
Organtred byJohil G. HanhardJ, Whltn.yM&IJeum of Am6rlcanArt 
1uue 1 .. DQoembcf 1J 1994 

Ces dcux..sculptwb ~d6o de Paik refl~ sa 3'isra#DA pOur Ja ~e et Ia ft)nne 
humamo et som W.,iral'par Marat QSSa.tlllll do ]acqu8!1 Louis David. BUC8 50llt ~os6o8 
ponr laprtmtoro~llliPadu\l'AmoricaD Ceatar. , . · 
Organtsl JXIr Jo"f' q. Hanhardt, Whfmay ~eum of.A:nlllrlcan Art 
'1 Jubl• 1 cJt!cembw. 1994 

1 I 
' ' 

I : 
I 

I 

I 
i 
I 

I 
.· .I 
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Youth Cui~ Intcnlationa.l: Uae aerie de tJbles rondu 
A .,mOll of slx rcuod..(ablo discussiODB designed to oxp.lorc tho origins and impact of 
fDtmnatinna1''1outh ~lturcn today. 
Beauty' a Whcro You Fmd It: ~L'art J L'obj~ J LQ postmodenrit8 
1uPO a, G:oo pm I . · 
People ko Still~ S": ·Lea medias I La culture j~ I L'4go do l'6pidemio 
1llDS 11, 2:00pm 

1 
. 

Qu.eer Lookl: La oulturo jeuno I Images I La ~CXUaUt6 pio Qt.IQSbieune 
Juno U, 8:00pm I · 
Work That Body: Lo foxpll I.e IJ)Oit I La fozmadon du ,senre 
June ~. 2:00 pm. 

1 
• · 

Pigbl Tho Power: La Culture jotJDO I La sphere pubUquc I u reAas deJa politiquo 
Jane 29. 7:00pm I : 
Pear of a BlAde Planut: La FimK:a I Lci.Etats .. UDil/ La politiquo do multlcuhurali1m0 
date 10 bD amJDUD=i i 
Orgrm/1ed by 1:6ndall ThoP111U, CollliiJbltt Unlwr~try. 

I : 

VisaDt A expJoror lei ~giul:s ~ 1'~ de Ja cuJturo jeuno intsnwiona.le &lijourd'hui. 
Beauty's Wbero Yw Fwd k : L'art I L'Objet I La postnl0dernit6 
8 Juia. 18 h 00 ' ! . ! ; 
Peoplo Are Still Ha~ Sex: ltes rnedl.u I La cul1urc jeunc I L'Ago de 1'6pfd~c 
11 JPin. 14 h oo · 1 : 

QueDr Loob: La culttuo jouao I Jmase-·14ICINAUt6 aaio et lesblcnno 
15 juJa. 20 h 00 : ' ; ' 
WOik That Body: Lo corps I Le sport I La foimatlon du genre 
2,5 juju, 14 h 00 I . ' 

Piaht 'I'bb Power: La ~ulturc jeuno I La spben:t publiqoe I Le ret\1s do 1a politiquc 
25) Juin, 19 h oo 1 

Fear of a Black PlAnet: Ia Franoo I Los1Btats·Uois I La politlquo do maltf~o 
dato 10 bo llDDOliiiCed I • 

Orgamti par K•ndaUIThamtll, Columbta UIIMrnty. 
I 

I 

I 

Ps: 3~ 

---"---··--........... """"'"--·-------····-·--·--·· .. · ........................... -... -... -.. ··--··· 
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Baoned Ill the U.S.A.I 
('.(mombip and mm11Un 1916 •today. iacludmg 1iJml such as Louis Mflllo'• Th1 Luvlr.r, 
lsaao lulbl'• Looklng

1
For Langtton, VDaot SjOIIUUl'ai A.m CurloUI· fellow. and Andy 

Warhol'• Lonesome CawbD>'3". 
Organized by Slsw sftd, facijlc 1JJlm Archm, The llnlwfllf)l ofCallfornta. Borhley 
1uly 4 •July 18, 1994 i . & 

Un regard sur Ia awu:re et lc cinema de 1916 A aujourd'tmi, .. ft~itravcn del films toll quo 
1M ,4mantr do Louis ¥aJ!o, Lonking For Longston d'I'.saM 1J;. Je. Su/1 CurleJI$e do 
Vilgot SJoman. at Lon110mB Cowboy.r d' Andy Wub.ol. 
Organui par Str.or sJfd. Paotjlc Film Ar'Ohtw, Thf Untwmt)l ofCalifomltl, Bll'bley · 
4 juiilet. 18 j\lillBJ, 1994 

I 
I 
I 

Grlot New York [ . ..D 
Garth Papn Dapco IEB;Jd)­
Cboteograpbf and Coiloqrt ~)' Ganb Fapa 
Music CompoiOd ud~ byW)'DUm MarsaUt 
Saa by Mutiza Poryeai' i 
Costumes by Garth Falan aDd Marcin Putyear 
Lfabtial Design by C. il'· Oakes 
1uuo 91 10, 11, 1994 at a:JD pm and JUlio 12, at 4:00 pm 

I 
I . 

Garth Fapn D1111ce ~aay 
Cbor6opaphlc c:t ~w de Garth Fapai 
Musique Otl&iaalo da W'YDUID Mana1is 
D~ de Mard.D F\1l}Wr 
Costume~ de Garth Faaan ot Martin Pmyear 

. Lumin par C. T. ~ 
x..o.9. 1o, u, jlda 1994 a 20 h 3o et ~ 12 jum 116 h oo 

. I 

I 

i 4-
OutotSeuon: •AiweeeP•vJeet;r """'-'e.'t&t, \\o~ c;.~l\OV\ 
David Dorfinan Dance 1 

PIOduood lD assoclatlon with DIIDCina in the Sm:eta tS" . 
A tbrco \Walt mideacy1foUowed by a pctfotmanteS by Da\oid Dodbwl Danco and,:M" non· 
profhssiooal atblctotJ 1hUn 1bo Paris comm'IIDity. 
June 23, 24, 25 • .M<r. ~994 1 ~~ :r~\Aot.. t~ ~t L\\00 ~"""' 

I 

I 

Da'lid Dor.Owm Danoo 1 

Prodolt en uaociition aveo !'Dancing iD 1bo Stnv&s" 
Un ftago do uoil ~ suivie d'tm rep~ do David Dorfinan Da.noo en 
ootlabora1ion avec Rthl~es DDil'flra&ssionncls da la rtgion ParisUmne. 

· 23, 24, 25, ~ juiD, 1 9~41 \ a.\ · \" ~ ~~"'""\. ' \Cit~ 0~ 

tS" 

3b 
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liar Sq fbaluriDI ~fA Translation" 
Two c:oDCert5 curatcd 'aad produced by ems Hmis and Sekou Sund.iata, composers and 
uwalciaas who arc at iha wnauard. of the bmovations in American "new'' urban rnumc that 

I 
. foouscl on tho ~ otjazr-. hlp hop. rap, aDd the spokeD 'l"t''O'd. 

July 1 &: 2, 19P4 ~:, .. '\C. "~ 

Powt co.nccrta ~ ot produita par OaJg HaJris c:t Sekoa Sundiab\, oompositcun at 
' muslciw'l'li\'8Dto&~ del inwmdicm de Ia. POU.veUc musiql!O utbaino tlmedoo~~ ht 

CcUo IDDBiquo .o wot,uuo lyDthbJo de j-, hip-hop. rap, et de~- ..4, 
1 &:1JuDl~ 1994 ~ 1.0~::1.0 ---....,~., t---"1 

: ·~~· ~ . I 

I 
I 

I 
l 
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I 
I 
I 
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Dliila r r'l'le 1 annt!, 
f 

MaY 2h, 199.4 

. I 

I gr~at 1 y erdoYeCl 5e~ing' you last {'light. at Si 11 MarsdPn' s 
farewell. Aslde rrom tl1w all too infrequent contact :..:Hh a 
person I 1 ike and wno re'miz1t1ec1 me ot the exhil~rat:.on of 
1991-92, it was tortuito\Js to be able to :.;peo.:k of th~a 
American Center. The .following ::,l10Uld Provide you with soir\Q 
insioht on its hl5tory and ~1s~1on. I ~ill follow thi~ on . 

. ~ridav with more materi~l. equallY u5eful but not eosilv 
trnn~mi tted by facsimile. . . · ' . . 

I . 
The Cgntgr hArt its tech~ical opening septamber 30~ 1t93. MY 
brothgr rc:2oarric; the·date, Jun12 ?th. not so m'IJch a:1 an 
OPG!l'l1n9 a.s a forum for the First Lady to ma.ke a stg11lficant 
statement to rQprD~gntatives of thQ art1sttt. ~1Plomatic, 
buJine5!!1, political. And ~:~rofe~sional commun.lttes tl1ere 
ossembled, and to a world-wide audi&mce.. In 1t she coulct 

·ddciress the cuT"r~>mt state <"~f.Americ~n-rrench cultural 
ralations, u.nd in pa:rtiltular the successful, sometimes . 
f1 ightening imp.:lct in Eut'opg of Anu~rican culture in au· lt5 
mani fl::f5tat ior15. Wi thin1 this eontgxt she could address thQ 
creativw directirin~ an~ dosiras of thP youth on both side~ 
or t.lle Atldntic who wilil define thGa lQvel of mutual 
understanding in the cdming century~ 

l . 

You probably not~d tlld( it i; ·not easy for mg to b~ 
objective on thls 5ubj~ct; you will·therefot~. I hopP, 
forgivQ. any tlight5 of ltyJJerbole. herein! · 

i . . 
The American cent2r ttat1 lts o1·igins in the years follo"'}in9 
world war I. ihe tounder:s - fo1· the mo't PCT't Amer-ican · 
bU5inessr:um resident ln Par15 - wanted to Provide a 
r~creation center for themselves, their thildran, and 
fr-ignt1~. After Wor I ct War II th12 focus, and ~o~rogram of the 
c~~tQr haQan to chang~ radicallY, unt11, by th~ Qorly 60s it 
bgcamQ thP focal point in France tor all tn;a creative, 
exciting naw vl!mtures lin American pla~tlc an11 p12rfonuing 
arts that had hPcun td take shape~ The Center 1n fa~L 
providad thfil EurnpP.an dabut for ·many art1st"5 and perfot'tll~~ 
who today- have achi~vP-d world reknown. <Attachment #1> · 

I . 

Sy the LJte GOs it bcaJame2 l'lP.ar that the Center, in ltS 
location on the BOU1~0ard R65PMil, COUld no longer carry OUt 
it~ goal,, nor could it possibly ~arve .the :creative 
expL·~::::ssior"'!t of young Amer-icans with a great deal to say in . I . 

\ . 
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theater, music, pain~ing, sculpture, dance, and new 
dir~ctlon5 1n tne au~1o-visua1 world. . t 

i 
Leaping, truly, into :the unknown, the Board dec:id9d to sell 
the F.aspail location 'and move to a corr.pletEilY new, untr1Sd 
siti in the eastern part of tne city - the announced tocus 
for a major urban daV:elop.1lent. It ha5 proved to be .. in 
hindsight, a felicitqu5 and prescient dgcision. 

I 

My brothQr. HPnry Pi~lsbury, has been associated with the 
Cgntgr for 21 ypar11, .Rnd its dir2c:tor twice, most recentlY, 
and without intgrruption, ~tnce 1979. · He is. to me, the 
center's hsart and soul, and has r~mm1tted a 
disproportionate amo.Jnt of his own rasourct?o;, as w21l as'his 
adult life, to its success and growth. 

I 

Aft~r the deci~ion t6 sell, the aoard turnad to the 
selection of an ~rchitect. Aft~r an arduous process they 
-:.;unuu~~:oioned Frank Gehrr cf Los Angele!i to. de! i.gn thQ naw 
Ann::~t·it..:olt center. <G~hry ~\lb!)equently won the Pritzk€r Pti:ze 
in 1989.) : · 

I 

I nave been honored to !ollow th& Pl~c~~~ from de,ign to. 
complet1on. The res~lt, The American cenl~r in Bercy, i~ en 
architectural master~iecel so r~cogntze~ by Gehry·~ ~~~r' 
and the architecturai1 community 1n gem~ral; 

·working with Henry <The architect-client r~!at1onshiP that 
the· two of t:hem r2al!ized is in itself unique.) aenry nas · 
managed to focu5 two1 complex cultures to create in hi5 
oanter a new synthes~s. truly French/American, that will 
serv1:2, not onlv as an icon in it~elf but will provide the 
cradl5ii for what I believe will be a new level of cultural 
Hnrl~'!"l\tt~~mdi nq betw2e'n U5 and the FrEnch. I • 

I 

Tt:Q Amgrican center !is govj;)rn~rt hY a binational Board of 
Pirt~e:tors, and is. a f1501 (C:) 3 institution .. Mt"l\. c:,;,mm~1 
<Judith) Pisar and t1'r. FrQd HemrY SC2T'VI:: as co-chairs. MY' 
brother is th~ Director. I would likQ to &ay hQrg that in 
no way do I .wish to !slight or minimize the contributions of 
Judith risar in the :realization 9f tha new center. They 
have been monumental. 

I 
curr~ntly an operat~ng d1rectora~e made up of my brother~ 

I 
i 
I 

i 
I 
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Mr. FrPrl H~nry, and Msl RachQl SgllowJ set policy as woll 
as administrative and ~ro~ramming a~tivity, Mr. Henry anct 
Ms. a~llows (of the Mellon Foundation> rapr~scnt thG n~xt 
generation of leadersh~p at the c~nter. 

Ag~in Melanne, it was tERY good to see you ~goin. Nino.ond 
I look f0r111ard to our next meetin~ at the. Amerfcan Centerl 
Soy hello to Phil. I 

. I 
PhiliP w. Pillsbury Jr~ . ' 

AS attachments I inclube: 
I 

1) A listina of artisth who nave appeared at thQ American 
center - I · · , 

2) Copy of an article ~n FRANCE Magazine Fall 1990 
''An American in Par~i s" 

31 COPY of an article ~n THE WASHINGTON POST of October. 9, 
199~ hy B~njdmin Fdrgey entitled: 

"1he Debonair Ameriran in PAt"io;" 
4) "ThQ An'1Giti~an center Nb!wslatter. SJ'ring 1994: 

a front raaQ Qdito~ial by my brothQr, as w~ll 
articles that providQ a !-liinsQ of thg Cgnt12r's 
future work 1 

i 
I 
I 

. 1 I ~~: Mr. Henry P1l sbury 
Director, Americo~ cer.ter Paris 

! . 

I 
I 
I 
! 

Tt in('ltHii=IS 
as re.latert• 
~l"QSQnt and 

. ' 
I 

' ' 
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1995 ( conti~ued) 
I 

I 
Film, Vlde1o Series 

I 
I 

First Nation Film and Video: Recent Works 
by Native American and Padnc lsla~~der 
Medla Artists - A film and video series of 
works by Native American and Pacific Islander 
media artists that explores how people have 
mcdia%00 across the gap' of history, memory, and 
generation. Fatimah Tobing Rony, Unfversiry of 
California, Los Angeles 

Traveline Cultures: Sex. Race., aud the Media .. 
-a series of films, slide presentations, and 
videos, accompanied by lectures and panels 011 

the tremendous demographic shifts etlbcting· 
Europe and America E. Ann Kaplan;·-·. 
Humamties lnslilule 

The Second Sex in the Third MiUennium -
\ideo productions. dlscllssions. and performances 
exploring issues health care, working conditions, 

1 educational opponuo.ities. legal issues, violence. 
sexuality, and reproductive teclulology as they 
aff«:t women around the world. DeeDet Halleck. 
Paper nger Television 

Black Amerita.ll Cinema in the Global Contut . 
- A series of discussions and screeni.ngs focusing 
on Black American cinema 1n the United States 
:md its impact throughout the world and 
panicularly in Paris. Tite screenings include: 
Ayoka CCIU:ira's Hair Piece, Julie Dash's 
Daughters oflhe Dusr. Marlon Riggs's Tongues 
Unlied. and Spike Loc's Malcolm X. Manthla 
Diawara, New York Univcrsuy 

............ 
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1995 (continued) 
I 
I 

Performfug Arts 
I 

r 

I 
I 
I 

j Faith Hea.lin& I She - The Jane Comfort Dance 
· Co. will perform a this new work which 

investigates gender issues. Jaoo Comfort, a· 
dancer and ehoroogmpher, wiU play the male 
protagoniSt ·while a male dancer from her 
company wiU play the fcm.aJe in this dance work. 

Momeorary Order- Doug Varone, his 
company of eight dancers, and five local da.ncera 
will present this fuU length work inspired from 
the culture of tho Frcneit Canadians who 
immigrated to a milJ town in Maine. Visual-

.artist. Power Boothe has dcsigncd.thc scu: 
·I 

Uistoriu - VisuaJ anist Pcpon Osorio and 
choreographer Merian Sot.o journey Into tho 
history of Puerto Rico in this performance that 
links colonialism to contemporary Latino 

· experiences. Osorio create& a .set thar both · 
appropriates stereotyped images of Latino 
cultures and integrateS lhcm with those 
domoMrating historica.l fa«. 

Duhima - Ping Chong has created a poetic 
· .thcatncaJ documentary exploring the history of 

contact between Japan. Europe, Md America 
from the. 16th Century to the present. Using 
theater. dance. and visuoJ spectaelc. Ping Chong 
demonsmnes the world of today, a world in 
which the distinctiom between peoples and 
~ulrurcs are being prorbundly clwlgcd by the 
globaJ c:onununieation rcvoluuon. · 

Still Here - Bill T. Jones and Arnie Zane Dance 
Company present this peri'oi'IJ'IMce teaturing the 
video work of Gretchen Bender and music by 
KeMeth Frnzello and Vernon Reid 

· Done. and Ash: A Gilda Story - Ute Urban 
Bush Women arc dc\'eloping this new work 
whieh r.enccr~ on themM of emnowermenl of 

· ..• ~)!':l' 
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.. I 

AMERICAN CENTER 

I . 
FACT SHEET: FRANK GEHRY BUILDING 

i 
I 

LOCATION Be:rcy Park, 12th arrondissement, Paris 

The American Center is located on rue de Bercy on the Right Dank 
of the Seine, acrdss from the future Dibliotheque de France. The 
site Is situated at !the entrance to Bercy Park, within minutes of the 
Opera Bastille, P~laJs Omnlsport de Paris-Bercy, and the Minist~re 
de l'Economie et des Finances. It is bounded by rue de Bercy to the 
north; the newly built Bercy Park to the south; the entry plaza to 
the Park on the w,~st; and a new housing development on the east. 

i 

I 
NEW YORK OFFiCE 

I 
I 
I 

Paul Gunther, Dir~ct.or of Development 
295 Lafayette Street/Suite 820, New York. NY 1001'2 

I 

tel. (212) 966-0909 FAX (212) 274-0082 
I 

DESCRIPTION 
I 

The new building: of the American Center replaces the. institution's 
fo1·mer location on: the Left Bank at 261 boulevard Raspail. Designed 
to convey in phisical form the openness and accessibility of the 
American personality. the building provides stale·of-the-art 
facilities for th~ new Center's interdisciplinary p1·ogrnmming. 
Conceived . ns a tninlature city, the building is made up of two 
essential masses or "blocks" connected at ground level by a soaring . 
atrium hall. The· structure accommodates exhibitions and 

I 

performances, w,orkshops and classes, lectures, conferences, 
research, sound and film recording studios, and residences. 

DATES 

Design Presentatiop : December 1989 
Groundbrenking : :July 1991 
Opening to the Public : Spring 1994 
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LEGAL STATUS 
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The American Center is a 501(c)(3) nonprofit Institution 
incorporated in the State of Delaware, United States nnd in France, n 
1901 association. ; 

DESIGN ARCJIITECT 
! 

' . i 

Frank 0. Geltry · & A:ssociates, Inc. 
Santa Monica, CaJifornia 

Frank 0. Oehry, Fo~nder and Principal, · 
Robert G. Hale, Project Architect and Principal 
Greg Walsh i 
Marc Saleue ' 

ASSOCIATE ARCiiiTECT 
I 

Saubot et Jullien Alsociates 
Paris, France I 

I 
Roger Saubot, Founder and Principal 
Philippe Cieren, Project Architect 
Nicolas Camil1eri 
Antoine Maroun 1 

h 
Andre Graby ' 
Pierre Tanguy 

SITE DIMENSIONS 
I 

The site is an approximately 166 x 170 foot rectangle with a 66 x 
66 foot triangular section removed nt its southwest corner, making 
a five-sided plot wilh one angled facade. 

I 
i 

MAJOR FEATURES 

The complex's mai,n entrance, situated at the southwest corner of 
t.he site on the angled· fo.cnde. opens onto Bercy Park with a sweep­
ing portal topped ~y a zinc "awning" inspired ~y traditional French 
architecture The 1exterlor surface is indigenous French Hmestone 
(Saint Maximin) traditlonaJJy used in Paris. 

I 
The entrance hnlll or "accueil" rises up into a skylit atrium nnd 
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which is open to Che public and serves ns an orientation point to the 
rest of the structure. The accueil has two levels. providing occess to 

I upper cultural p~ogram areas, as well as a two-level restaurant and 
cafe, international bookstore, travel agency and membership office. 

I . 
I 

On the ground floor there is· a 400-seat flexible proscenium stage 
theater with an 1extendable apron thrust s1age. The volume of . this 
theater rises through upper levels of the eastern structural blocks 
of che complex~ which contains the American Center Arts and 
Education facilities. as well as administrative offices. 

I 
Below the accu1eU are three underground levels, the lower· two , 
designated for p4rklng and technical space. Just below ground is the 
lower lobby. housing two "black box" performance and film/sound 
recording spaces! of approximately 1.100 and 2,500 square feet, as 
well as an audio-visual center, an archival area, an exhibition hall, 
performing artists' dressing rooms, . technical rooms and service 

I 

areas. 1 

I 

I 

The western blQck of the structure contains 26 apartments to be 
progressively used by visiting artists, scholars. and opinion leaders. 
Also located here is a JOO·seat cinema and lecture hall. 

I 
On the upper l~vels, the enstem. structural block of the. building 
contains 8 classrooms and a conference room. The four top floors 
contain, respecti~cly, spacious exhibition galleries nnd two· studios, 

· one for performing arts, the other for visual arts. 
I ·,. 

Exterior balconi~s are featured above the main entrance, facing 
southwest onto Bercy Pal'k, and on the top two levels on the eastern 
facade of the bu'llding. 

I 

Soaring glass w1indows within the atrium offer constant views of 
activity within v~rious parts of the complex and on different floors. 

TOTAL FLOOJ AREA 
I 

150,700 square 1reet 
' 
I 
I 

BREAKDOWN OF AREAS PER 'fi~LOOR 

Listed from lowest underground level upward : 
I 

Sublevel 3 
Snhlr.ve.l 2 

23,080 p 
23.080 r2 
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I 

Ground level 19,585 f2 

Raised Lobby 4,810 f2 

Floor 1 11.135 {1 

Floor· 2 10.600 f2 

Floor 3 I 8.460 f2 

Floor 4 I 14,215 f2 

Floor 5 ! 14,000 f2 

Floor 6 I 6,040 f2 

Floor 7 I 9.sso r2 

Floor 8 2.380 f2 

. BREAKDOWN OF MAJOR PROGRAMMATIC ELEMENTS · 
I 

; 

Accueil/Hall I 
400-Seat Theater ,and Backstage Areas 
2 Black Boxes and Support Areas 
Commercial (incl~ding Restaurant, 
· Bookstore, and 1 Travelers Information 

Agency) 
1 

Exhibition nnd Stfpport Arens 
2 Studios and Support Areas 
Classrooms 1 

Administration and · Documentation Area 
Cinema 
Apartmcnt.s . I 

I 

I 
PARKING SPACES 

Sublevel ·3 
Sublevel 2 

I 

I. 

BUILDING HEIGHT 

I 

6,890 f2 

11.170 fl 
6,640 f2 

10,270 r2 

7,350 r2 

4,6so r1 

7,220 f2 

5,790 r2 

1,650 r2 

26,110 f2 

100 feet (from elevation of proposed Park level) 
85 feet (frotn ru~ de Bercy level) 

:; ' , .... ·~~' 
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41i ington 
SA 11JRDAY. OCTOBER 9. 1993 

1 
O• NV'Iil r.,ml t,_ ..... , .. ¥tllllfth •••~t . 

Ftlnk Oohry't AmeriCAn Cenlor.ln Plllfl ~~~~ remtlln empty tor the next nine monthl bC!CIUIG ol flnanclnl problema. But wfiJI. thDIII 

I 
i 

I 

i 

The Debonbir American 
1\y llenj11m1n 1-'orlleY 
w~. htt.t !'til·•• _,..,.,., --------- . ----, 

Pt\IUS-In n rity thnt yc>:,r by ~·r.:~r· 
sees ita !~hnre nf ~plendid-•1r :1t lc~3st: 
vary hll! -new modom buildituts. m:hi·· 
tect Frank <Muy's Americ:m Lentt.r Is a 
SIIC!Cil'll trl!nt. Like rnost GchrY buildin~s.1 

it's 111\Ur(>rise, 1 burst ol aculJitcd cncr!tf.· 
It nlsn •~ a beaut.iflll. modestly IICAled jew·: 
elln the 11till unfinished sell in II of Ber<:y, a 
redevl'lnf)inll neiRbborhood olon~t the'l 
Seine rnt•~&t c<!ntt~ll1:.ris. 

I 

til'R), \h('. C!!tltPr i!l !\hNrth('d likl! 11\:'lh~ 
trarli\ion.11 huildinC!I hl•rP in limelltonc.> 
IJincks th:t\ do \\'tllld(!rS in the dt\'t fn· 
mour; lll!ht. ·rhc n11rthern fnr.nde lmu 
nnrrnw RuP tie llerry in tht' 110lit~. ~:us· 
tonmry (ashion, :.lmost. :\nd for :111 o( it& 
li\'Mmism. tWtm 1 he urt'ilt. cuhiatic f:m· 
fare nf the mmn entrance. fat:int 1hnnrw 
Pare de Rcrcv, coovt"yt its (!ner!t)' with 
l'leqnnce and .,.ace. 
. lt'a ns if Cehry. unlike AO many of the 

.uchitectural st~rs who have buUt here 
<!Yer the Jl."lst decade :md ah:~lf, Wl!rC! p;W· 

tl\('11\ tn hill nwn idi()~;yncnrtic "Aill. If lhil 
builrlinr, is nn Amt'rlt'nn in Pnrla-,lnri il 
mru~t r.Nt:tinly is, ju~l nil lbe nrchilect 
d:~imt'd il frw yc~rs b.1ck wht.n the model 
wn11 unvC!'tlt.d-it is nn American whoRe 
~:bvllillnrc ha11 llct'n miti~aled by an uMe· 
~uStom«'d 5tlflbbttir.atlon And tact. 

With t:onstruclion 11tettr much com· 
pleted over thP. Rununer. the S40 mllllnn 
blrildin~t Will opt'nc:'d. sort of, last Wt'tk. 
'1'he r;pat:l'S l.'llme alive with the people; 
reports llenf'l JJiUsbury, the center's fiX• 
t!CUtive director, on an inYitation•only . . ~ '''" ... , 
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. I 
BACKGROUND ON EXHIBITIONS/INSTALLATIONS 

I 
I 
! 

I . 

I 

' 



.Fax e~is par : 75/8 IAHB USA PARIS 
I 

i 

I 

I 

A4->A4 11/85/94 18:83 Pg: 39 

. I 

·American Center 

t 

. t 

I 

I 

i 
i 

\(~~ 
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American Center 
51 me cit: Bcrcy 

75592 Paris Ccrlcx 12 
France 
h~l (~3-1)'44.73.77.77 

. fax (33-1) 43.07.11.71 

l !SA ullin!: 

Amerlciin Center 
Tlu.• l)urk l\tillding 
295 I.Ht<t)'dlc.~ Str<:ci/Suitt· 820 
Nc.~w·Yurk, Nrw Yurk 10012 
wl (1·212} ~Hil). OH09 
fax (1-212) 274.00~2 
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I 
M A A - 1 4 - 'SI 4 f"' 0 N 17r26 ~HIINEY MUSEUM 

D .;w .... lladl. 1181 
I 

Tw .. ,idM •cu!ptu:e1, a 121et.re1 high. Na.m J1111e Peik choat to create David md Mara\ becaun ot 
the '•moua p&lnt.ln&ln \he Loum, i• Deatll of Mm'-• b:r David. 

~iu-at: frtneh ph)rtiola.n. philosopher ~d pollt.lclaD.!ived from 1743 \o !793. 

Hr ..... r•moua for hla oveme rovolutlona17 Ykwt. ThD founder or 1 paper c•Dtd 'L'Aml du 
Pev :'II•• • ht waa uonatant tllpponer ~r the IO!I~oeui4UtL Ht was asaauinattd by Ch.atlollb Cordi)'. 
alld t.wemt • folk hero of the Revolulloa . . I 

DJ.rid: f'reneh painter llld draftlmm.jlivtd from 1148 to la2&. 

Mt :ank anatl.lvt pare In tbt Revolutionuy evenu. and bteam.e l.ht Gfficial pamttr of \bt 
I 

Rr' thmon. 111d then or NaPQitOD Bona))a.l'\1. 
. I 

"Rtvol11tlon .tDO ... IInt roaolutlon &OO ... botll 
ttltlfiUtl. Frtnoh Rovolutlon ... Etlotronlo Rovolu• 
tlon ... tJoth ehtatted ovltutt. '••nch R•volutlo~t ... 
YI01tl1t ••• 1V ftiiWiuoYiottnt. TV anlf Revolu• 
tlon ... both for the mo .. ••· Mat•t waa old doctor ... 
rohntl .,. new1medlclne. Davad woa • patn•er ... 

,, f 't ~ 

3 
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KAR-14-94 MOH 17:~~ WHITNEY MUSEUM 
f •• ! 

\.\\IE ~JL.\E P \l~ 

I 

i . 
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; 

BW Viola Progosal for New Work 
AMEBJQAli CENTER PAJU& lft94·95 

I 
freHmtnazy Protect o:escriJ)t1on: 

i 

Sf..6TIONS (Working title) 
I 

Sta.Uons ·Is a video tnstallatlon for five channels of color V1dco 
projection and sound focusing on images of the human body 
submerged underwater. The piece ls loosely Inspired by an event tn 
the history of Spanisbi mysticism. the V1ston of St. Peter Nolasco. and 
more speciftcally by a painting on this theme by the Spanish artfst 
Zurbaran. · 

1. 

FiVe v1deo projection spreens are suspended from the ceiling of a 
large. dark. open spac~. They hang 1n mtd·aJ.r over shallow black .. 
bottom pools of water. I The reflecting pools are the same dfrriensfons 
as the screens. A serf~s of five different images of clothed human 
figure(s) underwater ~e seen, each on an Individual screen. The 
figures are lit 'With strongly modeled cross light as if Indoors. and 
stand out against the qark void of the background. They are 
monochrome blue, and, this light effus~s throughout the space 
becoming an Important palpable element 1n lhe ptece. The submerged 
bodies hang Jfmp. drifting. suspended tn space 1n dream-like slow 
motion. They are proJe:ctcd upside down and their righted reflections 
can simultaneously be seen shtmmerfng In the pools of water below. . 
Underwater sounds are softly heard locally by each screen. 

' I ~ . 
· The images play contin~ously. and at long intervals the figures are 
seen to slowly drift out; of U1e frame one by one. leaving the. room 
momentarily dark and silent. Suddenly, all five flgun.s simultaneously 
plunge tnto the water h1 an explosion of Ught and turbulence. · 
Gradually, the disturbance subsides and they are again slowly at drtil 
unttl the cycle repeats ,nself. · . · . 

. I 

There is no single viewing angle to the piece. and viewers are free to 
..enter and move about tl1e space at will. An lnlttal surface appearance 
of eerie. serene beauty ~restdes over a deeper disturbing aspect of 
muted violence and disorder. 'With the dlsrooted. isolated, free· 
noattng bodies evoking ian eternal state between dream and death. 

''"''!"·~·"""' 
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For Immediate Release 1 • r 

Contact: Andrea Schwan· '· 
Tho Kteisbefa Group 
2121799.5515 

. I 

I 
I 
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INAUGURAL EJAIMTION OF AMJ1J«CAN CENTER IN PARIS . 
TO PREMIERE' WORK OF EMERGING LOS ANGELES ARTJSTS 

. j 

1 
I , 

PARIS ••• Seven irreverent yotmg California ardsts will present their work to European audiences 
. • l 

I 

rur t11c tlr$t ~roe when the exhibition Pure 1Jeaul.y: StTmit Recent Wotkfn:nn lDs .Angf]Q O,PCns 

to the public in June at ~e American Center in P81'i$. The American Center has o~ized the! 
i 

exhibition to inauguiato thermajor .visual arts gallet)'.and terraces of its Dew bulldfnJ, designed . 
I ' 
! ' • 

by rertowned architect Frank Gehry. Fcaturlng new site-specific worla iDa variety of mediums, 
I . 

- t : • 
J 

· Pure lJemay: Some Recent Work from Los Illig~ will reveal the tactics being used by a group 
I . . . 

. I ' 
of emergiog talents - Ricb.!.rd Hawkins, Kelly Mason, Jorge Pardo, Sarab Seaaery Thaddeus 

• . I · I 
Strode, Diana Thater aD.d P*e White - to play witli, and reassess, the values of Hollywood, the 

I 
. I . . . 

·aesthetics and absurdities of Americatl popular culture. and the canons of Conceptual Art and 
. . I ' 

PoJt .. Modemism. 
. . ) . . 

Pure: 1Jeauty: Some R«'8ft Wolt from Los Angeles 'Will open to the pubUc on 1\Ule 8 and 
I 

remain on view m Paris at; the American Center through August IS, 1994. Cumted by Ann 
• . I . 

Goldstein of the Museum o~ Contemporary An (MOCA) in Los Angeles, tl;le exhibition will be 

presented at the MOCA from Septemb~ 25, 1994 through Januaty 8. 1995 •. Tho inaugural year 
f 

programs of the American Cooter are sponsored by Philip Morris Companies Inc. 
' ' 

~ 
l 

I 

! 

. ' 
I 
l 

.: ................ ~ 
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I 
' 

F ~~u do : Z12 199 5~ 83185194 10:1& 

I 

CoDJ.J:IlentiJ:t3 on the exhibition, Frederick B. Henry.· Cc>-Cbairman of the Amoriean 
I 

Center, said.: "In its new home in Bercy in the 12th an'()fldissement• the Alnerican Centu wl1l 

be devoted to the diSC()ver). of fr:csh ideaal1hc entrepreoeunbip of new expressions. Pura 
. I ' I . 

Bemdy helps realli:o thfs goais by showcasing the WC~m of M important young curator and the 
' 

WOtk Of emeiging artists not SCCD. befOre iD ~· The etdJibtiOD., orp:nizcd in collaboratfon ·. 
. I , 

with another cultural .lnstitu~n of fntema.tioDal importance, lo.dicates the type of progra.ms that 
I 

a.rtlst$. scholars and the pu,bllo ~find at the Americ:an Center in t.he monlhs and years to 

oome." 

I 
lVtartel Duchamp fn BollJ;WOOd 

' 
A.nD. Goldstein, curator of Pure 1Jtfzzi!y: Some J1Bct:nl Wotkfrom Los.dngdes, explaios : I . 

that 1hc title of the exhibit:iqn is taimn from ~ne of the now-famous text paintings ~ fn tho 

lata H>60s by L.A. artist John Baldessarl. l In that painting, the. worch •Pure Beauty• ~ 
brushed onto a canvas - n6t by Mr. BaldcsJm himself, but by a sign painter he bod 11.fn,d. Io 

.: I . ~.... a1 this way, the artist eballcnied people to locate the art 111 wwu. was apparently a ban object, 

which ncvel'theless p~ed its own sub]~ purpose and effCct.; 1o1m Baldessari 's art - bls 

deadpan humor, his usc ~f many different! mediums, his interest in impersonal mechanical 

lntcrveutio"" into the ~g process, ~~ talent for finding 1he e><act philosopblaol 8114 

psychological point of re~ce between the ream of HollywOod s.nd the meditations ofMaro81 
. I . 

Duchamp - established ~ as somethln1 of a hero for a aroup of yoWlger artists raised and 
i. I · . . . 

educated in Southern California. since the ~-
) 
I 

·, 
I 

•''.····~ 
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' I 
I • 

• I . i . 
'There is a ves.y sq-cmg hlstory of conceptUal art in Los Anaeles," Ann Ooldst.elD JJor.as. 

. i ' 
. "Artists lDcB Batdessari and Ed .Rusoba., Alexis Smith, Chris Burden and. latet,. Mike Kelley and 

I I 

others, devl'Joped a particular approach to art - and to thinldng about art - that had resonance 

internationally but wu b~ in a Los Ang~es senbollity. They playfJ:l w.itli VMlacular culture 

BDd toyed with the style of the hullt eavixonmem ~tho city. Pun~ .Beauty ~hlish~ tllo work 

of the newest &eneration of artists in their 20s jearly 30s that found its launching pad ~ tbls 

txadldon. Ptn '/Jemlty ddes not attempt to pr • e a comprehensive survey of the cnormo\18 

vmiety of art beinB tnadc ~Los Ange.tes today. bn the eontmy, it .is a subjective look at on~ 
I I 
I j • 

small? energetic group of arti~~ who Me ascending in their careers a:od who have inheritod the 
I i 

lepoy of a partiCillar typelof a.rtmakfng in L.A. • 
! 
! 

Romance, Absurdity and; Sex Symbols 
' l I 

Styllstically. the art ;included fn Pur£ Beauty: St1tM Recent Wo'rt:jtomLos .Angeles defies . 
; 

the classic catego.des custOmarily used to disdnguiJb art from craft. hobby, doeumcmtatlon, 
-1 . ; 

advertising and graphic and iodustrl.al design.. Most of 1hese works also leave viewers awa~ of 1 · 
: 
I . 

unresolved conflicts between skepticism and wistfuln~ romanticism and cynicsw, practicality 
i 

and absurdity. Without making dlrcct reference tO the city of Los Angeles. they co~cate 

tllet odd poignancy, humor: and surreality of a city in which virtually overy aspect of lifo ia 

suft\lsed with the seductive 'illusions end 111ean disappo.intme.nts of Hollywood • 
., l . , · ·_, . . I . ."'~'. ) .. , "'t .. ,,..._~ ~ :~·. • · 

j 

Tllc collages, fabric iwall hangings and fCJtts by RJchard II.awldns are part of an on1o1ng 
I 

exami.Dati.on of how mainsf.T!!:am American idols and sex symbols are established and embraced. . . 

' ............. ~~ 
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ms contribution to ~ /ktl1ll] is an installation dealing with celebrlty dandies - hem, the 
I : 

B9.'i'on de M~ntesquiou, al flamboyant member bt the hri.sian society portrayed by Marcel 
I 

Proust, and an array of male models andCD1ettaine.rs who may ft~as Montesquiou•s lat820tb 
I : 

. . I 
c:e.ntury Hollywood count~. 

I 
The work of Xcllr.Mason explores tbe coDstantty shift1ng .relalionships between reality 

l . ... 
I 

and representation, genuin~ history and the clicb4s engendered by our interpretations of ft. At 
. . I 

• : I • 

the Ame.ricara. Center, Mr.' Mason's installation J.si a aroup of related mixed-media pieces ii'om 
I . 

I , 

an oogoing series inspired' by his 1991 residency at tho Given1y home and gardCDJ of Claude 
I . 

Monet. Using video, mdtistdat design techniques~ prlntnlalcblg and the Japanese paper--foldlns 
I · I 

art of origami. 'Mr. Mason draws viewers• auendon to waya in which artists continue to self. 
. ; I . 

consciously. imitate and ~y homage to ~ w~e manipulating and ttying to best !t. The 
. I , 

themes en~ techniques of ~s work. though preSented in ~. can be traced to Los Angcles, a 
I . 

city known for its elevati~n of lU'tiftcc to the level of an. 
I 

Like Mr . .Masoo, ~iana Thater is Q)nce.me.d with the relationship between ideals and 
. i . • 

the process of creatmg. ~d defining physical surroundings. Her projected vjdeo installations 

bring realist fiction on· fi1in. to real architectural ._ces. At the American Cenmr, Ms. Thaler 
• . I 

will use one of tbe buildln&'s lower level commercial spaces to construct a full-scalo video work. 

J orao Pnrdo tinkei;s with common objects such as furniture or corporn.te design scheme&, 

challenging their identiti~ · by ·reconstructing them in unexpected new mrumials or simply 
I 

appropriating them and teinstilling tbetn out of coottxt. Hls enthusiastic but sly do-lt· 
I 

yourselfi8m, played o\.lt iD
1 
"sculptures" of Jdealldtchen cabmm, office desks and liv!ng room 
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suites, 3$ a Dada..esq\lC strategy \lsed to challenge ;common modem no1io.ru~ of what is 'Yiluabl$ 

an~ why. 
I 

In her sculpture anc.:l1 works on paper, Sarah Seager looks at the way a in which society 
I • -

confers legitimacy and importance upon people! and thiop. In Pum Bem4y, Ms. Seaaer 
I I . 
, . I 

conducts this investigatlon tb:rough a mf\jot instaUation piece documeo1ing her extensive·eff'orts 
I I 

to bave the Archives of Am~can Art at the SmithSonian In.stitution accept into its c:ollection the 
I . 
I 

papers of a librarian from Pasadena. 
' I 

Thaddeus> Strode eQgages in an earnest yet skeptic& quest for the greater mean!Dg of 
! 

1lfc by searcbiDg the ~ of Eastern plillosopby, · Canfomia surfer cntture. cartoons, Heavy 
. . I 

I 

Metal rock music and television sitcoms. His findings Bn!l reported in strange aDd often 
. ! 

humorou.t palothlgs, colla&es and mixed media inS1alla1ions. 
. : - . I 

l'ae Wblte is a trainees graphic artist whose pusona1 miso-en-scenes elevate. stapl~ of 
• I . . : -

popular design to the reatml of high art. At the ~marican Ceu.te.r, Ms. White will present a 

'serious lfrctrcspoctivo" instatla1ion of the splashy, b~ghtly-colore4 Vera scarves a11d ~that., 
altbough liOW ob50U1e, w~ ubiquitous as signifleh of styleln America during tbe 1960s llld 

i I 
I 

I 

t 

A DID'erent Kind of PoWC'.I 
I 

I 

Tn summarizing the~ of Plll'e Be.auty: Some Recent Woncfrom Los Angeles, curar.or 
I 

Ann Goldstein comments: "fbc woik in this exhibition is very personal; it has an openooendcd 
I 
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I ' ' I 
quaUty, a sense of searching and a sense of irony. It contains wit and bas an aU' of fJaalllt.y •. 

I 

I believe that tbesa quali~es are. important parts of the personality of,I;-o~ Angeles as well. ~ 
I , . . 

work is not overtly political in tlle seme of clear sOcial issues or problems being dealt with, but 
• I ' I ' 

it is engaged in another Jdnd of politics - the politics of complexity - which challenge our need· 
I . ' . 
' i 

to have au the answers an the time. Absoluto ccttainty can be very dangerous. These artists 
I , 

arc taking thB position that it is valuable to surrender oceaslonally to the pr~ of disoovery. 
I • . 

i 

If we didn't have all of tlle answers all of the time, ;we might be inclined to uk more questious. • 

. Ann Goldstein, ai native of Los Angeles, lias worked at the Museum of Contemporary 
I 

Art ~ Los Angeles for1 ten years. Among heri cun:ent cxm:bltlon projects Bte 1965-1975: 
I ' 

Rtconsidertng tlur Object of An; A Forest of SlgtrS: Art and t114 Crisis of Repre.rentatlon; and 

A Dialogue about Recerrt:.Amertcan and Europttm Plwrocraphy. Ms •. Goldstein is also worldrJg 
I 

with artists Roni Hotn, Barbara Kruscr, candy ~oland and Felix Gomalez-Torres, and tho 
i ; 

AIDS arts· aetl.vist group iGran Fury on special pieets and aalo axfubitions. 

· Por additional informatiop, plwe contact: 
Andrea Schwan ' 
The Xreisbelg Oroup I 
1926 Broadway ; 
New York, NY 10023 · . 
phone: 2l2/799.5S15 1 

fix: 212/799.5535 

I 
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I 
"Pure penuty: Sorne Recent Wot·k from Los Angeles" 

T. KELLY MASON 

Checldlst: 

An ongoing body of work drawn from a residency .at Claude Monet •s home and garden in 
Oivcrny in 1991. · 

1. ROB Cana~ies in Claude Monet's Bureau CMusee Claude Monet « Gjyerny.). 
1991-94 : 
Laserdisc p~ayer, paper, video monitor 
Installation dimensions variable 
Courtesy of the artist 

! 
2. RGB Boat.s 1in Claude Monet's Lily Eond 1Mus~~ ac I'Orangede), 1991-94 

Laserdisc player, mylar, paper, video monitor 
Installation dimensions variable 
Courtesy of; the artist 

I 

· 3. Group 1: Roses CClic.b6 Assemblage), 1991·92 
Acrylic, cioachrome prints, paper, plexiglas, wood 
Six framed phoLographs, 14 x 26 inches each; 
one plexiglas wall label, 10 x 3 inches: 
99 x 26 x 31 inches overall 

· Courtesy the artist 
I 

I . . . 



Fax·e~is par : 75/9 

4. 
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6. 

.7. 

8. 
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Group 4: lrliu (Subjecdve Arrtmgeme~l#), 1991-92 
Acryllc~ ctbachrome prints, paper, plexiglas, wood 
14 X 200 X 3 fJtchu 
CbuttBSJ of t1UJ antst i 
CbllrteSy of Nona and Rlchard Hoitlwit4 

" Ccurtu] of Slws1wna Wtl]ne GoJJq'(~ Sl11114 MoniCI4 California 

Group 5: Mo:,ing Glories (Scenes Yrom the Erterltlr)~ 1991·P4 
Acxylic, clbaCbromo prints, paper, plexiglas, wood · 
582 X 236 X 3 inches I 
Courtesy of tho artist : · 

l 

' 
. Flower .4mm8ements In Rt.d, Whit~ and B~ (Liberti, Egalit4, 
F'raurn.INJ, 1~4 . 1 
Jtydmcal~ plaStic, silk i . 

(An a.rrangemcnt wiD be wado for c3ch reception desk and for each staff member 
of the AmeriCan C'mter.) 1 . 

Installatioa ditucnsiona varlable 1 . 
Cour1esy of the artist 

! .. 
Sonic Dlagmm in Red, White mullllus (Amertcan. Center), 1994 
Ac:.ryliC, c::an~. nylon mesh, wood: " 
108 X 7T 1h X 15 IncbM ! 
Co\ltte$y of ~e artist 

:Book by Genevi6vc Aitkon and anne Dclafond 
Visilors Guide: La Collectlon di'J't.r JapoTIJlises tk Claude Monet 

. Courtesy of i mbHotbbque <1es 

1

• P~ ISBN 2-8S047..0050X 

.Yorce Pardo I 'j 

An installation of idealized ~and tb:tures. 

Includes: ; I 
1. cabinet, 19941 i 

· Lacqut.red .MDS particle board, h.arc:iware 
24 feet high x' 10 feet. 24 inches cfe!,p 
Colll'tt6y of thr artist II, 

2. Ltghlln8 ~eer, 1m . 
Conduit, elec1rlcal equlpmer.n 
Insfanation dhncnstons variable 
Courtesy of tb~ artist 
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3. 

. Stu'Hh Sea&er 
All onaolng project organiZing and systemetb:i.ng George Watso.niStu'&h Seager papers and 
related documcntalf.on. · 

Includes: 1 

1. &cure My~, Why do WB cl . 'e olllhue. pO:/.)an wlwl e.veryo1111 says 11 WIU 
l1lllh no dt(ft.rence 1, From ths Sard!z Seager Pgpers, JJibllographlc can Number 
#106477, Archives cj' Ame11con .AnJ Smithsonian Insfltul:lon, WttShin&tiJn, D. C., 
19.92-1993 i l . . 

2. 

3. 

94 100%-50% AP Fuji Color XeroX Photeeopies, wood, glass, microf.U:m, 
Canon 35 ntm microfilm ~er. tllble, chair 

Installation dimensions variable (Babh of 94 copie~ mcat\U'es 
13 .. 11/16 X 11 ~X 'k m:t: 

Courtesy of tho artist and 1301,. Monica, Qllifomia 

Why 4o we \drculate all.these p~ when evlryone says it wt1i molt:4 M 
t4,fft1YmCil?, 1993 I . 
Push-pins, ~ ja.r' paper label ' ' 
rnstallaticm dimensions variable I 
Private conedUOJl, Los Angeles, cali!omia 

1' 

Spetkrp1wn8 Conversfltion with t!!!_LS]!!'Tf mstory of the Solvation. Arnot, 1993 
Pbotqcopy on newsprint, colored paper, 7 biDderJ 
Tnstabation dl:mcnsions variablo (Baqh of 7 parts mcasuros l2 X 9 inchea.) 

. Courtesy of tho artist and 1301, Santa Monica, California 
I ; 

Thaddeus Strode 1 
• 

Paintings, and mixed-media fus1allation.s e;onflati.ng various philosophles of existence. 

Includes: 
1 

1. Phantom Tollboriih!Meitlallon Housi/Braln Shack #1: BB Sure Your Umbrel/4 
is Upitd4 lJoWn (MObius Strip). 1994 , 
Wood and lnk: 
42 X 43 X 48'inches 
Courtesy.of tb~ artist and 1301, Santa Moulca, Califomia 

I 
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·Phantom Tol~ooth/MedJ.adonHouie.!BrfJJnShackll2: Crystai-D Fun:tzy Pack, 1994 
Wood i I . 
46 X 34 X 6"1 V.dnchea ~ 
Couttesy of $e artist and 1301, Slinta Monica, awforma 

Small ~ge (A. Dance Ffcor), 1+4 
Wood, COlila I 

47 'h. X 48 X g inclJ.es j · 
Courtesy of the artist and 1301, Sab1a Monica, california 

Smile unh.m'e, 1993 I 
Mixed media on paper ' 
84 x 84 inches i 

Collt"tesy of the arti.st and 1301, Sa.Qta Monica, California 
I . 

Ole Roe, 1993 
· Mbt£d. mccfta on paper .

1 84 X 84 inches . 
CoUI1esy of tb:e artist and 1301, Salita Mo.ufal, California 
. I . I 
3 Gold .&zr.rmg.r Pl4rdng 9 Mlriurd.o.tt'lrlll970:r, 1990 
~cd media on canvas . J · 

. Collection of Arnold and Marie F . e, La&UI)t. Beach. California 

1M $tudW of o, 1990 
Mhed medi.a·On canvas 
72X 72incbd 
CoDeotiOD of Amold and Marie Po • Laguna :Beach, Cellfornia . , . I . . 
It Walk$ Among Us. 1992 .

1
· . 

Mixed mcd!a '· 
9 X 6 feet I 

Collection of Eileen Cohen, New York 
• I 

'l1ln:e Wor.b fto.m Series Brain Capen, 1993 
Mhed media on plywoocl 
Bach work measures 24 X 17 ~ X 42 !ncbes 
Courtesy of th~ arlist and Gala ~geT, ~~· 
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Vi44!J Plece, 19.94 

! 
i 
I 

I . 

. -S-1 

Color video lnonitor, speakcnl. la,dj=ntsc 
lDstallat:lon ditnemi.OII5 varlablc 
·Courtesy of the artist 

Audio Piece. :1994 

A4->A4 11/85/94 18:83 

Audio installation equipmcnt, audi tape loops 
lhstaUat:lon dimensions vatiable 1 

Courtasy of the artist 
I 

I 
. I 

I 

Dhm.a Thater 
· AD ambient video inst.alla.t.lqn, filling i.13 designa room. 

I 

.Aby.v qf Ltglat. 1994 
Video tapes. projecto.rs, film &e}s, • • axcllftecturc 
l1ls1allalion dimensions wriable 
Courtesy of the artist and 1301, S~ta Monica, Callfo.mla. 

, -I . 

Pao Whlm . • . I 
A retrospective of the design vision of Vera. 

Includes: I 
1. A Vera Retrti6pective. 1994 j 

Scarves, iBbr.i.e and papet samples, tlass, amlldng, robber, chaira 
Installatfon dfmendons wriable (EacJt of tbe 60 pieces included 
wm mC8SUl'C lapptoximately 24 X 24! X '1.1 inch~.) · 
Counesy of the artist · ~ 
. I 

2~ PQners, 1994 
photograpbfc ;pnnts, wood, glass 
losta.Uation dimensions variable (Bach !tamed poster measures 
36 X 24 inehBs.) · 
Co~of~emti~ · 

Pg: 54 
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Withdrawal/Redaction Marker 
, Clinton· Library 

DOCUMENT NO. 
AND TYPE 

002a. paper 

COLLECTION: 

SUBJECTfTITLE 

I 
Birthplace{Partial) (1 page) 1 

Clinton Presidential Records 
First Lady's Office 
Speechwriting 
OA!Box Number: 8168 

FOLDER TITLE: 
1 

HRC [Hillary Rodham Clinton]/Paris 6/7/94 [2] 
I 

DATE 

n.d. 

RESTRICfiON 

P6/b(6) 

20 12-1 004-S 
ms501 

RESTRICTION CODES 
Presidential Records Act -(44 U.S.C. 2204(a)) 

i 
Pl National Security Classified Information )(a)(l) of the ~RAJ 
P2 Relating to the appointment to Federal office ((a)(2) of ~he PRA) 
P3 Release would violate a Federal statute ((a)(3) of the PRAI 
P4 Release would disclose trade secrets or confidential co~ mercia) or 

financial information [(a)(4) of the PRAI 1 

P5 Release would disclose confidential advice between the President 
and his advisors, or between such advisors (a)(5) of the ?RAJ 

P6 Release would constitute a clearly unwarranted invasio'n of 
personal privacy [(a)(6) of the PRA] 1 

' 
C. Closed in accordance with restrictions contained in l:Jonor's deed 

of gift. 
PRM. Personal record misfile defined in accordance with 44 U.S.C. 

2201(3). i 

RR. Document will ~ reviewed upon request. 

Freedom of Information Act- )5 U.S.C. 552(b)) 

b(l) National security classified information ((b)(l) of the FOIA) 
b(2) Release would disclose internal personnel rules and practices of 

an agency [(b)(2) of the FOIA) 
b(3) Release would violate a Federal statute ((b)(3) of the FOIA) 
b(4) Release would disclose trade secrets or confidential or financial 

information [(b)(4) of the FOIA) 
b(6) Release would constitute a clearly unwarranted invasion of 

personal privacy [(b)(6) of the FOIA) 
b(7) Release would disclose information compiled for law enforcement 

purposes ((b)(7) of the FOIA) 
b(8) Release would disclose information concerning the regulation of 

financial institutions ((b)(8) of the FOIAJ 
b(9) Release would disclose geological or geophysical information 

concerning wells [(b)(9) of the FOIAJ 
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Callfom\a 
I 

i . 
M.~;A.. M:t.emer COllege oft'eslgn, ~en:i. Callf~mla 
B4/MJ!iswry. New ~orkUni~rslty; New 'tori<. New.Yorlc 

SOLO EXHmlTJONS 

1993 IJJyss ojUg/X, 130J, Sanl2 Mqrl~ CA 
I 

1992 Up to the'JJntel. Sboshona·W~yne Galle I)', Sana Moos, CA. 
lJp to./MtlnJeb B/ls$. BUS$ Hou5e. Pasad~na,·CA 

I 

I 

1Wl , ~(l!uJOIJ:mPbil.o.l'.()p/>m, lf'rothy &l<!een G2tlery, Santa Monb;C\. 

1990 Volume ofY&on; · w.c. Gallery, Art Center College,.P.t$ade~. C\ 
·Wftb l.Out.'MC!nq!rCollege~nGall~~ nsadetla. CA 

GROUP&HIBmoN.S 
I 

1993 Sugat'n~ Splc.e; U;>ngi~ch MdscumofAn. LOhgBea~h. <:~ 
'lbeTit~.&d.~®n 0'9l!yball¢1y,l.OrXion 

1992 

19~1 

j 
1be UnFalr.l~Ol.Cologne, Gerrn:It)y: 
Very. i,Very, Very•; 5h~honaWa~ (;QUery. S1nt:i Monic:l. CA. 
:!- ;.:-·._ '·:~j;;::}:,_ :~ ~-· •: J ..... 

~r:M&>ntfir,·Videoproje(;tlons tor.Hyu • .-:; perf!; r::):l~e.l,qs Ar; ~!e.s. CA 
J~1hlftr , Yldqg prpj~OQnsfor ~tnorrrooce::n LUhring Ali gustine f. ::ilet,Sa ntrMonlca, CA 

Ph>thmsof'f4rrb ahii Watet, Js Ahge!est'Jrp:JttJr~tem~ tlonaiT ~::":UmL ·~· Ange,!es, .<;A. 
I 

. i 
Hearrdn.ltfou!b •. f~hey/Kle.l!l Galle!)'. los Angeles,. \::A 

I 

COlln'Gardner; R.;vlew .. An!orum ~!3yl~l. 
JcdyZ.CIIen. 'Re\~i!W. Ans. M~y 1991. 
~~remy·Gilbert·Rou¢; -;Staves QfL.~ 3nd Others. • Arupa~e. Surr_":lfr 1991. 
r;~rn Ross .. :Re~ic~·. AJ1.1$sue~1·\l~Qmilig;Winler.l992iJ993 

I . . . . .... ··.. . . .. .·· ... .. . .. . 
1')()1 f'UNKLfN S.HUT ·;i.'.I<IH•qt-l(t;l. SANTA ~~OHJC:)i. C,.AUI'QINLl ~010.4 telHH.ONE l 1.~: (:liOJ f2&; flU 

I 

(··~ . ' 
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DIANA THATER (Q:mtJnued) 

GRANTS/AWARDS 

1991 Anlsll at Givemy Program;' Arilit in re3ldence :at the Cbude Monet Foundation. Grant administered Uta Acheson· 

1992 

1991 

1990 

Wal.lace Foundation and Arts lntcmttionaL April-Octob:r, 1991. 

t'hl.story. a Video by Bruce 'and NOI'I'mn Yoncmoto for lhe Trans-Voices project at the American Cen~er In Padt. 
Asscdllt producer. . i 

j 

I 
A Short Com-ersarton Fro,m rhe Grtu:e w11b joan Bum>usbs. a mm by Patti Pcxfesta. Asslstant to the director. 

' 
JWD fn HoUywood, a ~eotape by Bruce and Norman Yonemoto. Set decor:upr. 
SPUD, a film l7t john WentwOrth. Assisttnt to lhe an dlreaor. · 

! 

I 

i 



I 

Withdrawal/Redaction Marker 
I Clinton Library 
I 

DOCUMENT NO. 
AND TYPE 

SUBJECTffiTLE I DATE RESTRICTION 

002b.paper 

COLLECTION: 

Birthplace (Partial) (1 page) 1 
I 

Clinton Presidential Records 
First Lady's Office 
Speechwriting 
OA!Box Number: 8168 

FOLDER TITLE: 
HRC [Hillary Rodham Clinton]/Paris 6/7/94 [2] 1 

. I 

n.d. P6/b(6) 

2012-1004-S 
ms50l 

RESTRICTION CODES 
Presidential Records Act- [44 U.S.C. 2204(a)) 

I 

PI National Security Classified Information [(a)(l) of the PRAJ 
P2 Relating to the appointment to Federal office [(a)(2) of th~ PRAJ 
P3 Release would violate a Federal statute [(a)(3) of the PRAJ 
P4 Release would disclose trade secrets or confidential commercial or 

financial information [(a)(4) of the PRAJ 1 

PS Release would disclose confidential advice between the Pfesident 
and his advisors, or between such advisors [a)(S) of the PRA) 

P6 Release would constitute a clearly unwarranted invasion of 
personal privacy [(a)(6) of the PRA) 

C.·Closed in accordance with restrictions contained in donor's deed 
of gift. I 

PRM. Personal record misfile defined in accordance with 44
1
U.S.C. 

2201(3). . 
RR. Document will be reviewed upon request. I 

I 

Freedom of Information Act- [5 U.S.C. 552(b)) 

b(l) National security classified information [(b)(l) of the FOIAJ 
b(2) Release would disclose internal personnel rules and practices of 

an agency [(b)(2) of the FOJA) 
b(3) Release would violate a Federal statute [(b)(3) of the FOIA) 
b(4) Release would disclose trade secrets or confidential or financial 

information ((b)(4) of the FOIAJ 
b(6) Release would constitute a clearly unwarranted invasion of 

personal privacy ((b)(6) ofthe FOIAJ 
b(7) Release would disclose information compiled for law enforcement 

purposes f(b)(7) ofthe J;"OIAI 
b(8) Release would disclose information concerning the regulation of 

financial institutions [(b)(8) orthe FOIAI 
b(9) Release would disclose geological or geophy~ical information 

concerning wells ((b)(9) of the FOIA) 
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SARAH B.J~;t\G E R 
BORN: 

~tiCATION: UnlvedltyofCallfomia. ~d<cJey Rf,A 
Unh-e~ltyofcantornia~.los.A!lgeld.M.FA 

SOJ;0100iiBmONS: 

1993 f.:a:z~se!rfyDuit,J,Ol. Santa Mon!Cl·CA 

l99Z N~ califomiq!\lfmXt ~tah&:!ag~.N~~wn.HaWQrAri Museum, Ncwpqo'~~~'CA 

J991 wbi'tn& Aug \!Stine. NcwYorkNY 
i~umeti Mnrer Gallery, LOs Mgeles'GA 

19&9 :~M~ Andetsoi\Ga~ry •. lcls Angeles~. 

1993 W7.n1eana'JVound.'The Power.Rbm. Toron\0 
]orgcParifo. ~rah ~ger,; RirkriiTiraiXI'tf)i. JJncoln Tobier; t;.)l. Sanili .Mofnbl •. GA 
PaperTrat!s: The EitleJicfmage. Contemporary1Amen'ctm WorkS ciffPa[Mr. Krannen M ~~u~um. Uil(\'Ci'Sity of 

·lllloois At t.Ji:OO~.dumfliign, Cllamp~ign,IL 

J992 .Draillin8S, Bliss. P:ls.1dcna CA 
DraWings. Rlclr.t!dKuhlenschmidtG;lllcry, S:mta Sfonlc:r C.\ 
Tattoo·$1/gtlo~. GalertejJr ~e P'J~i Nice .. . 
Sc:ltaib~JJ.fi;Pm ihe/!ennanenl Collection, Museum oFContem!X)r.Jry·An. lbs Angclrs CA: 
factng f})e.·finis}) •. fJ1 <:entef~plb~e of Ceslgn Att.~I~Q'; PJ.Sj(jen3 CA 
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Factngrbeirni.Sh, s~n Fi':ln~istoMuseumofM<Xl¢mM. San FrilnciScoC\ 
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OW'PilrsoM Altinstltu~. 
Callfomb:tfiStlrute of the Ans. B.f~A 

California lnsti .. 'Me of!he.Arts.Valcnci.l. ~larch ··-'". - .. - -· 

DeMis.A:n<ie1'56iiG3lltt'i'i tosAngele;S. NQ~hilier 
D.ihring·Av~ustineHetz!er,$al)ia.Monic3 •• fel)n,sary;Mllrch 
'/J>rrJWff;gs,. '130 l,Santt. Monn :Marl3une. 
Bn:zm (:apers; ~l.Santa Mo!liat,l\Jovcmi::'Cr!Oece m.ber 
Gal¢rie Krif'lllnger, Vlenfl<l. CXtobcrtl\'o\ -ein~r 

1987 LAt.!AnnU~Ji. 1Ps<Ai1Seles COntemporal)'t".;;iblllons. Septerr\lxr..1X.tob:!r, 

1988 2/.1Jtlsl. Dennis MOer:SQfi.Gal~ry. ti)S An$eles. Dt:t<;enP:t 
A.n E.Yl;i'billonCuir:iteab,v ]6Jmilaltlessari. Jeffery (Jnden .Gallery; l.os!\rlg\:~.s· 

·1989 /toA\·e~. CinvsGallery.J.os Angeles. t>;ccmbet 
3/)etit:mSJOII', Orn~ge COunt.yCentcdorCo()temwrnrr ~September 
Hou.ce/)01t(,\~IIJ~. cur;\ted.byMark t-brr!S. LOs Mgt It,$. August 

1990 n)l?KlJiiiS;om wriQus kx:uJoo.S!KOin. May 
Tom:l:lenry/11. Lfgft1mer.}otgeParrto.X!rab•Seager. Wa&feuf&rrxie. LiMa RoW)), tuhrlng 

.AuguStilleHeii!¢r~ siima Monl<::l. Jlll'le . 
• Heg Cran.<;ron; X!rr#J5eager. '{b(utdc!i$ Strode: Gale~ ~huff.. Stuug:m, Septe ml:x!r· 
Jab~ab.E?n.·Sturtg:irtKunstvcJein~ Stuttg:Jit S.o'-e~r 
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GROUP EXmnmoN (contlnued) 

1992 Drawfn~, Stu:lrt Regen Gallery, los Angeles, May/)unt 
Drawings. Richard Kuhlenschmklt Gallel)', Los Angeles.June1uly 
Group Exhibition. Galerie Max Hetzler. KOin.July 
JndustrlllJ Heroes, curated by !Jura Howe, Los Angele$. July 
SeltiCtionsiFaU '91, The Dr.~wing Center, New York. SeptemrertOciOber 
240 Minuten, G:IIerie Esther Schipper, Kl>ln. November 
Tartoo Collection. Galene Nc de Pans, Nice and Ulbl et Orbl, Pans wvellcd 10 Galerle Daniel Buchholz. 

Kt)ln 3nd Andre:! Rosen G:lllery, New Yoric 
J ro Eye 11. Cirrus G3llery, l.os Angeles. Novembcl'/l:kcemlx3r 
Abstmction for 1bo Jnformatton }€e, (cur.ned by Irit Kl)-gier) The Works Gallery South, ~ta Meu, 

lkccmbert)am.lill)' 

1993 Dfon, GTe)•.joo. Kelley. McC/Jnby, Noland. Pardo. Pettibon, ~more, 5lrode. Tlravantja, KUnsllerhaus 

BffiUOGRAPHY: 

AWARDS: . 

Bedlnnlen. Berlin, Mayl]une 
Times: Netu An from the US4. curniCd by Andrew Ctms. Andeoon O'day Gallery, London · 
Kustom Ku/ture. Luguna Art Museum. Luguna Be3ch. July August 
Salad Days. ~!:~ego LelYin Gallery, Los Angeles. july/August . 

Braiy. J:aclde. Tbad ~rode. Pdot CQ!le,\Q(§ t-:emlcncr, February 1992. 
Clearwater. Bonnie. Our Gang. Yi5jgos Mjliazint Summer 1989. 
Cun.ts. K.'lth}'· Ret;etv, i.QS Ange!e: Times. Septemlx:r -. 
Hlrsch.JeiTre~·· i.rork tn Progress. I A Style june 1m. p. 93. 
Murl<en. A.\'eland Cttstl. Von dcr Atoantgarrl his rur Po5tmodeme: Die Mal erie des 20.Jabrl:nmderts, 

Klinkharcit & Blcnnann.l992. p. 333. 10. p. 317. 
Pagel, J).l\'ld.]7;e .Uodam Prometheus. Iexte Zur Kun*l Sumrrer 1991. 
Pagel. D.nid. 17Xlddrus Strode.. ~June 1991. 
Pagel, Da\id .. vr Reviews. l.mMi.Ck$ Drnes. Saturd3r. ~0\·c:mlx:r 21, 1992. p. F8 
Gllben·Rolfe.Jercmy. Slat.oe.s of LA: and Otbef', Arup;tcc, Summer. p.72·79. 
Strode, Thaddeus. I don~ lit-e 1here. GAZE1TE. Saturd:l)·~unday 16./17. November 1991, p. 14. 
Welssm:Jn. Benlilmin. Revieu.'S. ARJIORLIM. XXXI. ~006. February 1993. p. 105. 
Ttwnty Arti..(tS: Painting and Works on paper. 1992 \XESTAF/i\'E." Region:~ I Fellowships for Vlsual 

t\r\ists tC3ulogue) 

1992 WEST.\F ~"EA Regioool Fellowships for visu:ll An.i51J 

'"''"·-~··-.........-



American Center, 1993 

The American Center was established in Paris in· 1931 as a private, nonprofit organization 
incorporated in the United States, conceived to encourage mutual understanding between the 
United States and the international community through art and education. The Center has since 

·served as the overseas studio of thousands of artists--both legendary and lesser-known-in every 
discipline: composers and choreographers, painters and poets, musicians, theater artists, video 
arti.sts,. and filmmakers from the United States and from countries around the globe seeking to 
collaborate with their American counterparts. 

Housed from 1934 untill987 in a Center-owned building on the Boulevard Raspail, it has also 
· emerged as a major presenting· organization, offering exhibits, performances, screenings, and 
concerts to a growing international audience eager to witness American cultural expression at · 
its best and in its fullest diversity. 

. . 

Some of the best-known artists who received their first venue abroad (and thereby their 
respective international reputations) at the Center include: Diane Arbus, Peter Brook, Trisha 
Brown, John Cage, Merce Cunningham, Eliot Feld, Philip Glass, Israel Horovitz, Mark Morris, 

· Steve Reich, James Rosenquist, Sam Shepard, and Paul Taylor. There are hundreds whose 
individual careers have been advanced to the eventual enrichment of America's collective culture 
and its interaction with the world. · 

Through the last quarter century, the Center's doors have opened even wider with the addition 
of an ambitious annual program of courses in American language and culture. Today, as a new 
world order rapidly takes shape and Europe proceeds with unification, the Center's board of 
directors and staff are expanding its mission of cultui'al diplomac;y with the development of the 
new headquarters in the Bercy neighborhood along the River Seine. As mentioned, it is 
designed by Frank 0. Gehry, one of America's most original and important architects. 

In the 21st century, American musicians, performing and visual artists, as well as scholars and 
educators, will require this kind of enhanced opportunity to live and work abroad in order to 
maintain their currency beyond U.S. borders and to participatein shaping an increasingly shared ' 
global culture. · 

Once complete, the new Center will comprise a small, self-sufficient cultural "village'* featuring: 

* 
* 

* 
* 

a ttQO-seat proscenium theater; 
10,000 square feet of visual arts exhibition 
galleries and terraces; 
a 1 00-seat cinema; 
10 classrooms for the American language program 
and continuing educational activities in 
contemporary civilization; 



* 

. * 

* 
·* 

* 

* 

* 
* 
* 

two fully-equipped black box studios for performance, 
demonstration, and recording;· 
facilities for political and business conferences, 
conventions, and symposia; 
visual arts and rehearsal studios; 
an American bookstore; 
a documentation and reference center holding the 
Center's archives and information on work and travel 
opportunities in the United States; 
offices for a professional' staff of curators, teachers, 
administrators, and arts technicians; 
a restaurant and cafe; 
a travel agency; . 
a residency program. 

The residency program will permit artists and scholars selected by committee to reside in on­
premise apartments rent-free. · This program will create a dynamic international community by 
providing a place to meet, exchange ideas, and present new work. It will enhance each 
resident's experience abroad and strengthen the Center's public programs by enlisting the in-

. . . 
house artists and' scholars in their development. 

The Center will also serve as the setting for academiC and professional conferences where 
American·. advancements can be introduced to ·the world and, in turn, measured by an 

. international response. Without losing focus, some of the subjects we expect to include as well 
· as the arts are: public education, AIDS, the global environment, and emigration. Scholars and 

other professionals wilLnot only be recruited to help guide us, but, like their artist colleagues, 
to rely upon the Center as a place to· Work and take advantage of a variety of support services 
offered to them for work abroad. 

The Center's diverse, multidisciplinary programs are projected to provide earned income at a . . 

significant percentage of the expense budget. The balance of the C~nter's expenses must be met 
with income from two other ·primary sources--contributed income and interest from an 
endowment and working capital funds. The Center is thus undertaking rigorous annual fund­
raising for general operations and sponsorship of important programs,· as well as an ongoing 
campaign for· the. ~ndowment. 

In sum, the new American Center will create a forum for the debate of the criti~al issues of our 
time; it will build its language program into an academy of the study of both American language 
and culture; and it. will take 'part, through original, far-reaching programs, in the search for 
solutions to world problems. Against a shifting background of global affairs, the American 
Center will play an ever-greater role as a forum for the expression 'of ideas that promote cultural 

... and intellectual discourse. · 
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Overview 

Mission 
The American Center is a physical meeting place for the international 
community to discover ideas, works of art, and live performances that link 
America with the world. The Center will sponsor and animate encounters 
among different genres, philosophies, races, generations, and geographfes~ 
Inherent in the American Center is the recognition that American cu!t:Hre:isjtse/f 
in a period of profound redefinition, and that its posture internationqJ.ly.m,ust 
combine. curiosity with the courage to face difficult ideas. ::.::/ 

Program 
The Center will produce programs in the visual arts, film.andi.ndeo, 
performance, and literary arts, as well as conferences and symposia. Programs 
will be introduced under several exploratory themes {initiaUjto include youth 
culture international: war and memory; cultural citizenship and national 
identity; and African American culture). These are not intended as rigid or · 
academic disciplines. but rather as conceptualgateways to the American Center . 
for artists, intellectuals. and their publics · ·:·:········ .... 

Collaborations .• :> .. :::::;· 
·:·:: .. · 

All programs will emerge from collaborations among the Center and other 
institutions internationally; each 'fill gain resonance through presentation in 
Paris at the American Center.,:.Mostprograms will be designed specificai/y and 
originally for the Center. Those::that travel from other institutionS will be 
selected because of the_irpoteiftial for heightened relevance and meaning· in 

· Paris · · ·· :··::·:•:=> 

Special Committee 

The America~ Center is organizing itself as a new kind of cultural experiment: a 
place where thirbest thinkers on cultural questions can come together to 
promote a single institutiqnal effort. To this end, the Center has created a 
Special Committee. This group of exceptional individuals-curators, performing 
arts producers, museum directors, funders, and academics~s been convened 
as a permanent body to help the American Center shape its programs and 

.. ,. ''''c.onceive a context for their future development. Through the Special Committee 
.,,\:;,,. the Center has vital/inks to peer institutions both in France and the US. 

. ··:::::~:·: 
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Participating institutions ... 

These initial programs have been developed from· 
coUaborations with the following institutions... · 

American Federation of Arts 

The An Institute of Chicago 

Brooklyn Academy of Music 
. Columbia University · 

·Jane Comfon Dance Company 

Dia Center for the Arts 

The Drawing Center 

El~onic Arts Intemix 

Garth Fagan Dance Company 

Bill T. Jones and Arnie Zane Dance Co. · 
Mabou Mines .·:,::: ..... 

Museum of Contemporary An. Los ~geles 
MIT List Visual An Center 

New York University- Africana Studies Program; 
Institute for French Studies; and Department of 

· Cinema : .. · 
·.· .. :;·::: 

Paper Tiger Televisi~n . 

Ping Chong 

Princeton U niversit}' 
Studio M~<in Harlem 

SUNYrStony·B~k-Humanities Institute 
Theaue'·eo~i6mporain de la Danse 
UCLA. African Studies Center 

University of California An Museum. Berkeley. 
.. . Pacific Film Archive, 

'<\ . University of Iowa - Institute for Cinema and 

American Center 

Culture 

Doug Varone and Dancers 

Walker An Center 

·wexner Center for the Arts 

Whitney Museum of American Art 

Yellow Springs Institute 

Zone Books 

3 



Members of the Special Committee 
Frederick B. Henry 
Chainnan 

Rachel Bellow 

John Brademas 

1. Carter Brown 

John Clauser 

Marie Collin 

President, The Bohen Foundation 

Program Officer for the Arts and Culture, Andrew W. 
Mellon Foundation 

President Emeritus of New York University 
<::·::~· 

.... · .. 
Director Emeritus of the National Gallery ofAri 

:.:~;::~~"':·=~·:·.;. *:~:-: 
··.· ·::\:~f· 

Director, Yellow Springs Institute ·' ,,. •:,, 

Directrice Artistique de Theatr:e etflepanse, Fesival 
d·~utomne i;:.::,;/ .,,,,,.· 

·:-:: ..... ,)>' 
.) 

Madeleine Gryn.sztejn Ass.ociate Curator of Twentieth Century Art, Art 
Institute ofCh[cago .·· 

-.~·-·······. 

Kathy Halbreich 

John G. Hanhardt 

Sta:nley Hoffinann 

Director, Walker Art Center 

·Curator of fij{;{, ~ Video, Whitney Museum of 
,American Art 

CJUilrrnan, Minda de Gunzburg Center for European 
:·.,,.. ,,,Studies, Harvard University 

.:-.·· .. 

James Hoge idii~r. Foreign Atrairs, Council on Foreign Relations 

Richard Koshalek Director, Los Angeles Museum of Contemporary Art 

Harvey Licbbtein Director and Producer, Brooklyn Academy of Music 
.;}" ::::: 

Josep~~ ~kovits Directrice Artistique de Music, Festival d'Automne 

<::!?-Pas< 
Henry Pillsbury 

Directrice, Musee·de I 'Art Modeme de Ia Ville de Paris 

Executive Director, American Center 

· Kendall Thomas Professor of Law, Columbia University School of Law 

Philippe Tiry Directeur, Office National de Ia Dijfosion Artistique 

David M. Winton Winton Partners 

Charles Wright Director, Dia Center for the Arts 

American Center 4 



1994 

Exhibitions 

Pure Beauty: Some Recent Work from Los Angeles-
·A new generation of Los Angeles-based artists, including 
Richard Hawkins, Kelly Mason, Jorge Pardo, Sarah 
Seager, Thaddeus Strode, Diana Thater, and Pae White. 
Ann Goldstein, Los Angeles Museum of Contemporary 
Art 

Leon Golub and Nancy Spero: 1959-1994- A· 
retrospective survey of the work ofLeon Golub and 

. Nancy Spero, exploring themes of power and 
·vulnerability. Katy Kline & Helaine Posner, J:JJ.TList 
·Visual Arts Center 

Long-term installations 

Stations by Bill Viola - A newly conunissio~cii video 
installation of five channels of color video projection and 
sound focusing on images of the hUl113Il. body submerged 
underwater. John Hanhardt, Jfhif11ey_Museum of 
American Art . .:P'' .,.,,,,,,,,,,. .. 

·:~::?;:,:::f' 

Nam June Paik's Robot Family- Paik's remarkable 
· series of free-standing ;video sculptures froin 1965 -1980 

made·out of old tele~Jons'to be installed throughout the . 
Center's public spaces. John Hanhardt, Whitney Museum 
of American Art ·.·. · · 

Conferences 

Youth Culture, International - The origins and impact 
of an international "cultural literacy" among western 
youth expressed in language. fashion, erotic conventions, 
club ~ulture, and leisure styles. Kendall Thomas, 
Columbia University 

\< ,War and Memory in France and the U.S.- War and 
its "memorialization" in France arid the United States, 
focusing on three conflicts which have historical 
significance for both countries: World War II, the 
Vietnam War, and the GulfWar. Thomas Keenan, 
Princeton University 

American Center 5 
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1994 (continued) 

Film, Video Series 

Disorder Today- Sixteen programs of recent short film 
and video works that focus on disorder affecting the 
body, the soul, and structural systems. Bill Horrigan, 

· Wex:ner Center for the Arts 

Banned in the U.S.A.- Censorship and film from 1916 
- today, including films such as Louis Malle's The · 
Lovers, Isaac Julien's Looking For lAngston, Shirley 
Clarke's The Connection, and Andy Warhol's Lonesome 
Cowboys. Steve Seid, Pacific Film Archive ''''~::!':::: .• <:· 

Before Hollywood: Tum-of-the-Century Fum frC)m ·><:'('· 

American Archives - Six feature length pro~ of'62 
rare films produced between 1895 an~ 19lS::.SQm 
McElfresh, American Federation of Arts · .····. 

. . 

19th Century Spiritualism, Art, and :Technology­
Colloquium, screenings, exhibition, and publication, 
celebrating the centennial of the invention of cinema in 
both France and the U.S. Allen S.:Weiss. New York 
University 

Exchanges in the Dark: Film Noir in France and · 
Hollywood - Month-Iring series including twenty-four 
fihns and a two-part~nference addressing the historical, 
aesthetic, and cultui31 wpact and connection between the 
French pessimistic,reatiSt films of the 1930s and 
American "Film Noir~" Dudley Andrew, Institute for 
Cinema and Culture 

Performing Arts · 
•'•:•. 

Criot New York - A week of performances by Garth 
,, Fagan Dance Company with music by Wynton Marsalis, 

decor by Martin Puryear, and choreography by Garth 
Fagan. Three Afiican-American artisticgriots (a West 
African tenn for story-teller or keeper of history) 
·collaborate in this everung length dance work which 
captures the "youthful" energy, grittiness and 
enchantment that is associated with New York City. 

' 
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1994 (continued) 

Performing Arts 

Out of Season - A three week residency followed by a 
week of perfonnances by David Dorfman Dance 
Company and 24 non-professional athletes from the Paris 
community. David Dorfinan, a former athlete turned 
dancer and choreographer, combines athletic movements 
with an intricate and delicate gestural vocabulary. 

The Multi Kulti Move -Two concerts curated and 
produced by Craig Harris and Sekou Sundiata, _,,::=·· 
composers and musicians who are at the vanguard oft~#' > 

innovations in American "new" urban music that focuses:::=· 
on the synthesis of jazz and hip hop plus the ~is.::Of 
rap and spoken word poetry. .-==·=::_''===::::=::::,/''''' 
HIP HOP- Christian Tamet and the Thea;tre ' ., 
Contemporain de Ia Danse will complete a th:fee week 
residency at the Center followed by n\r~\vec;:ks of 
performances developed around dance Issues related to 
the contemporary Hip Hop move~ent.~ rap, break 
dancing, and hype. _,::=:=· =>::~.·,,,,,.::-

Plague Mass - Diamancia a.Ji&,.will perform this 
dramatic music theater .-\VC:>rk that was developed in 
memory of those who ha~e'died or will die from AIDS. 
Using elements frori{·'·;·=·Catholic Mass structure, this is 
her answer to theb~ttle:tO find a cure for the pandemic 
disease. ·:: .. · 

··-:·. 

Pop Dreams I Pig in' the Blanket- David Rousseve and 
the Reality Dance Company will perform an evening of 
works that are thematically woven around the timeless 
searc~ for compassion and human dignity in the face of 
~fferirig forms of oppression. 

<"In Memoriam- Pianist Margaret Leng Tan offers a 
'\:::·' <::ommemorative tribute to her mentor, John Cage. The 

'::=;program spans 50 years of the late composer's radical 
contribution to the piano repertory. 

American Center 7 
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1994 (continued) 

Performing Arts 

Mabou Mines: Reel to Real - An inter-play of film, 
video ~d live performance conceived by Frederick 
Newmann. Ten local actors and perfonners will be 
invited to become part of this play which addiesses issues 
of memory, recollection, an.d illusion versus actual reality ,,.~ 

through the juxtaposition of live action and recorded '~;:?,#~:) 
imagery. 

American Center 8 
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1995 

· Exhibitions 

Miniatures and· Monstrosities -- Artists using 
dramatic shifts in scale to create a works that have a 

. heightened affectivity for an exploration of 
psychological conditions and states ofbeing. Lynne 
Cooke, Dia center for the Arts 
The Return of the Cadavre Exquis - contemporary 
drawings based on the tradition of the Surrealist 
"Exquisite Corpse" parlor game. The exhibition will,{/",,~. · 
include works by Louise Bourgeois, Chuck Close, R.OY.t~,,.,,:::::· 
Dowell, Robert Gober, April Gornik, Elsworth ~Uy~ ,,;::- ., .. 
Glenn Ligon; Brice Marden. Ann Philbin, Draikt11g :·''''1{. 
Center . ,::·'':;:; .. ,:.'.::~\4~' 
The Americas Exhibition - the oldest contiriuirig 

. biennial survey in the Uruted States, that will now include 
artists from Canada, the United States, Mexico, and Latin 
America and will focus on work grounded in cultural 
identity. hiStory. traditional ~ery .. Madeleine 

· Giynsztejn, Art Institute ofCJzfcago .. 

African-American Artists in Pins, 1945 - 1960 -
Paris as an artistic mecca.for.African-American artists 
and its influence on. the. themes, imagery, style, and vision 
of their work. Kimht:,slia Conwil/, Studio Museum in 
Harlem ·.·.·-:.: 

Conferences 

Courts and Courtship: Sexual Norms and Erotic 
Styles - the history of gender and sexuality and will 
addressissues ranging from the 1960s call for "sexual 
ijberation" to the 1980s emphasis on "sexual abuse! 

.·. ErlcFassin, Institute for French Studies &Michel 
==::;~·''·'>:Feher, Zone Books 

···• .. ·:·· 

\Culture, the State, and tbe Publii Spbere in France 
· and the U.S.A. -different models of state support and 
intervention in the realm of cultural and artistic 
production in France and the United States. Kendall 
Thomas, Columbia University 

American Center 9 
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1995 (continued) 

Film, Video Series 

First Nation Film and Video: Recent Works by 
Native American and Pacific Islander Medi.a Artists­
A fihn and video series of works by Native American and 

. Pacific Islander media artists that explores how people 
. haVe mediated across the gaps of history, memory, and 

generation. Fatimah Tobing Ro.ny, University of 
. California. Los Angeles 

Traveling Cultures: Sex., Race, and the Media - a . 
series of films, slide presentations, and videos, 
accompanied by lectures and panels on the tremendous 
demographic shifts effecting Europe and Ameriea .. E>Aim 
Kaplan, Humanities Institute 

The Second Sex in the Third Millennium ·;-video 
productions, discus~ions, and performances exploring 
issues health care, working conditionS~,· educational 
opportunities, legal issues, violence, .. se~ality, and 
reproductive technology as they aifeetwomen around the 
world. DeeDee Halleck. Pap~!' figer Television 

Black American Cinema in tb~:Global Context - A 
series of discussions anfi:'$creenings focusing on Black 
American cinema in t:he tJailied States and its impact 
throughout the worlif~d. particularly in Paris. The 
screenings include:. Ayoka Cen.zira's Hair Piece, Julie · 
Dash's Daughters oflthe Dust, Marlon Riggs's Tongues 

· Untied. and Spike Lee's Malcolm X. Manthia Diawara, 
New York University 

American Center 10 



1995 {continued) 

Performing Arts 

Faith Healing/ She- The Jane Comfort Dance Co. will 
perfonn a this new work which investigates gender 
issues. Jane Comfort, a dancer and choreographer, will 
play the male protagonist while a male dancer from her 
company will play the female in this dance work. 

Momentary Order - Doug Varone, his company of 
eight dancers, and five local.dancers will present this :fulh;:''·''''''~:·:·.··· 
length work inspired from the culture of the French ··~v::'' ···.·· 
Canadians who immigrated to a mill town in Maine. ..,.· 
Visual artist, Power Boothe has designed the sets;:,:,, .,, . 

. :-:=· 
Historias - Vrsual artist Pepon Osorio and .. ··'''' . ,.,, 
choreographer Merian Sotojoumey into the hi~cy of . 
Puerto Rico in this performance that links colorualism to 

·contemporary Latino experiences. Osorio creates a set 
that both appropriates stereotyped images.ofLatino 
cultures and integrates them with those :demonstrating 
historical fact. 

Deshima - Ping Chong has created a poetic theatrical 
documentary exploring the history of contact between 
Japan, Europe, and Alltenca from the 16th Century to the 
present. Using theater: da.Dce, and visual spectacle, Ping 
Chong demollStra.tf:S .. ilie:world of today. a world in which 
the distinctions betWeen:peoples and cultures are being 
profoundly changed. by the global communication 
revolution. .:,,,, .. 

Still Here - Bill T. Jone5 and Arnie Zane Dance 
·Company present this perfonnance featuring the video 
work'.pf Gretchen Bender and music by Kenneth Frazelle 
and Vernon Reid 

American Center 11 



Bones and Ash: A Gilda Story -The Urban Bush 
Women are developing this new work which ceoters on 
themes of empowennent of women through history and 
the basic bWna.o need for belonging to a family or other 
primary group. 

American Center. 12 
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AIDS Gala 
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Grace a· deux negociations en cours, 
!'American Center a maintenant 
!'occasion de donner aux franr;ais un 
aperr;u de ce que son ties organisations 
culture lies americaines. 

D'une part, le Center est en train de 
reconcilier sa realite franr;aise-une 
association privee assumant le mandat 
d 'une institution culturelle publique­
avec son identite americaine, une societe 
commerciale de corporation a but non 
lucratif qui ne ~epend pas des impots de 

· .Ia ,·ille ni de l'etat. C'est pour cette raison 
que le Center apparait aux Franr;ais 
com me tres particulier et singulierement 
malleable : un ami qui a du genie, peut­
etre, mais tout de me me special. Notre 
tache est de montrer que-tout en 
restant une organisation privee et ne 
fais.ant panie d'aucune agence du 
gou\'emement americain-nos activites 
restent a Ia fois non lucratives et dans 
l'interet public. 

D'autre part, I'American Center est en 
train d'etudier les far;ons de collaborer 
a\'eC d'autres organisations a but non . 
lucratifaux Eta.ts-Unis: comment 
representer, a Paris, non seulement les 
artistes et les savants americains, mais 
aussi ce genie si particu lier aux 
institutions cultureUes americaines. Vue 
de Paris, Ia constellation americaine des 
fringa~ts theatres, musees, e t universites, 
·a\'ec leurs collectes de fonds et leurs 
conseils d'administrateurs fiduciaires 
. sans ministere pour centraliser, n 'est 
guere plus cohere nte qu'un plan 
marque, ici etla, ·points d'interet". 

L'Arnerican Center, a travers son 
propre caractere et celui de ses 
collabor<iteurs, peut attester de 
l'efficacite et de Ia richesse de ceite 

· variete institutionnelle tout en off rant 
une position avantageuse qui perme ttra 
de comprendre Ia methodologie du 
systeme americain. 

&cause of two current negotiaiions, the 
American Center may prOTJilk the Frmch with 
insight on American cultural organi:.ations. 

On the one hand, the Center is reconciling 
ils French reality-a privai.L association doing 
the wurk of a public cull ural institution-with 
ils role as an American nonprofit institution 
fuljiUing no constitutional obligation, nor 
operating on s«JIL or city laxtJ; As a result, tlu: 
Center appears idiosyncratic and ad hoc to the 
French: a friend with some gmius, perhaps, 
but peculiar nonetheless. Our job is to show 
tlult-,while frrivai.L and not part of an.v 
American governmntt agrncy-()Ur activities _1 
rmwin both ·non.fucratives" and ~dans . r I\. 
l'intirit public:". 

On tlu: other hand, tlu: American Center is · 
exploring how to colklborai.L with nonprofit 
organizations in tlu: United S«JI.Ls: how to 
represent in Paris not only American artists 
and scholars 6Ul a~o l~zs pecullar gmius o[ 
American culturalznstrtutions. As seen 
)'TOm Pans, t& consulJation in the StalLs of 
feisty theaters, museums, colleges, with tlu:ir 
fund raising and their boards of fiduciary 
trustees and no centraliz.ing Ministry, is 
hardly more coherent than a map marked here 
and there: ·points of inttrtst. 8 

The American Center, through its own 
distinct personality and that of its U.S. 

. collaborators, can bear witness to tlu: · 
effectiveness and the richness of this 
institutional variety while providing a 
vanwgt point to Jee huiu tlu: American sysi.Lm 
works . 

Henry Pillsbury 



Avant Premiere 

Plus de 400 membres fondateurs de 
!'International American Center Circle 
Ont participe, le 30 septemhre 1993. a 
Une reception el assiste a un spectacle 
pour !'avant-premiere du nOU\·e;IU 
bitiment de Frank Gehrv. d'une 
superficie de 17 000 metres carres. 1~1 
presidente du Circle . .\I me Georges 
Pompidou, a accueilli les imites \·enus 
d'Europe et des Etats-L:nis qui aident le 
Ct·nter a accomplir sa mission. celle · 
d'encourager, par le biais de l'art'et de 
l'cnseignement. les relations d'entente 
mtuuelle entre les nations. Cet 
eveneinent etait Ia premihe occasion 
pour les membres du Circle de decou\Tir 
l'interieur du batiment avant qu'il oll\'re 
au public dans quelques mois. · 

Les membres et amis, parmi lesquels 
des reprcsentants de societes avant 
SOllleliU le Center pendant son annee 
preinaugurale. ont pu decouvrir, au 
cours de Ia soiree, I' elegance et l'energie 
des espaces magnifiques con.;:us par M. 
Gehry. :\pres avoir traverse l'accueil au 
plafond de verre imposant. ils sont 

· momesjusqu'a Ia mezzanine et dans le 
fover J.P . .\forgan. deux espaces contigus 

· donnam sur le pare de Bercv, ou ils ont 
pu appreder un champagne genereuse­
ment fourni par Remy Martin. 

Ensuite ils Ont ete conduits dans le 
theat:re de 400 places, de couleur bleue 
et ocre brun, ou ils om ete chaleureuse­
ment accueillis par Mme Judith Pisar, Co­
Presidente du Conseil d'Administration 
du Center, qui leur a exprime sajoie de 
se retrouver avec tam d'amis, ULa route 
qui a mene !'American Center de 
.\lontparnasse ii Bercy a ete longue et 
difficile . .\1ais en fin notre rhe est sur le 
point de se realiser. Apres cinq ans de 
tra\·ail acharne. nous emergeons de 
montagnes de plans, modeles. de\·is, 
dessins et chiffres pour bient6t 
reprendre notre place au solei I.~ Elle a 
d'abord remercie le Premier Membre · 
Fondateur M. Frederick R \\'eisman, 
Remy Martin et les deux autres sponsors 
de Ia soiree. Air France etj.P . .\!organ. 
pour leur soutien constant. 

Peu apres son entree sur scene; Henry 
Pillsbury a deniande de fa.;: on touchante 
ace que l'eclairage de Ia sallesoit 
allumee afin qu'il puisse mieux · 

. distinguer ses amis dims l'auditoire. 
!\f. Pillsbury a souligne !'importance du 
developpement d'une comn:mnaute 
autour du Center et le role des membres 
du Circle dans l'accomplissement d'une 
tache qui n'en est qu'a ses debuts. 

Apres ses commentaires, Ia chanteuse 
americaine Louise Edeiken et le pianist~ 
Christopher Drobny om interprete une 
selection de chansons de Leonard 
Bernstein. en J'honneur du compositeur. 
qui fm l'un des plus grands am is du 
Cvntt'r. \I. .Bt·rns!cin fm b H·~!euc de 

Avant Premiere 

On the roming of.Y-ptembrr JO, 1993, an 
",-\vant Premiere." a rueption and cabard for 
lnternational.-\meriran unter Circk rnembrrs. 
to prroiew the nrw 150, OOfJ.square-foot Frank 
Gehry building. was attended lly more than 
400 rhartrr inscribrrs. Circle Chairman 

· Madame Grorgrs Pompidou gn>eted guests / 
. from /:;uropt> and the Unitt'd States who art' •e 

helping tlzr Cmtrr fulfill its commitment to 
en cowage understanding among nations and 
play a role in Joiging solutions to sharrd 
problt>ms through mt and l'ducation. The 
romt marlu•d the first opportunity for Circle 
mem!Jt'rs to .let' the interiors of the Gehry 
building bt'for'-1' its public opening latf!T this 
ymr. 

,l,fembrrs and frimds, among tlum 
repTI'sentatives from the corporations 
supporting the Centf!Tin its prf'-inaugural 

.. year, exprrienrl'd the grnce and energy of the 
intervolving interiors nfAlr. Gehry's dlsign as 
the roenir:g progn>ssed through th.e dramatic 
spaces. l::ntering through the soaring glass· 
ceilingrd grand fO)'I'T oraccueil, the}· 
ascended to the mr.;.anine and adjoiningj.P. 
Morgan foyer-contiguous spac.es ovf!Tlooking 
Berry Park-whm they enjoyed dlilmpagne. 
genrrouslyprovidrd by Rimy Martin. 

From there they were ushered into one of the 
.. unter:l showpira spa as, the 40fJ.seat, blue 

and terra rolla-colored proscenium ·tluater. 
and were wannlv welcomed b)'}udith Pisar, 
Co-Chairman of the Ctnter's Board of 
Directors, who l'xpressed delight at seeing so 
many friends. ~The road that haJ taken the 
American untrr from MontpamaJu to &n 
has been long and difficult. But at last, our 
diearn is to the point of being rraliud, • slu 
told those assrmbled. ~After five years of 
relentless work. we are emerging from 
mountains of plans, models, ·t>stimates, 
drawings and figures, to soon recapture our 
plnce in the sun." She thanked First Foundin.:: 
MemkrFrederick R. Weisman, Rimy Martin 
and tlu evening's two other corporate sponlor· 
Air France and J.P. Morgan, for their 
continued support. 

In a poignant 11ioment soon after taking 
th.e stage, Henry Pillsbur)· aJked thattlu hous. 
lights be brought up so he could ~better see his 
friends· in tlu audience. Mr. Pill.sbury 

· stressed the importance of building a 
community around the Center and tlu role of 
the charter Circle mnnbrrs in advancing a jol 
only just bt'gu n. 

Following his remarks, American singf!T 
l.ouise l:"deikl'lfand pianist Christophf.r 
Drobn_'v performed a seleCtion of Leonard 
Bernstein songs in memory of 1/u composf!T, 
one of the unters greatest friends (LJernstein 
waJ featured in concerts at tlu Center in J 98 
and 1 988), and in artistic celebration of the 
City of Paris· decision to name 1/u square nrx 
to the new unter, ~Leonard Bernstein Place. 
Highlights demonstrating the breadth of 
Bernstein's carerr revisited such. !Jt'lovl'd 
musicals as West Side Stof\' and On the 
Town. thr oprm Trouble in Tahiti. 11 
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1988 et I' American Center a choisi de 
cc!lebrer artistiquement Ia decision prise 
par Ia Ville de Paris de nommer Ia place 
situee a cote du nouveau Center,la 
~Place Leonard Bernstein.~ Les moments 
les plus marquants de Ia soiree ont 
illustre rampleur de Ia carriere de 
Bernstein. On nous a presente des 
extraits de comedies musicales comme 
West Side Story et On t~ Town. !'opera, 
Troubl£ in Tahiti, une symphonic, 
Chichester Psalms, et Mass, un oratorio · 
ecrit en 1971 a I' occasion de l'ouverture 
du Kennedy Center. Fut egalement 
interprete "Little Smary," extrait d' Arias 
and &rcarol£s, le dernier cycle de 
chansons composees par Bernstein et 
presentees en premiere par Mme_ 
Edeiken. en 1988, a New York. 

Lors du buffet propose apres le 
spectacle et.organise au cinquieme etage. 
les imi(es eurent I' occasion de voir Ia 
principale galerie d'expositions. un 
espace rectangulaire allonge. ponctue 
d'un mur cuniligne. 

Les points les plus remarquables de 
ceue salle sont les puits de lumiere, situes 
au centre et aux extremites, qui vous 
invitent a lever les yeux vers ces plafonds 
de \'erre. La beaute de Ia galerie etait 
rehaussee par'la projection, sur les murs 
d'un blanc pur, d'une diapositive 
representant le Center et par I' exposition 
du maqueue du batiment executees par 
Gehry. Les invites ont pu apprecier Ia 
cuisine americaine, flaner sur les balcons 
surplomba·nt Ia Seine, et danser a une 
musique jazz. rock, et rhythm & blues 
interpretee par ZIP. sous Ia direction de 
Michael Zwerin. 

Au fur et a mesure que s'approche Ia 
date officielle d'ouvenure, le Center 
organisera d'autres evenements en avant­
premiere pour les membres du Circle et 
les societes partenaires, comme Ia 
conference de Thomas Krens, Directeur 
du Solomon R. Guggenheim Museum de 
New York City, qui a eu lieu le 3 
decembre dernier, intitulee : ~Le Musee 
d'Art du 21· Siede." Les membres du 
·Circle serom invites aux evenemems de 
Ia ceremonie d'ouverture cette annee. 
Ceux qui souhaitent en savoir plus sur Ia 
fac;on d'adherer au Circle, sont pries de 
teh~phoner a Victoria Schlegel, 
Development Associate (Directrice 
adjoime du developpemem) au bureau 
de New York (au 212.966.0909). ou a 
Jennifer Humbert, Director of 
Membership (Chargee des adheren~), a 
Paris (au 44.73.77.20). 

an Matorio written in 1971 fM l~ opening of 
l~ Kennedy Center. "Litllt Smary "from Arias 
and Barcaroles, the last song cycu written by 
Bernstein and premiered by f..aeiken in New 
York in 1988, was also featured. 

A post-performance buffet on the fifth floor 
gave guests an opportunity to view t~ main 
exhibitions gallery, an elongated rectangular 
spau punctuated by a curoilinear wall. 

The room :S great focal points are the 
lightwells at the central and end sections 
which draw one's eye upward to t~ glass 
ceilings. Visual~v stunning, the gallery was · 
further enhanced by a slide projection of the 
Centers imagt on stark white walls, and 
Gehry s maquette of tk building. Guests 
enjoyed·an arra_v of American cuisint, 
wandered out onto balconies overlooking the 
Seine, and danced to a live~v mix ofjaz:., rock, 
and rhythm and blues performed by lJP, 
under the direction of Michaellwerin. 

As it apProaches the official opening date, 
the Center wiU hold other preview events far 
Circle and corpMate f1le1llbers, like tJU recent 
December 3 l£cture by Thomas Krens, direc/ar 
of the Solomon R. Guggenheim Museum in 
New York City, entitled "The Art Museum of 
the 21st Century.~ Circl£ members wiU also be 
invited to opening festivities this year. Those 
interested in l£aming about Circl£ membership 
are invited to contact Victoria Schlegel, 
Development Associate, in the New York Citv 
office (212. 966.0909) ar Jennifer Humbert: 
Director of Membership, in Paris 
(44. 73. 77.20). 



Bienvenue 

L'.\merican Center a cootie a d'accueillir . 
Mme Jennifer Hum ben, Ia chargee des 
adherents. Mme Humben a huit ans 
d'experience dans le marketing a New 
York. Elle s'est installee a Paris en 1984 et 
;1 tr;waille comme traducuice et agent 
d'illustrateurs fran.;ais a Paris comme :i 
:-.:ew York. :Vfme Humbert parle 
couramment le fran.;ais. I'anglais, et 
l'espagnol. Elle sera responsable de Ia 

. campagne de prospection des nouveaux 
melllhres et de Ia creation du Committee 
de !'International American Center 
Cirde. Mme Humbert organisera les 
activites resen·ees aux membres de 
!'American Center. Entin, elle assurera 
un accucil "American Style" a tousles 
visiteurs. 

Societes Partenaires 

L'automne dernier. I' American Center a 
lance un campagne d'adhcsion des deux 
cotes de !'Atlantique. :\'ous aimerions 
remercier chalereusement nos amis, cites 
ci-des.~ous, qui ont montre leur soutien 
pour !'American Center un peu a\'ant 
l'ouvenure officiel cette annee. Pour 
tous ceux qui ,·oudraient nous soutenir 
dans Ia realisation de notre mission 
culture lie', veuillez <;ontacter Stacey 
\\'estori, a Paris (au 44.73.77.77), ou Paul 
Gumher a Ne\v York (au 212.966.0909) 
p~ur comiaitre les avantages accordes a 
nos societes partenaires. 

Frederick Weisman Company (First 
Founding Member) 
American Express Fran.ce 
Banque Nationalede Paris/Bank of the 
West 
Cargill France 
Canier, Inc._ 
Club France/Maison de Ia France 
Coca.Cola BeVerages, S.A. 
C~nde Nast International, Inc. 
Cristallerie de Baccarar 
Davis Polk and Wardwell 
Deloitte Touche Tohmatsu 
Donghia 
Equitable Life Assurance 
Euro Disney 
Groupe Air France 
Hotel de Crillon 
IBM, Europe 
J.P. :'.forgan 
Knoll 
~fcK.insey & C..ompany, Inc. 
Otis 
Paul. Weiss. Rifkind. \\'hanon and 
Garrison 
Philip :VIorris Companies Inc. 
Procter & Gamble France 
Renw ~fanin 
Societe Generate 
3~1 France 
L'nion cles Gronpeml·nts d'.\chats 
Publics 

Welcome 

Tht A mmcan unleT is pkastd to welcome 
jmnifer Humbert as its first Dirtetor of 
Membenhip. Ms. Humbert has tight years of 
marketing experimu in New Yorlr City. Sht 
moved to Pari.dn 1984 and free-lanced as an 
agmt and translator for Frmch illustrators 
betwem Paris and .\'ew Yorlr .. \Is. Humbert 
speaks English, French, and Spanish jlurntly. 
As liaison between the unttT and its uariqus 
supporters, Ats. Humbert will oumee the 
i ndi uid ual ca mpaig71 for new 111l'mbers. I he 
creation oftlte Committee ofthr lnJ.ernational 
American unter Circle, special roents, guided 
lours for prospective frirnds, and other 
activities. She is also responsiblt fO'T an 
American-style welcome to thr gmeral public. 

Corporate Campaign 

Last fall, tht unleT launched a corponite 
membenhip appeal on both sides of the 
.it/antic . • -\ wann thank-yqu iJ txtmdtd to tht 
following i1itl'T71ationall)~mintkd friends who 
are leading the wa.'' in srcuring thr artistic 
and programmatic future of thr Center as it 
CO'Unls down to its official opming this year. 
We Wt'lcome all others inttrtsled in helping us 
fulfill our rultural'mission. Pkast contact 
Stacey Weston in Pacis (44. 7). ii. 7i) O'T Paul 
Guntlufr in New Yorn (212. 966.0909) about 
corporate membership. 

Frederick Weisman Company (First 
Founding Member) 
American Express France ·. 
Ban que Nation ale de Paris/Bank of the 
West 
Cargill France 
Cartier, Inc. 
Club France/Maison de Ia France 
Coca-Cola Beverages, SA 
Conde Nast International, Inc. 
CristaJlerie de Baccarat 
Da\'iS Polk and Wardwell 
Deloitte Touche Tohmatsu 
Donghia 
Equitable Life Assurance 
Euro Disney 
Groupe Air France 
Hotel de Crillon 
IBM, Europe 
J.P. Morgan 
Knoll 
McKinsey & Company, Inc. 
Otis 
Paul, Weiss, Rifkind, V.lhanon and 
Garrison 
Philip Morris Companies Inc. 
Procter & Gamble France 
Remy Martin 
Societe Generate 
3M France 
Union des Groupements d'Achats 
P~blics · 
\\'arnaco, Inc. 
YH•s Saim L1urem 



Jean-Pierre Couneau. Directeur USA. ~aison 
de Ia France 

jtan-Piem' CourtPau, Dirt'(tur L'SA .. Frmrh 
Goutmment Tourist Offia' 

La donation du deli Weisman 

Pour Ia quatrii:me an nee consecuth·e, 
!'American Center a re.;u Ia somme de 
5500 000 de Ia Frederick Weisman 
Companv. qui represente une partie de 
son initiath·e de donation de deli. Ce 
deli. dom Ia somme totale est de 55 
millions. est debloque sitr une periode 
de dix ans. a condition que le Cemer 
reunisse par ailleurs chaque an nee une 
somme de 51 million."·.\ tr..l\'ers cet 
extraordinaire exemple de leadership. 
~1. Frederick R. Weisman-homme 
d'affaires de Los Angeles. collectionneur 
d'art, et Premier Membre Fondateur du 
Center-ass.ure une solide base de 
soutien pendant l'annee inaugurate et 
egalement pour des acthites qui sont en 
cours. Le conseil d'administration ainsi 
que le personnelle remercient encore .de 
sa generosiu~. 

Un Nouveau Directeur pour Club France 

Jean-Pierre Courteau a ete recemment 
designe nou\'eau dirigeant de Club 
France. succedant ainsi a Michel 
Bouquier, et devenant Directeur de Ia 
Maison de Ia france aux Etats-L1nis. ~1. 
Courteau occupait precedemment le 
poste de Direneur de Ia Maison de Ia 
France a Frankfurt, R.F ~-\. Fermement 
convaincu que les \'O\-ageurs denaient 
decou\Tir "Ia \·ie fran.;aise dans son 
ensemble.· il a !'intention de presenter 
aux Americains les charrnes e\idents des 
regions plus petites et moins 
frequemment \'isitees qui. se trouvent en 
dehors de Paris ou d'autres grandes 
\illes. 

Quam a l'avenir du soutien accorde 
par Club France au Center. il declare. je 
connais bien le role importantjoue par 
le Club France et son ami. !'American 
Center, pour encourager et developper 
cet echange culture!. Je compte 
maintenir les etroites relations que nous· 
avons a\·ec le Center et c'est avec plaisir 
que j'attends son retour imminent." 

Mme Judith Pisar, co-president de 
!'American Center. s'est fait !'echo de ses 
sentiments. Elle dit: "Club france s'est 
tottiours tenu a nos cotes pendant ces 
annees de transition eta bien gagne sa 
place d'honneur lors des festhites de 
reOU\'erture." 

Weisman Challenge Grant 

For iht fourth construlive )'tar. tfu. American 
Center has rtreived S500.000 from the 
Frtderick Wnsman Com pan!· as part of its 
rhalknge gran/ initiative. The S5 million 
mrlowment dzallrngP bring awarded over a 
tm·_,·ear ptriod .~tipulates that thP Center raise 
Sl million aml!wl~v to match 5500.000 1 
pledged by till! Frtdtrick Weisman Comprm.''· 
Through thiJ Pxtraordinary leadership 
example, Los A11geles businPssman and art 
co/lector Fredi'Tirk R. Weisman-the unter's 

.First Fo11nding Membi'T-is mmring a solid 
foundation of support for the Center's 
~inaugural )'ear and its ongoing optmlions. 

'J7w board of directors and staff thank him 
again for his steadfast ge~erosity. 

New Director for Club France 

Jean-Pierre Courteau was recent(;· appointed 
the new head of Club France. succeeding 
Michel Bouquier in his role as Director of the, 
French Government Tourist Office in the l 
United States. Mr. Courteau was previous~\· 
Direr/or of the French Government Tourist 
Office in Frankfurt. Germany. Beliroing that 
travellers should experience the "totalit_v of th, 
Frmch wa;; of life," he intends to introducP 
:\mtricans to the persuasive charms of smaltr 
less frequmll)' uisiltd rl'gions outside Paris 
and other cultural hubs. 

.-\s for thl' future of Club France's support 
of the Center he saJs. "I am well aware of tlu 
important role Club Fraiue, with its frimd th 
Amtrican Center, is piaJing in fostering a11d 
furthtring cultural exchange. I intend to 
maintain strong ties with the Center and looi 
fonvard to its imminent return." 

· ,-\ ml'lica n Center Co-Chairman Judith 
Pisar ech()('d thl'st sentiments. "Club France 
has stood squarl'l_v by during our )'tars of 
transition and has earned a prominent pla(t· 
at /he reopening festivities, "shr :aid. 



Le Professeur Luc :\loruagnier. Son 
Excellence :\tadame Pamela Harriman. et 
:\lonsieur Pierre Berge 

Dr. l.ur .\tontagnii'T, '/7u• Honomb/, l'am,fa 
Hamman, and Pinu BngP 

La chanteuse LaVelle et Henry Pillsburv de 
!'American Center 

Singi'T /.a\·#o/k and flpnry Pillsbury 

Gala en faveur de Ia June cootre le SIDA 

Pour commemorer "Lajoumee 
. Mondiale du SIDA, • un gala organise par 
Yves Saint Laurent, son president. Pierre 
Berge. et l'lnstitut fran.;:ais de Ia Mode a 
ete donne a I' American Center le 1 
decembre. Plus de 350 couturiers et 
personnalites de Ia haute couture · 
parisienne. ainsi ·que les principaux 
mcdecins etchercheurs dans Ia June 
contrc le SIDA, sont venus rejoindre les 
amis de !'American Center a I' occasion 
de ce gala. 

Apres le discours d'accueil du co, 
president de !'American Center, Mme 
Judith Pisar. :\1. Berge, cgalement 
presirlent de I'ARCAT-SIDA et membre 
rlu conseil rl'administration de 
!'American Center. a parte de l'impact 
du SIDA dans le monde, et plus 
particulierement dans l'industri.e de Ia 
mode qui a subi Ia perte de queJques-uns 
de ses talents les plus brillants. 

Ceue occasion a ete marquee par Ia 
premiere visite au Center de Son 
Excellence Madame Pamela Harriman, 
Amha.sSadeur des Etats-Unis en france. 
Dans son allocution, Mme Harriman a 
souligne !'importance de Ia collaboration 
franco-americaine dans Ia luue contre le 
SIDA eta salue l'avenement du nouvel 
American Center comme un symbole de 
!'entente culturelle franco-americaine ou 
les negociations du GATT (·General 
Agreement on Tariffs and Trade"/ 
Accord general sur les tarifs douaniers et 
le commerce) constituaient une source 
de tension entre \Vashington et Paris. 

A Ia suite d'une eblouissante serie de 
chansons par LaVdle,artiste afro­
americaine vivant a Paris, et son trio, un 
diner fut organise dans Ia principale 
galerie d'expositions. Deux dessins 
monumentaux de !'artiste americain · 
Robert Longo ont souligne l'equilibre de 
!'immense espace. Comme beaucoup 
d'anistes au renom international, M. 
Longo et Mme LaVelle ont deja figure 
dans les programmes de !'American 
Center. Iorsqu 'il etait encore situe 
boulevard Raspail a Paris. 

Le Professeur Luc Montagnier, grand 
chercheur travaillant sur le SIDA, a 
acheve Ia soiree en parlant de l'etat 
actuel de Ia recherche contre Ie SIDA. 

Tousles organisateurs ont agi 
benevolement au profit du gala. Les 
receues generees par I' evenement iront a 
I'ARCAT-SIDA.Ia premiere oeuvre de 
bienfaisance, en france, de luue contre 
le SIDA. 

AIDS Gala 

In commmzoration of "World AIDS Day, • a 
benefit organized by Yvts Saint Laurmt, its 
president, Pierre &rgf, and the Frmch 
Jnstituu of Fashion, was held at the American 
CRnte·r on Decembrr I. More than 350 
designers from Parisian haute cauture, ru well 
as kading doctors and AIDS researchers, 
joined frimds of the American CRnter for the 
gala event. 

After welcoming remarks by American 
CRnter Co-Chairman judith Pisar, Mr. BergP, 
who is also president of 1:1rcat-Sida and a 
member of the ,-\merican Center's board, spolu 
of the impaclthat.-\IDS hru had on the mtire 
globe. partindarZ\' the fruhion industry, which 
has suffered the loss of some of its most 
brilliant laknts. 

The occruion marked the first visit to the 
Center IT)· the Honorabl£ Pamela Harriman, 
United States ambassador to Frana. In her 
speech, Mrs. Harriman underscored the 
central importance of Franco-American 
collaboration {n the fight against ,-\IDS and 
saluud the emergence of the American Center 
as a symbol of FranarAmtrican rultural 
understanding at a moment when the GATT 
talks were often a source of tension between 
Washington and Paris. 

·An explosive series of songs by African­
American Paris-based performer /.:z\-'elle and 
her trio was followed by dinner in the main 
exhibitions gallt!ry. Two monumental 
drawings by American artist Robert Longo 
of!set the space. Lilu so many of today 's great 
international artists, Longo and /.a Veil£ had 
already been presented at the American Center 
when it was on the Baulevard RaspaiL 

The great French AIDS researcher, Dr. Luc 
Montagnier, concluded the evening with his 
as.sess711L71t of the rurrmt state of AIDS 
research. 

All servias were donated for the gala. 
Proaetb will go tol:-\rcat-Sida, Frana's 
primary seeker of charitable funds in the .-\IDS 
struggle. 



Les nouvelles de l'lntemational 
American Center Circle 

"'The An Museum of the 21st Century~ 
(MLe Musee d'Art du 21' Siecle) ctaille 
sujet de Ia conference donneepar 
Thomas Krens. Directeur du Solomon R. 
Guggenheim Museum de New York. 
Cctte conference a ete organisee pour les 
membres du Circle etles amis du Musee 
le 3 decembrc a !'American Ccmer. 

Citant !'importance de !'architecture 
consideree comme un ·grand element 
unificateur~ des hommes a une epoque 
ou l'electronique a tendance a 
physiquement isoler le public, M. Krens a 
suggere que le caracthe d'une 
institution est exprime dans sa 
conception, comme l'atteste ce nouvea~ 
batiment audacieux et vivifiant. Frank 
Gehry est aussi le createur du 
Guggenheim Museum a .Bilbao. qui 
ouvrira ses pones en Espagne en 1996. 

Le discours de M. Krens a ete Ia 
premiere occasion d'utiliser Ia salle de 
projection de films et Ia salle de 
conferences de !'American Center. 

Les inembres du Circle om ete invi1es a 
une avant-premiere privee du film "Short 
Cuts,~ dernier long metrage du metteur 
en scene Robert Altman, le 2 decembre, 
au Club Gaumont. Ce film; inspire du 
recueil de nouvelles de Raymond Carver, 
presente des portrafts de Ia vie 
contemporaine de Los Angeles. "Short 
Cuts~ a re~u Le· Lion d'Or au Festival du 
Film 1993 a Venise, et on peut le voir en 
France depuis le 5 janvier. Le parrainage 

. de !'avant-premiere a ete realise par le . ' 
Center et les Films RAC. 

Philippe de Montebello, Directeur du 
Metropolitan Museum of An de New 
York, a dejeune. le 8 octobre demier, 
avec 30 membres de I'Intemational 
American Center Circle au Cercle de 
!'Union fnteralliee. a Paris. M. de 
Montebello est venu en Europe pour 
expliquer a Ia presse et aux passionnes 
d'art COmment Ont etc~ reamenagees les 
galeries de tableaux et de sculptures du 
19e siecle que I' on trouve au Musee. M. 
de Montebello a parte de !'importance 
de Ia philanthropic privee et comment 
celle-<:i permeuait aux musees d'acquerir 
des oeuvres essentielles qu'ils leur 
seraient impossibles d'acheter 
autrement. La. partie m,Yellre des 
nouvelles galeries du ~Met• consiste en 
une collection incomparable de 
tableaux-prindpalement fran~;ais-­
dont a fait don recemment l'editeur et 
philanthrope Walter H. Annenberg. 

·International American Center 
Circle News 

"1kArt Museum oftM 21st Century"was 
discussed by Thomas Krms, director of New 
}'orfl s Sowmon R.. Guggenheim Museum, at n 
/.uture for Cirdl! memlxr.f and ,l.fuseum 
friends on Decembrr 3 attM American C.mter. 

. Citing the importance of arcliitecturl' as a 
gri>at Mcongregator" ofpeoplt in an agP whl're 
rkctronics tmds physical(r to isolate 
audimces, Mr. Krms suggpstl'd that the 
personalit.v of an institution is I'm bodied in its 
design, as evidenced by t/ie U/1/l"T S bold, lll'W 

invigorating building: Frank Gel!ry is also the 
.designer of the Guggenheim Museum, Bilbao. 
which is srhedultd to open in Spain in 1996. 

Mr. Krens 'talk marked the first-time use of 
the Centers cinema screening space and 
ltcture room. 

Circlt members Wl"'fe invited to a privau 
preview of "Short Cuts,* thl! latest film by 
American director &bert Altman, held on 

·December 2 attM Club Gaumont. J..oose~v 
based on Ra_vmond Caroer s collection of short 
stories, thl! film tfresmts vignettes about 
contemporary life in Los Angeles. "Short Cuts" 
was thl! recipimt of Le Lion d 'Or at the 1993 

' . Vmice Film Festival and opened in France on 
January 5. The preview was sponsored by the 
Center and BAC Films . 

Philippe de Alontebl!llo, director of tM 
Metropolitan Must>um of Art in New }'ork 
City, lunchl!d with JO Jntimational American. 
Center Circlt members at thl! Cercle de 
L 'Union lnteralliie in Paris on October 8. In 
Europe to brief thl! press and art afficionados 
about the museums refurbishl!d ninetemth­
cmtury painting and sculpture galleries, Mr. 
de Montebello spoke of thl! importance of 
private philanthr0/7)· and how it enables 
museums to acquire major works that they 
would otherwise he unable to purchase 

. IMmselves. The cmterpiece of the Met's new 
galleries is a distinguisMd collection of 
paintings-principal~v French-recmtly 
donated by American publisher and 
philanthropist Walter H. Annmberg. 

.\lmgnrr/ ..\nnP Torkars/in,•sk'i. Writrr/ 

I ~·GROUPE 
'4t; AIR FRANCE 

Le Groupe Air France assure le transport 
aerien de !'American Center. 
The Air Frana Group prtwUU:s transportation 
for the Am.erican Center. 

'American Center 
51 rue de Bercy 75592 Paris Cedex 12 
tel (1) 44.73.77.77 fax (1) 44.73.77.55 

Heures d'ouverture 
du lundi au \·endredi de IOhOO a l9h00 
le samedi de 9h30 a 17h00 

Metro : Bercv RER: Care de Lyon 
Bus:24.87,62 

Office Hours 
Monday to Friday, 10:00 am to i:OO pm 
Saturday, 9:30am to 5:00pm . 
Accei1 
Subway: Bmy RER· Cart dL LJon 
Bu.s: 24, 8i, 62 

Amerie&a c.,.,..,. 
A.uo(iation Ctran"-gi're" ~but non iucntif 

. Si~e' .110eial : 
> i 31 rUt" dr Store\' 7~d9:! rarj~ ( :(•tif:.•, I:! 

1i-t I! i t-L7~,_-;'7 7'": fJ."- ; \l H 7:1.77 -1~ 
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·American 
. Center 
~In Paris 
Cuts Back:~i~; 
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Spcc:iallolheN~York n.,.;· : .• , 

PARIS, March 31- Th~re it sits; a,;..,.. 
gleaming, marbled, fully functional · 
architectural abstraction. It is sur- · 
rounded by a nearly finished city .. 

-· park and staffed by 22 busy people ... · 
But for the· moment, at least, it's a · 
shell. 

This is the current state of the new 
American Center in the Bercy dis­
trict of eastern Paris. Frank Gehry's 
building, which cost a big chunk of the 
$40 million the center obtained in 1987 
when it sold its old quarters in central 
Paris, was pretty much completed 
months ago. ·aut the center's board . 
decided in the fall of 1992 that it did · 
not have enough money to proceed · 
with long-range p'ans for. this com· 
bined museum, performance space, 
educational facility and communi~y .. 
center. The programming staff was 
messily fired and uneasy silence set­
tled on what was -to have been a: 
major showcase ot American culture': 
in the French capital. ;~· 

Now, signs of life can be discerned· 
moving warily through· the conceptu..' 
al wreckage. The board has been 
reorganized with what seems like· a 

·more distinctly American. cast. New ·· 
leaders have emerged1 both on the• 
board and on a transition leadership~ 
committee. New money- tangible, if·· .. 
not yet overwhelming in quantity- isS . 
coming in. News COf1ferences are:• •. 
planned for Paris and New .York to; 
trumpet· the. good news. A skeletaL · 
programming staff has been assem;.:_.;: 
bled. And an opening date hfls at la$h~ 
been set: JlUle 7. · · ' 

In keeping with the modest profile: 
the center is trying to assume, the; . 
day is being billed not as a flashy galar: · 
but as an amiable marathon leading~. 
to the partial, gradual opening ?f :~~:: 

. . . ~-..-!~.: 

Grandiosity yields 
. to 1990's economic . 

.I 

realities .. 

center. and set just prior to the sum- ' ; ~ 
mer vacation, when nothing much 
cultural happens in Paris, anyhow. : :. 
On the other hand, the new team hints , 
that President Clinton might stop by., . 
on his D,.day rounds, so hopes are not 
all that modest. . . : .. ; . 
N~w Faces ·at the Top 

The new power at the center is' 
Frederick B. H~nry, who joined the 
board a little more than two years~·; 
ago. Mr. Henry, the president of the 
Bohlen· Foundation, is a longtime 
New York arts figure, active at th~ ···. 
Whitney Museum and on other arts.·, 
bdards. He is already co-chairman of·· 
the center's board with Judith Pisar,, --., 
the former sole chairwoman., •. ~. 

Mr. Henry said in a recent inter· 
view thlu· Mrs. Pisar had a! read~.: 

·withdrawn from her functions as· 
chairwoman, as Md Henry Pillsbury_. 
from -his long.Urne role as executive. 
director. (Mr. Pilfsbury Is still much .. 
in evidence, however, puttering about · . 
the empty building he had so much to · · 
do with instigating.) In September,· . 
Mr. Henry said it was "the plan" to_: .. 
name Mr. Pillsbury president (which .. 
ranks under the chairman in the.··~ 
pecking order) and for Mrs. Pisar· 
formally to relinquish her post. ... 

In the meantime, Mr. Henry set up __ ,;~ 
a transitional "special committee," 
headed by himself and Rachel New~. · 
ton Bellow,. who is currently serving .. ·.~ 
as board president, to run the centerc , 
between mid-1993 and.the end of 199~:_:: 
Ms. Bellow has taken a leave as pro­
gram officer for arts and culture ai • 

· the Andrew W. Mellon Foundation in 
New York-. • . 

If the center's previous sin was· · 
pride - hurling up a huge building 
and assuming money would material.; 
ize to support activities within it'- . 
Mr. Henry and Ms. Bellow suggested • · 
the problem now was to adjust 1980's 
expectations to 1990's realities. . · : 

"The center's problems were an 
opportunity for it to redefine itself at{. 
thiS moment," Ms. Bellow argued. 

· The original plan was to open in Sep-. 
tember 1993 with am ambitious exhi· · 
bition of commissioned art called 
"Landscape as Metaphor," whi~. 

' .,...- ;:;.·""·::. 
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Conceived to be a major showcase of American culture in Pa~s. the American Center, designed by Frank 
Gehry, is beginning to show signs of life after months of idleness while the board retrenched. 

. . 

Paris's American Center Lowers Sight 
Co~tinued From Page CJ3 

. had a budget or .$1.5 million. Now, 
programming ideas call for more 
varied and modest events, with the 
.average item budgeted at between 
$150,000 and $250~000. 

Heavy COllaboration 
Most of these events, which fill the 

calendar with a few gaps for the 
center's first 18 months of operation, 
were planned by volunteers drawn 
from American arts institutions. 
Some projects are overtly collabora­
tive, in that the shows or perform­
ances will also be seen in the United 
States. Most are collaborative in the 
sense that the Americans, whom Mr. 
Henry and Ms. Bellow described as 
mostly young and venturesome, 
~nought the friskiness and originality 
of the · American arts scene with 
lhem. 

Programs have been divided Into 
four areas: Visual arts, perform­
ances, film and· video, and confer­
-ences. Among the many more or less 
·fixed plans· aTe "Pure Beauty: Some 
Recent Work From Los Angeles"; 
"Stations," a video installation by Bill 
Viola; "Griot New York," a week of 
performances by the Garth Fagan 

roance·Company already seen in New 
• York and setto open here on June 8; a 
1piano recital of John Cage's music by 
Margaret Leng Tan; "Banned in the 
.U.S.A.," censored American films 
from 1916. to the present; "Ex­
changes in the Dark: Film Noir in 
France and. Hollywood," a.nd "War 
and Memory in France and the U.S.," 
a conference on W:orld War II, Viet­
nam and the Gulf war. In addition. 

. A new board is 
seeking both · ~ 
prudence and 
boldness. 

operating year, but he saic;t that was · 
tolerable since the center now was 
"not springing fully developed onto 
the Paris stage." Grants in hand in· 
clude bequests from the Bohlen Foun- . 
dation and the Mellon Foundation. 

In 1992, center officials spoke of · 
earning up to 85 percent of operating 
expenses through language classes 
(the mainstay of the old center on the 
Boulevard Raspail), rentals and con-. 
cessions. Now, in tune with the new 
determination to raise money for 

several French troupes are sched- strictly artistic purposes, earned in· 
uled, as well as events in Paris's come is being de-emphasized. Still, 
prestigious Festival d' Autorpne. the center's theater and exhibition 

Mr. Henry said that when the old- spaces remain attractive, and have 
board first realized the extent of the already been rented for various more 

. center's financial crisis bi mid-1992, or less high-toned purposes (for in­
the reaction was desperate.! "Among stance, filming by Arte, the French- · 
some members of the board, there· German-Belgian cultural television 
was a real sense of panic,·~ he said. network). 
The new team wants to look both Despite the role played by Olivier 
prudent and bold. It feels 'action is Brunet, a French banker who is the 
necessary to quicken interest among center's new vice president and 
potential donors, but is unwilling to treasurer, much of the fund-raising 
commit to programs or staff without know-how is American. Given French . 
money in hand. · · .. reliance on government subsidy, Ms. 

"Money itself is not the problem,;, Bellow said, "there is no way t~ find 
Ms. Bellow argued. "What the Ameri- that lev~! of not·for-prof!t e~pe~t1.se in 
can Center needed was a plan, and France. Of the 27 maJOr JOdiVIdual 
Programs, in all areas. But we disci- and COr)X)fJle--spottsor'S'ifot:.-Ul.e.,J~en­

, 5 are French. 
pline ourselves. We won't commit to in time of Increased cul-
f~~~~cts we haven't the ~esources tension between France and the 

United States, both Mr. Henry and 
',Financial Goals ModiHed Ms. Bellow are determined that the 

center not be perceived simply as a 
For the center to be fully display window for American art. 

al, the financial goals Many of the planned programs re-
same as in 1992: an fleet French and American links or 
budget of $5 million to S8 reactions to common 
an endowment of $25 million. --,-..IIH':-J1!em-v had the c:innnlf'c:t possi-
Henry said the center had $6 million ble explanation for this dual empha­
in hand and pledges for ~4 million sis. "The center is American, but it's 
more for its endowment. Only $2.3 located in Paris," he said. "It's a 
million has come in so far for the first united operation." 

· .. 



The Culture !War 
The French culture minister says 

his country's civilizationis hanging by 
a thread. Judging by the bits of Amer· 
icana that thrive in France, we'd say · 
it is already too late. Turn on French 
TV. there's ."Starsky and Hutch." 
Turn on French radio, it's the Bee 
Gees' contributions to the "Grease" 
soundtrack. 

The French government and the 
leaders of its movie industry are en· 
gaged in a small but vociferous cam· 
paign to exclude movies from the 

. GATT round. Fearing that a free· 
trade regime would force France to 
end its subsidies to its movie industry, 
the French government argues that 
inovies can't be treated just like any 
other good: they are an aspect of cul­
ture. not merely a commodity. Thus 
the need for a "cultural exemption." 

Government officials say that 
movies are cultural products. so na· 
tions should therefore be allowed to 
erect barriers to their entry. It may be 
closer to the truth. however. to argue 
that the French cultural community 
has become more self-indulgent as 
state subsidies have sheltered it from 
consumer tastes. The French audi· 
ence for domestic films has been drop· 
ping. French movies were never 
hugely commercial in the. English· 
speaking world. but in the 1950s and 
1960s they had a devoted following in 
sophisticated urban theaters. For 
whatever reason. those sophisticated 
cineastes have increasingly lost inter· 
est in French movies. 

The French now have a quota rule 
that 60% of their television progTam· 
ming must be produced within the EC. 
But in Hollywood it is possible to have 
a movie funded by Italians. produced 
by a Brit, directed by a Dutchman and 
starring Daniel Day-Lewis. Is this an 
American movie. or an .EC movie or 
just a movie? in fact, Hollywood's 
great success probably derives from 
the fact that it is so multinational, and 

from the dynamic tension between 
creative talent and commercial com­
petition. 

The history of the past few years 
has shown that countries that fight the 
spread of information and media end 
up losing. The French government has 
recently sought to bar Ted Turner's 
TNT channel from Europe. so that 
children might be protected from 
"The FJintstones." This is a losing 
battle. Technological advance will 
soon make it possible to pull in a few 
hundred channels . 

France is rightly proud of that 
thing called "French culture." but 
each person has a different sense of 
what French culture is. It's worth not­
ing that the vast majority of French 
people seem to be able to go to offer· 
ings such as "Denis La Malice" with­
out leaving the movie theater any tess 
French. 

The movie makers, however. say 
that the real threat is global cultural 
uniformity. French Culture Minister 
Jacque Toubon asserts: "Who can be 
blind today to the threat of a world 
gradually invaded by an identical cul­
ture, Anglo-Saxon culture, under the 
cover of economic liberalism?" We'd 
like to know precisely what "identical 
culture" runs through Martin 
Scorcese's "The Age of Innocence" 
(playing recently in Paris at La 
Bastille), "Bambi" (Grand Pavoisl 
and "Sliver" (UGC Montparnasse l. 

In any case, there is a solution. The 
rest of the world should let France con­
tinue to subsidize its movies~ if the 
country wants to employ more sound 
technicians than the marketplace 
would support. that is their right. But 
France should end its quotas and allow 
the free flow of culture. The French 
government may argue that it must 
protect its citizens from making crass 
decisions about how to spend their Sat­
urday nights. But frankly, my dear. 
we don't give a damn. 

I t I '7 
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Frank Gehry's American C~nter In Paris will remain emp•1 '"' ... _ ·· - ·· _ 

.:, . 

Cityscape·: ~ : .. • 

·The Debonair Americian· in Pilfis .. ; ·· 
• . • • . > . I • ; • . ' . • • • • 

By Benjamin Forgey 
w~ Post swr_wrw 

PARIS-In a city that year by year 
seeS its share of splendid-or at least 
very big-new modem buildin.gs; archi­
tect Frank Gehry's American Center is a 
s~ial treat. Like most GehrY buildings, 
it's a surprise, a burst of sculpted energy. 

. It also is a t>eautiful, modestly scaled jew­
el in the still unfmished setting ofBercy, a 
redeveloping neighborhood along the 
Seine in east central Paris. , 

For seasoned Gehry watchers, the de­
sign's disciplined, urbanistic restraint. is 
the biggest surprise. More or less the 
standard Parisian height (at seven sto- . 

. .. 
ries), the center is sheathed like. mariy 
traditi~nal buildings here in limestone 

. Dlocks that do wonders in tile city's fa­
mous light. The northern facade hugs 
narrow Rue de Bercy in the polite, cus­
tomary fashion, almost. And for all of its · 
dynamism, even the great, cubistic fan~ 
fare of the main entrance, facing the new 
Pare de Bercy, conveys ·its energy with 

· elegance and grace. 
It's as if Gehry, unlike so many of the · 

architectural stars who have built here 
over the past decade and a half, were pay­
ing his respects to time-honored Parisian· 
conventions and then, subtly but power­
fully, treating those conventi.on.S like so 
many pieces of malleable clay, shaping 

' .. 

"· . . . . · .. "r . , . 
them to hls own idiosyricratic: v;ill. H .thls 
building is an American in Paris~and it 
most ·certainly is, . just as the architect 
claimed a few years back when the model 
was unveiled-it is an American whose · 
ebullience has been mitigated by an unac­
customed sophistication and tact.. · 

With construction pretty much com­
pleted over the summer, the '$40 million 
building was opened, sort of, last week. 
"The spaces came alive with the people," 
reports Henry Pillsbury, the center's ex­
ecutive director, on an invitation-only 
evening gathering of about 400. "The 
building was everything we exJ)ected." 
But it will be a while before the public 

. See CITYSCAPE. D'J,CoL 1 
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An· American 
Presence in Paris 

man scale-along with several new 
schools, there are pockets of preserva· 
tlon, redesigned public spaces and new, 
low apartment buildings with street· 
fronting retail stores. 

For Gehry, as for other architects 
working in the district, there were 
some strict design requirements. The 
alignment with other buildings along . 

CITYSCAPE, From D1 
. the Rue de Bercy, for instance, was 

Still, the odd, heavy forms of thls en· nonnegotiable. Gehry complied with 
t:ryWay-angled, cwved, blocky, tall- .n-.. '·ed 

(excepting those taking language· c1as- are indeed architecture in both func- typical aplomb~ Then he ouWdiiA tra· 
ses) begins to e,Woy .the center's com- tional and ~>YnTessive terms: Ingenious- ditionalists, and showed up a few of the 
modious. facili"ti' ...... . · . . ........... · other modem architects working on ""' ly, willfully, and yet very politely, they · 

Founded as a sort· of expatriates' house and express the various ele- (=~~~:~ =~~ 
club in 1931, the American Center in ments of the center's complex pro- took. the.id .... ·of the cimted n....:.::--
PariS blossomed a.rtef ·world Wat n in· gr.un. of activities. The politeness is ..... '"<1lll>Wl 

to a firSt-fate 'Venui.dor c:ontenip()iary due in no small measure to the require- . Mansard roof and conv~ it to a. fa. 
American arts; The move from the ments of the authority controlling the cade desigD, so that the str~t-facing . 
centers old digs on the Boulevard Ras-- development of Bercy, the Zone d'Am· elevation has an angled skirt on its low· 
pail, Which it had occupied comfortably enagement Concrete Bercy, or ZAC, er levels, as if the roof had somehow 
for half a century, greatly overextend- as stich zones are tm.iversally. called in slipped a bit. Th~ esoteric origins ·of 
ed the institution's financial resources. Paris. Such zones represent a thor· this. trick may escape the notice Qf the 
As a result, the center last faU trimmed oughgoing type of urban renewal wide- casual passerby, but it ceitainly makes 
sails;. postponing the grand opening ly discrediteq in the United States but for a handsome, wmsualfacade. 
(next ]Wle is the new target) and firing practiced in Paris with unrelenting Gehry's biggest challenge; he has 
several top.staff members. The build· zeal. said, was the ZAC's insistence that the 
ing is paid for, Pillsbury says, but con· The .Bercy ZAC, for instance, in- southwestern comer be sliced back at 
tributions to the ongoing $32 million volves the almost total rebuilding of a an angle, in mirror image of the medio-
endowment campaign were greatly af- colorful, chununy district that used to ere, metal-and-glass office building to 
fected ·by the recession, with only be filled mainly with warehouses for the center's west. It is a good rule, es-
about "$10 to $11 million" committed · the storing of wine barrels from the tablishing a welcoming entrance to the 
so far. "We're optimistic," Pillsbury provinces: The authorities have been park, but Gehry, with all the center's 
stateS, hint:irig ·at. major- donations in criticized, perhaps justmably, for elimi- orders to fill, didn't like it: He had to 
the offing, "but it's a struggle." . nating too many of the picturesque old squeeze. things together on the inside. 

So, except for lonely staffers and warehouses in favor ·of All that squeezing, however, produced 
students, the building will remain emp- the brilliant entryway, with its low 
ty for· at least the next nine months. zinc-sheathed canopy"":""' the architect 
But whiit a shell! One of the great chal- "Th · has likened it to a ballerina's sJdrt..,... 
lenges to the architect was to fit every· e spaces came setting off ~e rX>werful forms above 
thin8.the cent¢r asked for into the rela- alive with the and luring. visitors inside. . . 
tivety low stiucture on a relatively Part by necessity and pMt by inten- . 
COQS~cted 'Site; .There's· ari intimate, p·.' . eon/e. The tion, the public interiors of the building 
350~seat th.eater with a proscenium r are tight There is no really big, cere- . 
stage; a balcony and boxes caS.ciding buildz.·n:g was monial' open space-the. place most 
down its side Walls; two black box stu- people. wiU gather on performance 
dio5; a 100:.seat movie theater and lee- . everything we nights, for instance, is a mezzanine that 
ture hall; an impressive double-height in functional fact is the roof of a 
visual arts gallery; two big studios for l d " grOWld·floor .room housing electronic · 
visual and performjng,attists; class· expec e . and mechanical equipment for the 
rooms; offices; 27 apartments for visit- -Henry Pillsbury, the center's . black box studios in the basement On 
ing artists, writers, scholars; and, on executive director the other hand, one wouldn't want a · 
the groWld floor, spaces for an intema· Lincoln Center-type ceremonial. space 
tiona! bookstore, a travel agency and in this compact building. Gehry did all 
an American restaurant-cafe. Whew. new apartment bWldings and the vast he could to .shape this space and the 
This building is packed with stuff, and new formal garden currently under other public interiors with good lime-
looks it . construction alongside the American stone walls and architecturally inter· . 

It looks, in fart. as if it.is .b~tin,.i,:a.t: .. :.(:enter .. But 1the benefits of th~ com· .· esting shal>e.$~tilevered stairv,rells,. 
the ~· The ·metaphor of an explo. ., ~ :prehenstve process ate real: It IS part and th~ lik~· The 'glory Of the interiors;'· 
sion is one o~ applied to r~tGeh· of a large-scale, long-term effort to link . both public· and. private~ is movjng . 
ry pro,iects; ~v~ ·w ~~ ar~ !#ti., .· ~th.e.:~ditionaUy p~rer eastern ~~ . around in them, from narrow pilsiag~ ' 
self~ But ~ ·explOSIOns are;~;;. .. 'trids and· suburbs With the wealthier · ways to open SNces witl\ cw:ioll;Sly . 
destructive things. The tiemehdou5; · districts to the west. . . . . .. shaped skyligh~. frOin. enclose:cl.'rooms ·: 
energy ofthis building, like :the J:rium- . Even in little Bercy, this is no small . to balconies With striking vie\\'S, from· : 
phant new. ~ school Geiuy d~ed : .. oPFap.on. It involves construction oh · down to up, and back. · · · 
and that opened lAst January at the To-:. new high-speed subway, called the Me.; Gehry's signal achiev~ment; ·~wed · 

· ledo Museum of Art, is that of an ex- teor, with a station close to the ~ · · in the context of his own work, Js to 
plosion contained. The great entry oor· can Center's doors; the Palais OJnni.. prove that he's not a "plop". arChitect 
ner of the American ~n~er,like much sports de Paris-Bercy, a curious, ·who will swo6p down on a place With a 
of .the To~o school, ts. m ways more grass-covered pyr:amid of a building singular sign of his own genius. True, 

. akin to sculpture than to conventional that. seats 17 ,000; a huge complex , this building brings a lot cit .los Angeles 
~t~the kind of robust thr:ee- housing research and office facilities and a lot of Gehzy to J>a.ris. Yet it's .• 
~naJ .sculptur~ p~cticed by ~ for agricultural industries (including, .Of · finely adapted to local circumstances. · 
casso, Ltpc~tz, ~om ~ ~ m course, ~ wine industry): and thre;e .~ Though it dQes iQdeed need peoplMo. 

: the 1910s, m which wetght)T.J~ceteq . big ~g structures. Learning from ·.\bring it alive, we can; while waiting~ 
-~ ma~ ap~: about to break: a~Y:: : .~}AC planners have also ~d .d rest assured tb,at' $is ar~tect did ~e 
: but~e carefully counterbalanced and' · attentl<ilt to the· city's traditional • Americitl' Ceriter in Paris, ana Affieri- · 
· con~.ed":", ;,:<: ·.·.• · · ;.; fllixe9-use neighborhoods and its hu- ca, proud . 

. '·' ' .. ~ 
. ' 
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:'he new American Center in Paris, designed by Frank Gehry, is scheduled to open in September. 

For the American Center in Paris, 
A New Home and a Bitter Dispute 

more balanced agenda that Included 
By JOHN ROCKWELL an endowment and programming. 

The dismissed staff members, ' s~taJ to The New York nnw!s. most of them Americans well con-
PARIS, Nov. 30 - The Ame~ican nected in New York and national arts 

Center, which has for decai:les been administration, were unwilling to dis- : 
an honorable if humbly scaled Paris cuss their grievances openly, given ; 
rorum for visiting American .artists their delicate contractual negotia· 
and a place to learn English, has tlons with the center. But they see · 
embarked on an extraordinary ex- center officials as having betrayed 
panslon. Now In handsom~ tempo· the expanded mandate they them· . 
rary quarters, it Is to reopen next selves set with their decision to build · 
September in a new building, de· the Gehry building. 
signed by Frank Gehry, tfili(;lt6m· The center's administrators, on the 
lses to be of unusual ail· tteil1tural other hand~ are convinced that their 
distinction as well as a :n.t.a II: P. !8,rts decision to commission Mr .. Gehry · 
site for exhibitions and.;_.~ .. ~~m-: was a wise one. And they are desper·. 
ances. _ ... • ····: .. ·., . 1 ate that the staff dismissals be per· 

But the road to the r· ,. · ~as celved by the public and potential 
not been smooth. .Mfl~ thl! ! !1:mors m: !Ylth • !r:les of the Atlantic as 
worldwide recession, · th!; .. e!y I the only prudent response to a diffl-
supported center's board ot.Ut · ors · cult situation not of their own making. 
recently dismissed the enure-~'fofeS" I ' 
sional artistic staff. The quesUon now . Laying Dovm the Line 
is whether the center overreathed In To that end, a confidential Internal 
spending most of Its moneY. on l'honu- memorandum was sent on Nov. 5 to 

-mental architecture - Which ·In turn top center officials suggesting ways 
raised expectations In th·e- .lnterna- to answer questions ranging from ' 
tiona! arts world - rather. t:liA.ifon a possible breaches of contract to 

board resignations to withdrawal of! 
pledges to threats to the center's tax 
status to "confusion of leadership." 

At Issue is the dismissal of Adam 
D. Weinberg, who has been the cen­
ter's artistic and program director 
since 1990 and was formerly director 
of the Whitney Museum of American 
Art at the EQuitable Center in New. 
York. Also dismissed were Denise 
Luccioni, the center's French curator: 
of performing arts, and two other 
Americans: Lucinda Furlong, the cu­
rator of media arts, and Michael Tar· 
rantlno, adjunct curator of visual, 
arts. 

In addition, an ambitious exhibition·,· 
of commissioned new· works planned 
by the New York-based Martin Fried­
man and entitled "Landscape as ivki- · 
aphor" was to open the center and to 
complement the Gehry building. It 
has now been put in limbo, although 
Mr. Friedman and Henry Pillsbury, 
executive director of the center, said . 

· Continued on Page C 15 
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For American Center in Paris, a Striking· New Home~ltd a Bitter _Dispute : \: ~ . ; : ~ : ~ : ' 

Continued From Page Cl3 . 

"We have to be extremely careful,": 
said Mr. Pillsbury, a theater director~ 
who has been involved with the center 
for 27 years. "We've got to go for­
ward with the resources we have in 
hand. If we do the Friedman show, we 
want to be able to do it right." 
Mistreatment Charged 

But- James Clark, the executive di­
rector of the Public Art Fund in New 
York, who worked with Mr. Weinberg 
on ·a recent center exhibition, saw 
things differently. "The perception in 
the United States is that Martin 
Friedman and Adam Weinberg have' 
been mistreated," he said, "and that 
Michel Reilhac will not find many. 
;">eOple who will want to work with · 
hin'C' 

·Mr. Reilhac is the center's French I 
general manager, just below Mr.· 
Pillsbury on the executive pecking: 
order. The dismissed staff is con­
vinced that Mr. Reilhac has exercised 
de facto control of the center for at 
least a year. and that his elevation is 
intended to court French patronage. 

Mr. Pillsbury, Mr. Reilhac and Ju­
dith Pisar, the chairwoman of the 
center, deny any such shift in power. 
relationships or that the center is de­
emphasizing American artists. Mr. 
Reilhac conceded that there had been 
talk of alternative ways of organizing 
the center, but said he had never 
sought a larger role in its admlnistra· 
tion. Nonetheless, a "proposed basic 

program structure," signed and dat­
ed "Michel Reilhac Nov. 1992," .has 
circulated among the staff and board 
members. 

All sides do agree on some things. 
One is their pride in the new building, 
which in typical Gehry fashion blends 
wit, style and functionality. Another 
is that the center is indeed having 
financial difficulties. 

After its founding in 1931, the cen­
ter puttered along honorably on the 
Left Bank, offering language courses 
and providing opportunities in Paris 
for all manner of important Ameri­
can dancers, composers and per­
formers, among them Merce Cun­
ningham, Sam Shepard, Steve Lacy, 
Joseph Chaikin, John Cage, Trisha 
Brown, Philip Glass and Tom John­
son. 

In a Redeveloped Area 
. By 1987, however, the old quarters 
.had grown overcrowded and shabby. 
Instead of renovating and expanding 
them ("It's hard to raise money for a 
face lift," said Mrs. Pisar), the center 
sold the building for 220 million 
francs (more than $40 million at to­
day's rate) and negotiated a favorc 
able arrangement with the city of 
Paris for its new home. The Ameri· 
can Center is to be a central element 
in the city's plan· to develop the for­
mer manufacturing area of Bercy, 
along the Seine in the east of Paris. 

Mr. Pillsbury said Mr. Gehry had 
designed his building "from the in· 
side out," deciding what spaces were 
needed and then letting. its fanciful 

shape, basically two eight·story 
structures huddled around a central 

· courtyard, emerge from the ingen­
ious juxtaposition of the required ele­
ments. 

The center's French:American 
board set about to raise an endow­
ment of $25 million and· committed 
itself to annual operating expenses of 
an additional $5 million to $8 million. 
A $5 million matching grant from 
Frederick R. Weisman, a Los Angeles 
art collector, philanthropist and 
Gehry patron, got the· endowment 

An expansion 
program with a 
building designed 
by Frank Gehry. 

drive under way, and $3.5 million 
more has been pledged. 

But here difficulties set in. The 
recession, which hit France later 
than America, made fund raising dif· 
ficult. The dollar fell 20 percent 
·against its 1987 value. And the French 
board members, used to a system in 
which Government support is para· 
mount, were deficient in raising addi­
tional money, partly, as Mrs. Pisar 
put it, because the center has no 
natural "constituency" in France. 

surrounding plaza ami park until· 
mid- to late 1994, further dampened 
enthusiasm for a gigantic opening 
festivity in mid-19!13. 

Mr. Pillsbury and Mrs. Pisar say 
the Gehry building was always in­
tended io generate income for the 
cemcr through the language and arts 
classes. · restaurant and gift-shop 
profits and rentals. The rentals will 
be from the cemcr's theater, studios 
and exhibit.ion spaces as well as some 
or all of its ·26 residemial apartments, 
which, if endowed, are to be offered 
free to visiting artists and scholars. 

For Mr. Weinberg and his staff, this 
emphasis on rentals represents a be­
trayal of the center's artistic mission. 
Mr. Pillsbui'y stresses that the center 
was always organized to support it­
self in this way: 85 percent of the 
income at the old Boulevard Raspail 
quarters W.<IS earned. The hope in the 
new building, he said, is to rent the 
spaces to compatible organizations: 
applied art:-; like fashion, film and 
photography: computer groups; edu­
cational conferences. and the like. He 
said the projection is that of the $5 
million inui;!l annual operating costs, 
$4 million w:ll he earned. · 

............ ·----------· . Delays by the City · 

l Delays in the city's part of. the 
Bercy development, · which have 

"We're no;. a museum," Mrs. Pisar 
contended. "We deal with all the art 
forms. The I ricdman show was tak­
ing on thcs,· cnormnus proportions 
and becoming (rightfully expcnsive. 
As chairm<u: of the hoard, I felt we 
had to take fiscal rcsponsil>iiity and 
not hlow r.vcrvrhillp,on one show. We 
had cmployrJ a st~tff to handle this 
exhibition. Now that we arc not doing 
the exhibition, it was 1101 feasible.fis: 
cally to keep them on." 

'I'< ":""'t't. 

'It's Not ProfPSSiOillll' 
For Mr. Wemher~;·s staff. the O(J<tt'!J 

should have :·ommirtcd itself tu the . pushed back the completion or th~ _ ·-----

program plans they had developed 
and then raised the mtml'Y 10 carry 
them out. The staff said its proposals 
to modify th~ plans were ignor<'d. 

"They panicked," S<lid tll:c staff 
member. "They should have ~tuck to 
the vision that made them build the 
building. They're just not up toil. We 
were hired to. make the whole thing 
look professional, and it's not profes­
sional.'' 

Mr. Gehry, speaking from his oifice 
in Los Angeles, was naturally con­
cerned that his building be finished in 

. good order. ·"Henry Pill.sbury is the 
guy 1 came to the dance with," he 
said. "As long as Henry's there. I feel 
good." 

The architect, who helped the ('CO· 
ter with its fund raising, s;tid: "I 
offered to cut back on thin~:: and they 
have refused to do thai. Thev could 
take the stone out of the fover and 
save $1 million, and maybe ·pay for 
the Friedman show, but that would 

------·----to-------

In a fight bver 
n1oney and aims·,:· 
the professional~ 
staff is dismissed. 

trash the building." .• 
No one wants to undermine· Mr. 

Gchry's vision. The real issue _'now .. 
seems to be whether his building, py 
its very grandeur, demands a COI]lpa· 
r;thle ambition of programming or. 
a~ Vfrs. Pisar put it, the center ('an 
"open very slowly" and focus atren-. · 
tion on the at·chiteC'tUr('. 

"The building is the star," she s~id. 
",\rrists will come in and go out,ye:lr 
after year, but what's going to~~~~ ·is 
tl1;1 t building." 

·,·,· '. 
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Bar English? Fre~ch Bicker on Barricades 
By MARLJSE SIMONS 
Spedalco The New York Timet 

PARIS, March 14 -1lle French 
official, elegant as always, walked 
·~·-:- the Foreign Ministry salon, 
bowed slightly and began, "Le 
briefing est off the record." 

Soon,- ·official use of such a 
phrase will_ be against the law If the 
Culture Ministry has Its way. So 
will Fun Radio's un-French name 
and Its babble about "le listing" on 
"le hit -parade." Not to mention 
Ford Motor Company's advertise­
ment for a new car equipped with 
"le air bag." 

France's old and losing battle 
against the English language has 
moved Into a new and touchy phase 
now that the Government has pre­
sented a drart law to put up a 
barrier against further foreign In­
cursions. 

Ridiculous, Novelist Says 

The proposed law, which faces a 
. vote in the National Assembly this 
spring, would ban foreign words 
from virtually all bushtess and_ 
Government communications, ra­
dio and television broadcasts, pub­
lic announcements and advertising 
messages whenever a "suitable lo­
cal equivalent" exists In French. 
' Labels and Instructions for prod· 

ucts would have to Include French. 
So would conferences.and publica­
tions arranged by French citizens. 
Violators .could be punished with 
fines, so far unspecified, or lose 
state financing. 

/ 
/ 

/ 

In a nation where debates over 
language keep m\\nY people enter­
tained, writers, singers, politicians 
and teachers have already 
warmed to the Issue, and partlcl· 
pants, have split Into se.veral 
camt::'· One sees Itself- and Eng­
lish -·: as modern, hlp; nexlble; 
anothjr Identifies with the glory of 
Fren( 11 culture. . 

A titlrd camp holds that while 
the other two exaggerate their 
claims; the world's cultural diver· 
slty Is threatened by Increasingly'_ 
standardized products and adver­
tising-speak. _ 

The proposed law Is "pas tres · 
cool," grumped le "dlsque-jockey" 

of the popular radio station Sky­
rock. 

The novelist Jean d'Ormesson, 
who has always defended his na­
tional tongue, says the bill is ridicu­
lous. "Borrowed words have al· 
ways enriched the language," he 
said. "We have accepted good for­
eign words like sofa and opera." 

lnfomatln, a new Paris tabloid, 
sniffed, "All proposals designed to 
legislate on the _use of language · 
give off a stale smell." 

But the Government, heartened 
by Its victory last December • in 

Continued on r:age Al4, Column 3 
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What, Banish enghsh.? French Bicker ·an ·Barricade~.· 
Cont!nued From Page AI 

retaining the right to levy taxes and 
set quotas on imports of American­
made movies, television programs 
and music recordings, seems deter­
mined to win passage of tlie law In the 
name of defending French culture. 

• An Act of Faith' 
Recently the National Assentbly 

adopted a law-stipulating that a mini­
mum of 40 percent of the songs broad­
cast by radio statlons.be in French.· 

A majority of >.:..:tmakers in the 
conservative-dominated National As­
sembly are in the Government camp 
on the language bill, as are a number 
of intellectuals. Among them is 
Claude Hagege, a prominent linguist, 
who said that while he was not 
against the introduction of loan 
words, "we should act against ex-. 
cesses." · 
,. Last week, Prime Minister 
Edouard Balladur inaugurated a 
Higher Council of the French Lan­
guage and solemnly told its 29 mem-

. bers that defending their tongue was The purists wage I their foreign language or study. 
"an act of faith in the future of our: Despite its air. of general disap- ' 
country." Maurice Druon, a secre- • t proval, the French Academy regular-
tary to the French Academy, the tra- , War agatnS · ly publishes neologisms and. bor-
ditional arbiter of language, has sug- 11 d F h rowed words that it has approved. 
gested that "observers" start moni- p0 Ute· rene • Wordsmiths have in many cases 
toring usage on radio and on televi- • come up with French alternatives for 
sion. innovations like the microchip 

The enemy, unnamed in the draft provide simultaneous translation for ("puce," which means flea) and soft-. 
law, is En~lish, of .course, ':"hich has every colloquium." wa~ ("logil;:iel"). The name of the 
burrowed 1ts way:mto mus1c, spo~ts. France has had linguistic purges tram that 1s to ferry ~gers: 
commerce and sc1ence, undercuttmg before, rcwressing its regional through ~ tunnel und~r the English : 
. elaborate French w~?rds ~nd J>hrases tongues until early In this century and 91annel 1s. to chang~ 1ts namt!! from l-. 
with snappy express1ons I!~~ ·~.!Dar- ·turning against English in the 1961i'l>' · • _. ~huttle to La Navette. 
keting," "le cash now" "le stress" when American culture and tec.hnol: This week the Delegation for the. 
"le kit" and "le.brainstorming." ogy started galloping across Western French Language, appointed by the 

Advertising agents and scientists Euro . Culture Ministry, Is to publish a die· 
seem f~u~moxed by the proposed Le '<!~nard Enchaine, the satirical tionary of Fren~ terms It recom­
ban. Off1c1als at th~ Pasteur Institute, weekly, said the proposed taw would mends· as su~st1tutes for English 
the renowned medtcal research cen- have no more effect than a 1975 meas- words adopted m France. 
ter, said they ~e~e uns~;~re that under ure banishing foreign words from ad- Gov~rn~ent officials insist that the 
the new restnctt?n~ tHey co':'ld ~n- vertising and radio and television campa1gn ts not anti-American. but 
tinue three s~c1ah~ed pubhcattons. news. . part of an effort to help French pea­
that ?ave English utles and largely "Language, like French genius, pi~ w~o are often unfairly confronted ! 

E~~bsh te~ts. . .. comes and goes;• the. weekly said. w1th JO~ contra~ts or product lnfor- · 
. We d~?n t know where w~ ~tan~. "At the moment, neither is in good mation 1n a foreign language. 

~!~ Nadme Peyrolo, _one .off acta!. lt shape. Like the English, we can't get But the movement s~ms .. to be 
wau ue very expenstve tf we must ...:.....! :::. :."le idea of being a second- aimed chiefly at suppress1ng Fran-

=~========================="""'-~·- rank nation." glais," a t:.:,·="'"' born o! the Fren<:h 
· penchant for borrowmg English 

The Marauding Anglo-Saxons words and adding something to them 
· Culture )dlnister Jacques Toubon, or subtly changing their meaning. In 

the bill's promoter, makes the oppo- France, ''le pressing" is the dry 
site case, saying the law would per- cleaner, "le ·fooUng" means jogging 
mit France to "better assume its and "loger" is computer-speak· for 
respcjnsibillty" at the forefront of "to tog on." 
countries· In which French is still Because the French love words, the 
widely used. Forty-seven countries issue has led to endless debate on · 
attended the summit meeting of fran- . portentous questions like: Does tan-. 
cophone nations in Mauritius last Oc- . guage determine . the way people:. 
tober. think and act? Are the French more:' 

"The use of a foreign langu!lge is elegant in expression, or just tong-:· 
not innocent.'' Mr. Toubon .satd. He winded? 

·said the "Anglo-Saxon" countries, far To a foreigner,.the French substi· 
from being satisfied with the hegemo- I tutes proposed for some English ex-· 
ny of English, were making "col)sid· pressions may seem cumbersome as. 
erable efforts" to conquer new lin· 

1 

well as longer. If the Governmen.t:~. 
guistic territory. English is so popu- triumphs, cars will no longer be

4
.: 

Jar in France that almost 80 pe~cent equipped with an air bag, but .. the: 
of high school students choose It as 1 "coussin gonQable de protection. 

{ ' 


