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FIRST LADY HILLARY RODHAM CLINTON 
GREETINGS UPON THE OPENING OF THE AMERICAN CULTURAL CENTER 

PARIS, FRANCE 
JIJ'NE 7, 1994 

DRAFT 

Regrettably I can't be with you today to help celebrate the 
opening of the new American Cultural Center in Bercy. 

The new American Center would not have come to fruition 
without the vision of American and French cultural leaders who 
believe that artistic and intellectual expression should flow 
freely across national borders. On both sides of the Atlantic, 
volunteers and private supporters of the arts contributed their 
time and energy to ensure that this important project succeeded. 

With the new center, Paris will be home to the newest, most 
innovative wave of American culture. And the exciting 
architecture of Frank Gehry is sure to make his "petite ville" an 
American landmark in Paris. 

The beauty of the American Center is that it builds on a 
rich tradition of cultural exhange between the United States and 
France. By establishing a locus of American culture in Paris, the 
center will strengthen the ties between our two nations and 
enrich the lives of French and American citizens alike. 

Congratulations to all of you whose participation made this 
day possible. 

###. 



~ ------------------------

06/02/94 01:44 

MEMORANDUM 

TO: Lissa 

FROM: Claiie 

RE: ReQuested material 

DATE: June 2, 1994 

Quote: "We have, moreover, the profound conviction that only by the power of ' 
association based on solidarity (by the union of the working classes to organize labOr) can 
be acquired, completely and pacifically, the civil and political equality of women, and the 
social right for all* 

-Jeanne-Francoise Derome (1805·1894) 
-French feminist 
From: The New Quotable Woman (781~ 

1992) 

141 002 
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·rFTR.r ,·~ /3' Jq,.~· 

Here is a ·work in pro~J:ress :for Hi11a,cy.:•>!:r .br.eaK1=:a:s.t . ·~•~:c:iJ;h 
Simone ve·il 'et:. .. iaL 

:r 've 't.):::i,eq ·t ::q ·w·e~<tv:e· tQg.e.J::,Q:e:r: 'tWQ tl;!~me:S.: 

1) women ,as caretaker.s ; twhich I think r ·e.sonates :t!:n:br:er:sg.·lly 
Wi.t.h. wome.1:1;, ·~md ·c:;exta:in.l_y w:i.l.i w:i.th t,hi~· audience) 

.2). 'The challenges ail. rr.ee so.ci.eties face on tl:re eve . Q·~ the 
21•$'1;:. ~en1b,1ry -- :and the ·need for -us to uni .t~e ar,oU:nd.: :Qu):; totJ::imort: 
caws'es .. 

I ha:ve mor·e :in.f.Ormat'ion ab.o.ut specific issUes in,yQ1.v::i.ng 
women .in France., which I may want to add if you think :t~he speeob 
is rnoy:kp,g ip t..h.e J:<',J,:.gb;t Clii?e¢t,ign,: 'Q]:)viously, I don';t krtow :iif 
t.•hings have happe:rre.Q.. on: t;t:re t.::J::,:i.p l:l1'a.!:: wo1.1l¢.l make her remarks for 
iritmedi:a,te and more ..£er;sonal ~ · 

P .S. Also am. sending a dra'f .t . . of .the .i•Greeting ,let:te-r ." :fo:r: :the 
Americ:an Cul:tural Center irt Pa:t±s. 
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United States : -, 
Information 
Agency 
Washington, D. C. 2054 7 

MEMORANDUM FOR: Melanne Verveer 
Deputy Chief of 

FROM: Kimberly Marte 

· May 27, 1994 

Director, Office I Public Liaison 

SUBJECT: Talking Points forthe American Cente( Opening 

USIA 

Attached please find the talking points and background materials for the First Lady's 
opening of the American Cultural Center in Paris requested through Dr. Duffey. 

Please call me (619-4355), should you need further information or if you have any 
questions. · 



Talking Points 

Talking Points 
for. First Lady Hillary Rod ham Clinton's VIsit to .· 

the American Center In Paris 

1. The inauguration of the new American Center is a cultural milestone. 

2. The stunning architecture of Frank Gehry will make the American Center a landmark 
in Paris. · · · 

3. The proposed cultural program for- the American Center will bring the new, the 
innovative, the wave of the American cultural future to Paris. · 

4. The American Center is . a sterling example of two basic_ American principles: 
volunteerism and private sector support of the arts. Many volunteers have participated 
in the effort to get thi·s new Center built; many private individuals have generously 
supported it. 

5. We hope that at times USIA will be able to assist with conferences and cultural events 
that will help to make the American Center the acknowledged place to go for Americana 
in France. · · 

. . . 

6. U.S. Information Agency programming with France is especially active in two areas­
-the U.S. France Fulbright Program and our international visitor program. This year, over 
80 U.S. and French students and scholars are.participating inthe Fulbright. Program. A · 
·number of current Ministers in the French cabinet are .alumni of the International Visitor 
Program. (See attached list.) 

Continued P2 
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Sensitive Areas 

1. No USG Support for American Center -- The American Center in Paris is a private 
institution. USG has not supported the American Center in any way. The sale of the 
former American Center property and private contributions have funded the construction 
of the new building. 

,2. Audio Visuals -- The Government of France (GOF) wants to protect the French 
audiovisual sector, labeling it a "cultural" necessity. (The French claim that the U.S. 
dominance of the television and film markets is a form of "cultural imperialism" that is 
destroying French culture.)· During the recent GATT negotiations, the French lobbied very. 
hard to exclude audiovisuals from the areas being opened to free trade, arguing that a 

· "cultural exception" should be applied to audiovisuals. The French were successful in 
blocking inclusion of. audiovisuals within GATT, though they did agree to further 
negotiations on this issue. Currently, a "European ·directive" says that programming on 
European Union (EU) media:should consist of at least 50% of programs produced within 
the EU. The GOF favors a higher, 60% EU content. The GOF has blocked Ted Turner 
from introducing cable channels within France based on this directive and GOF 
regulations. Motion Picture Association of America President Jack Valenti is a favorite 
target of French intellectuals. 

3. English Language-- Culture Minister Jacques Tobin recently launched an initiative to 
·ban English-language usage in France in business. The measure, which has to pass the 
French Parliament, would, among other matters, outlaw commercials using English words 
or phrases, prevent international conferences in France from being conducted exclusively 
in English, and punish disk jockeys or others who comment in English ("cool") during their 
programs. . Business interests in general have opposed this proposed law, whose 
passage is doubtful.· However, the issue is being exploited for its propaganda value 

Drafted by USIA - 5/27/94 . 
Background materials on the American Center, including newspaper articles are enclosed. 
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U.S./ FRANCE FULBRIGHT PROGRAM 

General Statistics 

FY 93 budget: ~1,766,660 u.s. : ~1,000,000 France: ~552,678 
Other: ~213,982 

u.s. scholars: 14 French· scholars: 32 
u.s. students: 19 French students: 12 

FY 94 budget: ~1,818,805 u.s. : ~1,000,000 France: ~569,298 
Other: ~249,507 
(initial) u.s. scholars: 15 ·French scholars: 29 

u.s. students: 20 French students: 25 

FY 95 budget: ~1,812,380 u.s. : ~1,000,000 France: S536,842 
Other: ~275,538 
(proj . ) u.s. scholars: 15 French scholars: 27 

u.s. students: 19 French students: 15 

The Program in Brief 

The French Fulbright program remains faithful to the fundamental 
principles of academic exchanges: excellence of participants, 
flexibility of programs, open competition and selection. In its 
grant awards it continues to give preference to exchanges in the 
humanities and social sciences, specifically: American studies, 
French Studies, history and sociology. The Commission would 
like to see more candidates in political science, economics and 
applied sciences. And it also plans to develop exchanges in 
fields important to the future which promote an interdisciplinary 
approach: environmental science, c'ity planning, gerontology, 
ecology, sociology of populations and work, immigration, and 
cognitive science. 

Another important program is the exchange of secondary school 
teachers. 

Contrary to expectations, the opening of Eastern Europe did not 
diminish the interest of young French people in the United 
States. As a result, the Commission sees its role expanding. 
With the assistance of the French Ministry of Education, the 
Commission hopes to inventory all educational exchanges between 
the two countries arid, in the role of the coordinator, provide 
enhanced information services to scholars and students. 
The Commission wants to ensure that new generations of scholars 
benefit from the same privilege as did their predecessors after 
WWII: to succeed in establishing ties and building networks 
between the two countries, taking into account the rapid 
evolution in higher ~ducation on both sides of the Atlantic. 
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r;;l New York University · W A private 11n.iversily in the public service 
•., ... 

Suite 400 
11 West 42nd Street 
New York, NY 10036-8083 
Telephone: (212) 790-1350 
Fax: (212) 790-1357 

By Fax~ 202/456-6703 

Ms. Heather Seckel 
The White House 
WGehington, o.c. 20500 

DeD.r Heather; 

May 20, 1994 

Thank you for letting roe apea:k to you about Judith Pisar, 
Henry Pillsbury and the American Center in Paris. 

As I in~icated, the new home of the American Center, a 
remark.able :building, dasig.ru:;~d by Cali!ca:nia architect, 
Frank Gehry, will be dedicated on Tuesday, June 7, 1994. 
As a member ot the Board, I plan to oe there. 

It is my understanding that the l!'irst Lady will visit tlla 
new building sometime that morning. In· view of the 
outstancl+ng leadersnip over tne last. twenty years ot Juai th 
Pisar, Chairman Of the . Board ·since 1977, a·nd Henry 
Pillsbury, Executive Director-, · I . take .·the liberty of 
suggesting. that ·it would be -most gracious;· on ·the part of 
the First Lady if she would, in· a-J1Y remarks she may make 
during her visit, say some words- ·'of tribute to the'se two 
Americans. · 

I sand for your information a few mate.rials I believe you 
will find helpful -in this respect~ If·· you would be kincl 
enough to call my letter and- these materials· to the staff 
of the First Lady, I should be most appreciative. 

I send to you as well a copy of the ·in vi tat ion to the 
inauquration,_bY the First Lady, extended by among others 
Mayor Chirac '(as you know, a stronq . prospec.t to be next 
President .. of France) and Cultural Minister Toubon. 

I have a second request. Juclith Pisar will be installed, 
at the Franch Sanate, as a Chevalier of' the !.eqion of 
Honor, on May 26. President Mitterrand's decree awards her 
thiR distin~tion as "Chairman of ths A.1nerican Center" for 

-~--~-----·----.. •·· 



SENT BY:xerox Telecooier 7020 5-20-94 15:52 
'/ 
I 

912024566703:# 3 
. r- .· 

M•. Heathar Beckel 
May 201 1994 
pa9e 2 

hor contribution to cultural relatione and understanding 
between our two countries. A brief letter from our 
President con9'ra.t:.ula.tinq. Ms. I"isar on thic honor 1 

particularly in 1 ight of the upcominq dedication of the new 
home of the American Center 1 I om confident, would bo 
warmly received by friends of the center. 

I am very qrateful to you for allowing me to offer these 
suggestions. 

With all qood wishes. 

JB:mso 

Braaemas 
!dent Emeritus 



BIOGRAPHY OF FRANK 0. GEHRY,. 

PRINCIPAL, FRANK 0. GEHRX AND ASSOCIATES. INC. 

AND ARCHITECT, AMERICAN CENTER 

Frank o. Gehry is the principal of the firm of 

Franko. Gehry and Associates, Inc., which he established 

in 1962. Before founding his own firm, Mr. Gehry apprenticed 

with architects Victor Gruen and Pereira & Luckman in 

Los Angeles, California, and with Andre Remondet in Paris. 

Though he has become known as perhaps the most uniquely 

"American" architect working today,_Frank Gehry was not:born 

in the United States. Raised in Toronto, Canada, he moved 

with his family to Los Angeles, California in 1947 at the 

age of 17. In subsequent years, Frank Gehry built an 

architectural career that has spanned three decades and 

produced remarkable public and private buildings in America, 

Japan and, most recently, Europe. 

In an article published in The New York Times in 

November 1989, architecture critic Paul Goldberger wrote of 

Mr. Gehry's work: "His buildings are.powerful essays in primal 

* 
AMERICAN CENTER. 29 rue de Ia Sourdiere, 75001 Paris, France. telephone: (I) 40.15.00.88 

l . 

. I 

U.S. OFFICE. The Puck Building, 295 Lafayette Street, Suite 820, !\ew York. N.Y. 10012, telephone: (212) 9ro-0909 
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geometric form and industrial materials, and from an esthetic 

standpoint they are among the most profound and brilliant works 

of architecture of our time." Including residences, museums, 

libraries, schools, shops, concert halls, office buildings, 

restaurants and various other public structures, Mr. Gehry's 

buildings are distinguished by his innovative use of color 

and common local materials (chain link fencing, corrugated 

metal, indigenous stone) in the creation of highly individualistic, 

·sculptural structures. Hallmarks of the architect's work are 

his populist approach -- a particular concern for the ways 

people move through, and live and work comfortably in, the 

spaces he has created -- and his insistence that buildings 

address the context and culture of their sites. 

Among Mr. Gehry's most celebrated public projects are 

the Loyola Law School (1981); the Museum of Contemporary Art's 

Temporary Contemporary exhibition space (1983); the California 

Aerospace Museum (1984); the Frances Howard Goldwyn Regional 

Branch Library (1983-84); Santa Monica Place (1980); the Santa 

Monica Museum of Art (1988); and the Yale Psychiatric Institute 

(1989). His many private buildings, including the Schnabel House 

in Los Angeles, California (1989), the Winton Guest House in 

Wayzata, Minnesota (1986), and the Norton House in Venice, 

California (1984), have received equal recognition. Many of 

these and other designs by Frank Gehry. were included in a major 

retrospective exhibition of his work organized by the Walker 

Arts Center in October, 1986. Titled "The Architecture of 
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Franko. Gehry, 11 the exhibit traveled to The Whitney Museum 

of American Art in New York City. 

The architect's first completed project in Europe -­

the Vitra International Furniture and Manufacturing Facility 

and Museum in Weil am Rhein, West Germany, opened in 

December 1989. In addition to the American Center· in Paris, 

~cheduled for completion in the autumn of 1992, Mr. Gehry is 

currently designing the Entertainment Center of the Euro 

Disneyland park in France, and a collaborative commerical 

project in Barcelona, Spain, with the architectural firm of 

Skidmore Owings & Merrill. 

In 1989, after an extensive international competition, 

Frank Gehry was selected to design the Los Angeles Philharmonic 

Orchestra's Walt Disney Concert Hall, his largest commission 

to date in Los Angeles and a reaffirmation of his status as 

a local hero in California. Having stated that "art and 

architecture come from the·same source," Mr. Gehry has 

become well known for his friendships with, and support of, 

California artists such as Ed Ruscha, Billy Al Bengston, 

Ron Davis, Ed Moses~ and Chuck Arnoldi. His collaborations 

with performers, painters, and sculptors, particularly 

. Claes Oldenburg and Coosje van Bruggen, have tempted many 

to consider him first an artist. 

~r •. G~h~y was awarded the premiere accolade of the 

architectural field -- the Pritzker Architecture Prize --
'. ~ 

in May 1989. Comparable .to the Nobel Prize, the Pritzker was 
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established in 1979 by the Hyatt Foundation tohonor 

"significant contributions to humanity and the built 

• environment throu.gh the art of architecture. " In the same year, 

Mr. Gehry was named a trustee of the American Academy :in Rome. 

He was elected to the College of Fellows of the American Institute 

of Architects (A.I.A) in 1974, and has received more than 25 

national and regional A.I.A. awards. His work has been featured 

in such major publications as Time Magazine, House & Garden, 

Art in America, Newsweek, Domus, The Wall Street Journal, Progressive 

Architecture, The New York Times and Architectural Recorg, among 

others. His drawings and models, as well as his designs for 

cardboard furniture and his interpretations in various forms and 

materials of the fish -- something of a personal symbol -- have 

been exhibited in museums around the world. 

Frank Gehry is the recipient of the Arnold W. Brunner Memorial 

Prize in Architecture from the American Academy and Institute of 

Arts and Letters. In 1982, 1985, 1987, 1988, and 1989, he held 

the Charlotte Davenport Professorship in Architecture at Yale 

University. In 1984, he held the Eliot.Noyes.Chair at Harvard. 

University. He was made a Fellow of the American Academy and 

Institute of Arts and Letters in 1987, and he has received numerous 

honorary doctoral degrees. 

Frank Gehry 'resides today in Santa Monica, California, 

with his wife Berta, and their two sons, Alejandro and Sami. 
- • ·,~:.- :"' ;_ ,, '.'. ,:';"" _; • ~..i ! ·' '· .r ' 't- -· • . , 

The family lives .in a house.discovered by Berta and remodeled 

by Mr. Gehry. 

! .~ .. • ' 



AMERICAN CENTER 

OPENING FESTIVITIES 

The American Center's opening events will take place on June 7, 
1994. 

The day is being planned as an American in Paris festivity with 
artistic ·moments and activities happening throughout the building. 

Distinguished radio artist, Philippe Krootchey from Radio Nova, has 
been invited to work with us to select talents from both sides of the 
Atlantic to celebrate appropriately the French-American artistic 
exchange for which the .Center stands. 

Accordingly, drawing from a list of artists who have either worked 
at the Center or who are fresh to our doors, the day will be 
punctuated by many events in the building and in the park: jazz, 
video, dance, visual arts happenings. and a potpourri series of 
events in the theater itself ranging from classical music to pop 
music to theatrical excerpts. 

We are hoping to present cameo appearances of distinguished 
individuals the likes of Toni Morrison, Harry Connick, Jr., Bill T. 
Jones and Frank Gehry. Air France has committed to flying 40 
artists from the United States to Paris for the opening. We are 
hoping to engage Peter Sellars to fine-tune such a smorgasbord. 

Throughout this fete, American food and wine from the four 
conrners of the United States will be served. 

Our target is a total day audience of 600 - 800 people drawn from 
artistic, educational, diplomatic and business communities, and of 
course from the powerful and growing community which supports 
the American Center. 

The day's "personality" will be a balance of anticipation and 
conviction, of some tradition and some innovation, with robust 

·ceremony and great fun. 

The participating artists and the exact schedule of the day will be 
set by the end of March. · 
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Program Summary: June 1994 

MAIN ART GALLERY 
Exhibition: Pure Beauty; Recent Work from Los 'Angeles 
A new generation of Los Angeles-based artists, including Richard Hawkins, 
Kelly . Mason, Jorge Pardo, Sarah Seager, Thaddeus Strode, Diana Thater, and 
Pae White. This will be the world premiere of this show which will then go· 
on to the Museum of Contemporary Art in Los Angeles Curator: Ann . 
Goldstein, Los Angeles Museum of Contemporary Art 

THEATER 
Griot New York • Garth Fagan Dance Company 
Choreography - Garth Fagan 
Music - Wynton Marsalis 
Decor - Martin Puryear 
Three African-American artistic griots (a West African ·term for story-teller 
or keeper of history) collaborated on this evening length dance work which 
captures the "youthful" energy, grittiness and enchantmern that is 
associated with New York City. 

Conference: Youth Culture, International 
The origins and impact of an international "cultural literacy" among 
western youth expressed in language, fashion, erotic conventions, club 
culture, and leisure styles. Kendall Thomas, Columbia University 

·MOVIE THEATER 
Film/Video: 
Disorder Today _ 
Sixteen programs of recent short film and video works that focus on disorder 
affecting the body. the soul, and structural systems. Bill Horrigan, Wexner 
Center for the Arts 

Banned in the U.S.A. 
Censorship and film from 1916 to today, including films such as Louis Malle's 
The Lovers, Isaac Julien's Looking For Langston, Shirley Clarke's The 
Connection, and Andy Warhol's Lonesome Cowboys. Steve Seid, Pacific Film 
Archive 

Before Hollywood: Turn-of-the-Century Film from American 
Archives 
Six feature length programs of 62 rare films produced between 1895 and 
1915. Sam McElfresh. American Federation of Arts· 

BLACK BOX 
Stations by Bill Viola 
A newly commissioned -.:ideo installation of five cha'nnels of color video . 
projection and sound focusing on images of the human body submerged 
underwater. John Hanhardt, Whitney Museum of American Art 

THROUGHOUT THE AMERICAN CENTER'S PUBLIC SPACES 
Nam June Paik's . Robot Family 
Paik's remarkable series of free-standing video sculptures fro~ 1965 to 1980 
made out of old televisions. Jolin Hanllardt, Whitney Museum of American 
Art 
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AMERICAN CENTER 

FACT SHEET: FRANK GEHRY BUILDING 

LOCATION : Bercy Park, 12th arrondissement, Paris 

The American Center is located on rue de Bercy on the Right Bank 
of the Seine, across from the future Bibliotheque de France. The 
site is situated at the entrance to Bercy Park, within minutes of the 
Opera Bastille, P.alais Omnisport de Paris~Bercy, and the Ministere 
de l'Economie · et des Finances. It is bounded by rue de Bercy to the 
north; the. newly built · Bercy Park to the south; the entry plaza to 
the Park on the west; and a new housing development on the east. 

NEW YORK OFFICE 

Paul Gunther, Director of Development 
295 Lafayette Street/Suite 820, New York, NY 10012 
tel. (212) 966-0909 FAX (212) 274-0082 

DESCRIPTION 

The new building of the American Center replaces the institution's 
former location on the Left Bank at 261 boulevard Raspail. Designed 
to convey in physical form ·the openness and accessibility of the· 
American personality, the building provides state-of-the-art 
facilities for ·the · new· Center's interdisciplinary programming. 
Conceived as a miniature city, the building is made up of two 
essential masses or "blocks" connected at ground level by a soaring 
atrium hall. The structure accommodates exhibitions and 
performances. workshops and classes, lectures, conferences, 
research, sound and film recording studios, and residences. 

DATES 

Design Presentation : December · 1989 
Groundbreaking : July 1991 
Opening to the Public : Spring 1994 



LEGAL STATUS 

The American Center is a 50l(c)(3) nonprofit institution 
incorporated in the State of Delaware, United States and in France, a 
1901 association. 

DESIGN ARCHITECT 

Frank 0. Gehry & Associates, .Inc. · 
Santa Monica. California 

Frank 0. Gehry, Founder and Principal 
Robert G. Hale, Project Architect and Principal 
Greg Walsh 
Marc Salette 

ASSOCIATE ARCHITECT 

·· Saubot et Jullien Associates 
Paris. France 

Roger Saubot, Founder and Principal 
Philippe Cieren, Project Archi~ect 

Nicolas Camilleri 
Antoine Maroun 
Andre Graby 
Pierre Tanguy 

SITE DIMENSIONS 

The site is an approximately 166 x 170 foot rectangle with a 66 x 
66 foot triangular section removed at its southwest corner. making 
a five-sided plot with one angled facade.' 

MAJOR FEATURES 

The complex's main entrance. situated at the southwest corner of 
the site on the angled facade, opens onto Bercy Park with a sweep­
ing portal topped by a zinc "awning" inspired by traditional French 
architecture The exterior surface is indigenous French limestone 
(Saint Maximin) traditionally used in Paris. 

The entrance . hall or "accueil" rises· up into a sky lit atrium and 
connects the two blocks composing overall building structure. 
Access to the upper levels of both blocks is situated in. the accueil, 



which is open to the public and serves as an orientation point to the 
rest of the. structure. The accueil has two levels providing access to 
upper cultural program areas, as well as a two-level restaurant and 
cafe, international bookstore, travel agency and membership office. 

On the ground floor there is a 400-seat flexible proscenium stage 
theater with an extendable apron thrust stage. The volume of this 
theater rises through upper levels of the eastern · structural blocks 
of the complex. which contains the American Center Arts and 
Education facilities, as well as administrative offices. 

Below the accueil are three underground levels, the lower two 
designated for parking and technical space. Just below ground is the 
lower lobby, housing two "black box" performance and film/sound 
recording spaces of approximately · 1,100 and 2,500 square feet, as 
well as an audio-visual center, an archival area, an exhibition hall, 
performing artists' dressing rooms, technical rooms and service 
areas. 

The western block of the structure contains 26 apartments to be 
progressively used by visiting artists, scholars, and opinion leaders. 
Also located here is a 1 00-seat cinema and lecture hall. 

On the upper levels, the eastern structural block of the building 
contains 8 classrooms and a conference room. The four top floors 
contain, respectively, spacious· exhibition galleries and two studios, 
one for performing arts, the other for visual arts. 

Exterior balconies are featured above the ·main entrance, facing 
southwest onto Bercy Park, and on the top two levels on the eastern 
facade of the building. 

Soaring glass windows within the atrium offer constant views of 
activity within various parts of the complex and on different floors. 

TOTAL FLOOR AREA 

. 150,700 square feet 

BREAKDOWN OF AREAS PER FLOOR 

Listed from lowest underground level upward: 

. Sublevel 3 
Sublevel 2 

. Sublevel 1 

23,080 f2 
23,080 f2 

18,455 f2 

9.010 f2 



. . 

Ground level 19,585 f2 

Raised Lobby 4,810 f2 

Floor 1 11,135 f2 

Floor 2 10,600 f2 

Floor 3 8.460 f 2 

Floor 4 .14.215 f2 

Floor 5 14,000 f2 

Floor 6 6,040 f 2 

Floor 7 9,880 f2 

Floor 8 2,380 f2 

BREAKDOWN OF MAJOR PROGRAMMATIC ELEMENTS 

Accueil/Hall 
400-Seat Theater and Backstage Areas 
2 Black Boxes and Support Areas 
Commercial (including Restaurant. 

Bookstore, and Travelers Information 
Agency) 

Exhibition and Support Areas . 
2 Studios and Support Areas 
Classrooms 
Administration and Documentation Area 
Cinema 
Apartments 

PARKING SPACES 

Sublevel 3 
Sublevel 2 

BUILDING HEIGHT· 

. 6,890. f2 

11.170 f2 

6,640 f2 

10,270 f2 

7,350 f 2 

4,650 f2 

7,220 f2 

5,790 f2 

1,650 f2 

26,110 f2 

100 feet (from elevation of proposed Park level) 
85 feet (from rue de Bercy level) 
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AMERICAN CENTER 

INTERIVEW WITH FRANK GEHRY, 
ARCHITECT FOR THE AMERICAN CENTER 

Q. · -What has the American Center commission meant for you? 

F.O.G. This _is the first full-fledged cultural institution 
dealing with the arts as a permanent building that I have done 
outside of America. It's a very important project for me. 
I've worked with cultural institutions in the States. I did 
buildings for the Temporary Contemporary (an auxilliary facility 
of The Museum of contemporary Art in Los Angeles], the California 
Aerospace Museum, the Goldwyn Library (in Los Angeles]'· the 
Cabrillo Marine Museum. For me, as someone very involved with 
sculpture and art and dance and music -- those things are part 
of my life, I take my nourishment from them -- to be offered 
a project like the American Center has been very exciting. 
The fact that it was in France gave it an extra·boost. The 
Europeans are just now getting a new slant on American architecture. 

· There have been some commercial buildings done there recently 
by-Americans, and then of course Pei's Pyramid. So this project 
is very important to. me and I have invested a lot of my gut in 
the American center. 

Q. Is this your first project in France? 

F.O.G. It is the first project to be built in France. And I 
think there is a healthy skepticism among the French architects 
here regarding this project.. You know they would have preferred 
a French architect to do it even though it's an American center. 
Especially after the Pei Pyramid. I have to say though that, 
so far, the agencies we've been working with -- the French 
building department and planning departments and all of the 
people we•ye met with to explain the project and approve the 
various parts -- have been very, very receptive~ It's exciting 
especially because in.France, these people are particularly 
knowledgeable about art and architecture, which is very, very 
different from the kind of character you find in America. 
The French in those capacities are a lot more cultured. 

* 
AMERICAN CENTER, 29 rue de Ia Sourdiere, 75001 Paris, France, telephone: (I) 40.15.00.88 

U.S. OFFICE, The Puck Building, 295 Lafayette Street, Suite 820, New York, N.Y. 10012, telephone: {212) 966-0909 
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Q. How familiar were you with Paris before this project? 

F.O.G. Well, I lived and worked there in an architecture firm 
in 1960 and I've never forgotten the energy. It's something 

to draw from. I like it. Paris is a very intense city. Lots 
of people, lots of traffic. I have always been intrigued with 
France. It's a feisty society. It's not laid back. It's cranky 
and has an edge to it. They don't accept foreigners easily, 
either. It's a fascinating society to me. I like the French 
because they are quick to the point. They don't try to cover 
everything up. I want the American Center building to be just 
like Paris. It will be a city, a petit yille, full of dance and 
music and activity and a lot of energy like the city. 

Q. Is it safe to say, then, that you are creating a very French 
building for the American Center? . . 

F.O.G. Not really. The building is like the institution; it's 
about two perspectives, European and American. It's an American's 
interpretation of Paris as I see it, without trying to make a 
French building. I tried to deal with the mixture of cultures. 
It's a kind of "American in Paris." I see the building as very 
Parisian and very American. And also as very festive because 
th~t's what it's about. · 

. 
Q. Could this building exist in California? 

F.O.G. To me, France is about street life. A particular type 
of street life which couldn't exist in Los Angeles. I made a 
street life building for Paris which couldn't exist in Los Angeles. 
You couldn't put this building ther.e. It's a·bout context and 
the French context involves certain traditions and conventions. 
At.the same time, the building is also very unconventional. That 
is, .you walk up to the building and you think it's conventional 
at first, but then you'll blink. 

Q. Could you explain how some of the actual details of the 
.building create that effect of being both American and European? 
What did you do to make the. transition from the conventional to the 
unconventional in one structure? . 

F.O~G. Well, if you·look at the model.and the plans for the 
building you can understand it better. You see the Rue Bercy? 
It's on the north side of the building. That is the way one 
arrives at the American Center building coming down the street 
from the Metro. You come down the street and the first image you 
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get of the building is this facade on the ·north side that is, 
for me, anyway, especially simple, comfortable, polite to the 
street and the existing surroundings. It has a calm facade and 
it breaks down into two masses on that side that respond to the 
scale of the buildings on that street. I've done a sort of 
classic mansard here,'but I made the mansard slip down the side 
of the building, down to the.ground. At the ground floor, there 
are glass storefronts like the ones in other buildings on the. 
street. So from the beginning you·think you have a discreet 
building. But as you move around the site it changes. 

Q. In what way? 

F.O.G. Well, as you come around the building from the street 
side you enter Bercy Park, the main. axis toward the Seine, and 
the building. starts to become more sculptural. The first thing 
you encounter on this side of the building, the west side, is a 
small sidewalk cafe that belongs to the Center. And above it, 
where you see a blank wall on the facade, is a 100-seat cinema. 
And the more articulated piece on top of that is what I call 
"the pineapple." There are three special apartments there that 
are part of the housing. They look out on the park. I wanted 
these to be very special. The forms here start to get a little, 
you know, different, a little unexpected, more animated •. so then 
you move around the building from the pineapple into the park and 
you find the entrance to the building, where the building.just 
explodes into a kind of exhuberant .form so that it is perceived 
as a kind of actual sculptured piece in the landscape of the · 
Bercy Park. ·It's joyous, friendly, happy, welcoming. We put all 
the animation on the park side and it's very unconventional, very 
American. It's very energetic and very, very three dimensional. 

Q. There are all kinds of unusual volumetric pieces over and 
above the entrance to the building. They are sort of massed 
together. And they do look, to use your word, "sculptural". 
Can you elaborate on these forms? Where did they come from? 

F.O.G. Well, when I'm working I consider context. And the 
Parisian context is stone and metal roofs, very sculptural roofs. 
If you look at the Hotel de Ville, the sculptural character of 
that building is very strong. It's got the best cleavage in Paris. 
·Its big, V-shaped spaces and the articulation between the roofs 
and fireplaces make a strong statement. ·For me that is the best 
of Paris. 

Q.· You've often been quoted as saying that your architecture 
.. is informed by painting and sculpture, causing some to think'of 

you more as an artist. than an architect. · 
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F.O.G. I am an architect. I do think that art and architecture 
come from the same source. They involve some of the same struggles. 
My first work, when I started to do my own stuff, was encouraged by 
artists, not by other architects. Actually, other architects were 
suspicious of my work. Ed Ruscha, Ed Moses, the Los Angeles artists 
have always been very, very supportiv~. They became my support 
system and they are still my support system today. I am a product 
of the sixties. People like Ruscha, Richard Serra, Claes Oldenburg, 
carl Andre -• they came out of the same time, the same mentality. 
I have always been interested in their work. I always related to 
their thinking and to the expressions of that time --- minimalism, 
pop art. I relate to these guys. In a lot of ways we are very 
similar, ·but I'm an architect. 

Q. Where are the similarities? 

F.O.G. I came to architecture through fine arts and painting is 
still a fascination for me. Paintings are a way of training the 
eye. You see how people compose a canvas. The way Bruegel composes 
a canvas versus the way Caravaggio.composes a canvas or Jasper 
Johns. I learned about composition from- their canvases. I picked 
up all those visual connections and ideas. And I find myself using 
them sometimes. The. ideas of space through paintings, th+ough the 
Pinturicchio paintings in Siena which are just beautiful, huge, 
spatial experiences. They are about cities. And Lorenzetti, 
Gentile Bellini, Carpaccio. · All of these paintings are about space 
and cities• Piet Mo.ndrian has inspired the window and wall elevations 
of many buildings from Gropius to Corbusier. I have been fortunate 
to have had support from living painters and sculptors. I have . 
never felt that what artists are doing and architects are doing is 
very different. I've always felt there is a moment of truth when 
you decide what color, what size, what composition. How you get to 
that moment of truth is different and the end.result is different. 

Q. Another important aspect of the American Center building is 
the two masses you mentioned before. These actually house two 
distinct functions -- the cultural center and a housing area. 
These two masses seem to have a noticeable tension. 

F.O.G. Yeah, they do. At the time the client was asking me 
to do this building I was thinking of buildings in terms of .bottles. 
You put them together and there's an energy that you don't get 
from a bottle alone. They have an effect on each other. There's 
a difference between one bottle alone and six together or even 
two together. And a building-- the parts of_a building-- should 
have that energy of bottles, forms together that have an effect 
on each other. 
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·Q. Did you say "bottles;" or "bodies"? 

F.O.G. I said "bottles," but, now that you mention it, I could 
have said "bodies" because it's the same thing with bodies. In 
fact, I didn't originally contrive it this way, but the building 
is like a ballet dancer·, a ballerina lifting her skirt, inviting 
people to come inside. · The entrance, the way it sweeps across, 
is like the lifted skirt·,. and the circulation portion where the 
elevator is -- the part that rises. over the skirt -- is like the · 
figure •. The ballerina lifts her skirt up and, since I'm a dirty 
old man, that's the. way you enter the building! I also think of 
the building as be~ng.],ike.a big welcome mat at the entrance to 
the park. It • s open.· It invites you in. 

Q. Is that a critical aspect of the ·building for you -- the open, 
inviting quality? 

F.O.G. Yes. I think the most important thing about the building 
for me is this idea I have about accessibility. The building has 
a body language that says "come in," like at the Temporary 
Contemporary or Disney Hall. (a project in the design stage for 
the Music Center in Los Angeles]. The architecture doesn't get in 
the way of people walking in and out. It's inviting. The feeling 
of accessibility is a big priority in all of my work. The key .issue 
for me is, What does the building say to the people on the street, 
how does it welcome them? And·I don't think that destroys or negates. 
an artist's position. I· want people to be able to interact with my 
ideas and not be intimidated by them. This is very important, 
particularly today. It's what I'm doing with the Disney Hall in 
Los Angeles.· With the Ainerican Center building, you feel an easy 
transition into the building without any. intimidation, without 
feeling that somebody's going to stop you or ask. you questions. 
My architecural language may feel strange to some people. But 
they should still feel comfortable in my buildings. That's the 
way the American Center will be, I think. You should see the 
entrance from the park and feel like coming in, taking your 
jacket off. I want the building to be like. a party .in the park, 
very inviting. · · 

Q. Is the park ent~ance your favorite.part of the building? 

F.O.G .. Well, it was de(initely the toughest part to do. 

Q. Why was it so difficult? 
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F.O.G. We had to conform to certain requirements determined by 
the city (of Paris] and that involved a chopped off corner on the 
site; which is called the pan coupe. There's an existing building 
already to the west of ours which has this cut off corner and we 

·.had to promise the city that we'd do the same thing on ours. So 
the site itself was the greatest challenge. You essentially have 
this 166 by 170 foot rectangular plot of land with a 66 by 66 foot 
triangle removed from the southwest corner of the site. I have 
never had an experience with this before. The pan coupe was a 
major torture. · 

Q. Why? 

F.O.G. It meant working with a site that was confining. 
We had to work with the pan coupe, which is not the wqy I would 
usually work, which is about a less controlled, more immediate 
response to the site. 

Q. How did. you cope with the pan coupe in the end? 

F.O.G. It was very difficult. First of all we put the main 
entrance there. If you look in straight elevation at our building, 
you can see that there's one element, then a second, and then the 
shaft. of the elevator, which is orthogonal. So you have these· 
three pieces in relation to the. facade.. Then in the front elevation 
to the park, which is on a diagonal, you have also orthogonally 
this sculptural element and again this side of the elevator and 
this side of the apartments. So there again you have the three 
elements. 

The solution to the question of the pan coupe for me, 
which seems very simple now but took me months to figure out, 
was to rotate the circulation piece -- the elevator shaft, which 
. I call "the ··leaning tower" -- ·aver the entrance on the diagonal to 
make the transition around the pan coupe. .It's complicated. But 
on each elevation, the pieces are frontal. So there are three 
parts on each elevation that are frontal, with the elevator tower 
being frontal in both directions. Then the skirt of the elevator 

.tower -- the skirt of the ballerina that I referred to before, 
which is·an awning over the entrance-- and this piece with the 
balcony that sits on top of the entrance roof rotate on the diagonal 
so that. they face th~ diagonal created by the pan coupe. In fact, 
I'm always trying to recapture the missing point of the pan coupe. 
It's. wishful thinking I guess. So you see on the model this little 
structure out in the plaza in front of the Center's entrance. 
It's.a bandstand in the park. That's the missing point of the pan 
coupe. 
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Q. What will the visitor encounter at the entrance to the Center? 

F.O.G. Well, first.of all, my one California act here, or maybe 
it's a California act, is I hope to be able to have the wide glass 
doors of the entrance slide all the·way back in warm weather so 
that the entrance .is entirely open and the line between inside the 
Center and outside in the park disintegrates. The leaning tower 
over the entrance, as I said before, is.the vertical circulation, 
the elevator that leads up to the other levels,. and the stairways 
that surround that. The sculpture of the outside continues on the 
inside because you ~ave the accueil. 

Q. What is the accueil? 

F.O.G. It's a kind of welcoming entry, an atrium on two levels. 
You can enter the building from the corner out on the Rue Bercy, 
or from the main entrance on the the pan coupe. Either way when 
you come in you're in the accueil. On the lower level of the 
accueil, you can go into tl)e restaurant, the bar, the retail shops, 
the libraries. On the second level of the acceuil -- the mezzanine, 
which is a raised section -- you go up and actually engage in the 
activities of the American Center. This mezzanine is connected to 
the restaurant also, but.it's where you buy tickets and get·· 
information and have access to the elevator to go up to the · 
theater and classes and the rest. The mezzanine can be used 
for special activities and parties~ but also special exhibitions 
and activities we haven't even thought up yet. These two accueil 
spaces are different from each other. The lower level space has 
a small skylight that is related to the stairways and the elevators, 
but it is essentially covered. And the raised section of the 
mezzanine has a glass roof. From the mezzanine looking up you will 

_see the sculptural parts of-the building very clearly so that the 
energy of the exterior of the building will inform and be part of 
the mezzanine and the interior. I really like this part especially 
the activity, the animation visibleby looking up through the glass 
skylights. 

Q. That glass part where you can see all the people circulating 
is reminiscent of the Beaubourg [The Centre Georges Pompidou in 
Paris]. Was the Beaubourg at all an influence on your design 
choices here? 

F.O.G •. I like a lot of things about Beaubourg. But one thing I 
like especially about it is the feeling of people being all over 
it, the activity of it being a building inhabited by people. You 
feel its activity from the outside. At the American Center, we 
wanted to have balconies and places on the building where you could 
see people from the outside as well as the courtyard, the stairway, 
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so that it would be animated and its activities would be visible. 
The energy is important because the center's program is very 
charged and intense and dense and it was important that the 
building reflect the energy of that. The activities which will go 
on inside the building complement the forms, which are dense, too. 

Q. What do you mean by "dense"? 

F.O.G. The American Center's program is extensive. It's multi­
disciplinary. Movies and theater, classes, eating, exhibitions, 
shopping, people living in apartments. The building has to say 
what's in it. It has all kinds of uses and functions. There 
will be circulation in the building at all hours, and that made 
it complicated to work out. The codes for housing are different 
from those of the theatre, the restaurant, the museum .and so forth. 
It's like a Swiss watch. I think we've achieved a nice balance. 
All the forms have been resolved with the density and we still 
have a humane building. 

Q. Can you tell me more about the details of the building? 
You left off with an explanation of the entrance. 

F~O.G. on the ground floor facing the park on the south side of 
the building there will be a bookstore which can also be; in summer, 
I hope, open with outdoor stands full of books and stuff. On the 
next floor above that there •.s a large window -- in the model 
through this window you can see we put a Frank Stella -- where 
there's a foyer for the 350-seat proscenium theater. So when you 
come out of the theater you look out of the window and feel the 
park below. Above this is the language school fioor for the 
American ·Language Program. And above that are the exhibition 
galleries. And then above those are two spaces -- studios for 
art and dance classes and rehearsals. There is a balcony that 
is over the entrance, and people from the gallery can walk around 
the balcony and have views of the park. 

Q. Why was the dance studio placed over the exhibition galleries? 
One would expect to have the galleries on the building's top level 
in order to take full advantage of daylight. 

F.O.G. We agonized over that one. We wanted to get natural 
light into the art gallery with a tall skylight. This way, the 

·Way that we have it now, direct light doesn't come in but there's 
a higher space for the light to come in. If thegallery had been 
above the dance studio space, on the top floor, the window of the 
skylight would have been at the same level as the roof and you would 
have had uncontrollable light. I ·started with the design the other 
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way around when I was first working on it. .But as I studied the 
reality of the program,' this way made better sense with the 
gallery below. 

Q. And what's happening on the eastern side of the building? 
It seems to become quiet again in comparison wi~h the very 
animated south side and the entrance. Does that. have anything to 
do with the fact that there will be·an apartment.house very close 
to the Center to the east? 

F.O.G. The housing site to the east will be built after our 
project. I've seen .the design, the plans for it. Since we 
started designing .first we took that housing project into account. 
In general, nothing fronts onto that side so. that when the housing 
is built they won't have our institutional areas staring into 
their apartment~. Their building will be approximately the same 
height as ours -- 24 meters as opposed.to our 27 meters. There 
will be a very small street between the two buildings, just for 
foot traffic really, and so you will never see much of that facade 
of the American Center except from the corner. It's just going to 
be a more quiet side. We will probably grow ivy and plants there. 
We've focused on the corners; the offices and .archives of the 
American Center are on.the two floors of that side, and the third 
floor is the American Language Program, which I already pointed 
out from the southern facade. And there's also two balconies on 
this eastern sid·e. 

Q. Henry Pillsbury [Executive Director of the American Center 
in Paris]· seems particularly fond of those balconies. He talks 
about them with great enthusiasm. 

F.O.G. That's because they have a lot to do with his idea about 
how the Center is going to be used by artists. He's picturing 
this one balcony off the studios as a place where dancers are going 
to hang out in their smelly leotards between rehearsals and artists 
are going to come out of .the studios with paint on their pants and 
use the stairs to carry paintings and sculptures down to the 
galleries below. And the other balcony is a place where possibly 
sculpture can be shown. 

Q. What materials have you chosen for the building? 

F.O.G. For the interior I don't know yet. For th~ exterior we 
will choose a limestone that is indigenous to France. I don't 
know for sure what the stone will be. I envision a limestone that 
has some pink in it. 
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Q. And what about other materials? 

F.O.G. The metal roof at the entrance will be zinc, the normal 
zinc that is alwaysused on the roofs in France. And the glass 
should end up about the same greenish quality as on the model. 
That hasn't been figured out really yet either. The best glass 
I've sen so far, even including the Pei Pyramid, is still the 
Grand Palais. The windows there are really great. I like them 
because of their handmade quality. 

Q. No cha.in link ·in this building? 

F.O.G. No chain link. I'm not reallydoing much with it right 
now. When I worked with it, I was dealing with what I had and 
the materials that were affordable.· I'm optimistic. I think 
the little Danziger building that I did in Melrose in 1964 
(in Los Angeles) still looks good. A 25-year-old building made 
with cheap materials and it looks as good as the library building 
downtown. I'm very ~areful about detailing materials to keep 
'them intact; but in being careful I'm also careful about preserving 
t~e quality of immediacpy. · · 

Q. When you were talking earlier about the relationship between 
art and architecture-, you .. used the .term "moment of truth." Can 
you elaborate on your moments of truth? 

F.O.G. The moment of truth is when you have to face yourself 
and put down the first line or the first brush stroke if you're 
an artist.· .There is a point where I have to make a decision, 
take a direction. There are a lot of them in a building. It's 
essentially what makes a building look like it does, like the 
American Center building, which is the aggregate of all those 
moments of truth and my selection. It's what·the shape of a 
building will be, which comes from inside your own values, unless 
you copy other stuff.· 

Q. You have said that if your American Center building looks 
at all like a particular person, it looks like Henry Pillsbury. 
Can you_explain that? 

F.O.G. Well, the building is a direct result of my conversations 
with Henry. It is completely about my involvement with him, my 
understanding of his vision for the.Center, what it's going to 
do in the future, what it will mean to people who use it. It came 
out of our dialogue.and hours and hours of conversation. He hasworked 
closely on every aspect of it. 
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Q. So this building has been a collaborative effort? 

F.O.G. Collaboration is a necessity for me. It's necessary 
in general in my work. Absolutely essential. Cities are buiLt 
by a lot of people. 

Q. It's tempting to draw comparisons between this building 
and the building that Peter Eisenman has just finished for 
the Wexner Center for the Visual. Arts (on the campus of The 
Ohio State University in Columbus, Ohio]. Since you and Peter 
Eisenman are both known as deconstructivist architects ••• 

F.O.G. I am not a deconstructivist! That term really drives 
me crazy. It's.like someone invented this word and took my work, 
which I've been doing for more than twenty years, long before 
the word was invented, and crammed .me into it. People insist 
.on putting us ·in a box. They can't be comfortable with something 
they can't categorize. It's true that I'm very interested in 
buildings that are open, that .allow people in them. But my 
buildings have always been that way because I'm ·interested 
in openness and accessibility, not just in structural devices. 

Q. Well, the Wexner Center building is very idiosyncratic. 
It is a very personal statement by its architect, Peter Eisenman, 
and there is a great deal of curiosity about how that building 
will work with art in it, and· whether or not the design will 
compete with the W.exner Center 1 s program ov.er the long haul. 
How difficult is it to make a personal architectural statement 
when you are designing a building for arts programming? 

F.O.G. The American Center building won't compete with program. 
It's about program. It's completely a response to the client. 
I'll tell you a story: At a certain point after I'd.talked to 
Henry and Judith [Judith Pisar, Chairman of the Board of the 
American Center in Paris], I saw all of the problems because 
they have this specific budget and this limited amount of real 
estate and they want a place to handle all of the programming 
they are talking about. A lot of programming, very complex. 
And as the architect, I am supposed to take all of their problems 

. and give them back a thing, a building, a place that works for 
their program. That is when I went back to Los Angeles to my 
office and had eight weeks of panic. And Henry and Judith kept 
calling and saying, "What's happening?" They wanted to watch 
me work. They wanted to see solutions. They wanted to take 
Polaroid pictures of models and.see drawings. And I wouldn't 
take their calls. I told them to leave me alone and go away, 
to let me work it out. I had to find the answers for myself, 
my moments of truth. I had to deal with the problems and figure 
them out my own way. So, ultimately, this building is just as much 

·my personal statement·as Peter Eisenman's is his in Columbus. 
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. Mine is based on the information and the problems I was given 
by ·my cl'ient and this building is a direct answer, a personal 
answer to those problems. 

Q. How much of a problem is the development.of Bercy for you? 
How do you.deal with a site where, eventually, thirteen other 
projects will.surround ·you? ·oo you try to stand out? How do 
you make an original statementand still not be overpowering 
or out of scale? 

F.O.G. It's a judgment call of where you pull in the reins 
and where you express yourself. Mostly thatis done poorly by 
people. Most buildings.that are built don't pay any attention 

. to that. I think most good architects are sensitive to those · 
·issues and deal with them in some way or other •. People hire 
an a:rchitect.forhis expression, for his talent to put things 
together in a certain way. I look at a situation such as Bercy 
optimistically. My perception has always been to deal with the. 

:world the way it'is and to deal with it optimistically. I don•t 
try to change it because I know I can•t, so I try to fit in and 
mess with at the same time. Working in the city requires more 
than a passive interaction. · 

Q. And how about technical problems? Whatplace do they have 
in the artistry of architecture? 

F.O.G~ Solving all the functional problems is an intellectual 
exercise. ·That is a different part·of my brain. It's not less 
important, it's just different. And I make a value out of 
solving all tho.se problems. Dealing with t.he context and the 
client and finding my moment of truth after I understand the 
problem. If you look at our process, the firm's process, you 
see models that show the pragmatic solution to the building 
without architecture. Then.you see the study.models that go 
through leading to the final scheme. We start with shapes, 
sculptural forms. Then we work into the technical stuff. 

Q •. How do you feel about the legacy of your buildings? 

F.O.G. I'm not that precious about myself.· On the other hand, 
.these are pUblic buildings that have to maintained. There's a 
responsibility. The community invests money and there is a 
necessity that the building. exists. for a number of years and be 
built out of substantial materials. 
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Q. It seems as though many architects have been trying to 
make their buildings seem more important, more substantial, 
by app~opriating a lot of forms and details from the past, by 
turning to Neo Classicism. 

F.O.G. You know, I got very angry when other architects started 
making buildings that look like Greek temples. I thought it was 
a denial of the present. It's a rotten thing to do to our 
children. It's as if we're telling them there's nothing to do 
but look back. It's like there's no reason to be optimistic about 
the future. So I got angry~ That's really when I started drawing 
the fish, because the fish has been around for thousands and 
thousands of years. It's a natural creature, very fluid. It's 
a continuous form and it survives. And it's not contrived. 
To tell you the truth, I didn't intend for it+6Hto become a central 
form when it first occured to me. It was an instinctive thing. 

Q. Will there be any fish at the new American Center? 

F.O.G. So far, there is no fish form in the building at all. 
If one were to come, it might happen in the accueil. The plaza 
around the building has a pattern of paving that is like fish scales. 
So I guess that's the fish surfacing. 

Q. The fish is a very appealing symbol particularly in these 
confused times when the whole world seems to be in a state of 
upheaval and change. -Pluralism seems to dominate arcpitecture 
today. Does this make for incoherence, or do you think it just 
reflects the incoherence of the world today? 

F.O.G. This is a time of incoherence, chaos, rushing around. 
It is a time of serious global problems that we can't solve and 
don't even understand most of the time. As far as architecture 
is concerned, I think pluralism relfects the times in America. 
It may not be a positive thing in Europe: I can't make=6H that 
judgement. But certainly in America we have been hit by waves 
and waves of European architects in our teaching institutions to 
the point where kids in architecture school feel like they're 
second-class citizens in their own country. This was true when 
I went to Harvard and it is the same now. There has been an 
·inferiority complex over the years. You have to hope that 
original people will get over that. 
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· Q. How much freedom does an architect have in his work? 

·. F.O.G. There is not a lot that good architects get to do 
because basically the value systems are·mostly about what architects 
are hired to do._ Those are the priorities in America. This is 

_a country that spends less per capita on culture than most smaller 
European countries. so we're still in the woods a bit on that one. 
!·think it's been wonderful that the American press has started to 
focus on American architecture. There has been enough stuff made 
so there is a dialgoue. There-has been an awakening of architects. 
You certainly see it in Los Angeles. I think pluralism is wonderful. 

·That is the American way. Individual expression. It hasn't hurt 
us in painting and sculpture. It hasn't hurt us in literature.· 
And it won't hurt us in architecture. 
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MAY ll, 1994 
Dear Patty, 

Herewith ara tho se'lected materials which we hava received from the 
American center. They are organized into two parts: . General 
backround on the center (the building, a mission statament, 
history, upcoming programs); and specific information on the art 
exhibition _and video installations which will be in tho building 
.for the June 7 openin<J •. The latter part also includes bio-data on 
the artists and a listing of events which will be included with 
invitations to the inauguration indicating o.vents taking place 
during the months of June and July. 

You might have already received these materials from Judith Pisar 
if you saw her during her Washington visit, however, ~e wantad to 
be sure that you had them. Also, we are still awaiting the 
statement of objoctives for the proposed June 7 event, and a 
prioritized guest list. He~Jards. · 
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American Center 
51 rue de Bercy 
75592 Paris Ceclex 12 
Franf.c 
tel <~3-1)44.73.77.77 
fax {33-1) 4!t97.11.91 

Jt'f. 1 ). r1·SS 

LISA olfi('(•: 

American Center 
The Purk 1\uilcling 
29!1 Lala)'<'ll(' Street/Suite 820 
New York, Nt!W 'brk 10012 
tel ( 1-212) ~166.0009 
fax (l-212) 274.0082 
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In 1997 the city of Par1elnvlted the American Center: to 
re1nriii.C! to a he rcde~loJllng xmuhea$lcnt dlsuin 1 
surrounding Bcrcy Park. The new n«!lghbon wllllndude 1he 
Dlblloth~que Natlonalc d~! FI'Klltl', the Opem Bnslil~c.thc 
Mlnlst~re de• Finnnr.r., J•alaiA Omni~rxms dt: Parislkrry, and 
a trrt'-AIIcd g11rckn rcchduwd from the old wine whplcsalc 
dla1rict,lh1klng th~ f'.entcr rlircrtly with the rivN· Seinf!. 

. . I 
A nlltlonwldc search ldt:mlliec.l Frank Ochry as the Krchilt,c\ 
most attuned to tht> need a of araista, scholars, and sttldcnts. 
TI1l1 lmRginallve. tcdmologktdl}'-50phlstkawd bull(ling ha• 
tx-en under r.onRtmr.don 'lnrc llehru;uy 1991. ~ 

I 

SheAthed In I'Arls llmc&tone,thc Q.·ntcr has bct·n designed 
at a sclf-suffici<'nl village nflmcrloddng 5pace~. A gnm floor 
al'el of 150,700 &(Jlllti'C f(:t~l Will ft(CllllliiiUdatl~: 

i 
I. 

400..eat proecenlum theater 
10Ckleat olneme 
:Z blttok boll 1tudloa 
9 olaaerooms 
ellhlbltlon gallorl" and terraoe1 

totaling 10,000 equare feet 
vteualarta atelier 
performing arts atollor 
faoiiiUos for oonference• 

and aymposla 
audio and 'Wideo oanter 
atrium 
rettaurant/cDf6 
documentation center 
travel agenor 
bookstore 

25 apartmantt for felident 
artletl and ec:holal'l 

; 
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dCJII(IGI'llJihic~ lllld l"'lllving 
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institu1iullh: 
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hum:mitlt•J; 11nd, lmkt·d, 
to send b11ck to tho United 

States Ideas and pr.npcCLivcs 
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While the Center'~ 
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Exhibitions 

The A.mcrir:m CcntN''I exhibit 1om will prtSC'Illll dlvcnity 
of strlr.a as well all mrdia, from p;dnllng, stulplllrc, 11nd 
thr. grnphic 1\rl.l, to photogmphy, vidc:t•, 4'rt.bllctllll'r. and 
dt>.$lgn. Often a ronccplual or rhcmatir. npproad1 will rcnect 
sodnl, p(llitlcalaud psyrhologlrall~suc~ n& they 1u·r. 
11ddrcascd in tontcniJlClfl\1')' llrt. Gallcri<·s wlll rt'KHiilrly 
bt!t:Ome labonunrics fur works In progrc~~.~ 1md th<' ('..('ntcr 
will frcqnrntly commission new wtwk. 
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1\lucrir~n origin, as '"~II at a 
crOU·til'tlh.m of t·xpc,riim~ntl\1 
pnxhtrtlonA worldwide, whh 
an end 10 l'xplor<.' imcrnrtivc 
Hnd novd tl·rlmologics. 
An ln-hou~l' media crntcr will 
product~ audlu nnrl video 
wprk, and periodk fe5ti\•als 
will cdcbmto rJgnific:nH 
dii'C'l'IOI'fi, IIChll'~, anci g~lll'\!5, 

Ill 

Residencies 
for Artists 
and Scholars 

Tile AmericAn C.ctliCI' will host up to Y!i arti~l!\ und 
sd1olars of CAillltlishcd adlie\'('lnl'lll, ~k,ctcd h)• a pnnr.l in 
cont<.'rt with the st11ff for staya of she months to ~ yt':tl'. 
While the RcJidency Progr-"m'a prime pmvost•l• w hwoh'l.• 
panlclj)anL!Iln Paris il.~'lf. the FdloWI will fm·m :t com,umlil)' 
of es:K:nl.lAI talent\ frum Amt,rlca and 1\t'Olllld llw wurld 
which willlnOuenrc allll~J'CCll of Ct•nt<.'r life. 

TI\c AmcriC'an C.entcl' will aiM cominuc to run 11 Rc~idl'll{")' 

l'l'ugrnm 111 Paris' Cit~ lnwmationak rlt".S Art,, in part lui 
wllliiJorntiou \\1th the Nationallo:ndowmcm for lh(, Arts. 
Annual reliilil-nts lnclud<.' a 111inimum of thh·wt·n ;wti~ts 1mrl 
muslclam from the llnit(·d SUttl~5 and Fnmce. 

Nnm Jrmr /'nil; "Fm11l/y of lloiHH: (;larrdmnll•n • 
/'Iiiii~ roulttiy vf 1/olly SlllMI!on (dllk<!.,. A'rw ~'111w. 
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Education and 
Language Programs 

J..ccturc series, drblltcJ, K)1npn~ill and t·onfrrcncr5, fr.aturlng 
Sf>CIIkcr& rrom till' Rl'liMic 1111d acnclrmk toltllllllllilicl, will 
RddrCBlllhc lnlt'J'eJt~ of a diwnc puhllr. RrguiHr wurs of 
local exhibitions for sr.hoolrhlldn·nand nclui(A will broaden 
the C'A"nter'a scope or t~duclllional ar.tlvltks to hlcOt'J~r:tu~ 
event a In thr. ~un-oundlng rlt y: 

The ('.en tor will frequently lnl'ilr viKIIIng ;~rti~ts to k~d wm·k· 
shops, seminars, or mn~trr cla~~r.~. thus prm·irUng thf 
general public, and partlrulnrly fdlow ~11im, with imi~:ht 
Into the Inspiration nnrl nwthc.xlolugy (If their work.~ 
ltandR·on rlasscs in thr Cr·ntcr's two ate lieN, t)'pi<:RIIy It'd by 
Rrtlll•tCI\thrt"a, willix· oiTcn•clto tlw public--both nduh* 
and chlldrrn-h\thr m·ca~ of the prrfonuing, vbual', Hnd 
tcchnulogical art&. ~ 

The Ametlc11n C'~ntt~r will oiTcr courKr~ in vcmac.ulni' 
Rngllah ranging from introclurlot)' to full·Oucnc)' lcvrll. 
nu• lc.'l\<'hlng willlnrorpumtr topir~ltlll'mcsln Am~rirnn 
llfc and their r<.•IRtlonRhll>, through glob~l imtrA, to i 

J·:urupc, thcn·by rnhnndng 
1hr students' familiarity 
1\'ilh pl'llr.tirnl H~pt~CI> of 
rontt~mpurary Amcrica­
uotllbly In the rltltui-al nncl 
pruft'uionnl1phc~l'l'i. 

I 

1'/rolu: Jrtlllllf llilnry 

I 

! 
I 

Restaurant, Bookstore 
and Travel Services 

1991-1993 

A Califumln·5t)'lc· •:t~StKuntnV 
rl\~ with a tcn'lltc spret~ding 
onto the t"ntry phu.a of lJcrcy 
r11rk, Will )>I'CIVidC Hll informal 
gathering pJHn~ ror the 
C:cntC"'''- rumnnmity. J~11ding 
regional t:hcfs invited from 
the \Jn lu~s States wlllm11kc 
(;liSt lVII OII\)' l\ form of tllhiii'IIJ 
t~xchangr. A IJuuk~tnrc ll'ill 
om.~ .. a rull nmgc: or AmcliCHn 
puhlkatlons. A sprrlnlir.cd 
_agcnq• will provldt~ advice 
and ~!I'Vin:s tHilorcd to 
students, trachrrs, llrtisu, and 
busint"ss nnd otht~r 
profcl~lcuuJI!ItrHvcling to tho 
!Jnilt~l Statt~s. A Stmltmt 
Aclvl~o•')' S<~t'Vict• will gcncnuc 
t'duc:~~tiunxl and homing 
•·c.-frmtls rot· tmh't't'llity groupa 
and individual )'mmg 
mcmbc:n of the (~mer. 

i\s prqmrnlionA foru~ on the Centt~r·$ lnnu~:,rural season, 
1h" Anwrk;~n Center hu begun opcrntiona In il trmpOl'HI)' 
building nrljnrr.nt co il& future hotm~. It will oiTcr n smnpllng 
of Activities, fi'(llll l~lll(U~gt~ ilnd ;ut cliiSK'I to tcmpo1111)' 
e)(hihitiun~. Surh Hcthilics, ill well M strategic Al'l ('vt'llt~ In 
sckctt~d shc1 throughoml'arls, will give the city And 
especially the lll~lghbl.lfhood ll fort•taste ofthc rutnrc. 
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Mission Statement 

The purpose of tho American Center 
understanding I between America and 

is 
tha 

to· encourage 
intcrnallonal 

community through art and education, 

No' since the years I immcdiiucly following the Second World War have there 
been such momentous social and polhical upheavals in 1he world order as we 
are witnessing today. In the new Europe, Paris. long a magnet for American 
artists. writers. and' composers, has assumed even greater visibility as an 
International crossroads of culture . 

From hs founding In 1931 as a private. nonprofit institution. the American 
Center has been a ;lively forum where many aspects of, American creativity 
have been Introduced to new audiences In Paris and, as ·such, has · played a 
prominent role in 1 America's cultural dialogue witb Europe. Today the 
mission of the American Center has evolved considerably, as Its programs, 
which have grown ! In variety and scale. are addressed to countries from 
around the world. ! Its dramatic new building. designed by the eminent 
American architect Prank Oehry • with its galleries, t.bealers, classrooms. 
and residences for :visiting ·artists and scholArs • reflects the diversity nnd 
energy of lhe Center's expanding mandate. 

Through hs cxhibi'tions. theater. dance. · film. · and lecture ,,rograms. the 
. American Center not only presents contemporary art in an international 
context, but explores the social, political, and philosophical concerns that 
inspire mucb of it. Although American art provides the core of Its program, 
the Center's offcti~gs include Jmportant manifestations of creativity from 
other cultures; The American Center's artistic. education. and · language 
programs raise issues of· pariJcular relevance today. Among those are rapidly 
changing demogr,apbics worldwide, ecological concerns. evolving 
technologies, and the challenges of the new &lobalism. The Center offers 
artists working in :a variety of media a venue for cxpcrlmentatilln; it Rlso 
provides the public a unique opportunity to observe the creative process 
firsthand. 1 

• 

Against the constantly changing background of world nffairs. the American 
Center will play lin . ever greater role as a rorum for the expression of 
creative ideas lhat 1 promote artistic and intellectual discourse. 

:···•., ...... ~~ 
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A BRIEF HISTORY OF THE AMERICAN CENTER 

The American C~nter was founded in 1931, one of a group o£ 
institutions, created in· the first half of the century by the American 
community in Pa,ris, which includes the American Hospital, the 
American Library, the American Cathedral, and the American 
Church. Jt · was ponceived as part of the efforts of the American 
colony in France : to establish its own institutions of the sort that 
would be found back home in Kansas City or Boslon or RJchmond •• 
a chamber of commerce, a church, a cathedral, a hospital, a coJJege, 
a high school, a library, a stu4ent residence and, then, a center for 
students and arti~ts. A nonprofit institution incorporated in the 
state of Delaware,1 the Center has no direct ties witl1 any American 
or other national 1 governmental agency. 

I 

The Center's primary mission at its inception was to foster 
understanding between France and the United States through social, 
educational, and general cultural activities. Founding Director 
Frederick Beekman. who was Dean of the American Cathedral, 
intended that the I Center serve an additional purpose during those 
years of prohibition in the United States: the Center's alcohol-free 
environment was 1also designed to keep Americans in ·Paris out of 
the aJJuring Parisian cafes. · 

,,. 

! ' -

The American ce'nter rented. its Jand in the 14th arrondissement 
from the Archdiocese of Paris and raised funds from members of its 
American colony to make possible the design and cotistruction of a 
building at the · i61 Boulevard Raspail address near Montparnasse. · 
This building was designed by Welles Bosworth, the American 
architect brought , to France by the Rockefeller family lo supervise 
the restoration of Versailles, and contained an auditorium, library, 
swimming pool, gym. bowling alley, billiard hall, canteen, several 
art studios, and a large enclosed garden. Jn 1934 the Bosworth 
building, and a small endowment campaign for its operation were 
completed, and t~e American Center opened. 

During World War II, the Center ceased operations. In 1946, 
however, Dean Beekman recovered it from the French Army, which 
had taken the t)uiJding on the departure of German occupying 
forces in Paris. 1 Activities resumed, conducted in much tho same 
fashion as they 1 had been during the . War, and Dean Beekman 
remained director1 of the institution until his death in 1959. By 
that time. the Center bad become entirely independent of the 
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American Cathedral as Dean Beekman had retired from the church. 
I 

During the 1950s, the American Center began to attract wide 
audiences for ; its schedule of cultural activities such as concerts, 
theate~ perforn,1ances. exhibitions and colloquia. 

With the comi,ng of the 1960s and the recognition of the Center's 
growing programmatic ·sophistication. the institution's board of 
directors and president Jack Egle made the decision to appoint a 
full-time arts ·administrator. Named executive director in 1962. 
David Davis conceived and developed ambitious educational and 
artistic programs. laying the groundwork for the future. Many of 
the activites for which the American Center would later become 
famous were · inaugurated by Mr. Davis: the American Center 
Language Program began during his tenure, as did higher~level 

instruction nno master c)asses in. various disciplines of the arts. 
Presentations of contemporary painting. dance. theater and music 
were instituted. along with debates on the arts and other related 
Issues of international interest. 11The Living Theater" worked in · 
-residence at the Center, conducting classes for actors and preparing 
their well-known theater work, ''Mysteries and Other Places". 

In .1966, President Jack Egle organized the purchase oC the Raspail 
property from the Archdioces~ of Paris, a venture which later 
proved providential for the Center's development. 

I 

David Davis ;died in 1968. bequeathing funds from his esta,tc to 
equip · one of the first open-access electronic . music studios in 

. Europe. Hi~ untimely death left the American Center briefly 
rpdderless du'ring the difficult period of student uprisings and 
political protests throughout Paris. In 1969, Henry Pillsbury was to · 
succeed Mr. Davis as executive director. 

. . 
During the next nine years, the American Center pursued the 
programming I direction established by ·David Davis. ·The 1970s 

. were years of enormous energy and activ.ity: music was ever· 
present and remarkable performances established the Center as a 
widely~recognised venue for music in Europe. 

I 

Contemporar~ concerts. begun in the 1960s in the institution's 
Ct.ntre de Musique with the likes of Terry Riley, Keith Humble. 
Jean-Charles ; Fran~tois, and the early Mus/ que Vivante were 
continued. ;fhese performances .and jazz presentations by such 
important Am~rican artists as Anthony Braxton, Sun Ra, Steve Lacy, 
Archie Shepp. the Chicago Art En·semble, and many others 

····-~ 
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established the' Center as a premier venue for New Music and jazz 
in Paris. 

During .the t 970s. the American Center's theater presented the 
European and 'Parisian debuts of plays written by Robert Lowell, 
Langford Wilson, Megan Terry, Sam Shepard, Israel Horovitz, and 
Ed Bullins, as ·well as theater works by such recognised artists and 
the Bread and, Puppet Theater, Ia MaMa E.T.C., and Mabou Mines. 
The Center also hosted directors who are now recognized leaders in 
the United States. 

' 
The 1980s acttially began at the American Center in 1977, the year 
Judith Pisar, former director of music at the Brooklyn Academy of 
Music in New 'York, was elected Chairman of the board of directors. 

. I 

Under her gui~ance, and with the continuing efforts of Executive 
Director Henry Pillsbury, the Center began a revitalization of its 
board of directors and a reaffirmation of its programming. 
Legendary artists such as Mcree Cunningham, John Cage and Philip 
Glass, who performed and also taught at the Center, were proudly 
presented. Aind in 1979, the Rockefeller .. Foundation agreed to 
support the Center with grants for an Artists-in-Residence Program. 
which provided short-· and iong-term residencies to artists In 
exchange for ~caching stints in workshops. roundtables. and master 
classes. · 

Between 197,9 and 1987 the Artists-Jn~Residence program 
engendered :over 400 residencies, 350 workshops, 500 
performances, 30 exhibitions and a series of special festival events . 
. Major tributes to exemplary artists, including Gene Kelly, lean­
Louis Barrault, Madeleine Renaud, Peter Brook and Leonard 
Bernstein, were organized during these yean. From the original 
vision of· Dean Beekman, which was to provide a home-away~ from­
home for Aniericans Jiving in Paris and to fosler understanding 
between. the United States and France through social, educational, 
and general buJtural activities, the Center became the overseas 
·studio for thousands of artists in every discipline, an exciting 
meeting place ~for students, and· one of the premier venues for 
American arts~ culture, and language abroad. 

Under the leadership ·of Pisar and Pillsbury, the American Center 
grew 600% fr.om a budget of two million francs and a membership 
of two thousand to a budget of 12 million francs and a membership 
of eight thousand. The institution assembled a regular staff of SO 
people and a : teaching faculty of some 40 · others, including many 
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young professionals of international reputation in the fields of 
performance, visual and technological. arts. 

In 1985, the 'Center began adding to its Paris-based board of 
directors new :trustees from regional cities throughout the United 
States. . These appointments . have served to reinforce the 
Institution's commitment to reflect and serve all SO states. Partly 
In recognition of this effort. the National Endowment for the Arts 
awarded· the American Center in .1986 a $400,000 ChaJJenge Grant 
($100,000, with a $3 to $1 matching commitment), its first ever to 
an institution applying from outside lh~ geographical borden of the 
continental United States. · 

I 

The City of Paris invited the American Center in 1987 to consider 
re-establishing :its multi-:-arts institution in Bercy Park, a' devcloping-­
culturallreside*iallbusiness district near where the Bastille Opera 
and the Biblioth~que Nationale de Prance were to be built. At the 
time, the Center's leadership was asseuing the institution's future 
in the context of a new decade, the unification of the European 
Common Market, and other prevalent global issues. And not the 
least of their· concerns were the problems posed by the extreme 
Hmitations of 1 their existing physical plant. The Center's 1931 
building, suitable for the institution's originaJJy social mission, made 
a cumbersome arts center and became increasingly inadequate. 
The swimming pool, for example, had become a dance rehearsal 
space, the canteen, a tap-dance studio, the bowling alley, a jazz 
percussion studio, while an assortment of other spaces were turned 
into exhibition' galleries, painting and drawing studios, video editing 
booths, and classrooms. · 

! 
I 

The City's invJtation was thus a catalyst for the Center's board to act 
on its vision 'of strengthening the presence of the American Center 
with an expanded programming of more interdisciplinary and far­
reaching cultural activities that would respond to the need for 
greater international cultural communication among nations in the 
21st century. 

1 
Jn February 1987. the trustees decided to sell the 

· Raspail property and use the proceeds to construct a new building 
and begin an ~ndowment for the Center. The City of Paris helped in 
the creation of the new American Center by purchasing the Racpail 
property and 1making a new site in Be:rcy Park available at a price 
well below market value. 

I 

In July 1987,' the Center entered a period of planning and closed its 
doors to most of the public. maintaining only its classes in American 
language, a~d· a series of events co-produced with other 
Institutions. . The directors and senior management began a search 

l( 

.. , ·--..... _,.,., 
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for an architect to desi.gn larger and more flexible quarters in 
Bercy; it was 

1 
decided from the onset that the designer be an 

American wilh .a well-known vernacular style. In May 1988. Frank 
Gchry, the California-based architect. who received the Pritzkor 
Architecture prize in 1989 was chosen. He is well-known around 
the world for his original and uniquely "American11 buildings. 

Mr. Gehry's model of a building he. describes as "an American in 
Paris'' was unveiled to wide acclaim in December 1989.' Designed to 
convey in physical form the openness and accessibility of the 
American personaJity, the building provides state-of-the-art 
facilities for · the · Center's new complex, interdisciplinary 
programming. : The . extraordinary J 50,000 square-foot structure, 
made up of two essential masses or "blocks" connected at ground 
level by a soaring atrium hall, will function as a "village of the arts" 
and features: · 

• 
• 

• 
• 
• 
• 

• 
* 

• 
* 
•• 

a 400-seat proscenium· theater 
10,0.00 square feet of visual arts galleries and terraces 

. for .the exhibition of painting, sculpture, photography 
and : installation works 
a 1 po-seat cinema 
two 

1 
fully-equipped black box studios for performnn~e 

visual arts and rehearsal studios 
10 classrooms for the American Center Language 
Program and continuing educational activities . in 
contemporary civilisation · · · 
facilities for political and business conferences, 
conventions and symposia 
an ~American bookstore 
a documentation and reference center holding the 
Center's archives 
offices for a professional staff of curators, teachers, 
administrators, and arts technicians 
a restaurant and cafe (with a performance component) 
a travel agency 
apartments for a residen·cy program 

t 

l 

The residency :program will permit artists and scholars selected by 
committee to reside in one of the on-premise apartments rent-free. 
By providing this place to meet and exchange ideas, the residency 

· program will pJay a . part in creating a more dynamic international 
community. It wiU enhance each resident's experience abroad and 



. .. ~' 

Fax e~is par : 75/8 · AtiB USA PARIS A4->A4 11185/94 18:83 Pg: Z3 
.• 

American. Center· 

Program Sum~ary 1 994-1995 
.. ·.·•"' 

... , .•.. ~ 



Fax e~is par ?5/8 1 AI1B USA PAR IS A4->A4 11/85/94 18:83 Pg: 24 

Overview : 

The foUowiog program reflects tbe Amerieaa Center's 
commitment to eollaboration and cultural 
es.thlnge ... wJib a variety or ln•titutlons 
(academic, bumaolstlc, etc: •• as well as visual, 
pe.rf~rmanee, and media arts) 

It has been :developed a1 part of a unique, ongoing, . 
constantly evolving alliance of cultural 
institutions and individuals ... !c b a new way of ·· 

I 

working, a new model (or the fucure of culturaL 
inscltucJons in the United Stace.t as weD as · ·· 
France. 

I 

The programs reflect key valut.s and concems,that are 
tbe bean of tbe American C ~nter 

• The Center as-a . "laboratory of 
ideas," a 11 thinklnc 1pace" where 
exhibitions. perfonnances. the media arts 
and educational programs rca~, a multi· 
disciplinary approacll. and arc brought 
together with contributions from the 
fields of anthropology, philosophy, 
cultural studies. literature, with each 
field informing the others in a dynamic 
system of intellectual inquiry and 
challenge 

• Comnaltted fo exchange and process~ 
to inquiry, discovery, inquisitiveness, 
opcMess. diversity; etc. not the export 
or promotion of any single •culture" 

• With a principle focus on how 
cuhure(s) function internationally, how 
it sha.pes and inspires us as individuaJs 
and communities; 

·········~~ 
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Participating institutions ... 
I 

First 18 ~onths of programs reflect 
participation of the following institutions ... 

I. 
I 

I 

American Federation of Ana 
The Art Institute of Chicago 
Brooklyn Academy ofMusio . 
Columbia University 
Dia Center for the Arts 
The Drawing Center .. 

: · Museum of Contemporary Art, Los Angeles,. 
MIT Llst Visual Art Center 
New York University·· Afiicans.Studies 
Program; Institute for French Studies; and 
Department of Cinema 
Paper Tiger Television 
Princeton University 
Studio Museum in Harlem 
SUNY, Stony Brook •• Humanities Institute 
UCLA. Afiican Studies Center 
University of California Art Museum. 
Berkeley. Pacific Film Archive • 

. University of Iowa •• Institute for Cinema 
and Culture · 

WaJker Art Center 
Wexner Center for the Ans 
Whitney Museum of American Art 
Yellow Springs Institute 
Zone Books 

... and the curatorial leadership of 
I 

Madeleine Grynn;tejn, Art Institute of 
Chicago 
John Uanhardt. Whitney Museum of 
American An 

Han'ey LichtenJtein and Joe Melillo, 
1">.,,...,.._\ .. f••.._ A,_.,,.:,."'"' ""''.,' fur;P 
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1994 

. Exhibitions 
Pure Beaury: Some Rec:eot Work from Loa 

' Aogeles - A new gencratio.o of Los Angeles· 
1 based artists, includiDa Richard Hawkins, Kelly 

MilSon. Jorge Pardo, Sarah Seager, lbaddcus 
Strode. Diana Tbater, and Pae White. Ann 
Goldstem. Los Angeles Museum of 
Contemporary Art 

1 Leon Golub and Nancy Spero: 1959-1994- A 
1 retrospectiYe survey of the work of Leon Golub 

and Nancy Spero, explorina themes of power and 
1 wlnerability. Kary Kline &: Htlaint /'osner.~MIT 

List Visual Am Cemel' ... 

Long .. term instalJations 
Stations by Bill Viola - A oewly·conunissioned 
video installation of five chamlcla of color video 

I. 

1 projectio.o and sound focusing on images of the 
human body submerged underwater. John 
Hanhora't, W1Jttne)' Museum of AmBncan Art 
Nam June Paik1s Robot Family .... Paik'a 
remarlc:able series offrce-staod.ina video 
sculptures :from J 965 ·1980 made out of old 
televisions to be inslallcd throughout the Center's 
public spaces. John Hanhardt. Jflhltnt.v MrlSeum 
of Amencan Art . 

Conferen1ces 
I 

Youth Culture. International- The origins and 
impaca of an international "cultural literacy" 
among western youth e~pi'C$Sed in l.an;uage, 
fushion. croti' conventions, (:Jub culture, and 
leis\lre styles. Kendall ThofiiQI, Columbia 
Unlventry 

War and Memory in France and tbe U.S. -
War and its "memorialiution" in France and tho 
United States. focusina on three contUotJ which 
have histotieaJ significance for both countries: 
World War IL the Viema.m War. and the GUlf 
War.lhomas Keenan. Prlnceron Univers;ry 
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1994 '(continued) 
' 

Film, Video Series 
: Disorder Today- Sixteen programs of recent 
: . short film and video works that focus on disorder 
; aft'ect.ing the body. the soul, and SbUetural 
: systems. B/1/lforrigan. Wex:ner Centtr for the 

·,tArts 

: Banned in the U.S.A. - Censorship and film 
: from 19)6 ·today, including iUms such u L¢uis~;M . 
I Malle's The Lovt~rs, Isaac Julien's Looking For · .~ 
: Langston, Shirley Clarke•s Th1 Connection, a.od ~· 
, Andy Warhol's Lonesome Cowhoyt. Stew Set d.··· 

Pacific Film Archive 
I ... 

Before Hollywood: Tum-of·tbe-Cenn1ry·F'dm 
1 

from Ameriun Arthivet - Six fcalurc length 
1 programs of 62 rare films produced between 
1 1895 and 1915. SamMcE{trtsh •. American 
1 Fed1rarion of Arts 

19th Century Spiritualism, Art. and 
1 Ter.hnoloqy-: Colloquiwn. scrcenin$1. 

exhibition. aDd publication. celebrating the 
centennial of the invention o( cinema ill both 
France and the U.S. Allen S. Wctst. NIIW York 
University 

1 E:Jthanies in the Dark: Film Nolr iD FrADc:e 
1 and Hollywood - Month-long series including 
1 

twenty•four films and a two-part eonferencc 
:tddre.ssing the historical. aesthetic, and cultural 
impact and coMcction between the french · 
pessimistic rc:1list films ottbc 1930s and 
American "Film Noir.•• Dudle.vAndrew, /rutttme 
for Cinema and Cu/rurc 

Periorming Arts 

Grlot New York- A week of performances by 
(}.u1b Fagan Dance Company "ith music by . 
W:mcon Marsalis. dC()()r by Martin Puryear, and 
choreography by Garth fapn. Threo African· 
American artistic griots (a Wen African term for 

: · nory·teller or keeper ofhiNry) eoUaborate in 
tk; ... 1'1•*'~"'~""' ... l,,.,..""""t., A"\rtl"'" u•f\rl• t.\•hit'k ,..'\1'\hU""~ 

... : 

.,.,:,··· 

•• .... '!" .... 
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1994 (continued) 

Pcrlorming Arts 
· Out of Swoo - A r.h.rcc week residency 

. ; foUowed by a week ofpetfonna.nces by David 
· Dorfman Da.oce Company and 24 ooo· 
: professional athletes from the Paris community. 
' David Dorfman. a (onner atblcto turocd c:la.nur 
, and choreographer, C(lmblnes athJClio movements 

wilh an intricate and delicate gestural 
: vocabulary. · 

The Multi Kulti Move- Two concens a~raled·-­
; and produced by Craig Harris aDd Sdcou ·. 
; Sundiata, ('.()Jllposers ami musiciaus who :arc at 
. the vansuard of the innovati0111 i.n~Ariltrican 
I . 

"new" ~:roan music that focuse~ on the synthesis 
1 of jazz 3Jld hip bop plus the syr~lhesis of rap and 
: spoken word poeuy: ·· 

1 HIP HOP ... Christian Tamet and the Theatre 
1 

Contemporai.n de Ia Dansc will comp!= a threo 
1 week residency at tho Center followed by two 
, 'vceks of penbrma.nces developed aroUDd dance 
: issues related to the contemporary Hip Hop 
1 movement • rap, break dancin&. and hype. 

' 
. Pia cue Mass - Dianumda Galas will perform 
1 this dramatic music theater work that was 

devclopod in memory of those who have died or 
1 will die from AIDS. Using clemcn11 tiom a 

Catholic Mass structUre. this is her answer to the 
' battJo to find a cure for the pandemic disease. 

Pop Dreams I Pic in the Blanket -·David 
Rousseve and the Reality Da.ncc Company will 
perform an evening of works dw are 
thematically woven around the limcless search 

i for compassion and hurn.an dignity in the face of. 
differing forms of oppression. 

. In Memoriam .. Pianist Mar;arct Lens Tan 
1 offers a commemorative tribute to her menror. 
1 John Cage. The program spans 50 years of the 
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. 1994 (continued) 

Performing Arts 
· Mabou Mines: Reel to Real - An inter-play of 
1 film. video and live performance com:oived by 
• Frederick Newmann. Ten local ac&ors and 
: porfonnen will be invited to become part of this 
; play which addresses issues ofmemozy, 
. recollection, and illusion versus actual reality 
through the juxtaposition of live aaion and 
: rcc.orded imagery. 

····---.... 
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1995 

Exhibitions 
· Miniatures and Mon•trositiea - Artists 
1 using dramatic shifts ln sc:alo to create a 
! works that have a heightened aft'ec.t.ivity for 
· an exploration of psychological conditions 
, and States of being. Lynna Cooke, Dla 
1 cemer for rhe Arts 
r The Return oftbe CQdllVrl &iiuil-· 
; contemporary drawings based on tho traditioa of. 
: the Surrealist ''E.xquisite Corpso" parlor game,"' .. 
1 

The exhibition will include works by Louiso. . 
' Bourgeois, Chuck Close, Roy Dowell. Robert 
; Oober. April Gornik. Elswonb KeUy~Gienn 
; Ligon. Brice Marden. Ann Phllbtn. Drawtng 
1 Center 

I The Americas Exhibition - tbe oldest 
i continuing bicMial survey in tbc UDitcd States, 
I that will now include artists froro canada. the 

United Suncs .. Mexico. and Latin America and 
1 will focus on work grounded in cultural identity, 
1 history, traditional irnaQcry. Madeltine 

G:;·'Uzrejn, Art Institute ofChfMgo 

' Afrita.o·American Artists in Paris, 1945 • 1960 
- Paris as an anistic mecca for African· 
American artists and its inrluenee on die themes. 

1 lmasery, style. and vision oftbeir work. 
1 KinshashlJ Conw1li. Studio Museum in Harlem 

Conferenc¢5 

Couns and Counship: Sexual Norms and 
' Erotic Styles - the histol)' of gender and 

1 
sexuality and wiU address issuca ranging from 
the 1960s call ror 11Sexualliberation" to the 
1980s cmpnas;s on "sexual abuse/' Eric Fossm. 

; /nsmutc for i'"rencn Studits &: Michel Feher, 
. Zone Booia 

Culture.; the State.. and tbe Public Sphere in 
Frante and lhe U.S.A. - different models of 

, swc suppon and intervention in tho rcaJm of 
cultural and anistic production in Frnnee and the 
United States. Kendall 1i1omtU. Columbia 
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Frank Gehry's 
boogie-woogie of a 
building ushers in 

.,.........SS:Z" .... 

---~a--ne-w-er-a-for-the ~~~~~t~ 

American Cultural Center 
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smblished in 1931 as a place for 

Amuicans abroMI to consregate and 

reel at home. the Arnerican Center in Paris­

the l,u,gesr independent showcase for 

American culture overseas-has gone 

the s,<me changes as the world at 

Ernest Hc~;ingway. Gertrude Stein and 

other 

first to 

writers were among the 

in the stone building that 

housed the Americ,<n Center on the left 

· l3i1nl< · s Boulevard Ra.spail. During World 

~ ~--- - ~ -w M'll;-tl1e~l5uildi l\~fVV..i'Stili<Cn ovensy tnc ~~ ~---­

occupying Nazis. and after the liberation. it 

Wi{S briefly turned over to the Free french 

the postwar years. the Center 

saw its mission as keeping young Ameri­

cans out of the tempting french cafes. act-

,,s a kind of sociill club with a bowling 

alley. swimming pool and meeting rooms. 

Then came the '60s, and the first "hap­

in Europe-complete with danc­

ers covered in sp,;ghetti-h,1ppened right 
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there at 26 f Boulevard Raspail. In May_'68, 

as Dany the Red and other French radicals 

threw Paris into chaos. the Center was 

swept up in the revolt and eventually be-

i came a hangout for hippies. 
j 

· ·1 Under new management in the late 

1

1 
'7.0s. a time when America was feeling 

. its strength culturally, the Center show-

: j C<~sed high American art, including 

~. musicians john Cage and Steve Reich, 

J dancer Merce Cunningham and composer 
i 

Philip Glass. 

But "the times they are a changin"' and 

so is the American Center in Paris. In the 

-~ late '80s, the board of directors reexam­

ined the Center's role in light of the immi-

nent changes in Europe and concluded that 

its mission should go beyond merely show-

~ -... · ' 

seen, 

says Pisar. After 

reviewing plans submitted 

by a dozen American architects, the 

directors chose Gehry's because. they say, 

his work is "quintessentially American." 

Gehry, who is based in Los Angeles and 

calls himself a "populist" architect, entitled 

center. 

All these am-

bitions require money; 

casing American culture. They decided to the building "an American in Paris," arid operating expenses alone 

create a new Center dedicated to fostering · architecture critics have acclaimed its origi- will be $6 to $8 million a year. 

dialogue among intellectuals, artists. sci- nality. Thomas Hine, architecture critic for In May, officials from the Center came to 

entists and opi~ionmakers from both con- the Philadelphia Inquirer. wrote that the the United States seeking $25 million in 

tinents. one that would become a crucible 

for [uro-American brainstorming. 

"We were really a community center 

before," says board chairman Judith Pisar. "te limestone and glass fac;:ade facing the Seine will be what Gehry calls "polite 

"Now we're joining the big leagues." 

Speaking during a recent fund-raising to the street" and relatively smooth-and tame, the way French fac;:ades must be. But the 

~- trip to the United States. she explained that 

' the Center would renect "the partnership back, facing the Pare de Bercy. will be a wholly different matter. It will be a disjointed. "-,_ 
·, between Europe and the United States, in 

keeping with the new Europe of the '90s." dancing structure. part ballerina tutu. part tilting tin rooftops of. old Paris. 

· ... ,·!.'> 

A few years ago, the directors realized 

that the building was too small and out­

dated for their new plans. "We finally had 

to admit that having dance performances 

in the empty swimming pool and visual 

arts exhibitions in the billiard room was no 

longer viable," said Henry Pillsbury. the 

Center's executive director. So the grand 

old building on the Boulevard Raspail was 

sold to an Arab bank for about $40 million. 

Soon after, the Center bought a large piece 

of property (at what Pisar calls a "prix 
d'amis") from the City of Paris. 

. , .: f8n:re~y a wine entrep6t, the new prem­

i · ises are located in the heart of the current 

building "is likely to be the clearest and 

most visible expression of American cul­

ture in Paris." 

The limestone and glass fac;:ade facing 

the Seine will be whatGehry calls "polite to 

the street" and relatively smooth and tame, 

the way French fac;:ades must be. But the 

back. facing the Pare de Bercy, will be a 

wholly different matter. It will be a dis­

jointed, dancing structure, part ballerina 

tutu, part tilting tin rooftops of old Paris. 

The building's "collage-like coniposi-

gifts to constitute an endowment as well as 

corporate underwriting for the apartments. 

TI1ree apartments have already been fi-

nanced-one by couturier Yves Saint Lau­

rent, who donated $525,000 so young 

designers could live there. 

July 4 was the aptly chosen date for 

groundbreaking ceremonies, and Paris 

Mayor jacques Chirac was on hand for the 

event. Pisar says the new Center's inaugu­

ration is planned for October. f 2. f 992. the 

SOOth anniversary of Columbus's discovery 

Parisian renaissance, on the Right Bank tion," says Hine, "can be read as an hom- of America. 

. · l,· 

near the Quai de Bercy, across from the 

T res Grande Bibliotheque. the new national 

library that is a pet project of President 

Mitterrand's . 

With such a commanding site, a grandi-

ose program was de rigueur. 'The direc-

l tors began asking 'Why can't we provide 

··j an open environment for researchers to 
i 

· . j discuss_AIQS,for l"xample?"' recounts Pisar. 

~r · .. sow; decided we would hold seminars in 
' l various fields. that we would become an 

I interdisciplinary institution." 

American Mchitect Frank Gehry, 61, has 

\ designed a $40 million boogie-woogie of 

i a building to complement the Center's new 

l ambitions. The new structure "will be the 

~ most exciting building that France has ever 

! 

l ; 

i 

age to Picasso. Braque" and similar artists. 

Paul Goldberger ofThe New York Times 

wrote that "the disorder and fragmenta­

tion of contemporary life have been an in­

spiration" in the design and that. in ac­

knowledging and transcending its Parisian 

surroundings. the building "forges Parisian 

and American visions of urbanism into a 

new whole." 

The structure will include exhibition gal­

leries. theaters. cinemas. classrooms. stu­

dios for sound and film recording, a restau­

rant (with changing American cuisines) 

and a bookshop. There. will also be 2 7 

apartments for visiting artists. professors 

and other intellectuals. forming a kind of 

international artists' colony within the 

Although analysts are unsure how the 

changes under way in Western and Eastern 

Europe will shape the Continent, many are 

confident that Paris will remain i.ts cultural 

vortex. With such a grand structure. ex­

pansive program and strategic location, the 

Center will be well equipped to absorb 

European vibrations-Eastern and West­

ern-in the '90s and beyond.•:• 

Formerly o correspondent in France ond the 

Middle Eost, )one Friedman is now based in 

Washington, D.C. and -contributes to The 

Christian Science Monitor ond The Washington 

Post. 
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emptY for the next nine months because'of financial problttms. But what a shellY 

The bon~ir American in Paris 
-'---....:. """B_y_Be_'_nja--Inl.n_F_o_r,...g-ey....:."--..;___.;._ .. • ries), the: cent~r is she~thed like many ·· the~ tohis oWn idiosyncratic will. If this 

. Wasb.ingtoo Post S!alf Writrr trad.itional buildings here in limestone bUilding is im American in Paris"':-and it 
·. blocks that do wonders in the city's. fa•. ·.· most certainly. is, just as the an;hitect 

PARIS....:...:.In a city that· year by. year· · rriou·s lighL The northern facade hugs clairrieda few years back when the model 
.. ·sees -'its share . of.· splendid-or· at least . · .. narrow Rue de· Bercy in the polite, cus~ . ·. was· unveiled..:.,.:. it is an American whose 
very big~new. modem: buildings, archi~ · tomary 'fashion; almost. And for all of its ebUllience has been mitigated by an unac­
tect Frank Gehry's American Center.is a dyriamism, · evEm the great; cubistic .fan~\ customed sophistication and tact. 

; special treat. Like most Gehry. buildings, ·fare ;of the' mai~ entrance, facing the new · With construction ·pretty. much com-
: it's a surprise·, a burst of seulpted energy. · Pare' de Bercy, conveys its energ-Y with pleted over the summer, the $40 million · 
It also is a beautiful; modestly" scaled jew- .. elegance and grace. building was opened; .sort of, iast week. 

·'el in the stillunfmished setting of~rcy, a · Jt~s asjfGehry, unlike so many of the .. ~'The spaces came alive with the people," 
· · redeveloping' neighborhood .along the. · · architectural stars who have built here · reports Henry :Pillsbury~ the center's ex~ 

Seine in east ci:mtralParis: . · . ·. :over: the past decade and ahalf, were pay.:. . ·. ecutive director~ on an ·invitation-only 
. ··' For seasoned Gehry watchers, the de~ · · ing !:Us respects to time-honored Parisian evening· gathering of about 400. "The 

sign's disCiplined,: urbanistic restraint is . conv~ntions and then, subtly· but .power- . building was everything we exp~d~d.~' 
the biggest surprise .. More 'or ·Jess . the fully! treating those conventions like so But it· will be a while before the public 

'<sta~dard: Parisian height. (at seven sto-• · .. manr .pieces ·O( malleable clay, shaping· . See CITYSCAPE, D7, CoL 1 

'l-TV Preview . :' .·. 
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·• man sca)e-a)ong With,severaJ,.rieW · •.. f'l'~IZII:;=o=llll:z-CZIII:'"'~~ an . 
schools, there are poCkeUi 'of .preserva- · 

. tion, redesigpe(l j)ubliC spaces and new,· 
. . . o low . aparti\ien t buildings . with street-

'fronting retail stores.··. > '.: · .• . · -· . <R··· .. :.·a •. .-·: .... 

·:~ · · urzs·::~: For Gehry, as for other ard(itects . 
working tn the:.district, there were 
some. strict design requireiiients. The . 
aliiiunent :with other ~ along .. :.' 

CITY . ihe odd, heavy f~rms of tliis en- the Rue de Bercy, for instance, ·was , 
. SCAPE, From Dl · · nonnegotiable.; Ge~ry, compiied With . 

( 
-· .. ~ •1... ..:r.:..:. curved, blocky, tall-. 'cal I b ...... _he tflanked unilo;,-ACII_:;MOotSI-

exceptilllS"'!!Ose w•1.urg language c)as- architecture in both func- typ1 ap om . ••ICl• ou . tra- . · ron011-·o..., ..... .- 7:~ 
ses) begins to erijoy the center's 'com- expressive t~s: Ingenious- . ditionalists, and showed up a few of the .·~;-_:.~=: ~ ~~ ... 

. modiousfacilities. ;.._ .·. · · · · . , and yet very politely, they other modem . architects working on ~=..::Jz~;: 
. ·Founded as a 5o.rt of ~mates·: and'express the various ele- adjaeent.projects, with that beautiful souRCt-·o.st.n~r ..... ·s .. 

dub in 1931; 'the American Center in . of the• center's comple~pro- · (unrequired) limestone skin. And he ;~~~;_:.~,:..~.;;! of 
.. Paris bloSsOmed after World War II in- of activities. The. Politeness, is . took r the idea. of the canted Parisian . ·'.7·~~~e•. 7 ~· DINN£R Titun 
. to a firSt-rate v,enue ·for contemporary no small mea'sure to the require-' Mansard roof and converted it to a fa- · suRN BRAr-·~~<....-: dlnl\r• 
· American arts. The move from the . o(theauthoriry cOiitfoi!lhg the cade design, so that the street-facing· ~~,.;;.·:~;."(:!~::"", 

center's old digs on the Boulevard Ras- development of Bercy,'the Zone d:Am- elevation has an angled skirt on its low- WEST.lND-'Evrt•.'d<nner6. 

pail, which it had occupied coffifortably enagement Concrete Bercy, or ZAC; er levels, as if the roof had somehow' . '----.,--__;.~--!i· 
for half a century, greatly overextend- as such wnes are universally called in slipped a bit. The. esoteric origins of 
ed the. institution's fmancial resOurces: Pari.s .. Such wnes represent a thor-· this trick inay escape the notice of the 
As a reSult, the center last fall trimmed . oug\lgoing type of urban renewal wide-__ • casual passerby, but it certainly ~eS 
sails, postponing the. grand opening. ly discredited in the United States but · for a handsOme, Wlusual facade. .· : 
(next Jtme is the new target) and firing . practiced in Paris with unrelenting Gehry's biggest challenge; he has 
several top staff members. The build- zeal!' said, was the ZAC's insistence that the 

· ing is paid for, Pillsbtiry says, but con- 'I)te Bercy ZAC, for. inst,ance, in- southwes~em _corm:r be sliced back~at 
. tributions to the ongoing $32 inillion . volves the almost total rebuilding of a an angle, m nurror unage of the media-: 
endowment campaign were greatly af- colo\ful, chuminy district that used to ere, metal;and-glass _office buil~g to 
fected by the recession, with only be filled mainly with warehouses for the center.s west. It IS a good nile, es- · 
about "$10 to $11 million" committed the istoring of wine barrels from the tablishing a welcoming entrance to the 
so far. "We're optimistic," Pillsbury provinces; The authorities have been park, but Gehry, with all the'center's 
states, hinting at. major donations in critiPzed, jJerhaps justifiably, for elirni-. orders to fill, didn't like it: He' had tO. 
the offing, "but it's a struggle.". nating too many of the picturesque old squeeze things tOgether on the. inside;. 

· · So, except for lonely· staffers and watehouses in:. favor of Allthat5queezing,however,produced· 
· students; the building will remain emp- I · the brilliant entryWay, with its low 
. ty for at least the next nille liiOnths. . 1 zinc-sheathed canopy-the architect 

But what a shell! One of the great chal- "Th · ·· has likened it to a ballerina's skirt---
lenges to the architect was to fit every- . . i e spaces came setting off the powerful formS. above 
thing the center asked for into the rela- alive with the . and luring Visitors inside .. 

, ti~ely I9w structure on. a r.elatively · I ... Part by necessity and part by inten-
: conStricted site; There's ;ln. int:im<ite, • pe··lo.•nle_ . The tion, the public interiors of the building. 
· 350:.seat theater with a· proscenium r · are tight. There is no really big, cere-

. ·stage/a:balcoriy and boxes Olscading buildznP' was monial open space...:..the place most 
·a~itS side walls; two black box stu~ 0 people will gather on performance 

· ;dio5; ·~ 100.seat movie'theater and lee- I . fh •. . nights; for instance, is a mezzanine that 
.ture hall; an impressive double-height . e~ery zng we in functional fact is the roof of;~· 
· visual arts gallery; two· big studios for f ·d " ground-floor room housing electronic 
;visual and performing :artists; class- . ex_pec e 0 and mechanical equipment for the 

· .rooms; offices; 27 apartments for visit- ·I -Henry Pillsbury, the center's black box studios in the basement. On· 
ing artists, writers, scholars; ani!, ori I executive director "the other hand, one wouldn't want a 
the ground floor, spaces for an intema- I Lincoln Center~type ceremonial 'space .· 
tiona) bookstore, a· travel agency and ! . in this compact building~ Gehry did aii 
an American restaurant-Cafe; Whew. · neW: apartment buildings and the vast he could to shape this .space ·an<f'the 
This building is packed with stuff, and · · new formal garden currently under other public interiors with good lime-
. looks it.. . ..· . ' . • . . . construction alongside the American . stone . walls and architecturally inter~. 
·: It looks, in fact, as if it is bursting'at Center. But the benefits of the com- esting shapes-<antilevered stairwells 

.. :the seams; .The metaphor· of an expJo;. · prehensive process are real: It is part and the like. The glory of the interiors, 
.sionis one often ·applied to reeent Geh~ of a 1large-Scale, long-ten'n effort to link both public and private, is moving 

. ry projects, even by the architect him- the !traditionally poorer eastern dis- · around in them, froin narrowpassage- . 
. self. But real explosions 'are messy; tricts and suburbs with the wealthier · ways to .open spaces with curiouslY 
destructive things. The tremendous distiicts to the west. shaped skylights, from enclosed i-ooins 
energy.of this building, like the triurn- . · Even in little Bercy, this is no small · to balconies with striking views, from 
phant new art school Gehry designed . opetatiori. It involves construction of a down to up, and back. · · 
and that oPened last January at the To- nev.r high-speed subway, called the Me- Gehry's signal achievement, viewed· 
ledo Museum of Art, is that of an ex- teor, with a station close to the Ameri- in the context of his owrl work, is. to · 
:plosion contained. The great entry cor- can 1 Center's doors; the Palais Omni- prove that he's not a "plop" architect. 
ner of the American Center, like mlich sports de Paris-Bercy, a curious, who will swoop down· on a place with a 
:of the Toledo school, is in ways more grass-covered pyramid of a building singular sign of his'QWll.genius. True,·· 
akin to sculpture than to conventional that seats .17 ,000; a huge complex . this building brings a lot of Los Angeles 
architecture-the kind of robust three:. houSing research and office facilities and a lot of Gehry to Paris. Yet it's 
dimensional sculpture practiced by Pi- for agricultural industries (including, of fmely adapted to· local circurristanC.e. 
casso, Lipchitz, Boccioni and others in course, the wine industry); and three Though it does indeed need pe<)pie to. . 
·the 1910s, in which weightY faceted· big barking structures. Learning from·· bring it alive, .we can', while waiting,· 
''masses appear about ·to break away mistakes, ZAC plariners have also paid rest assured that this architect did the 
but are.'carefully cotu1terbalanced and attention to the city's traditional American Center in Paris, and Ameri-
conta.irHi<L•·. . ·; · '· mi.xf!-use neighborhoods and its hu- ca, proud. · 
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Editorial : Le Genie si particulier des 
societcs amcricaincs a but non lucratif 

Gr;ke a deux negociations en cours, 
l'.~merican Center a maint<:mint 
];occasion de donner aux fran<;ais tlll 
"apen;:u de ce que som les organisations 
culture lies americaines, 

O'une part, le Center est en train de 
n;;concilier sa realiu:: franpise-une 
association privee assumant le mandat 
d 'une institution culturelle publique­
avec son identite americaine, une societe 
commcrciale de corporation a but non 
lucratif qui ne depend pas des imp6LS de 
Ia \'ille ni de l'ctat. C'est pour cette raison 
que lc Center apparait aux Frant;ais 
com me tres particulier et singulieremcnt 
malleable": un ami qui a du genic. pcut­
i·tre. rnais totH de mcmc special: Notre." 
t;iche est de montrer que-tout en 
restant une organisation privee et ne 
faisant panic d'aucunc agence du 
guuvcrncmcnt americain-nos activitcs 
restcnt a Ia fois nun lucratives et dans 
l'inthct public. 

D'autrc part. !'American Center est en 
train rl'ctudier lcs fa.;:ons de collaborer 
aH'C d'autres organisations a but non 
lucratif aux Etats-Unis: comment 
reprcsemer. a Paris. non seulcrnent lcs 
artistes et les savants amcricains, mais 
aussi cc genic si paniculicr aux 
institutions culturelles americaines. Vue 
de Paris. Ia constellation americaine des 
fringants theatres, musces. et nniversitcs, 
avec leurs collectcs de fonds ct leurs 
conseils d 'administrateurs fiduciaires 
sans ministcre pour centraliser, n 'est 
guere plus cohercnte qu\rn plan 
marque. ici et Iii. "points d'interft". 

L'American Center. a travers son 
propre caractere et celui de ses 
collaborateurs. petH attester de 
I' efficacite et de Ia ric hesse de cette 
varictc institutionnelle tout en offrant 
une position avantageuse qui permettra 
de com prendre Ia mcthodologie du 
S\'Steme americain. 

Editorial: The Peculiar Genius of 
American Nonprofits 

Bemuse of two current negotiations, the 
A m!(riwn Cenler may provide the hl!1lcl< with 
ilzsight on Amnicmz cul/uml organizations. 

-On /he one hand, the Center is reconciling 
ils French rea lily-----<~ private assocja,tion doing 
thf' work of a public cultural institution-:1tt(th 
its role as an American nonprofit institution 
fulfilling no constitutional obligation, nor 

• o,'-~•,.,g on slate or city taxes. As a result, the 
Center appears idiosyncratic and ad hoc to lhP 
French: a friend urith some gmius, perhaps, 
!Jut peculiar nonetheless. Our job is to show 
that-while private and not part of any 
A rnerican governrl!£71t agnu:y---cur activities 
remain both "non-lucratives" and "dans 
l'intirfl public. " 

On tire other hand, the Ammmn Cmtn is 
expluri ng how to collaborate with nun profit 
organizations in the Unitni Stat~," huw to 

rt>prestml in Paris not only Amnjmn artists 

and scholars Ina also this peru liar !{l'llius of 

American cultural institutions . .-\s sem 
from Paris, the consttllntion i11 tile Stairs of 
frist.v thralrn: museums, rollPgr.r, with thl'ir 
fund raising aud tlzrir boards of jirlurimy 
lnutrrs anrl1w rmtmlhing Ministry. is 
hard~\' morP rohnmt than a map 1/Wrknllwrr 
and there: ·point~ of interest." 

"11te Ammcan Gmter. throu,~;h its mtm 
distjurt fJmonaliiJ tmd that of its US. 

. collabumtors. can bt>ar witness to thl' 

efft'rtivmess arzd thP rirhneu of this 
institutionalt•arirt.\" whilP pro11iding a 
vantage point to'" how till',~ mmmn sy<trm 
works. 

Henry Pillsburv 
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A\'ant Premiere 

Plus ck ·100 mcmhrcs fondatcurs de 

l'lntemationill :\na·rican Center (irdt· 
om pankipt'. lc :~o sqm·mhrc 1'1'1:1. it 
une reception ct assisti· it 1111 spi'Ciadc 
po11r l'a\'atit-prcmii·•T d11 rwu,-cau 
b;"uiment de Frank Cehr\'. cl'une 
superficie de 17 000 metres can·cs. La 
pt'esidcnte du Circle, l\1me Georges 
Pompidou, a accucilli les ilwiu':s venus 
d'Europe et des Etats-Unis qui aidcnt le 
Center a accomp!ir sa mission. celle 
d'encourager. par lc biais de I' an et de 
l'enseigncmem, les relations d'enteme 
mutuelle entre les nations. Cet 
evenemem etait Ia premiere occasion 
pour lcs membrcs du Circle de decou\'fir 
!'interieur du b;itiment a\·am qu'il ouvre 
au public dans quclques ·mois. 

Les membres et a111is, parmi lesquels 
des represen tams de societes a\·;uH 
soutenu leCenttT pendant son annce 
preinaugurale, ont pu decomTir. au 
cours de Ia soiree, I' elegance et l'energie 
des <:Spaces magnifiques con~us par M. 
Gehry. Apres a\'Oir traverse l'accueil au 
plafonn de verre imposant, ils sont 
montes jtisqu ';'1 Ia mezzanine et dans le 
fmerj.P. Morgan, deux espaces contigus 
donnant sur k· parc.<k ·Berr\', ott ils on! 
pu apprccier un champagne gcnt-reuse­
nwm fourni par Remy Martin. 

En suite i!s ont etc conduits dans k 
thC:me de 400 places,.de couleur h!eue 
et ocre brun. o\t ils ont cti· chaleureuse­
mcnt accueillis par i\1me .Judith Pisar, Co­
Prcsidcnte d11 Conscil d 'Administration 
du Center, qui leur a exwime sa joie de 
se retrou\·er a\·ec tam d'amis. "La rome 
qui a mene !'American Center de 
Montparnasse a Bercy a etc longue et 
difficile. Mais en fin notre re,·e est sur le 
point de se rea!iser. Apres cinq ans de 
tra\·ail acharne. nous cmergeons de 
montagnes de plans, modeles, devis, · 

.dessins et chiffres pour bientot 
reprendre notre place au soleiL" Elle a 
d'abord remercie le Premier i\lembre 
Fondateur M. Frederick R. Weisman, 
Remy i\lanin et les deux .;tutres sponsors 
de Ia soiree, Air France etJP. i\lorgan, 
pour leur soutien constant. 

. Pc~1 aprcs son entree sur scene, Henry · 
Pillsbury a dem;mde de fa~on touchante 
;\ ce que l'eclairage de Ia salle soit 
allumce afin qu'il puisse mieux 
distinguer scs am is dans l'auditoire. 
M. Pillsbury a soulignc !'importance .du 
db·eloppement d\me. comnHtname 
au tour du Center et le role des membres 
du Circle dans l'<~ccompliss'ement d'une 
t<khe qui n'cn est qu'a ses debuts. 

A pres ses'nnnmcnt<tires. la chanteuse 
americainc Loui.,c Edcik\:n et lc pianiste 
Ch•·istoplwr· Drohn~· nnt interpret<' une 
sckction de chatiSOIIS de Leonard 
13ern,;tcin, <:n l'hunneur du con1positcur. 
qui fut run des plus grands amis clu 
Center M. lkrnstein fut Ia vcdcttc de 
concerts prcs<.:ntc·s <!II Center en l ~l/:\:1 n 

' . 

' 
Ou tlw nwnill)! 11j St•f!/1'11/hrr ](), 1993, fill 

"At'IIJJI }Jn,miin', "a tirf'jJiiou and raharrlfur 

lutnuationnl :\mrrimn (:,.ntn Cirrlr memlwr.\ 
to pn1•il11' tlu· 1/171' I ;o,OOO-.wlwnrjoot Fmnk 
( ;1'l111: huilrlinJ!. ww al/rndt•d lty more tlum 
41111 rlwrtrr insrribrn. Cirrlr Chainnrm 
i\Ja;/{11//f' ( ;roi'J!f.l /'omjJidou wrrled guest.; 
from btmjJP and tltf Unitnl.'itatPs who arr. 
helping the Cenlrrfulfili its commitment to 
PnroumKr wulrrstanding among nations and 
play a ro!P in for[Jjng solutions to shared 
jJmblrm.llhro.ugh mt and edumlion. Thl' 

··f'!lrll/ marked I hi' firs/ opportuni(v for Cirr!P 
mrmbrr,; to IPr lhr intm·on of lhr GeiHJ 
buildinf! bifore itJ Jmblir opening later this 
w•ar. 

Mrmbers and frimds, among t/wm 
rPjli'PSPntativrs from the corporations 
supportinK ti!P C.mtl'r i11 its jn'l'-imw~uml. 
.\'l'flt', t'.\}il'lienred lhP grare and n;ngv of lhP 
intnvolvin~ in/mOl> of Mr. GPhry 's desi~n as 
till' l'l'flling jHOf.,rrPsst•d through the dramatir · 
spares. r);tering through the soaring glass­
ceilingrd wand fO)'Pr oraccueil. they 
a.1rr.nr/Pd to thP me-..:umine and adjoining).?. 
Morgan fo;·n-rontiguous sparl's otwrlooking 
Nrrr.· l'ark-wlwrl' thry eujoyrd rlwmj){lgne, 
Krnmmsly provided by Rim)' Martin. 

From tlu!rr /hey wrre ushered inw one of lhr · 
Crntrr's slwwj1iere spares, thr 400-sPat, blur 
antlten·a mlla-rolorPd prosomium theater, 
raulwrwwrmnly wrlromrd byjudilh Pisar, 
Co-Ciwi11nrm of thP ('.enlfTs Board of 
Dirrrtors. who rxj;ressi'd tiP.Iight a/ seeing so 
uumy frirnds. "The road that has lakrn the 
,-\meriam Cmter from MontJHimasse to Berr:y 
has brm long and dijjiC1111. /Jut a/last. our 
drmm is to the point of being realiud, "shr 
told tho.~e a.urmblPd. "Afll!rjivl' .vear.; of 
rP!Pntless work, we aTP nru>rgingfrom 
nwtw(ains of jJ/ans. models, estimates, 
drawinp and figures. to soon rempturP our 
/Jiarr in thr.mn. "She thanked First Founding 
Mnnber Frederick R. H'eisman, Rimy Martin 
and the I'!Jl'lling's /wo other.corporatP sponsors, 
Air Frana and J.P. Morgan, for their 
continued support. 

In a poignant moment soon after taking 
the stage, Hmry Pillsbury asked that tlw house 
lights be brought up so he could "beller see his 
friends" in the audience. Mr. Pillsbta)' 
stussrd thl' importa1ue of building a 
community around the Center and the ro/r. of 
thl' charter Circ!P members in advancing a JOb 
onlyjusl begun. 

Following his remarks, Ameriran singer 
l.ouisr Edeiken and pianist Clnistophr.r 
Drobny pr.tformed a sdHtion of l.Polwrd 
Bemstein songs in mem01)· of the romJ;oser, 
one of the Cmtn·'s gmatest fne;Jds ( Bn-.,<slei'l 
was featured in conrerls at the o~nler in 1985 
and 1988), and in arlislic l'elebmtion of the 
City of Paris' derision to 1wme llu· square next 
t(, tlu! 11171' Cenll'r, "l.ronnrd B1.?'1lSiein fJlare." 
Highlights demonstrating tlw lm:adth rf 
/Jcmstein's mn!a revisilt•d surh bdo!'l!d 

musicals as West Side Story ami On the 
Town, lhr ofu!m Trouble in Tahiti. o 

symfilwny. Chit:hcster Psalms. and \bss. 
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J<l;-\0 ct 1'.-\nu.:rican (:,·nttT a chnisi de 

cd\·br.:r ;lrtisticptcment l:t d(:cision prise 

par Ia \'illc de P:1ris tic notnllll'r Ia pl:ire 
situcc.;'t ctHc du nou1·cau Center. b 

., ..• ;;Plac(·:Lcimard lkntsti.:in." l.cs rnotttcnL' 
• '~. }, ;..: ~ ·..t •. j ;:: • ·-;' • ' •• ~·" 

les j)lu:; marquan~~- tk'la suirl'o: nm 

illustrc l'amplcm· clc .1:1 carri<·n: de 
fkrnstein. On nous a prcsclltc des 
ex traits de comedies musicales com me 
I \Irs/ Side StOI)' et On the Town, t'opc.ra, 
Trou/;le ilt Tahiti, une symphonic, 
Chicll!'ster Psalms, et i\lass, un nratol'io 
ecrit en 1971 5 !'occasion de l'ouvenure 
du Kennedy Cemer.'Fm egalcment 
interpreue "Little Sm:u;;," extrait d',>\rias 
and Barcaroles, le dernier cycle de 
chansons composees par Hernstein et 
presentees en premiere par Mme 
Edeiken, en 1988, a New York. 

Lars du buffet propose _apres le 
spectacle et organise au cinquieme etage, 
les itwites eurent !'occasion de mir Ia 
principale galerie d'expositions. un· 
espace rectangulaire allonge. ponctue 
d'un mur cuniligne. · 

Les points les plus remarquablcs de 
cette sallesont les puits de lumiere, situes 

.. i\ll centre et aux extremites, qui vous 
inviter\t a lever les yeux \'ers ces plafonds 
de verre. La beaute de Ia galerie etait 
rehaussce par Ia projection, sur les murs 
d'un blanc pur, d'une diapositive 
representant le Center et par l'expositio~ 
du maquctte du b[ttiment ex~cutees par 
Cehry. Les invites ont pu apprccicr Ia 
cuisine amcricaine. llancr sur les. balcobs 

· surplombant Ia Sdne, ct danscr a unc 
musiquc jazz, rock, et rhythm & blues 
interprctee par ZIP. sous Ia direction de 
Michael Zwerin. 

Au fur eta mesurc que s'approche Ia 
date officielle d'ouvcnure. le Center 
organisera d'autres evencments en avant­
premiere pour lcs membres du Circle et 
les socictes partenaires, com me Ia 
conference de Thomas Krens. Directeur 

· du Solomon R. Guggenheim Museum de 
New York City, qui a eu lieu le 3 
decembre dernier, intitulee : "Le Musee 
d'An du 21·· Siede.· Les membres du 
Circle serorn im'iu~s aux evenements de 
Ia ceremonie d'ouverture cette annee. 
Ceux qui souhaitcm en savoir plus sur Ia 

· far;;on d'adhercr au Circle. sont pries de 
telephoner a Victoria Schlegel. 
Development Associate (Directrice 
adjointe du developpement) au bureau 
de New York (au 212.966.0909). ou a 
Jennifer Hum ben. Director of 
Membership (Chargee des adherents), a 
Paris (au 44.73.77.20). 

a;l orufr;rio n·riJr1:n iu _I Yl I lht! nJH·n/ng t:/ 
tlw f\,.,,n,·t!y Ct'll/,·r. "/.itt/,· Sm111)' "Jiwn :\rias 
;~nd Bat·caroks. tluc last .WI/g t)'dl' wrilt.-11 bv 
Hrrmkin r111tl /JI'I'IIIit•it•rl by l·.'dt·ii;,•,t in SlOt' 
Y111h in '1 'JS8, ·was also f'otu rnl. . 

;\ fwsl·jll'ljomumrr lm!jl·t nn flu~ fifth ji.our 
j!;avt: gut>sfs an opportunity to vimo the ~naiH 
e:dzibitions gnl/,:~y, ([/I elongnt~d rer:trmg11lar 
Sf)(JCe fmncluaterl /.Jy.a ru111ilinear wall. 

. The mum's gmzl fomlfJoint.s m·e the 
lightwdls a/the centml and tmtbnlions 
which dmw one's rc.·e upward to the glass 
ceilings. Visually st111111ing, the galln)' was 
further enhancer/ l!J a slide, projection of the 
Cetller's image on' stark white walls, and 
Gehry 5 maqueite of the buzlding. Guests 
f'lljOJed an mTay of American cuisine, 
wandrred out onto balconies overlooking the 
Seine, and danced to a lively mix ofja::::., rock, 
and rhythm and /;lues /Je7fonned by liP, 
under the direction of Michae/lwe1in. 

As it approaches the official opening date, 
the Center willlzofd olht!7· preview events for 
Circle and corporate members, like lhe rmml 
December 3 lecture by Thomas Krens, director 
of the Solomon R. · Guggmheim Alusewn in 
New York City, entitled "The Art Museum of 
the 21st Century. "Circle members wiil also be 
invited to opening festivities this year. Those 
inleresled in learning about Circle mem/.Jenhip 
are invited to contact Victoria Schlegel, 
Development Associate; in the New York Cit)' 
office (212. 966. 0909) or jennifer Humbert, 
Dirntor of MembPrship, in Pmis 
(44. 73. 71.20). 
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Madame Georges Pompiclou, presiclenl de l"lnternational Arnn-ican Center Circle. ct ~ladanw.Juclith Pisar, co-prcsiclcrH du Conscil cl"Aclministration 
clu Center 
Mntlm~f GPor~fS l'omfJitlou. Ciwinnn n of thf lntPnwtimuzl A mmrnn (;,nt.r Cirrir, mul Judith l'i5nr, Co-C/winnnn_ of thf A mmrmz (;,nt.r 

Un 111e m b re c\11 Circle ~ladamc Edi th 1-\ ~ llltZ c t snn amic ~ladame ~lar~· Guggen he im 
Cirr/,·ml'lnlwrFdith 1\."unt: andfiit•nd :\la 1~1 Guggenheim 
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· L'Anl<:rican Center a Cllnli<· ;\ d'accw.:illir 
'\tr1ncjennifcr 1-!urnbcn. Ia chargee des 

adherents. ;..Jnw Humbert a llllit :urs 

crJ:-:p(i-ienc.c d:llls:'.(' rn:rrkcting :\ 0:cl\··'. 
ii>k. Elk ~·est installce •i Paris en 198·+ et 

I 'II' I . a u;~H·;u c cornnu~ tr~~< uctnce et agenl 
d'illustratcurs fran<;ais ;1 Paris com me :1 
0:e\-: York. ill me Humbert par:le 
cot\rammerwle fran~ais, I'anglais, et 
l'dpagnol. Elle sera responsable de Ia 
cari,lpagne de prospection des nouveaux 
meinbres et de la creation du Committee 
de hnternational American Center 
Cirbte. 1'-lme Humbert organisera les 
acti~ites n'sef\·ees aux m~mbres de 
I'Atherican Center. Enfin, elle assurera' 
un ~ccueil "American Stvle" a tousles 
.. I , 

nsneurs. 
I 

Societes Partenaires 
I 

L'at!tomne dernier, I' American Center a 
I 

lane~ un campagne d.' adhesion des deux 
cotes de !'Atlantique. Nous aimerions . 
remhcier chalereusement nos amis. cites 
ci-ddssous, qui om montre leur soutien 

I 
pou~ !'American Center un peu avant 
l'ou,tenure oiTicid cette annee. Pour 
tous ~eux qui voudraient nous soutenir 
dansha realisation de notre mission 
culnlrclk, \'cuilkz contacter Stacev 
\\'esthn, <i Paris (au44.73.77.77), ~u Paul 
Guniher <i New York (au 212.966.0909) 

1 
• I d' ' pour!nmnattre es avantages accor es a 

nos siici~·tcs p<trtenaires. 
I 

FredJrick \\'eisman Companv (First 
I . 

Fmmflin~ Member) 
American Express France 
Banqite Nation ale de Paris/Bank of the 
West i . 
C:argip France 
Cartier. Inc. 
Club France/Maison de Ia France 
Coca-C:ola Beverag. es, S.A. 

I ' 

Conde Nast International. Inc. 
Cristaherie de- Baccarat 
Davis Polk and Wardwell 
Dcloitle Touche Tohmatsu 
Dongl)ia 
Equitable Life Assurance 
Euro Disnc\' 

I -
Group~ Air France 
Hotel de Crillon 

· IB~I. Europe 
J.P. Morgan 
N'loll' · 
:'>lcKiniev & Companv, Inc. I . . 
Otis • 
Paul. \\'eiss, Rifkind, \\1larton and. 
GarrisJn 

I 
Philip ~!orris Companies Inc. 
Procte~ & G:un bk F ranee 
RO:·my tl;lanin 
Societ(il( ;.:ni·ralc 
:1:11 Frai1n• 

I 

l'nion des (;roupcna·ms d'.-\chats 
l'uhlics I · 
\\'arnac1o. Inc 

"""' S;ti\lt LIIIITII t 
I 

·rlu; :\meriran Cenler i:·; jJ!t•rtSrrllv u:t4rnrm: 

.Jn111iji·r l-l11mbr:rtas irs }Irs! Dirrrtor of 
.\lnnbashifi. :\Is. Hrunbh·t hus right yean of 
markl?liltg Px{mienre inN,~,, l'ork Cit\·. She 
mnvt:d to Paris ill 1984 and Jre,•-lallrrd as rtn 
agent and lmnslatorfor Frmch illustmtnn 
brllrern Pnris and Sew l'ork. Ms. 1-/uii(IM·t 
speaks English, French, and Spanish Jlwmtf.v. 
As liaison between the Center and its vmious 
supporters, Ms. Humbert will oversee the 
individual campaign for new members, the 
aeation of the Commiuee of the lntt'mational 
American Center Circle, special events, guided 
tours for prospective friends, and other 
activities. 5ihe is also respomible for an 
.1merican-style welcome to the genn-al public. 

Corporate Campaign 

Last fall, the Center launched a corporate 
membership appeal on both sides of the 
Atlantic. A warm thank-you 'is extended to the 
following internationally-minded friends who 
are leading the way in securing thl' artistic 
and programmatic future of the Center as it 
counts down to its official opening this year. 
ll'e welcome all others interested in helping us 
fulfill our rultura/ mission. Pi.Pase contact 
Stacey Weston in Paris (44. 73. 77. 77) or Paul 
Gu11therin New York (212.966.0909) about 
rorporale membership. 

Frederick Weisman Company (First 
Founding Member) 
American Express France 
Banque Nationale de Paris/Bank of the 
West 
Cargill France 
Cartier, Inc. · 
OubF~n~/Ma~on~bF~n~. 

Coca-Cola Beverages, SA 
Conde Nast International, Inc. 
Cristallerie de Baccarat 
Da,is Polk arid Wardwell 
Deloitte Touche TohmalSu 
Donghia 
Equitable Life Assurance 
.Euro Disney 
Groupe Air France 
Hotel de Crillon 
IB:\1, Europe 
J.P. Morgan 
MOll 
McKinsey & Company, Inc. 
Otis 
P'aul, Weiss. Rifkind. V.'hanon and 
Garrison 
Philip Morris Companies Inc. 
Procter & Gamble France 
Remv ~hrih1 
Soci~tc Gcm!rale 
3\1 France 
L:nion des Groupcments i:l':\chats 
Puhlics 
\\'arnaco. Inc. 
Yws Sailll l~turent 

l 
'i 



Jean-Pierre Courteau. Directeur L:SA, Maison 
de Ia France 

jt•an-Pinu Courlrn11. Dirertor USA, Frmrh 
Govm11nrnt Tou>fst OJ!irr 

L, donation du dcfi Weisman 

l'our tt quatrii·nH· ann(T cons(·cnti\'t', 
1'.-\mcriran Ct·tli<T a tTCII l;t somnH· de 
S:·,oo ooo cit· b Frederick Weisman 
Compail\', qui rcpr(·scntt· tiiH' partie de 
·smi initiative de donation de dl-li. Ce 
cl(·fi. dont Ia sommc totak est de~~ 
millions, est d(·bloqu(· sur tllH' p(-riodc 
de dix ans, a condition que le Ct'nter 
n;unissc par ailleurs chaquc an nee une 
sommt• de Sl million. A tra,·crs ret 
extraordinairc exempk de leadership.· 
:\1. Frederick R. Weisman-homme 
d'affaires de Los Angeles. collectionneur 
d'art. et Premier :'\lemhre Fondateur du 
Center-assure une solide hasc de 
smllien pendant l'annee inauguralc et 
(·galement pour des acti,·itcs qui sont en 
cours. I.e ronseil d'administration ainsi 
que lc personnel le remerricnt encore de 
sa gcn(-rusitc. 

Un Nouveau Directeur pour Club France 

lean-Pierre Courteau a (·ti· .r(·Ct'lllllH'llt 
di·signl- nou\'eau dirigeant de Club 
France.·succ(·dant ainsi <i Michd 
Bouquier. et de,·enant Directeur ck Ia 
l\·laison de Ia France aux r~tats-L'nis. l\1: 
Courteau occupait pr(·cl-demment lc 
poste cte Directeur cte Ia Maison de Ia 
France <i Frankfurt. R.F.A. Fermcmcnt 
con\·aincu que les ,·oyageurs cte1Taient 
dccoun'ir "Ia ,·ie franc;:aise dans son 
ensemble." il a l'intemion de prcsemer 
aux Amcricains les charmcs e,·ictents ctes 
regions plus petites et mains 
frequemment ,·isitees·qui se trom·ent en 
ctehors cte Paris ou ct'atitres grandes 
,·illes. 

Quant a l'a,·enir du soutien accorde 
par Club' France au Center, il declare, 'je 
connais bien le role imponantjoue par 
lc Club France et son ami, !'American 
Center, pour encourager et db·elopper 
cet echange culture I. Je compte · 
maintenir les etroites relations que nous 
avons a1·ec le Center et c'est a\'ec plaisir 
que j'auends son retour imminen.t." 

l\lme Judith Pisar. co-president de 
!'American Cemer, s'cst faitl'echo de ses 
scn.timents. Elle dit: "Club France s'cst' 
!Ot~jours tenu ~~nos cotes pendant ccs 
an nccs de. transition ct a hi en gagnc sa 
place d'honneUt: lors des festi,·itcs de 
rCo11Yerturc. 

JJ'I'isman Challenge Grant 

i·i~rthrfourth rtJ/1\/;rulil't' w·rn. tllf' :\ mnimn 

( :l'lltrr has •'nrirwl S jiJIJ, 111111 jmm thr 

hnlr·iirh \\·i·i.llllf/11 CflllljHIII.\' r1.1 Jwrt fl{ it.\ 

rlwllrngr gm11f illiliatiz1e. 'l'hr Sj million 

r·nrlowmml rlutllrngr /iring awarr/rr/ OVPr a 

lm-ymr jll'lior/ slijmlatr.llhat thr Crn/P.I' misr 

Sl mi/lio11 wtntwlly to matrh SjOO.OOO 
filnlgnlliy the Fmlnick \\·ii.nnan Comfmn_)'. 

'/'!trough this extraordinary lmdn1hijl . 
rxamjllr, /.os Angrlrs bz1.1inessinan and art 
mllrrtor Fmlnick R. \\·iisman-the Cen/Prs 

First Fozmding Mrmbrr-is msuring a solid 
foundation ofsufil){)r/ for tlzr Cnzier's 

i>wuguml year and its ongoing opPralions. 
'l'ltr board of directors and staff thank him 

a~ainfor lti.ntmrljasl generosiiJ. 

New DJrec/or for Club France. 

jmn-l'ir·nr· Cmnfmu was mcrntly ajJjJOintrd 

lhr II !'It' hrar/ of Chtb Fmna, sucrrrding 
,\lirhrl !Jouqttir.,· in his rolf' as /)irrrtor of tlze 

Frrnrh (;rJllrmmrn/ Tourist Office in the 
Unitrd Statr.1. t\lr. Cour/rrw was prr•pious~\' 
lhrr•c/or of thr Frf'llch (;m,1'171ml'lll Tourist 

Offirr in Frruzljur/, Gmnnn_\'· !Jriil'lling that 
tmz•rllns sltrm/(1 rxjmirnrr thr "totality of thr 

Frrnr/1 wrn: of lifr, "ltr intends to introduce 
A mnirans If! lhr Jirr.~~tasi!lr rhamzs of smaller, 

lrss frrqurntly ''isited regions outside Pmis 
and olhn rultumlltubs. 

As fortltr future of Club France's SlljJport 
lftltr Cenln he sa_\'s, ... , a.m well awarr of the 

important role Club Frmice, with its ftiend thr 
Amniran Crnler, is playing infostrring and 

furthning C11lluml e.wlwnge. I intrnd to 
maintain strong ties with tlzr Center and look 

fonoard to its imminent retum." 
cl mr1imn Coiter Co-Ciwinnrm judith 

Pisar rrhord thrsr st'lllimen/s. "Club Franre 

has stood squarely by dwing our years of 
lmnsitioll and hasranu•d a Jnmnillrllljllace 
a/the rcoprningfeslillilirs. "site said. 
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Excellence Madame Pamela Harriman, e1 

Monsieur Picrre Bngt' 

Or. l.ur ;\Jo111n~uin. Thf Hanomblf /'nmrln 
flan1mnll, mull'inu HrrJ!; 

Si11ger l.n Felle a11tl Hrmy Pill.<b!ll~· 

Gala en fa,·cur de Ia Iulie contre lc SIDA 

P1111r nJnuui·IIHJrt'r - l..;l.J(•llrlllT 

:\loncli;d<· dn Sll l:\ ... 1111 gala organ is<· p;rr 
"""'Saint Lurrl'IH . son pr(·siclcnt. Pierre 
lkrg<·. l ' l l' lnstillll fran('ais ell' Ia :\lock a 
<·t<· donn<·;, l'i\mcrican .C:enter k I 
cl~·('(:t;;h~tPJii~ ·dc :~.;o"~oiuuriers et 
personnalitrs de Ia haute couture 
p<rrisienne. ainsi que les principaux 
medecins el chercheurs dans Ia lutte 
('otHre le SJDA, sont ,·enus.rejoindre les 
am is de I' American Center a I' occasion 

:de ce gala. . 
Apres It- cliscnurs d'acweil du co­

president ck !'American Center. :-.lme 
.Judith Pisa.-. r-.1. Berge, cgalement 
president de I'ARCAT-SIDA et membre 
du ccmscil cLrdministration de ., 
!'American Center. a parlc de !'impact 
du SID:\ dans lc monde, et plus 
part'iculicr<."mcnt d;uls l'industrie de Ia 
mode qui a suhi Ia perte de quclques-uns 
de ses talenlS les plus brillan.ts. 

Cettc occasion a etc marquee par Ia 
premiere ,·isite au Center de Son 
Excellence Madame Pamela Harriman, 
.-\mbassadeur des EtaL~-Unis en France. 
Dans son allocution. \I me Harriman a 
soulignc I' importance de Ia collaboration 
franco-ami·.-icaine dans Ia lutte contrc le 
SIDA eta !';;~hr.:· 1';1\'encment dtt no u\'el 
American Center comme un symbole de 
l'ententc culturelle franco-americaine oir 
les ncgociations du GATT ("Gener:~l 
Agreement on Tariffs and Trade" I 
Accord general sur les tarifs douaniers ct 
lc commerce) constituaient une source 
de tension entre Washingto n et Paris. 

A Ia suiu· d'une <·blouissantc serie de 
diansons p.,r LaVc:lle. artiste afro­
amcricaioe ,.i\'ant it Paris. et son trio, un 
diner fut o.-ganisc dans Ia principale 
g:~leric d 'expositions. Deux dcssi ns 
lllOntllllent:\UX de !'artiste amcricain 
Robert Lo ngo ont soulignc l'equilibre de 
!'immense esp:~ce .. Comme be:~ucoup · 
d' anistes au ren o m international. :'\1. 
Longo et Mme LaVelle ont deja figure 
dans les programmes de !'American 
Ce nter. lorsqu' il et:~it encore si tue 
boule\'ard Rasp:~ il a Paris. . 

Le Profcsseur Luc ~lontagnier. grand 
chercheur tr;r\';rillant sur le SIDA, a 
ache"c 1 :~ soiree en parlant de l'e ta t 
actuel de Ia recherche contrc lc SID.-\. 

Tous les org:~nisatcurs ont agi 
benc,·olcmcm au profit clu gala. l.es 
recettes gencrces par l'hcnemem iront a 
I'ARCA T-SI D.-\, Ia premiere oemTe d e 
bie nfaisance, en France. d e lutte comrc 
lc SIDA. 

AIDS Gala 

In mmmrmrmtlion iif. "\\inlrl .-\1/JS IJn\', "rt 

hnujil OI'J!fllli::.Rd II)· l'vt.\ Saint IAurmt, it.1 
tm•Jirlmt. l'imr IJrr~r. and. the Frmrh 
hntitutr ofFmhion. wa.1 held at the Amrriran 
(',utrr 011 IJerrmbPT I. Mou than 350 
dt.tignrrs from l'ari.tian haute couture, a.\ well 
a.1 lraditlg doctors and AIDS rr..tearrhrrs, 
joinrd frimds of the Aml"ricau &trier for the 
gala rom/. 

Aftrr welroming rmzark.s II)· A ml"rican 
Cmtrr Co-Chairman judith Pisar, Mr. &rge, 
who is abo presidmt of l'Arcat-Sida and a 
mnnbrroftheAmmcan Centn's board, spoke 
of thr impact that AIDS has had on the entire 
glo~. /JO rticularly thr fashion industT)', which 
ha.1 .!llffmd the loss of some of its most 
brilliantta/nlls. 

The occasion marked the first visit to the 
untrr by the Honorablt PaTMla Harriman, 
United Staus ambassador to France. In her 
.1puch, Mrs. Harriman underscored the 
rentral importance of Franco-American 
collaboration in the fight against AIDS and 
saluted the.emngrnce of the American Center 
a.1 a symbol ofFranco-Arneriam cultural 
undrrstanding at a mo71U'Tit whmthe GATT 
talk.! wi'Te often a souru of teruion bttween 
Washington and Paris. 

An explosive srries of sougs 17)· Afrim n­
Aml"riran Paris-based pf'Tformrr IA'v'elle and 
hrr trio was followed lry dinnn in the main 

. exhibitions gallery•. Two monummtal 
dmwin10 by Am.l"riran artist Robert. /.,ongo 
off~t the space. Ukr. so many of today 's great 
intrmational artists, l.ongo and IAVellt.had 
alrrady bten presented at the American Centa 
wftm it was on the Boulevard Raspail. 

Thr grral Frmrh AIDS researcher, Dr. I.uc 
,\1ontagnif'T. ron eluded the romi11g with his 
ll.uessmn11 of till' currmt stair of AIDS 
research. 

:\ll sm1ices uii'Te donatPd for the gala. 
ProuedJ will go to 1:.\rcat-Sida, France's 
primary srrker of charitable funds in the AIDS 
struggle. 



·Les noun·lles de l'lntcrnatinnal 
American C\:nlcr Cirdc 

"The :\rt ?\ltt~Ctllll nr tlH;:.! 1st LctliUr( 
("I.e \!usee rl'.-\n du :.!I· s;,··ck) (·tait k 
sujt·t deb cotll'crcnn: don nee p;tr 
Thom;tS Kn:n,;, Din:ctcur du Solomon R. 
Guggcnlteim \I meum de ~n,· York. 
C:enc conft-rcncc :t etc oq;ani,·:·e pour les 
membrcs dtt Circle t'l lcs ami; du \lust<· 
le 3 dccembrc a 1'.-\mcri.:an Ct'lllCr. 

Citant l'imponance de l'architecwre 
considerce comme un "grand ekment 
unificateur" des hommes a une epoque 

· o\1 l'elenronique a tendance ;\ · 
phrsiquemcnt isolet'le public, ?\1. Krens a 
suggerc que le caraClerc d'unc 
institution est ex prime dans sa 
conception, comme l'atteste ce nouveau 
b;himent audacieux et vivifiant. Frank 
Cehry est aussi le createur du 
Guggenheim ~luseum a Bilbao, qui 
ouvrira ses pones en Espagne en 1996. 

Le discours de :\1. Krens a ete Ia 
premiere occasion d'tniliser Ia salle de 
projection de films et Ia salle de 
conferences de !'American Center. 

Les membres du Circle ont ete imitcs a 
une a\<ltll·premicre pri\'ce du film ''Short 
Cuts: dcrnicr long metrage du meucur 
en scene Robert Altman, le 2 dcccmbrc, 
au Club Caumom. Ce film, inspire du 
recueil de nouvelles de Raymond Carver, 
presente des portraits dc.la vic 
contcmporaine de Los Angeles. "Short 
Cuts" a rec;u Lc Lion d'Or au festival du 
film 1993 a Vcnise, et on pcutlc mir Cll 

France dcpuis le 5 janvier. Lc parrainagc 
de Ll\'ant·prcrnicre a etc realise par lc , 
Center et lcs films BAC. · 

Phiiippe de Montebello, Directeur du 
Metropolitan Museum of An de New 
York. a dcjeune. !c 8 octobre dernier. 
avec 30 membres de l'lntcrnational 
American Center Circle au Ccrcle de 
!'Union lnteralliee. a Paris. :\1. de 
Mont,ebcllo est venu en Europe pour 
cxpliquer a Ia prcsse Ct aux passionnes 
d'art comment om etc reamenagees les 
gaieties de tableaux et de sculptures du 
19e siecle que l'on trou\'e au ~!usee. M. 
de Montebello a parle de !'importance 
de Ia philanthropic privee et comment 
cclle<i permettait aux musees d'acquerir 
des oeuvres esscntielles qu'ils leur 
seraient impossibles d'acheter 
autrement. La partie majeure des 
nouvelles galcrics du "Met" consistc en 
une collection incomparable de .. 
tableaux-principalement franc;ais-­
dont a fait don recemment l'cditcur et 
philanthrope Walter H. :\nncnbcrg. 

fntcnwtiona/ Auwr·icwt Ccnic1· 
Ci rclc 'News 

"'!'lu: ,·\rt ,\ltl.\/'11111 oJ'IIw 21st (',:ntnn·" "'"-' 
t!istussl'fliJ)· 'f'~IOWO.\. Kn·ns. tlin~rlnr t~j'.\'rw 

}'orl< 's Snlomou 1<. GUJ!;genlu•im :\/us;JtJ!II. a Itt 
/ntur!'for Cird,• mnn{;,•n and Mu:wum 

jiinl(/.1 011 DnPinh,·r 3 111 the;\ nwrirrw Crnt~:r. 

. Citing the imjJOr/11/UP ojarchilrrlurr as 'a . 

!.,"''l'fll "rOII,i!;r<'gator" of pmple in a11 ag1• whne 
rlrctronirs tends f!hpimll_v to isolate 
audimres, :\Jr. Krem suggested that the 
fH'rsonnlilv of an in~titution is embodied i11 its 
design, ns1:-vidmad by the Cmt;:r:r bold, new 
invigorating building. Frank Geh1)' is also thl' 
J!,•signer of the Gugg!'nheim ,\ lusnon, Bilbao, 
whirh is scheduiPd to opn1 in Spain Ill ! 996. 

Mr. 1\rens' talk marked the first-time use of 
· thf Centn's cinema scrPming space and 
lecture room. 

Cirde mmtbJ>rS wne invited to a privati' 
fJrevinv of "Short CuL~. "the lairs/ film fl)' 

Ameriran director Ho/Jert tHlmrm, held 011 

0m'11dJt>T 2 oi the Club Caumant. f..llo.<,.(v 
ba.ml 011 Rapnoml Canon's co/lulion of slwrt 
stmies. lltl' film presrnts uignPIII'S a/Jou/ 
ronlnnpomry life ir1 l,m Angdn "Short Cuts" 
wa.> the reripin1tojl£1.irm d'Orat tlu I'J'JJ 
Fe nice Film FP5tiual and ofJ1'11Pil ir1 Fmnre on 

}a111utry 5. Tltf Jlrrvino was sponsored by tlu 
Cmlr:r and IIAC Film~. · 

PhilipPe de Morttr/Jello, director of the 
MPtmpolitan Museum of Art in Nnv l'ork 
City. lunched with 30 lnlernationat.4.merican 
Cmtl'l" Circ/i> membi!T.! at the CerrU> riP 
!, 'Union 'lnll'l"alliie: in Paris on Octo!Jrr 8. In 
1-:umpe /o brief lhf press and art affirionodos 
about the museum$ refurbislml ninetPmth· 
cmtury painting and SCltlpture gallerifs, Mr. 
de Montebello spoke of the importance of 
private phi/anthrofry and how it ena/;ks 
museums to acquire mizjdr works llwilhry 
would otherwise be unablE to pu rchast 
themselves. The cenleTpiPce of the Met's new 
galleries is a dislinguis!ted colleclioti of 
painlings-jJrincipall~·.French-recently 
donated ilJ America11 pu/Jiishl'l" and 
philtmlhmpist Wnlll'T H. Annenbt>rg. 

.\largawt.4.nnr Tm·kanltni•5k.\', \\'1itn/ 

:\utt'ttr 

!'au/ (;ttntltrr. /·Ailor;tditeur 

i· ~-GROUPE 
I --~ AIR FRANCE 

I 
i 

I 
Lc Groupe Air France assure k transport 
acricn de !'American Center.. 
.Th~ Air France Group pro11itft>s tran.spartatiun 
f()T tl" A rrurimn Centa. 

American Center 
~ 51 rue de Bercy 75592 Paris Cedex 12 
i tel (1) 44.73.77.77 fax (I) 44.73.77.55 

·' 
i Heures d'ouvertme 
I du lundi ~u vendrcdi de IOhOO a 19h00 

Ie samedi de 9h30 a 17h00 
Acces 
:'\1etro: Be rev RER: Care de Lvon 
8~:~.~:~ . 

Office Hours 
.\!on day to Friday, 10.:00 am to 7:00pm 
.'iflturday, 9:]0 nm to 5:00pm 
Access 
Su/Jwnv: &ro· RJ:R: GnTP dP /.von 
Ru.s: i-1. 87, .62 . 

: Amc:<rican c~ntrr 
' \~..,_K'i;ui.on l·lrau~t·rt-• :1 hut 11011 lun.ud 

Sii·~t· ··u~'i:.tl: 
.">I 1 tit- dt• Bc·rn· 7.",:"t9'2' l'ari' { ~·lirx l '.! 
1t:lll ~ H.i:\.;7_77 fin;: tIt +1.":~.7-:.:~;, 
l-';111ll:.llfon UHHHI\It' IIIUlH.'ru J! ;·,,•11:\{:..!.7."1 
'\iRf.T 7x t :~i'l'! ti71'o OH 1U'.! 
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