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Mr. Tom Freedman
Special Assistant to the President
The White House

hington, D.C. 2051
Washington, D.C. 20515 .4 %q

RE:

Ratings Enforcement /( /Z 6 @ % z %

Dear Mr. Freedman:

Enclosed are some examples of the materials we have prepared over the years to
assist our members in understanding the ratings system as well as to strongly urge
them to follow the voluntary guidelines for the age restrictive ratings.

1)

2)

3)

4)

Ratings Bulletin: This bulletin is distributed weekly to members. The bulletin
is designed to provide information as to "why" a film received the rating it
received. We encourage our members to keep this bulletin in the boxoffice
so that they can help parents make informed decisions about the films their
children may wish to purchase tickets to see.

Ratings Update: This bulletin appears monthly in each NATO News. It is an
alphabetical compilation of all the weekly bulletins for that month. Providing
the list in alpha order provides easier access to the information and
reinforces the importance of the rating system to our members.

Copies of articles, which have appeared in the NATO News from August
1989 through the present.

A flyer promoting the availability of free ratings brochures and posters. This
promotional brochure is distributed annually to all members. It is also sent
out to new members in the new member introductory kit. A copy of the
brochure is also included.

4605 LANKERSHIM BOULEVARD SUITE 340 NORTH HOLLYWOOD, CALIFORNIA 91602
(818) 506-1778 FAX: (818) 506-0269



5)

6)

7)

A flyer promoting the ratings training tape: Informed Decisions. The flyer is
distributed annually to all members. It is also sent out to new members in
the new member introductory kit. The tape Is included for your review.

A recent notice from President Bill Kartozian urging members to enforce the
ratings.

We devote a section of the annual Encyclopedia of Exhibition (each member
receives a copy) to the rules and regulations of the Rating System. We also
reprint the poster in 8 1/2" x 11" format for easy review. (Photocopy
included).

All new members receive Jack Valenti's Guide to the Ratings in their new member
kit. A copy Is included for your review.

We are currently working with CARA and the MPAA to develop a slide to be used
in in-theatre programming which encourages parents to use the ratings as a guide In
selecting their children's films. The slide is also designed to serve as a reminder to
our members of our ratings partnership with the MPAA

We are currently working with a company called THEATRE SERVICES NETWORK

to offer thelr boxoffice ratings explanation program to our members at a special

price.

If | can be of further assistance, please do not hesitate to call.

Sincerely,

‘M‘\WQM
Mary Anh Grasso

Vice-President and Executive Director

Cc:

Wm. F. Kartozian, President

/



RICHARD M. MOSK
Co-Chairman

CLASSIFICATION AND RATING ADMINISTRATION

Motion Picture Association of America, Inc.

15503 Ventura Boulevard, Encino, California 91436-3103
(818) 995-6600
FAX (818) 382-1798
Internet Address: http://www.mpaa.org

JOAN E. GRAVES
(( )) Co-Chairman
®

May 5, 1999

BULLETIN NO: 15689

MOTION PICTURES RATED BY THE CLASSIFICATION AND RATING ADMINISTRATION

The following feature-length motion pictures have been reviewed and
rated by the Classification and Rating Administration pursuant to the Motion
Picture Classification and Rating program.

Each of the designated ratings is defined as follows under the Motion
Picture Classification and Rating program.

G: GENERAL AUDIENCES. All ages admitted.
PG: PARENTAL GUIDANCE SUGGESTED. Some material may not be
suitable for children.
PG-13: PARENTS STRONGLY CAUTIONED. Some material may be
inappropriate for children under 13.
R: RESTRICTED. Under 17 requires accompanying parent or adult
guardian.
NC-17: NO ONE 17 AND UNDER ADMITTED.
TITLE DISTRIBUTOR RATING
THE ALL NEW ADVENTURES OF LAUREL & Coast Entertainment PG
HARDY - FOR LOVE OR MUMMY - rated PG
for some mild violence.
AUSTIN POWERS: THE SPY WHO SHAGGED New Line Cinema PG-13
ME - rated PG-13 for sexual innuendo
and crude humor.
BLACK MASK - rated R for strong Artisan Pictures Inc. R
violence including martial arts
combat, some sexual content and
language.
CRADLE WILL ROCK - rated R for some Buena Vista Pictures R
language and sexuality. Distribution
THE DARWIN CONSPIRACY - rated PG for *Viacom International Inc. PG

violence and mild language.

*LISTED AS PRODUCTION COMPANY (Cont'd)
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EARTHLY POSSESSIONS - rated R for

some language.

EYES WIDE SHUT - rated R for strong

sexual content, nudity, language and
some drug-related material.

THE FIRST DAY - rated R for language,

some sexuality and a threatening
situation.

I LIKE TO PLAY GAMES, TOOQO - rated R

for strong sexuality, nudity and
language.

KOMODO - rated PG-13 for monster
violence and language.

MONEY KINGS - rated R for strong
language, drug content and some
violence.

PRISONER OF LOVE - rated R for

violence, language and some sexuality.

THE SIXTH SENSE - rated PG-13 for

intense thematic material and violent
images.

STAR WARS: EPISODE ONE - THE PHANTOM
MENACE - rated PG for sci-fi action/
violence.

SUMMER OF SAM - rated R for strong
graphic violence and sexuality,
pervasive strong language and drug
use.

A _TEXAS FUNERAL - rated R for sexual
content and some violence.

*LISTED AS PRODUCTION COMPANY

HBO Home Video

Warner Bros., A Division of

Time Warner Entertainment
Company

Sony Pictures Classics

*Mystique Films, Inc.

*Komodo Film Productions,
Pty, Ltd.

Sterling Home Entertainment

Sterling Home Entertainment

Buena Vista Pictures
Distribution

Twentieth Century Fox Film
Corp.

Buena Vista Pictures
Distribution

*T.F. Productions, Inc.

PG-13

PG-13

PG

Ll



What follows is a list of current and upcoming films and their
Classification and Rating Administration (CARA) designations.
The text in italics explains why a film received its rating.

Affliction (Lions Gate; 113 min.) R: Violence; language.

American Pie (Uni) R: Strong sexuality, crude sexual dialogue, language
and drinking, all involving teens.

Among Giants (FS; 90 min.) R: Language; sexuality/nudity.

Analyze This (WB; 103 min.) R: Language; a scene of sexuality; some
violence.

Arlington Road (Sony; 119 min.) R: Violence; some language.

Baby Geniuses (Sony; 94 min.) PG: Some rude bebavior; dialogue.

Besieged (FL; 94 min.} R: Brief sexuality.

Black Cat, White Cat (Oct; 129 min.) R: Strong language; drug use;
some violence.

The Boys (Stratosphere; 84 min.) R: Violence; pervasive langiage; some
sexuality; drug use.

The Castle (Mir; 85 min.) R: Language.

Clubland (Legacy) R: Language; drug content; a scene of strong violence;
some strong sexuality.

Cookie's Fortune (Oct; 118 min.) PG-13: The depiction of a violent act;
sensnality.

The Corruptor (NL; 110 min.) R: Strong violence; language; sexuality.

Cruel Intentions (Sony; 95 min.) R: Strong sexual dialogue and sexual
situations involving teens; language; drug use.

The Deep End of the Ocean (Sony; 105 min.) PG-13: Language;
thematic elements.

Desert Blue (Goldwyn; 90 min.) R: Strong language; some teen alcobol
abuse.

Doug's 17 Movie (BV; 77 min.) G.

The Dreamlife of Angels (SPC; 113 min.) R: Some strong sexuality.

EDtv (Uni; 122 min.) PG-13: Sex-related situations; partial nudity; crude
language.

8mm (Sony; 119 min.) R: Strong perverse sexuality and violence; strong
language.

Election (Par) R: Strong sexuality; sex-related dialogue and language; a
scene of drug use.

Endurance (BV; 83 min.) PG: Brief nudity.

Entrapment (Fox) PG-13: Some language; sensuality; violence; drug
content.

The Extreme Adventures of Super Dave (MGM) PG: Some crude
language and bumor.

Foolish (Artisan) R: Strong language including sex-related dialogue;
sexuality; some drug content.

Forces of Nature (DreamWorks; 104 min.) PG-13: Sensuality; language;
a scene of drug use.

Go (Sony; 103 min.) R: Strong drug content; sexuality; language; some
violence.

Goodbye Lover (WB; 104 min.) R: Sexuality; language; violence.

The Harmonists (Mir; 124 min.) R: Some nudity.

Heaven (Mir; 102 min.) R: Vicious, bloody violence including rape;
pervasive strong language; sexuality/nudity.

Hideous Kinky (Stratosphere; 97 min.) R: Some sexuality; language.

Idle Hands (Sony) R: Horror violence and gore; pervasive teen drug use;
language; sexuality.

Instinct (BV) R: Some intense violent bebavior.

The King And 1 (WB; 87 min.) G.

Life (Uni) R: Strong language; a shooting.

Life is Beautiful (Mir; 122 min.) PG-13: Holocaust-related thematic
elements.

Lock, Stock and Two Smoking Barrels (Gra; 105 min.) R: Strong
violence; pervasive language; sexuality; drug content.

The Loss of Sexual Innocence (SPC; 106 min.) R: Strong sexual images;
pervasive nudity; violence; language.

Lost & Found (WB) PG-13: Crude and sex-related humor; brief nudity;
langunage.

The Lovers of the Arctic Circle (FL; 107 min.) R: Sexuality; brief
language.

The Matrix (WB; 136 min.) R: Scifi violence; brief language.

Message in a Bottle (WB; 132 min.) PG-13: A scene of sexuality.

The Mod Squad (MGM; 94 min.) R: Language; violence; some sexuality.

Molly (MGM) PG-13: Some sex-related material; nudity.

My Favorite Martian (BV; 93 min.) PG: Some crude bumor; action-
violence; sensuality; partial nudity; language.

My Life So Far (Mir) PG-13: Sexual content, including some nude
pictures.

My Son the Fanatic (Mir; 86 min.) R: Sexwality; langauge; a scene of
drug use.

Never Been Kissed (Fox; 107 min.) PG-13: Sex-related material; some
drug content.

Notting Hill (Uni) PG-13: Sexual content; brief strong language.

October Sky (Uni; 108 min.) PG: Language; brief teen sensuality and
alcohol use; some thematic elements.

One Man’s Hero (MGM) R: Violence.

Open Your Eyes (Artisan; 117 min.) R: Some strong sexuality; language;
some violence.

The Other Sister (BV; 129 min.) PG-13: Thematic elements involving
sex-related material.

The Out-of-Towners (Par; 92 min.) PG-13: Some sex and drug-related
humor.

Patch Adams (Uni; 115 min.) PG-13: Some strong language; crude
humor.

Payback (Par; 110 min.) R: Strong violence; language; drug and sexual
content. .

Pushing Tin (Fox) R: Language; a scene of sexuality.

The Rage: Carrie 2 (MGM; 101 min.) R: Strong graphic horror violence
and gore; brief strong sexuality; language.

Ravenous (Fox; 100 min.) R: Considerable gore; strong violence.

Run Lola Run (SPC; 81 min.) R: Some violence; langnage.

Saving Private Ryan (DreamWorks; 169 min.) R: lnlemeprolonged
realuncally graphic sequences of war violence; language.

Shakespeare in Love (Mir; 122 min.) R: Sexuality.

She’s All That (Mir; 91 min.) PG-13: Sexual content; crude humor; brief
strong language; teen drinking.

SLC Punk! (SPC; 97 min.) R: Pervasive language; drug use; violent anti-
social bebavior; some sexuality.

Tango (SPC; 112 inin.) PG-13: Sensuality; some disturbing images; brief
language.

Tea With Mussolini (MGM; 116 min.) PG: Thematic elements;
language; brief nudity; some mild violence.

10 Things [ Hate About You (BV) PG-13: Crude sex-related humor and
dialogue; alcohol and drug-related scenes, all involving teens.

The Thirteenth Floor (Sony) R: Violence; language.

This is My Father (SPC; 120 min.) R: A scene of sexuality; brief
language.

Three Seasons (Oct; 110 min.) PG-13: Thematic elements.

Trippin' (Oct) R: Sexuality; language.

True Crime (WB; 127 min.) R: Langnage; some violence.

20 Dates (FS; 92 min.) R: Pervasive language; brief sexual images.

Twice Upon a Yesterday (Trimark; 89 min.) R: Language; a scene of
sexuality.

Twin Dragons (Mir) PG-13: Some shootings; non-stop martial arts action
violence; sensuality.

The Very Thought of You (Mir; 83 min.) R: Language.

A Walk on the Moon (Mir; 107 min.) R: Sexuality; language; some drug
use.

William Shakespeare's A Midsummer Night's Dream (FS) PG-13:
Sensuality; nudity.

Wing Commander (Fox; 100 min.} PG-13: Sexual references; sci-fi
action/violence.

The Winslow Boy (SPC) G.

Xiu Xiu: The Sent-Down Girl (Stratosphere; 99 min.) R: Strong sexual
content. 0
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Copies of Articles Which Appeared in NATO
News and Views



NEWS & VIEWS (August 1989)

NATO Passes “G”
Trailer Resolution

On April 13, 1989, at its spring board meeling, NATO adopted the following resolution;
Al tratlers shown with a “G* rated Aim should be compativle therewith, and theatre owners should be especially
sensitive to this sttuation 1o the end that the theatre going public will be entirely comfortable taking young children 1
vlew "G rated motton pictires.

The resolution was a product of February correspondence between NATO president William F. Kartozian and Eli Evans
of the Charles H. Revson Foundation. ‘The following is a reprint of that cxchange: '

February 1, 1989 February 8, 1989

Dear Mr. Kartozlan, Dear Mr. vans;

I was a specchwriter In the Lyndon Johnson While
House n the mid-sixtles and mentloned a problem to
Jack Valentl a few days ago and he suggested 1 wrlte you,

Thanl you for your letter of February 1, 1989, concernlng
yourrecent visit to a theatre 1o see “Ollver & Company.”

I can understand your concern and disappolntment with
Recently, my wife and 1 took our three year old son to his regard 1o this unfortunate Incldent.

first film, Disney's “Oliver & Company.” We prepared
him for it carefully — the darkness, the huge screen, the
enveloping sound, the other chilldren and thelr parents in

an alternoon matinee. The lights were lowered, the and “Mlssissippl Burning™ and “Tequila Sunrlse®. Under
cxpectancy began, the chatiering dled down to embrace the circumstances you describe, | appreciate the outrage

the magle and suddenly, as If a bolt of lighting had hit the cxpressed by the parents In the audlence.,
theatte, and to the shock of everyone In the audience,

two trailers for future films came up: “"Misslssipp!
Burning” and “T'equila Sunrise.” My son Juimped Into my
lap and the audience of parents began boolng. What

was a f[ew minutes or so on the screen of violence and
sex el like hours,

While all trailers are
now made for general audiences notwithstanding the

ratlng of the Ml the traller Is advertising, there Is clearly
a strong thematle contrast between "Oliver & Company*®

Il 'you would llke me to communlcate dircctly with the
theatre company tnvolved, 1 shall be glad to do so. It
probably Is not feasible 1o remove trailers for speclfic
showlngs of a filin, but the real Issue 1s the suitability of
showing certain uallers with certaln fihus even though

they have been approved for showing to general
Things sculed down, of course, and aflerwards, parents audlences.

who did not know each other complalned openly as If 1o

share thelr oulrape. | went to sce the theatre manager Lintend to refer this matter to the CARA (Code and Rating
who shrapped it off, saylng he understood but was under Adminlstration) Commiuce of the National Association of
contixct to show the tratlers. Theatre Owners and then to the board of directors for

thelr conslderatlon and actlon. | would anticlpate the
T don't know the facts on the manager's obligadons but, board urglng all theatres 1o use the utmost discretion In
with so few *G* fitins avallable 10 familles, why not sclecting trailers to be used whth G rated fils. | shall
voluntarily remove trallers at afiernoon matinces and also keep Bethlyn Hand of the MPAA appilsed of this
carly showlngs, when the audlence s malnly lule Issue, as she Is In a positlon 1o make shmilar suggestions
children. Atleast, as policy, declare the Assoclation's to fllm companles.
concern and ask the managers to exerclse thelr discretlon.

Thank you for taking the tme to communlcate with vs,
Ihope you will not set this letter aslde or handle It as a :
routine complaint. 1 hink that showlng mature trailers at Very tiuly yours, i
children’s films Is a serlous Issuc and hope something ‘
can be done about i, Willlam 1. Kaitozlan _ i

NATO 1
With best wishes, !

g

Ell Evans f
Chatles I1. Revson Foundatlon ‘
New Youk, New York ;

E & & A E BB EE BB EEEEEENEN

Pape 6

. . S e ~




NEWS & VIEWS A | 990

From the President’s Desk...

A Change and a Challenge

Iam constantly amazed at the media’s interest
in our business in general. But I am astounded at
its interest in the ratings changes. AsIhave said
before, [ suppose this is healthy, and we only
need worry if this interest should wane. We
need to remember, however, that we are in the
spotlight and, as such, we must be especially
sensitive to the appropriate exercise of our
responsibilities.

Ibelicve the changes made to the rating system
are good ones. There is no doubt that in the
public’s mind an X rating had become
synonymous with allegedly pornographic films.
The original intent of the X rating had become
muddled and muddied. Thus, a change of that
rating to NC-17, with the same criteria to be used in
determining ratings, is a meaningful change. Since
the NC-17 will be a trademarked symbol, its use
cannot be appropriated by producers of skin
flicks. Truc, they can apply for a rating for their films and
presumably receive a NC-17 rating. In my judgment, how-
ever, this will not occur for the same reasons we agreed to
this change. It is the X rating with which these types of films
areassociated and which is used as their sales tool. Itis hard
for me to imagine a skin flick being promoted with a “Triple
NC-17” banner. Since the X rating was never trademarked,
that symbol will still be available for use with those types of
films. Let the X be so used and good riddance.

by William F. Kartozian
NATO President

Keep Us Apprised!

It is important that exhibitors provide fecedback to the MPAA
withregard to any comments we receive as to how well the rating
board itself is doing its job. The feedback could indude suggested
changes in the general operation of the system, but would more
likely consist of public comments concerning the rating of par-
ticular pictures. Do not be hesitant about doing this; please send
any such feedback to NATO and we shall forward it to Richard
Heffner, chairman of the the Classification and Rating Ad-
ministration.

The respected United States Catholic Conference and
the National Council of Churches have decried this change.
They fear that it will pave the way for sexually exploitative
materials to get into general theatrical release. With
respect, I disagree. Implicit in their concern is that ex-
hibitors book films only because of their ratings, without
regard to their content. In ourdiscussions with the MPAA,
it was made very clear that an exhibitor may very well
decide that he or she may decline to play an NC-17 rated
film just as if that same film were rated X. Such a decision
would be bascd on the film’s content and the exhibitor’s
judgmenton whether playing that particular film is accept-
able in the communities in which that exhibitor’s theatres
are located. Exhibitors are permanent members of these
communities, and as such, recognize the value of good
community relations.

Two often asked questions about this
rating change concemn leases which
prohibit the showing of X -rated films and
the acceptance of ads for NC-17 rated
films. The former question is probably
best left to attorneys to answer. The latter
question is already being answered in
part as the New York Times has indicated
itwillacceptads for NC-17 films while the
Los Angceles Times has said it will con-
sider each such film on a case by case
basis. My belief is that it will take some
time for these issues to fully shake out. If
in fact the NC-17 rating does restore the
original intent and meaning of the X
rating of twenty-two years ago, and there
is no longer confusion in the public mind
with allegedly pornographic films, that
may lead to one answer; if the confusion
continucs, another answer may be forthcoming.

The second change to the ratings involves the R
category. Henceforth, the ratings board will issue a brief
narrative description of why a film received an R rating.
This change is especially beneficial for parents and for
exhibitors. [ would think exhibitors would wantto include
thisinformationontheir recorded messages, and toinclude
it in their advertising as space permits. While this change
to the rating system did not receive nearly the publicity as
did the other change, in the long run 1 believe it is of the
greater importance considering the number of R pictures
made and the closer question as to whether a youngster
should see such films.

And now the challenge. With this renewed focus on the
ratings system, it becomes more important than ever —
indeed it is imperative — that exhibitors fulfill their respon-
sibility to enforce the system cffectively and efficiently. |
understand that inadvertent mistakes will occur. If a
teenager is hell bent on sneaking from auditorium A to
auditorium B in a large, crowded multiplex theatre, no
power on carth will stop him. But box office controls must
be established to preclude the sale of tickets to underaged
persons to view an NC-17 film, or to view an R film if the
youngster lacks the necessary accompaniment. Similarly,
greater vigilance must be exercised at the doors of theatre
auditoriums.

Iunderstand that this can be a payroll problem ata time
when Exhibition is experiencing a profit squeeze. And I
further understand that there may be delays at the box
office as a result of the implementation of these changes.
However, exhibitors are an inventive and innovative lot,
and I fully expect these obstacles to be overcome. If they
are not overcome, and if we fail to exercise our respon-
sibilitics to the public, I need not remind you that we then
could be facing the spectre of government-imposed regula-
tion which will be much more onerous than this system of
self-regulation which has served us so well.

[ wish you well as you implement these changes. QO

Page 2
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NEWS & VIEWS

National Headquarters

Staff Changes
Aplenty

Lisa Romo, formerly of the Park
Avenue Employment Agency of Encino,
joined NATO’s staff in early August as
the national headquarters’ new office as-
sistant. A native of Van Nuys, she at-
tended the Los Angeles Unified School
District’s performingarts magnet in Van
Nuys and graduated Van Nuys High
School in 1987. She is currently study-
ing kinesiology (the study of movement)
and physical education as a junior at
Valley College, but plans to transfer to
California  State  University  at
Northridge for the upcoming spring
semester.

Lisa Lawrence, executive assistant at
NATO since it relocated to California
during the summer of 1988, became Lisa
Levinson upon her marriage to Chris-
topher Levinson on Sept. 22. The couple
exchanged vows at the First United
Methodist Church, just a few blocks cast
of NATO’s national headquarters in
North Hollywood.

And finally: Penny Barras, NATO’s
bookkeeper  since  August 1989,
tendered her resignation in September
to pursue her masters degree in psychol-
ogy at the University of Colorado at
Boulder. : ]

New NATO

Members

Mark Fiore
Harrison Cinema
Harrison, New York

Comments From the Chairman...

by Malcolm C. Green
NATO Chairman

enshrine “Henry & June” before

Rating the Ratings

On Sept. 24, Bud Levy, Bill Kartozian and I
met with Jack Valenti and an ad hoc committee
of major studio heads. The talks were friendly,
open, honest and responsible. Out of that meet-
ing came the new NC-17 rating as well as the
more importantdecision to include explanations
with R-rated pictures.

The decision regarding the R rating is more
important to exhibitors and producers in our
commercial medium because many, many more
pictures fall into that broader R category than
will ever be distributed under the adults-only
NC-17 rating. Whether or not parents truly ex-
ercise their responsibility (rather than point
fingers at theatre people), these parents will at
the very least be informed. A very positive step!

With regard to art, pormography, etc, Dick
Heffner’'s NC-17 approach is most sensible. What is art? There is still no way to be
certain. Critics have now determined that some movies of the past made only for
commercial purposes — such as Charlie Chaplin’s pratfall-fests, Jerry Lewis’ farces,
and Don Siegel’s action pictures — are to be considered “art.” Many were ready to

they saw it. Others stand rcady
to shout “immorality” before
they see any controversial film.
In our industry, with its built-in
tendency to use hyperbole, one
hit film is cnough to endow its
creator with the label “genius.” Tt
is closer to the truth to say that
only time will determine what is
art.

Concern was expressed at
the meeting that a porno
producer might submit a pic-
ture to CARA for a more pres-
tigious NC-17, rather than

The decision regarding the

R rating is more

important because many,
many more pictures fall
into that broader R
category than will ever be
distributed under the
adults-only NC-17 rating...

simply sclf-apply an X. The

NATO Service

Gary L. Smith
Village Theatres
Rome, Georgia

general feeling was that of courseit could happen, but what would be the point?

Adults looking for something more than porno will not come to see a porno
film rated NC-17, while the true porn connoisseur could be turned off by the
NC-17 label. Anyway, in today’s entertainment universe, video is the real
province of porn, not the few remaining X theatres.

My message is better explained by Bill in his neighboring column. Let’s
enthusiastically embrace these changes so that CARA can continue its valuable
service to parents as it has for more than 22 years. a

Medical Insurance Back on Track

NATO /s pleased toannounce that its
long-promised medical insurance pro-
gram is now up and running at the Des
Moines-based insurance brokerage firm
Reynolds and Reynolds. NATO's new
insurance representative at Reynolds,
Steve Gooding, is currently writing

medical programs for theatre owners all
across the country. Look for more
details about Gooding and the program
in a future edition of News & Views; in
the meantime, theatre owners interested
in medical insurance programs can con-
tact Gooding at 1-800-767-1724 Q

National Association of Theatre Owners
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From the President’s Desk...

Ratings Revisited

Some months ago I devoted this space toa
discussion of the changes which had been
implemented recently to the industry’s movie
rating system. While I still believe these chan-
ges to have been good ones, public interest in
this issuc (especially the change of X to NC-
17) has not waned.

In carly January, Jack Valentiand Igave24
interviews to various tclevision stations
throughout thecountry as part of our ongoing
program to increase public awareness of the
reasons behind the changes. It was also our
intent to assure the public that we in the film
industry arc committed to upholding and im-
plementing the standards of the industry’s
voluntary rating system,

In mid-January, Donald Busch, Mal Green,
Chuck Goldwater, Mary Ann Grasso, Julian
Rifkin and I met with representatives of the
National Council of Churches and the United States
Catholic Conference to discuss their concerns about the
rating system. While both of these groups decry the sub-
stance of the change from X to NC-17, [ believe they were
as unhappy with how the changes were cffected. For this,
we take the responsibility. One thing that came out of our
meeting wasa commitment to meetona continuing, regular
basis. This will, in part, alleviate the possibilitics of an
unfortunate repeat performance of a procedural nature.
More importantly, however, I believe both groups to be
friends of free expression which represent important con-
stituencies, and I place great value on their support, or lack
of support, of our voluntary rating system.

I continue to disagree with the church groups’ concern
that the change from X to NC-17 will result in mainline
theatres being opened up to product which heretofor
would not have been exhibited. 1t is still my belief that

exhibitors book a film because of its content, not because

of its rating. Beyond this, however, | just do not believe
there will be all that many NC-17 films coming down the
pike. The only NC-17 rated film of which I am aware to
have played mainstrcam theatres is “Henry & June.”
With all of the tremendous media exposure that picture
received, its gross was quite modest. | seriously doubt
that many investors will be rushing to put their money
into projects which have a built-in structural limitation to
their financial success. .

The concern of the Catholic Conference and the Nation-
al Council clearly extends to how the rating system is
administered in theatres. [ have said before and repeat
again, that if a theatre does exhibit a film with an NC-17
rating, every precaution must be taken to see to it that
‘youngsters under 17 not be permitted in the auditorium
where the pictures is playing.

The controversy surrounding NC-17 has also spot-
lighted how theatres are carrying out their responsibilities

by William F. Kartozian
NATO President

with regard to R-rated films. This latter
issue is a more difficult one due to the large
number of R-rated films produced, the
closer question of whether a youngster
should sce such a film, and the acknow-
ledged greater difficulty of implementing a
rating which precludes only unaccompanied
youngsters from viewing a film. But, we
must do our best.

Doing our best, in this regard, begins
with the assumption that the primary
responsibility of whether a young person
should sce a particular film rests with the
parents of that young person, We have cer-
tain responsibilitics too. Foremost among
them is that a parent be given adequate
information from which a judgment can be
made. That is why I belicve that the change
in the rating system to provide bricf narra-
tive explanations as to why a film receives an R rating is so
important. This change is clearly a step towards good
customer relations, and a clear advance in the carrying out
of our responsibilities. 1 hope exhibitors are taking ad-
vantage of these narrative explanations as fully as they
feasibly can.

One disappointment to me has been Distribution’s reluc-
tance to include these narrative explanations in the display
ads they prepare. It had been our understanding that they
would do so. Insubsequent mectings, however, welearmed
that there had been misunderstanding on this issue. We
agreed to revisit this issuc in the near future. I believe that
as an industry we need to publicize these explanations as
fully as we reasonably can. Placing the explanations in
display ads is the most cffective way I can see of reaching
the public. Marketing people are concerned that doing so
may inhibit business. My response is that doing so will not
inhibit business any more than doces the rating systemitself,
and itis hard for me to imagine dojng business without this
system which has served all of us so well for more than
twenty years.

Thope that Distribution sces our point. If not, | have been
advised that two of the largest theatre circuits in the United
States will shortly begin to place in their advertising their
own explanations of why a picture received its rating. Since
this advertising is more space-constrained than typical dis-
play ads, we will probably sce abbreviated explanations —
and perhaps for all films, not just R rated ones — and this
potential for an expanding plethora of codes and ratings is
not one which [ welcome. Let’s stick with the system with
which we have been so successful, but let’s use it to the
fullest extent possible.

I shall keep you advised of developments. Meanwhile,
pleasckeep usadvised of what you are observing from your
vantage points. - a
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From the President’s Desk...

Our Classification and Rating Administra-
tion (CARA) Commitlee meetings, chaired by
Chuck Goldwaler, are always interesting, and
the one held at NATO’s November board
meeting in San Antonio was no exception.
Ourguestsincluded Henry Herx of the United
States Catholic Conference, MPA A president
Jack Valenti, CARA chairman Richard Helft-
ner,and MPAA vice president Bethlyn Hand,
who serves as director of her organizalion’s
Advertising Administration. We had several
lively discussions, the highlights of which in-
cluded the following:

* Both Dick Heffner and Julian Rifkin
reminded us that it is the NATQ/MPAA

failing to take public responsibility and credit
for the system which has served us all so well
for so many years.

* Henry Herx reminded us of the support the rating
system has from both the Uniled States Catholic Conference
and the National Council of Churches. NATO will soon
embark onits first Community Pilol Awareness Program in
conjunclion with these groups. The first program will be in
Cleveland; ils purpose is to increase public awareness of
films and their content so that
moviegoers can be most appropriately

The Importance (Again)
Of The Rating System

syslem. Several board members expressed the
view Lhat some in the industry are secking a
competilive advantage via less-than-effeclive
administration of the rating system. While it
is true that the NATO/MPAA sysiem is a
volunlary one (indced, that is one of its
hallmarks), if anyone is trying lo get an ad-
vantage over his or her more conscientious
competitors in this way, believe me that such
advanlage will be short-lived. Any such “ad-
vantage” is illusory indeed, as we will all suf-
fer in the long run if we lose the confidence of
our public (and those groups of respect and
imporlance which support our present sys-
lem).

rating system withwhich wedealonanalmost by William F. Kartozian * Finally, it was clear al our meeting that
daily basis. We often omit the NATO parl, NATO President there is a desire among exhibitors Lo be able to

give our patrons more information about the

conitent of films, This desire, both broad and

deep, reflects what we hear from our cus-
tomers, and —as we arc in a scrvice business — reflects what
we believe is good for our businesses. The markeling people
al the studios belicve that if display ads carry the reasons why
a film was given an R rating, il will inhibit that film’s business
polential. The logical exlension of that argument is that to
maximize business we should have no rating system at all. 1
doubt that many thoughtful people
would espouse that view.

informed and guided.

by” mean with respect to R-raled films?
This has been an issuc for as long as I can

meeling. Some people felt that it was suf-
to the box office; others fell that young

auditorium. The consensus seemed to in-
dicale that the appropriate policy would

A different objection has been voiced

* What does the term “accompanicd Remember that an over giving detailed explanations for
effective voluntary
remember, and it was an issucagain al this Sys tem is one of the only so many words which can be used

why a piclure received a PG or PG-13
rating. That objeclion is thal there are

to give a concise summary of a film and

ficient thal young people be accompanied  Dest defenses against thal the words for a PG, PG-13 and R

would all be close to the same. While this

people should be accompanied in the Aftempts to erode First argument has merit, | am persuaded that
Amendment freedoms...

the public is familiar enough with the
raling system to differentiate between

most likely be determined on a local basis.

* Thercisareal and present danger of
local ralings boards being established on a community-by-
communily basis. While such proposals (Fort Worth, Texas’
for one) may be of dubious conslitutional validity, such a fact
does not seem to deter the fervenl backers of these proposals
who are really more interested in limiting film content than in
limiting access. Be aware Lhatsimilaratiempls will most likely
be made in other areas, and also be aware (hat an effective
volunlary system is onc of the best defenses against atlempls
to erode First Amendment freedoms.

* Good corporale cilizenship, and especially good industry
citizenship, diclate adherence to the principles of the rating

similar sounding descriplions of films
which are given different ratings.

So, once again I appeal o all of you to recognize the
importance of the NATQ/MI’A A raling system, without the
cffective operation of which all of our jobs would be more
difficulland all of our businesses less profitable. And again,
Tappeal to our colleagues in Distribution 1o respond lo the
growing number of requests from our patrons (Exhibition’s
and Distribution’s) for more information about films. Let’s
at least set up a trial somewhere to determine if expressed
concerns are juslified. It has been my experience that
responding to the legitimale requests of customers is usually
good business. a
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Board Meeting

NATO Passes Teaser
Trailer Resolution

A necw NATO resolution —designed
to encourage the major motion piclure
studios to exercise good judgment and
sensitivity in deciding what kind of
teaser trailers should be attached to cer-
tain feature films — was unanimously
adopted at NATO’s Nov. 15 board of
directors meeling in San Anlonio.

Trailers screened to so-called “cap-
tive,” inlerested theatrical audiences are
widcly acknowledged by exhibitors and
distributors alike as the most effective
means of promoting feature films, and
NATO itsclf has long been a proponent
of exhibitors utilizing all trailers pos-

sible. Noted NATO president William
F. Kartozian in the June 1990 edition of
News & Views, “1f everybody will play all
trailers with which they are provided,
somcone, somewhere, will be ex-
periencing the best promotional tool
available for the next film you will be
playing.”

The new NATO resolution was
adopted, in part, in an effort to help
climinate faclors which might tempt
theatre owners to remove and shelve
provided trailers. The resolution reads
as follows:

North Hollywood, CA and Additional

Mailing Offices. Postmaster send RESOLUTION ADOPTED BY THE BOARD OF
ﬁ‘:}‘?ﬁ' adcge\;s to: DIRECTORS OF THE NATIONAL ASSOCIATION OF
ows & views THEATRE OWNERS AT ITS MEETING

4605 Lankershimn Bivd., #340
North Hollywood, CA 91602 NOVEMBER 15,1991

INTHIS ISSUE

Whereas, theatrical trailers are the single most effective
marketing tool in the promotion of feature films; and,

Whereas, NATO continues to support strongly the “ Attached
Teaser Program” that was developed by the MPAA and NATO,
establishing guidelines for the attachment of teaser trailers to the
heads of feature films; and,

Whereas NATO has continually reminded its members to be
sensitive to the thematic content of teaser trailers when exhibited
with feature films, especially those fitms which are suitable for
general viewing;

NOW THEREFORE, BE IT RESOLVED, that MPAA member
companies are hereby encouraged to take maximum advantage
ofthis most effective marketing tool by exercising good judgment
and sensitivity in determining which teaser trailers to attach to
feature films, being guided not only by considerations of the
rating of the films in question, but also their thematic content and
the likely audience demographicsinvolved.

Adopted by the Board of Directors, unanimously, at its meet-
ing held in San Antonio, Texas on the date first above written.

Board Meeting News
CARA Update

History Project
Members Making News
Member Profile
NATO/ShoWest '92
Release Calendar

This is nol the first resolution All railers shown with a “G” rated film

Washington Report

ON THE COVER: Sean Connery joins the director
of “Die Hard” and “Hunt For Red Oclober” and the
writer of “Dead Poets Society” and “Whal Aboul
Bob?" to creale “Medicine Man,” due Feb. 7 from
Hollywood Pictures. The complele February preview
begins on page 14.

adopted by the NATO board in recent
years with regard to the usc of motion
picture trailers. A resolution passed at
NATO’s Apr. 13, 1989 board meeting
rcads:

should be compatible therawith, and theatre
owners should be especially sensitive to this
situation to the end that the theatre going
public will be entirely camfortable taking
young children to view “G” rated motion
pictures.
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ON THE COVER: John McTieman, who directed
Bruce Willis in the original "Die Hard,” retums for “Die
Hard: With A Vengeance,” the third chapter in the
series, due from 20th Century Fox on May 18. The
complete May preview, which also features Para-
mount's “Bravehearnt” (above), begins on page 11.

Of the

Rating System

While listening to President Clinton's state
of the union address last January, 1 was re-
minded again of just how easy a target we are.
While complimenting Hollywood on its crea-
tivity, and extolling First Amendment rights,
the president brought cheering members of
both parties of Congress to their feet with his
ringing denunciation of filmed depictions of
“mindless, gratuitous violence,” There did not
seem to be a great number of items in the
presidential address that appealed to everyone,
but that line sure did.  Superfluous though it
may have seemed in the context of Mr. Clin-
ton's remarks, it clearly sounded a resonant
note with his admirers and critics alike.

On Feb. 3, the Oprah Winfrey show fea-
tured a “sting segment” in which underage kids
were purportedly admitted to see R-rated films.
The segment’s reporter seemed surprised not
by the kids' admission, but rather by the fact
that the rating system is voluntary and not
legally mandated.

We recently re-
ceived some con-
sumer complaints
dealing with “trailer
incompatibility.”

Typical of these
complaints was one
from a moviegoer
who had taken his
four-year-old son to
see “Miracle on 34th
Street™ — which was
accompanied by a
trailer for “Interview
With The Vampire®
Needless to say, the
child's reaction was
not what his dad had
bargained for.

It seems to me that
the third item re-
ferred to above is the
simplest with which
to deal. Way back on
April 13, 1989,
NATO's board of

The Importance
(Yet Again!)

directors adopted the following resolution:

“All trailers shown with a G-rated film
should be compatible therewith, and theatre
owners should be especially sensitive to this
situation to the end that the theatregoing pub-
lic will be entirely comfortable taking young
children to view G-rated motion pictures.”

A dash of common sense and a modicum of
sensitivity should result in the absence of
“trailer incompatibility.”

We all know how difficult the enforcement
of the R rating is. But when people see obvi-
ously underage youngsters viewing an R-rated
picture, it can cause adverse ramifications for
all of us, even in those instances where there is
complete innocence (i.c. the kids were
brought to that movie by their parents, who
signed them in, or the kids’ parents were in
the auditorium but not sitting with the kids).
After all, the basic premise of the rating system
is parental responsibility.

And, if there is such a
thing as “partial innocence,”
defy anyone to catch every
kid who tries to sneak into
an R-rated film. But, if the
rating system is to have real
meaning, we 10O must exer-
responsibilities.
Absent parental accompani-
ment or parental consent,
tickets to R-rated movies
should not be sold to young-
sters under the age of 17.

With respect to President
Clinton's comments, | sup-
pose there is not really a lot
that we can do, but when
every member of Congress is
on his or her feet wildly
cheering something said by
the chief executive, the coun-
try either just won a war —
or there could be trouble
ahead for the object of our
leaders’ concern. And as far
as | know, the U.S. hasn’t
been at war in some years. O

cise  our
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A guest at our fall board meeting in La
Jolla — Richard Mosk, chairman of the
Classification and Rating Administration —
commented to me what nice people exhibi-
tors are. 1 didn't really want to discuss to
whom he might be comparing exhibitors, so
I limited my response to something innocu-
ous like, “Yes, and they work really hard
too.”

Why I made that response I am not cer-
tain, except that at our board meetings 1
am always struck by how diligently people
are willing to work, often on matters
which only indirectly benefit themselves.
However, I also detect that those who are
most involved appear to receive some in-
tangible benefit for the efforts they expend
on behalf of the industry — a benefit they
do not get when working solely for their
individual businesses. This was apparent
to me at the board meeting when those
committee chairs whose terms were ending
gave thanks for the honor and privilege of
being asked to serve the industry. This
bodes very, very well — not only for the
future of NATO, but indeed for Exhi-
hition.

People did work hard at the board meet-
ing. The energy level was high and there
was great productivity on a wide variety of
issues. At the same time I believe people
enjoyed themselves and each other
(collegiality appears to be one of our strong
attributes, notwithstanding that members
are often competitors).

We had a number of notable guests at our
board meeting. From CARA, Joan Graves
was with us in addition to Richard Mosk.
From the MPAA, Bethlyn Hand joined us.
Jim Wall from the National Council of
Churches was also with us. He told us that
theatre owners are doing an excellent job of

Nice Group
Of People!

(And They Work Really Hard Tool) L=

ON THE COVER: Chris Farley welghs in on the Dennis
Dugan comedy “Beverly Hills Ninja,” due Jan. 17 from Sony.
The complete January preview, which also features 20th
Century Fox's "Star Wars: The Special Ediilion® (abave), be-
gins on page 16.

enforcing the rating system, and that we
should take more public credit for what we
dol

We had two special guests from our part-

by William F. Kartozia
NA TO _Prest'dent ;

ners in Production-Distribution. ~ Walt
Disney Motion Pictures Group chairman
Dick Cook and New Line Distribution
president & chief operating officer Mitch
Goldman answered our questions and
shared their views with us on a wide variety
of topics — including the impact of
megaplexes, the film outlook for next year,
the orderly release of films, the theatrical
window, technical advances in movie
making and movie-showing, and print avail-
abilities for smaller markets. We are great-
ful for the open and candid discussions we
had with these two close friends of Exhibi-
tion. .

Finally, we had a very special treat in the
form of a guest speaker at our board dinner.
Noted trade journalist-academician-industry
analyst A.D. Murphy gave us a stirring talk
about the movies, what they have meant to
him, and, indeed, what motion picture thea-
tres mean to our communities and country.
Mr. Murphy ended his talk with the admo-
nition that theatre owners have a very special
responsibility to see to it that the theatrical
motion picture is saved.

He is concerned that in this era of mo-
tion picture production companies becom-
ing smaller parts of ever-larger conglomer-
ates, it may become too easy for someone
in the corporate hierarchy to look at the
return on investment for theatrical motion
pictures and decide that said return is not
worth the risk of continuing to invest in
such projects — never realizing that it is
the value established in theatrical release
which propels downstream profits from
video, pay TV, cable, free TV, music, toys,
theme parks, video games, pinball ma-
chines, hats, shirts etc.

1 agree With Art Murphy that it is our
never-ending task to remind our friends in
Production-Distribution about the value
of theatrical release. That, indeed, is a big
job.

No wonder exhibitors work really hard. Q
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bers:Making News............. .0
ShoWest '96

ON THE COVER: “ER’s” George Clooney stars in “From
Dusk Till Dawn,” based on the first feature-length Quentin
Tarantino screenplay 1o go into production since “Pulp fic-
tion. The complete February preview, which also features
Sony's “City Hall* (abave), begins on page 15.
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Wishes

(And Resolutions)

For The
New Year

A contingent of theatre owners vis-
ited me recently and gave me their wish
list for 1996. The list included the fol-

lowing:

1) A wish that film product be dis-
tributed more evenly throughout
the year. (We are working on this;
let's see what happens.)

2) A wish that theatrical attendance
increase in 1996. (It better, or
NATO’s mission of achieving an-
nual theatrical attendance of 1.5
billion by the year 2000 will be off
schedule.)

3) A wish for lower film rental. (As if
we could do anything about it.)

4) A wish for higher overhead allow-
ances. (Ditto.)

5) A wish for “hit” movies only. (Do
I'look like Superman?)

6) A wish for 6,000-foot reels. (This
one may happen sooner than you
think — after 25 yearsl!)

7) A wish to be free of unreasonable
government regulation. (We are
always on the alen — but you
must be too.)

8) A wish for non-spillable drink
cups. (Talk to NAC)

9) A wish for fat-free, non-caloric
popcorn that tastes like it was
popped in coconut oil. (Talk to
God)

10) A wish that every time a person
leaves a movie theatre, he or she
cannot wait to return. (Eminently
achievable; it is up to you.)

When I finished reviewing my visi-
tors' wish list, [ suggested to them for
their consideration a list of resolutions
for 1996, which, if followed, just might

by William F. Kartozian ~'
NATO President i

enable some of those wishes 10 come
true:

1) 1 resolve to adhere to the rules of

the rating system.

2) T resolve to improve the service |
render to my patrons.

3) I resolve that the restrooms in my
theatres will be as clean as hu-
manly possible.

4) I resolve to render special assistance
to those of my patrons who may
need it.

5) I resolve to adopt and enforce a
“silence in the auditorium” policy.

6) I resolve that patrons who come to
my theatres will be greeted
warmly and encouraged to enjoy
themselves.

7) 1 resolve that all who work in my
theatres will exude friendliness
and know how to smile,

8) [ resolve 1o make it easy for my pa-
trons to help keep my theatres
clean.

9) I resolve to adhere to the “attached
trailer” policy while being mindful
of “compatibility” issues.

10) I resolve to be an outstanding citi-
zen of the communities in which 1
do business, understanding the
unique benefits and opportunities
a movie theatre brings to a com-
munity.

11) And for good measure, I resolve
to recruit one new NATO mem-
ber so that we will have an even
better shot at having our wishes
come truc!

Wishes and resolutions aside, all of us
at NATO wish you a happy, healthy
and prosperous 1996. Q
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On the cover: “Heavy” director James Mangold may usher
in a new chapler of Sylvester Stallone’s film career with his

new crime drama “Cop Land,” due Aug. 1 from from Mi- *

ramax. The complele August preview, which also features
Paramount’s “Event Horizon™ (above), begins on page 12.
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Never
Bored
At These

Meetings

Our spring board meeting in Dallas
just concluded, and in retrospect I be-
lieve we covered an awful lot of ground.
While I sometimes feel that we could
use more time for our meetings, I am
grateful for the extended periods so
many of you are willing to spend away
from your businesses for the common
good. There are so many things hap-
pening so quickly within Exhibition
these days that NATO’s officers and
staff need all of the guidance and direc-
tion we can get.

Prime among the items of interest
covered at the board meeting was the
sneak preview of the NATO training
tape series afforded to attendees. Based
on the crowd reaction, it appears that
we have a hit on our hands! If you were
not present to view the tapes, talk to
someone who was and I think you will
want to get your orders in early.

We discussed the ADA at some
length. One positive result of that dis-
cussion was that our Washington coun-
sel Steve Fellman will be writing a col-
umn soon giving examples of how vari-
ous accessibility problems can be ad-
dressed by individual theatres in a realis-
tic, practical manner.

At the Product Committee meeting
we talked at length about the video
window and its importance to Exhibi-
tion, and also about the seeming in-
creased popularity of “direct-to-video”
movies. This fall we shall invite repre-
sentatives of the studios to be with us to
discuss these and other issues.

Your Marketing Committee is en-
gaged in serious consideration of how

NATO might best deploy the funds it

SNELON

by William F. Kartozian :
" NATO President
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will receive from the Times Mir-
ror/Hollywood Online Internet agree-
ment to promote moviegoing. There
will be more to report in this area in the
coming months.

The International Committee dis-
cussed how NATO can best assist its
members who are expanding abroad,
and also how NATO might provide
service to exhibitors who are based
abroad. Our fundamental thinking
about “going international” is that there
is added strength in increased numbers
and in unity.

Both our External Factors Committee
and Product Committee re-emphasized
support for the motion picture rating

system and urged NATO members to

be especially sensitive to its rules during

this time when the TV rating questions
are at such a fever pitch. (For more on
this subject please see our other Wash-
ington counsel John Fithian's column in
this newsletter.)

This meeting saw a “changing of the
guard” as new committee chairs re-
placed former chairs whose tenures
ended at our prior meeting. While we
miss the leadership of those former
chairs, | am more convinced than ever
that it is to NATO's benefit to obtain
increased membership participation by
a rotation of leadership responsibili-
ties.

Finally, let me again say thanks to all
of you who devote so much time and
energy to the industry. It is appreciated
and it does pay dividends, albeit often-
times indirectly.

We could not do the things we do
without you. Q
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“AE“ National Association of Theatre Owners

New Ratings Brochure and Poster Available
Limited Supplies
Order Now!

"Everything You Always Wanted To Know About The Movie Ratings System" is a
brochure which answers the questions parents and other concerned members of the
community ask most often about the movie ratings system.

This wonderfully informative brochure has recently been updated and is once again
available to you free of charge. We would ask that you discontinue distributing the
previous edition of the pamphlet as it now contains incorrect language concerning NC-17.

We will be happy to replace copies you now have and provide you with additional copies
so that you can make copies available to the community. Leave them at the concession
stand, at the box office or even create a display so that your patrons will learn more about
the ratings system that has served us so well for the past 28 years.

In addition, the posters are back. Newly printed, the posters also reflect the language
change for NC-17. Please replace your old posters with this newly printed edition,
available in limited quantities -- while supplies last.

Yes! | want my free copies of the “Everything You Always Wanted To
Know About The Movie Ratings System” brochure.
Please send copies.

Yes! | would like to order copies of the Ratings Poster.

Attn:

Company:

Address:

Phone:

Please check all that apply, then mail or fax this entire list back to NATO at the address listed below.

4605 Lankershim Boulevard « Suite 340 « North Hoilywood, California 91602-1891
(818) 506-1778 « FAX: (818) 506-0269



What else can parents do?

Parents are urged to learn as much about a film as
possible before they permit their children to attend.
Reading reviews and feature articles or speaking
with your theater manager and friends are good
ways to gather information in addition to the
ratings.

We are interested in your views. Please let your
theater manager know if you attend a movie theater
and have any questions with regard to how the
rating system is being implemented.
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If you want further information about the rating
system please write: -

The Classification and
Rating Administration
15503 Ventura Boulevard
Encino, CA 91436

The National Assoclation of Theatre Owners
4605 Lankershim Boulevard, Suite 340
North Hollywood, CA 91602

This brochure is brought to you by the
Motion Picture Association of America, Inc.
and the National Association of Theatre Owners
in association with your local theater.

EVERYTHING
YOU ALWAYS
WANTED TO KNOW
ABOUT
THE MOVIE
RATING SYSTEM
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The movie rating system is a voluntary system
sponsored by the Motion Picture Association of
America and the National Association of Theatre
Owners to provide parents with advance informa-
tion on films, enabling the parent to make judg-
ments on movies they want or don’t want their

children to see.

Do the ratings indicate

if a movie is good or bad?
No, the system is not designed to serve the func-
tion of “critic.” The ratings do not determine or
reflect whether a film is “good” or “bad.” The
system is not intended to approve, disapprove or
censor any film; it merely assigns a rating for guid-
ance-leaving the decision-making responsibilities
to the parents.
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Who gives movies
their ratings?

Parents give the movies their ratings-men and
women just like you. They are part of a specially
designed committee called the film rating board of
the Classification and Rating Administration. As a
group they view each film and, after a group dis-
cussion, vote on its rating, making an educated
estimate as to which rating most American parents
will consider the most appropriate.
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The rating board uses the criteria you as a parent
use when deciding what is suitable viewing for
your child. Theme, language, violence, nudity, sex
and drug use are among those content areas con-
sidered in the decision-making process. Also
assessed is how each of these elements is employed
in the context of each individual film. The rating
board places no special emphasis on any of these
elements; all are considered and examined before a
rating is given.
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{ = General Audiences-All ages admitted.
Signifies that the film rated contains nothing most par-
ents will consider offensive for even their youngest
children to see or hear. Nudity, sex scenes, and scenes
of drug use are absent; violence is minimal; snippets of
dialogue may go beyond polite conversation but do
not go beyond common everyday expressions.

1+ Parental Guidance Suggested-Some mate-
rial may not be suitable for children. Signifies
that the film rated may contain some material parents
might not like to expose to their young children-
material that will clearly need to be examined or
inquired about before children are allowed to attend
the film. Explicit sex scenes and scenes of drug use are
absent; nudity, if present, is seen only briefly, horror
and violence do not exceed moderate levels.

P-13 parents Strongly Cautioned-Some
material may be inappropriate for children
under 13. Signifies that the film rated may be inap-
propriate for pre-teens. Parents should be especially
careful about letting their younger children attend.
Rough or persistent violence is absent; sexually-orient-
ed nudity is generally absent; some scenes of drug use
may be seen; some use of one of the harsher sexually-
derived words may be heard.

. Restricted-Under 17 requires accompanying
parent or adult ian (age varies in some juris-
dictions). Signifies that the rating board has concluded
that the film rated may contain some adult material.
Parents are urged to learn more about the film before
taking their children to see it. An R may be assigned
due to, among other things, a film’s use of language,
theme, violence, sex or its portrayal of drug use.

-2 7 No One 17 and Under Admitted.
Signifies that the rating board believes that most
American parents would feel that the film is patently
adult and that children age 17and under should not
be admitted to it. The film may contain explicit sex
scenes, an accumulation of sexually-oriented language,
and/or scenes of excessive violence. The NC-17 desig-
nation does not, however, signify that the rated film is
obscene or pornographic in terms of sex, language or
violence.
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No, the rating system is strictly voluntary and
carries no force of law.

Yes, the rules permit movie producers to re-edit
their films and re-submit them in hopes of
receiving another rating. Producers may also
appeal a rating decision to the Rating Appeals
Board, which is composed of men and women
from the industry organizations that sponsor the
rating system. A two-thirds secret ballot vote of
those present on the Appeals Board may overturn
a rating board decision.

Do 2l mavies
T i~ by o e oyt
have ¢ be rateg?

No. Submitting a film is purely a voluntary
decision made by the filmmakers. However, the
overwhelming majority of the producers creating
entertaining, responsible films do in fact submit
their films for ratings. All five Classification and
Rating Administration rating symbols have been
trademarked and may not be self-applied.

Who enforces the ratings?

e
While the decision to enforce the rating system
is purely voluntary, the overwhelming majority
of theaters follow the Classification and Rating
Administration’s guidelines and diligently
enforce its provisions.

For additional information about the voluntary
movie rating system and ratings for new

releases, visit the Motion Picture Association of
America’s home page on the World Wide Web.
Our address is http://www.mpaa.org. Or, in select
cities, you may use the interactive phone guide,
MovieFone.




RATINGS TRAINING TAPES



~ NATO

THE NATIONAL ASSOCIATION
OF THEATRE OWNERS

EVERYTHING YOU ALWAYS WANTED TO KNOW
ABOUT THE MOVIE RATINGS SYSTEM
AND ALL YOU HAVE TO DO IS ASK!

“The Ratings System Training Tape: Informed Decisions” is here! This
wonderfully informative video tape (produced by NATO and paid for by
CARA) is available to you free of charge.

(You will receive one free copy of this important training tool. We will be
happy to send additional copies at a price of $5.00 each.)

Please complete the following order form and fax or mail it to the NATO
offices. Please do not remit payment. You will be invoiced.

Attn:

Company:

Address:

(UPS will not deliver

toaP. 0x)

Phone: Fax:

Yes, I would like my free copy of the Ratings Training Tape.

I would also like to order additional copies for $5.00 each
(includes shipping and handling).

4605 LANKERSHIM BOULEVARD SUITE 340 NORTH HOLLYWOOD, CALIFORNIA 91602
(818) 506-1778 FAX: (818) 506-0269




NOTICE URGING ENFORCEMENT
(After Columbine Tragedy)
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Pixar, Disney
will scare up
‘Monsters’

By DAN COX
and__MAﬂc GRASER
Pixse Aninudion Stndios on

Tuesday announced the Ray stan
s nex!
computer-animited  co-production
with Disney, tentatively  skedded
Tor 2001,

Walt Disney Featie Anination
prexy Thomas Schumacher and
Pixar CEO Steve Jubs miude the an-
nouncement,

Iic 15 a comedy sel ina sureal

date for “Nonsters, Ine

reabn, where chiaos ensues alier a
lapleas monster lets s loan child
ke the seceeb workd Ty nnstaloe.
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bid for Medintne in eachange (o
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Comcast cedes MediaOne to AT&T in $9 hil deal

prrchasing some key cable systes
from AT Tor 39 billion, the com-
panies suid,

Tt means the teleos 362 billion
bidd will win vnless another commpany,
possibly  Mictosolt Corpeor MU
Warldcom, junmps into the liay “
prospect Wall Stieeters did st rule
oul late Toesdiy, alihough time Tor o
new hid is rapidly sonning ot

Assuming Uil does ol ocean,
AT&T bax won o big victory by get-
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conlerence

By CHRISTOPHER STERN

WASTHINGTON -— Spurred by
the recent killings at a Cobodo high

school, the government is thieaten-
ing 1o go aller the movie, music and
video game imdustiies in the same
waty it has the tubacen giants,

Semate  Judicimy  Committee
chairman Ouin Thateh said Tuesday
he may ask Tederal repulators o
subpocna marketing  documents
fram studios, 1ecord companies and
viden game producers, inan ellont
to i evidence that they aie pur-
poselully using violence 1ottt
youth sudiences.

“1 have recently considered ask-
ing the Federad Trnde Commission or
the Depantiment ol Justice to investi-
gite the anuketing practices al the
viden g, music and movie indus-
wy sid Flach, (R-Uaby ata Senate

Pols target showhiz aft

er killings

{deruns Cond fAY

MPAA prexy Jack Valeall, lelt, listens as Archbishop Chatles Chaput
testlfles at a Senate hearlng during which Industry firms were accuscd
of targeting youths wilh violence In movles, music and video yames.

Commerce Commitiee heanmg iled

“Maketing Violenee i Chillien.”
Fhaeh compared his proposed

inquity to a similar investigation

ol the tobaceo industry et Tound

evidenee, despite wepeated denals,
that cigarctie comyunes weie nit -

Keting to underage chibdien,
Tateh was fust une of imany sens
Turn 1o page 26

USA SYNDIE SNARES SCHAER

By CYRTHIA LITTLETON

hire today.

Valerie Schaer is ankling her post st ABC
Daytime to join Barry Diller’s Studios USA as
its Gutham-based head of syndie programming
und development,

Studios USA is expected o announce the

As exee VI of Studios USA Dowmestic TV,

s and creative dutics
PO e o

‘Ak’ floats
NBC’s hoat

By TOM BIERBAUM

NBC debuged the Apil 26-May 2
primctime

Niclsens  competition
with a torrent of " Noali s Atk 7 view-
eis, huoying NBC o cady Nay
sweeps leadd ol epie proporions,
I B 1Y R Al
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ulois who used the heming to lash
out against the enterlainment in-
dustry, aller last month’s shooting
of |3 people and suicide ol two oth-
as al the Littleton, Colo,
(The hearing was scheduled beline
the shootings at Columbine High
School had oceurred.)

The proposed  investipation
could take n maore delined shipe us
carly as next week. Hateh said he
might cralt an amcmdment 1o the
Juvenile Justice Nill, shated T de-
bate on the Senate lloo, Hiat would
requiire cither the FTC og Justice to
conduct the investigation.

‘The Juvenite Justice bill is ex-
pected Lo become a magnet for pro-
posals to ewb violenee in the meilia,
including a proposal by Sen. Finest
Huollings (12-5.C.) to ban violence
on television during times when
childien nre inost likely in the audi-
cuce. Hollings has Riiled (o win sup-
port for the Tegislation in the past,
but in the current congressional cli-
nule, its chiamces are much better,
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Kids “R” not us

Al the same_ hearing on Tuesday,

Unless movie theaters,

stores and record stutes step up vol-
unlu cnfmeement of their indus-
tiics’ respective codes, Lichenman
suggrested Congress conld ke it
crime o scll o ticket Tur an "R
tited_mavie Lo il

Sen. Joseph Licheuman (1D-Conn)

satd that theater owners e doing i

poor _job ol keeping  younper

teenapers oul ol Renled movies.

“We should also ask theater owners

o uniformly enforce the R-uting

prolubition {or underage cdhildien,”

The political backlash in the
wake of the Littletn shooting has
been swill and Tormidable, Inoad-

‘| don't think a surgeon
general’s report or an
FTC investigation will
really get at the reasons
these kids pulled out
guns and bombs and
tried o kill everyone in
their school.’

RIAA prexy llilary Rosen

dition 1o the be Tuesilay, the
House Judiciny Commiliee will
have another hearing on the im-
pact of media violenee o the na-
tion’'s childeen on May 13 And on
May 10, the White House will
hold a summit on youth vielence
hat will include some entertain.
menl industry  representatives
along with clegy and jepresenta-
lives on hoth sides of the gun-
contiod debate,

video

Also testifying ot Tuesduy's
hiearing was Mation Piclure Assn,
of Amcrica prexy Jack Valenti, who
announced his support for a pro-
posal that the U.S. surgeon general
conduct a comprehensive stady on
violent behavior by childien — a
study that would include an exami-
wition of the potential impact of
media violenee on Kids,

Valemi said the repont, first pro-
posed by Licherman, would be vse-
Tul to identify the real 100t of the
spate of vielence that is now plagu-
ing the nation's teenagers. Dot until
the results of the teport nre tevealed,
Valenti cautiuned politicians against
drawing pre-conceived conclusions
about the impact of violent ciler-
tainment on the actions of the na-
tion's children,

Vilenti's support for i new sure
geon general’s repotl was not im-
mediately embriaced by every enter-
tainmment industry lobbyist in town.

Rosen disngrees

*1ddon’t think a suigeon general's
icpart or an IF1C investigation will
really get at the reasons these Kids
pulled out guns nod bombs and tried
to kill everyone in their school” Re-
cotding Industiy Assn. of America
prexy Hilary Rosen said,

RRusen was inviled 1o teslily w
the Semate hewring bul refused 1o ap-
pear. Also luening down invites were
cxees fiom several major entertain.

. Ruiph uron now

wmks loatlvul

AY SUBPOENA BIZ RECORDS

ment indushy companics Ill\lll\hll[‘
Time Warner, Sony, Se
versal, Sony, BMG and Viacom,

Rusen said she tured down the
invitation because she wanted 1o
avoid “palitical theates™
music becomes a seapepoat for the
violent and abhotrent behaviar of
childien,

She also dismissed  proposals
that the FTC or Justice shoubd in-
vestipate the maketing practices ol
the misic industry, 'l think il's
silly. ‘The idea that the enteitain-
ment industry nelariously tinpets
childien is ridiculous,” Rosen said.
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Norad shichd® necded

In defense of his industiy,
Vatenti slso said it is the responsic
bility ol parents, schoals and
chusches w build an “inpenciable
motal shicld™ to protect childien.
Absent that “maoral shicld,” Valenn
said, “no abolition of constitutional
tights, no executive ordet, no con-
pressionat L Lowill ever salvage
achild’s conduct or lovcate o iss-
ing moral core”

NMaoral shicld or not, Vatenti of-
Tered linde in defense of a clip liom
Miramax’s “Scream®™ that culine
watrior Dol Benoett presented as
evidence at the heating.

Dennett said the pic is an exin-
ple ol the Kind ol the hyper-violent
praduct tlat is coarsenimg the minds
and souls of the nation’s yowh,

*This is brought 1o you by Wil
Disney,” Bennett said, as a bloody
slasher sequence ftom "Scieam™
began to unspouol on two video
scrcens in the ciowded Conmmieree
Comumittee hearing rommn, The clip,
which lusted more than a minulte, in-
cluded the vicious knifing of u baby-
sitter played by Drew Darrymoe.

Asked for his verdict on the se-
quence, Valenti would say only thal
there are more than 550 movies
made cach year in Hallywood, aid
there are some that he is “not will-
ing lo defend”

Also testifying ot the heawing
was Cathalic archbishop of Denver
Chatles Chaput, who presided over

the funeral of one of the viclims of

the Columbine High School shoot-
ings. Chaput testilied that art, in all
its Torns, “shapes the soul.”

“The reasonable person under-
stunds that what we cat, drink and
breathe will muke us healihy or
sick, In like manner, what we hear
and what we sce lifts us up — or
drags us down,” Chaput saidl.

Later Valenti was asked dircaily
by Sen. Sam Brownback (R-Kan.)
if bad art docs indecd have o
negalive influence on the soul, as
Claput suggested. Aller nying to
sidestep the question, Valenti fi-
nally replicd aller being pressed by
Browaback: “l think bad art does
savage the soul”
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Schaer o
top USA's
syndies

Continued from page 1
pany, amd | thiok they have
tennilic people in place. 'm
touking funwind to develop-
ing new progeams s pet-
ting invelved with their cur-
rent shate” Schaer told
Dhaly Varien on Tuesday.
Schaer ADCs
ayom wing in 1998 as see

foined

nior VI al production and
reality programming, She
developed the Alphabet s
eecitt
story e View”

daytime sueee

as well

overseeing the production
ol ABC sudsers “AlL My
Clitldren,” “One Lile «
Live "ot Chales™
“Cienesad Hospital ”

Additionally, Schier wa
responsible Tor the divi
sion’s Finance and adminis
tration,
mal operating budget
3250 million.

Schaers depastue fion
ADC was sputied in pant by

overseeing anoin

the webs decision ta relocit
st ol its East Coast open
lions 10 the new Southen
California 1HQ under con
stiuction in Glendale, nea
Disney s Bubank home base

Befime ABC,  Schae
held o wide range ol o
gramming and productio
posts,
Viacom New Media, Lile
time TV, A&E Netwark am
the Special Repant Network
In the mid-1980s, she wa
supervising producer of th
Peabody-winning I'lI'S kid
vid newsmag “Chitdien’
Lxpress.

serving stinis il

Programming head

Al Stdios USA, Scha
will head a0 programmin
team that inclades Lonni
Buestein, West Coast seni
veep ol progranuning an
development, and Susa
Krakower, wha has bee
upped from veep to senic
veep of programming an
developiment on the B
Coasl.

Also reporting to Schag
is Richard Ross, who b
just advanced fiom VI
senior veepee of produc
tion, based in Gotham,

Stindios UISAS existin
svinlic shte includes the talk
crs "Sally tessy Raphael,



ENCYCLOPEDIA OF EXHIBITION



What Everyone Should Know
About The Mowe Rating System.

Nothing that would offend
parents for viewing
by children.

GENERAL AUDIENCES

@]G!NERAL AUDIEN(BJ

N Ages tonvid (I

Parents urged to give
“parental guidance.”
May contain some
material parents might
not like for their
young children.

P;G[ PARENTAL GUIDANCE SUGESTED /32~

BOME MATLAIAL MAY HOT 08 SATABLE 00 u-.ou

PARENTS STRONGLY CAUTIONED Parents are urged 0 be

P G I cautious. Some material

may be inappropriate
for pre-leenagers.
u--nm-m:' B inappropriaie io Chidren | o Uni u‘

RESTR'CTED Contains some adult

material. Parents are
urged to learn more
about the film before
taking their young
children with them.

TREATRICTED &9 _
R UNGER 17 LQUIAES ACCOMPANTING

PARINT OR AQULY GUARDIAN
c.3

Patently adult.
Children are not
admitted.

NeuEET




The Movie Rating System

Rules and Regulations of the
Classification and Rating Administration

ARTICLE | POLICY REVIEW COMMITTEE
Section |. Organization

A. A Policy Review Committee is established to be comprised of
representatives of the National Association of Theatre Owners Inc.
(*NATO”) and the Motion Picture Association of America Inc.
(“MPAA”).

B. Each organization shall have six representatives on the Policy
Review Committee.

(1) The Chairman of CARA may participate in meetings at the
invitation of the Chairman of the Policy Review Committee.

(2) Each organization shall have the right to have an additional
person attend for secretarial purposes.

C. A Quorum shall consist of at least one representative from each
organization, exclusive of ex officio members. MPAA and NATO
shall each have one vote on matters before the Policy Review
Committee.

D. The Chairmanship of the Policy Review Committee shall rotate
between the President of NATO and the President of MPAA.

E. The Policy Review Committee shall meet a least once a year.
Meetings will be scheduled through consultation between the
President of NATO and the President of MPAA. Special meetings
may be called as circumstances require through the same
procedure.

F.  Minutes shall be kept and distributed to the members of the Policy
Review Committee. Such minutes shall in all respects be
confidential.

G. MPAA counsel, in cooperation with the Executive Director of
NATO, shall serve as Secretary to the Policy Review Commitiee
and shall be responsible for circulating minutes of the meetings
and such other materials as the Policy Review Committee
determines should be circulated.

Section Il. Duties
A. The Policy Review Committee shall determine the policies, rules

and procedures to be followed by the Classification and Rating
Administration in the conduct of its duties.

©1993 Motion Picture Association of America Inc.

B. The Policy Review Committee shall determine the policies, rules
and procedures to be followed by the Classification and Rating
Appeals Board and its subcommittees in the conduct of Appeals
and other proceedings.

C. The Policy Review Committee shall have the authority to make
changes in the Rating System and the policies, rules and/or
procedures necessary for implementation. Such changes may be
made on the Policy Review Committee's own initiative or on the
basis of proposals from members of the Appeals Board, the
Chairman of CARA or other appropriate sources.

D. The Policy Review Commitiee shall select no more than four
independent distributor members of the Appeals Board
periodically or when a vacancy occurs.

ARTICLE 11 CLASSIFICATION AND RATING
ADMINISTRATION

Section I. Organization
A. A Classification and Rating Administration (CARA) is established.

B. It shall be comprised of a Chairman and staff members, one of
whom shall be designated Administrative Director.

Section Il. CARA's Duties

A.  All motion pictures produced or distributed by members of the
MPAA and their subsidiaries shall be submitted to CARA for rating.

B. All motion pictures produced or distributed by non-members of
the MPAA may be submitted to CARA in the same manner and
under the same conditions as members of MPAA.

C. The actual rating of a motion picture shall be made only upon the
viewing by CARA of the completed motion picture. Solely at the
request of the producer or the distributor of a motion picture,
CARA may consult with them on rating criteria at any time before
completion of the motion picture.

Section Ill. Rating and Re-rating by CARA

A. CARA will rate or re-rate any motion picture at any time before it is
exhibited in any theatre in the United States.

a”n



CARA will rate a motion picture released without previously being
submitted to CARA at any time after release, provided it is
submitted for a rating in exactly the same form in which it is in
release. If the producer or distributor seeking the rating chooses to
edit or otherwise revise the picture, CARA will rate the picture in
accordance with Section I1I-D below.

CARA will re-rate any motion picture if that motion picture has not
been exhibited in more than four theatres, otherwise CARA will
rate the picture in accordance with Section II-D below.

CARA will rate or rerate any motion picture that has been
exhibited and does not qualify under sub-sections B and C above,
only if any and all versions of the motion picture are permanently
withdrawn from exhibition and all such versions are not exhibited
or advertised anywhere in the United States for a period of 90 days
prior to the date the rated or re-rated version is re-released in
exhibition. The 90-day withdraw period is not required for the
release of two versions of a motion picture in the same rating
category. The 90-day time period may be changed in exceptional
cases by the Waiver Committee as prescribed in Section Ill-H
below.

CARA will rate any motion picture previously released with a self-
applied X rating (or without a self-applied X rating, but under
similar admissions policy) under the rules set out in Sections Ill B
through D, except that if upon review CARA issues the motion
picture an NC-17 rating, the producer or distributor submitting
need not remove the motion picture nor certify that it has been
removed from exhibition for the time period specified in Section
I11-D above.

CARA shall issue a Rating Certificate containing the rating or re-
rating only after the producer or distributor who submitted the
motion picture certifies that:

(1) All copies conform identically to the version or versions rated
or re-rated by CARA, and only such conforming copies shall
be released in the United States; and

(2) The time period for which the motion picture must be
withdrawn, if any, has been completed.

Motion pictures submitted for rating or re-rating in any media or
market shall be subject to the rules and procedures contained in
the Regulations of the Advertising Administration.

A Waiver Committee is established to be comprised of three
members each from NATO and MPAA. Upon the initiative of
CARA or the producer or distributor of the motion picture, the
Committee shall have the authority to decide either to lengthen or
shorten the 90-day time period prescribed in Section 11I-D above
or Section V-C below.

Three members shall constitute a quorum, provided that at least
one member is present from each organization. Each member shall
have one vote and a majority vote of those voting shall govern.

The Waiver Committee shall have the final authority to set a time
period of 90 days or less. If the Waiver Committee imposes a time
period in excess of 90 days, the producer or distributor may
appeal the decision to the Appeals Board.

The Appeals Board has the authority to reduce the time period set
by the Waiver Committee down to 90 days exactly, affirm the time
period set by the Waiver Committee or modify the decision of the
Waiver Committee to a time period of greater than 90 days but
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less than that imposed by the Waiver Committee. The procedures
for such appeals are prescribed in Article Ill, Sections |l and 1l

). For the purposes of determining the applicability of Section Il B
through H hereof, CARA or the Waiver Committee may require
applicants to supply, in writing, all necessary and pertinent
information including but not limited to:

(1) The date upon which the motion picture was first released;

(2) The number of theatres in which the motion picture has been
exhibited and the length of each run, or the extent of the
non-theatrica! release; and

(3) The nature of the advertising and the extent to which the
motion picture has been advertised.

Section IV. Rating Procedures

A.  When the producer or distributor of a completed motion picture
elects to release the motion picture with a CARA rating, it shall be
submitted to CARA and rated either:

(1) G - General Audiences. All ages admitted.

(2) PG - Parental Guidance Suggested. Some material may not
be suitable for children.

(3) PG-13 - Parents Strongly Cautioned. Some material may be
inappropriate for children under 13.

(4) R - Restricted. Under 17 requires accompanying parent or
adult guardian. {Age may vary in some jurisdictions.)

(5) NC-17 —No one 17 and under admitted.

B. The G, PG, PG-13, R, and NC-17 rating symbols and legends set
out above are Certification marks registered by the MPAA with the
United States Patent and Trademark Office.

(1) The G, PG, PG-13, R, or NC-17 rating symbols and legends
may not be self-applied.

C. In issuing the ratings provided in Section IV-A above, CARA shall
consider as criteria among others as deemed appropriate the
treatment of the theme, language, violence, nudity, drug use and
sex.

D. A producer or distributor shall pay CARA a fee in accordance with
a uniform schedule of fees.

Section V. Use of the Ratings

A. A rating is issued by CARA on the condition that all copies of a
motion picture to be distributed for theatrical exhibition in the
United States shall be identical to the copy or copies rated by
CARA. If a film is rated, released, then edited and re-rated in
accordance with CARA rules, only the most recently rated version
and rating symbol may be used theatrically, however, two versions
of a motion picture that have been placed in the same rating
category by CARA may be released simultaneously.

B. A rating may be used for the non-theatrical release of a motion
picture on the condition that the non-theatrical release is identical
to the originally-rated version.
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A differently rated version of a motion picture may be released in
the non-theatrical marketplace by itself or simultaneously with the
originally rated version in that market if the following two
conditions are met:

(1) The originally rated version is withdrawn from theatrical
distribution for 90 days prior to the release in the
non-theatrical market; and

(2) The differently rated non-theatrical version is rated by CARA
and displays the following information:
“This
the originally

-rated version contains material different from
-rated theatrical version.”

The 90-day time period may be changed in exceptional cases by
the Waiver Committee as prescribed in Article Il, Section IlI-H.

A rating is issued by CARA on the condition that all of the terms
and conditions stated in these rules, the submittal form, the
certification letter, and the Rating Certificate are binding on the
producer or distributor who submits the motion picture, as well as
his agents, assignees, or any other person acting under the actual
or apparent authority of the applicant.

Motion pictures of MPAA member companies rated G, PG, PG-13,
R, or NC-17 by CARA shall bear upon a prominent frame of every
copy distributed in any media or market in the United States the
number of the Rating Certificate and the official Seal of the
Association with the words “Certificate Number”, followed by the
number of the Rating Centificate and the symbol of the rating
assigned to it. So far as possible, the Seal of the Association, the
rating and number shall be displayed in uniform type, size and
prominence.

Motion pictures of non-MPAA member companies rated G, PG,
PG-13, R, or NC-17 by CARA may bear upon a prominent frame
of every copy distributed in any media or market in the United
States the words “Certificate Numbers”, followed by the number of
the Rating Certificate and shall bear the symbol of the rating
assigned to it. Copies of such pictures may also display the official
Seal of the Association. So far as possible, the Seal of the
Association and the number, if displayed and the rating shall be
displayed in uniform type, size and prominence.

Section VI. Unauthorized Use and Revocation

A.

The use of CARA rating symbols or legends without a duly issued
CARA Rating Certificate is not permitted. In addition to the
remedies provided in these rules, legal action may be instituted to
prevent unauthorized use of the ratings.

Any producer or distributor issued a Rating Certificate who
distributes the motion picture in violation of the terms and
conditions specified in these rules, the submittal form, the
certification letter and the Rating Certificate may have the rating
revoked.

An action for revocation other than for a violation of the
Regulations of the Advertising Administration shall be commenced
by CARA, as follows:

(1) CARA shall file a letter with the President of the MPAA
stating the relevant facts on which the revocation is sought.
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(2) A copy of the letter shall be sent to the producer or
distributor and, where possible, be accompanied by
telephone notice.

(3) In consultation with the President of the MPAA and the
Chairman of CARA, a date and a time for a hearing shall be

set to provide the producer or distributor an opportunity to
be heard.

Hearings on revocation shall be heard by a representative
designated by the President of the MPAA and a representative
designated by NATO. Testimony may be presented in oral or
written form by the producer or distributor and the Chairman of
CARA. If it is determined that the violation did occur, the
Revocation Committee may order the rating revoked and the
Rating Certificate voided. The surrender of a rating will not
necessarily cancel a revocation hearing.

ARTICLE 11} CLASSIFICATION AND RATING
APPEALS BOARD

Section |. Organization

A.

A Classification and Rating Appeals Board is established, to be
composed as follows:

(1) The President of the MPAA plus one representative
designated by each member company of the MPAA.

(2) The Chairman, Vice-Chairmen and the President of the
American Film Marketing Association (“AFMA”), who
collectively will be allocated one vote.

(3) Exhibitor representatives, designated by NATO, equal to one
plus the number of representatives designated by member
companies of the MPAA.

(4) Not more than four independent distributors, designated
periodically by the Policy Review Committee, who shall
agree in writing to submit all motion pictures to CARA as
required of MPAA members.

Each Member Company of the MPAA and each member of the
NATO panel shall designate no more than three persons as
eligible to be its representative on the Appeals Board. Only one of
the three designated representatives shall be eligible to vote at
each appeal.

The President of the MPAA shall be Chairman of the Appeals
Board, and the MPAA shall provide its Secretariat.

The presence of eleven members is necessary to constitute a
quorum of the Appeals Board for the hearing of the appeal,
provided that at least five members designated by MPAA and five
members designated by NATO are present. Upon the unanimous
concurrence of the Chairman of the Appeals Board, the
representative of CARA and the representative of the producer or
distributor taking the appeal, the quorum requirements may be
waived.

Section Il. Duties

A.

(1) The Appeals Board shall hear and determine appeals taken
by producers or distributors from an initial decision by the
CARA Rating Board. Appeals may only be taken where a less
restrictive rating is sought by the producer or distributor. The
Appeals Board may affirm the decision of CARA or award a
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rating in the next lesser category by a two-thirds vote of those
present and voting.

(1) After a motion picture has been initially rated or re-rated by
CARA and such rating or re-rating sustained by the Appeals
Board in the appeal provided for in Section II-A, the producer
or distributor may resubmit the motion picture to CARA for a
subsequent re-rating one or more times, subject only to the
fee schedule and rule requirements provided in Article Il,
Section Il

(2) The Appeals Board shall hear and determine appeals from
decisions by CARA issuing a subsequent re-rating in
accordance with the same rules and procedures provided in
this article for appeals generally, except that

a) The producer or distributor shall be granted only one
appeal on a subsequent re-rating as a matter of right.
This appeal of right may be taken after the first or after
any subsequent re-submission to CARA at the option of
the producer or distributor.

b)  The producer or distributor shall be granted additional
appeals, after the appeal of right provided for in sub-
section (a) above, only in exceptional cases and only
with the express consent of the Chairman of the
Appeals Board. The approval of the Chairman shall be
granted only where the producer or distributor
demonstrates that there is a substantial change in the
motion picture and gives the reasons such changes
were not made prior to the last appeal of right.

(3) If a producer or distributor seeking an appeal pursuant to
Section II-B-2 (b} is denied the right to take an appeal, such a
producer or distributor may have that decision reviewed by
the President of NATO and the President of MPAA. If both
agree, an appeal hearing shall be granted.

(4) In determining the appeal rights of a producer or distributor
under Section 11-B, the grant or denial of a re-hearing of any
prior appeal, as provided for in Section II-A-2, shall be of no
effect.

The Appeals Board shall hear and determine appeals from a
waiting time period in excess of 90 days imposed by the Waiver
Committee pursuant to Article Il Section [lI-H or Article 1l, Section
V-C.

The Appeals Board or any member may offer proposals to the
Policy Review Committee regarding the policies, rules or
procedures of the Appeals Board, CARA, the Waiver Committee,
or any other matter involving the Rating System. The final decision
to adopt such proposals shall be made by the Policy Review
Committee.

(1) No member of the Appeals Board shall participate in an
appeal involving a motion picture in which the member or
any company with which he or she is associated has a
financial interest, nor may any member of the Appeals
Board represent an Appellant at an Appeal.

(2) Except as allowed in these rules, it shall be grounds for
dismissal of the appeal or other appropriate sanction for the
producer or distributor taking an appeal to discuss the subject
of the appeal with one or more members of the Appeals
Board, other than the Chairman of the Appeals Board, prior
to the hearing of the Appeal. It shall be the duty of the
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member or members contacted to inform the Chairman who
shall rule on the sanction to be imposed.

Section lll. Appeals - Time for Filing

A.

An appeal from a decision of the Waiver Committee on the
time-period requirement provided for in Article Il, Section Il-H or
Article Il, Section V-C may be made to the Appeals Board at any
time during the time period originally established by the Waiver
Committee.

An appeal from a decision by CARA may be filed at any time until
the motion picture in question has been released in the United
States.

When the appeal from a decision by CARA involves a motion
picture in release, an appeal may be filed only with approval of
the Waiver Committee. The producer or distributor seeking the
appeal shall submit a letter, stating the reasons the appeal was
filed after the date of release with a rating and providing the
information required in Subsection D below. The decision of the
Waiver Committee shall be final.

The Waiver Committee may consider such factors as it deems
relevant, including but not limited to:

(1) The date upon which the motion picture was rated by CARA;

(2) The date upon which the motion picture was first released,;

(3) The number of theatres in which the motion picture has been
exhibited, is being exhibited and is booked to be exhibited as
of the dates upon which the appeal is filed and is to be heard

or the extent of the non-theatrical release, and

(4) The nature of the advertising and extent to which the motion
picture has been advertised.

Section 1V. Conduct of Appeals

A.

An appeal from a decision by CARA shall be instituted only in
accordance with the following procedures:

(1) The producer or distributor taking the appeal (the
“Appellant”) should send a notice of appeal to the Chairman
of the Appeals Board addressed as follows:

President

Motion Picture Association of America, Inc.
1600 Eye Street, N.W.

Washington, D.C. 20006

(2) The notice shall (i) state Appellant's intent to appeal, (i) state
the running time of the motion picture, and (iii} certify that
the copy of the motion picture to be exhibited at the appeal
hearing will be the same copy which was rated by CARA and
which will be exhibited at the verification screening.

(3) A check in the amount of $250 payable to the MPAA shall be
included with the notice.

Counsel to CARA shall serve as the Secretary of the Appeal. The
Secretary shall schedule the hearing on the appeal at a convenient
date at least seven (7) days after receipt of the notice of the appeal.
For good cause, this time period may be shortened upon
concurrence of the Chairman of the Appeals Board and the
President of NATO.
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Once the appeal has been scheduled, the Appellant shall arrange a
verification screening by CARA before the hearing.

The following procedures shall govern the course of conduct at
hearings on the appeal of rating decisions:

(1) The Chairman of the Appeals Board or his designee shall

2)

(3)

4)

5)

(6)

7

9

serve as the Hearing Chairperson.

The only persons permitted to attend the hearing are the
Hearing Chairperson, the Appeals Board Members, CARA's
Counsel and its staff, two representatives of national
organized religious groups, and two representatives of the
Appellant and CARA. All others, including press, will be
excluded.

No more than two (2) people may speak on behalf of the
Appellant at the hearing, although the Appellant may elect to
neither appear nor be represented in person. If the Appellant
chooses not appear (or be represented) personally, the
Appellant must submit a written statement a minimum of 48
hours in advance of the scheduled hearing or the appeal will
be dismissed. Only persons involved in the production or
distribution of the motion picture may speak on behalf of
Appellant. The names of all speakers shall be provided to the
Secretary no less than three days prior to the hearing.

The only evidence that the Appeals Board shall consider is
the motion picture at issue. No other evidence or argument
shall be distributed or shown to the Appeals Board although
a written statement may be read at the hearing. Any
statement attributed to a person not physically present at the
hearing shall be treated as an appearance by that person.

The hearing of an appeal from a rating by CARA shall
commence with the exhibition of the motion picture at issue.

After the motion picture has been exhibited, the Appellant
shall be permitted to make an opening statement which may
not exceed a total of fifteen (15) minutes.

The Chairman of CARA (or his representative) shall be
permitted no more than fifteen (15) minutes to respond to the
Appellant's opening statement.

The Appellant shall have a total of ten (10} minutes to reply
to the statements made by the Chairman of CARA or his
representative.

After the parties have completed their presentations,
members of the Appeals Board shall be permitted to ask the
parties questions. The Hearing Chairperson shall have the
discretion to cut-off questioning or discussion. In no event
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(13)

(14)

(15)

shall the question and answer period last more than twenty
(20) minutes.

At the conclusion of the question and answer session, the
Hearing Chairperson shall excuse the parties from the
screening room. After the Appeals Board has discussed the
matter among itself, a vote shall be taken by secret ballot.
Representatives of national organized religious groups shall
be permitted to observe the Appeals Board discussions;
however; they shall not be permitted to speak, vote or
otherwise participate in the Appeals Board's deliberations.

CARA's decision shall be overruled only if two thirds (2/3) of
the members of the Appeals Board present at the hearing
vote that CARA's rating decision was clearly erroneous.”

The Hearing Chairperson shall announce the results of the
vote, including the vote tally, first to the Appeals Board and
then to the parties.

No part of the appeals proceeding may be recorded.

The Hearing Chairperson shall strictly enforce these rules of
procedure.

Only the Chairman of the Appeals Board shall have the
ability to grant an exception to, or waiver of, these rules of
procedure. Requests for an exception or waiver shall be
made in writing, submitted to the Secretary at least ten (10)
days before the scheduled hearing, and supported by a clear
and concise statement of facts which the party contends
justifies the waiver or exception.

The rules set forth in Article llI, Section IV-A through C above, also
shall govern appeals taken from the decision of the Waiver
Committee, except that:

(1)

(2

(3)

The Notice of Appeal also shall include the information
described in Article I, Section 111-D.

On appeals of decisions by the Waiver Committee, the
Appellant and the representative of the Waiver Committee
may offer the oral testimony of two witnesses. Such witnesses
shall be subject to questioning by the Appeals Board.

The Waiver Committee's decision shall be overruled only if a
majority of the members of the Appeals Board present at the
hearing vote to overrule. Upon the overruling of its decision,
the Waiver Committee shall implement the time requirement
set by the Appeals Board in accordance with the provisions
in Article I, Section Ill. a

419



S ———

iAEﬁ National Association of Theatre Owners

New Ratings Brochure and Poster Available
Limited Supplies
Order Now!

"Everything You Always Wanted To Know About The Movie Ratings System"” is a
brochure which answers the questions parents and other concerned members of the
community ask most often about the movie ratings system.

This wonderfully informative brochure has recently been updated and is once again
available to you free of charge. We would ask that you discontinue distributing the
previous edition of the pamphlet as it now contains incorrect language concerning NC-17.

We will be happy to replace copies you now have and provide you with additional copies
so that you can make copies available to the community. Leave them at the concession
stand, at the box office or even create a display so that your patrons will learn more about
the ratings system that has served us so well for the past 28 years.

In addition, the posters are back. Newly printed, the posters also reflect the language
change for NC-17. Please replace your old posters with this newly printed edition,
available in limited quantities -- while supplies last.

Yes! | want my free copies of the "Everything You Always Wanted To
Know About The Movie Ratings System" brochure.
Please send copies.

Yes! | would like to order copies of the Ratings Poster.

Attn:

Company:

Address:

Phone:

Please check all that apply, then mail or fax this entire list back to NATO at the address listed below.

4605 Lankershim Boulevard « Suile 340 » North Hollywood, California 91602-1891
(818) 506-1778 « FAX: (818) 506-0269
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*+* PROGRAM NOTE **+

NBC NEWS® TOM BROKAW TO HOST “LESSONS OF LITTLETON:
AN MSNBC TOWN MEETING” WEDNESDAY, APRIL 28, 10:00-MIDNIGHT, ET

Two-Hour Town Merting to be Broadeast Live from New York Area High School

NBC News' Tom Brokaw will host a special town meeting on the Littieton, Colorado
shooting on MSNBC, Wednesday, April 28, 10:00.Midnight, ET. The two-hour town
meeting will be broadeast live from a New York ares high school.

A panel of experts will be on hand to further the discussion on topics including, parental
responsibility, availability of guns in America, and violence in the medis (Intemet. TV,
movies, etc.) The audience will consist of students and a diverse selection of community
members from the greater New York ares.

MSNBC'’s Internet corregpondent MK Flynn will conduct a simuitaneous online chat for
web users www.chat. msnbe com to vaice their opinions on the issues being discussed
throughout the program. Through the course of the event, users will also be able to post
questions to Mr. Brokaw, pane! guests and community participants. For more information
abour the coverage on the Internet, Jog onto www.msnbc.com,

#i44
MEDIA CONTACT:
Angela Calman, MSNBC Communications, 201/583-5011
Barbara Levin, NBC News Communications, 212/664-2265
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THE WHITE HOUSE \W\\\V\W. v

Office of the Vice President

For Imnmediate Release _ Contact: Melissa Ratcliff
Wednesday, May 5, 1999 (202) 456-7035

VICE PRESIDENT ANNOUNCES NEW ONLINE RESOURCES TO EMPOWER
PARENTS, PROTECT CHILDREN ON THE INTERNET

Washington, D.C. -- Vice President Gore announced today an important new
commitment by Internet companies to provide parents with easy to find new resources
to protect their children from inappropriate material on the Internet.

This commitment from the countries premiere Internet companies means that from any
access point on the Internet, parents and kids will be just one click away from a
comprehensive resource guide that will provide valuable tools, tips and resources for
safe surfing on the net. Parents visiting Internet sites that account for 95% of all Internet
traffic will be just one click away from the tools and safety tips they need to protect their
children in cyberspace.

This online parental resource will include :

o Safety Tips. Separate tips for parents, teens and children will spell out some of
the most important guidelines and suggestions for safe surfing.

¢ Tools for Families. Parents will have instant access to a comprehensive guide
to the latest technologies that allow parents to take charge of the computer in
the home to:

1. Deploy the latest blocking and filtering technologies to limit access to
inappropriate content including violent game sites, hate groups, and other
material that parents believe are inappropriate for their children.

2. monitor how their children use the Internet.

3. Set time limits on children’s online sessions.

¢ How to Report Trouble Online. Parents, teachers and children will have access
to information on how to report crime or other troubling activity on line.

« Guide to Good Content -- Parents, teachers and children can quickly choose
from an array of high quality online content that is educational and beneficial
to kids.



“This commitment by the Internet industry today demonstrates a positive step forward --
empowering parents with the tools, knowledge and resources to supervise and guide
their children’s online experience. Giving parents and teachers this ability will help
ensure that our children can get the most from the vast educational potential of the
Internet while keeping them safe from inappropriate material,” said Vice President Gore.

And because there are parents whose children know more about the internet than they
do, Vice President Gore also announced that parents can receive a copy of the
Department of Education’s publication, “Parents Guide to the Internet.” This guide can
help parents learn the fundamentals of using the Internet and supervising their
children’s use of the Internet and can be obtained by calling 1-800 USA-Learn.
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Record Type: Record

To: See the distribution list at the bottom of this message
cc:
Subject: 1999-4/30 STATEMENT BY THE PRESIDENT

THE WHITE HOUSE
Office of the Press Secretary

For Immediate Release April 30, 1999

STATEMENT BY THE PRESIDENT
The Rose Garden

1:54 P.M. EDT

THE PRESIDENT: Ladies and gentlemen, in the last several days, like
most Americans, | have spent an enormous amount of time following the events in
Colorado, talking to family and friends and others. And | have some thoughts on
that that | want to share with you today.

Let me begin by saying we got some good news today on the economic front
with the word that our economy expanded by 4.5 percent in the first quarter of
this year. This news provides both more evidence that we should stick with our
economic strategy and also is a worthwhile reminder that for all the challenges
we face at home and abroad, we are, indeed, a fortunate people. We are strong
enough to meet those challenges.

Over the past 10 days our whole nation has been united in grief with the
people of Littleton, Colorado. We have also been profoundly moved by the
courage, the common sense and the fundamental goodness of Littleton students,
teachers, parents and public servants as they have spoken to us of the tragic
events there. | have listened carefully to what they have said, and to other
young people and parents who have been on the town hall meetings and those whom
I have met personally.

We should recognize the simple truth that there is no simple, single
answer. We should not be fighting about who takes the blame. Instead, we
should all be looking for ways to take responsibility - and we should be doing
that together.

As we have united in grief, now we should unite in action. If we ask
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the right question; What can we do to give our children safe, whole childhoods,

then there will be answers -- for parents and children, for teachers,

communities and for those who influence the lives and the environment in which

our children live, including those of us in government, religious leaders, the
entertainment and Internet communities, those who produce explosives and weapons
and those who use them lawfully.

I am inviting representatives of all these groups to come to the White
House on May the 10th for a strategy session on children, violence and
responsibility. The First Lady, the Vice President and Mrs. Gore, all of whom
have worked for years to give our children the childhoods they deserve, will
join me. | ask everyone to come to this meeting with ideas about how we can
move forward together.

As Hillary said yesterday, we need nothing less than a grasé roots .

_ effort to protect our children and turn them away from violence. If citizens,

parents and children alike, working

together in their communities, can reduce teen pregnancy, reduce
drunk driving, make seat belt use nearly universal, then working
together we can protect our children.

| want to briefly set out a framework for how this challenge
can best be addressed. The push and pull of modern life adds
incalculable new burdens to the work of parents. We must strive
to find ways to bring parents and children together more, to get
parents more involved with their children's lives, to get
negative influences and guns out of the lives of our children,
and to give families the tools to meet these challenges.

First, we must help parents to pass on their values to their
children - in the face of a blizzard of popular communications
that too often undermine those values. For young people who are
particularly vulnerable and isolated, the violent video game they
play can seem more real than conversations at home or lessons at
school. We've been working to give parents stronger tools to
protect their children and we must do more.

The V-chip will be included in half the new televisions sold
this year. And together with the voluntary rating system adopted
by broadcasters, it will give parents a new ability to screen the
images their children see. Meanwhile, we've launched the most
ambitious media plan ever to educate our children about the
dangers of drugs.

The Vice President and Internet service providers have given
parents the ability to block access to violent or otherwise
inappropriate websites. The Vice President will continue to work
with industry to find ways to help parents guide their children
through cyberspace and we'li have more to say on that in the days
ahead. We have worked to give our parents the tools to protect
children from violence and to take guns out of the hands of
children. The policy of zero tolerance for guns in schools led
to 6,000 expulsions or suspensions in the last year alone.



This week, | proposed new measures to keep guns away from
criminals and children, requiring background checks for buying
guns at gun shows, as they are required at gun stores now, and
background checks for the purchase of explosives, banning handgun
ownership for people under 21 and restoring the Brady Bill's
cooling off period, and closing the loopholes in the assauit
weapons law.

Even on these contentious issues, | believe we can reach
across party lines and find common ground. | hope that
sportsmen, gun manufacturers and lawmakers of all parties will
see these steps for what they are -- common sense measures to
promote the common good. We all love our children. | respect
the rights of hunters and sportsmen. Let's bury the hatchet and
build a future for our children together.

We must help parents fulfill their most important
responsibilities. We all say we want parents to talk to their
children more, but we all know that too many families have too
little time even to have dinner together.

Because parents too often have too little time, we've passed
the Family and Medical Leave Act and we're working to expand it.
Because too many children leave school at 3:00 p.m. with nowhere
to go and no adult to talk to, we're giving a quarter million
kids access to after-school and summer school programs, and we're
working to triple that number. Because many parents need help in
recognizing the signs of ilness in their children, we're working
to expand access to mental health care for children of all ages.
Next month, Mrs. Gore will host the first White House Conference
on Mental Health. We are also working to expand counseling,
mentoring and mental health services in our schools.

Most important of all, and perhaps most difficult, parents
must be more active participants in their children's lives. It
is not for us to pass judgment on how those two young men in
Colorado descended into darkness. We may never know what can be
or even what could have been done. But this should be a wake-up
call for all parents. We can never take our children for
granted. We must never let the lines of communication, no matter
how frayed, be broken altogether. Our children need us, even if
they don't-know it sometimes.

This terrible tragedy must not be an occasion for silence.
This weekend, | ask all parents, if they have not already done
so, to sit down and talk to their children about what happened at
Littleton and what is happening in their schools and their lives.

If we are not careful, when our children move through their
teen years and begin to create their own separate lives, the
bustie and burden of our daily lives can cause families to drift
too far apart, to ignore the still-strong needs of children for
genuine concern and guidance and honest conversation. This is
sometimes the hardest thing of all; but it is vital and lives



depend on it.

Finally, | ask students to do more to help each other. Next
week, if you have not already done so, | ask every student in
America to look for someone at school who is not in your group.
You know, there have always been different crowds in schools, and
there always will be. This, too, is an inevitable part of
growing up and finding your own path through life. But it should
not be an occasion for disrespect or hostility in our schools.

After all, our children are all on the same journey, even if
they're trying to chart different paths. And this can be
profoundly important in building a safer future.

The spirit of America can triumph in this troubling moment,
and | am convinced it will. But we must build the energy and
will and passion of our country, and the fundamental goodness of
our people, into a grass-roots movement to turn away from
violence, and to give all our children the safe and wholesome
childhoods they richly deserve.

Thank you very much.

END 2:05 P.M. EDT

Message Sent To:




|9 L %M\w SummiT |

TOU WY - Chunse bpubend — @oo&\

‘ \sbw.ao_ %“”6‘\“ JETRENCE \Ze)&&a = A‘\Mateqw_‘

(\M\ ca».g«k@ o Nedlace @
~ DU (i, V=ghup Lves.

- G”D‘vsa Tosbonie” bl

- ot ol b/l
o.‘\“' A Ob\lmy\tzl/ \""\/5 - |

) &\b ‘KJ, |\N;_\ur(>>
. -/\‘W"f A e \‘\ e :
'\\.\Q \J\.\\M\3 _ . L\Lﬁ”« P ol u\u/v Lod — @7‘? S @

' (Dél"\‘)‘“m"’" Gl -rC (ﬁ@t QAU(&?“) = l0‘7v—"z0?’ 6[‘\,‘/}\4 |

e e O D D
- \I\MVDAI/)[.ZDW\ JL&&(-WG o8

A o ,u\ hw
\)L!XRM M,x.\r»\ \{\U\\\\\LAL %%3 i

Moy W\ = Lo s
‘QBLV\)\/ VV\HM"L' _¥ ((LJ\M/‘BL\ (\(L’Y x\b'{ WNL‘AM ‘
D R 1 Quald

_ Q*N\W(\« Mo on‘ Lyv-s\,.a\/ ]m,.\‘ \lss Z/}(V\//W% 9"5(9?1

ks M ol W




'%M&& - MNL 4 fm\s phoe \,.,-, (vj’bﬁ-
: i UPo— QAR sy

w
(L0 — olo (o bt

SW\QLM/\ M %\h\o \wﬁv 5”5‘ 2\

500\ @SW\» @P&o?&
/_\”__/\\/
| 6(\/\)\”“‘“ | (\‘(yo\;wl\vw/L %\}
; ythin € \ni vorry _

\\ 773 &lMV.}\ui vlv//‘o

Mai bpobe
L Pw- cok K ls
u/ﬂ“ h‘n/k S

/\,VLL,

(__\_.

| G}H\’WIWLY
ﬁk&w\w \(L(/QM W S//Lv-—\> _ é@bwo-

' "’(947 \/"\F”ﬁ@(oow> ) R

. ’\\1,\(. QH\MS QYM loM UQ \(\,\W%ﬂ\; /h\w\m __




e

MG Dl ( ()\/“\\/"- (N Qu\adb\n&__

(ot NLU» \Q\w\@ 6«»’}/ NYE

ot oty

\lwlw, A

S N S A AN T oS

' J‘r n Ok \\\ %
V‘\) m& \R\s M@w%"vmwx

: wmwm vk Yo ek QM\W

—M\ MY g(\«bpc\/) L %/
/\/5“ @ \a it IR :
9\) D VL%:’& UAQUW W L@»lfM L

Bvas

--%v\\ w“ | \f\)“/\\\ \"& \J“\(‘”\ /MSDK\”\\[\}(\M. a\m wW\

VLo
(U\V\M%)M

T g g \'\Qx
| L)R\\QX A\eo\N\V\N\QW\‘\, | W |

e



o \ \/;,, 5 - :
L ()\V\bl)" \N\é\\pb J J}/ e w\,} :
W ) ” @ \{Z)\‘J\p J\”/o"\ . 5 /M ‘
o §,0 "

| ‘\Mg (ﬂ,\\\ )vﬂw(ﬁh\,w Ap\\p\) AT Unlutf
Lp.\'\\‘«\d\b " W | (U\W}l LA

T T v

Sl . \W\\M« | \\M Dt M5 l/ w.,)\a, box _ 67( b @m%)
T\iv'(\h\ \%Wh \ﬂ,%mi/i\;..hvs - @dw\ 4 %‘.\.\ﬁ./wl -

WLe : o
\u\(\?‘g— \bmeym& y iy L, \\'u i

| _(\\\mw < Q‘awf\\'\, ~ Q\,\;\e;/\*'\/\fbt,) )rv% o / posive /

N /0% @L\f(&: (,DW"""W"‘LWHM

| v v;.M"‘\.m- - 65% st

B RPN T

Do A0 (Y R M
: - HQ,V\\ SK\M _\N\ \N\\ ) \\S W\w L,

[Pt e g il

Z)\OMPf - \o\” W W W e
by (DJV\‘\?{ _,)Q( QVQL(‘\tLY\’U()B



LL‘)\’LS( | V\Mﬂ\u\/\ Ngdjﬂ,u \ \'\ﬁ\“ J\LQL «/>
QQNL’; (,/V\’\U/W { \/vwm/\'wl"i :
{,\'% ~ Loty ek o \,\7(,;w«/-)\/ |
\“)”' Qrdw\ﬂ\\ gupw\ / . M’Mm. -
| JL Vale . / /wu\\ﬂ—- 5’5’1 {//u{lL
Lo~ & ek &

| ) | \I\/V(\CB\]\}\ o LYO %W‘;( AR uw\jw -

?D"U\/ \&b e Gushve o ylesrste lody

'_ \f{\ O/\,\ IV (/sz.; Fup

- e

VI e g /%M k. S

| LLA\LQ b\l - |
CM,-VW;L;

Lk S
| \(\/\ )m/tS d NL ‘”\P\/\/S Q*(SM\‘S WS \%)’

| W\ub \\w o o |
__ \be( \(\?)&M Wy W /M bt \,vm ( _wal

e b°\5 ww\;u vy MM’%'

s e o




_?
%s

4“‘@‘”3 W w«" Ua\ees
3 %4-4/@3?&@ o M’”,“L’
S . |
TRl
7 7/ g,% . de ﬁoy.wu.x\k_ l

2t e
% | ﬂka’/w

\C pm o Wt W’d”v:) - LW%VU/.

gl/l/w'b:’ (/\,Q(-/Q l/\,./< U l;pu-/\-(/“‘(

ka%\-\ﬂ/) : of
ol SMAAM—- é‘?ﬂ/&j\_e/:u'}\
(o9 « 54 o~ Loes

S —ueA ek b (/o—fl Sl

3 0@ \4/‘("(

el - Q\M AR ﬂww be e

\st.iy @mu% Lueksy o

[T R

\ &L,\N’}/ \oc\\,ﬂr Q ,Mfw%w (gm,;w«j«a%@f ‘

\)\o lmie o L)U\4wl ") S, -




AR

: M W\‘?

“ Y Loh )
DN gl e, ¥
N, ¥ “
| @*H\{M\;w} | L
| {W\L) Dhihon — % onb] " SW%'M -
| o Sueel L |

O\NMVM [’/\\)\)\wk O \ewl ok VRO

.' \") LB\M«\‘V Wl“ \M D bt 0! ‘\(’_ WM
OVt W Ag - sonted td \»w

\&’\\ '\Ji ~ T \4/\ Uh \/uw Aot ale |
Y tn‘iv\“fot \/‘/\/W‘ prwv iﬂ

@\/\V\ Wi W A

(;Q/}DC U4 MF’\M{M\’ wL“ (

\m (/(\\ua/l \/\w o L»“NZZ \i\/wytr\\w\ QJMLJD}L( &\%

LM/&S("A WIV %Q@\“\’ ‘)Jw@ N3y \'\Hy v\ wwlc (l/ L/u\e“

_AW\}/\_.‘/W @m/ys\,«ﬂ\g e \uy, er \w \v vt ot

B
e

v

\}wlfm‘b O b/w,vUM A/W““M”\ C e wote
(\)(/\Vﬁ\/d\’w‘/ [,,w\ ta m,Jy-\ \vﬂl‘a —

/DDDDD 504 Jroge S gt
Cops. 15, wi i

Zﬁ%N/‘NN fsu/f‘«a bk 4»//






001 G Street, NW

suits 900 East
Nashington, DC 20001
r 202.393.1010
£ 202,393.5510

www.podesta.com

AR—27—SB 13:58 FROM:PODESTA ASSOCIATES ID:20823935510 PAGE

. |
Fax Cover Sheei/ * W |

DATE: 1 / 0 a4 CODE:

¢ TR =2n ih 2 FA: UST( F\s
To: o SRRV PHONEL:{S’ o THsI,
FROM: PHONE: 202.393.1010

T{}M P\dﬁﬁ"i\a ' FAX: 202.393.5510
U

Number of pages, including cover sheet:

Thanks 4 Yous” W)
Toor DS, v "4 QW“J S be

mo‘\-”uwﬂ rn TS

IF A PROBLEM OCCURS WITH THIS TRANSMISSION,
PLEASE CALL 202.393.1010

172



APR-27-99 13:58 FROM:PODESTA ASSOCIATES ID:2023935510 PAGE 272

-~
»

@he Washington Post

1150 19 STREET, L W.
WASHINGTON, 0. C. 20071

(2013) 3346000

WILLIAM G. TOMPKINS. JR,
VICK PREROENT
mafaTING
-9 F
) 200 PN

November S, 1998

The President
The White House
Washingron, D.C. 20500

Dear Mr. President,

As Co-Chairman of die Advertising Council's Washingroa Confexence, and a-member of its Beard of
Directors, I am wrinng o ask if you will receive our conferees ar The White House on May 3, 1999. Yeu
may have al<a received a request from The Advertising Council Chairman, Gregory Coleman of
Readex’s Digest.

The Ad Conncil, a aon-profit organization comprised of commuuications and corporate executives, madz 3
10 year commirment in 1995 to focus its energy and resources to benefir children. Each year, the
organization receives over $990 million wordy of mediz time donsred to its public service cumpaigns. n
fact, the gumber one among 211 Ad Coupcil campaigns, was the “Coalition Far America's Children’ that
featured vou and the First Lady, and ir gammered over $100 :ciltics o dopared madiz in 1997,

The theme of this year's 49® Washingron Conftzence is “Help Psrents Help Kids™. Attendanrs at this
year's event will be approximately 150 mcdia, advertising and agency execurives who have dogared their
services (o the Ad Council and its ¢agzpaigns, The tentative dare for the coaference is May 3, 1999 (a
back-up date will be the previous Mondzay, April 26%).

You, along with your predeccssors, have been instrumental in advancing the causes of the Advernsing
Council and our Washington Coafereece, 3s we have been recewed by The Presidenr ar The White House
duning every Administrarion since 1943,

We were pleased homor the First Lady, Hillary Rodham Clinton, at the Whire House with our Gold Beil
Award at the 48® Washingron Confereace. We would now like to remrn apd persanally involve you.

We will be in touch with your smff ™ makc the appropriace amnzemeu.ts.

Being from Washmgrnn. and eg active part of both the business and noneprofit community in this ciry, I
have o special interest in ensuring the success of the Ad Council's Washington Conference. Your
participarion in this will go a leng way ta helping us mave our cause forward.

Sinrerely,
Wit S Fopp s )
William G. Tompkias, Jr.

cc: Ann F. Lewis
Joha D, Podesta d

bee: Pat Butler l/
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Wall & Assoc.

Wesson Mo_ssberg

4 -

v

Rep. Jennifer Dunn
R/WA

/\/Iayor Sharon Sayles-Belto
Minneapolis, MN

/Gov. Roy Romer

Paul Jannuzzo
GLOCK, Inc.

Attorney General Reno

/ Dr. James Garbarino
Cormell University

/Ginny Markell
National PTA

/ Kenneth Salazar
Attormey General, State of Color:

%HE VICE PRESIDENT

/ﬁoben Ricker

American Shooting Sports Counc

. Eric Heydenberk
Strayer Middle School

loria Estefan
Recording Artist

Richard Gephardt
DMO

o Terrence Gray
T.C. Williams H.S.

Robert Chase
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HE NATIONAL ASSOCIATION
OF THEATRL OWNLRS

May 10, 1999

vé 9 / f b
AN o
To: All Members of NATO @ w/% 0

P TS
\wl _&e.
From: William F. Kartozian @ - 2’ A
. . 7
Re: The Rating System @ \ w

N
As you all are no doubt aware, the recent tragedy in Littleton, CO. h@wr/\z‘/
' v

understandably focused attention on media industries.

The enclosed article from Daily Variety (May 5, 1999) points out some of
the concerns being expressed by politiclans In Washington. You will note the
references to movie theatres.

We have been advised that congress Is also considering other possible avenues
of redress to what they percelve Is lax enforcement of tlie rating system by
theatres, Including encouraging film companies to pull pictures from theatres
which violate the code and rating system.

We advise you of the foregoing not to alarm you — as we shall pursue your
best interests as we always have — but to reiterate to you (as we did in our

recent board meeting In Chicago) that you must double and redouble your
efforts to effectively Implement the rating system,

To my knowledge, we are the only industry that voluntarily rejects patronage

because we believe it to be the responsible thing to do. I urge you again to

be vigilant in your efforts to see that the code and rating system be adhered
to.

Thank you.

Kind Regards.

AODS EARFTESHING ROUVILEVARDY ST 10 1) NTETIONENWOOD, CANEORMIA 91602 -
BIB) K06-1778 FAX: (318) 506.0269



Chair or co-chairs, may serve on Board

(See America’s Promise model ) \/\ D(ﬁz\,\ ((_

Staffed by Board staff
Mission: Seek and publicize Best Practices
Develop leaders in each field
Hold regional meetings to discuss /call for suggestions
Note: not all meetings open ?

3. Need to set up 501¢3 organization
Can begin as spin off existing c3
Funding: From foundations ,corporations , perhaps individuals
For info on Foundations: Melanne, Shirley, Ellen
Ellen Chesler
Corporate support: Life Insurance Co ?
(had talked contribution to Elementary School Principals )

\)Y

4. Possible Steering Committee : B g Qj\\\\"\‘”\

o BN % A\
1. Drew Altman, Kaiser \'-\ - ‘)‘fi\(
2. Steve Case, AOL \ \
3. Emanuel Sava, Elementary Principals - Z)\/v‘/
4. P@ q@
5. Sandy Feldman/Bob Chase
6. Ginny Markell, PTA |
7. Beb4ygep\ABc o Ay e C%j
8. Andrew Shue
9. Gloria Estefan
10. Robert Ricker, Shooting Sports Council .
11. Carl Bell, U of 11l —_ \'DV\\
12. Mayor Sharon Sayles Belton

13. Maria Monteil
14. Eli Segal
15.  -SusanBaker, ..
(invited 5/10 —could not attend)

File
5-18youth
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CLIENT:
LIBRARY: NEWS
FILE: ALLNWS

YOUR SEARCH REQUEST IS:
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Copyright 1999 News World Communications, Inc.
The Washington Times

April 10, 1999, Saturday, Final Edition
SECTION: PART C; COMMENTARY; Pg. C3
LENGTH: 771 words
HEADLINE: Worthless movie ratings
BYLINE: L. Brent Bozell III

BODY :

For decades, teen-agers' taste in entertainment has served to distress their
parents. Alice Cooper in the '70s, Madonna in the '80s and Marilyn Manson today
- all were personifications of values colliding with acceptable cultural
behavior.

Each act arrived on the scene and found an entertainment industry prepared to
allow walls of tradition to be leveled if there was a profit to be found.

Those days have ended. Hollywood no longer needs to be pushed. A look at
the crop of teen movies so far this year demonstrates this sad truth.

It tells you something that almost all the major teen-oriented theatrical
releases this year have been R-rated. Given that this designation is meant to
preclude teens unaccompanied by adults from buying tickets, and given that
adults and teens hardly ever go to movies together, we can begin with the
premise that movie ratings are no longer enforced and therefore are meaningless.

And you'd be surprised to know what the R rating encompasses, too.

Perhaps the most noteworthy of these teen films is "Cruel Intentions," a
prep-school retelling of the "Dangerous Liaisons" story. Sarah Michelle Gellar
(WB's "Buffy, the Vampire Slayer") and Ryan Philippe play Kathryn and Sebastian,
super-wealthy Manhattan stepsiblings who amuse themselves by playing vicious
games with their peers and each other. The movie is a non-stop parade of
premarital sex, girl-girl French kissing, drug use (for good measure, Kathryn
keeps her cocaine inside a crucifix pendant) and other forms of decadence.

At least two "Cruel Intentions" stars seemingly couldn't care less what
damage they're doing. Though Miss Gellar tried to steer her young Buffy fans
awdy from the picture, she told USA Today, "It's not a moviemaker's
responsibility to teach moral lessons. We're storytellers." Reese Witherspoon
commented to Newsweek: "It is a very sexual climate in high school. This movie
shows parents that this is where your kids are at." Speaking of sexual climates,
Miss Witherspoon, whose character is a virgin for most of the film, told the New
York Times that "one of the hardest things . . . was to find a modern way to
make a teen-ager a virgin. . . . It actually was difficult to find a reason
that wasn't self-righteous or obnoxious."

That's right: To choose to remain chaste is now obnoxious.
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"Cruel Intentions," released in early March, started fast at the box office
but dropped sharply in its second weekend. January's "Varsity Blues," which has
demonstrated more commercial staying power, includes plenty of suggestive sexual
material and strip-club nudity. Trailing far behind in terms of popularity are
"200 Cigarettes," which deals with sex, sex and more sex, and "Jawbreaker," a
black comedy about high-school girls in which, Entertainment Weekly opined,
writer/director Darren Stein "can't decide whether he's satirizing his demonic
heroines' homicidal indifference or celebrating it."

Opened this week is "Go," which has been likened to "Pulp Fiction." "The kids
in this movie have only two goals - survival and getting high," writes Movieline
magazine. "Pornography was a key part of 'Go,' " its director, Doug Liman,
remarked to the New York Times, which added that the "movie includes a
lap-dancing scene (set at a) strip club in Las Vegas . . . a three-person sex
scene in a hotel room, and an invitation . . . to a gay couple to join a husband
and wife in a swingers' encounter."

Then, there's May's "American Pie," which, according to Entertainment Weekly,
centers on "a pack of friends who make a pact to lose their virginity by prom
night." In one scene, part of which is included in the film's promotional
trailer, a boy masturbates into a warm pie because he's been told the pie
filling feels like the inside of a vagina. Believe it or not, the original
vergsion of "American Pie" was even more tasteless; Newsweek reported that it
"had to lose several scenes just to get an R rating.

So why is Hollywood now shamelessly selling R-rated perversion to youngsters?
Newsweek notes that in the movie industry, "the assumption is that underage kids
can and will get in, no problem. . . . ("Cruel Intentions" writer-director
Roger) Kumble . . . argues there's no way to make a PG-13 film that will have
credibility with teen-agers."

Funny. That's exactly what Hollywood said just a few years ago when it
virtually stopped producing G-rated movies in favor of the PG-rated genre.

Today, Hollywood is producing for 1l4-year-olds what not long ago was
considered obscene if watched by adults.

L. Brent Bozell III is chairman of the Media Research Center.
LANGUAGE: ENGLISH

LOAD-DATE: April 10, 1999
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April 25, 1999, Sunday MET:METRO
SECTION: ARTS Pg.01i
LENGTH: 1142 words

HEADLINE: RATED: CONFUSED
Some parents say movie ratings don't offer enough help

BYLINE: JUDITH EGERTON, The Courier-Journal
"SOURCE: STAFF

BODY :
What is a family movie anyway?

It depends upon the family.

For some, it's G-rated movies featuring gentle characters. Those movies,
however, are as scarce as beta video recorders.

For others,. family viewing includes everything from G-rated to NC-17,
depending on the movie's theme and content.

One family may see value in taking pre-teens to the R-rated, Oscar-winning
'*Shakespeare in Love,'' while another may not.

And ratings can be confusing. An Rrated movie may contain brief violence and
nudity but strong language and an adult theme, while a PG-13 movie is riddled
with tasteless jokes, nudity and coarse language.

What's a parent to do?

The movie industry's ratings can be helpful, but Louisville parents say
ratings are only a beginning when it comes to choosing appropriate movies for
their children.

The ratings are ''an imprecise system and don't give me what I need to know,
''* said Michael Ginsberg, an assistant professor at Jefferson Community College
and the father of William, 7, and Perry, 10.

Ginsberg felt '‘'blindsided'' when he took William to see ''Mighty Joe Young.
‘' The PG-rated movie about a giant gorilla began with a scene involving the
shooting deaths of a human mother and an ape mother. Ginsberg said he and his
son were disturbed by the violence and left.

Movie reviews often do not provide enough information for parents about a
film's content related to sex, profanity and violence, he said.

To protect his children from stupid movies and cnes with unnecessary sex,
violence and profanity, Ginsberg screens videos before he allows his children to
see them. ''My job as a parent includes having some control over what they
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see,'' he said.

When it comes to choosing movies at theaters, Ginsberg relies on reviews in
The Courier-Journal and The New York Times, as well as comments from other
parents he trusts. He prefers to take his children to G-rated or PG-rated
movies, but there are few available, he said.

A favorite family movie at the Ginsberg household is ''Mrs. Doubtfire, '’
rated PG-13 for scatological jokes and brief profanity.

''It has a good story and characters with depth. It's not predictable, it's
funny and serious, and scme of the movie is told from a child's perspective, '!
he said.

Devon Woodlee, who teaches at King Elementary School, is strict with her two
young children. Her sons, Chris, 7, and Kyndl, 4, are not allowed to watch any

TV shows or movies - including cartoons - that contain violence. ''There's
enough violence out there,'' she said.
Movie ratings are too lenient, according to Woodlee, who said, ''I think some

of the PG ratings aren't even appropriate.'’

Her boys are allowed to watch only Grated movies that Woodlee and her
husband, Michael, have seen. The children mainly watch Disney movies and are
limited to one hour of television a day.

Woodlee said the MPAA ratings are adequate and parents have other ways to
learn about the content of movies. It's not the MPAA ratings that are a problem,
she said, it's the increase in violence, ''We have more information now than we
have ever had. I just think television and movies, in general, have gotten
worse, '' she said. '

Lisa Herndon would agree.

The mother of two daughters, Brooke, 10, and Brittany, 13, said too many
movies have too much violence and bad language.

SHE SAID THE movie industry designed the ratings to attract audiences and
make money, not as a guide for parents. ''Studios want movies to be rated R or
PG-13 to draw teen-agers who think G-rated movies are for babies,'' she said.

Herndon doesn't go to R-rated movies and doesn't allow her children to see
them. She makes her decisions about what movies her children see after reading
the newspaper capsules and talking to other parents.

''For me, it's not just the language, it's the content,'' she said, citing
the G-rated movie ''Hercules'' as a movie she disliked. Herndon said the movie
conflicted with her Christian beliefs because it contained references to Hades
and Greek gods.

''I would prefer to discuss it (hell and the devil) with my child instead of
seeing them in a cartoon,'' she said.

Herndon's family mainly watches comedies, love stories and Disney movies.
There are many resources available, but ''parents need to do some work,'' she
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said.

Parents can control what their young children see at home and at movie
theaters, but that supervision diminishes when children begin staying overnight
at friends' houses and going to movies without parents.

As Chris Embry, a Male High School senior, said, ''Most of my friends'
parents gave up long ago'' trying to monitor their teens' movie viewing.

Before he was 17, Embry watched R-rated movies at theaters with his parents
or an older brother. Once, when he was 16, he slipped into the R-rated ''Scream
2,'' after buying a ticket to a PG-13 movie. ''I thought I was old enocugh to
watch it,'' he said.

Theaters are responsible for enforcing the rating guidelines, but some are
more diligent than others. At Tinseltown on Westport Road, a parent or another
adult must purchase a ticket, sign it and have it stamped before the theater
will allow someone younger than 17 to view an R-rated film. Showcase Cinemas on
Bardstown Road checks identifications and turns away underage theatergoers.

But often theaters are too busy or don't have enough staff to enforce the
ratings. It's easy for determined teens to see what they want, either at the
theaters or on videotape.

Evan Burch, a junior at Atherton High School, also makes his own decisions
about what movies to see. His film viewing sometimes includes Rrated movies
recommended by friends.

Until he was 14, however, his parents supervised what he saw. At times, with
their permission, he watched PG-13 or R-rated movies. Burch's mother, Mary Jane
Aboud, did not allow Evan to watch movies with explicit sex and gratuitous
violence. But as he got got older, she knew she couldn't stop him from seeing
movies she would not choose for him.

On the flip side, there are movies Burch likes but would rather his mother
didn't see. For example, ''Kids,'' a controversial and appalling look at the
lives of several inner-city teens.

''THERE'S A LOT of bad language, and it gives a bad name to kids in general,
''* said Burch, who doesn't want his mother to think the movie is representative
of his friends.

Because many families are different, it's up to each one to determine its own
selections. To help, we offer a list of Web sites that provide information about
a movie's plot and details about the type of sex, violence and profanity.

BY PAM SPAULDING, THE COURIER-JOURNAL
BY MICHAEL HAYMAN, THE COURIER-JOURNAL
Caption: ''I think some of the PG ratings aren't even appropriate,'' said Devon

Woodlee, with husband Michael Woodlee and sons Chris, 7, and Kyndl, 4.

GRAPHIC: Lisa Herndon worries about the violence and bad language in movies. Her
daughters are Brooke, 10, left, and Brittany, 13.
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Copyright 1999 Toronto Star Newspapers, Ltd.
The Toronto Star

April 6, 1999, Tuesday, Edition 1
SECTION: NEWS
LENGTH: 786 words
HEADLINE: WHY ARE KIDS WATCHING RESTRICTED MOVIES?
BYLINE: Susan Botic

BODY :

Ten years ago, when I was 14, I went to see The Burbs, rated AA, or Adult
Accompaniment. One of my friends was refused a ticket because he was 13, and not
accompanied by an adult. Then when I was 17, my mother and I went to see the
R-rated movie, Roadhouse. The 20-something year old ticket seller refused to
sell me the ticket, because I was not yet 18. My mother questioned this, saying,
‘'*Even if I'm with her, I give her permission to see the movie.'' His answer,
quite correctly, was: ''Sorry ma'am, it doesn't matter, she has to be 18.''!

A year later, when I sent to see Cliffhanger, rated R, the teenage ticket
collector asked me for ID. I was surprised and embarrassed but showed her my
driver's licence.

Movies and theatres have dramatically changed since then - some may think
for the better, with better theatre services and better seating. Recently, my
boyfriend and I checked out the new state-of-the-art mega-theatre near home. We
decided to see the evening showing of Payback, rated R: restricted to viewers at
least 18 years old. But when we found two empty seats at the very back of the
theatre, we found we were sitting next to two 8- or 9-year-old girls!

We were shocked to see them in the theatre because of the rating of the
movie. I double-checked my ticket to confirm that Payback was restricted. We
looked around for the presence of parents or adults. None.

Now, if you've seen Payback, you will understand my concern. The movie,
although entertaining, is jam-packed with guiltless, senseless graphic killing
and drug abuse, and riddled with violence against women and foul language - all
of which are definitely inappropriate for the viewing of impressionable 8- or
9-year-olds.

It was obvious the two girls didn't understand much of the film because,
throughout, they asked each other questions about the characters, the events and
the plot. For example, when Mel Gibson's character discovers his wife overdosed
on heroine, he removes his wedding ring and takes the needle from her arm and
gsymbolically stabs it through the ring into the wall. One of the girls asked the
other: ''Does this mean they're divorced?'’

During the movie, I occasionally glanced at the girls for their reactions,
especially during the violent scenes. To my dismay, or perhaps naivete, they
didn't even flinch nor look away&semi; no ''Gross!'' or ''Ewww yuck!'' either.
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After the movie ended, I waited to see if adults had come with them. The
girls stopped a few rows below us to talk to and wait for an adult man and
woman, who I assumed were their parents. As I walked by, I lost my nerve to say
something to the adults about their audacity in taking two minor s to an R-rated
movie.

As we exited the theatre, I heard another couple comment about the place

“being a great facility, but that kids shouldn't be allowed to watch restricted
movies.

I stopped to speak to a teenage ticket collector, no older than 16, to
verify the rule that minors can't view restricted movies, even with their
parents. How did the two young girls get into the theatre? Obviously the ticket
geller didn't stop them, especially with automated systems for purchasing
tickets. And obviously the ticket collector didn't stop the girls, with or
without parents.

Whose duty is it to prevent minors from watching restricted movies? The
parents? The theatre employees? But in this case the adults were with the
children. What makes it even worse is that the adults didn't even sit with the
girls to view or discuss the film! Where are the parenting skills? Too engrossed
in Hollywood flicks, I guess.

I'm concerned with the construction of these mega-theatres and the apparent
lack of attention paid to movie ratings. How can such a large and busy place
survey the flow of their customers?

I am not suggesting that this kind of carelessness or disregard doesn't
occur in smaller theatres, but these incidents could more easily go unnoticed in

larger, high-traffic theatres.

Bigger isn't always better. Furthermore, I looked around at the employees at
the mega-theatre and, from what I could see, the majority were teenagers.

I wonder if they even care to check the ticket stubs for the rating of the
movie. Would they have the training or nerve to stop viewers or parents with
young children who want to see restricted movies?

I tried calling the theatre the next day to speak with management about
their movie rating protocol and training procedures, but their phone system was
entirely automated and I couldn't speak to anyone.

What will they think of next - self-serve theatres?

Susan Botic, from Mississauga, attends Queen's University in Kingston.

Reader Forum

LANGUAGE: English
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Copyright 1999 Guy Gannett Communications, Inc.
Portland Press Herald

April 4, 1999, Sunday, CITY EDITION
SECTION: AUDIENCE, Pg. 1E
LENGTH: 1095 words

HEADLINE: CURSING? CLEAVAGE? 'R'IGHT THIS WAY, TEENS;
DO KIDS FIND THEIR WAY INTO 'R'-RATED MOVIES? HOLLYWOOD'S BANKING ON IT.

BYLINE: From staff and wire reports; Ray Routhier, staff writer, and the Los
Angeles Daily News contributed; to this report.

BODY:

Brett Finegold knows he wasn't supposed to see the movie "8 mm." The Nicholas
Cage thriller is rated R because of nudity and violence, so no one under 17 is
supposed to see it without an adult. Finegold is 16, and he saw it with friends.

Sure, some scenes were graphic, he says, but nothing most teens can't handle.
"Teen-agers know all the stuff in the movies before they see them," said
Finegold, a sophomore at Deering High School in Portland. "I can't think of an
R-rated movie that isn't appropriate.®

Hollywood is banking on this way of thinking.

Teen-agers have been sneaking into R-rated movies for decades. In the '80s,
it was "Porky's" and "Fast Times at Ridgemont High." What's changing is the
sheer number of R-rated films aimed at kids that Hollywood is churning out. For
young teens, R-rated movies (restricted for those under 17 without an adult
because of sex, violence or language) are hotter and more plentiful --- and
easier to get into --- than ever.

There were 16 R-rated teen films in 1998. There have already been five this
year, and the next month will bring five more.

So far, we've seen a cheerleader wearing a whipped-cream ensemble (and
nothing else) in "Varsity Blues," and we've heard explicitly raw sex talk in the
current hit "Cruel Intentions." Those two movies are just the warm-up act.

The film most teen-agers are holding their breath for is "American Pie,"
coming in May. It's about four high school seniors who vow to lose their
virginity by prom night, and it includes a scene that's so gross that it's bound
to delight many teens.

"We believe we've made this generation's 'Porky's,"' said the film's
producer, Warren Zide, without a trace of remorse or shame in his voice. "This
movie is a little deeper than you'd imagine, but that will probably be lost on
most, since we push the envelope further than any teen movie in recent memory."

It's no surprise that high school kids are going to R-rated movies: There's
action, there's sex, and there's the simple act of seeing something that their
parents forbid them to see --- and which the movie industry pretends to forbid
them to see.
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Consider "Cruel Intentions," a remake of "Dangerous Liaisons." It gtars Sarah
Michelle Gellar, a teen sensation who stars in the TV show "Buffy the Vampire
Slayer," and it's aimed squarely at the high school crowd, despite its R rating.

"It couldn't be more obvious that most R-rated movies are made for teens,"
said Finegold, the Portland 1l6-year-old. "There is a whole genre called 'teen
slasher flick,' such as 'Scream' or 'I Know What You Did Last Summer,' that no
one else would enjoy except for teens."

Filmmakers have been betting on the kids' ability to see these films.

Roger Kumble, the director of "Cruel Intentions," admitted he was counting on
underage kids seeing his movie. Casting Gellar was like "dangling the carrot" in
front of younger teens, he said. It worked. The movie earned $ 13 million its
opening weekend.

For teen-agers, getting into R-rated movies is almost a rite of passage. And
it's plenty easy, too.

"If we want to see an R-rated movie, there's no trouble doing it," said Megan
Moulton, 15, of Alfred.

Employees at some movie theaters ask for identification, but it's easy to buy
a ticket for a PG film and see an R one instead. At most theaters in southern
Maine, there are no ushers posted at the entrances to each screen, so no one's
the wiser if a kid buys a ticket for "Doug's 1lst Movie" and walks into "Cruel
Intentions."

"I don't think it's any surprise that young kids are getting into these
movies, " said Larry Kasanoff, chairman of the digital media group Threshold
Entertainment and producer of the "Mortal Kombat" movies and James Cameron's
R-rated "Terminator 2" and "True Lies."

"I remember seeing kids skateboard right up to the ticket counter when
'‘Terminator 2' opened and getting right in. Teen-agers have been doing this
since time began. I remember sneaking into 'Emmanuelle' when I was 13, and it
didn't kill me. I turned out OK."

These days, though, even the amorous Emmanuelle might blush when confronted
with the adolescent activities in teen movies.

It all leads up to May 28 and "American Pie," although "South Park: Bigger,
Longer and Uncut" in June promises to take bad taste to unimaginable heights as
well.

"We wouldn't make a 'South Park' movie if it couldn't be rated R," said Trey
Parker, who writes and directs the show with partner Matt Stone. "What would be
the point? The same was true for 'BASEketball.' Otherwise, it would have been
just another Pauly Shore movie."

Until recently, studios have been reluctant to allow teen movies an R
rating. Horror films constitute an obvious exception, since there are few
discreet ways to disembowel a human being. But with other teen genres, studio
executives have typically pushed for a PG-13 rating in order to snare the widest
audience.
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Clearly, that thinking has changed, and the success of last summer's
gross-and-grosser comedy "There's Something About Mary" has only hastened the
process.

"It's as much a case of diversity as anything else," said Michael Costigan,
senior vice president of feature production at Columbia Pictures. "There seems
to be a divide between the 14- and 15-year-olds and, say, the 17- and
18-year-old audience, and what we're trying to do is find movies that appeal to
both. To do that, you probably have to make them a little edgier."

“The thing about teen-agers," Costigan said, "is that they're probably the
most sophisticated audience you have going to movies. If they see something they
don't think is true, they turn off immediately and you lose them. So you need a
feeling of real life in these movies."

And real life, or at least the kind being observed and portrayed by Hollywood
screenwriters, has become a more sexually charged and explicit place for young
people.

"I know parents are going to be upset, but I think they'd be surprised to
find what teen-agers are really up to," Kumble said.

Chris Gray, who is 16, has seen the R-rated films "The Rage: Carrie II,"
"Shakespeare in Love," "Elizabeth" and "Very Bad Things." With some of these
movies, it's hard to imagine what could be offensive or harmful to teens.
"Shakespeare in Love" might show a little skin and a stabbing, but it isn't much
more explicit than many movies on TV.

"I don't understand why you can't go into an R-rated movie but you can rent
one with no problem," said Gray, who lives in Lewiston. "Maybe the R rating
should just be a recommendation."

GRAPHIC: PHOTO: color;
Melissa Moseley photo Reese Witherspoon and Ryan Phillipe star i;
"Cruel Intentions," a teen film rated 'R.'
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Year 3 Council Statement

he third-year report of the National Television Violence Study (NTVS) builds upon and extends the
T two previous reports to present what is arguably the most extensive analysis of violent television con-

tent, of content advisories, and of anti-violence public service announcements (PSAs) ever conducted.
The scope of the research and the stability of the findings have serious implications for the public — especially
parents, the television industry, and the policy-making community.

Debates regarding the effects of violence on television date from the medium’s inception and continue
almost unabated, Critics and researchers of TV violence argue that violent portrayals teach beliefs, attitudes,
and behavior that are harmful to viewers in general and children in particular; defenders question whether
“make-believe portrayals” really affect social behavior. Fortunately, the 50 years since television's introduction
have also witnessed a remarkable outpouring of research addressing the violence issue and there now are
literally hundreds of carefully controlled studies demonstrating that viewing of portrayals of violence can have
deleterious effects on viewers' beliefs, attitudes, and behavior. As a result, within the scientific community
there has emerged a remarkable consensus that exposure to television violence contributes to violence in society.

There are, of course, caveats associated with some of the studies. Not all portrayals of violence necessar-
ily lead to deleterious consequences and some may have pasitive consequences. Similarly, not all viewers re-
spond in the same way: some may learn aggression, some may become desensitized, some may become fearful
— and some may be completely unaffected. Indeed, over the past decade, researchers have shifted attention
away from investigating whether TV violence poses a problem, to focus on exploring conditions under which
different kinds of negative consequences are more or less likely to occur. We now realize a need to look more
closely at the nature of television content, asking not just how much violence occurs, but more important, how
the medium portrays the motives and consequences of violence, its associated moods, its realism and so on —
the context in which television portrays violence. New questions are also being posed concerning what kinds
of associated messages (parental advisories, anti-violence public service announcements) can be crafted to
help moderate potential harmful influences. .. perhaps even to increase the potential for positive consequences.

With support from the National Cable Television Association, the National Television Violence Study
addresses these new sorts of questions on a scale never before attempted. Over the past three years, the study
has gathered and analyzed the largest sample of television content ever examined in a more detailed way than
ever before attempted. It has also studied parents’ and children’s responses to various types of content adviso-
ries, and explored different anti-violence public service announcements and how adolescents respond to them.

The Council and Its Role

he National Television Violence Study Advisory Council was established to fulfill two primary roles: to
protect the integrity of the research, and to provide the researchers a source of advice and feedback
representing a variety of perspectives and interests.

Given the highly politicized nature of the television violence issue, the Council has taken its primary
responsibility to be assuring the autonomy and integrity of the research. The Council has operated to keep the
study free of influence from any of the many different parties perceived to have a vested interest in the results.
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As with past reports, we continue to affirm that the conclusions drawn in this study have not been affected by
extraneous considerations. The research teams have continued to state their conclusions without constraint,
and remain free to present their findings in any public forum and to publish them independently.

Our second role, to provide the university-based research teams with comment and advice throughout
the course of the study, has also continued. The Council met periodically with the researchers to provide a
sense of the kinds of questions the non-academic community has about the issue of television violence, as well
as to give input on specific research questions and feedback on findings and interpretations, Council discus-
sions ranged from detailed analyses of methedological questions, through broad considerations of conceptual
and theoretical issues, to debates over the best ways in which to present the findings to the various constituen-
cies at which they are aimed. In short, we have attempted to assist the researchers by providing both a sounding
board and a multiplicity of perspectives on the violence issue, and the Council is unanimous in its appreciation
for the courteous and careful consideration the researchers consistently gave to our input.

Council Recommendations and Conclusions

erhaps the Council's most important realization over the past three years concerns the value of the
P steady accumulation of evidence over an extended period of time, This kind of longitudinal research is

important and powerful. We congratulate the National Cable Television Association for its support of
the first three years of the NTVS. We sincerely believe that the work should continue, and we hope that a
concerned foundation, some sort of industry consortium, the federal government, or some combination of
these will find a way to extend the life of the study. An impressive baseline has now been established, but U,
parents, the television industry, and the country at large. need and deserve to know if changes will follow—
something only cor:tinual monitoring of both content and the new rating system can tell us.

If the NTVS content analyses make nothing else clear, they remove any question that violence is a staple
in the television diet. Violence is frequently portrayed and is frequently talked about. More important than the
simple prevalence of violent content, however, is the consistent finding that when violence does occur, it is
portrayed all too often in ways that a body of research suggests will increase the likelihood of negative conse-
quences to viewers. For example, very few programs have anti-violence themes and very few show long-term.
negative consequences associated with violence. Roughly three-quarters of all violent scenes show no remorse,
criticism, or penalty for violence; violence is associated with humor about 40% of the time; over half of all
violent interactions show no pain. At a minimum, such findings should stimulate program producers to think
more carefully about the ways in which they portray violence.

In this same vein, the Council again wishes to draw attention to the findings related to cartoon pro-
gramming intended primarily for young children. The NTVS continues to find that cartoons contain high
rates of violence portrayed in ways that many existing studies agree will increase the probability of harmful
effects. Children under 7 years are particularly at risk because of limited ability to distinguish fantasy from
reality. Parents, programmers and producers alike should take particular note of the high frequency with which
cartoon violence is performed by attractive characters, seems justified, goes unpunished, and results in

minimal consequences for the victim — all characteristics likely to promote young children’s learning of
aggressive behaviors.




MAY-Wb—13939 18:35 COURT TV 212 bY2 'v880 P.85-@7

One of the most striking features of the accumulated findings of the NTVS content analysis is the re-
markable degree of stability in violent portrayuls. Little changed from Year 1 to Year 2; little has changed from
Year 2 to Year 3. The stability of the findings speaks well of the reliability of the methods used in the study,
giving us confidence that the results are “real” and that a true baseline measure of television violence has been
established. Any changes in portrayals of television violence found in the future are likely to reflect “true”
changes rather than error in the measurement of violence. To some extent the lack of significant change is not
surprising. Data for the Year 2 study were already being collected when the Year 1 report was released, preclud-
ing opportunity for the television industry to respond. Similarly, the time between the first two research reports
and this third one has been relatively brief. The television industry is large and complex. Change, if and when it
occurs, comes slowly. However, we had hoped that at least some change would have occurred during this three-
year period, We would welcome such changes and the continuation of research that documnents them.

Just before the first NTVS report was released, Congress mandated the installation of a“V-chip” in new
television sets and directed the television industry to develop a content rating system to implement the new
filtering technology. Industry introduction of age-based TV ratings in January 1997 led to a remarkable out-
pouring of public and government dissatisfaction with the system’s lack of content information, and the sys-
tem was modified to include indicators of violent, sexual, or objectionable language less than a year later. The
accumnulated findings of the three years of NTVS research on ratings and advisories suggest that the new con-
tent rating system warrants careful examination. The research results point to possible unintended negative
effects from age-based ratings, and there is good reason to ask whether combining age restrictions with mini-
mal informational icons (e.g., V, S, L) might result in unexpected and unintended outcomes.

 The issue of television content ratings leads to another point that the Advisory Council believes is
important. As noted earlier, diverse viewpoints are represented on the Council, and nowhere was this more
evident than in discussions of ratings — their legitimacy, their merits, even the criteria measuring their effec-
tiveness. Nevertheless, Council members concur that discussion and criticism of violence on television is not
synonymous with a call for censorship, nor does it mandate constraints on the content and creative develop-
ment of programming, The Council recognizes the difficulty of balancing the best interests of children in the
audience against the best interests of a society that guarantees freedom of expression to all. If nothing else,
continuation of the debate aver how best to handle television content advisories and continuation of empirical
research examining the functioning of such advisories will help provide the energy to struggle toward that
balance. The Council also believes that whatever content advisory system ultimately emerges, its successful
implementation will require a large-scale public education campaign. Parents must be informed how best to
use the system, and the mass media (print and the Internet as well as television), various national professional
organizations and parent-child advocacy groups, and even local, state, and national government could all play
a role here. To this end, the Council hopes that press coverage of this and similar reports will focus less on
individual statistics and more on the conceptual issues raised by such research. In the same vein, we strongly
encourage inclusion of content rating information in all television program listings.

We again note rarity of both anti-violence programming and public service announcements (PSAs)
likely to foster anti-violence attitudes or behavior. The few such PSAs that do appear too often rely on celebrity
appeals, infrequently portray negative consequences, and seldom contain concrete anti-violence strategies.
The Council believes that, at minimum, anti-violence PSAs should make use of the accumulated body of
research identifying the kinds of portrayals and messages most likely to be effective with at-risk youth.
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The National Television Violence Study has broken new scientific ground. Perhaps more important, the
Council believes the study can have an impact far beyond the scientific community; it has the potential to
reshape the way we all think about television. Some findings can help parents identify the kinds of violent
content that are most problematic; some findings can help programmers understand ways in which violence,
when it is an integral part of a narrative, can be portrayed in ways less likely to engender harmful effects; some
findings speak directly to policymakers about how potential harmful effects of violent content might be miti-
gated. But all of the findings have import only insofar as they are attended to and taken seriously. Ultimately,
the value of the research will be judged by whether and how it helps transform violent images on the screen and
how viewers respond to those images. ' '

An excellent examnple of the kind of response to the NTVS findings the Council hopes for is provided by
the actions of Court TV in conjunction with leading cable companies. Earlier NTVS reports motivated execu-
tives of Court TV to apply many of the research principles and findings to the design of an ongoing educa-
tional curriculum, entitled “Choices and Consequences,” aimed at increasing young viewers' understanding of
various risky behaviors. Their production of video and print materials for home and in-school use illustrates
how scientific research can inform the actions of the television industry. The Council congratulates Court TV
for its efforts to provide leadership to the television industry in responding to these findings.

Which returns us to where we began — to a need for continuous examination of television violence and
the attitudes and behaviors it can influence. The Council strongly encourages continuing support for the kinds
of research exemplified by the NTVS. External monitoring of what is being portrayed and how it is being
depicted is necessary for anyone - television executive or individual parent — to understand fully the nature of
television violence and to react accordingly. Absent such monitoring, we have no way of knowing whether and
how the landscape changes in the future, Continuation of this kind of work is in the best interests of the well-
being of our society.

Finally, we commend the NCTA for supporting a project of this magnitude and importance. We also
thank the NTVS research teams for the courteous and careful consideration they consistently gave to our
comments and suggestions, and congratulate them for creating a series of reports that have increased society’s
knowledge about television violence while providing a baseline for future research and action.
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National Television Violence Study
Council Members’ |

TRINA MENDEN ANGLIN, M.D,, PH.D.
Society for Adolescent Medicine

DECKER ANSTROM (Ex Officio)
National Cable Television Association

CHAR BEALES
Cable and Telecommunications:
A Marketing Society

DARLENE CHAVEZ
National Education Association

BELVA DAVIS
American Federation of Television
and Radio Artists

CARL FEINSTEIN, M.D.
American Psychiatric Association

CHARLES B. FITZSIMONS
Producers Guild of America

CARL GOTTLIEB
Writers Guild of America, West

FELICE LEVINE, PH.D.
American Sociological Association

ANN MARCUS
Caucus for Producers, Writers and
Directors

VIRGINIA MARKELL
National Parent Teacher Association

. ROBERT MCAEEE, M.D.

American Medical Association

E. MICHAEL MCCANN
American Bar Association

GENE REYNOLDS
Directors Guild of America

DONALD E. ROBERTS, PH.D.
International Communication Association

DON SHIFRIN, M.D.
American Academy of Pediatrics

BARBARA C. STAGGERS, M.D,, M.P.H..
National Children’s Hospital Association

BRIAN L. WILCOX, PH.D.
American Psychological Association

*The Council Statement reflects the views of Council members only.
Organizations listed for identification purposes only.
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FAMILIES AND MEDIA
A CHRONOLOGY OF INVOLVEMENT

Tipper Gore publishes Raising PG Kids in an X-Rated Society

President sends letters to leaders of broadcast networks applauding their
announcement of parental advisories for violence.

TV Guide interview with President. About the V-chip: "Philosophically, I
don't have a problem with it, because that's a matter of a parent controlling
access to programming in the home and I think that's OK." About
legislation to reduce TV violence: "I would prefer that we do it voluntarily,
as a national cause, without legislation. Just work to channel the brilliance
and the power of the entertainment industry to try to deal with these
things."

President in State of the Union calls on media industry to be more
responsible in programming.

Vice President and Mrs. Gore host a series of dinners in preparation for
Family Conference with academics; technology community; media
industry leaders; entertainment industry leaders; television executives; and
advertisers

President’s statement on S.652 supports Senate’s inclusion of V-chip in
telecommunications reform legislation.

The First Lady hosts a White House event on children's television and
public broadcasting.

President attends Family Conference hosted by Vice President and Tipper
Gore in Nashville, Tennessee on "Family and the Media.” He repeats
support for V-chip legislation.

President’s statement on H.R. 1555 threatens veto and criticizes House
Commerce Committee for not including V-chip provision in

telecommunications reform bill.

Vice President’s statement on H.R. 1555 criticizes House Commerce

/
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From the Desk of Dan Gerstein

Press Secretary

Office of Senator Joe Lieberman (D-CT)
706 Hart Senate Office Building

Washington, DC 20510

(202) 224-0414
dan_gerstein@liebermcn.sencrte.gov

Q&

TO: Bruce Reed, Jim Kohlenberger
RE: White House summit on youth violence
DT: May7, 1999

for Monday’s discussion.

)
1) In light of what happened in Littleton, we think it would be appropriate to call now for \\‘
an immediate cease-fire in the media arms race. By that we mean a commitment on the part of

the leading makers of movies, music, television shows, and video games to suspend the

that ultraviolent games such as "Doom" and movies such as "Natural Bom Killers" may have
played in the Littleton shooting and the school massacres that preceded it.

the marketing of violent products to children. Evidence presented this week at a Senate \ \u\<
Commerce Committee hearing indicates that a growing number of leading companies are v
targeting adult-rated movies and video games with high dosages of murder and mayhem to Nf

stop now.

3) For the rating systems to truly be effective tools for parents, they have to be
consistently enforced. Despite the long-standing movie industry policy prohibiting children
under 17 from going to "R"-rated films without an adult, young teens are now having little
problem getting into theaters see violent "R"-rated films -- in part because the studios are often
actively luring them there, In the video game marketplace, there is no such uniform policy.
While a few national retail and reqtal chains prevent children from getting access to heavily
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violent adult-rated games, most do not, meaning any child who walks in with the right amount of
money can walk out with the most perverse and grotesquely violent games on the market. We
need better cooperation on the part of both industries. A good place to start would be for all
parties involved — the distributors, the theater owners, and the retai} and rental outlets - to abide
by a uniform policy preventing children from buying or renting adult-rated products.

4) Another ratings reform that would help parents would be to recalibrate the ratings for
ultraviolet products. In the movie industry, films with very sexually-explicit content are rated
"NC-17," meaning no children allowed at all. But few if any films with comparable levels of
graphic violence have ever to our knowledge received an NC-17. The Motion Picture \¥

Association should rectify this imbalance, which would go a long way toward limiting the access \n~

. . . . . g e
of children to potentially harmful movies, particularly in rental outlets, where a lot of young N _
teens can get access to "R"-rated titles. Similarly, the Entertainment Software Ratings Board ' 57

should reclassify ultraviolet video and PC games, which are almost all rated "Mature" for players
17-and-up, 10 "Adults Only," which would ensure that harmful gore-filled games don’t fall into
the wrong hands.

5) If the music industry is going to continue to mass market ultraviolet, obscenity-laced
records, it should at least provide better warnings to parents. The Recording Industry
Association of America currently employs a one-size-fits all labeling system that puts a "Explicit
Lyrics" sticker on any album with questionable content. This in effect renders the labeling
system useless, for it does little to allow the parent to distinguish between PG-rated lyrics with a
few mild expletives and X-rated lyrics filled with hateful, sociopathic messages. At 2 minimum,
the music industry should develop some kind of rating or label that is comparable to an “R"
movie rating and similarly enforced at the retail level. There is no reason to allow young
children to buy records from the likes of Marilyn Manson.

7) If the entertainment media are serious about pursuing meaningful gun control, they {X\O[?
should practice some of their own. Not only are many movies and video games loaded with
firearms, but so are their advertisements, which often are aired on television when millions of
children are watching, and are published in magazines widely-read by young people. Some of
the most offensive video game ads, in fact, g0 so far as to fetishize guns and reinforce the notion
that killing is a form of recreation. The entire entertainment community should set strict
standards for the depiction of guns in their mass marketing - for instance, many families would
be thrilled if the TV networks stopped airing bullet-riddled movie promos during family viewing
hours and during sporting events.

8) Optimally, all of these standards and policies could and should be encompassed in
comprehensive codes of conduct adopted by each segment of the entertainment industry. Many
of the different media already have their own codes for content and marketing, but they tend to
be vague or ignored or too often both. If they really want to help parents protect their kids, and
regain control over the influences shaping their world, then they should commit to a code that
reflects the principles we have outlined above and sets firm and specific standards for responsible
media conduct. A good model to start with would be the old NAB TV code, which the nation’s
broadcasters more or less faithfully abided by for three decades unti] they unwisely threw it out,
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and which explicitly acknowledged that television’s powerful reach and influence could do real
harm to children. A good industry to start with would be television itself, a wonderful medium
that often does not do wonderfu] things, like airing the degrading and fight-filled "Jerry Springer
Show" right after kids get out of school in the afternoon.

make it any easjer. But too many parents don’t even seem to try. They don’t pay attention to

what their kids are watching or listening or playing, let alone to the ratings or warnings on those

products. Many also seem unaware of the harm that can come from their inattention. That is

why we have called for the commissioning of a new Surgeon’s General report to better educate

the American people about the enormous influence that the media can have on children, for good

and forill. And that is why we believe it would be constructive to mount a national public

service campaign to ¢ncourage parents to monitor their children’s media consumption, and to

draw some lines to guide their children’s conduct, just as we’re asking of the media. A

the television industry to work with us to fully promote the V-chip and the television ratings
systems. By July 1*, millions of new television sets will be equipped with the V-chip’s block 0U
technology. Yet few parents know this is coming. Nor do many parents know much if anything Q /

\
AN
10) As part of any public information/awareness raising campaign, we should call op %3\7 ¢ '

which the major networks do little to promote. If the V-chip is going to be an effective tool for
pareats, the television industry must make 2 real commitment to educating the public about how
the technology and the enabling ratings work.

w TATAl PAGE. A4 %x
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REVERSING THE CULTURE OF YOUTH
A DEMOCRATIC RESPONSE
LIST OF PROPOSALS

ASSISTING PARENTS TEACHERS, SCHOOLS AND COMMUNITIES WITH YOUTH
VIOLENCE PREVENTION

. milliop for School Em en Se to Violence. This Project provides a rapid
response and emergency assistance to schools affected by violent shootings or other
violent episodes, This €mergency fund would help communities meet urgent needs such
as emergency mental health crisis couuseling, additiona] security personnel, and lon ger-
term counseling for students, faculty, Pareuts, and familjes.
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$20 milljon te supporta natjonal clearinghouse with up-to-date information on school

fety strategie resources. This clearinghouse would consolidate and enhance
matexials from cxisting sources and translate best practices including mentoring for use
by the broader public through the Interuet, printed materials, technical assistance and
conferences. The clearinghouse would slso conduct a comprehensive factual study of
incidents of youth violence to determine the root causes of such violence and make
recommendations to the President and Congress.

$10 million to establish ag anonymous student hotline. Students could call a toll-free
aumber to scek advice and assistance and to report criminal activity, threats of criminal
activity, as well as other high risk behaviors such as substance abuse, gang or cult
affiliation, depression, or ather waming signs of potentially violent behavior, the Center
would relay reports, without attribution, to local law epforcement or appropriate school
botlines.

$10 million to support further research and evaluation on effective schoal safety
strategies and progyrems, Researchers supported with these funds would work directly
with local school systems to implement and test gchool-wide interventions that promote
safety by reducing fighting and bullying, truancy, drug use and enhancing positive
student interaction. The research and evaluation findings would inform the replication of

programs that can reduce violence in America’s schools and their immediate
comIpunities.

$50 million to support a joint training program among DOE. HHS, and DOJ for teachers
uging the Early Warning: Timely Response. A Guide to Safe Schools document as a
guide. The purpese of this program is for teachers to leam early identification of mental
health disorders among youth, The training would consist of: (1) Immediate Field
Training 1o be initiated on a regional or state-by-state basis; and (2) Teacher Curriculum
Program to modify graduate aud undergraduate teacher curriculum programs to
incorporate training on the “early warning signs” of depression among youth.

1llion fo en development of re h about and. teries for creating smaller

Total Funding: $145 million
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2. Services to Ensure Safe Schools/Healthy Students:

This provision would build on the Clinton Administration Safe Schools/Healthy Student
Initiative, .

420 million t ort 150 additi fe School tudents sites, Current
funding at $180 million supports only 50 schoo] districts out of the 15,000 schoal
districts actoss this country. The Safe Schools/Healthy Students program encourages
schools districts to work with their mental health and law enforcement partners to
establish: 1) A safe school environment including partnerships with local law
enforcement, redesigned schoo] facilities, and enhanced security measures; 2) Alcohol

development services; 5) Educational reform including high standards for all students
reductions in class size, use of technology in the classroom, talented, trained and
dedicated teachers, expanded after schoo] leaming opportunities, character education and
alternative disciplinary interventions: 6) Conflict resolution training and peer mediators;
and (7)Safe school policies,

These funds would be no-year funds and would be jointly administered across the
Departments of Education, Justice, and Health and Human Services as appropriate.

82 milko
which i s istr
and juvenile justice systems. The main mental health activities iclude substance abuse

prevention and early intervention, menta] health prevention and treatment services, and
early childhood development and psychosocial services,

Thesc programs include a major focus on violence and psychological tramma.:

(a) Mental Health Services Jor Violence Related Stress. A new program of grants that
would establish centers of excellence around the country that would provide special

3



5/6/99

(1:00 p.m.)

corrections settings. It would include g broad range of “wrap-around” services as well,

(¢) The High Risk Yourh program. Identifies those children who are at greater risk of
developing substance use problems and to create and Support prevention programs for
them.

(d) Comprehenstve Community Services Jor Children. A project begun in 1994 that helps
communities blend funding streams to create and support more comprehensive systems of
care. It allows some grantees ag €xtra year of funding to increase the probability that they
can find more long-tern sustaining local funds.

MM&M%(SI 8.9,8.17, 817. 316) Provides
funding for school-based and community based after-schoo] Programs. Funds could be

used to provide not only educational programs, but also mentoring, and drug, aleohol, and
Bang prevention activities.

Collaborative Efforts in Early Childhood

Total Funding $1.12 Billion

3. 100,000 New Teachers (S.7): Help hire 100,000 teachers over the next 6 years.
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A. Extends and expands COPS Program and assistance to local law enforcement: Puts
more police officers on the heat by extending the COPS program for two years with funds for
25,000 new police officers, and waives matching non-federal fund requirement to put cops in
schools. Also extends grants to local law enforcement for family support funding, rural drug

enforcement and training, Byme grant funding, and State prosecutors, and extends Violent
Crine Reduction Trust Fund throngh 2002,

B. Protecting Children from Drugs: Increases penalties for drug sales to or using children
or fear schoals, and for vsing federal property to grow or manufacture illegal drug; provides
grants under Public Health Service Act for treatment of juveniles for substance abuse;
regutharizes Drug Courts Program and establishes Fovenile Drug Courts; authorizes National
Academy of Science study on effectiveness of youth crime and drug prevention efforts.

C. Protecting Children from Guns: Baas prospective gun sales to juveniles with violent
crime records, establishes gun safety device requirements for federally licensed firearms
dealers, increases penalties for certain gum offenses involving minors, provides graats for
children’s gun safety programs and for juvenile gm and youth violence courts, with
dissemination of model programs via Internet web site; expansion of youth crime gun
interdiction initiative to up to 250 cities by 2003; and grant priority for tracing of guns used
in youth crime.

D. Improviag the Juvenile Justice System: Streamlines procedures for federal prosecutions
of juveniles with “reverse waiver,” and expands authority for federal prosecution of juveniles
for sefous gun end drug offenses; provides grants to States w incarcerate repeat aud violent
juvenile offenders, establish flexible graduated sanctions programs, and replicate successful
juvenile crime and truancy prevention programs.

E. Preventing Juvenile Crime: Authorizes Attorney General to make grants to youth
arganizations for supervised youth sctivities, JJDPA grants for after-school programs, graots
for “Say No to Drugs™ community-baged centers, incentive grants for Jocal delinquency
prevention programs and drug prevention education grants; and reanthorization of the Fuvenile

Justice and Delinquency Prevention Act (JJDPA) with retention of four care protections for
juveniles held in State custody.



Bnited States Senate

WASHINGTON, D¢ 205 10

May 7, 1999
The Honorable Ted Stevens The Honoarable Robert C. Byrd
Chairman Ragking Member
Committee on Appropriations : . Committee on Appropriations
United States Senate United States Senate
Washingtan, D.C. 20510 Washington, D.C. 20510

Dear Mr. Chairmen and Senator B yrd:

We are writing to request your assistance in including, in the emergency supplemental
appropriations bill. $996 million of emergency finding to address the issue of school violence
and safety in our schools. We propose that this funding build on current euthorizations and
include efforts to provide counseling and mentoring; violence Prevention programs, Including
meta] detectors, middle school violence prevention coordinators, and other prevention and
response measures; police officers in schools; after-school programs; and comprehensive
comununity-based violence prevention programs, as described below.

As our nation considers the issues raised by the Jonesboro agd Littleton tragedies and
other incidents of vialence, the émcrgency needs of our nation’s schools are apparent. There s
tog little security in many schools teday and wo little emphesis on carly intervention and
preventon efforts that could help students stay on the right track and avoid violence.

prevention.

To respond to this emergency in our schools, we are requesting the following specific
appropriations:

Counseling and Mento;ing

* $185 million for comperitive grants for school-based counseling/menta) health services
and mentoring. This funding, which can be appropriated based on previous
authorizations, will provide counseling/mental health services to children, and
Taentoring programs, to help schools tntervene before children become so alienated that
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they consider viojence, Counselors in schools today ere short-staffed anqd eurrently
Serve an average of more than 500 students each, when the maximuwn recommended
rafio is no more than 250 students per coungelor.

Violence Prevention

other security equipment, hotlines and tiplines, waining to detect carly waming signs
and violence prevention Strategies,

problems and identify promising responses. The additional appropriatien will fand
more thaa 1,600 addjtiona] anti-drug and anti-violence eoordinarers in our middle
schools, allowing all-13,000 middle and junior high schogls in the country to be served

* $12 million for the Schoo] Emergency Response to Viojence fund, to kelp schools i
crisis. This program wag included in the Administration’s budget for FY2000, to

* $88 millien for the COPS in Schools program, This appropriation will double the
funding for the portion of this program that is open to &ny community and allow the
hiring of an additiona) 700 officers for 3 years each.

Afrey-Schaol Proprams

programs, 1o begin to fund the enormous backlog of grant applications that have already
been received. After-school Programs are an imporrant companent of any strategy to
involve students and prevent the alienation that ean Jead 1o violence,

Comprehensive Prevention and Plan ning Efforts
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'of $180 million, which sUpports comprehensive school violence prevention efforts in S0

communitics. This appropriation will triple to 150 the number of communities that can
be funded,

* 36 million for Sehool Action Grants, which are early intervention planning prants to
communities and schools provided through HHS's Center for Mental Health Services.

We believe this $996 milljon Package of approprittions belongs in the FYS9
supplementa) appropristions bill and is & measured response to the rue emergency of school
violence we face, Counseling, mentoring, metal detectors, viclence prevention eoordinators,
after-school programs, COPS in schools, and more comprehepsive community-based prevention
programs all have an important rale to play in reducing the violence in our schools. We urge you
10 work with us to provide this funding on an emergeacy basis in the supplemental
sppropriations bill.

Thank you for your attentjon to thig important marger.

"Sincerely yours,

é:‘ca Drdine




THE EMERGENCY SAFETY IN OUR SCEOOLS (SOS) AMENDMENT

TO THE FY99 SUPPLEMENTAL APPROPRIATIONS BILL
Proposed by Senators Durbin, Reid, Mwray, Kepnedy, Leahy,
Mikulski, Levin, Feinstein, Boxer, Reed, and Schumer, 5/7/99

This proposal would add $996 million in emergency FY99 funding 1o the supplemental
appropriations bill to address a number of emergency needs of schools to prevent and reduce
school violence under existing authorizations. The amendment includes funding for ¢counseling
and raentoring; metal detectors, violence prevention coordinators, and other violence prevention
efforts; police officers in schools; after-schoal programs; and comprehensive cammunity-based

violence prevention and planning programs.

FY59
Enacted
Counseling entorl
Grants for school-based counseling/mental health serviees and for 0
mentoring programs )
Violence Prevention
Violence Prevention Grants (through Safe and Drug Frec Schools) 0
(provide grants for meta] detectors and other security equipment,
hotlincs and tiplines, training to detect early waring signs, and
othey violence prevention activitida)
Middle School Violence Prevention Coordinators (through SDFS) 35
(allow every middle and junior high school to be scrved)
School Emergency Regponse to Viclence Fund (through SDFS) 0
(provide rapid emergency assistance to help schools affected by
meidents of violence)
COPS in Schooly (Justice Department) |
COPS in Schools Program (double the funding) 88
After-School Programs (Education Department)
21" Cenmury Learning Centers (double the funding) 200
Comprehensiye Prevention and Plan )
Safe Schools/Healthy Students Injtiagve 180

(iple to 150 the number of éommunites fn this comprehansive
school violence prevention program) -
(Note: Current funding combines $60 million, from SDFS, $25 million fram
HHS's Center for Mental Health Services, $80 miillon from COPS in Schools,
apd $15 mifllon fom the Justies Deparmment's Office of Juvenilc Jusgice and
Dellnquency Prevention, each of which would be tripled.)
School Actien Grants (HHS Center for Mental Healty Services) 6
(double the funding far small early intervention planning granms
%0 help commmmities/schaols plan comprehensive responses)

TOTAL NEW FUNDING

(8 in millions)
Durbin Proposed
Amendment - Toral
185 185
&0 80
65 100
12 12
88 176
200 400
360 540
6 12

996



UNITED STATES SENATORILLINOTS

DICK DURBIN

- For Immediate Release

Contact: Melissa Merz

(202) 224-7028
mdissa_mcrz@durbin.sena:e.gov
May 7, 1999

C ON CONGRESS TO QOL

AS G OPOSES OR COUNSELING,
M@&WR%&M@MM!H

Speaking ar 2 news conference, Durbin Jjoined Senate Democratic Whip Harry Reid
(D-NV) and U.S. Sen. Jack Reed (D-RY) in proposing that $996 million be added to an
emergency spending bill being worked our by House and Senate Degotiators. Durbin, who serves
on the Senere Appropriations Committee alongside Reid, said waiting for Congress 10 passa
regular spending bill isn’t a fast enough response to incrcasing school vislence, :

“How many more parents have 1o WY 10 remember what their last words were to their
children as they gent them off to school, never to retum?” Durbiy seid, “Some will say
emergency funds only shauld be spent on disasters or natiopal security. Jonesboro and Littleton
are disasters, as devastating as many acts af God, For most American families, children gunned
down in the halls of thejr schools is a natjona] security issue."

Privied on recyced paper wisoy Ink
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More specifically, the proposal will provide for competitive graats for school-based
counseling/mental health services and mentoring. Counselors in schools today are short-gtaffed
and serve an average of mote than 500 students cach, when the maximum recommended ratio js
no more than 250 students per counselor,

The proposal also funds competitive grants for vialence prevention efforts, This
appropriation will help fund metal detectors and other security equipment, hotlines and tiplines,
training to detect carly warning signs and other violence prevention strategjes.

Also funded under the schoo] sefety initiative sre Middle School Viclence Prevention
Coordinators. The additional sppropriation will fund more than 1,600 additonal anri-drug and

anti-violence coordinstors in middle schools. The proposal also funds the School Bmergency

Under the package, funding would be doubled for after-schos) programs through the
21% Century Learning Centers initiative, enabling the federal government to begin clearing the
cnormous backlog of grant applications already received. Funding also is included for the Safe
Schools/ Healthy Students initiative, tripling the number of communities that can be funded.

Finally, funding is contained for School Action Grants, which are carly intervention
planning grants to communities and schoals, This approprietion will double the funding for e

Durbin said putting new funds in the next round of annual spending bills is important but
would take too long to ensure improved school safety in the 1999-2000 school year, While
Durbin strongly has urged Congress to separate disaster relief for agriculture from emergency
funding for Kosovo, it has become clear that congressional leaders intend ta wrap all emergency
spending into one large package. Durbin said such a packags won't be further delayed by
emergency geliool safety funding. ]

In calling for the emergency funding, Durbin noted an April 1999 Gallup pell taken after
Liuleton, which found 49 percent of parents fesr for their oldest child's safety at school — g
significantly higher figure than the 37 percent who expressed such fears last summer. An
ABC/Washington Post survey taken after Littleton found ane in five teenagers knew a student

who had brought & gun re school, and 32 pereent of teens had heard a student at their school
threaten 1o kill someone.

106.145



