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JARVIS THEATRE & FILM PROJECTS LTD. 
171 W « t 57tli Street NYC 10019 Tel: (212) 541-7776 FAX: (212) 397-0864 

January 16, 1998 

Ms. Botkie Greene 

Deputy Assistant to tke President and 

Deputy Ckief o i Staff to the First Lady 

TKe Wl i i t e House 

Executive Office Building 

Room 100 

Wasliington, DC 20500 

Dear BotLie, 

I t wcis a joy and a deligKt for Scott McArtkur and me to come and visit you to skare our kopes 

and plans witk you. For me, it was very nostalgic, like tke old Kennedy days. We are forging 

akead and we are looking forward to tke same success witk tkis kallet television project as we kad 

witk our otker Jarvis "classics." 

I am kappy to alert you tkat Ballet Hispanico will ke performing in Waskington at TKe Lisner 

Aud i to r ium presented ky tke Waskihgton Performing Arts Society on Friday, Fekruary 13 and 

Saturday Fekruary 14. Botk performances kegin at 8 PM. Please let us know, as soon as 

possikle, wkick performance you would like to attend so tkat we can arrange for your tickets. 

We would like to invite tke First Lady, please advise us wke tker and kow we can do tkis. 

We are kotk looking forward to seeing you again in tke near futiue. 

Warmest personal kest wiskes. 

Sincerely, 
I 

P.S. Skould anyone in tke Wkite House need any information, please don't kesitate to ask. 

P.P.S. P6/(b)(6) 
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Q u e \7r%njii cixir^vn 

PAGE 01 

P,6/(b)(6) 

Deoenter 9, 1997 

Flr^t of a l l , excuse the typeMriur 
fritz. 

PMt-n* Fax Now 7671 
From 

Ce. 

Pnorwt Phonci . 

F u • 

<T. i«v '"MjjMfrer la on {}io 

Luc]> Jeorvia Is a long time frianS who I first net v4ien I MBA WQxlclng 
in Vtiite House Press Of floe during the Kennedy AdniniBtration. The 
att< ched letter describes her plans to produce a documentary In 
Cubti v^ich will feature the American dance ocnpany, Ballet 
HiB|ianioo. As you will see, ahe has reoeived a l l the necessacy 
ajppi ovals ficn Cbba as wall as cooperation fron the U.S. 
Tkê tsuxy Department. 

Mheii I first met IJLIC|! ahe was the producer for NEC's a»«Brd'<winnin9 
Vtti'» Paper series.' Sie went frcm there to beoonw Barbara ftelter's 
exa utive produoer for ABC and now has her am conpany. Piesxe 
Sal JKfer in his first book cn Kennedy docvmentad soma of her activities 
to iaring the U.S. and masia to better understanding. She 
int nduoed Pierre to Krushchev's son-in-law and featured both in 
a d ^ t e for an NBC special. President, Kenne^ wrote co NBC's president 
inv .tdng Lucy to joLn his tour to Paris, Vienna and London. During 
thak trip she VAS introduced to Krushchev and his staff and 
reoei'ved pemission to produoe a film on the KTonlin — a first 
Mhi:h has not been repeated by arsons since- Lucy was in the 
Xrenlin during the Cuban Missile Crisis working on that NBC special. 
President Kennedy later said, "I pronised Khnishchev that i f he got 
the! ndssiles out of Cuba, he would get Lucy out of the Kremlin." 

Luc^ would lUce 20 minutes with Melanne to describe the project. 
She is not asking for any particular help, but %«9ald like to encourage 
the sane positive attitude from this ttiite House on her CUba project 
that she reoei'ved fzcn the Kennedy Mtite House during the Kremlin 
preject. 

She 

nunks. 

can oone to ttashingtcn at axv t ins. 

axlosure 
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l i t V. 

JARVllS THEATRE ^ EILM PROJECTS LTD. 
171 ^ . H S7U. Si«*» NYC 100V9 T.J. yt\l) 541-7776 FAX. (212) 392-0864 

Dc«emk«rd, \ ^ 

Vulungtcm, D C 

,P6/(b)(6),: COO %h\ PAGE 03 

* P6/(b)(6) 

Dv.ar Sue, 

My colleague, S<o» McArtiiuf anJ I receully idvtmed trom A iwy exciUng anJ Buco«s#ful trip »o 
HavMia, Cujb« k'Lcrc we wau a pl«lg« ot ci-»op»)r«ti<>n jnJ tKe necc^saty approvaU £rotn UIB 
Cukan Ministry Culltire fot lo krijig an Amencan dajic* company lo Cut* and create a 
telaviwon *\\aw documenting tKli grOimd trcakiiig lotir. TKe UiiiteJ Slatw Treamry Departmenl 
wa» very ooopara liva in ropitlly arranging {or IriptoCuba. Ufc^dlt tM Ima Jirgt 

tinia im 33 tfftat\ i tluU \>otk e/i« UniteJ Statu* unJ C«i« ttrv.Jfoutlmg tuck a pmjact. 

Only ninety mil sf off tKe co««» oi FloriJa, Cui)« rciiiAlna an itfanJ •Krpuciej in mytlery and 
miaconc«ph'on, Most Am«icani \u\u^ little atoxjt this i»lan<l pr the Cukana tKcmaclvca, a proud 
pcopU witK a CO orfui paaaionaU li«5i<tag«. A* iKc pcwt-colJ wajr world continu« to evolve, it 
•eema an approf riata time to tata a clojer at thii inland rvitl'on, ita pwtTple and ita viWant 
enduring oultufi. 

jarvia Tlieatra £ Film Proj«cla, Ltd. iii an inncfvaior iu ciJlvtr^ progriunisltig witK a long Kiatoty 
of identifying id ;A» aud crraliug ocperinticcs tkat nifril (k* atlifntion uf wida audSencaa. In 19^2, 
Prc*ldcnl Joim Kctmedy op«n«f:J tkv JIK-T fi>r me make a deal vitK Nikito KKnvhchev to 
film inaiJa the | raat halla nf Soiiet power. Tlie result va* an Emmy Avard winning television 
apacial called "1 lie KrenOin," wliicK prcenitcd \lic eta of det«nt«'. to tka Ameriean people. I tKen 
won tb« cxclviflt; riglit from tli« French Ministry of Culture to film inside tlxc Louvre. I was 
awnrded tke "0 tevalitfre de L'Ordre det Arte* «l dea Lcllrca" for my efforts ikerv. Ten years 
later, I anticipa ed the nnnnalitation of diplomatic relations with the People's Repuhlic of China 
and won permii riou to inside lhat ouuii ly. l'hi« si>ectaeular coup resulted in another Emmy 
Award winning television special, 'The Horhiddcn C-tly." Again in 19^r f created the &rst 
aver Amcrlc«r>/ Soviet joint venture of a Broadway musical, sponsored hy Ameriwn Express, 
OuW Eilingtor's "Sophisticated Ladies." whivh rei'eived wmldwida aoclaim. 

America 
Now, we are br 
HispanioOi 
lo îr and film t 
what liappens 
will orealc wont 

nging this expertise iji oultural film reahing tn Cuha. V e wlU bring Ballet 
's (frcmier interpTeter of Hispanic culture in dance, to Cuha for a tliree city 

elt aoUviUca while there, will record not (n l̂y what is happening on stage, hut 
ikind the sccntis. The ioteraclion hctw*>*n t>ur ̂ noecs, some of whom are C u l 
!«>rful and moving stories of artistic oxchangn arid friendship iwtween peopla of 

Uki: an. 
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similar cultures 
the cultural life 
and entertaining 
American and i 

2-

\ ut of different origins and circumstances. . By hoviog our dancn* participate in 
0 [ this vihtant and color̂ vtl island nation wc will create a fast paced, informational 

elevision program depicting C>il>a today, a shnw that will appeal to hoth 
n emational audiences. 

t<l 

A' 'e 

Tlxc com plct«d 
worldwide, wc h 
affili ale, to act aa 
compellingly, oui 
iheijr insi ghtful 
film maherv. 

ai ll 

While T H I R T E P N 
a«-ard-wlnnlng 
budgcl. 

se nee. 

Our tour and tel< 
wofid hy shoving 
rethinking hy tl 
manner. 

< vision program will hring Cuha to the allciilipn of the American people and the 
a hruad sptK t̂rum of Cuhan life. TKia project iril l Serve a« a eatalyat for a 
i« Amerioan pukltc ahoiit L'S^Cuhan relt^ona in a non-confrontational 

Warmest heat per tonal wiahca 

bmcere! 

P6/(b)(6) 
PAGE 02 

evision program will he distrihuted thro\igho^t the IJnited States and 
already receiv«l the supi)ort of T I I I R T E H N . W N E T , New York's PBS 

the flagsltijp station. By eomnuudcattng ous stories powedfully and 
post projects have riiisidled in award-winning' rccogiil>,ed world>'wiJe for 
d timely p(>rtrayal nf countries ^nd cxdttuvs not easily accessiMc to American 

W N E T is providi ng a major doU'tr con(i;ihution and air-time on their 
"Oreat Pcrfoniiaiic«a" we mujt raise the remainder of the $800,(KK) 
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JARVIS THEATRE & FILM PROJECTS LTD. 
171 West 57th Street NYC 10019 Tel: (212) 541-7776 FAX: (212) 397-0864 

January 16, 1998 

M B . Bohhie Greene - . . 

Deputy Assistant to the President and 

Deputy Chief of Staff to the First Lady 

TKe w h i t e House 

Executive Office Building 

Room 100 

Washington, DC 20500 

Dear Bohhie, 

I t was a joy and a delight for Scott McArthur and me to come and visit you to share our hopes 

and plans with you. For me, it was very nostalgic, like the old Kennedy days. We are forging 

ahead and we are looking forward to the same success with this hailet television project as we had 

with our other Jarvis "classics." 

I am happy to alert you that Ballet H ispamco will he performing in Washington at TKe Lisner 

Audi tor i tun presented t y the Washington Performing Arts Society on Friday, February 13 and 

Saturday February 14. Both performances begin at 8 PM. Pi ease let us know, as soon as 

possible, which performance you would like to attend so that we can arrange for your tickets. 

We would like to invite the First Lady, please advise us whe ther and how we can do this. 

We are both looking forward to seeing you again in the near futvire. 

Warmest personal best wishes. 

Siricerely, 

P.S. should anyone in the White House need any information, please don't hesitate to ask 

P-P-S- P6/(b)(6) 
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JARVIS THEATRE & FILM PROJECTS LTD. 
171 West 57th Street NYC 10019 Tel: (212) 541-7776 FAX: (212) 397-0864 

January 16, 1998 

Ms. Bobbie Greene 

Deputy Assistant to the President and 

Deputy Chief of Staff to the First Lady 

TKe WKite House 

Executive Office Building 

Room 100 

Washington, DC 20500 

Dear Bobbie, 

I t was a joy and a delight for Scott McArthur and me to come and visit you to share our hopes 

and plans with you. For me, it was very nostalgic, like the old Kennedy days. We are forging 

ahead and we are looking forward to the same success with this ballet television project as we had 

with our other Jarvis "classics." 

I am happy to alert you that Ballet Hispanico will be performing in Washington at TKe Lisner 

Aud i to r ium presented by the Washington Performing Arts Society on Friday, February 13 and 

Saturday February 14. Both performances begin at 8 P M . Pi ease let us know, as soon as 

possible, which performance you would like to attend so that we can arrange for yoiir tickets. 

We would like to invite the First Lady, please advise us whe ther and how we can do tkis. 

We are both looking forward to seeing you again in the near futvire. 

Warmest personal best wishes. 

Sincerely, 

P.S. ShoiJd anyone in the White House need any information, please don't hesitate to ask. 

P.P.S. P6/(b)(6) 
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JARVIS THEATRE & FILM PROJECTS LTD. 
171 West 57th Street NYC 10019 Tel: (212) 541-7776 FAX: (212) 397-0864 

January 16, 1998 

Ms. Bobbie Greene - . . . 

Deputy Assistant to the President and 

Deputy Chief of Staff to the First Lady 

TKe WKite House 

Executive Office Building 

Room 100 

Washington, DC 20500 

Dear Bobbie, 

I t was a joy and a delight for Scott McArthur and me to come and visit you to share our hopes 

and plans with you. For me, it was very nostalgic, like the old Kennedy days. We are forging 

ahead and we are looking forward to the same success with this ballet television project as we had 

with our other Jarvis "classics." 

I am happy to alert you that Ballet Hispanico will be performing in Washington at TKe Lisner 

Audi tor i tun presented by the Washington Performing Arts Society on Friday, February 13 and 

Saturday February 14. Both performances begin at 8 PM. Pi ease let us know, as soon as 

possible, which performance you wotild like to attend so that we can arrange for your tickets. 

We would like to invite the First Lady, please advise us whe ther and how we can do this. 

We are both looking forward to seeing you again in the near future. 

Warmest personal best wishes. 

Sincerely, 

P.S. should anyone in the White House need any information, please don't hesitate to ask. 

P.P.S. P6/(b)(6) 
too I cĤ  
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Ballet Hispanico of New York 
167 WEST 89 STREET, NEW YORK, NEW YORK 10024 (212) 362-6710 FAX (212) 362-7809 

ABOUT BALLET HISPANICO 

Ballet Hispanico has been recognized around the world as the foremost dance interpreter of 
Hispanic culture in the United States. Founded in 1970 by Artistic Director Tina Ramirez, Ballet 
Hispanico's innovative repertory blends ballet and ethnic dance forms into a spirited image of 
contemporary Hispanic-American culture. 

The company has appeared in major venues throughout the United States, including The John F. 
Kennedy Center in Washington, D.C, Camegie Hall and Lincoln Center's Alice Tully Hall in 
New York City, the Annenberg Center in Philadelphia, Houston's Wortham Center and the Bob 
Hope Cultural Center in Palm Springs. The company has also performed in major dance festivals 
such as Jacob's Pillow Dance Festival and the DanceAspen Festival and at venues throughout 
Europe and South America. 

The company also performs internationally, most recently in South America, where a three-week 
tour in July 1993 took them to Panama City, Panama, Caracas, Venezuela, Buenos Aires, 
Argentina, and Montevideo, Uruguay. While in Buenos Aires, they were the guests at a private 
reception with President Carlos Menem. Ballet Hispanico represented the United States at Expo 
'92 in Seville, Spain, where they were featured at a special Independence Day Celebration at the 
invitation of the United States Pavilion. Just prior to that engagement, the company performed 
for President and Mrs. Bush at Ford's Theater in Washington, D.C. 

Over 50 new works have been commissioned by Ms. Ramirez for Ballet Hispanico's repertory 
from choreographers of international stature such as Alberto Alonso, Talley Beatty, Graciela 
Daniele, Vicente Nebrada, Ramon Oiler and Ann Reinking and such innovative artists as George 
Faison, Susan Marshall, Amanda Miller, David Rousseve, Maria Rovira and William Whitener. 
Through movement, music, theme and style, these commissions create a theatrical, contemporary 
vision of dance that appeals to audiences everywhere. As part of the company's commitment to 
new work. Ballet Hispanico conducts bi-annual choreographer's workshops which have included 
a wide range of emerging artists, among them Daniel Duell, Luis Fuente and Lynne Taylor-
Corbett. 

The company's 1997-98 national touring schedule includes major engagements with the 
Washington Performing Arts Society in Washington D.C, the BankBoston Celebrity Series, Cal 
State University's Luckman Fine Arts Complex in Los Angeles, the Kravis Center for the 
Performing Arts in West Palm Beach, and the Broward Center for the Performing Arts in Fort 
Lauderdale. The 15-state tour will encompass not only concert performances in 21 cities, but also 
numerous residency activities ranging from teacher orientations and student workshops to Latin 
social dance classes for the general public. A highlight of the performance season will be the 
premieres of new works by Tony-award winning choreographer Ann Reinking and 
internationally-renowned Spanish choreographer Maria Rovira. 

Ballet Hispanico also includes a year-round school of dance unique in its emphasis on ballet and 
Spanish dance as its core curriculum, and extensive educational programming, both in New York 
and around the country, entitled "Primeros Pasos." Ballet Hispanico is housed in its own $2 
million facility in Manhattan renovated especially for dance. 

Tina Ramirez, Artistic Director 
7/97 



Ballet Hispanico of New York 
167 WEST 89 STREET, NEW YORK, NEW YORK 10024 (212) 362-6710 FAX (212) 362-7809 

ABOUT TINA RAMIREZ 
Founder and Artistic Director of Ballet Hispanico 

Tina Ramirez has combined her incomparable artistic vision with years of performance and teaching 
experience to create and sustain the nation's preeminent Hispanic-American dance company and school. 
Ballet Hispanico. 

Born in Venezuela, Ms. Ramirez came at the age of seven to the United States, where she studied dance 
under New York's grande dame of Spanish dance, Lola Bravo, as well as with such noted teachers as 
Alexandra Danilova and Anna Sokolow. Her first professional performing experience took her on a tour 
of the United States, Canada and Cuba with the Federico Rey Dance Company. Subsequent appearances 
included extensive touring in Spain, Spoleto's Festival of Two Worlds with John Butler, the Broadway 
productions of Kismet and Lute Song and the television version of "Man of La Mancha." 

In 1963, Ms. Ramirez returned to New York, the city of her childhood, to fulfill a promise to take over 
her retiring Spanish dance teacher's studio. In 1967, she conceived and directed Operation High Hopes, 
a professional dance training program for minority and economically disadvantaged youth. In addition 
to teaching, she arranged performances for her young students as the Tina Ramirez Dancers. 

Encouraged by the skill of her pupils and increasing requests for performances, Ms. Ramirez formally 
established Ballet Hispanico in 1970. In five short years. Ballet Hispanico's company had begun to tour 
nationally and, at present, has performed for over 1.5 million people on three continents. Of equal 
importance has been the growth and expansion of the Ballet Hispanico School of Dance. Under Ms. 
Ramirez' direction, the school now offers year-round professional training in ballet and Spanish dance 
for an enrollment of over 750 students. In addition to performing with Ballet Hispanico's own company, 
alumni of the school have gone on to successful careers in theater, film and television, as well as with 
other leading dance companies. 

In June 1987, Governor Mario Cuomo presented Ms. Ramirez with a coveted Governor's Arts Award 
in recognition of Ballet Hispanico's outstanding contribution to the quality of New York's cultural life. 
Among her numerous other achievements are the Mayor's Award of Honor for Arts and Culture (1983) 
and the Mayor's Ethnic New Yorker Award (1986), both presented by Mayor Edward I . Koch, and the 
Manhattan Borough President's Award (1988), presented by David N. Dinkins. She received citations 
of honor at the 1995 New York Dance and Performance Awards (the "Bessies") and at the 1992 Capezio 
Dance Awards. She has been the recipient of two choreography grants from the National Endowment 
for the Arts. 

Ms. Ramirez currently serves on the board of The New 42nd Street, Inc.. She has also served on the 
New York City Advisory Commission for Cultural Affairs, numerous panels for the National Endowment 
for the Arts and the New York State Council on the Arts, the selection panel for The Rockefeller 
Foundation's Choreographers Awards and the board of the Association of Hispanic Arts. 

Tina Ramirez, Artistic Director 
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Ballet Hispanico of New York 
167 WEST 89 STREET, NEW YORK, NEW YORK 10024 (212) 362-6710 FAX (212) 362-7809 
THE CRITICS' COMMENTS ABOUT THE COMPANY 

"Sunday's performance by Ballet Hispanico proved beyond a doubt that this American/Hispanic 
dance group deserves its reputation as an award-winning world-class company. For your own 
sake, please see these dancers..." 

Jennifer Noyer 
Albuquerque Journal, April 22, 1997 

"Nowadays, a Ballet Hispanico program guarantees top production values, costumes by some of 
the best Broadway and dance designers in the country, and choreographers from veterans like 
Talley Beatty to experimentalists like William Whitener. Above all, it has a polished group of 
performers exuding the sheer joy of dancing....one attends Ballet Hispanico to share the 
kinesthetic excitement of its dancers in all their energy and exuberant sophistication." 

Anna Kisselgoff 
The New York Times, October 31, 1991 

"Ballet Hispanico is hands down the leading Hispanic-American dance company in North 
America and to miss one of their performances is to miss a great treasure in the dance world." 

Buenos Aires Herald, July 1, 1993 

"Ballet Hispanico set fires all over the stage...With impressive technique and stunning spectacle, 
the troupe sizzled its way through three ballets...demonstrating why it's one of the most exciting 
small companies around. Choreography was eye-grabbing. Movement ranged from high-voltage 
hip to serenely reflective and was characterized by charisma fused with artistic integrity. The 12-
member company executed flamenco, tango, jazz and salsa alongside classical ballet - with 
precision and style. Energy, personality and good looks abounded... 

Jane Shaw 
The Island Packet, November 1, 1996 
Hilton Head Island, SC 

"Ballet Hispanico brought its flash, beauty and sparkling technique to Stephens Auditorium...The 
crowd of 1,398 was awed by the special melding of classical ballet with ethnic and modern dance 
that has become this world-class company's trademark." 

Phyllis Wolfe 
The Des Moines Register, October 16, 1996 

"...in a four-part program at Occidental College on Thursday...the company again proved itself 
a treasure." 

Lewis Segal 

The Los Angeles Times, April 1, 1995 

Tina Ramirez, Artistic Director 



"Celebrating its 25th anniversary, Tina Ramirez's Ballet Hispanico is a stunning ensemble." 
Elizabeth Zimmer 
The Village Voice, December 12, 1995 

"[Ballet Hispanico's] 13 glamorous members perform works as diverse as the civilizations they 
represent, dancing a program that elicits every emotion." 

Valerie Gladstone 
New York Newsday, November 30, 1995 

"The company's combination of balletic lines and the folkloric and movement styles of South and 
Central America, Spain and the Caribbean is one of the revelations of dance today." 

Valerie Gladstone 
Dance Magazine, December 1994 

"...Ballet Hispanico has turned a corner, complementing its mainstream repertory with a 
challenging innovative wing that its admirable dancers introduce with stylishness and gusto." 

Anna Kisselgoff 
The New York Times, December 1, 1994 

"...this company's dancers are uniformly excellent - graceful, flawless in their execution, and 
teeming with high-voltage energy. 

Nadine Goff 
Wisconsin State Journal, October 22, 1993 

"Ballet Hispanico's performance Friday at the Lila Cockrell Theater before a near-capacity crowd 
combined fresh choreography and impressive technique to create a dance form with multi-cultural 
appeal." 

Jennifer Scott 
San Antonio Express News, May 15, 1993 

"The mixed program of sizzle and tragedy that Ballet Hispanico of New York performed Tuesday 
at Agnes Scott College was a winner all around. This powerful, modern troupe with the Spanish 
flair may be unique in the nation. The company's choreography often combines traditional 
flamenco technique with a modern vocabulary redolent of Martha Graham." 

Helen Smith 
Atlanta Journal, October 18, 1992 

"Without a doubt the Ballet Hispanico, directed by Tina Ramirez, occupies a distinct place in 
American dance. Using themes of particular Hispanic interest, the company of a baker's dozen 
is a bridge for Hispanic culture - both historical and current." 

Glenn Giffin 
The Denver Post, April 17, 1992 



"It is rare to see such intense and complete eye contact with the audience - and each other - to 
the point where everything was intimately shared. No matter the material, Ballet Hispanico was 
hypnotic. Ballet Hispanico Artistic Director Tina Ramirez has put together a dazzling package 
of smoldering, sensitive artistry that explodes like a volcano and completely entertains. And that 
is what art is all about." 

Beti Trauth 
Times-Standard, Eureka, CA, April 10, 1992 

"A hot pride burns in Ramirez's dancers, both men and women, as they cross a stage. It is 
always there, in the carriage of their shoulders, the confident way they take each step. It is a 
pride that has jumped the Atlantic Ocean and spanned the centuries. Their art is not a matter of 
style, but of heart. Every serious dancer and lover of dance needs to see Ballet Hispanico. 
Ramirez is creating a new dance form, not ethnic nor modern nor classical, that can not be seen 
in any other company." 

Chuck Graham 
Tucson Citizen, March 18, 1991 

"The company has nothing but first-class dancers. Tina Ramirez has built a company over 20 
years she can be proud of It has always been good. Now it's exceptional." 

Hilary Ostlere 
The Westsider, December 6, 1990 

"...the evening was peak after peak of eye-popping colors, exciting music, great choreography and 
championship individual efforts by the dancers. Besides its artistic content, which was high. 
Ballet Hispanico's concert was some of the best pure entertainment ofthe season." 

John Eldridge 
The Palm Beach Post, March 4, 1990 

"The Ballet Hispanico of New York dancers are incredibly well-disciplined. They work well as 
an ensemble, impress with individual strengths, boast gorgeous lines, and time and time again, 
make the most complex choreography appear effortless. Theirs was a physical performance 
which managed to simultaneously entertain and challenge, an incredibly rare evening of dance 
which will not soon be forgotten." 

William D. Kerns 
Lubbock Avalanche Journal, September 18, 1988 

"There will be no energy crisis in the dance world as long as Ballet Hispanico keeps moving." 
Jack Anderson 
The New York Times, November 7, 1985 

"Imagine a classical pas de deux with a Latin beat...Ballet Hispanico of New York did all that 
and more..." 

Betty Ligon 
El Paso Herald-Post, October 31, 1984 
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Ballet Hispanico of New York 
167 WEST 89 STREET, NEW YORK, NEW YORK 10024 (212) 362-6710 FAX (212) 362-7809 

COMPANY REPERTORY 

Title Choreographer Composer Year 

BATUCADA FANTASTICA Vicente Nebrada Perrone 1982 

CADA NOCHE...TANGO Graciela Daniele Piazzolla 1988 

CAFE AMERICA George Faison Blades 1990 

EL NUEVO MUNDO Graciela Daniele de Lucia 1991 

GOOD NIGHT PARADISE Ramon Oiler Villavecchia/Rossell 1994 

IDOL OBSESSION George Faison Selena/Palmieri 1996 

INEZ DE CASTRO Vicente Nebrada Cervetti 1988 

LLAMADA William Whitener Sor-Romero/Torroba 1982 

iSI, SENOR! iES MI SON! Alberto Alonso Estefan 1994 

SOLO Susan Marshall Cavini 1993 

TEARS FOR VIOLETA Ramon Oiler folk melodies 1995 

TIERRA DE NADIE Maria Rovira Amargos/Nieblas 1996 

TWO BY AN ERROR Amanda Miller collage 1993 

UNTITLED Ann Reinking Hamilton/Ralph 1997 

UNTITLED Maria Rovira TBA 1997 

WHEN DREAMS EXPLODE David Rousseve collage 1996 

Tina Ramirez, Artistic Director 
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Ballet Hispanico of New York 
167 WEST 89 STREET, NEW YORK, NEW YORK 10024 (212) 362-6710 FAX (212) 362-7809 

THE CRITICS' COMMENTS ABOUT THE REPERTORY 

IDOL OBSESSION 

"There was fabulous spectacle from George Faison, Tony Award winner, in his Idol Obsession. 
Mr. Faison's dance takes a long, exuberant look at the life and death of Selena, the young 
Tejano pop star who was killed by an obsessed fan two years ago. Idol Obsession plunges the 
viewer into the chaotic whirl of that life." 

Jennifer Dunning 
The New York Times, December 7, 1996 

IDOL OBSESSION 
"Idol Obsession choreographed by George Faison...was a modem morality tale in which death 
and Our Lady of Guadalupe struggled for the soul of Yolanda, Selena's obsessed fan. Faison's 
choreography moves at fever pitch throughout, with good humored fun poked at the glitzy acts 
seen from Nashville to Austin." 

Jennifer Noyer 
Albuquerque Journal, April 22, 1997 

TIERRA DE NADIE 
"Tuesday's outstanding work was the company premiere of Maria Rovira's remarkable Tierra 
de Nadie, boasting a Spanish title, a Spanish choreographer and Spanish music. Yet the ballet 
itself, a vibrant and gritty study of urban angst, could suggest any young people any where... the 
choreography, with its hurtling, twisting bodies, taut grimaces and intense interactions, is danced 
with a lithe control... 

Clive Barnes 
New York Post, Decemebr 5, 1996 

WHEN DREAMS EXPLODE 
"In a mix of chanting and dialogue, it told the story of Hispanic life in this country. It dealt 
with the difficulties of leaving behind the warmth and fire of Latin America with only dreams, 
to pursue life in a foreign place where language and customs are different and dreams are rarely 
realized... .The dynamic choreography coupled with the real life stories made this one of the best 
of the evening." 

Marty Shuter 
Savannah News-Press, November 1, 1996 

GOOD NIGHT PARADISE 
Ramon Oiler, a young Catalan choreographer, has created one of the most riveting dance pieces 
of the year." 

Anna Kisselgoff 
The New York Times, December 1, 1994 

GOOD NIGHT PARADISE 
"An expressive, moody work that explored shifting relationships, it created an intense world of 
dangerous passions. The steps and movements leading to the stunning final moment reflected 
complex, challenging choreography that revealed the naked soul." 

Tony Angarano 
Tina Ramire^rtis^^^ir^j^j ^^^^^^^^ ^ ^ ^ ^ ^ 2, 1996 



BATUCADA FANTASTICA 
"The concert sprinted to a close with Batucada Fantastica, a series of solo dances that gave the 
near-capacity audience at the Civic Center's Oscar Mayer Theatre a chance to see each dancer 
as an individual in love with life and dance." 

Kevin Lynch 
The Capital Times, Madison, WI, April 21, 1990 

"iSI, SENOR! ;ES MI SON! 
"jSi, Senor! jEs Mi Son! makes a colorful curtain-raiser with its Mardi Gras of animals and 
marchers of a Revel, with gay costumes and pantomime. Energized parades of celebrants move 
to the popular songs of Gloria Estefan's popular album, "Mi Tierra". This whimsical and 
beautifully performed whirl of movement allows the Latin shadings to infiltrate perfectly 
executed balletic technique." 

Daphne Craft 
Herald and News, December 8, 1996 
North New Jersey 

;5/ SENOR! jES MI SON! 
"The piece de resistance was the concluding ballet titled /Si Senor! ;Es Mi Son!...The Estefan 
music adapted for Ballet Hispanico has a persistent, liquid, haunting tempo. It engages the full 
ballet company in a festive motif as it celebrates the "son" of the ballet's title." 

Bill Von Maurer 
Sun-Sentinel, Ft. Lauderdale, FL, March 7, 1995 

TEARS FOR VIOLETA 
"Tears for Violeta ... is rich with the imagery of longing and separation, infused with references 
to Sephardic Jewish existence. The dancing reaches back and touches something virtually 
indescribable, yet real and vital. The eight dancers moved seamlessly in and out of the various 
frames. It closes with a luscious arch. 

Andrew Adler 
The Courier-Journal, October 30, 1995 

EL BAQUINE 
"Venezuelan ballet choreographer Vicente Nebrada's revel. El Baquine, set the stage with fine 
dancing and good production values. It also was loaded with sex appeal and color." 

Terry Morris 
Dayton Daily News, October 17, 1994 

SOLO 
"...Solo, a marvelously witty premiere that Susan Marshall choreographed for Ballet 
Hispanico...is an exploration in risk and concentration, elements faced by both a bullfighter and 
Mr. Costas....Simplicity is made complex here. Every aspect looks right: the choreography and 
Mr. Costas's brilliant performance, Chris Barreca's polished ramp, Lynne Steincamp's black 
and white costume and Donald Holder's lighting, which focused on the loneliness of the short 
distance flamenco dancer...Mr. Costas's triumph was no less real than that of a bullfighter's. 
The crowd went wild." Anna Kisselgoff 

The New York Times, December 5, 1994 

INEZ DE CASTRO 
"... a beautifully crafted story dance of a kind they just don't make any more." 

Jordan Levin 
The Miami Herald, October 19, 1992 



TWO BY AN ERROR 
"Amanda Miller's Two By An Error...layered cultural and physical references in an intriguing, 
wonderful way. Miller's vocabulary was fluid post-post-modem, a constant stream in which 
each whipping arm and arabesqueing leg flows seamlessly into the next movement, beautifully 
danced by its five dancers." 

Jordan Levin 
The Miami Herald, March 6, 1995 

EL NUEVO MUNDO 
"Dramatic intensity and sharply etched dancing likewise infused the other works on the program. 
El Nuevo Mundo, by Graciela Daniele with throaty music by Paco de Lucia, treats Columbus's 
voyage from the perspective of street kids, with enough sizzle to steam the Atlanfic." 

Sarah Kaufman 
The Washington Post, April 19, 1993 

CAFE AMERICA 
"George Faison's timely new Cafe America is a bittersweet depiction of immigrants to the 
United States. Danced to music by Ruben Blades and Julio Iglesias, Cafe America takes place 
on a stage that is empty but for a bright and battered car with flashing headlights, wittily 
designed by Pepon Osorio...Best of all were the performances of Jose Costas as the new 
immigrant, and Pedro Ruiz and Eduardo Vilaro as his friends. Mr. Faison's tight-spmng, lyrical 
dance flowed authoritatively through their bodies." 

Jermifer Dunning 
The New York Times, November 29, 1990 

CADA NOCHE... TANGO 
" ...in Cada Noche...Tango, the Ballet Hispanico dancers plunge into the atmosphere with relish 
and astoundingly professional dramatic detail. The men stmt marvelously, chests out, hips tight, 
hands in pockets. The swagger is contrasted with the deliberate vulgarity of the women..." 

Anna Kisselgoff 
The New York Times, October 20, 1988 

CADA NOCHE... TANGO 
"Now that's dirty dancing. Broadway choreographer Graciela Daniele's Cada Noche...Tango 
is an imaginative attempt to blend tango dancing and theatrical dancing, as well as to blend 
dance and theater. It echoes the sentimentality, the violence, and the passion of the tango itself, 
and that is no slight achievement." 

Joseph H. Mazo 
The Bergen Record, Bergen, NJ, October 20, 1988 

LLAMADA 
"Llamada, William Whitener's solo for Donna Matthews, evokes the proud bearing and curbed 
power of the Spanish dancer without using traditional steps. The music of Sor and Torroba 
spreads a dark but buoyant carpet for Matthews to journey on." 

Deborah Jowitt 
The Village Voice, October 25, 1983 
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Ballet Hispanico of New York 
167 WEST 89 STREET, NEW YORK, NEW TORK 10024 (212) 362-6710 FAX (212) 362-7809 

COMPANY PERFORMANCE SCHEDULE FOR THE 1997-98 SEASON 

October 8-10, 1997 Hostos Center for the Arts and Culture Bronx, NY 

October 14-19 The New Victory Theater New York, NY 

October 24 & 25 The Byham Theater Pittsburgh, PA 

October 26 Shafer Auditorium - Allegheny College Meadville, PA 

November 16 & 17 Kravis Center for the Performing Arts West Palm Beach, FL 

November 19 Wright Auditorium - East Carolina University Greenville, NC 

November 22 Saey Theater - University of the Ozarks Clarksville, AR 

January 13-18, 1998 Broward Center for the Performing Arts Fort Lauderdale, FL 

January 31 Paul Creative Arts Center Durham, NH 

February 6-8 Emerson-Majestic Theater Boston, MA 

February 11 Shippensburg University Shippensburg, PA 

February 13 «fc 14 Washington Performing Arts Society Washington D.C. 

March 6 «& 7 The Bushnell Theater Hartford, CT 

March 10 Maggofin Auditorium - University of Texas/El Paso El Paso, TX 

March 12 Allen Theater - Texas Tech University Lubbock, TX 

March 14 Macky Auditorium - University of Colorado Boulder, CO 

March 18 & 19 Scottsdale Center for the Arts Scottsdale, AZ 

March 21 Luckman Fine Arts Complex Los Angeles, CA 

March 24 & 25 New Jersey Performing Arts Center Newark, NJ 

March 28 Clark State Performing Arts Center Springfield, OH 

March 31 & April 1 New Brunswick Cultural Center New Brunswick, NJ 

April 4 John Harms Center for the Performing Arts Engelwood, NJ 

May 18-29 Tribeca Performing Arts Center New York, NY 
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Tina Ramirez, Artistic Director 
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As we near the Jive-hundredth 
anniversary oj Christopher 
Columbus's Jamous voyage, 
HORIZON Magazine has undertaken 
an examination oJ the long-tasting 
effects oJ Spanish culture on the 
Americas. This article, written by 
Richard Thompson, appeared as 
part o/The Spanish Influence: 
The Dance Legacy, which explored 
the rich and varied world qf 
Hispanic dance. 

Cover: Nancy Turano and Jose 
Costas qf Ballet Hispanico qf New 
York perform Cada 
Noche . . . Tango. 
Photo by Bruce Laurance. 

Reprinted by permission. 

For Jurther injonnation: 
BALLET HISPANICO 
167 West 89 Street 
New York, New York 10024 
212/362-6710 

PAST MEETS PRESENT 
Inside Ballet Hispanico of New 
York's two-story building on West 
Eightieth Street, artistic director 
Tina Ramirez is hard at work with 
her dancers. Golden sunlight pours 
through a wall of windows onto 
the hardwood floors of the second-
floor studio. Ten dancers in multi­
colored tights look like twenty in 
the mirror-lined front wall. The 
two other walls are white brick 
with a barre running their length. 

Ramirez, diminutive and ener­
getic, with greying hair and an 
easy manner, claps her hands 
gently and the dancers take their 
positions to practice a newly re­
mounted creation, Tres Cantos 
("three songs"). 

Four male and four female danc­
ers slide toward each other as the 
taped music begins, while Tklley 
Beatty, the choreographer, sits 
cross-legged on the floor, uttering 
a direction now and then. Watch­
ing the dancers, Ramirez takes 
notes on a steno pad. 

This dance is a story of the 
Mexican people before the arrival 
of the Europeans, and the tragedy 
brought about by the conquest of 
the f)eople by the newcomers. The 
first part of the dance is gay and 
light, as the Indians are depicted 
on their native soil. "Quick, 
quick, quick!" shouts Ramirez, 
clapping her hands to the rhythm. 

The second part of the dance, 
set to another song, depicts the 
defeat of the Indians, their struggle 
and sorrow as the land of their an­
cestors is taken from them. Their 
proud symbol, the eagle, carried 
by a male dancer, is draped in 
black. Women, "seers" of the 
village, cross the floor mournfully 
in black shawls, lamenting the 
pain of women and of all people 
in time of war and sadness. By 
now the dancers are covered with 
sweat. The finale of the dance 
evokes a sort of rebirth. The spirit 
of the Indians has not been beaten. 

"Dancers, very good!" Ramirez 
says with a smile. "You won't 

Tina Ramirez uses both 
the past and the 
present to break new 
ground and strike out 
in exciting directions 
with Hispanic dance. 

need ten years of rehearsal for 
this." In fact, the company's first 
performance of the season is only 
a few days away. 

Ballet Hispanico of New York is 
one of the most successful com­
panies in the United States and is 
acknowledged as the nation's pre­
eminent Hispanic-American dance 
company and school. It is in­
novative and eclectic, incorporating 
flamenco, classical Spanish, 
popular Latin American, and tradi­
tional Caribbean dances with ballet 
and modern techniques. 

Under the artistic direction of 
Tina Ramirez, three choreogra­
phers—Vicente Nebrada, Graciela 
Daniele, and Talley Beatty—have 
created dramatic new dances syn­
thesizing traditional Hispanic 

dance movements with modern 
forms. Ramirez is one of the most 
dynamic forces shaping Hispanic 
dance today. A mover and a 
shaker, she is confined to neither 
past nor present. Instead, she uses 
both to break new ground and 
strike out in exciting directions 
with Hispanic dance. 

The results have been stunning. 
The company sold out the Joyce 
Theater in New York in its last 
week-long performance there. To 
meet the demand for tickets, it 
will perform there again for two 
weeks this year 

The popularity of Ballet Hispan­
ico is due to the company's energy 
and skill but also to an increas­
ingly interested North American 
public. Verdery Roosevelt, execu­
tive director of the company, says, 
"M see a society-wide acceptance of 
Hispanic culture, both because 
Hispanics are a greater and greater 
portion of the population and 
because people don't look down on 
ethnicity the way they used to. 
More and more, ethnics are seen 
as people who contribute across 
the board." 

Ballet Hispanico attracts an 
audience from all ethnic groups 
and walks of life. The company 
performs all over the United 
States, particularly in the North­
east, California, Texas, and 
Florida. Abroad, the company has 
performed in France, Italy, Vene­
zuela, and the Caribbean. 

Ballet Hispanico is a school as 
well. "The company is the tip of 
the iceberg," says Roosevelt. 
Though the company is nationally 
known, she feels that "the school 
and the training is the bedrock of 
Ballet Hispanico." 

That training seeks to promote 
an appreciation of North America's 
Hispanic population and strengthen 
pride in its cultural heritage. It 
also seeks to provide opportunities 
for young people who would not 
otherwise have had the chance to 
develop their full potential. 

Opposite: Tina Ramirez, artistic 
director and foimder of Ballet 
Hispanico of New York, the 
nation's pre-eminent Hispanic-
American dance company and 
school. Under Ramirez's direction, 
the company melds Hispanic dance 
Jorms, such as flamenco, with 
ballet and modem techniques. Left: 
Ballet Hispanico performs Cada 
Noche . . . Tango, choreographed 
by Graciela Daniele with music 
by Astor Piazzolla. 

Tina Ramirez, the inspiration be­
hind this training, was entrusted 
with the school when her own 
teacher, Lola Bravo, retired. But 
Ramirez took it one step further 
and established Ballet Hispanico in 
1970. Despite the success of the 
dance company, the school re­
mained paramount. Says Ramirez, 
"People told me 'Take stars and go 
fast,' but if I take stars, how can I 
make dancers?" 

Ramirez sees herself as "pan-
Hispanic." Bom in Venezuela, 
Ramirez came to the United States 
when she was seven. Her mother 
was Puerto Rican and her fether a 
Mexican bullfighter. " I am proud 
to be Hispanic," says Ramirez. 

Her pan-Hispanic consciousness 
is evident in the artistic direction 
she has foiled for the company. In 
Tres Cantos, the dance she is re­
hearsing this morning, she uses 
Mexican folk dance, adding ele­
ments of Spanish and modem 
dance. " I believe in unity," 
Ramirez says, "Why not draw 
from rwenty-one nations instead of 
two? One of the things that influ­
enced me greatly is the fact that I 
dislike the separation of ballet and 
other forms of dance. I took 
ballet, modern, and flamenco, and 
I like all of them." 

When asked about the dance 
pros who have influenced her most 
she answers, "Anna Sokalova, 
Marachi Carmelita, and Bob 
Fosse." She recalls with admira­
tion the dancing of Carmen Amaya 
and of Rosario and Antonio. 
"They used to play the Roxy and 
they were favorites of mine." 
Ramirez says. "But I always feel 
that we have to grow from past to 
present." ~R.T. 
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DANCE REVIEW 

Feeling 
Adrift 
In a Land 
Inspiring 
Longings, 
Anxieties 
And Hope 

Donald Roman 
Lopez and Maria-
Angeles Llamas of 
Balk'i HispSnico in 
the preinic'i t of 
David Rousseve's 
"Wlien Dreams 
Lxplode" on 
Tuesday night al 
Uie Joyce Theater. 

Bv JACK .-XNDERSON 

Uallet Hi.sprinico grows stronger season Dy 
iLuson. Thai was clear on Tuesday nighi 
when the company, now in its 25th year under 
the direction of Tina Ramirez, opened a iwo-
WL-ek engaRcmeni .TI ihe Juyte Theai'.-r Two 
iiru' prnuuciions snuw(.-i! ilu irtmpe's in­
creased choreogiaphic sophisiication. and 
lhe enure evening revealed ihnt the dancers 
t',:!C! ;'.CLjuired fine siage presences. 

Uavid Rousseve'? •when Dreams Ex­
plode." in iis worid premiere, was often 
di eamlike in manner, aiu: -a figure who sym-
txili7.ed a vision of the Virt;ii! Mary entered at 
lhe beginning and end. lUii the piece as a 
whole concerned the very real if sometimes 
nightmarish problems of immigrants. For-
inallv. it was a choreographic collage of brief 
si.cnes. and the accompaniment included re­
corded songs by Selena and texts by Mr. 
Rousseve that were both heard on tape and 
spoken and chanted bv the dancers. 

The dream of the Virgin Mary gave way to 
iiard-edged sequences ::• .vhicn dancers 
pounded a drun; with their hands and ihi; 
floor will-. Iheir f>-ei to reveal the intensity of 
inimigranis lonuings, hopes and fears. The 
emotions they rI'.resscd led to frantic activi­
ty-

.--v lu.'w land iiKiv iKive aroused new hopes ui 
.Mr Rousseve s cliaracters. Yet there were 
also many episodes in which dancers ex­
pressed an.xieiy. when one person asked an-
oiher. ••Where arc you from?" that simple 
quesiion led <.o frenzied outbursts of move­
ment. Linuuisiii. confusion dominated a 

From Ballet Hispanico, 
a collage of 
immigrants' false steps 
and fresh starts. 

scone in which the cast chattered maiiically 
in several languages, one dancer reciting the 
F.nglish mngue twister that begins. ••Betty 
Lknter bought a bit of butter," All the bab­
blings sounded equally nonsensical. 

Although Mr, Rousseve's panoramic chor­
eography made it impossible to have deep 
Lunrern for any specific character, the over-
;ili energy of his production made it spell­
binding. And when the 11 dancers repeatedly 
ruse and fell' and rose again, the actions 
became signs of immigrants' aspirations, 
disappointments, false steps and fresh starts. 

Lpinraednesss and uncertainty .ilso pre-
v;uled ir, another work for 11 dancers, Maria 
Rovira's ••Tierra de Nadie," which received 
its c.omp:iny premiere. The cast assembled 
on a tiered platform and sometimes descend­
ed from 1! 10 dance to accompanying taped 
music bv Joan Albert Amargos, Salvador 
Nieblas and .Ms, Rovira that ranged from 
melancholy accordion waltzes to electronic 
rumblings. Everyone looked alienated from 
pvervone else, and the choreographir crowds 

Sari Krulwldi/Tbfl New Yoft Time} 

were inevitably lonely ones. 
Ms, Rovira, a Barcelona-based 

modern dancer, failed to avoid mo­
notony in her choreography. But she 
did believably evoke states of es­
trangement, and the dancers' quiet 
intensity was admirable. 

Jollity and boisterousness pre­
vailed in a revival of Vicente Nebra­
da's "Batucada Fantastica," a work 
of 19S2 inspired by carnival in Rio de 
Janeiro. Choreographers the world 
over have depicted carnivals of 
many locales and historical periods, 
but what made this one special ordi­
nary was its formal structure. It 
began with solos (or eight dancers, 
then brought them and four other 
performers together for a revel to 
recorded percussion music by Lu­
ciano Perrone. 

The giddy and apparently unstop­
pable wigglings of Shedrack Ander­
son 3d and the way Lisa Nafegar 
suggested that she was someone pos­
sessed by benevolent spirits made 
two solos especially notable. But the 
other solos had their own charms. 
Hector Montero seemed to be sum­
moning merrymakers to join the fes­
tivities. Veronica Ruiz looked volup­
tuous, Alessandra Corona was care­
free, both Christina Gonzales arid 
Donald Roman Lopez were forceful 
and Pedro Ruiz danced a choreo­
graphic crescendo that began quietly 
and ended wildly. 

Ballet Hispanico continues 
through Dec. 15 at the Joyce, 175 
Eighth Avenue, at 19th Street, Chel-
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DANCE REVIEW 

A Ballet Recreates True-Life Obsession and Murder 

By JENNIFER DUNNING 

Tina Ramirez cannily touched all 
the bases in her choice of three new 
dances for her Ballet Hisp^ico in its 
winter season at the Joyce Theater. 
The company has already presented 
a dramatic narrative piece by David 
Rousseve and some stylish Euro­
pean modem dance by Maria Ro­
vira. On Thursday, there was fabu­
lous spectacle from George Faison, a 
Tony Award wiruier, in his "Idol Ob­
session," seen in its world premiere. 

Mr. Faison's dance takes a long, 
exuberant look at the life and death 
of Selena, the young Tejano pop star 
who was killed by an obsessed fan 
two years ago. Set to music by Eddie 
Palmieri and Selena and the Barrio 
Boyzz, "Idol Obsession" plunges the 
viewer into the chaotic whirl of that 
life. 

A prelude suggests the context of 
the singer's life, posing Selena 
CEmanuela Lattanzi), her fan Yo­
landa (Veronica Ruiz), La Morte-
The Promoter (Pedro Ruiz) and Our 
Lady of Guadalupe (Alessandra Co-
nona) in shifting configurations cen­

ter stage. Then "Idol Obsession" 
tells its story proper in scenes of 
Selena performing and dressing and 
undressing behind a costume rack 
that is pushed across the stage from 
time to time by a mousy little minion 
who gazes longingly at her idol. In 
the two final sections, the woman 
shoots Selena and then repents. 

Mr. Faison is a master at setting 
and changing scenes with flowing 
bursts of dancers, and one of the best 
things about "Idol Obsession" is the 
seamless way he shifts from stage to 
backstage to audience. But the new 
piece is otherwise not up to his usual 
level of invention. There is no way of 
making this istory subtle, and Mr. 
Faison does not. At the same time, 
his characteristic warmth and exu-
bercuice are missing. "Idol Obses­
sion" has a chill heart. 

The murder gets lost in the flow, 
though a few , moments of contrition 
in the final scene, set poignantly to 
the song "Y Eres Tu," give the trage­
dy a needed feel of catharsis. But 
there are glimpses of Mr. Faison at 
his funny best, as in a snazzy, slightly 
teasing little quartet for the singer's 
backup group, Los Dinos, which 
gives the men the look of pop gau-
chos. But there are also a few too 
many show numbers, set pieces that 
do not even reiterate the theme. The 
razzle-dazzle becomes numbing. 

The dancers rise to every occa­
sion. But it is Patricia Zipprodt's 
delicious costumes that save the 
piece, some of them modeled on 
those actually worn by Selena. Ms. 
Zipprodt's use of vivid color and 
wildly different fabrics is wittily 
over the top, though the wafting tur­
quoise Guadalupe costume looks jar­
ringly out of place, an attempt, per-

,-haps, to evoke Hispanic religious tra-. 
dition in an otherwise stylized set­
ting. Tom Sturge designed appropri­
ately showy lighting. The program 
also included the reason's first per--
formance of Alberto Alonso's 1994 
"!Si, Seiior! !Es Mi Son!." Set to 
music by Gloria Estefan, the suite of 
dances is ambitious in a quieten way 
than the Faison piecie, but both ap­
pear to be part of Ms. Ramirez's plan 
to depict and celebrates Hispanic life 
and culture in their evv.ry facet. 

Mr. Alonso's handisome piece, 
based on a dance form p<opular in the 
1920*s and 30's, is intende d to portray 
Cuban society, for instan'ce, but the 
piece also suggests some' forces -at 
play in Hispanic traditiom. It. is. a 
perfect showpiece for thtis sleek, 
beautifully trained company/ ofYa^ii-
ant young dancers, a compar.ty that is 
thoroughly of its time but has not lost 
the humanity that distinguished it at 

.the start of its 26-year history. -
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Troupe blends classical clarity, modern technique 

Bv JKNNIKKR NOVKR 

For the .loiiniat 

Sunday's performance by Ballet Hispani­
co proved beyond doubt lhat this Ameri-
canyHispanic dance group deserves its rep­
utation as an award-winning world-class 
corripany. For your own sake, please see 
these dancers tonight, 

the clarity of classical ballet line is com­
bined here with the weightedness of mod­
ern dance technique to present both 20th-
century ideas and the social and emotional 
realities of contemporary American life. 
All of the choreography has been created 
within the last .30 years. 

Tina Ramirez has been artistic director of 
Ballet Hispanico for the 25 years of its exis­
tence in New York City. 

She describes the company's work as a 
fusion of contemporary dance and the His­
panic culture existing in New York City, 
stressing the diversity of the dancers' back­
grounds. In this production the dancers 
come from Colombia, Cuba, Venezuela, 
Italy, Israel, Puerto Kico, Alabama, Texas 
and California. 

The three long works presented Sunday 
revealed three different worlds, of experi­
ence, but all dealt with the idea of people 
struggling to fulfill their dreams, 

"Tierra de Nadie, " or No One's l^nd, 
choreographed by .Maria Rovira, described 
an emotional landscape. People come, inter­
act and leave with brief interactions and 
niininium communication, 

Rovira'.s piece opened with a female solo 
figure al downstage center wilh her back to 
the audience. She presented the rolling 
head, and side slashing rocks of the upper 
torso that became the basic thematic mate­
rial for the ballet. 

Each subsequent dancer, entering one by 
one, introduced a particular take on his or 
her ethnic reLntiunshi]) to the North Ameri­
can environment with hand gestures. They 
then moved to bleachers upstage to watch 
and then respond lo others' movements. 

Flamenco canta melodies emerged dri­
ving Ilk- strongly athletic and angry move­
ment, as the dancers ranged up and down 
the bleachers. There was total torso 
iiu oK enient as the dancers swung into con­
tractions, rolls, leaps and falls; all joined 
together with jazzv urban struts. 

"When Dreams Explode," by David Rous­
seve, dealt with the overpowering needs 
which motivate immigration, as well as 
with what is left behind in the homeland. 

His piece used an excruciatingly emo­
tional text, also by Rousseve, that followed 
the dreams, struggles, and failures of a 
woman who sneaked across the southern 
border with her baby 
"Idol Obsession," choreographed by 

George Faison, reveals Selena, the cross­
over artist whose first language was Eng­
lish, struggling through a myriad tacky 
Stale Fairs to gain mainstream American 
recognition. 

Danced to music by Eddie Palmieri, Sele­
na and the Barrio Boyz, the piece was a 
modern morality tale in which Death and 
Our Lady of Guadalupe struggled for the 
soul of Yolanda, Selena's obsessed fan, 

Pedro Ruiz danced the roles of both Deal h 
and the Promoter. In each role he tried to 
seduce Lisa Nafegar, as Selena, and Veroni­
ca Ruiz, as Yolanda. with the intoxicating 
sound and moves of Tex Mex glitz, 

Faison's choreography moves at fever 
pitch throughout, with good humoicd fun 
poked al the glitzy acts seen from XashvilK' 
to Austin, Selena had to travel ;ill over thi-
country, performing constantly at thesi-
places. 

The third song. La Carcacha, hroughi nu; 
l.MS Dinos. three dynamic \-iiung men ii. 
cowliuy outfits witli ruffled •slee\e> aiu: 
black Stetson hats, Donald Komaii Lope'/,, 
l lector Montero and Shadrack .-\inii. rsiin III 
(.lanced the horsebnck-ridin.L; palIe|•n^ with 
all the audience-grabbing self pi-nmoiion 
typical of these acts. 

The ballet ends with Death ti iumpliani, 
'̂olaiida has fallen into his arms, ;Mid she 

destroys Selena, 

All apotheosis follows in which .Selena 
reappears in flowing white. She raises her 
arms, and lifts her leg in a side extension 
that doesn't want lo end. When Death and 
the Virgin drape a yellow ciiiffon cloth over 
her she is enshrined. 
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Latin passion burns 
for Ballet Hispanico 
By «TNDY LIBERATORE 
For The Daily Gazette 

.\LBANY — Fire and passion race 
through the minds and muscles of Bal­
let Hispanico. 

The 11-member contemporary 
dance ensemble, consequently, en­
gaged kinetically with its high energ>-
and high drama program Thursday 
night at The Empire Center at the Egg, 

Ballet Hispanico was a wonderful 
:-hoice as the dance series i'inale in 
;he Egg s 1996-97 season because its 
appearance can keep the excitement 
Tor next season nn a high. Directed by 
Tina Ramirez, the dancers are an at­
tractive and technically refined group 
that presented a triple bill of theatri­
cal works. 

No ballelhere. 

i.'ontrarv' to its name. Ballet Hispan-
u c- combines modem, jazz, flamenco, 
pop and Latin dance into a hybrid that 
reilecls its Hispanic roots. 

The strongest work ofthe evening. 
Tierra de Nadie" iNo Man s Land "). 

'.vas the one created by the least estab­
lished choreographer. Maria Rovira, 
In the piece. Rovira paints a disturb­
ing portrait of lost youths —those who 
traded the warmth of humanity' for a 
cold gang mentality. 

Lisa Nefeear mesmerized in the 
opening solo of'Tierra de Nadie ' to a 
sorrowful accordion melody. She 
slowly weaves her arms and flops 
about like a rag doll, her vulnerability 
prevalent. As the music picks up its 
pace, almost to a polka tempo, she 
frantically flies through her variation, 
only lo be resigned to her loose-lim­
bed lament as the accordion returns 
to a mournful wail. 

She fades and the lights are lifted to 
the next scene. With bleachers as the 
backdrop, cast members one by one 
strut and swagger out. "West Side Sto-
ry" style. The men flex their muscles 
and furrow their brows. The women 
huffily flip their skirts and heads. 
They all move to sit on the bleachers, 
each establishing the group's turf lo a 
screeching, electric soundscape. 

REVIEW 

So many sections of this dark and 
haunting work resonate, .At one point, 
the dancers move from one side ofthe 
stage to the other as if on a conveyor 
belt. There is a sense that their land 
manufactures these youngsters and 
there is really no alternative to this 
endless cycle. 

The men'? variation was. as ex-
petted, dynamic and restless, full of 
punches in the sky and sudden tours 
en air. The •rumen's variation was 
most hypnotic as they rolled their 
hips, swaying their skirts in a sinewy, 
pas de six, 

"When Dreams Explode." choreog­
raphed by David Rousseve. was anoth­
er potent and woeful work. But this 
one, al least, held a dim glimmer of 
hope for its players. The work, set lo 
text, percussion generated by the 
(lancers and music by Selena, told the 
stories of those who left their beloved, 
but impoverished homes in pursuit of 
dreams. Those who emigrated, how­
ever, did not always discover their 
dreams. Instead, they suffered further 
hardships and homesickness. 

Though deeply moving, (the story of 
the woman s child being gunned down 
on the barrio streets drew tears from 
the audience) Rousseve's epic was a 
bit too long. .Also the text of̂ en over­
shadowed what the captivating 
dancers were doing on stage. 

The evening closed with the flashy 
•Idol Obsession," Choreographed by 
George Faison. it retold the tragic sto­
ry of pop singer Selena. Set to Selena 
songs, the true star of this work was 
Selena's dresser. Yolanda. danced 
with vigor by Veronica Ruiz. .As Sele­
na's star rises. Yolanda melds her 
pure religious beliefs wilh the seduc­
tive allure of death. 

The only problem with the last work 
was the volume ofthe music. It seem­
ed the whole theater vibrated like a 
rock-concert hall, thus detracting 
from the clearly structured story Fai­
son told. 
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'Selena' tale 
fitting for a 
mini-ballet 
By Gene Armstrong 
The Arizona Daily Star 

The 
tragic 
Tejano 
Selena 
perfect 
for a 

short, 
life of 

singer 
is the 
.subject 

iiiini-bal-
Icl because t,!ie 
story already 
ha.s become 
part of mo(k!rii 
folklore. 

Even if 
dance faii.s liavtMi'l ,'<(;en llic re­
cent bio-pii; "Selena, " iiio.'^i <>l u-s 
remember tlie iiuK li-puhlie.i/.iMl l i -
year-old Ciise in which the I'orincr 
presidenl of Seleiia'.s Ian club 
murdered Iter friend and idnl. 

And lliroiigli ehoreograplu.r 
George Faison's "Idol Olises-
-sion," Hallel Hispanico ol N'<.'W 
York lasl niglil roeoimled llie sto­
ry in succinct, kinetic fiisliioii. 

The fierce, beautiful dancers 
of. Ballet Hispanico returned lo 
1'ucsoii after more than six years 
to perform "Idol Obsession " and 
two olhcr pieces in the I iiii\ersily 
of Arizona's Centennial Hall. 

The company will IMCSCMI ;UI 
ahbrenaicd performance today, 
specially designed for I'amilics. li 
will include the Selena ballet. 

Only a few months old, Fai-
.son's piece integrated ballet tech­
nique and jazz-dance soft-shoe 

cliches - showing off the obliga­
tory Jerome Robbins influences -
wilh a little folklorico and even 
some quebradila-siylo dancing. 

Although Lisa Nafegar sliowed 
incredible poise and personality 
as Selena, the explosive Veronica 
Ruiz performed ai; well as the 
jealous, fLxalcd Volaiula Saldivar. 

Clonvicled of killing .Selena m 
October, 1995, Saldivar wa.s sen­
tenced to life in prison. 

The character Yolanda got a 
rather sympathetic ireatnient 
liere, though. She came off a.s a 
pitiful "All About Eve" type, over 
whom the forces of good and evil 
actually do battle. 

Struggling for power over Yo-
landa's soul were Our Lady of 
Guadalupe (Alessandra C(jroiia) 
and the devilish La Morte (Pedro 
Ruiz, \\'ho significantly also por­
trays a concert promoter). 

The score combined .Selena's 
recordings with some fuiik-y stuff 
by the Barrio Boyzz and Eddie; 
Palmieri's scintillating .salsa, 
which enhanced the dramatic t.(;ii-
sioii at the piece's finish. 

Da\id Rousseve, whose com­
pany Reality performed here ear­
lier this season, choreographed 
"When Dreams Explode," 

A challenging, postmodern 
dance-theater piece, it incorpo­
rated the stories and voices <if 
Ballet Hispanico's dancers, who 
come from all over the world. 
Primary were expressions of dis-
enfranchiscment and poverty. 

Rousseve also used dialogue, 
chanting, clapping and rhythmic 
foot-stomping, as well as one 
Selena number. Some of the sto­
ries were quite affecting, but the 
piece could have used an editor. 
Its length inspired much restless 
squirming in the audience. 

It's a shame that the concert's 
opener, "Tierra de Nadie" by 
Spanish choreographer Maria 
Hovira, won't be repeated today. 
The finest work on the bill, it 
combined unique, stylized gesture 
wilh touches of fianienco. jazz, 
ballet and modern dance. 

The dancers disphiy(,'d their \ i-
branl, boundless energy in a plot­
less work that nevertheless boast­
ed much drama, 

Nafegar began with a wonder­
ful solo, her arms and tor.so 
seemingly maniiiulated hy riiario-
nellc strings. Wlien the unseen 
hand let her clroii, she bent back­
ward well beyond what seemed 
lo be human limitations. 
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A stunning, athletic 
look at ethnic identity 

The strength of the dancers of ~ 
Ballet Hispanico was. evident 
three years ago, when the New 
York troupe toured the state 
mth repertoire that was, for the 
most part, weak. 

The company returned Thurs­
day night, presented by Latino 
Arts Inc. and the United Com­
munity Center. The Pabst The­
ater was sold out. 

With the benefit of intriguing 
dances by Alberto Alonso, David 
Rousseve and Vicente Nebrada, 
Ballet Hispanico's dancers are 
nothing short of magnificent. 
They are astoundingly athletic. 
They are musical from the f in­
gers and the toes down into the 
hips (where it counts). All 13 of 
them crackle with style and cha­
risma. They arc alert to the more 
profound aspects of the dances. 

These choreographers have 
serious ambitions. All of them, to 
various degrees and in different 
wavs, examine ethnic identity. 

Rousseve's "When Dreams 
Explode" is the most explicit. A 
voice-over tells the tragic tale of 
an immigrant Mexican woman. 
Another voice intones a recur­
ring chant: What do you have? 
What do you dream? What do you 
want inside your life? 

Tho dance is like a dream. It 
unfolds in semi-darkness, in epi­
sodes with little stylistic relation 
to one another. A fairly conven­
tional waltz, for example, butts 
up against what might be a bi­
zarre rhythmic therapy session, 
with the dancers confined within 
a ring of chairs. That session be­
gins with fierce, lockstep rhyth­
mic chanting and pounding of 
hands upon the floor. We ready 

ourselves for the diched, accusa­
tory protest; instead, the anger 
gradually, inexplicably, turns to 
joy as the rhythms of chant and 
clap turn richer and, well, more 
Latin. The transition is transcen­
dent: People xirill have joy. 

Ballet Hispanico's 
magnificent dancers take 

on serious themes 

Rousseve made a dark dance 
with a redeeming moment. 
Alonso's "Si, Senor! Es Mi Son!" 
is a bright dance with an omi­
nous undertow. 

Alonso glosses the ballroom 
and street dancing of Cuba, 
demonstrating the fonner in an 
elegantly flirtatious white-on-
white Guaracha. Never mind 
you could fit a Bible into the 
space between their bodies; sex 
percolates palpably beneath the 
high society manners. 

Throughout, Alonso seeks to 
reveal the hidden influences be­
hind urban, civilized Cuba, the 
African spirit dancer lurking on 
the edges of the ballroom, the 
Indian ritual behind the masked 
street revelers. In one shocking 
scene, a woman is singled out, 
ostracized and, apparently, sacri­
ficed. 

Nebrada's "Batuiada Fantasti­
ca" comprises eight solo varia­
tions and an ensemble coda. 
Each is to a different Afro-Brazil­
ian rhythm, and each takes a 
form of Brazilian Camaval danc­
ing to dizzying virtuoso heights. 
The dancers soared high above 
them. 

Emanuela Lattanzi and Pedro Ruiz of Ballet Hispanico perform at the 
J'al-ist Thcakr, part of the l l t h annual Slice oi Moxiro. The [lerfomiancr 
v\as SLKHisored h\- Latino Arts Inc. and the LiniteJ Conimunilv Centi-r. 

BY T O M STRINI 

journal Sentinel dance critic 
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Froupe brings contemporary flair to Spanish dance 

By TONY ANGARANO 
Courant Dance Critic 

B allet Hispanico, the 12-mem-
ber company performing at 
The Bushnell this weekend, 

raised the temperature in unexpect­
ed ways. Spanish dance uses gravi­
ty to ground the intricate steps and 
undulating body rhythms emanat­
ing from the torso; classical ballet 
d^es gravity to create Ught, airy 
movements. Ballet Hispanico ac-
oemplishes both, fusing balletic 
grace and Spanish style in a com­
pletely contemporary idiom. 

Performing recent works by such 
diverse choreographers as Alberto 
Alonso, Ramon Oiler and Graciela 
Daniele, the company provided fas-
cilaating examples of the varieties of 
S0anish dance updated. 
Alonso's "Si, Senor! Es Mi Son!," 

set to songs by Gloria Estefan, 
evoked Cuban culture and its 
changes through five sequences. 
Wearing black and white costumes 
designed by Randy Barcelo, the en­
semble, featuring Lynne Morrissey 
and Pedro Ruiz, Yael Levitin and 
Marc Calamia, Rebecca Jefferson 
and Eduardo Vilaro, Alessandra Co­
rona and Amir Levy, Natalia Zisa 
and Donald Roman Lopez as the 
seductively sinuous partners, in 
lithe, hip-swiveling movements 
rooted in traditional Spanish dance 
interpreted from a New World per­
spective. Particularly memorable 
was the "Bolero" section with the 

quartet of Linda Caceres and Pedro 
Ruiz, Veronica Ruiz and Lopez, one 
woman wearing high-heeled danc­
ing pumps, the other in ballet 
slippers. 

Alonso's choreography frequent­
ly uses leg extensions of ballet and 
majestic shoulder/anWhand move­
ments associated with traditional 
Spanish dance; the Ballet Hispanico 
artists integrated both in beautifully 
coordinated gestures. 

Oiler's "Good Night Paradise," 
set to sultry music by Rodriguez, 
Rossell and Villavecchiia, presented 
three men and four women (Morris­
sey, Calamia, Corona, Pedro Ruiz, 
Vilaro, Jefferson and Levitin) en­
closed in a claustrophobic space 
theatrically lighted with stark in­
dustrial lamps and atmospheric 
shadows. An expressive, moodv 
work that explored shifting rela­
tionships, it created an intense 
world of dangerous passions. The 
steps and movements leading to the 
stunning final moment reflected 
complex, challenging choreogra­
phy that revealed the naked soul. 

How do contemporary Hispanics 
perceive life in America? Daniele's 
"El Nuevo Mundo" offered a spin 
on history through the gestures and 
attitudes of elegant young people 
having fun with their musical cul­
ture. It's also a fun piece for the 
audience as the Ballet Hispanico 
ensemble moves with energizing, 
perfectly controlled abandon. 
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Ballet Hispanico: On the Move in So Many Ways 
Several Different Cultures Influence the Company's Work, Known for Mixing Classical Ballet With Spanish Dance 

CORI WELLBRAUN / ForTh»Times 

POPULAR: Variety is key lo 
Ballet Hispanico's popular ap­
peal. The troupe, nearing its 
25lh anniversary, performs at 
Occidental College tonight. 
Above, Tina Ramirez, the com­
pany's artistic director. Fl 

By JAN BRESLAUER 
SPECIAL TO THE TIMES 

Ballet Hispanico is the antidote for 
anyone who thinks Spanish dance is all 
clacking castanets and combustible 

cha-cha-chas. So says Tina Ramirez, the 
company's artistic director. 

"Twenty-one nations speak Spanish and 
there are variations, similarities and differ­
ences in the cultures." says Ramirez, 
speaking by phone from her company's 
New York studios. "Although people call it 
folklorico, there's actually a great mix of 
styles. I am proud of my culture and want 
lo show il in all its beauty." 

In fact, several diverse traditions com­
bine under the rubric of Spanish dance. 
"There is European dance, and all of that 
culture that was transported to the Ameri­
cas," says Ramirez, a Venezuelan-born 
prot̂ g6e of New York Spanish dance 
legend Lola Bravo. "Then there was the 
influence of the Indians and the blacks, 
Thai's why, in one type of dance, there is 
such a great variety." 

That variety is key to Ballet Hispanico's 
popular appeal. The company, which is 
soon lo celebrate its 25lh anniversary, 
performs at Occidental College tonight, 
where the bill will include the West Coast 
premiere of "iSf Seftor! iEs Mi Son!," a new 
work by Cuban choreographer Alberto 
Alonso, set to music from Gloria Estefan's 
Grammy-winning album "Mi Tierra." It 

also performs Saturday al Orange 
Coast College in Costa Mesa. 

The company has toured three 
continents and played for an esti­
mated 1.5 million people since its 
1970 inception; it is known for 
mixing classical ballet technique 
with Spanish dance forms. It per­
forms mostly commissioned works 
set to Spanish and Latin American 
music, ranging from traditional to 
avant-garde, that are as varied as 
Latin culture itself. 

The company's 12 dancers—who 
hail from Argentina, Italy, Cuba, 
Israel and the United States, 
among others countries —are 
trained in ballet and modern dance. 
Their particular brand of Spanish 
dance employs "weight and move­
ment in the upper torso." as Rami­
rez describes it, but with a distinct­
ly Latin flavor. 

The eclecticism is deliberate and, 
says Ramirez, not without preced­
ent. "From the beginning 1 .saw the 
possibilities of the mixture," she 
says. "It exists in Spanish dance: 
Look al the turnout of the feel, 

"It has been in modern dance for 
a long time loo," Ramirez contin­
ues. "Look al the way Martha 
Graham would have her costume 
cut low on the hip. Thai's from 
Spanish dance." 

Ramirez's agenda was to refine 
and encourage the growth of this 
hybrid form. She has accomplished 
that goal in large part through an 
emphasis on new work. 

Indeed, she prides herself on 
being forward-looking. "1 am a 
woman of the 20th Century," she 
says, having commissioned more 
than 50 new dances for her compa­
ny from such recognized artists as 
Vicente Nebrada, Graciela Daniele 
and Susan Marshall. 

Yet newness is certainly not her 
only criterion. " I like dramatic 
works because lhat is the way that 
I see dance," Ramirez .says. "And 
more young choreographers arc 
trying lo gel back into dramatic 
form, too. though maybe not in the 
same narrative way as before." 

Ramirez used lo choreograph for 
Ballet Hispanico. but she slopped 
about 15 years ago, turning her 
full-lime attention lo administra­
tive matters. " I didn't .set out to 
make an institution." she says, " l l 

sort of just happened. As the com­
pany and the school grew, I found 1 
had lo devote my.sclf to building 
the institution." 

The obstacles have been consid­
erable, however. A particular 
problem is the difficulty in per­
suading patrons lo pick up the lab 
for building the repertory. "Money 
for new choreography is hard to 
get," says Ramirez, who recently 
announced a $6.8-million fund-
raising drive to pay for new reper­
tory. 

Ramirez's goals have not 
changed since the company began, 
she says. " I was aiming for people 
who were not Hispanic lo know us 
and need us," She wanted, in 
particular, to remedy the popular 
misapprehension of Latinos as 
monocultural and strictly 
working-class. "Twenty-five 
years ago, the conception that 
people had of Hispanic people was 
(limited)," she says. "The only ones 
people saw were the ones in low-
paying jobs. They didn't see the 
Hispanic people who go lo the 
Metropolitan Opera." 

Her second motive was even 
more pragmatic, " I was leaching 
kids dance and I saw lhat there was 
a lack of opportunities for them in 
the market. There was no Hispanic 
company expressing what wc arc 
expressing today. I wanted to give 
opportunities to the dancers that 1 
was training." 

Today, the situation is better. 
"We've been accepted more now 
and more doors have opened," 
Ramirez says. " I sec more dancers 
who are Hispanic now, but 1 wish 
there were more who were chor­
eographers." 

The faces in the house are also 
changing. "We've always allraclcd 
a mixed audience," says Ramirez. 
"The difference is that now I get 
more Hispanics in the audience 
than I did at the beginning, espe­
cially when we go lo California, 
The population is rising and their 
salaries are rising, so they have 
more money to go places," 

And perhaps most important, the 
culture at large has begun to 
regard diversity as an asset rather 
than a liability. "We were always 
multicultural," says Ramirez. 
"Now. people have caught up to 
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Alessandra Curoiid with otiier ineiiil>erb of ballet Hispanico in "Good Night Paradise," by the Catalan choreographer Ramon Oiler. "' 

Barcelonas Demons Pay a Searing Visit 
By ANNA KISSELGOFF 

It may look like the usual Euro­
pean dance theater: a man keeps 
throwing wine out of a glass into the 
air, and women smack wet shawls 
against the floor within a space 
penned on three sides by a carved 
balustrade. 

Nonetheless Ram6n Oiler, a young 
Catalan choreographer, has created 
one of the most riveting dance pieces 
of the year and he has a fierce way 
with movement and a wondrous ca­
pacity to surprise. No one interested 
in experimental work of any kind 
can afford to miss Mr. 0116r's "Good 
Night Paradise," which had its pre­
miere on Tuesday night when Ballet 
HispSnico opened a two-week sea­
son. 

The two other new works on this 
program at the Joyce Theater (175 
Eighth Avenue, at 19lh Street, Chel­
sea) were choreographed to record­
ings by the pop superstars Gloria 
Estefan and Willie Colon. As such, 
they are worlds removed from the 
dark demons that haunt the avant-
garde precincts of Barcelona. 

"Si Seflor! Es Mi Son!," a smooth 
piece to Ms. Estefan's music, sig­
naled the local comeback of the Cu­
ban choreographer Alberto Alonso. 
Mr. Alonso is best known for "Car­
men," created at the Bolshoi for 
Maya Plisetskaya and also danced 
here by Alicia Alonso, his former 
sister-in-law. Vicente Nebrada, the 
artistic director of the National Bal­
let of Caracas, contributed a. IP*S 
conerent piece, "El Baquine," to Mr, 
Colon's salsa music. 

Both are suites that draw shrewd­
ly from folk traditions and contem­
porary social dance. But compared 
with Mr. Oiler's grim and witty ex­
ploration of human relations, they 
have only a surface polish. 

Paradoxically, such hip-swinging 
dances carry the risk of trading on 
Latin stereotypes. The rejoinder 
•night be lhat one man's cliche is 
another man's truth. 

If Mr. 01l6r's piece strikes a Deep­
er chord, it is because he reaches 
into the universal while preserving 
something distinctive and national. 
Bur̂ uel did the same with his films. 
In this sense, the current modern-
dance boom that has emerged in 
Spain, especially in Barcelona, has 
produced a generation of experimen­
talists who could be called the chil­
dren of Burtuel and even of Salvador 
Dali. 

At the same time, their dance idi­
om is part of an international style of 
highly physical partnering, favored 
also by Americans like Amanda 
Miller and Susan Marshall. Tina Ra­
mirez, Ballet Hispanico's artistic di­
rector, has invited both choreogra­
phers to present premieres on the 
company's second program, begin­
ning tomorrow. If Mr. OII6r's suc­
cess is a portent, then Ballet Hispa­
nico has turned a corner, comple­
menting its mainstream repertory 
with a challenging innovative wing 
lhat its admirable dancers introduce 
with stylishness and gusto. 

• When I saw Mr. Oiler's work at the 
1992 Lyons Dance Biennial devoted 
to Spanish dance, it stood out in its 
choreographic sophistication and 
also shared his colleague-' obsession 
with sexual and religious taboos. 

"Good Night Paradise" is typical­
ly joyless, and might or might not 
take place in a symbolic brothel. One 
has only to recall the young Picas­
so's images of Barcelona's bordellos 
to recognize the atmosphere of 
pleasure made routine. And yet the 
three couples and odd man out on­
stage might also be the residue of a 
dinner parly gone wrong. 

Bedspreads are on . the floor. A 
woman squeezes water, from a 
sponge above a sleeping man. Wine 
boitles and glasses on a table evoke 
earlier refreshment. The women are 
in ruffled underpants and halters, 
the men in vests and pants (the 
costumes are by Mr. 0116r and Susan 
Ruddie). Macho relationships ob­
tain. Yet even wilh Its local color and 

Catalan lyrics, sung beautifully on 
tape by Marina Rossell, the piece 
conveys a wide and recognizable 
range of emotions. 

For all his theatricality (the set Is 
by Chris Barreca, the magical light­
ing by Roger Morgan), Mr. 0116r 
makes his point through movement. 
The basic athleticism of hts style is 
focused on curved shapes, quick dy­
namic changes and repetitive motifs 
that acquire new meaning in differ­
ent contexts. Early in the piece, the 
women beat the backs of their wrists 
against their partners' chests. By 
the end, the men do the same lo the 
women. 

At the end of the piece, the rela­
tionships have changed and evolved. 
At one point the women are left out 
when two pairs of men yank them­
selves into unexpected embraces. 
But later ihere are repeated runs by 
the women into the men's arms. 

"Paradise" is too long, .but one 
never knows what Mr. 0116r will do 
next. Even the final desperate and 
tender embrace has a surprise. The 
commissioned music by Eduardo 
Rodriguez, Ms, Rossell and Maurici 
Villavecchia is a perfect emotional 
and rhythmic fit. 

The superb cast included Lynne 
Morrissey, Marc Calamia, Alessan­
dra Corona, Pedro Ruiz, Jos6 Costas, 
Rebecca Jefferson and Eduardo Vi­
laro. 

Mr, Nebrada's ballet is a murky 
tale about a Puerto Rican wake, with 
the hero's life seen in flashback. 

Mr. Alonso, who now lives in Mexi­
co, has a more interesting take on 
Ms. Estefan's songs from the album 
"Mi Tierra." Past and present 
merge in his prologue with Cuban 
carnival figures and romantic en­
counters. The idiom is a mix of ballet 
and social dance. Mr. Alonso is never 
less than a professional and his ball­
room episodes are especially ele­
gant. Randy Barcelo designed the 
striking costumes. 
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Hispanic ballet 
winningly offbeat 
By Terry Morris 
DANCE CRITIC, 

A S we jockeyed for parking 
with football fans headed 
for a nearby high school 

game Friday , those of us going to 
the Ballet Hispanico at the 
Northmont Conununity Auditori­
um might not have ĝ ven much 
thought to the unusual 
juxtaposition. 
. But it was there for the taking. 
Sports fans want their chosen 
ceams to win, but what really 
thrills them is the imexpected. 

That's what this touring New 
York-based dance company deliv­
ered to at least 1,000 audience 
members who were perhaps bet­
ter acquainted with the showy, 
sexy side of Hispanic dance via 
the tango and flamenco. 

Friday's pleasing performance 
included a lot more than those 
highlight clips, however. 

With apologies to Spanish-
speaking people, for whom foot­
ball is soccer, all three works on 
the program scored touchdowns. 

The opener, Venezuelan ballet 
choreographer Vicente Nebrada's 
revel, El Baqiiine, set the stage 
with fine dancing and good pro­
duction values. It also was load­
ed with sex appeal and color. 

The closer — Broadway direc­
tor and dance maker Graciele 
Daniele's urban update of the 
Christopher Colimibus story — 
was sophisticated fun with an 
edge of comm ĵptary. Besides a 
Cristobal in denim and leather, it 

REVIEW 

gave us the Nina, Pinta and Santa 
Maria as three women with long 
braids that were the ships' tethers 
and lifelines to Spain. 

The middle work, direct from 
Barcelona, offered the taste and 
mystery of the unknown. 

Ramon OUer's Good Night 
Paradise, performed to the subtly 
irresistible Catalan vocals and 
guitar of Marina Rossell and 
Eduardo Rodriguez, was both 
low-key and passionate. 

Friday's performance was co-
sponsored by the Puerto Rican 
Cultural Society of Dayton and 
the University of Dayton Arts Se­
ries in a building well equipped 
for dance. 

The cast of seven, at first a dis­
parate collection of people who 
gradually crystallized into ever-
changing combinations with 
shared qualities and experi­
ences, included four men in tight-
fitting pants and sleeveless 
shirts, and three women in under­
garments who later put on long 
skirts that had previously served 
as everything from blankets to 
towels. 

Save forthe spindled 10-foot 
high barrier at the sides and rear 
ofthe stage, nothing and no one 
served only a single purpose, in 
fact. Much was suggested. Noth­
ing was explained. And, for once 
at least, knowing the score 
wasn't imptx-tant. 
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Ballet Hispanico 
choreography 
delights crowd 
By Jennifer Scott 
^ledai to ttie Son Antanio Exprea-Newc 

Ballet Hispanico's performance Fri­
day night in the Lila Cockrell Theater be­
fore a near-capacity crowd combined 
fresh choreography and impressive tech­
nique to create a dance form with multi­
cultural appeal. 

The highlight was "Inez de Castro," a 
ballet which at once captured the ele­
ments of Greek tragedy, Shakespeare's 
"Romeo and Juliet"and a Grimm's fairy 
tale. 

Alessandra Corona and Pedro Ruiz 
beautifully portrayed nobelwoman Inez 
de Castro of Spain and Prince Pedro of 
Portugal, lovers who never get to marry 
be<5ittuse of their nationalities. Jose Cos­
tas as King Alfonso and Ekluardo Villaro 
as the assassin also gave energetic, in­
spired performances. 

The creative choreography, excellent 
dancing technique and eleborate cos­
tumes kept the audience entranced until 
the chilling finale when Pedro becomes 
king and carries his dead bride to the 
throne to be crowned. 

A more modem piece, "ED Nuevo 
Mundo." is a lively 1993 interpretation of 
Chnstopher Columbus' journey to "the 
New World" in 1492. Dressed as street 
kids, nine company members jeer, cheer 
and create some very sensual duels and 
original moves as they contemplate his­
tory. 

A .sharp change of pace from the mys­
terious "Inez de Castro," this piece even 
intertwines comedy into lhe dancing as 
siron.s .N'ina, Pinla and Maria dance in. 
out ;ind ;iround their floor-lcnRth braid.s 

Ballet Hispanico members <kx the Coda Noche' longo choreograph sd by Graci­
ela Daniele with music by Astor Piazzolla. They ore (left to right) Jose Costas, 
Nancy Turano and Pedro Ruiz. Tina Ramirez is the troupe's artistic director. 

Review 
A relaxing selection lo just sit back 

and watch, "Ola Chica" capitalized on the 
flexibility and technique of lhe Ballet 
Hispanico dancers. Five dancers moved 
effortlessly, energetically and gracefully 
to both waltzes and upbeat tempos. 

Constant transitions on and off lhe 
stage were as smooth as the ebb and flou 
of the tide in this piece translated as 'Li! 
lie Wave." 

The firsi .solcflion. 'Ciifi' Aniem.;:. 

showcased the talent of three of the com­
pany's male dancers. TTie twists, tiuns 
and quick moves of Ted Thomas were 
particularly striking as he portrayed one 
of three immigrants who come to the 
Uniied Stales. Lighting and set designers 
Tim tluniCT and Pepon Osorio also de-
.screc kudos for placing an old car with 
flashinp headlights as the single prop. 

Perhaps the only downfall was a voice 
blurting a mes.sage from tho "Immigra­
tion Semce " over what .sounds like a 
loudspt'rtker in mform ihos'' who did not 
M'ad ihci! p'Tî r.'im note,< 
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Ballet Hispanico 
In its furst Washington appearance 

since 1975, the New York-based 
Ballet Hispanico proved there's 
more to Hispanic dancing than fla­
menco and the cha-cha. 

Artistic director Tina Ramirez has 
tapped an eclectic array of contem­
porary choreographers, among them 
Talley Beatty and George Faison (of 
"The Wiz'O. Thursday's program at 
the Kennedy Center's Terrace The­
ater featured a premiere by Amanda 
Miller, former dancer with and now 
resident choreographer of the 
Frankfurt Ballet. 

Miller drew her work, "Two by an 
Error," from the Uruguayan Eduar­
do Galeano's "Las Caras y las Mas­
caras" ("Faces and Masks"). The 
novel depicts life in the Spanish-
dominated 18th and 19th centuries. 
Miller took her title from a line re­
ferring to lovers in a forbidden rela­
tionship: 'They are two by an error 
that the night corrects," 

The dance is dark, steeped in dra­
ma, and somber. The music is a col­
lage of Bach's St. Matthew Passion 
and Paco Pena, among others. 
There is no definite plot, yet a feel­
ing of pent-up emotion is clear from 
the alternately taut and broken lines 
of the choreography, superbly ren­
dered by the sbc dancers; however, 
without the program notes one 
would be hard-pressed to discern the 
stated themes of cultural confluence 
and spiritual power. 

Dramatic intensity and sharply 
etched dancing likewise infused the 
other works on the program. "El 
Nuevo Mundo," by Graciela Daniele 
with throaty music by Paco de Lucia, 
treats (x)lumbus's voyage from the 
perspective of street kids, with 
enough sizzle to steam the Atlantic. 
Three dancers in hot pants—La Ni­
na (Miriam Kescherman), La Pinta 
(Rebecca Jefferson) and Maria (Ales­
sandra Corona)—flirt with Cristobal 
(Pedro Ruiz), who also has a sinuous 
Isabel (Nancy Turano) to contend 
with. El Duende Oose Costas) 
weaves among the others with a gui­
tar, passionately embodying the His­
panic spirit brought to the New 
World. The movement is strongly 
flamenco-inspired; the dancers' 
heels on the floor are as crisp as cas­
tanets. 

Opening the program was Fai­
son's "Cafe America," in which three 
mechanics (Costas, Ruiz and Ted 
Thomas) are swept up in a reverie of 
escape and excitement in America. 
Though soulfully danced, the work 
sagged during a long stretch of disco 
dancing in which it wasn't clear if 
this was fantasy or life after (illegal) 
immigration. Also on the bill was 
William Whitener's "Ola Chica" ("Lit­
tle Wave," after the seaside evening 
it evokes), a set of lighthearted 
dances to five Venezuelan waltzes. 

—Sarah Kaufman 

BlORUCC LAURANCC 

Jose Costas in Ballet Hispanico's "El 
Nuevo Mundo," which views 
Columbus's voyage from the 
perspective of street kids. 
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Jose Costas of the Ballet Hispanico performs in "El Nuevo Mundo" at the Joyce Theater. 

Review/Dance 

Ballet Hispanico Presents Columbus With a Twist 
By ANNA KISSELGOFF 

Ballet Hispanico, ever vibrant, re­
turned to the Joyce Theater on Tues­
day night, with a premiere by Gra­
ciela Daniele that is certainly one of 
the kinkiest references to the Colum­
bus Quincentenary. 

In "El Nuevo Mundo," the Nifta, 
the Pinta and the Santa Maria are 
.represented by three showgirls in fe-
lline costumes, and a surrogate for 
Queen Isabella wears a camisole. The 
controversial hero is in jeans and a 
leather jacket, and Miss Daniele's 
overall idiom here is strictly Las 
Vegas flamenco. 

The narrative pretext in "El Nuevo 
Mundo" need not be taken too seri­
ously. In what is becoming an annual 
tradition at the Joyce (175 Eighth 
Avenue, at 19th Street, Chelsea), this 
two-week season is a promise of a 
good time. 

Unusually, the opening program 
consisted entirely of works by Miss 
Daniele. In addition to the local pre­
miere of "El Nuevo Mundo," there 
were the familiar "Stages" and 
"Cade Noche . . . Tango." An Argen­
tine-bom choreographer who made 
her name on Broadway and in indus­
trial shows. Miss Daniele has now 
found a more consistent artistic out­
let for her theatricality. 

One of the great achievements of 
Tina Ramirez as the director and 
founder of Ballet Hispanico is the 
versatility with which she has imbued 
her dancers without making them 
merelv eclectic. The unifvine esthetic 

in the company is its insistence on a 
Hispanic flavor or subjecl, no matter 
the diversity of dance idioms that 
come into play. 

Pure flamenco, in fact, is rarely 
seen in Ballet Hispanico, and this 
absence, one suspects, stems from 
the definition of the company as an 
American dance troupe, not a Span­
ish one. The very conceit behind "El 
Nuevo Mundo" is its perspective on 
Columbus's journey to the New World 
from the vantage point of Hispanic 
young people in New York, 

Jos^ Costas begins as a young man 
who has a love affair with a guitar in 
a brilliantly danced solo that exudes 
life-giving energy in all its leaps and 
bounds. Mr. Costas, is named her'; El 
Duende, after the soul of flameiico, 
and brings the other dancers to life. 
Pedro Ruiz, another eye-catching 
performer, is the Columbus figure, 
alternating his flamenco stamps with 
ballefr.;-ns de chat jumps when he is 
not playing a bullfighter. 

At this point, the action becomes a 
bit confused. Maria, La Nirta and La 
Pinta (Alessandra Corona, Miriam 
Kescherman and Rebecca Jefferson, 
respectively) each have a long braid 
and are glitzy fugitives from a chorus 
line. Sexy wife-swapping occurs be­
tween a pair identified as a lady 
(Lynne Morrissey) and a priest (Gui-
llermo Asca), and Fernando 
(Eduardo Vilaro) and Isabel (Nancy 
Turano). Miss Turano, the stand-in 
for the Spanish queen, wears a jew­
eled cross on her neck that Cristobal 
(Mr. Ruiz) finally grabs. He holds it 
UD exultantiv as he exits, a charioteer 

with the showgirls' braids serving as 
his reins. 

The flamenco rhythms of the ac­
companying recording by the popular 
Spanish guitarist Paco de Lucia lead 
Miss Daniele into a jazzed-up flamen­
co vocabulary, full of stamps and 
claps, but also loose in the hip. Per­
haps too hip, or too slick, for its own 
good, "El Nuevo Mundo" obviously 
celebrates something or other. 

Liliana Morales is listed as Miss 
Daniele's assistant for the choreogra­
phy, and Ann Hould-Ward did her 
customary fine job with the cos­
tumes. Donald Holder's lighting was 
especially life-giving. 

• 
The program opened with 

"Stages," which t/aces Miss Ramir­
ez's own career through images of 
learning through dance. Melissa Soto 
was the delightful child who dreams 
of becoming a dancer, exemplified 
later by Miss Turano and; in the fool­
proof surprise ending, by Miss Ra­
mirez herself. 

Miss Daniele is at her best in 
"Cada Noche . . . Tango." her lowlife 
tango ballet, superbly dramatized by 
Miss Morissey as an elegant but 
tough madam. Miss Turano as the 
thrill-seeking bourgeoise, and the 
men whose macho gait is wonderfully 
captured by Mr. Costas, Mr. Ruiz, Mr. 
Vilaro, Mr. Asca and Ted Thomas. 
The women, including Celeste Over-
boe, threw themselves around with 
gusto. 
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Ballet Hispanico shows spunk, sass 
Fine dancing 
displayed in 
mix of styles 
By JORDAN LEVIN 
Special to The Herald 

Tina Ramirez' Ballet Hispan­
ico has a lot of style, but it's an 
amalgamalive one — of classical 
Spanish, flamenco, modem, bal­
let, and funky salsa. Saturday 
afternoon at Bailey Hall in 
Davie, the company showed dra­
matic punch and sexy sass at its 
best, with consistently fine danc­
ing. If the company has a fault, 
it's a tendency toward flash and 
fluff, but it is always entertaining 
and impeccably performed. 

Cafe America, choreographed 
by Broadway and film veteran 
George Faison, was a bittersweet 
evocation of the immigrant 
dream. An early, ominous INS 
voiceover hung over Guillermo 
Asca, Pedro Ruiz and Ted 
Thomas, who danced to music by 
Ruben Blades and Julio Iglesias 
against a glowing car designed by 
Pcopon Osorio. 

In Bernard Johnson's outra­
geously bright suits, they moved 
through Faison's lushly stretched 
arabesques, spinning turns, and 
social dance references, arms cra­
dling invisible partners. The cho­
reography tended to become 
repetitive, but the dancers cre­
ated vivid characterizations: 
Thomas a sexy-cool survivor, 
Ruiz cocky and energetic, and 
Asca the yearning, naive dreamer 
who disappears, leaving the other 
two to stalk the slagc in anger. 

DANCE REVIEW 
Ola Chica. by modern/ballet 

choreographer William Whit­
ener, was both a verbal and phys­
ical play on the meanings of ola 
chica (little wave) and hola. 
chica! (hey, girl!). The dancing 
abounded with wavelike motion 
and flirtatious interplay among 
Celeste Overboe, Lynne Morris­
sey, Laura Taber, Eduardo 
Vilaro, and Jose Costas. To a 
Spanish-flavored jazzy score 
recorded by Paquito D'Rivera, 
the dancers undulated their tor­
sos with a flip ofthe wrists, wig­
gled their hips, wove rapid steps 
around each other, got caught in 
elaborate interlocking pariner-
ings. It was fluffy and show-offy, 
but the dancers' flirtatious exu­
berance made it engaging, espe­
cially Morrissey and Vilaro's 
preening, sensual duet and 
Taber's quicksilver sparkle. 

Vicente Nebrada's Inez de Ca.s-
tro was a beautifully crafted story 
dance of a kind they just don't 
make any more, l l was aided by 
Donald Holder's smoky melo­
dramatic lighting and Patricia 
Zipprodt's elaborate costumes. 

Nebrada used complex group 
patterns and richly characterized 
individual choreography to tell 
the story of a Portuguese king 
whose son's royal Spanish lover 
is killed through the machina­
tions of a jealous princess. The 
dancers were excellent: Costas as 
the King; Ruiz the passionate, 
yearning prince; Alessandra 
Corona the sweetly open Inez; 

Morrissey as the frustrated, 
scheming princess; and Vilaro as 
the sinuously evil Eastern assas­
sin, all giving wonderfully 
danced, strongly felt perfor­
mances. The ending, as Ruiz des­
perately tries to recreate his lyri­
cal duets with Corona with her 
now limp body, finally enthron­
ing her with his father's robe and 
crown, was genuinely poignant. 

Columbus re-enactm«nt 
The final piece, Graciela Dan­

iele's El Nuevo Mundo (The New 
World), was also the newest. 
Staged as a tongue-in<heek re-
enactment of the Columbus story 
by contemporary Latino kids, it 
was an exuberant celebratioii of 
pure style and attitude done in a 
clever pastiche of fiamenco, jazz 
and hip-thrusting street dance. 
Ann Hould-Ward'strendily char­
acterized costumes were an 
essential element. 

To a flamenco score by Paco de 
Lucia, the dancers slipped 
between flamenco palinas (rhyth­
mic claps) and footwork to butt-
wiggling struts and cries of anda! 
Cristobal Colon (Ruiz) was a 
loner in tight jeans urged on by 
black-clad ultra-sexy Costas and 
his phallic/inspirational guitar. 
In a floor-rolling seduction of 
Isabel (Turano), clad in a red vel­
vet micro-mini, Ruiz gets her 
bejeweled cross. Then the whole 
crew parades him triumphantly 
across the stage behind Corona. 
Overboe and Rebecca Jefferson 
as the Niiia, the Pinta and the 
SantaMaria. in mod DceLitc-es-
que outfits and six-foot-long 
braids. .-Xnda! indeed. 
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Ballet Hispanico: 
sass, class and substance 

The mixed program of sizzle and tragedy that 
Ballet Hispanico of New York performed Tues­
day at Agnes Scott College was a winner all 
around. This powerful, modem troupe with the 
Spanish flair may be unique in the nation. The 
company's choreography often combines tradi­
tional flamenco technique with a modern vocab­
ulary redolent of Martha (Jraham. 

Both were certainly evident n A N T F 
in the darkly passionate "Ber- '• 
narda," based on Federico Lor-
ca's "The House of Bemarda Alba," a story of a 
monster mother who, at the death of her hus­
band, locks up her daughters emotionally and de­
nies them — through her watchdog maid (mar­
velously performed by Celeste Overboe) — all 
freedom of choice and love. (The mother is rep­
resented only by a strident voice.) The resulting 
volcano of repressed emotion erupts into strife, 
lust and the murder of the youngest daughter — 
to prevent her from losing her virginity. 

"Bemarda" was the heavy — and most com­
pelling — work of the evening, though each ofthe 
other dances had its own merits. Notable among 
them were George Faison's "Cafe America," 
which centers on three immigrants, their Volks­
wagen bug (stalled on the border between Mexi­
co and the United States), aiid their dream of a 
better life. By stage magic, the car becomes Cafe 
America and the men imagine themselves as real 
cool dudes — before reality sets in again. 

Other works included "Llamade," a sensual 
solo of longing performed by Nancy Turano; 
"Ola Chica," a suite of high-spirited dances in the 
Latin style; and "El Nuevo Mundo," ostensibly 
about Columbus and his voyage into the un­
known, but more like a menu of raging hormones. 
Depicting today's street-smart youth, the danc­
ers taunted, tempted and torched each other with 
the fire of flamenco and the sass of the streets. 

— Helen Smith 
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O VERNIGHT IN COLORADO 

Ballet Hispanico distinct 
Dance troupe offers slice of historical, present culture 
By Glenn Giffin 

. Denver Post Dance Critic 
Without doubt the Ballet Hispanico, di­

rected by Tina Ramirez, occupies a dis­
tinct place in American dance. Using 
themes of particular Hispanic interest, the 
company of a baker's dozen is a bridge for 
Hispanic culture — both historical and 
current. 

On the historic side, "Inez de Castro" is 
an unusual piece, a 

R E V I E W bloody bit of 14th centu-
ry Iberian history where 

a prince enthrones his dead lover. But then 
Spain and Portugal were always places of 
particular passion. 

And dramatics aside, the works that 
won the audience's heart last night at 
Macky Auditorium in Boulder were the 
pure movement pieces, such as "Cafe 
America," choreographed by George Fai­
son wherein a trio of young men, stranded 
hy a recalcitrant car, dream of how they'd 
irut their stuff at the Cafe America. Jose 

Costas. Gary-David Shaw and Eduardo Vi­
laro were the heros of this piece. 

Another short work, "Llamada" vas a 

solo for Nancy Turano for a study of both 
the very Spanish uplifted back and sharp 
footwork, but softened by fluid arms. Thie 
choreography was by William Whitener. 

But the biggest hit of the evening was 
"Ola CHiica," also by Whitener, who has an 
exceptionally good feel for the social 
dance vernacular as he raises it to theatri­
cal status. 

"Ola (Hiica" is done to a group of popu­
lar works, including five Venezuelan 
waltzes, which allows each of the five 
dancers to solo. The finale, "Tico, Tlco" 
all but brought the house to its feet 

The dancers, Merdditas Manago, Lynne 
Morissey, Miriam Kescherman, Pedro 
Ruiz and Brian (Thung are young, exuber­
ant and fetching personalities in this 
piece. The whole is a summation of what 
one thinks of as "Hispanic" movement: the 
free torso, the sudden and sharp focuses, 
tricky little essays of the feet 

In dramatic works, such as Vicente Ne 
brada's "Inez," the technique is a cross be­
tween modem and ballet much, to mv eye. 
indebted to Jose limon. 
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JARVIS THEATRE & FILM PROJECTS LTD. 
171 West 57tli Street NYC 10019 Tel: (212) 541-7776 FAX: (212) 397-0864 

p resen t s 

BALLET HISPANICO of NEW YORK 
in 

CUBA 
A Tour & Television SKow 

O n l v ninety miles off tke coast of Florida, Cu t a remains an island skrouded in mystery and 

misconception. Most American know little akout tkis island or tke Cukans tkemselves, a proud 

people witk a colorful passionate keritage. As tke post-cold war world continues to evolve, it 

seems an appropriate time to take a closer look at tkis island nation, its people and its vikrant 

enduring culture. 

Jarvis Theatre & Film Projects, is an innovator in cultural programming with a long history 

of identifying ideas and creating experiences that merit the attention of wide audiences. In 1Q62, 

President John F. Kennedy opened the door for Lucy Jarvis to make a deal with Nikita Khrushcev to 

film inside the great halls of Soviet power. Ue result was an Emmy Award winning television special 

called "Tlie Kremlin, " which presented the era of detente to the American people. She then won the 

exclusive right from the French Ministry of Culture to film inside the Louvre. She was awarded the 

"Chevaliere de L 'Ordre des Artes et des Lettres " for her efforts there. Ten years later, she anticipated 

the normalization of diplomatic relations with The People's Republic of China and won permission to 

film inside that country. This spectacular coup resulted in another Emmy Award winning television 

special, "Tlie ForbiJclen City. " Again in 1Q88, she created the first ever American/Soviet joint 

venture ofa Broadway musical, Duke Ellington's "SophisticateJ LaJies," which won worldwide 

acclaim. 

Now, J arvis Tkeatre & Fi lm is kringing tkis expertise in cultural filmaking to Cuka. We will 

kring Ballet Hispanico of New York , America's premier interpreter of Hispanic culture in 

dance, to Cuka for a tkree city performance tour and f i lm tkeir activities wkile tkere. We will 

record not only wkat kappens on stage, kut wkat kappens kekind tke scenes. Tke interaction 

ketween our dancers, some of wkom are Cukan kom, will create wonderfiJ and moving stories of 

artistic exckange ketween peoples of similar cultures kut of different origins and circimistance... 

By kaving our dancers participate in tke cultural life of tkis vikrant and colorful island nation we 

will create a fast paced, informational and entertaining television program depicting Cuka today, a 

skow tkat will appeal to kotk American and intemational audiences. 

Tke completed television program will ke kroadcast tkrougkout tke United States as part of 

Piaklic Broadcasting's ( T H I RTE E N - W N E T ) prestigious and award winning series, " G R E A T 

P E R F O R M A N C E S " and distrikuted worldwide. 
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lARVlS COLLECTION Sftg 
• SEVEN EMMY AWARDS • Two PEABODY AWARDS • Two CHRISTOPHER AWARDS • 

• THE RADIO AND TELEVISION CRITICS AWARD • THE THOMAS ALVA EDISON AWARD • Two GOLDEN MIKE AWARDS • 

IIVTKODUCING 
A happy 

HLLHSL 
for 1989. 

Hosled l5v 
CH.ARLES 

DOVER 
CAT* .329.34 

- T H E -

JARVIS COLLJEGTION 
TIIE AWARO-WimUNC SPECIAL INr£RC9T SCRIBS 

THitr WAS THERB FIRST! 

li 

L O U V R E 

so RICH IN ITS STORY 
THAT EVEN THE MONA USA SMILES 

LOUVRE 
B efore this film, no 

one else .was ever 
permitted to film the 
Louvre. The priceless 
treasures and incompa­
rable art can now be 
.shared. Set against the 
panoramic history of 
France, the Louvre, 
regal palace and home lo much of 
the world's greatest art, becomes 
THE LOUVRE a film which won fourteen 
national and international awards, so rich in 
its story that even the Mona Lisa smiles. 

-THE-

JARVIS COLLECTION 
TIIE AWARD4VINMNC SPECIAL CnCR£ST SERIES 

TOXr V»S THERE FIRSn 

-THE-

JAKVIS COLLECTION 
TIIE AWAHOWINNINC EFECIAL lOTEKEST SERIES 

•n«r WAS THERE PDSn 

THE 
INSlDefiitflXlfOWEl) lUUS 

THE KREMLIN 
EMifi' and disco\er the rich 

lreasLirer.s and liiston' ofa 
jiovernnieiu who's ideolojr\' has 
swept half lhe modern world. 
(:..\T#.32.579 

v..>t5::.vs.=.Tn: DAVID NIVEN 

ScotlandYard 
A RARE LOOK AT THE EXTRAORDINARY 

BRmSH POLICE PORCE 

iliCAS REnEHBEREO 
?.mme THE .MVSTERIBS OF,\N 

AWA.\CED CI\'ILIZ,\TION"S DISAPPEARANCE 

Scotland Yard [ncAS REHEnBERED 
A rare behind-lhe-scenes 

look at lhe e.xtraordinary 
British police force. 
C:AT#32.58;3 

E .xplore the mysteries and 
miracles of a lost civilization. 

CAT#:32574 

— THE — -

JARVIS COLLECTION 

mmm cin Join us for a very special inside 
look at the mystery, opulence 

and grandeur of mankind's 
greatest treasures & civilization. 
CAT#;32547 

^monteretj home video 
o division ol tile 

Tionie'ey movie company 

IntroductLon by EDMN NEl^MAN with LUCY.fARVIS. 
Color. 60 MN. Suitable for all ages. 

EACH 

DISTRIBUTED BY 

^FRIES HOME VIDEO 
a subsidiary o( Ff ies Entertainment Inc. 

1-800-248-1113 
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LUCY JARVIS: 
Sophisticated Lady 

A media icon for more than 30 years, she has bitten ofthe apple 
and gained great knowledge. 

by Jeanette Friedman 

I took myself to Lincoln Center in search of facts about 
Lucy Jarvis, TV pioneer and award-winning produc­
er—a handsome, exuberant lady with a large laugh and 

a very sharp mind! Last spring she teased me with intriguing 
tidbits of her past. At the Center's library, I perused a folder 
of yellowed clippings—"Woman Field Marshal Conquers 
Kremlb,"' "Lucy's Scoop iVIade the Russians See Red," 
"Madison Avenue's Miss Machiavelli." and -'A Modem 
Marco Polo Visits China." All of them describe a self-
assured whirlwind who knows how to get what she wants. 

One writer said Lucy achieved one of her most 
acclaimed successes—bringing NBC camera crews to film 
the Kremlin in 1962—by 
appearing at a cocktail par­
ty in a cloud of pink chiffon 
and batting her false eye­
lashes at Khriishchev. It was 
rumored that in fractured . 
Russian she whispered 
sweet noiliings in his ear. 

"Sex and corn are two 
foolproof ingredients for a 
lady trying to get ahead in 
business," the article in ̂  
Status magazine quoted ^ 
Lucy. And then it claimed i 
she had "parlayed" her eye- -
lash abilities into "a reputa­
tion as the hottest producer in television today." That was in 
1975. 

That same afternoon. I visited Lucy at her Creative 
Productions office in the CBS complex on West 57th. a 
block from the Hudson Eliver. We were discussing her trip 
tb China (she was the first American to film inside the 
Forbidden City), and she was telling me about the extraordi­
nary women she met there. 

Thats when I told her about the pink chiffon and sweet 
whatevers in Khrushchev's ear. 

"Oh my G-d!" she said. " I never owned a pink chiffon 

Lucy Jarvis 

dress in my whole life!! I hate pink! The day you see me in 
pink, I'll be laid out! I ditin't say 'sex and com.' I would nev­
er say that. This stuff sounds like the. tilings the guys said 
when I was the only female in the industry. See, I really felt 
very strongly that these wonderful places I enjoyed going to 
would be places people would like to see on TV And it 
worked!" 
. Lucy was the first American to ever film the Louvre and 

the Kremlin, as well as the Forbidden City. She also did spe­
cials with Pablo Picasso, evenings at the White House with 
the Kennedys, and news specials that proved to be pre­
scient. She's won.Emmys, Peabodys and a host of other 

distinguished awards, 
including her appointment 
as a Chevalier in the 
Order of Arts and Letters 
from Charles De Gaulle. 
She brought the success­
ful Broadway musical. 
Sophisticated .Ladies^ to 
Russia in a diplomatic 
coup during the early 
glasnost days. Raisa 
Gorbachev said that she 
didn't think that she could 
afford to accept the co-
chairmanship of the open­

ing gala with Nancy 
Reagan. Lucy told her she couldn't afford not to do it, and 
Mrs. Gorbachev accepted. Lucy's a lady who makes things 
happen. 

A graduate (she refuses to say when) in Home 
Economics from Cornell University, Lucy learned 
about independence at her mother's knee. "It nev­

er occurred to me that I wouldn't do what I wanted to do. 
My mother was my role, model. The teacher called my 
mother to school and said, 'You know, Mrs. Howard, Lucy 
has a long tongue and she talks too much.' My mother 
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looked her straight in the eye and said. "You think I'm going 
to cut it off? I've encouraged her.' And walked out." 

Lucy's family was from France, Russia, and Wales. 
Her grandfather went to South Africa at the tum of 
the century for the diamond rush. The idea of going 

down a hole appalled him, but since the miners wouldn't 
leave their stakes to get water, her grandfather made a for­
tune bringing water to them. Then he came back to Wales, 
picked up his family, and emigrated tb America. He lived, 
off the mbney he made in South Africa and sent Lucy's four 
uncles to college. The women were hot permitted to attend. 

"My mother and my aunt were very talented and had 
fremendbus style, as did my grandmother. They used to do 
the illusfrations for McCall's Pattern maga2dne, but weren't 
permitted to go to the office. The younger boys would mes­
senger the drawings over to the magazine and collect the 
pay, which was given to my grandfather. The girls were not 
allowed to touch it until they married. 

"Grandfather was a tyrant, and he looked like Ho Chi 
Minh. After my mother married, she was even more liber­
ated—she was bom 40-50 years too soon. There was noth­
ing she felt you couldn't do if you really set your mind to it. 

" I was told that I was going to be given all the tools so 
that I could walk into a room anywhere in the world and 
never feel inadequate. I went to dancing school and was giv­
en elocution and language lessons. I learned how to walk 
into a room, hovy to sit in a chair and how to get up. I was 
given not just the lady things, but everything you could pos­
sibly imagine. And I was the first in my group to go away to 
college." 

Two major professions women could enter at that time 
were fashion and nutrition—so Lucy chose Home Ec. Her 
brother, also at Cornell, became an aeronautics engineer 
and eventually built the lunar module that brought the first 
humans to the moon. 

I wondered if there was time for romance in such a busy, 
peripatetic life. She'd met Serge Jarvis a year before she 
graduated Cornell. "One night my aunt told me that she 
noticed Serge sitting in his car, watching my front door. He 
had it bad. but he wasn't going to give in. He was never 
going to let me know. 

"He was a lawyer and much older than I was. He had a 
whole entourage of expatriate Europeans from the major 
capitals who had escaped when the war came. All of them 
were very well placed and were high livers. The women all 
wore haute couture and were all in business. They would 
hire gypsy orchestras for dinner parties and dancing. When 
they met me—and I thought I was the most sophisticated 
thing that ever lived, after all, my mother prepared me for 
exactly this—I felt like a country bumpkin. But I quickly 
absorbed their way of life. Serge played the dyed-in-the-
wool bachelor and it was not easy to bring him around." 

. Finally he gave in, [she doesn't remember the proposal!] 

\ 
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Lucy Jarvis wUi _ 
President 

John F. Kennedy 
—and Bobby 

Kennedy (inset). 

and a year after she graduated they were married in a 
national landmark on Riverside Drive, overlooking the 
Hudson River. "My mother decided that it would be a great 
place for a wedding, and it was. We had this outdoor wed­
ding on the hottest day of the year! 1 didn't feel a thing." 

They had nvo children—a daughter who is an artist and 
filmmaker in Hawaii and her son. Peter, an expert on 
English as a second language. Her granddaughter is the 13-
year-old Hawaiian State Champion Ln horsemanship. 

Lucy became a nutritionist at New York Hospital, then a 
food editor at McCall's. After a stint doing good works for 
the Jewish community, she wound up cutting her TV teeth 
as a producer for David Susskind. the TV pioneer. Before 
the TV career began. Lucy traveled the world for ORT (the 
Organization for Rehabilitation through Training) in the 
•40s as intemational vice president of membership. " I gave 
about 15 years of my life to ORT and it was very important 
I thought the solution for all the refugees coming out of the 
concentration camps would be to give them something they 
could live with any\\ here in the world. 

"ORT went into the displaced persons' camps and 
taught trades—radio mechanics, tool-and-die making, 
teaching anything you could take with you in your head and 
your hands. We set up ORT schools in France. Italy and 
Spain. I believe it you teach a man a trade and make him 
self-sufficient, there is no need for charity Eventually we 
went to Israel. We spent a fortune there, and then we went 
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... with Chou En-laL 

to North Africa. 
•'It blew my mind. Timis. Even in the local Jewish popu­

lation there was a real difference between the haves and 
have-nots. We visited with the international vice president 
of ORT in Casablanca and were treated like royalty. We 
had dinner at the home bf a woman we hoped would try to 
rebuild ORT. She was Mrs. Charity from Paris. We ate off 
gold plates—solid gold plates. I had never seen such luxury. 
There was one servant for every two people; the flowers 
were in the shape of a peacock. She outdid herself: she was 
showing off. 

"The next day 1 went to the Casbah and saw the starving 
kids. One of those goddamned gold plates would have tak­
en care of one family for a year and I said so. She said she 
couldn't organize the women in Morocco like the women in 
America, but she believed in what 1 was saying. 

"When I came back a year later. I found she had orga­
nized a group of women, started a school in a warehouse 
and was feeding the children. Talk about turning around a 
whole generation!" . 

I t was this sense of enthusiasm and worldliness that 
landed Lucy a job in TV. "In those days, most of these 
guys were sitting back on their haunches, living on 

whatever they had been doing. Nobody was challenging 
them. They all did the same thing. They worked at either 
ABC. CBS or NBC and did the same thing at all of them. 
Along comes the first female executive producer, full of 
wide-eyed wonder about this incredible medium.... 

" I first thought giants ran the networks, especially in 
those days. When you realize TV reaches millions of people 
and the influence the medium has politically culturally, and 
intellectually, you think that the people who are giving you 
all this are great intellects. Then you come in and find you 
are working with ordinary people with ordinary taste, who 
are concerned with whether they meet the budget or 
whether they're on schedule. 

"Todav. I think it's changed somewhat. The business is 
tougher. "The guys on top are interested in the bottom line. 

Those who run the news departments, the entertain­
ment departments, and the advertising divisions have 
to be creative and competitive for the ratings. They 
also have to worry about the growing force of public 
broadcasting aiid the cable networks, where they buy 
a lot, of ;?wbiide.rful movies and talent on the cheap. 

• So; if yoji ttenk the quality of the men is higher than 
it once was...thaf reinains to be seen." 

7 ask abbut the .sjpecial'she on handguns. 

i lKe 'AriTenam printing a crirical edito­
rial based solely on a TV listing in the newspapers. 

"We did six months of research and verified 
every word, every number, every letter, every organiza­
tion, every fact—we had a research book that was a foot 
thick. I felt there was an element in the population who 
thought they were living in the Wild West, that it was part 
of the great heritage of America for every household to 
have some kind of gun. 

" I went to Atlanta, which at that time had one of the 
highest death-by-gun statistics in the country and more gun 
clubs per square inch than any other city after Detroit. We 
found a woman who started an organization against guns in 
the home. Her 8-year-old son found a gun she thought was 
safely put away, climbed into the tree house they built for 
him and accidentally killed himself. She decided she wanted 
to make sure that no mother in the world would have to go 
through what she went through, and the police offered to 
help her. Police in general were pro-gun, but in Atlanta, 
they helped her. 

"The National Rifle Association (NRA) did everything 
they could to stop the show from airing. I didn't leave them 
out. But the powers-that-be sat in the editing room and 
challenged every frame. We backed up every fact, every 
detail, and put it to bed It was to air two days later. 

" I left for Rome to do a project with Fellini.'While I was 
gone, an NBC person went to my associate producer and 
said the show had to be-changed. They tore the show apart, 
and I have never forgiven either one of them; It went on the 
air in a bastardized version and tlie New York Times ran a 
two-columri spread saying that they couldn't believe that 
Jarvis pulled her pimches. 

"Everything we said in the original came to pass. We had 
an opportunity to niake a difference because there's noth­
ing as powerful as television. There was a lack bf responsi­
bility, on the part of people who could influence everyday 
living." 

Lucy's shows about art (Picasso and the Louvre) 
"were enormously well-received. The ratings and 
audience share blew everybody's minds. But it sad­

dens me fliat no one heard at)out the weekly debate shows. 
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like the health show and the show about teens on drugs. 
Those are the shows I'm proudest of." 

The health show, "Who Shall Live?," was done in the 
early '70s in Seattle—then the only city in America with 
hemodialysis machines. It dealt with the ethics of choosing 
who gets expensive medical freatment and who doesn't. It 
changed the American government's health policies by 
making hemodialysis available to the riiasses and covering 
most of the costs. 

"Then there was the show about kids on drugs. Of 
course, it's worse now, because no one took heed at that 
time. I went to Phoemx, Arizona, where the whole city gal­
vanized itself to stop kids on drugs. Eighty percent of the 
kids in Phoenix were on drugs at that time, and we're not 
talking alcohol, which in those days wasn't considered a 
drug. But it did indue pot and hash, which were proven to 
be gateway drugs to heroin. (The local AMA told Lucy that 
the average medicine cabinet in America contains 30 mind-
altering drugs.) And everybody—police, teachers, the local 
medical associatibn, religious leaders, businessmen—got 
together to tum it around. They did an incredible job. And 
if / were the rest of this country, every city would have sent 
a representative to Phoemx to see how it was done."' 

Fbr the Kreinlin show, the NBC crew was in Moscow 
from June to December in 1962. Though the original 
deal was made because Lucy took the trouble to 

study Russian with a gypsy, she later had to bring brownies 
and cigarettes from the States to finagle what she needed 
from the Russians. Her crew, relying on Russian box lunch­
es, went hungry most of the timê —until Lucy made a deal 
with the U.S. Marine commissary. 

The Marine barracks became the center for fun and 
games. After quitting work at midnight on Halloween, the 
NBC crew headed to the barracks for a costume party. But 
the Cuban missile crisis began at 11 p.m; that same night. 
"NBC officials were nervous and tried to find out what was 
going on at my end. They called and called and caUed, and 
by 3:30 a.m., they still couldn't find me. They called every­
body, and no one was in. They were convinced we were 
arrested and by the time they got through to the State 
Department at 6 a.m., the president of NBC was in hyster­
ics, and he was not by nature an hysterical man. He also 
said that if the Russians had me on their hands, he didn't 
envy them. 

"So as all the embassy people are trying to find us, they 
go to this hotel. But after the party we'd all gone to break­
fast with The New York Times bureau chief in Moscow. 
Finally, someone wondered if we'd been at the £ill-nighter in 
the Marine barracks and tracked us down. By the time I 
contaaed New York, they were ready to kill. That's how we 
found out about the Cuban missile crisis." 

Lucy says she sent a telegram to Pierre Salinger, 
President Keiinedy's press secretary, asking why the 

. the Carter Eainily 

President couldn't have held off until her project was fin­
ished. She confirms that Kennedy later told her he'd made a 
deal with the Russian premier if he'd get the missiles out of 
Cuba. Kennedy wbuld get Lucy out of the Kremlin. 

Lucy's biggest disappointment was that Jacqueline 
Kennedy Onassis was unable to do a special art pro-

. gram with her, something they were both enthusias­
tic about. They'd worked together on a number bf pro­
grams about the White House and the arts. "When the. 
Kennedys came to the White House, they emphasized cul­
ture in America." she says. 

Salinger called her about the art program, saying, "Mrs. 
Kennedy wants to prove that we are not a nation of barbar­
ians, that we have a culture of our own and an appreciation 
of the arts." 

Lucy suggested to the First Lady that they work with 
Isaac Stem, the violinist, and called the Stems to set up a 
lunch date at the White House the following Tuesday Stem, 
on tour in Montreal, caught the milk train to make the date. 
Salinger and Jackie's secretary joined Stem. Lucy and 
Jackie in planning the whole thing and that's how 
'"Evenings at the White House" came into being. 

. But then the President was shot and Lyndon Johnson's 
idea of culture was to bring Liberace to the White House. 
NBC canceled the series and Jackie married Aristotle 
Onassis. changing her image. Today Lucy is "torturing" 
New York Mayor Rudy Giuliani into doing something simi­
lar at Gracie Mansion. .'We have the greatest talent in this 
city, let's show f/jflf off!" 

I n those days. Lucy had the perfect arts project for 
Jackie. " I wanted to show what was happening to the 
great monuments of the world. The Parthenon was 

melting like an ice cream cone. We'd discovered that in the 
last 50 years there had been more destruction of these 
places than there had been in 2.000 years. With the right 
name we could sell it all over the world and raise money to 
save the monuments at the same time. 
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- Bartiara Walters and the Duchess of Orieans 

- Ronald Reagan 

"Jackie w as married to Onassis and I thought 'If I can't 
move him about the Parthenon, what would move him?'" 

She went to see Andre Malraax. whom she-knew from 
working in the Louvre. " I wanted to be able tb tell Jackie 
that she would be working with him. and he said he would 
help me put together a group of first-rate people." 

Pierre Salinger engineered a dinner for Lucy when the 
Onassises visited iVew York and Jackie was thrilled with the 
project. "An said. -You know, everybody wants to aet her 
on television: everybody wants to use her. I don't encourage 
it. because the moment that happens, the aazies will come 
out of the woodwork and I realK fear for her life. I protect 
her with m\ Navy and with my .Air Force:' I finally con­
vinced him. .And he said. "This is really the first time some­
one has come to her with an idea that is worthv of her. so 
there is a possibility of doing the show.' " 

E.vtensive meetings with Jackie followed. "Then she 
called in her lawyer and I called the NBC lawyers. 1 let the 

guys upstairs know what was going on every step of the way 
Hany N. Abrams, the publisher of art books, said he would 
do a book. The lawyers went to see Hany and Jackie was 
, promised a $250,000 advance, plus royalties. 

"The lawyers finished their documents and they were 
sent off to Athens, where Ari picked up the mail and read it 
as he was flown back to the island. He saw this big thing 

illir.frPH.?*'̂  lawyers' office, opened it and read it. It was 21 
|gi'ag'K,,long and promised her $3,000,000: In those davs, that 
^? fas ;^p t^ mppey. And every time Abrams would seU a 
^̂ >:|;,b9qk|ihew^ 
•' . '.'.T-;̂  did not want Jacqueline Kennedy to 
î!?::̂ ^?^ '̂ she could make that inuch money on her own fbr 

^^^S!j?,work. She was not supposed to realize that her 
^|iM^^powledge and talent were worth that kind of mon-
•Ŝr -eŷ^ have enough money when she married him. 

The Kennedys had made a modest settlement on her, 
$250,000 annually the life insurance policy, plus something 
from her trust. This was not money to Jackie." 

^ Ari called Lucy in New York, " 'Are you crazy? She 
''shoiild live up to 21 pages?' 

' " I didn't,\^te it,' I said. 'Her lawyer did. Did you give it 
to her to read?'" ' 

" 'No. I didn't give to her. I told her about it. You can't 
let her do this.' 

" 'Of course, I can,' I say 'We agreed. We had a meeting, 
you promised and you said it was the best thing that was 
ever brought to her.' 

" ' I think you better come to Greece: we have to discuss 
this. Yes. it's a great idea, but not now. I thought maybe in 
the future. What's the rush?'" 

On the weekend of their wedding anniversary, Lucy 
and her husband. Serge, were flown.to Greece. NBC paid 
for two tourist-class tickets to keep it on the up and up, but 
at the airport they found themselves bumped-up to jet-set 
status. 

"It was the tip of trips. We had the whole top floor of a 
747 to ourselvesv We arrived in Athens and our luggage was 
waiting in a limo at the foot of the stairs. We were driven to 
a private hangar, where Lee Radziwill [Jackie's sister], Ari, 
and others were waiting. Lee said to me, ' I know why 
you're here. Lots of luck.' And I knew I was in frouble." 

Somewhere in. transit, Ari started on Lucy's husbaiid. 
"You're a lawyer. Did you draw up those 21 pages?" 

"No. I stay but of her business." 
"Ari said, 'Listen, we don't need NBC lawyers. Just you 

and Bobby Samoff and me. We can sit down and we can 
write a 2-page contract. What do we need 21 pages for? Let 
her do this, but not now. I need her now. I need her to go 
with me to various places to meet heads of state. I'm doing 
big business. I can't spare her. Maybe in a couple of years.' 

"He really didn't want her to do it. ft had nothing to do 
with her needs, with her wants. His argument to her, when 
we were not there, was that people could get at her. With 
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him she was safe. She was verv. verv frightened. She was 
determined to protect herself and those children. She was 
terrified. 

"So we go out to the island, and Serge tells Ari a story: 
There were two Jesuit priests who were very heavy smokers, 
but fliey weren't permitted to smoke in church. They would 
run outside and grab a smoke. Finally they decided they 
would each write to the Pope and ask for permission to 
smoke. Three weeks later they meet One of them is happy 
as a clam and the other one is miserable. The miserable one 
wrote to the Pope and asked if he could smoke while he was 
praying. 'The Pope wanted to laiow how I could ask such a 
temble thing—such a desecration! The answer was no.' 

"The happy priest said he asked the Pope if he could 
pray while he was smoking. And the Pope said, "Of 
course.'" 

On the Onassis island, "Jackie gave my husband a tour, 
and then we gathered for dinner, where Ari announced that 
there was going to be a fireworks celebration on the foQpw-
ing evening to honor oiu-. wedding anniversary. We felt like 
we were in paradise. 

"Then two days later the phone rings and it's the num­
ber three guy at NBC. Ari said, 'I ' ll speak to him, I don't 
want him to bother her." He picks up the phone and he says 
to. the guy, 'Don't bother Lucy. It's praying while smoking!' 
Click. Oh, G-d! It wasn't until I got back and told the story 
that anyone understood what he meant. We had a wonder­
ful time, but Ari never let Jackie do it, 

"Jackie was smart, she was knowledgeable. When you 
talked to her, she was very natural and would say what she 
thought. She was logical and soft-spoken and you felt you 
were on solid ground. She was fun to be with. And she 
adored Ari. She had enormous respect for him. When he 
regaled us with stories in French and English, she sat there, 
just staring at him with absolute admiration. If it was an act, 
she did it brilliantly" 

Lucy ruminates on the current state of TV. "If we're 
not careful," Lucy warned "TV can be a source of 
evil. I always hoped it would be a source of good. 

We live in a shrinking world because of TV, franspbrtation, 
and the new techno stuff, and we need to reach out to each 
other. We need to understand and demystify our differences 
so that we won't be afraid of '-isms.' I always wonder what 
some people do to justify the space they take up on this 
planet. At least I feel that I've done soine things that will 
still be here when I am not—and maybe someone will leam 
from them. It was this philosophy that involved me in ORT. 

"All the things that we talked about in the programs 20 
years ago are repeating themselves today Those problems 
were never solved. Our kids get the feeling that there's no 
tomorrow, but where did they get that from?" 

That's why Lucy is so active m the Women's Fomm. an 
organization of networking women in intemational leader-

... Boris Yeltsin. 

ship who deal with these issues. She co-chaired the tenth 
annual conference this October, where Barbara Walters. 
Mickey Seibert and Leontyne Price were honored. 

"Kids need role models who will tell them that struggle is 
worth the end result. They need tb be told that the founda­
tion on which to build, not just a marriage or a fiimily, but a 
life, is respect for each other. That's the first thing. Love may 
be interesting, sex may be interesting. Those are icing oh the 
cake. The cake is respect. 

"Today, we don't have respect for ourselves, so how can 
we have respect for our President, a man [Clinton] who is 
trying so hard to create a society in which everyone can have 
a better life? We don't have respect for that. We have 
respect only for the power of the guy who steps over the 
dead body and makes money doing it. That's what we were 
taught to have respect for. And it begins right here, in the 
television industry, on the air. in cable, in the movies and on 
videotape. But that's w here the positive role models ought 
to be." 

Since Lucy's been in TV from its earliest days, she must 
know whereof she speaks. But my positive role model 
wasn't bn TV. She was in an office on West 57th Street, 
taking it one day at a time. infaitviMi 
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NEW YORK CMLY NEWS October , 3 (11, excerpt) 

, SO(*HISTtCATlI> FIttSt LADYt Raisa .. - g'eets cast membets ol"Si*i>hi.«itic3tf!d Laams ' in 
: uortJdchev. the hew first lady of the Soviet Union,.. . Moscow. The troupe opened there on Saturday. » 

ft 

BACK STfiGE Septaiter 23 : 

ljuBes** Treated To Sophisticated 
aS.'UXS:k.^JointEffd 

- ••'i-.'.-i 

The most elaborate staging of 
glasnost ever will begin in October 
when Duke Ellington's "Sophisticated 
Ladies" launches the first co-
production of a Broadway nnisical by 
combined forces from the United Slates 
and the Soviet Union. * 
- "Ladies" will open'm Moscow on 
Oct. I i thtough the joint efforts of the 
U.S.S.R. Cultural Fund, the U.S.S.R. 
theater Workers' . Union, and 
Soyuzteatr. with American input from 
jarvis Theatre Projects Ltd..- which is 
produiang the vennife.- A loiif lhat is ex' 

't)ected 10 stop Iff hVore than 25 cities 
throughout Europe, Australia, Asia.' 
China, South America, And Ihe U.S.. 
will follow—with plans to continue in­
to mid-1990. ; ' • 

The surprise iihnouncement on 
Thurs.. Sept. 15. was made bv Charles 
Z. HinH^nrnftheUSlA. Soviet 
«fnhi>«orinf Yufiv V. Dubinini.aiid 
laniP< n Robinson IH. Chairman and 
CEO nf I k AT^ricari Ftrire?a Co.-. Ihft 

• underwrite^ of the project; 'which will 
generate proceeds to be divided among 

^ the .Soviet thenifiml narincn. IhC jar-
-: vis company, and American Exprew.'. 

' The show's company, including casii 
•producers, director, choreographer. 

musical conductor, staff, ind crew, 
will consist of American talent. Soviet 
personnel will desigit ih^ t)nncipal 
costumes while conceiving and build­
ing Ihe sets: A 20-personjaz2 orchestra 
will be composed of 16 Soviets and 
four American musicians, conducted 
by Frank Owens. 

Hinton Battle and Gregg Burge—two 
surs from the original Broadway pro- • 
ductiort that in 1981 earned two Tony 
Awards fiom among its tight nomina­
tions—will head the 19-fflember cast. 
"From Times Square to Red Square." 
a TV ipecial that will chronicle the pro­
duction along its tour, is beihg plann­
ed fof release in 1989. Among the loca­
tions urgeted for the tour after Moscow 
are Leningrad. Tbilisi. Paris. Rio de 
Janeiro. Melbourne. Sydney; Hong 

.Kong. Japan, Hawaii, Angeles. 
Sari Francisco. England, "and New 

..York..:. . 
Said Dubinin,' 'This pioneering pro-

. ject Opens a new page irt Soviet-
Americart cultural exchange: It is par­
ticularly appropriate lhat this Joint pro-
ductrofl f ^ r e s M thUsii: 6f Duke Ell­
ington, whose woA 'ts both well-known 
and highly respected lit" th< Soviet 
Union." " .';T:̂ ^> • 
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Monterey Releasing Jarvis Dox 
Monterey Home Video has ac­

quired a collection of five 
documentaries from producer Lucy 
Jarvis; and will introduce the first 
of its "Jarvis Collectioh" vidcas-
settes in January with "Scotland 
Yard" and "The Incas Remem­
bered." 

Most of the Jarvis documentaries 
were filmed during her 1960-1976 
stint at NBC. Included in the titles 
acquired by Monterey are programs 
that represent firsts accomplished 
by Jarvis. 

The "Scotland Yard" doc, host­
ed by David Niven, is the first "in­
side look'' at the London police 
agency, which gave Jarvis access to 
officials and high-security areas not 
previously filmed. 

One program features the first 
work by a U.S. producer and film 
crew in the Kremlin; one offers the 
first American filming in Com­
munist China, and another boasts 
the only tv tour ever granted of 
Paris' Louvre. 

The five programs acquired by 
Monterey have won a total of .seven 
Emmys. two Peabody Awards and 
two Christopher Awards. MHV is 
pricing the tapes at $24.95 suggest­
ed retail. 

the inortoaj rroe corrfxny 
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The Joint Sovlet-U.S. production of 'Sophisticated Udies' wiii begin Its U.S. tour with a performance in Roanol<e 

Sophisticated 
With joint U.S.-Soviet play production, 

Lucy Jarvis adds one nnore to her 
list of international firsts lady 
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By JEFF DeBELL 
STAFF WRITER 

A
MERICAN television producer Lu­
cy Jarvis was making an NBC docu­
mentary inside the Kremlin in 1962 
when previously cooperative Soviet 
ofTicials abruptly biigan giving her 
"lots of stony looks and silences:" 

The American ambassador would say only 
that "the President and Khrushchev are having 
an argument," whereupon Jarvis cabled presi­
dential press secretary Pierre Salinger to the 
effect that John Kennedy was lousing up her 
show and couldn't he please wait until she was 
done to have his spat with the premier? 

Only when she later arrived in P'aris, 
where information flowed more freely than in 
Cold-War Moscow, did Jarvir find out that the 
"argument" has been the Cuban missile crisis. 

Soon after returning to Washirigton she 
was summoned by President Kennedy and im­
mediately began to apologize for the irreverent 
message to Salinger. The president cut her off 
with a smile, saying he had inade a deal with 
Khrushchev after seeing her cable: 

"I told Khrushchev if he got the missiles 
out of Cuba, I'd get you out of the Kremlin." 

That is one of Jarvis' favorite stories from 
a career that can boast an impressive number 
of intemational firsts. 

, She was the first western television pro­
ducer to fUih inside the Kremlin; in fact, she 
says not even the Russians had done it at the 
time. 

She was the first producer given permis­
sion to film inside the Louvre (1964). She later 
became the first western producer to be invited 

Lucy Jarvis'. projects attempt to provide 
a Wnk betvveen differing cultures 

to China, where she filmed "The Forbidden 
City" for NBC. 

Jarvis is breaking ground again. She is 
producer of the first joint American-Soviet 
production ofa Broadway musical — "Sophis­
ticated Ladies," which toured the Soviet 
Union with great success last fall. The show is 
using the Roanoke Civic Center auditoriiim 
for rehearsals. 

In a telephone call to her New York home, 
Jarvis was asked the source of her ability to get 
her cameras around bureaucratic barriers in 
exotic foreign settings. 

"If I told you that I would be giving away 
my best secret," she joked. Then she answered 
more seriously. 

"I believe in what I'm doing," she said, 

"and I guess I make other people feel that 
believe in it." 

Jarvis said she was doing more than ma' 
ing television with the ground-breaking pr 
grams. She was providing a link between pe. 
pies of the world. 

"I do believe lhat everything we do C£ 
contribute to better understanding and peace 
she said. "Since my milieu is communication 
I think I should use it any way I can to make 
happen. It makes a difference when you' 
engaged in a project that involves more th: 
meets the eye." 

Jarvis said the genesis of the "Sophistic: 
ed Ladies" project came iii the mid-198( 
when the Reagan administration was looki. 
for innovative wayis to respond to the Sovi 
Union's new openness to cultural exchange 

Insteaid of merely sending an American a 
to the Soviet Union and inviting the Soviets 
reciprocate, Jarvis proposed that the two cou. 
tries join in the production of a show. 

"The point was to show that we can wo 
together," she said. 

She chose "Sophisticated Ladies" becau 
the Russians love jazz in general and Du 
Ellington, in particular. One of the origin 
producers, Louise. Westergaard, helped ; 
Americaii;£xl)l'6ss to underwrite the Americ 
side of the project. . 

Last April, after three months of negoi 
tions *ilh the Soviet government, a proto 
was signed. It called for the Americans to m: 
a production model for the show and for • 
Russians to build it. The model was designed 
Yuri Kuper, a Russian-bora artist living in P 
is. On April 1, the Soviets were shown the moi 
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and told that the show was to open 
Oct. I. 

"They said, 'We don't think 
that's possible,'" Jarvis said. "I 
said, 'Watch me.' This is the only 
way you can talk to them." 

Jarvis turned to a friend, Geor-
gi Mesheshvili, chief set designer of 
the Tbilisi Opera and Theater in the 
Soviet Georgia Republic. 

"They saved our lives," she 
said. "Those people conceived and 
built something with Yuri that we 
could never have done even in the 
U.S. in such a short time." 

The set, far more elaborate 
than that of the Broadway original, 
includes 55,000 lights that are con­
trolled by an electronics system 
with inore than four miUion solder 
points. 

"I think that's what makes this 
production so unusual, aside fronii 
the fact that it's a joint produc­
tion," Jairvis said. "Things happen 
on stage that jiist haven't happened 
anywhere else." 

Jarvis realized by last summer 
that the project would go nowhere 
as long as she was trying to work 
with the Soviet government. She 
found new collaborators in the ' 
U.S.S.R. Cultural Fund, the 
U.S.S.R. Theatre Workers' Union 
and Soyuzteatr. 

All are non-govemmeht orga­
nizations aimed at fostering Soviet 
arts and cultiire both at home and 
abroad. Raisa Gorbachev, wife of i 
the Soviet leader, is on the cultural [ 
fund board and was a booster of the 
"Sophisticated Ladies" jjroject. 

The final deal: The Soviets 
would build the sets according to 
American specifications; premiere 
Soviet designer Viyacheslav Zait-
sev would create gowns for the prin­
cipal female performers, while the 
rest of the costumes would be de­
signed by American Willa Kim; the 
performing company, director and 
choreographer would be Amer­
icans; most of the orchestra musi­
cians would be Soviets, and the 
technical and stagehand duties 
would be shared by Americans and 
Soviets. 

On Oct. 1, the show opened as 
scheduled in Moscow. It went on to 
run in Leningrad and "Tbilisi over a 
period bf six weeks. Jarvis said it 
always sold out and always received 
rave reviews. 

Though things went well on 
stage, she said, there were occasion­
al offstage difficulties. One was a 
shortage of good food in Moscow. It 
hurt the morale of the Americans, 
who were used to being well fed. 

Jarvis solved the problem by 
importing a special shipment of 
spaghetti and meatballs for a festive 
dinner before the company moved 
on to Leningrad. 

Just a daiy before the show wais 
to open in Tbilisi, the trucks carry­
ing the sets and other gear had not 
arrived and could not be found. 

"We were desolate," the pro­
ducer said. 

It turned out the trucks had 
been caught in a mountain storm. 
Help was dispatched and they ar­
rived on time. 

Jarvis said the show made no 
money in the Soviet Union, where 
tickets were held down because the 
Russian people cannot aifford west-
em-level prices. 

The arrangement with the So­
viet collaborators was that the show 
would be taken to the U.S. and 
elsewhere in the world — always 
with the mixed Soviet-American 
team — in hope of recovering 
losses and perhaps making a profit. 
All profits will be divided among 
the American and Soviet partners. 

Jarvis took on a co-producer, 
Irving Schwartz of New York, to i 
help with the complicated and ex- I 
pensive American and world tours. ; 

The plan had been to ship the 
sets directly from Leningrad to 
Philadelphia, but the trucks from 
Tbilisi arrived a day too late for the 
one monthly freighter making that 
run. Instead, the sets and other 
equipment were shipped to New 
Jersey by way of Hamburg, arriving 
late last week. 

They were moved to Roanoke 
in 10 tractor trailers that arrived 
Saturday. 

American and Soviet workers 
have been working since then to 
install them at the civic center audi­
torium. 

Jarvis said the Roanoke Civic 
Center auditorium was recom­
mended for pre-production re­
hearsals and adjustments by a num­
ber of people on the tour's 
management staff who had been 
there before with touring shows. It 
also has the virtue of being near 
Washington. 

Jarvis ,said she was pleased to 
introduce the Russian crew mem­
bers and musicians to the U.S. in 
Roanoke: 

"They'll have the opportunity 
to get to know the country in a more 
intimate way than if we had just 
dumped them in New York," she 
said. 
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CI woy of life 
newswoman 

DrANNGIOnOANO 
NEVER undereatlmale 
the powers ol a womah 
— eapeclaily when that 
woman is Lucy Jarrla-
who left a major televl-
aion network, after 16 
years to head her own 
production company. 
Creative Projects Inc. 

A newswoman with a 
no-misaloh-la-lmpossl* 
.bio rcputatloiC It wasn't 
surprising wheii her' 

.New York firm took'on a 
highly ambitious' proj­
ect — htindiing public 
Information '. . .. for. 
Ecumed. a $3' billion 
medical complex under 
cdnatnictlon In Fort 
.Lauderdale, Fla. . ' 

The development Is a 
sprawling exhibit and 
hotel complex. The'-
health eare information, 
education and tech­
nology it will generate 
will be spread across 
the world, by satellite 
broadcast — a Jarvis 
specialty. 

- As director of com­
munications. Indomita­
ble Lucy haa 60 percent 
of her office involved 
and expects to "maiia a 
lot of money" on the 
mediplex. slated to open -
late in 1987. 

Lucy's positive atti­
tude comes from her . 
mom, a talented dress 
designer who sold pat­
terns to MfcCall's on the 
sly because her father 
disapproved. 

"My mother always 
made me feel there ts 
nothing I couldn't do if I 

' really' applied myselt" 
JaHrls recalled:' -

Graduated from Cor-, 
nell University with a' 
B3 In blo-chemlstry of 
foods, Hhe worked as a 
dietician at New York 
Hospital̂  got bored and ' 
moved to McCall's 
mngasine aa^asabelats 

' food editor. 
There, her report , on 

nutrition - txpkrimtnts 
— linking Jack of certain 
nutrients to greying of 
hftir-—i triSffcred an 
"overwhelming" reae--

> tion.,. - Ona result:' 
McCall'a financed her 
Maatera degree at Co­
lumbia TJniveraity. 

Meanw'liile. TV guest 
spota sturwed ahe eould 
reach "to times the 
number of people; I 
reach with, a magazine 
article." . 
' She conceived a 8ue> 
cessful TV show with a 
magazine format that 
included Interviews 
with health and cooking 
biggies. 
. After a 13-year gap — 
In whiieh she raised a 
family, did charity work 
and got Involved in poli­
tics — she hooked up-

(tlirough her hnsband. a 
'• corporate.' • attbmey) 
with "Meet ttaa Press" 
originator . Idlartha 
Roimdtree. The two syn-

: dicated "Capitol Close-
up", with-, guests Elsen* 

f hbwer. NIXOB and J . 
Edgar Hoover, it was a 

• blockbtister . and didn't 
escape tbe networks. 

\ JarMa wrotiB a four 
' .pagij-critique >lU>ing a 

CBS^ :' - mal»prDduced 
pilot ' about' women.. 

. When its president left 
tor .NBC^ Jarvis went 

"' As - a ' producer, she-
. broadcast : landmark' 

footage frbin the-Krem-
lln, China and the Lou-

- vre museum In France. 
She arranged "Impossi­
ble Interviews" on TV 
with Winston Churchill. 
President de Gatille. 
Presidents John F . Ken­
nedy and Jimihy Carter. 

After 16 years, with 
NBC and doing "the 
same kind of documen-. 
tary imly in a different 

' place." Emmy winner 
Jarvis qiiit Init is just. 
around the comer In hier 
Roclnfeller Center of-

• flee. O J : " . * " - — — • 

PM photo br Mklml Srfmolx 
Luqr Jarvis strikes eiit on own h«r after 

16 years with a network. 

"I Invested every 
peiiny I Had, set my own 
rules, drew up. my own 
budgets and have a 
small, well-chosen 
staff," she said, 
. Shooting on location 
this winter will be "Lest 
Innocent Blood Be 
Shed," an historically 

accurate film about the 
rfcscue of thousands of 
children from Nasi oo-
dipled France. 

"I believe in myaelt" 
says Jarvis who la 
driven by work, but 
hopes tb maintain "my 
sense ot humor whieh 
you can neveir loaei" 
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East Woos West in a Romantic Soviet Rock Of^ra 
By TIMOTHY W. RYBACK 

I
T TOOK SIX YEARS, THE DENOUE-
ment of the cold war and the passion of a 
French couturier to bring the first Sovi­
et rock opera to the United States. 
"Junon and Avos: The Hope," which 

opens tonight at City Center, wUI offer New 
York audiences a taste of contemporary So­
viet pop culture. 

"It is a rock musical with a social mes­
sage, like "Hair" and "Jesus Christ Supersur,' 
combined with the innovative set designs of 
'Cats,'" says the musical's American pro­
ducer, Lucy Jfirvis, who has brought the 
show to America with the backing of the 
French designer Pierre Cardin. It is sched­
uled to run through Feb. 4. 

The Moscow production has collected some 
of the Soviet Union's leading artistic ulent, 
including the poet Andrei Voznesensky, who 
wrote the libretto; the criticaJly acclaimed 
director Mark Zakharov, and a leading chor­
eographer of the Bolshoi ballet, Vladimir 
Vasiliev. 

For many Americans, however, the music 
will be of gr^test interest Composed by 
Aleksei Ribniikov, a prmigi of Aram Khacha-
turian and the creator of soundtracks for 
more than 30 Soviet films, "Junon and Avos" 
presents what Time maga2lne described as 
"a bold blend, of hard rock rhythms, shim­
mering folk melodies and traditional Russian 
Orthodox chants." 

First conceived in 1978 in the final years of 
the Brezhnev era, the rock opera, a romantic 
plea, for East-West rapprochement, has as­
sumed a prophetic quality. "When 1 first 

Tfmolhy W. Aybacfe is the author of "Rock 
Around the Bloc: A History of Rock Music in 
Eastern Europe and the Soviet Union," to be 
published this month by Oxford University 
Pr«ss. 

RAiKlnan/Snm' 

A scene from "Junon and Avos," which ogensat City Center. Andrei Voznesensfty wrote theiibretio. 

'^^i^Ciiiy ieii is (Ql^I^togtai>hil;'pr6(tucffie6n m 
naiioiud scale ts hard^iMW, sbU was natiiT^ 
Cardin, the Ficnch couturier who had fliianieed the Paris > .'>̂ ^ 
produetionpt"Junniiain]Avos,r;toturntatfer.for;; -v^^ 
ttaeVtimerlraii p'rodiictlaiL'Ms. Jarvis, wiili ciiesiippqrtoifj;;^^j 
lUisa Gorbadiê ^̂  Broadway miisleali^^U^J 
piilsUcated LadlesrjdMtscow^.a 
siie #aS'TClTknownlSFra^ 
.-in.saw..yunoh and Avos' in MtMon wMIelvro'rkthg q i i ' ! ^ ^ ! 

• L«iSes,f^. Ms. Jatviaieiaiie<ir"tfllpfed over the pn><M^^^ 
tl<||?î l(new it wasj^Und qf thing biat.wotU'ii j^ach au i^^^ 

•Si^ariwerUie-Sioddrr'^^ 
.•jf|«wjih'Mr.CatiHn 
- a b « ! ' ^ to bri^^t&^SZ /.- j ^ j j ^ l ^ ^ ^ j ^ ^ ^ ^ i ^ ^ r ^ ^ ^ ^ ^ 

' mtlttpo p rodiic tloiitb r.. ,'* 
• ciSyiienteri • 
• • ^ n i o f M s . ' i S ^ l s 
c^er has lieen q>i^t in " 

' te^islbn producinailVj; .v 
mSS^Its have laiSlii ;̂ 
e<i^dng''a crew intatta^ 

, i^nii]ln,-and she 'S^^fe; 
v ^ ^ . n t i t AmericaOLl ••: 
• • ''1 tb'dfiake news^S:.:' 

nirieslnChlftpii; 
t^lhni) U5«kl tiiri';^ 
UWî fleld tnarsitji^ 

once said.'.fijifni' 

wrote it. it. was a story about the fight for 
fi-eedom," recalled Mr. Voznesensky in a 
telephone conversation from Moscow last 
month. "And right now in Russia we are 
having a lenible stmggle for and against 
freeedom." 

There Is 'no small inmy In the fact that 
Moscow shODid send a rock musical to Amer­
ica. Since 1957, Kremlin conservatives have 

railed against pernicious.Influences of rock-
id-rolL 

f• Despite vigorous efforts to combat what is 
I often described as "Westem ape culture," 
•rock flourished in the imderground, and by 
![ lhe mid-1960's was creeping through fissures 
: In official culture. The first state-supported 

f rock bands appeared in 1988. Known euphe­
mistically as VIA (Vocal-Instrumental-En-

sembles), these groups performed Russian̂  
language versions of Beatles hits and spofted 
innocuous names like the Happy Fellows and 
Singing Guitars. _ ' ' 

Western rock quickly secured bridgmeads 
in mainstream Soviet culture. In 1971.. two 
months before the London premiere of" Jesiis 
Oirist Superstar," students in the Baltic:dty 
of Vibiius in Lithuania staged the compMc 

English-language version of the work. 
Soviet literary , review praised Tim Rio 
treatment of.the biblical story, comp 
favorably with the writing of Bulgakov i 
Dostoyevsky.."Vremya" ("Time"), the nlglftig 
ly Soviet news program, adopted the r o ^ 
opera's theme song as Its musical slgnahire*' 

By the spring of 1976, the Soviet yoinh 
Continued on Page 26 • 
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publication Yunost could write, 
"Rock music, viewed 15 years ago as 
devilment or charlatanry, has now 
become a rather stable musical tradi­
tion In our country." 

In the early igsO's, as American-
Soviet relations went through one of 
Its periodic downturns, conservatives 
in Moscow rallied and persecuted the 
advocates of what TIkhon Khrenni-
kov, head of the Soviet Composers 
Union, had called these "deafening 
heavy-beat rhythms and triily un­
earthly howls" from the West. Hun­
dreds of dlscoth^ues were closed, 
and virtually every leading Western 
and Soviet rock group came under 
attack. 

But amid this ideological on­
slaught, "Junon and Avos'' rnade a 
sensational debut at the Moscow 
Komsomol Theater in July 1981. The 
production, offering Hashes of nudity 
and a musical score propelled by a 
solid rock-andrroll thutnp, raised Ihe 
ire of officials and the enthusiasm of 
youth. 

! ..At times, as many as 400 young 
j people gathered outside the tlteater 
I hoping for tickets from tast-mlnute 

cancellations. The show was brought 
to Paris by Mr. Cardin and has also 
traveled to Amsterdam and cities in 
Eastern Europe. It Is still playing in 
Moscow. 

The plot, which offers passages 
from the Russian Orthodox liturgy 
and a romanticized vision of the 
American West, as well as the plea 
for rapprochement, further uasettled 
many Kremlin hardliners. 

The musical tells of art enterprising 
19th-century Muscovite, Count Rc-
zanov, who arrives In San Francisco 
in 1808 with two merchant ships, 
Junon and Avos. While working to 
establish trade relations wilh the 
New World, Rezanov falls in love with 
Coiichita, a IS-year-old California 
beauty. Rezanov, who Is Russian Or-

, thodox, returns home to obtain per-
i mission to marry Conchita, a Roman 
' Catholic. Before reaching Moscow, 
j however, he Is overtaken in Siberia 

by Father Winter and perishc?s in 
' agony. After vainly waiting 36 years 

(or Rezanov's return, Conchita learns 
of his death and entiers a convent, 
where she spends the rest n( her life. 

as a metaphor for the strained United 
States-Soviet relations of the Brezh­
nev era. 
" I t was Impossible to address tliese 

Issues In a modem context," Mr.. Voz­
nesensky explained, "and so I used 
the story to tell about life In our 
country at that time.' I put all modem 
Russia In this work. Il Is parallel with 
the contemporary situation. That Is' 
why when Rezanov is fighting (or the 
freedom to trade with the West, tt is 
the fight for freedom 6( the Russian 
people today. And even when the 

'Junon and Avos' 
will be performed 
in Russian witii 
Engilsli 
commentary. 

Czarlst minister doesn't want to give' 
Rezanov a visa to i!0 to America, It Is 
parallel to today." 

"By drawing on traditional Rus­
sian church music and contemporary 
Western rock mii.<:tc" said Svetlana 
Boym, a professor of Russian culture 
at Harvard University, "Rlbnik(>v 
made It clear that he was rejecting 
official Soviet culture" 

But, according to Professor Boym, 
the prominence of the artists Involved 
in "Junon and Avos" afforded the 
rock opera a degree of Immiinlty 
from the Kremlin's Ideological 
watchdogs. "There was certainly 
censorship at this time, but this was 
not Stalbiism," she said. "There ex­
isted niches in official cultiire for 
works like 'Junon and Avos,' If, of 
course, the right people were in-
volved." In the early I980's, Mr. Voz­
nesensky, Mr. Vasiliev and the direc­
tor, Mr. Zakharov. a niember of the 
Supreme Soviet, represented a pow­
erful cultural team lhat could wrestle 
a controversial wiirk onto the Soviet 
stage. 

Mr. Voznesensky concedes that his' 
stature and that of his collaborators 
was crucial In breaking through offi­
cial resistance. 

"Junon and Avos," Intended as a 
political metaphor of Ihe Brezhnev 
era, has come to read like a lyrical 
rendering of the Soviet foreign policy 
agenda in the age of Gorbachev: an 
East-West marriage that effaces mu­
tual distrust while nurturing trade 
relations and human contact 

Mr. Voznesensky said he hoped 
that the piece would tell Americans 

'that "there Is no Iron curtain between 
Russia and America. That the love of 
two people is much stranger than all 
systems, all governments, all armies, 
all wars." 

On Broadway "Junon and Avos" 
will be Judged on Its artistic merit, 
not its politics. In.'the last two years, 
appearances by Soviet rock stars bi 
the West have stirred much excite­
ment in the.media but little enthusi­
asm among critics and audiences. 

Last summer, CBS Records prx>-
moted the Leningrad rock star Boris 
Grebenshchlkov with disappointing 
results. 

Two problems have plagued Soviet 
pop music abroad. First, most Soviet 
rock, be It from Tallin, Leningrad or 
Sverdlosk, sounds derivative, a dim 
imitation of Westem rock. Second, 
the lyrics, which play a more signifi­
cant roie in Soviet songs than In West-
em numbers, remain inaccessible If 
sung In Russian and generally sound 
trite when translated Into English. In 
"Junon and Avos,'.' which will be per­
formed by a cast of 60 at City Center 
in Russian (with English-language 
commentary by an on-stage narra­
tor), the sound of the original lan­
guage will be an added aural element 

In providing the musical backdrop 
for"Junon and Avos," Mr. Ribnlkov 
employs Westem rock rhythms but 
reaches more deeply into the tradi­
tions of Russian folk and church mu-. 
sic than into the catalogue of Beatles 
recordings. "It Is more lyrical'than 
Westem rock," said Mr. Voznesen­
sky, "close to the text It Is more 
instinctual, more emotional, more 
. . . " the poet laughed, "more barbar­
ic. I call It 'Dostoyevsky rock." " • 

Mr. Voznesensky originally con­
ceived the story in 1970 as an epic 
poem. Although he based it on the life 
of a real 19th-century count, he saw li 



Most Important Women 

By Donald Robinson 
In a Journal exclusive, the author of 
a book about the 100 most important 
people in the worid now chooses a 
gallery of significant American women. 

How do you select the 75 most notable 
wometi in the United States? First, you 
must establish standards. In this case. 
I felt we were looking for women who 
had made the greatest impact on our 
civilization within the last five years, 
and who would continue to affect us 
significantly for the next five years. I 
used the phrase, "women who have 
done the most to shape and illuminate 
the world in which we live," as 1 sought 
the advice of hundreds of officials and 
leaders in government, education, sci­
ence, women's activities, religion, in­
ternational affairs, communications, the 
arts-almost every significant field of 
endeavor. 

I finally compiled a list of approx­
imately 200 women, which I then nar­
rowed down to 75 on the basis of per-
sonal-but by now educated-choice. 
The result, 1 believe, is a representative 
list that speal<s highly for the quality of 
feminine leadership in America. 

EDITOR'S NOTE; It is an arbitrary, some­
what hazardous, venture to choose 75 
peoDle as "most important." Donald 
Robinson is particularly well qualified 
to make such a selection, however, 
since he did sim.iiar research for his 
last book. "The 100 Most Important Peo­
ple in the World Today." Why doesn t 
the JOURNAL do a survey based on read­
er ooinions? Someday soon we hope 
to do just that. Meanwhile, we-and 
autnor Rcbinson-weicome your reac-
ticns to this list. Write to Important 
Women Ladies'Home Journal. 641 Lex­
ington Avenue. New York. N.Y. 10022. 

Virg in ia Apgar , 
•,ae comoassionate 
s.nysician wnose 
-esearcn. writ ing 
and leclures helo 
motners prevent 
abnormalities in 
unborn basies. 

Hannah Arendt . 
political scientist, 
author ana educa­
tor. A relentless, 
effective foe ot to­
talitarianism. 

joan Baez. folk 
singer Itnown nere' 
and aoroaa for her 
opposiiion to tne 
draft anc the Viet­
nam war. rier hus­
band is in prison 
tor resisting the 
draft. 

Ruth R. Bener 
U.S. Governr 
c-emist '«no 
velopea proce; 
:o protect cc 
fab r i c aga: 
shrinking, sire' 
ing ano stainir. 

Helen Delich Bent-
ley, the govern-
-nent s h ighest-
.-anking woman 
:Dpointee - Chair-
.•nan of the Feder­
al Ivlaritime Com-
.Tiission, 

Gwendolyn Brooks. 
•.vno has written 
sonia Of the most 
iistinguis.ned poet­
ry ol the age. First 
Nagro lo win the 
='jlitzer Prize lor 
aoetry. 

Helen 
Brown 

Gurley 
eaitor of 

C o s m o o o / i t a n 
f^agazine. Her 
philosoony of sex­
ual permissive­
ness nas influ­
enced .bullions ol 
women. 

Louise A. Brc 
•presiceni ot 
1 J-million-merr 
Generai FiC • 
;:cn dt Wom 
Cl-Bs. Now if 
..ng a national c 
raign for a he:-, 
ler environme'' 

Marv 
2:oqr 

L. Bunting, 
jssive oresi-

3ni oi .Radclille 
;;:ece ana first 
rcfsn scientist 
: : : :r . \es to •'̂ s 
•.:~.-.z zr.^rQ-t 

; ; - . - . i s S i 0 n . 

.Mary S. Calderone. 
- .Ti • e r I c a • s 
3:2unc.-;est fianter 
•nr ' esaons ib ie 

?-wC3i:on in 

::r:h ;-.";rci :a'.v5 
jna ;i=irai a:cr-
•:o.n reijiaiicns. 

Dorothy Chandler. 
Cvnamic LOS An-
geies Tirrss ex-
e-C'j:ive ano ratron 
:r -.r.i arts m o 
.-.-irsec T-.cre-f :c 
j - j : ' . : --OS -inceies 
r.'-j3iC Center 

AnnaC.Chenn.-
:ja-.e. sveiie. 
-ese-oom -.vi: 
--e ate Gen. C 

;^ennauii. 
: J : < 5 anor-^-. 
. . . . . . - 3 1 ...... 

;onser/ 
:'. asn:ngiont,i-' 



M o s t 
I m p o r t a n t 

W o m e n 

Rep. Shirley Chis-
holm 01 ."^ew Yorn. 
first .'^egro Con-
cess ' ^oman ana a 
3 ta i ' *ar r . s t en to -
f - in cna.-noion z ' 
racial ana sexuai 
ec'jaii iv. 

Kathleen Cleaver. 
, v i f s of f u g i t i v e 
Slack Panther El-
j n a g e C leave r , 
r e r cal ls for -/ib-
'ent revoiui ion ap­
pear in Panther 

.and other mil i tant 
puoiications. 

JoanGanzCooney, 
crei i ior of Sesame 
Sfreer. widely ac-
clair-.ea television 
series tnat has re-/-
oiut iomzea eauca-
tionai TV. 

Eve lyn D u b r o w . 
legislative repre­
sentative ot the In­
ternational Ladies' 
Garment Workers 
Union. A wash ing -
ton loobyist wno 
brings ch icken 
souo 10 Senators. 

Kather ine Esau. 72-
year-old botanist 
•«ho has made sig­
nif icant discover­
ies on the struc­
ture of plant ceiis 
and the viruses 
that attack them. 

Mildred S. Fenner, 
editor ,01 Toaay's 
Education, tne of­
ficial—ano higniy 
influential — puol i -
cation o( tne Na­
tional Ei^'jcation 
Association. 

Betty Frieda 
'«roie The 
mna Mystic. 
3rssiaent c 
tional Ore 
l iono lWomE 
o r g a n i z e a 
f a l l ' s w o r 
Strike lor Ec 

Kathar ine Graham. 
indomi tab le ' pub-
l is t ia r . , who.. . has 
he lped to bui ld one 
o f the nat ion's most 
inf luent ial newspa­
pers, the Washing-
Ion Post. 

Rep.' Edith Green, 
C i n ' g r e s s w o m -
an from Oregon. 
Chairman ot the 
H o u s e S p e c i a l 
Suocomminea - on 
Education. A pow­
erful force in edu-
ca' jon. — . 

R e p ^ M a r t h a - Grlf-
f i t h s , M i c h i g a n 
C o n g r e s s w o m ­
an in her 8th term. 
She-he lped push 
Iho Equal Rights 
for Women Amend­
ment through tha 
House. 

- ' - ^ • n » f H a i f 5 p h y s f 
c ist , only woman 
ort> A t o m i c Energy 
C o m r n i s a l o n ' s 

' General Advisory 
Comminee. Noted 
lor tesearch into 
industr ia l use ol 

.a tomi . ' . 
. •-.-aoT.' - .' .' -

H a n d l e r , 
p t f f S ' l d a n t o l 
wor ld 's largest toy 
company. Mattel . 
Only -woman . , on 
Business and Irv 
dustry Counc i l . 
Whi te Housia con­
fe rence . . : b : 

N a i t c y " f t a ' h k s , 
•. . P r e s i d e n t . N i xon ' s - , 

advisor on cu l tu r - . 
al affairs. As Chair-

. n ia iv ' -o f fiJational 
- ; Endowment o l the . 

Arts, she al locates 
- 320: mi l l ion a - y e a r 
f ' r t a i f o s t e r the; arts. " 

j33afVlCj: . . .5r£f^ 

Dorothy L' Height. 
'Pres ident -of the 
. National Counci l of 
Negro women. She 
wor l i s ' to promote 
interracial, inter-

. faith,- international 
har inony. ' - i ^ . . - -

C l a i r e G ia . 
Ho f fman , dai 
of the founc 
tha Bank of r 
ca. First wonr 
rectorotthew 
largest bank. 

Theressa Hoover, 
top woman exec-
utivo- of Method­
ist Church , guides 
38.000 w o m e n ' s 
groups. A board 
member ot YWCA 
and Nat iona lCoun-
ci l of Churches. 

Ada Louisa- H u » 
taole. feared ana 
acmired architec-
f j r s crit ic Of the 
New York Times. 
Sf.s airs the "s ig­
nificant issues in 
a.'c.iitecture arts 
urban des ign . ' 

wirfd producer of 
TV documentar ies. 
Her cameras have: 
penetrated such 
f o r b i d d e n p l a c e s 
as the Kremlin. Ihe 
Louvre—ana now 
Scotland Yard. 

Lady Bi rd John- ' 
son , wno as First 
Ladycrusaded t ire­
lessly for conser­
vat ion and h igh­
way beaut i t icat ion. 
The land is lovelier 
for her el torts. 

Virginia E. John- -
son , "Whose sc ien­
tif ic research (with 
• r . Wi l l iam H. Mas­
ters): has brought 
new hope to many 
couples t roubled 
by ^ex probleihs.. 

Rose Kennedy, Ihe 
magni f icent matr i ­
arch who gave us 
a President, fmo 
U.S. Sona to rs -ano 
a memorable por-
ti-ai1 o f ' i o u r a g e m 
t ^ e s of sorrow. 

Coretta King, w id -
0 ' * o l the martyred 

. O t . .Man ia Luther 
King. Jr. Her d ig­
nity and lortitude 
h a v e . i n s D i r e d 
Americans, slack 
and-white. 

V i r g i n i a Kna 
advisor on 
sumer . affairs 
President N: 
She represent : 
csnsumers' i.' 
ests to the Ad.' 
istration ana 
Congress. 

El izabeth Koontz. 
iirst Negro Presi-
: en to f National E2-
j c a t i o n Associa-
' on and lirst blac!^ 
":;rector of the U:S. 
- 3 3 o r D e a a r t -
-•?nt s '.'.'.^men s 
i j r e a u . 

.Mary Laske r . i 
-.12-. 3 o u n r : i ' j -

-;as usee rs r 
•.-?a f :o ac ' .a - :e 
- e : .-a; " j s e a - : -

.'. :!f- ."Gton J r 

Estee Lauder, the 
• c-.naer. oresioeni 
a.-- oolestar ot the 
- . J S C O S . T I S I I C S 

' ' ^ :.-i3t -ears ner 
- J — ^ . She " j n s ev-
T" . 'acet j : -e r 
Z z i j : \ emotre. 

Mary Wells Law 
r e n c e . o e a u l i f u i 
tic.-ia aaver i is i rc 
cvnar-io. Her ace"-
•;v ess than : 
••=ars oia -s 1 
s.T:35,-:":a s i i cces i 

Rita 
c in i . a neuroo io lo-
g:si whose irnagi-
~ai:ve exoer imenis 
•?a ner to ine eo-
:cn3 l d iscovorv o; 
J i oec ia i nerve 
. j r o w i n l a c t o r . 

Anne Morrow L ind. ' 
bergh, a poetess. 
: - : i o soone r anc 
" c e l i s t w h o s e 
gentle, mtrosoec-

reveries na-.-e 
'.vcn ner 3 '.vice 
3"a iovai fo i iowinq 

M a r g a r e t Mead . 
scciologist. in tnro-
pc:.:gist. er -cator . 
0- c s o c ' -
'esearcn " Z zr im-
:-. .e scc.e- 53 .-las 

zed e»r i.n :ne 
r- j-3'/ ior : ' T c a -
ern .-nan. 

Sola Mentschi i 
-,3'^ Professo 
. - i vers i ty or 
: i : o LJw Scr 
- eaaina i c a c 

: ! 3 wv<? r 
-? ced aratt 
. e 'Ss lComme ' 


