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SCHEDULE FOR HILLARY RODHAM CLINTON 
DATE: MONDAY, JANUARY 31 1 1994 
FINAL 

Scheduling Desk: 

PREV ROH 

11:00 am 

12:15 pm-
1:45 pm 

2:00 pm-

off ice 
fax 

Sara Grote 
202-456-2922 
202-456-2317 
202-483-7312 
1-800-528-7528 

home 
WHCA#4363 

The White House 

GOVERNOR'S SPOUSES 
Yellow oval Room 
CLOSED PRESS 

ool 

Format: HRC to deliver brief welcoming 
remarks. Lunch is served. 

Participants: Approx. 40 spouses to attend. 
[See briefing for more info.] 

Contact: Marsha Hale 
456-7060 

Staff Contact: Sarah Ryan 
456-7136 

2:15 pm MEET & GREET W/National Wildlife Research 
Center 

\ j_/ Diplomatic Reception Room 
, Q-1)~ ~ CLOSED PRESS 

0~' (~. 
/\kl· ) I 

,- ~(,,~~ffr 



SCHEDULE FOR HILLARY RODBAM CLINTON 
MONDAY, JANUARY 31, 1994 
PAGE 2 

RON 

Format: HRC & Jane Sullivan will proceed to 
Diplomatic Reception Room together. Jane 
Sullivan to make introductions. Dr. 
Northington, Executive Director of National 
Wildlife Research Center to present HRC with 
porcelain Arkansas state flower. Meet and 
greet. 

Participants: 6 people to attend. [See 
briefing for more info.] 

Contact: Jane Sullivan 
307-632-1717 
J.W. Marriott, DC 
202-393-2000 

The White House 

FORECAST FOR WASHINGTON, DC: 
-Cloudy with snow. Minimum temp. 26 to 31. Maximum temp. 31 to 
36. 

KENNEDY CENTER EVENTS: 
-Ariadne Auf Naxos Saito & Baldwin 

ARENA STAGE: 
-The Price 
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January 28, 1994 

MEMO 

To: Liz Bowyer, Assistant to Mrs. Clinton 

~- --\~" 
From: Mae Daniller,. Development Director, ~ \ ~'- ~l9 tJ 

National Wildflower Research Cent~ /__.. (/; 

Subject: Information for 2 p.m. presentation on Monday January 31, 1994 
N1:1.tional Wildflower Research Center and Connoisseur 

Fnrlo~ed is information you requt;?sted on the National Wildflower 
Research Center and Connoisseur of Malvern, Ltd. We are delighted and 
exdt~u to be presenting Mrs. Clinton and Mrs. Gore with these wildflower 
porcelain sculptures. If you require any further information please give 
me a call. 

cc: Dr. David Northington 

VIA FAX ( 202} 
FR.OM li'AX(512) 

456-2239 - to ~iz Bowyer 
929-0513 - from Mae Danillsr 

# of p~ges (including cover) - 13 
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MISSION STATEMENT 

A crltlcai problem facing the earth and its 

inhabitants is the ecological imbalance caused 

by the loss of native flora. 

The National Wildflower Research Center 

was created in 1982 by Lady Bird Johnson to 

encourage a legacy of natural beauty and 

ecological stability, and to foster a desirable 

environment for future generations. 

The Wildflower Center is a research and 

educational organization committed to the 

preservation and reestablishment of native 

wildflowers, grasses, shrubs, and trees. 

PAGE •33 
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NATIVE PLANTS: 
AN ENDANClERED HERITAOE 

The National Wildflower Research Center 

is dedicated to the conservation of North 

American native flora, and to the propagation 

and reestablishment of native wildflowers, 

grasses. shrubs, and tr99S in our planned 

landscapes. Founded in 1982 by Lady Bird 

Johnson and a group of volunteers from 

across the nation, the Wildflower Center 

offers practical, solution-oriented approaches 

to environmental problems. 

Effective repair of a damaged enviror:ment 

must include the reestablishment of its eco~ 

logical base: native plants. Sadly, of the 

20.000 flowering plant ~pecie~ n::1tive to North 

America. almost 3,000 are threatened with 

extinction becauce of the lose of their natural 

liabitats to residential, industrial, and agricul­

tural development. Vet this loss can be re­

versed. Restoring native plants can help 

restore stability to the entire ecosystem. 

11Tod1y In an ere when w•ter 
tables 111 dropping and tht COiis 
of maintaining public landlcapm 
llke ctty palkl are 1oerlng, we ..ct 
the gallant peral1tence of th ... 

plant• that demand leu attentkln 
then thtrety hybrid grasses and 
garden exotlcl ... Wiidfiower 
landacapes can netp u• save 
water." 

- Lady Bird Johnsan 

THE NATIONAL WILDFLOWER 
RESEARCH CENTER: 

RESPONDlNG TO NATURE'S NEeDS 

The National Wildflower Research Canter 

encourages the conservation and use of 

native plants in North American landscapes 

by providing current and reliable information 

about our native flora to those who can use 

that information to make a difference. This 

mission is accomplished by providing educa­

tion3I programs, by conducting basic and 

applied research, and by serving as ari infor­

mation cle3ringhouse. 

Paoe1 



01/28/1994 14:54 5129290513 

Education 

The Wildflower Center's primary focus 

continues to be educating the public about 

tho ecological, economic, and aesthetic 

importance of wildflowers and other native 

flora. Programs such as workshops, confer­

ences, teacher-training seminars, and dem­

onstration plantings reach everyone from 

schoolchildren to professional landscape 

designers. Publications and traveling exhibits 

also help educate our members and the 

public at>out the importance of native flora. 

Current publications Include the members' 

newsletter, the Wildflower Handbook, more 

than 250 fact sheets, and a variety of 

educational materials. 

B11Mrch 

By conducting basic and applied re-

search, the Center works to gain a greater 

understanding of the life-cycles of native 

plants and how they can be propagated, 

e&tablished, and managed. Understanding 

how these plants function in their natural 

environments can help all of us find ways to 

restore nativs plant communities and to savd 

threatened species from extinction. 

t·lAT. L l-<JILDFLOl,<IEF'. RES Pt.GE 05 

lnfprmatlon 

The Center's Clearlnghouse compiles and 

disseminates information on native plants. 

Working with individuals and institutions, the 

Clearinghouse maintains a comprehensive 

database on native plants, including recom­

mended species !ists for each state, regional 

seed sources and native plant nurseries, 

bibliographies, and lists of related Interest 

groups and resource people. Clearinghouse 

botanists answer questions and provide 

essential reference resources tor state agen­

cies, landscape architects and designers, 

nurserymen, and others engaged in wildflower 

research. 

Response to the Center's programs has 

been overwhelming. Membership stands at 

20,000 and Is growing. Anldes at>out the 

center's work have appeared in National 

Geographic, Smithsonian. Readers Digest, 

Time, The New Yori< nmes, House Beautiful, 

Better Homes and Gardens, and hundreds of 

local and regional publications. The Center 

has been featured on PBS, CBS, CNN, and 

NPA reports and special programs. 

P8Q92 
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GROWING TOWARD THE FUTURE 

The Clnant Focllby 

The National Wiidfiower Research Center 

now ocx:upies a modest one-story building 

located on sixty acres just east of Austin, 

Texas. On this land, the Center operates a 

propagation house, laboratory, potting shed, 

and shadehouse, along with demonstration 

and field research plots. It now employs 20 

staff members and draws on the talent5 of 

more than 1 oo volunteers. However, there Is 

essentially no space for the public, no room 

for growth in research and education pro­

grams. and no place to host on-site meet· 

ings, workshops, seminars, and short 

courses. 

ConservatlOn of water and 
other natural rHOUrcn wtll 

be 1 central thttnt for tM 
development of the bulldtngs, 
demonstration gardens, and 
f8l8llCh plotl. TM new 
facllfty wll be I model of 
envlronmerul eensltlYtty. 

t'lAT' L ~HLDFLOV.1ER RES F'AGE 8b 

Tbt Ntw Eamllty 

Tne Center has embarked ori an $8-million 

capital building campaign to fund 1he con· 

struction of a now facility. A 42·acre site has 

been acquired and wil serve as the location 

for a 34,000-square-foot building and numer­

ous outbuildings and outdoor areas. The 

spa.cs will allow for ITIJCh·needed expansion 

of existing programs and snable the Center to 

enhance the quality of the experience It offers 

thousands of visitors each year. Special 

emphasis will be placed on children's educa· 

tional programs; extensive demonstration 

gardens, research plots, and landscape 

design styles will be exhibited. 

Expanded facilities will allow the Center to 

more vigorr,u!;ly pursue one of it~ primary 

goals: coordinating the efforts of amateurs 

and professionals who want to work together 

to address environmental problems. Bota· 

nists, horticulturlsts, landscape architects, 

nursery managers, land managers, home. 

owners, governmental agencies ·- must all 

be partners in this vital effort. No other organ­

ization helps develop the kind of cooperative 

relationships needed to get results. 

Page3 
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Tfie Newsletter of tlri: National W1/dffower Research Center Vui11mt' 9, Number 6 Nouemh~r/Oecembrr 

A ~.,.,.prnlh nrgani>.aliM dfdii:ated to reuarch!ng and promolint wl!Jflowen; IQ iurthi::' lh<!ir e.:onomic. en,,;ro11me11:ai, 111d a~thetk ~se. 

Architectural plans for new facility taking shape 

NORTH ELEVATION 

The Wil1tf101t•rr Cent a'> ric•-w ltaml' <i:i!l be nt::stlt?d ir:to a bi:autifid Texa'.• Hill Country site /wst southwest of do:vntowr1 Austir1. 

Our :enth anniversary ha~ been exciting 
and hectir: mHrh of ()Ur attention has 
been foc-.ned on de,,·eloping architec­
tural plans for our new facility, whic'.\ 
should Of"?n by the summer of 1994. 

The mon~ from a former hayfield 
to a 42-aCr.' 5ite in the heart of thP. Texas 
Hill Courtly will svmbolize our growth 
- and potential - as a true force or. 
the national environmental scene. 

The ne·v facility wlH provide in­
creased visitor acces:; space, something 
sorely needed at our present site. In 
fact. tht new building will be large 
enough to enable us to offer regular ed· 
ucational programming S\.lch ;1s work­
shops, seminar.;, and rl!gional and na­
tional conferences frir professionals, 
academicians, and homeownen. Our 
new horne will have a 250--seat auditor· 
1uni, five classroom·stzed meeting 
areas, a multi-purpose rot'm that can be 
dlvlded lntu ~m;dli:r .s.n~a:., 011\.l ii tense 
educatioJlal displa~· gallery for penna­
n~nt otnu 1utcllins ~xltibih. Th~ ground~ 
will include numerous research display 
S"rdens, 111.ncbcupcd urc;;i:;, theme su­
dens. and plant commun!ties such as a 
prc:::crvod woodland .rnd .\11 ~nh•n.:ed 

narural grassland. 
We're eitcited ~h011t thio; ni>w facili­

ty because H will give us iln opportun-

itv to demonstrate how constrm~tion me­
thods can be t>1wironmentally respon&i­
ble. We'll nestle the buildings into exist· 
ing topcgro1phk feature~ ~l\d protect a.11 
signiticant trees on the site, using build· 
ing tei:hniques that require minimal cut­
al'ld·till disturbance. Plus. the building is 
designed for maximum energy efficien­
cy, using breezt:ways, wide porches, 
passive solar heating, ilJld zoned air 
conditioning systems. 

We'U also show how to conserve 
irrigation water, by using cisterns to col­
lect roo( runoff for later use - a system 
we've used successfully at our pre!oe11t 
site for the past eight years. 

The new facility will further our 
edm:iltional goals by demon~trating a 
ral'ge of landscaping clpproach~ frvm 
stylized formal areas to more natu~al­
looklng ones, :;1J 1Jur w bilu1:. 1.:an ~~e 

how they might incorporate native 
1-'i<lul:> inlo Lheir o••:n la!'ld:lcAped urc11:.. 

We w;1nt our displays at ~hie! new Wild­
flower Center to i.nvi.tc vi~itor p:irticipa­
tion to a greater degree than our presen~ 
sit~ aUows. DiGplays will "'mphasizE! ~ 
source conservation and its. role in help­
ins hurnani.: dieuttlop it •>11cot:1in;1hlc co­

existence with the land. Visitors will 
lt>am how native plants help in 
preserving and coflSl!rving natur4l 

resources. 
The display ga~dens will fe01ture 

examples of nati\'e annuals and peren· 
nials used in formal and "wild" land­
SCi!ipes. native grasses for lawn and 
landscaping use, and shrubs, ~s. and 
understory (shade-loving> plants suit­
able for all types ot landscapes. Them.:o 
gardens. will include a polhnauon gar­
den, an endangered species garden, 
ana a garden \\-'1th plant!! that mnJve 
peoples used for food, fiber. medicine. 
dyes, and building materials. 01.1;· 

(read on. page 6; 

rr---=-=~-----.:o..,;....;.~---"--~----1 

New facility tronr Pllld 
1 

younger -and older - visitors 
will enjoy our plant "petting 
z.oo. H Also planned is a res.earch 
study comparing the cost of 
maintai~ a traditional yard 

I) 

II 
using e:xotic plants and one using ' 
native plants. 

We hope you're as exLited 
about this project as we are. We'll 
~~ you posted as our new \ .,,, 
home sprinp from the ground. i ·: 

\~$\'}"' 
Q\(t'""' 
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Tei-" lewis 
Joint founder, dirtctor, cre.atiw 
ilSS.tmbler ilnd httd of 
markedn§ workfwlcle. 

Olilrw Utwis 
Joint founder. dln!ctor, desi§11£f 
and flower maker wl'lose -.ork 
Is exh11:littd 1n1ernatlo11dlly. 

AnU1ony Tun~1 
DireclOr. arti!.t and designer 
;md head of art deoertment. 

~ !<i•n ..- .,. IOP")llrnlla 111d cal~ 

If~ H ACC\M'llW M t)ri41ift! ;wotlSJeallow. 

Somo ri tho m•l"' 'Of)t~• ri Ill""' 110I 
;i1us1..,tO ;n this bfuc"-. DtuilJ d t­
•NI •hr f"ij Conroi>M"' "'1P <1n bl 
u"-oi111;JU,..1.11"9\l;"f1~.tullloo1rhc­

odO~:ll'h""". 

~JAT 'L WILDFLmJER RES P14ClE 08 

• 
onno1~ur 

In 1979, a small group of ralenRd and highly 
experienced artists and r~e. rec01nlzed a~ 
some of the finest In the wotfd. pthtred together 
under one banner .. C.nnnolssaa. 

Their inspiration-a feMnt desn to achieve that 
whieh had neYer been done bdR: with an 
uncompromising quest for quelil'y. and an unyielding 
commitmenl to che f.:~Lion of su~rior work5 of illt in 
porcelain. 

The Artists 

The ~rtists and craftspeople of Connoisseur seek tri 
achieve periection and authen~. and beliM chat thi5 
high level of creativity can only be obtained and 
maintained throu~h the dcdicatioo of each member of 
the small but highly skilled team. The importance of 
individual skill is given partlc..ilar recognition through 
the s~tem of 'makers marks': each sculpture carries 
the personal symbol of each artist and craftsperson 
involved in its creation. To produa that which is 
beautiful is 5urely one of the world's most rewarding 
tasks. The artists and craftspeople of (onno1Sseur are 
fully aware of this, and in return they meticulously 
create sculptures of beauty and quality Which lhe\I trust 
will g~ much pleasure to those v.iio i'lcquirt them. 

The crtalion of Connoi~eur's hig.t-ily detailed sculptures 
lE a complex procli?ss., beginning VJith the desie,ner's 
original concept. This inwlves many· hours of rtsearch: 
books. museums, and Vo'lriou~ bPe.rtS are all consulted, 
and the subject Is studied at fil'5l hand. 

Perhaps :tie most 
chell,el'l~ing of all 
'Sl:4§e.s is the ass'' 
of tht day casts 
(Ol' 'grc:cnwoNt'). 

The model is~ 
1arp:r lhln inc 
finished porcelain 
WPflW 
\MA bE ... 
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A mfS~r mould-maker 
pouring tne f1n.t 
plaster ... 
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Afl.:r all inform.:ttion has b(en as5aflblt?d, 
thv. designer then sculpts a three-dimensional 
model in pla~ice:ne:, 11 soft eta,.· materiol 
used expressly for this purpose. The model 
i$ som~hot larger than the fini:5htd 
porcelain sculpture will be. to allow for the 
consic:krable contraction that takes place 
during the initial flrlng. Throughout this 
!>WSC. the model is continually checked for 
accuracy, authenticity, and attention to ~tail. 

Once the model is apPr~d. it is cut into 
individual parts, the l'\Um~r dependin~ on 
the complexity and intricacy ot the design. 
Plaster moulds ('master' or 'block' moulds) 
are made to 1><oduce the negative image of 
each plasticene part. On CMrase only ten 
models can be obtained from one set of the 
master moulds. so a.ery part of the fi~t 
master mould has a positive image taken 
from it using a denser and stronger plaster. 
from these 'case' moulds, che negative 
working moulds can be produced, and as 
their detall Is lost. new working mouh.!:,; with 
the same clarity as the original masters can 
be made.. 

The clay used l:1r' Connoisseur is f ngl!sh fine 
bone china. consistil'lg of kaolin (china day), 
china stone. and calcined ox bone. The 
resulting body is both strong and, when 
fired, pure white. Because of its exce.ptlonal 
quality, the ei1act formula ls closely 1uarded. 

Wattt Is added to this formula, and the? 
resulting mixture is called 'Slip: Now the 

Props···~ 
and the madll 5 
cMfiMV mtlrllllld - - -

casttr be~n:; his 'NOrk. The mould5 cire 
insp£cted ca1efull<y, as all tole.ranees must be 
ptrftct. lhe liquid slip is poured into the 
plaster moulds. The. plaster, being p<>rous., 
absofb5 water from the 1tlip, causing a skin 
of cla"t· to de-.elop around the inside of the 
mould. In appro)(Jmately two·and-a-hatf 
minutes. th~ clay has thickene.d enough. 
and th~ ".xces-.s slip is pouni?d away. After an 
additional drying period, the clay cast is 
remOVQd from the mould. 

Perhaps the most challengin§ of all 
stages is the assembly of the clay casts 
(or 'greenware1, which have the delicac-, cl 
an eggshell. This necessitates E:Ktreme~ 
cardu! handling. and t6ts the caster's 
concencrauon w the fullest. As:>embly b 
accomplished by using a formula which 
incorp.orates the same slip all " rndjUf 
ingredient. The completed greenware model 
Is then all11M:d tu drf. 

The fl~rmakin~ is complex in it.self, being 
95% hand orientated. The clay Is a bone 
china mixtu"' with a gum arabic addit~ 
The flo.ver Is assembled in stages, each part 
ioined with slip. Many parts of the fbwrs­
stamen, buds, calyx - are made compl_. 
~ hand, and this may irM>l-R hundreds G' 
Mn thousands of separate parts. The 
resulting small variations in shape meal15 
each sculpture is unique. 

Preparation for flrin~ is c:omple'l 'IM')rk, ~ the 
greenware models need 'propping' with a 
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Tne art of ftCMV 
rnektn1 15 complelely 
hind done. With lhe 
de!latte l!'Mll flnwPl'I: 

the craft is completely 
frft·l'land ... 

Thefnt~of 
colour ir. 4pplieJ 
so subtly ... 

series of clay supports. Since the suppons 
are of tlie same clay, they allow the model to 
contract evenly in rhe kiln, tlius pre'Yenting 
distortion. There is often much more cl~ 
used in the supports than in the actual 
model, and they musr. of coursE, be rhrown 
~ after they haw ser..ied their purpose. 

firing tli&> 11i.'Ork is the next phase in the 
process. The heat of the kiln ~ _gradually 
raised nvPr ii 24·hrn ir p"f'iod !'.O the 
maximum temperature of 1200°( (2500°f). 
This process makes vitrification po!l>c;ihl1>. 
Upon completion of this inicial (or 'bisquei 
firing, a further twentv·four hours Is needed 
for cooling before the kiln door may be 
opened- alwi}'5 a tense moment. Props art 

re!Tl(Md and the mo<M Is ~m!~d for any 
cracks or defects. If not perfect. the model 
Is dP.!\l1'f¥-d. . 

The ~rfed model is then glazed; thar is to 
say, It Is covered wirh a mixture of 70% clay 
and 30% glass. which se.als the porous 
surface of the ciay. The glaze must be 
spr¥d in a "aporizO?d mist so as not to 
ul.J':M.uri:: cmy of the tlne detail, 

The second firing (glazll or 'glost' firing,) Is at 
the sl~tly IOY>'ef temperature of 1080°( 
(2250°f). Proos are no lonier needed as the 
model nCJN has Its own lnte~al strength. 
Upon completion of thlS flrtnf. the mod'I is 
again examined to make absolutely sure It 
is flawless. 

Finally, the delicate work of the painter is 
brought into foc:u:>. The co~ful us~ d ~ry 
natural hue is demanded, and the tones of a 
scufptu~ must be repruduced as close os 
possible to the subject in reafit\:' This calls 
for years of 11XPUlence with thC""...e 
temperamental c.olou~ 

l he colours are made from metallic oxides. 
obtained in powder form and mixed by each 
painter to suit hi5 or her own requirements. 
The. fil"5t layer of colour is i!pplied so subtl~· 
that in some Instances i[ cart barely be 
dete.cWi. Or. average eac"1 sculpture will 
receive chree applieauons of c.olour, with a 
firini between each. This is done so that 
exact depth of colour can be achieiied. The 
artist must remember thet many colours will 
~he!nge drastically as the sculpture Is 
subjected to repeated firings. The duration 
of a colour firin~ b. 1Z·16 hou~ at a · 
temperature range of 600°(-800°( 
(1250f0 -1650°f). D11u: frn::d thrm: Is no 
possibility that these colours can be 
r£mOYed or altered. 

After the sculpture is fully completed. It Is 
once again intenstiy examined. Most 
sculptures art oroduced in strictly limited 
editions; limitations that are determined 
primaril'y by the difficulties of prod:.iction. 
Once en edition limit is reached, the moulds 
are destro,i2d .. 

Tilus, after many long hours of agonizing 
tri1d and error. that which was bom in thl?l 
im~natlon of the artist Is now a reality -
a dream realized in 'livlr11' pnrre1f11i1"1. 


