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. Acknowledgments: Michael Mossman and the Queens College ·Jazz Orchestra (for the l;J c, l't4)-
pre-show performance); Dr: Allen Lee Sessoms, Pres. ofQueens College; Michael Cogswell, ) , 
Dir. ofthe Armstrong House & Archives; Claire Shulman, Queens Borough Pres.; Wyntoli ~ l/J • •· 

Marsalis; Arvell Shaw; Bill Ferris, Chairman ofNEH; Ronnie ~nd David Ginott [guh-KNOT] ~. //,., . 
. . . . . Ct._~ fJte e14e IJ1,f ~~ ~nt.fn·v· ~~ .. /,~ 

First, I want to thank all of you for showing me such warm and wonderful hospitality ~J . 
here at ?ueens College, and earli.er today at the Loui~ Armstrong House~- .truly, the House that. ~ 
Jazz Bmlt. I know at least one F1rst Jazz Fan who.w1shes he could haveJomed us today. I know 
my husband will be eager to hear a few stories ofSatchmo when I return to the White House. 

Amazingly, rnore than a quarter-cerituryhas passed since Louis Armstrong lived here in 
Queens. It doesn't seem it could possibly bethat long ago. That's because, in so many ways, 
Louis Armstrong still lives here. His music still swings and his spirit soars -- in Queens; and 
across the East River in Manhattan; and across our nation and around the world. 

We hear the legacy of Louis Armstrong in the modem masterworks ofWynton Marsalis. 
We see itin the neighborhood schools sponsored by the Armstrong Educational Foundation. We 
find it in the cadence of our speech and feel it in the quickened tempo of our own times. 

It is a rich cultural heritage, truly an American treasure, and one well worth preserving. 
At the Armstrong House and here at the Armstrong Archives, I have been privileged to see the 
work being done to carry Louis's legacy into the next·century. That effort began, of course, with 
Satchmo himself. When we recall the vast range of his vocations -- from instrumentalist to 
vocalist, from actor to author, from composer to cultural ambassador -- we often forget that he 
was also a great preservationist. 

As Michael Cogswell just told us, Louis ·Armstrong made a record of everything. He 
preserved papers. Photographs. Scrapbooks. Collages. Correspondence. He saved the charts 
that Wynton will play from today. Satchmo even saved menus, their margins scribbled full of 

, jt, It- LMble commentary on the soup du jour. ("Dee-licious," he wrote.) On reel after reel, he made priceless 
~ tD'V0~ recordings ofjam sessions, backstage chatter, and parties. This is Armstrong on Armstrong-- a . 

vital record of invention and improvisation, an essential glimpse of an artist at work and at play. 

Louis Armstrong collected and preserved-these artifacts. Now that he is gone, though, 
these precious, sometimes fragile, gifts cannot care for themselves -- a point that Michael 
Cogswell made poignantly clear. We are all; now, their caretakers. And that is why the efforts 
of Ronnie Ginott are so important: I am pleased to announce that she has-raiseS $100,000 for the 

~ . . . . (~ ~ 

c~~~~7.J 



preservation of those wonderful, invaluable Satchmo tapes. I also want to acknowledge Bill 
Ferris, Chairman of the National Endowment for the Humanities, for supporting a project that, he 
has told me, is close to his heart. The NEH has given a big financial boost to the Louis 
Armstrong Collection, helping not only to save these treasures but also to share them -- by 
generously fuqding a traveling exhibit. Across America, as I have been fortunate to see, people 
like Ronnie Ginott and groups like the NEH are doing the vital work Louis Armstrong once did -
- preserving the artifacts that define our nation. · ~ ~ AJ,L flt44- Pfr ... 

It is worth mentioning that the Louis Armstrong Archives aren't open only to music 
scholars; they're open to music lovers the world over. Visitors have come from countries as far 
away as Japan and Argentina to slip on a pair ofheadphones and listen to some of the rare 
recordings housed here in Queens-- maybe to take a look at that menu I mentioned.· We are 
reminded that Louis Armstrong isn't just America's treasure; since 1932, when he first set foot 
·overseas, he has belonged to the world. 

Louis Armstrong's message of hope and goodwill knew no national boundaries. His was 
Gideon's trumpet, and could not be contained by even the mightiest walls of oppression. In 
Berlin, during the height of the Cold War, "Ambassador Satchmo" played and simply charmed 
his way across Checkpoint Charlie, from West to East and back again. In a New Yorker cartoon 
of that era, a State Department official says, "This is a diplomatic mission of utmost delicacy. 
The question is: who is the best man for it-- [the Secretary of State] or Satchmo?" 

Back at home, Louis Armstrong was an ambassador of another ·kind -- between the races . 
. A dangerous assignment in his day. Satchmo risked his own safety to sound a clear, resonant 
note for civil rights, blasting those who stood for segregation. As the nation's most prominent 
African American, his words carried special weight -- and so did his music, and his films, and the 
greatness of his gifts. One white Southerner, as a boy; had seen Armstrong play at a dance; later, 
that man joined the NAACP legal team that won Brown v. Board of Education. His inspiration? 
The genius of Armstrong. This lawyer later wrote: "Louis opened my eyes wide, and put me to a 

r choice. Blacks, the saying went, w'ere 'all right in their place.' What was the 'place' of such a 
man, and ofthe people from which he sprung?" Through the darkest days of racism, Satchmo 
was an eloquent voice for diversity and dignity. 

In a sense, Louis Armstrong felt at home everywhere. He was certainly welcome in every 
country, on every continent. But from 1943 until his final days, there was only one place he and 
his wife Lucille truly called "home." I was honored to visit there today-- the modest brick house 
at 3456 1 07th Street. Of course, he could have lived in Manhattan, Hollywood, anywhere. But 
he chose Corona, Queens-- along what we now call the "Jazz Trail." Dizzy Gillespie was his 
neighbor, less than three blocks away. Ella Fitzgerald was nearby. So was Billie Holiday. 

But what Louis really liked about Queens was doing his own shopping at the local 
grocer's ... stopping by the barbershop ... watching Westerns in his living room with the 
neighborhood kids. It was the perfect respite from a life spent mostly on the road. Satchmo said, 



• • '. rr 

"We're right out here with the rest of the colored folk and the Puerto Ricans and Italians and the 
Hebrew cats ... The frigidaire is full of food. What more do we need?" 

Louis Armstrong needed nothing more. But he could see that wasn't the case for 
everyone in Corona; and, to those families, Satchmo was more than a neighbor. He was a friend. 
When had a brick facade built on his own house, he walked from door to door and offered to do 
the same for every family on his block. That same spirit guides the Louis Armstrong 
Educational Foundation, which Louis founded in 1969. He said then: "I wanna give back to the. 
world some of the goodness the world gave me." 

In addition to the profound musical legacy he has left us, Louis Armstrong has indeed 
given back much goodness -- through music history programs and workshops, through student 
exchanges and. scholarships, through concerts for neighborhood children, and so much more. 
Twenty-seven years after Louis Armstrong was laid to rest at Flushing Cemetery, his spirit is as 
bright, and vibrant, as the music he made. The work you do here in Queens will help carry the 

tune into the next millennium, Li if)_ ~ ~ / n ~ . 
~1~~~LciMMhLf: ~Jvf~ ·~ 

Now, lefs hear a little more of that wonderful music. I am honored to introduce the 
student choir of Louis Arrllstrong Elementary and Intermediate Schools. 

~ .. 

~~k "t ~~ ~e,,,.,.,c-cbze~ ~ 7/-+jUi7o 
, f. ~of t71JO 

3 



FIRST LADY HILLARY ROD HAM CLINTON 

REMARKS AT QUEENS COLLEGE 

QUEENS, NEW YORK 

December 3,. 1998 

.. 



Acknowledgments: Micha~l Mossman and the Queens College 

Jazz Orchestra (for the pre-show performance); Dr. Allen Lee Sessoms, 

Pres. of Queens College; Michael Cogswell, Dir. of the Armstrong 

House & Archives; Claire Shulman, Queens Borough Pres.; Wynton 

Marsalis; Arvell Shaw; Bill Ferris, Chairman ofNEH; Ronnie and David 

Gin ott [guh-KNOT] 

First, I want to thank all of you for showing me such warm and 

wonderful hospitality here at Queens College, and earlier today at the 

Louis Armstrong House-- truly, the House that Jazz Built. I know at 

least one First Jazz Fan who wishes he could.have joined us today. I 

know my husband will be eager to hear a few stories of Satchmo when I 

return to the White· House. 

Amazingly, more than a quarter-century has passed since Louis 

Armstrong lived here in Queens. It doesn't'seem it could possibly be 

that long ago .. That's because, in so many ways, Louis Armstrong still 

lives here. His music still swings and his spirit soars -- in Queens; and 

across the East River in Manhattan; and across our nation and around the 

world. 
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We hear the legacy of Louis Armstrong in the modem 

masterworks of Wyntori Marsalis. ~ e see it in the neighborhood 
. ' 

schools sponsored by the Armstrong Educational Foundation. We find 

it in the cadence of our speech and feel it in the quickened tempo of our 

own times. 

It is a rich cultural heritage, truly an American treasure, and one 

well worth preserving. At the· Armstrong House and here at the 
' . . 

Armstrong Archives, I have been privileged to see the work being done 

to carry Louis's legacy into the next century. That effort began, of 

course, with Satchmo himself When we recall the vast range of his 

vocations-- from instrumentalist to vocalist, from actor to author, from 

composer to cultural ambassador -- we often forget that he was also a 

great preservationist. · 

As Michael Cogswell just told us, Louis Armstrong made a record 

of everything. He preserved papers. Photographs. Scrapbooks. 

Collages. Correspondence. He saved the charts that Wynton will play 

from today. Satchmo even saved menus, theirmargins scribbled full of 
( 

commentary on the soup du jour. ("Dee-licious," he wrote.) 
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On reel after' reel, he made priceless recordings of jam sessions, 

backstage· chatter, and parties. This is Armstrong on Armstrong -:- a vital 

record of invention and improvisation,· an essential glimpse of an artist at 

work and atplay. \ 

Louis Armstrong collected and preserved these artifacts. Now that 

he is gone, though, these precious, sometimes fragile; gifts cannot care 

for themselves _..; a point that Michael Cogswell made poignantly clear. 

We are all, now, their caretakers. And that is why the efforts ofRonnie 

Ginott are so important: I am pleased to announce that she has raised 

$100,000 for the Armstrong Archives. 

[Ronnie has received commitments from the Sam Ash Music Co.; · 

the Carl Fischer Music Publishers; Cynthia Friedman; the Gemeinhardt 

Flute Co.; Safra National Bank of NY; the Selmer Co.; United Musical 

. Instruments;· the Winston Band Instrument Co. and Rayburn Musical 

Instrument Co.; and Yamaha~and and Orchestral Instruments.] 
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---------------------------- ------------ ----------------

I also want to acknowledge Bill Ferris, Chairman.ofthe National 

Endowment for the Humanities, for supporting a project that, as he has 

told me, is close to his heart. The NEH has given a big financial boost to 

the Louis Armstrong Collection, h~lping not only to save these treasures 

but also to share them, by funding a traveling exhibit. And soon, in the 

Armstrong House I visited today, there will be· a permanent Armstrong 

Museum. Thanks in no small part to a gift of$30,QOO by Thomas Lee 

and Ann Tenenbaum, and the ASCAP Foundation, the museum will 

open to the· public on July.4, 2000, the hundredth anniversary of what 

Louis celebrated as his birthday. 

Generosity like this makes it possible for us to continue the vital 

work Louis Armstrong began -- preserving the art and artifacts that 
. . 

define our nation. Such efforts are all part of our larger project to Save 

America's Treasures: As we approach the millennium, we should think 

of that milestone as more than a New Year's celebration -- it should be a 

celebration of our national culture, an opportunity to honor our past and, 

at the same time, imagine our future .. This year, I have been touring sites 

that are vital to our national heritage. 

4 



During the next week, I will travel to Massachusetts to visit the Henry 

Wads worth Longfellow House as well as the African Meeting House, 

the oldest standing African American church in our country. The point 

is to spotlight not just famous monuments, and not just political leaders, 
. . ' 

but also the literary and religious and musical pioneers who have shaped 

our history. 

By highlighting our heritage, we make it more accessible to all. It 

is worth mentioning that the Armstrong Archives aren't open only to 

music scholars; they're·open to music lovers the world over. Visitors 

come from countries as far away as Japan and Argentina to slip o~ a pair . 

of headphones and listen to some of the rare recordings hqused here in 

Queens -,.. maybe to take a look at that menu I described. We are 

reminded that Louis Armstrong isn't just America's treasure; since 1932, 
1 

when he first set foot overseas, he has belonged to the world. 

Louis Armstrong's message of hope and goodwill knew no 

national boundaries. His was Gideon's trumpet, and could not be 

contained by even the mightiest walls of oppression .. In.Berlin, during 

the height of the Cold War, ."Ambassador Satchmo" played and simply 

charmed his way across Checkpoint Charlie, from West to East and back 

again. 
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. . . 
In a New _Yorker cartoon of that era, a State Department official says, 

. . 

"This is a diplomatic mission of utmost delicacy. The question is: who 

is the best mah for it-- [the Secretary of Sfate] or Satchmo?" 

Back at home, Louis Armstrqng was an ambassador of another· 
. · . .' ·~ . . . . 

· kind -- between the races. A dangerous assignment in his ·day. Satchmo . . . 

risked his own safety to sound a clear, resonant note for civil rights, . . . ' . 

blasting those who stood for segregation.· ·As the.nation'smost 

prominent Africap American, his words carried special weight -- and so 

.did his music, and his films, andt~e greatness ofhis·gifts. One white 

Southerner, as a boy, had seen A~strong play at a dance; later, that inan . . 

. . 

joined the NAACP legal teani that won Brown v. Board of Educdtion. 

His inspiration? The genius ofArmstrong.· This lawyer later wrote: 

"Louis opened my eyes wide; and put me to a choice. Blacks, the saying 
. . . 

went, were 'all right.iri their place.' What was the ,'pl~ce' 'of such a man, 
'' ' ' . 

and of the people from which he sprung?" . Through the darkest days of 

racism, Satch~o ·was an eloquent \roice for diversity and dignity. . . . ' . 



"' ! ' .. 

In a sense, Louis Armstrong felt at home everywhere. He was 

certainly welcome in every country, on every continent But from 1943 

until his final days, there was only one place he and his wife Lucille 

truly called "home." I was honored to visit there today -- the modest 

brick house at 3456 1 07th Street. . Of course, he could have lived in 

Manhattan, Hollywood, anywhere. But he chose Corona, Queens -­

along what we no~ call the "Jazz Trail." Dizzy Gillespie was his 
. 

neighbor, less than three blocks away. Ella Fitzgerald was nearby. So 

was Billie Holiday. 

But what Louis really liked about Queens was doing his own 

shopping at the local grocer's ... stopping by the barbershop ... watching 

W estems in his living room with the neighborhood kids. It was the 

perfect respite from a life spent mostly on the road. Satchmo said, 

"We're right out here with the rest of the colored folk and the Puerto 

Ric~ns and Italians and the Hebrew cats ... The frigidaire is full of food. 

What more do we need?" 

Louis Armstrong needed nothing more. But he could see that 

wasn't the case fot everyone in Corona; and, to those families, Satchmo 

was more than a neighbor. ~e was a friend. 
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When he had a brick facade built onto his own house, he walked from 

door to door and offered to do the same for every family on his block. 

That same spirit guides the Louis Armstrong Educational Foundation, 

which Louis founded in 1969. He said then: "I wanna give back to the 

world some of the goodness the world gave me." 

In addition to the profound musical legacy he has left us, Louis 

Armstrong has indeed given back much goodness -- through music 

history programs and workshops, through student exchanges and 

scholarships, through concerts for neighborhood children, and so much 

more. Twenty-seven years after Louis Armstrong was laid to rest at 

Flushing Cemetery, his spirit is as bright and vibrant as the music he 

. made. The work you do here at Queens College -- and the children of 

Satchmo 's beloved borough -- will help carry the tune into the next 

millennium. 

Now let's hear a little more of that wonderful music, from the 

children of Queens. I am honored to introduce the student choir of 
·~ 

Louis Armstrong Element~ry and Intermediate Schools. 

8 
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·musicians such as Sidney Bechet, T~lldy Buckner, Sammy Price, Claude Hopkins and 
Earl Hines. Mr, Shaw and the Louis Annstrong Legacy Band currently perforn1 in 
wrops is Tops:· Q series ofcDncerts for young people held"every summer in the garden 
of the Louis AITI\Strong House. 

Queens College Jazz Orchestra 
Michael P11Hip Mossman, Director 

Members of the Queens College Jazz Orchestra are candidates fCir the Master in Jazz 
Performance althe Aaron Copland Schoo 1 of Music at Queens College/CUNY. These 
performers have come from all over the United States and abroad to study I he art of 
jazz performance and composition in New YoJk C[ty. The ja:z.z program at Queens 
boasls many internalionally reciJgnized a.T1ists among its alumni and many current 
studenls are already active in the performing lind recording arenas. 

Michael Mossman replaced jazz legend Jimmy Heath a.s Director of J82.7. Studies in 
1~7 and joins Sir Roland Hanna and Todd Williams on the faculty of the Jazz 
Program at Queens College. Profeswr Mossman p-e.rfonru wilh and composes for the 
Cam~gle Hall Jazz Band, the Mingus Jazz Orcheslra and Tito Puente as well ~s with 
his own group, the New Yo:rk Lalin Jau Oreheslra. · His most recent CD, Manw 

Saho, is on the TCB label. 

Queeltl Col!i:ge and the.Lou,ls Annsrrong House and ArdtlveJ 

Queens College, founded in 1937, is a highly selective pub!ic cmrunuter college well 
known for its world class faculty and for the accompli:;hmcnb of its graduates. The 
college offers its diverse studenl populmlion affordable access to outstanding academic 
programs in the liberal arts 8lld professional fields. Queens College is part ofthc City 
University of New York, which includes ten senior colleges, six community colleges, a 
technical college. a graduate scoool, a law school and an affiliated medical sehool 

When Louis Annslrong'& wife Lucille died in 19&3, leaving her estate and assets to th~ 
Louis Armstrong Educational Foundation, she requeSited the house be given to lhe Cily 
of New York as a museum. The City, in consultalion with the Foundation, selected 

. Queens College to administer lhe House and Archives. Tile College currently hCiuses 
archives containi11g an C)(tensive collection retrieved from the house, then presen•ed 
and calalogucd for public usc. The College also administers the pwjec:t to open the 
Loui~ Armstrong House as a museum. · 

Th.e White House Millennium Council and Queens. College wis.h to thank lbc National 
Trust for Historil: Preservation, Jazz at Lincoln Cenler, the Colden Center technical 
production staff, the Queen& CiJllege Offices of Special Events, Security, Publication 
and Repmgraphic Senliccs, lnfonnalion Technology and the many o!her departmenls 
and individuals who have helped !D make this event possible. 

(!) 

"My Whole Ufe Has Been Happiness" 
loufs Armstrong 

A Ceremony and Performance 
in recognition of the 

Louis Armstrong House and Archives 
and 

Save America's Treasures 

Pre-show performance by the Queens Co1lege Jazz Orchestra 

Welcome by Queens College President Dr. Allen Lee Sessoms 

Strutttn ' With Some Barbecue 

Remarks by Michael Cogswell 
Director, Louis Armstrong House and Archives 

Remarks by Queens Borough President Claire Shulman 

Basin Street Blues 

Remarks by Wynton Marsalis and a conversation with Arvell Shaw 

Mack the Knife 

Remarks by First Lady Hillary Rodharn Clinton 

Wcmdetful World 
sung by the Louis Armstrong Elementary and lntennediate School 

Choirs 

CP 
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Dr. Alien Lee Sessoms 
President, Queens College 

Dr. Sessoms comes to Queens. College from a distinguishod career thai has spanned 
~·eJrs, disciplines and continents. After earning his B.S. at Union College, his M.S. at 
the University of Washington and his Ph.D. at Yale, Dr_ Sessoms did post doctoral 
work at Brookhaven National Laboratory and served as Scientific Associare with the 
European Associalion of Nuclear Research before going.onlo became an Aswdate 
Professor of Physics at Harvard University-

From I 1/80 to 1993, Dr- Sessoms held a series of increa.singly responsible 
appoincments at the U- s_ Department of State. In posls ranging from Director of the 
Office of Nuclear Teehno logy and Safeguards at the Bureau of Oceans and 
International Environmental and Scientific Affairs, to Counselor for Scientific and 
Technical Affairs at the u_s_ Embassy in Paris, tn Minister-Counselor for Political 
A ffalrs and then Deputy Chief of Mission a! the U.S- Embassy in Mexico, Dr . 
Sessoms demonstrated a cnmrnand in areas ranging from nuclear teclmology And 
safeguards ID u_s. European space cooperatLan, to political affairs and lhe 
implementation of overall U.S. palicy in MexicD, including assisting in the negDHatian 
of the North American Free Trade Agreement- Currently, Dr. Sessoms serves on the 
U.S- Sccretllry of Energy's Advisory Board_ 

In 1995, afler two years as E~tecutive Vice President and Vice President for Academic 
Affairs atlhe University of Massachusetts, Dr- Sessoms became the eighth President 
of Queens CGllegc_ 

flollchacl Cogswell 
Dlredor, LouiJ Armstrong House and Ar~hlves 

Jn l97J, when he lef\tbe University GfVirginia to play saxophone professionally, 
Michael Cogswell did nol imagine his musical career would lead him back to a college 
campus and into the life and histDry of one of the world's foremost jazz musicians_ 
Afler eignt years of performing a s~trum of mtisic types including ja:z:z, rock, soul 
and evant-garde, Mr- Cogswell returned to cotlege and el!rned Master degrees in Jazz 
History and Libr:Jry Science. He .also fell in love with historical musicology, libraries 
and archives. 

Qu~ns CD liege hired Mr. Cogswell in 1991 to bring order to Louis Annslrong's vasl 
personal collection ofhome-recGrded lapoe.s, scrapbooks, photographs, manuscripts and 
other materials_ A fler three years of arranging, cata!aguing and preserving, the Louis 
Armstrong Archive at Queens College opened to the public in 1994. 

Mr. Cogswell is the recipicllC of numerous honors, including lhe 1996 Queens 
Borough Preservation A ward and he currently heads the project to open the l.Aluis 
Armstrong House as a historic museum. 

(!) 

Wynton Manalia 

Wynton Mmalis is an accomplished and acclaimed jazz artist as well as a distinguished 
~lsssical musician. He bas been insttumental in bringing jan to lhe foJeiTonl of American 
culture by ~mbining his talents as musician, composer, bandleader. teacher and as Artislic 
Director ofJazz.at LincDln Cenre:r. 

Since making his recGrding debut in 1981, Mr. Marsalis has produced a (alaiDgue of more 
than thirty outstandingjazz and cla:ssical r«ordings which have won him ciglll Grammy 
Awards and the distinction of being tiLe only artist ever 10 receive boll! classical and jazz 
Grammys in a single year. In 199-7, Mr. Marsalis became the first jii2Z artist to be awarded 
I lie Puli lzer Prize for music w!ten he was honored for his oratorio on slavery, Blood 011 llri! 

Fields_ 

Named D)' Time Magmzine as one of "America's 25 Most lnflucnlial People," M,-_ Marsalis 
often uses lhal influence to [nspire )'oung people D)' teaching, ad_vccating for music 
education and conducting regular master classes, including IILe popular Jli2Z for Young 
People Concerts produced by Jaz~ at Lincoln Center-

Mr. Marsalis'latesl recordings with tiLe Lincoln Cenler Jazz Orcbe.slra include Blood on lhe 
Fie/rls and Junrp Start mrd Jan. Both were released by Columbia Records in 19-97. His 
newest album, Stmrdartf Time VolrliJJe J_· 1Tre Midnfg!Ji Dlues, has achi~ed botb critical and 
popular success. 

Clalrf Shulman 
Queens Dorough Prfsidenf 

In 1986, Claire Shulman became the first woman to be elcclcd Borough President of Queens 
County. As the highe:st-rankiog elected official in a borough of almost 2 million people, Ms. 
Shulman plays a major role in a wide range of land use issues, the development of the ciry's 
expense and capital budgets, and in making recommendations to the Mayor and other City 
officials lhBll!upport the interes\5" of the people of Queens. Ms. Shulman's major 
accomplishments as bGrough president have included: lhe rezoning of dozens of 
neighborhoQds to create reasonable and responsible development, while preserving the 
character of existing neighborhoods; lite economic revltalizatinn of many communities and 
the expansion oftlte borough's ecnnomic oase; and incrcas~ funding for s.enior centers and 
activities, cultural programs and libraries. 

ArveiiShaw 

Double bass pia yeT Arvcll Sltaw has had a long and distinguished c~r~er in jazz. From the 
early days on Mississippi riv~r boats with fare Marable, to his work on Broadway and 
touring in "The Wnnderful World of Louis Armstrong," Mr. Shaw has been a cons.tanl 
presence on theja~z scene- A memocr GfLouis Armstrong's All Stars from 1945Jo l9S), 
Mr. Shaw conlinued lo play with "Pops," intermitlently, until Arms!mng's death in 1971. 

Mr. Shaw also loured Euwpe with 13enny Goodman and perfcumed and recorded with 

~ 



Memorandum 

To: Ellen Lovell 
Jeff Shesol 

From: Leela de Souza (x62006) 

Date: December 2, 1 998 

cc: Stephanie Madden-Kurz 
Laura Schiller 
Christy Macy 
Noah Meyer 

o# •• -~ ..... ' ~. :· ·~ . i . ":', 
~·· 
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Re: ARMSTRONG EVENT-ANNOUNCEMENTS OF GIFTS TO DATE 

. . . 

The following is the list to date of announcements of gifts for the Armstrong event. 
I confirmed these (names/spellings/dollar amounts) by phone with Bobbie Green. 
There will likely be a few additions; the unknown dollar amounts will be confirmed. 
by Ronnie Ginott. Of all contributions, Ronnie Ginnot has personally raised 
$ 100,000 + and deserves a special mention. It still needs to be decided if/which 
others should be mentioned as well: 

• For the Armstrong House .. 
~i Thomas H. Lee and Ann Tenenballm-$25;000 / 
~ ~ , ASCAP Foundation-$5,000 . 

"~'4 . . . c· . 0 I. - /) -/7 LJ~- . J ~··· • For the Armstrong Archives -~ ~ \ ~ llt..44 ~~ 
. -Selmer Company-$? ' ·· fec'd ~··~ . . J 

-Gemeinhardt Flute Company-$? . u-- -
-Winston Band Instrument Company.:.$1 0,000 
-Safra Bank/Republic Bank (these banks are affiliated, unclear as of yet how 

they are to be listed-$? 
-Yamaha Music Company, Mic:::hael Bennett, CE0-$1 0,000 
-The Carl Fisher Music Publishers, Charles Obry [AH-breeL 

President-$1 0,000 ·. 
-United Musical Instruments, Rob Palmer, President-$1 0,000 
-Anonymous g itt- $1 5,000 
-Ash Music Company, Coby Narita Ash, $1,000 (amount likely to increase) 
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, FIRST LADY HILLARY RODHAM CLINTON 
REMARKS AT THOMAS EDISON NATIONAL HISTORIC SITE 

WEST ORANGE, NEW JERSEY 
JULY 14, 1998 

[IF HOT: I was thinking just now that in July, Edison's comment that genius is 1 percent 
inspiration and 99 percent perspiration takes on a whole new meaning!] 

We are here today so that future generations of children will walk into this historic site 
and walk 6ut inspired by the American story of creativity and scientific discovery that Thomas 
Edison wrote. I want to thank everyone who has made that possible, especially: Congressman 
Pascrell; Mayor McKeon; Dick Moe and the National Trust for Historic Preservation. Bob 
Stanton, Marie Rust, and the entire National Park Service. Maryanne Gerbackus. 

And I want to say a special thanks to Jack Welch and all of General Electric, for your 
extraodinary generosity and commitment. Because of your gift, the laboratory that gave birth to 
over half of Edison's patents will always touch the hearts and minds and spirits of all who visit 
here. It is my sincere hope that your gift will also inspire others, who have benefitted from 
Thomas Edison's legacy, to help ensure that it lives on forever. And Elizabeth Sloane .... 

Being at this place where genius transformed into invention, I am reminded of the time 
Edison signed a guest book. He put down his name and address in the typical spots. But there 
was one last column headed "Interested in." And there Edison wrote one word: Everything. And 
that's exactly what he created ... everything. Think about our daily lives ... even this event which 
requires pictures and sound and light. We can tape a t.v. show we miss tonight...because of 
Thomas Edison. We can listen to a new CD in our stereo. We can go to the movies. And, yes, 
we can punch a time clock at work. In fact, I recently learned that the Marine Band, whose 200th · 
anniversary we celebrated just last week, was one of the first musical ensembles to record 
cylinders for Edison's new invention, the phonograph. 

When Edison died, his staff promptly sealed his desk. They understood, just as 
Americans have learned through the years, that we needed to preserve our past. That's the point 
of the tour I'm on: to ask every one of us to Save America's Treasures. As we approach the 

r 

Millennium, we know there will be all sorts of parties. But this is also a golden opportunity to 
help preserve the artifacts, monuments and sites that define our nation --.and must guide us into 
the future. 

Yesterday, the President and I stood beneath the Star Spangled Banner at the National 
Museum of American History, and looked up at the flag that inspired Francis Scott Key to pen 
our national anthem. I visited the monument to Key and the site where the flag rose up from at 
Ft. McHenry. And later today, I'll see the Colonial Theater in Pittsfield, Massachusetts, one of 
the finest theaters in the world, where a family bought it and kept it for decades until it could be 
returned to the community. The point is to spotlight not just famous monuments. Not just 
leaders involved in politics. But also the scientists, musicians, and other creative geniuses who 
lift lip our health and lives and spirits. 
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. \ It's incredible to think, that here with a few hundred other "muckers," as he called them, 
Edison created the model ofthemodern research and development lab. Today, all told we spend 
more than $200 billion a year on R&D, which has led to everything from the Internet to the 
Hubble Space Telescope. 

The contributions Edison made changed how we lived our lives during the industrial 
revolution and thereafter. Now, we live in an information revolution. The question is, will we 
learn from Edison and accept the challenge? We have the chance to unlock the mysteries behind 
AIDS and cancer, create high speed wireless networks that bring learning to children all over; 
and telemedicine to our rural communities. Which is why, in his year 2000 budget, the President 
will call for significant increases in computing and communications research. And it's why this 
year, he asked Congress for the largest single increase in research funding in history. 

One of my favorite stories about Thomas Edison involves his research into the storage 
battery. Before he invented it, he first tried 50,000 experiments ... none of which were successful. 
When someone commented on this huge number of failures, Edison responded: "Results? Why I 
have gotten a lot of results. I know fifty thousand things that don't work." He tried and tried 
until he got it right. That determination ... the spirit of exploration ... that optimism must be passed 
on to students like the ones from. West Orange High School and Seton Hall Prep. 

What you've done today builds on the great tradition of preservation in this country. By 
1850, we had already established George Washington's headquarters at Newburgh, where I go 
next, as our first State Historic Site. What they knew then, and what we have continued to learn 
through successes and failures such as the destruction of the beautiful Penn Station . .is that we 
will never own our nation's past. We are it's caretakers and we have a responsibility to be good 
ancestors. 

Perhaps there is a monument in your town square covered ih graffiti. A cemetery 
overgrown with weeds. An historic building threatened by development. A library lacking in 
resources. A piece of art tucked away. Historic photographs yellowing in a county clerk's file 
cabinet. We have the chance to find America's Treasures. And every one of us, from the 
kindergarten class to the corporate board can do something to help save them. We can all give 
our own gifts to the future. 

If you take a look at some of the popular culture, it often views the future with fear. 
Aliens come down. Cities, usually Washington, D.C., get blown up. And if you're lucky, one 
person survives. But, there's another view-- one we must take. Just as Edison looked at the 
future with confidence, so too can we. In this time of great blessings, we cannot rest on our 
laurels. This is the time to pass on to our children and grandchildren and great grandchildren 

,stories like Thomas Edison's, which shaped us yesterday ... and must guide us tomorrow. 



\ 

Record Type: 

Ellen M. Lovell 
12/02/98 06:2:3:54 PM 

·Record 

. . 

To: Jeffrey A. Shesoi!W:HO/EOP, Leela deSouza/WHO/EOP, Laura E. Schiller/WHO/EOP 

cc: 
Subject: context 

We need a good P of contextto put this event in the millennium, Save America's Treasures 
context. Can't find a good generic ·one - so here are the main points, which I hope you can 
improve on. . 
We are here today, near the end of the 20th centLJry, to honor 'a great.artist. And soon, when 
1999 apprears on the calendar; we will be ev~n more aware than we a·re today, that the odometer 
of time is about to change. the nines to zeroes ·- arid the new millennium will arrive. Already we are 
hearing about it. .. we hear millennium minutes, we see. ad.s for millennium mufflers ... friends are 
asking each other where .they will be on New Year's Eve - both in 1999 A.ND 2000. We are also 
aware that this is an histo~ic time -- a milestone -- aftr all, it only happens on.ce every 1 ,000 years. 

So last year the ·President and I created the .. White Hou~e Millennium Council, to set the themes, 
· and stimulate activities in which' all Americans can participate: projects that help us learn lessons 

from ~ur past and prepare us for the 21st c. Our national millennium theme is: Honor the Past -­
Imagine the Future. 

And one of our signature projects is Save America'.s Treas.ures -~ a public -private partnership to 
preserve the collections, art, documents, monuments and historic sites that tell America's story. 
How can we imagine the future, if the legacy of the people and events that shaped our democrcay 
and our culture do not come with us into the.riext millennium? This year Congress agreed to the 
president's requestfor $30 million to help save our most importatnt national treasures. The 
National Trust for Historic Preservation is our partnerin supporting many sites and artifacts all over 
the nations, with its'partners, the NatiC>nai Park Foundation and Heritage Preservati'on. The Trust 
has created a new Millennium Commitee to Save America's Tresures whcih I am pleased to chair 
and I welcome the members of that committee here today and thank them ·for their generosity. 

When we think about historic sites, we oftern think of the military a·nd political leaders who made 
. history. But our artists make history too, and change our country for the better. This certainly we~s 

the case with Louis Armstrong. 

· sorry this is rough. 
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In 1969. Louis Armstrong funded and founded 
The Louis Armstrong Educational Foundation 
stating "/ wanna give back ro the world some 
of the goodness the world gave me." 
Louis Armstrong's death on July 6. 1971, created 

waves of mourning over the entire world. His · 
playing, his singing and his joyful persona were 
known in every comer of the globe, from fans 
behind the Iron Currain to European royalty, 
from the smallest African village to every man, 
woman and child in the United States. The 
Congressional Record on that date was filled 
with tributes: · 

" ... he was really a citizen of the world 
and one of this nation's greatest natura/ 
resources." 
",,.an inspiration and te<Jcher (O his fellow 
musicians and rhe driving force behind 
20rh-cenrury jazz ... he provided countless 
millions of people in many col..mtf'ies with 
hours of exciting music." 
"Although unschooled and brought up in 
poverty, Sarchmo always retained plr2asanr 
disposition and willingness to look on rhe 
constructive and positive side of life. Even 
in rhe midst of tawdrincss, degradation 
and artificiality, he found human goodness, 
sacrifice and charity. Rising from playing his 
horn in the bordellos of New Orleans to his 
role as unofficial Ambassador of Goodwill 
throughout rhe world on behalf of the United 
Stares, Louis Armstrong did more for his 
country than a thousand official members 
of the Foreign Service. We have lost one of 
our most illusrrious and valuable citizens. n 

In 197 4, at the behest ofthc U.S. State 
Department and in response to requests from 
behind the Iron Curtain, Lucille Armstrong 
embarked on a government-sponsored tour of 
Hungary. Romania. Czechoslovakia and Poland . 
conducting a program of slides, films <Jnd mus1c 
t<:~pes highlighting her late husband's life. She 
left albums, books and other memorabilia to 
schools and embassy libraries. 

Lucille died in 1983 and left her estate and assets 
to the Foundation, with the request that the house 
be given to the City of New York tiS 01 museum. 

MILLENNilill COlmCIL 

The Louis Armstrong Educational Foundation 
Inc .. founded in 1969, is dedicated to: 

I Fostering programs, workshops and lectures 
on music history in schools 

I Assisting and contributing to programs and 
event for education in music by organizations 
such as schools and libraries. 

I Sponsoring programs at all school levels ~hat 
aid the students in developing musical skills. 

I Participating in scholarships, student 
exchanges and grants. 

141004 

I Annual gr; 
mainten<Jn• 
Corona Ol 
support of 
Queens Cc 

I Public schc 
workshops 

I The East E 
tapes, vide 
books and 

I The Lincoli 
Concerts a 
under the. 

I The Music 
center of E 

I Gifts to Ar· 
Harlem Sci 
Library anc 

I ASCAP foL 
seminars,' 

I Schombur· 
Culture to 
library of ir 
musicians 1 
research Cf 
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I Annual grants to Queens College for the 
maintenance of the Louis Armstrong home in 
Corona Oueens-a National Landmark-and 
Sllpport of the Louis Armstrong Archives at 
Queens College. 

I Public schools for music education programs, 
workshops and library materials. 

I The East Elmhurst Library in Oueens for CDs. 
tapes. video material, concerts and special 
books and programs. 

I The Lincoln Center Jazz for Young People 
Concerts and other educational programs 
under the direction of Wynton Marsalis. 

I The MLJsic Therapy program at the pediatric 
center of Beth Israel Hospital. 

I Gifts to Art Connection, Boys Choir of Harlem, 
Harlem Schools for the Arts & Uncoln Center 
Library and Museum, 

I ASCAP foundation for programs including 
seminars. workshops and sc:holcuships. 

I Schomburg Center for Research in Black 
Culture to establish extensive audio and visual 
libr;:Jry of interviews and pt!rformances by jazz 
musicians made available to all sr:hools and 
research centers. 

141 005 
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The most popular public program of the ·Louis Armstrong House and 
Archives is Pops is Tops, our annual concert series for local children, 
now in its lOth year. 

Every spring children from Louis's neighborhood enjoy a·live jazz 
concert at the Louis Armstrong Hous·e. The concerts typically take 
place in the last week in May or the first week in June. There are two. 

· shows per day: a morning show at IO·.amand an afternoon show at 
12:30 pm. Since 1994, the;p.erforming group has been Arvell Shaw 
and the Louis Armstrong Legacy Band. Arvell. Shaw., who played . 
bass for Louis Armstrong for more than twenty-five· years, leads a · 
band of world-class musicians who perform music associated with 
Louis Armstrong. · 

The concerts take place iii the beautifully restored garden of the . 
Louis Armstrong House. Because the garden can seat only 250 
children at a time, the concerts are wonderfully intimate. The 
children and the musicians enjoy a rapport not realized in larger 
venues.·For example, the highlight of the l997 concert occurred at 

· the close of the moq1ing show of 4 June. Arvell·Shaw was s~nging 
Louis Armstrong's hit "What a Wonderful World,".- when orte hundred 
children in the audience began-to ·sing along. (The children were. 
students at the Louis Armstrong Intermediate School, which plays 
the song over the PA every morning.) Ms. Shaw, whose eyesight is 
so poor that he could not see the children, heard them· singing along 
and tears trickled down his cheeks. · 

7/31/98 10:12 AM. 
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. Quri~g- tlie~~c6nceft~- eac1:1 ml.lsi~i_anjtl_ih~~s.extet tak~~=~ .. f~w minute~) 
· ···. :~o. explajri hi_s instrument. an~ how it is pl~yed. At t)J._y end ofthe / . 

coiic·ert, ten·minutes is devoted to questions and answers. Children 
rais'e their' hand$ ~nd·get. to ask any questions they wish to the . 
musicians. Most questions fall into t~e subjects of how to play jazz,· 

.. instrumental techniqtfe, {)r· the life ·of Louis Arnistrong, but no · · 
question is out 9f bounds!· The explanatory pres~ritations and, the 
question and· answer_ ~essiqn provides a memorable educational . 
·component to each _Pop is Tops··concert. 

" . ' . . . ' 

'. ' . j 
' , .. 

,l .. \ ., .... 

Seating at Pops is Tops is so .liri-tite_d that attendance ·at·Pops is Tops 
is by invitation only. Attendees ·are _usuall)'re_stri~ted to children in .. 

' Louis's neighborhood. Want fo-.9·9me?Se~d a _postcard or letter to·:·. 

··' 
. Pops is Top·s Concerts · . .· . . . 
Louis Armstrong- ·House and Archives ... · · ·· 
Queens College · · · · 
65-30 Kissena :eivd. . ' .. ' ~·' ., 

Flushing, NY 11367. "·' 

) 

.···,· i'·· . 

. P~psis-topsi~ madepo'ssible~y-:a grant. froJD ~he·New __ Yor~ :city 
Departme_nt of Cultural ~ffairs. . . 
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Memorandum· 

To: Ellen Lovell . 
Jeff Shesol 

From: Leela de Souza (x62006) 
Date: December 2, 1998 (7 :00 PM) 
cc: Stephanie Madden-Kurz 

Laura Schiller 
Christy Macy 
Noah Meyer 

Re: UPDATE---ARMSTRONG EVENT-ANNOUNCEMENTS OF GIFTS TO 
DATE 

The following is the list to date. of announcements of gifts for the Armstrong event. 
I confirmed these (names/spellings/dollar amounts) with Bobbie Greene. Of all 
contributions, Ronni .Ginott has personally helped raise $ 100,000 and deserves a 
special mention. The House donations should also be .mentioned and there is a 
vote for those present [as noted] of the archive donations to be mentioned as well: 

• For the Armstrong House-$30,ooo· total 
-Thomas H. Lee and Ann Tenenbaum-$25,000 · 
~ASCAP Foundation, represented by Karen Sherry, VP/Executive Director and 

Ms. Kim Hargraves, Manager-$5,000 [both will be present] 

• For the Armstrong Ar~hives-$1 00,000 total · 
-Anonymous gifts-$25,000 
-The Carl Fischer Music Publishers, Charles Abry [AH-bree], 

President-$1 0,000 [will be present] 
-Cynthia Friedman-$1 0,000 
-Safra National Bank. of New York, represented by Mark Barez-$1 0,000 [will 

be present] 
-Winston Band Instrument Company/Rayburn Musical lnstrume,nt Company, 

David Ginott, President~$1 0,000 [will be present] · 
-United Musical Instruments, Rob Palmer, President-$1 0,000 
-Yamaha Band and Orchestral Instruments, Michael Bennett, 

President-$1 0,000 [will be present] 
-Gemeinhardt Flute Company-$5,000 
-Selmer Company- $5,000. 
~Ronni and David Ginott,in mer:nory of their ~arents-$4,000 [will be present] 

-Sam· AshMusic Company, represented by Mrs. Cobi Narita Ash, 

$1,000 [will be present] 



.---------------------------------------------------------------------------. 

Draft 12/02/98 5:00pm 
JeffShesol 

FIRST LADY HILLARY RODHAM CLINTON 
REMARKS AT QUEENS COLLEGE 

QUEENS, NEW YORK 
December 3, 1998 

Acknowledgments: Michael Mossman and the Queens College Jazz Orchestra (for the 
pre-show performance); Dr. Allen Lee Sessoms, Pres. of Queens College; Michael Cogswell, 
Dir. of the Armstrong House & Archives; Claire Shulman, Queens Borough Pres.; Wynton 
Marsalis; Arvell Shaw; Bill Ferris, Chairman ofNEH;Ronnieand David Ginott [guh-,KNOT] 

First, I want to thank all of you for showing me such warm and wonderful hospitality 
here at Queens College, and earlier t~day at the Louis Armstrong House-- truly, the House that 
Jazz Built. I know at least one First Jazz Fan who wishes he could have joined us today. I know 
my husband will be eager to hear a few stories of Satchmo when I return to the White House. 

Amazingly, more than a quarter-century has passed· since Louis Armstrong lived here in 
Queens. It doesn't seem it could possibly be that long ago. That's because, in so many ways, 
Louis Armstrong still lives here. His music still swings and his spirit soars -- in Queens; and 
across the East River in Manhattan; and across our nation and around the world. 

We hear the legacy of Louis Armstrong in the modem masterworks ofWynton Marsalis. 
We see it in the neighborhood schools sponsored by the Armstrong Educational Foundation. We 
find it in.the cadence of our speech and feel it in the quickened tempo of our own times . 

.. 
It is a rich cultural heritage, truly an American treasure, and one well worth preserving. 

At the Armstrong House and here at the Armstrong Archives, I have been privileged to see the 
work being done to carry Louis's legacy into the next century. That effort began, of course, with 
Satchmo himself. When we recall the vast range ofhis vocations-- from instrumentalist to 
vocalist, from actor to author, from composer to cultural ambassador-- we often forget that he 
was also a great preservationist. 

As Michael Cogswell just told us, Louis Armstrong made a record of everything. He 
preserved papers. Photographs. Scrapbooks. Collages. Correspondence. He saved the charts 
that Wynton will play from today. Satchmo even saved menus, their margins scribbled full of 
commentary on tlie soup du jour. ("Dee-licious," he wrote.) On reel after reel, he made priceless 
recordings of jam sessions, backstage chatter, and parties. This is Armstrong on Armstrong_..: a 

·vital record of invention and improvisation, an essential glimpse of an artist at work and at play. 

Louis Armstrong collected and preserved these artifacts. Now that he is gone, though, 
these precious, sometimes fragile, gifts cannot care for themselves -- a point that Michael . 
Cogswell made poignantly clear. We are all, now, their caretakers. And that is why the efforts 
ofRonnie Ginott are so important: I am pleased to announce that she has raised $100,000 for the 



.----~----------------------------------------------------. 

preservation of those wonderful, invaluable Satchrno tapes. I also want to acknowledge Bill 
Ferris, Chairman of the National Endowment for the Humanities, for supporting a project that, he 
has told me, is close to his heart. The NEH has given a big financial boost to the Louis 
Armstrong Collection, helping not only to save these treasures but also to share them -- by 
generously funding a traveling exhibit. Across America, as I have been fortunate to see, people 
like Ronnie Ginott and groups like the NEH are doing-the vital work Louis Armstrong once did­
- preserving the artifacts that define our nation. 

It is worth mentioning thatthe Louis Armstrong Archives· aren't open only to music 
scholars; they're open to music lovers the world over. Visitors have come from countries as far 
away as Japan and Argentina to slip on a pair of headphones and listen to some of the rare 
recordings housed here in Queens -- maybe to take a look at that menu I mentioned. We are 
reminded that Louis Armstrong isn't just America's treasure; since 1932, when he first set foot 
overseas, he has belonged to the world. 

Louis Armstrong's message of hope and goodwill knew no national boundaries. His was 
Gideon's trumpet, and could not be contained by even the mightiest walls of oppression. In 
Berlin, during the height of the Cold War, "Ambassador Satchrno" played and simply charmed 
his way across Checkpoint Charlie, from West to East and back again. In a New Yorker cartoon 
of that era, a State Department official says, "This is a diplomatic mission of utmost delicacy. 
The question is: who is the best man for it-- [the Secretary of State] or Satchrno?" 

Back at home, Louis Armstrong was an ambassador of another kind -- between the races. 
A dangerous assignment in his day. Satchrno risked his own safety to sound a clear, resonant 
note for civil rights, blasting those who stood for segregation. As the nation's most prominent 
African American, his words carried special weight -- and so did his music, and his films, and the 
greatness of his gifts. One white Southerner, as a boy, had seen Armstrong. play at a dance; later, 
that man joined the NAACP legal team that won Brown v. Board of Education. His inspiration? 
The genius of Armstrong. This lawyer later wrote: "Louis opened my eyes wide, and put me to a 
choice. Blacks, the saying went, were 'all right in their place.' What was the 'place' of such a 
man, and ofthe people fromwhich he sprung?" Through the darkest days of racism, Satchrno 
was an eloquent voice for diversity and dignity. 

In a sense, Louis Armstrong felt at home everywhere. He was certainly welcome in every 
country, on every continent. But from 1943 until his final days, there was only one place he and 
his wife Lucille truly called "home." I was honored to visit there today-- the modest brick house 
at 3456 1 07th Street. Of course, he could have lived in Manhattan, Hollywood, anywhere. But 
he chose Corona, Queens-- along what we now call the "Jazz Trail." Dizzy Gillespie was his 
neighbor, less than three blocks away. Ella Fitzgerald was nearby. So was Billie Holiday. 

But what Louis really liked about Queens was doing his own shopping at the local 
grocer's ... stopping by the barbershop ... watching Westerns in his living room with the 
neighborhood kids. It was the perfect respite from a life spent mostly on the road. Satchmo said, 

2 



- .. .. 

. . . 
"We're right out here with the rest of the colo!ed folk and the Puerto Ricans and Italians and the 
Hebrew cats ... The frigidaire is full of food. What more do we need?" 

Louis Armstrong needed nothing more. But he could see that wasn't the case for 
everyone in Corona; and, to those families, Satchmo was more than a neighbor. He was a friend. 
When had a brick facade built on his own house, he walked from door to door and offered to do 
the same for every family on his block. That same spirit guides the 'Louis Armstrong 
Educational Foundation, which Louis founded in 1969. He said then: "I wanna give back to the 
world some of the goodness the world gave me." 

In addition to the profound musical legacy he has left us, Louis Armstrong has indeed 
given back much goodness "- through ni.usic history programs and workshops, through student 
exchanges and scholarships, through concerts for neighborhood children, and so much more. 
Twenty-seven years after Louis Armstrong was laid to rest at Flushing Cemetery, his spirit is as 
bright, and vibrant, as the music he made. The work you do here in Queens will help carry the 
tune into the next millennium. 

Now, let's hear a little more of that wonderful music. I am honored to introduce the 
·student choir of Louis Armstrong Elementary and Intermediate Schools. 

3 



Memorandum 

To: Laura Schiller 
Christy Macy 
Noah Meyer 

From: Leela de Souza (x62006) 

· Date: November 9, 1998 

cc: Ellen Lovell 

Re: DECEMBER 3-ARMSTRONG EVENT 

• Attached is a first draft of the talking points for the Armstrong event in New York on 
December 3, 1998. As additional relevant information comes in, I will send along updated 
drafts. 

• I have also included a file of background information on Louis Armstrong. 

• The contact at the.Armstrong Archives (Rosenthal Library, Queens College) is Michael 
Cogswell, Director--(718) 997-3670. "De~ll')t1/ -~\ 

• As we get closer to the event, and know the specifics on who will be attending/contributing, I 
will also provide the list of acknowledgments. 

• Please call me (x62006) if you have questions or need any additional information. I will be 
back in the office on the Monday, November 16. 



Memorandum 

To: Laura Schiller 
Christy Macy · 
Noah Meyer 

From: Leela de Souza 

Date: November 9, 1998 

cc: Ellen Lovell 
Stephanie Madden 

Re: DECEMBER 3-TREASURE'S EVENT: FIRST DRAFT ARMSTRONG 
TALKING POINTS 

• Who was Louis Armstrong? 

-Louis "Satchmo" Armstrong was one of America's mostcelebrated and influential 
artists of the 20th century. He was born in 1901 and died of a heart attack at the age of 
70. For five decades he traveled the globe, making his mark as a renowned jazz 
trumpeter (best known as jaz;z' first great improvisor), band leader and actor. It hasbe~n 
said that his talents and abilities influenced the musical heritage of the nation like 
no other. ' 

-In the 1920s, he ma'de famous his improvisational style of jazz; which musicians today 
continue to study and emulate. With his mentor King Oliver, he popularized their 
trademark two-coronet breaks, which they would perform with handkerchiefs over their 
hands to hide their fingers from wanna-bees. To this day, Armstrong's handkerchief is as 
famous as his smile.· 

-From 1920-1960, Satchmo, as he was affectionately called, had atop-ten recording 
in every decade. These hits included, "Everybody Loves My Baby", "Mack the Knife", 
"Hello Dolly" a~d "What a Wonderful World". His music continues 'to be used in films, 
television and radio even today . 

. , -He-typically performed "on the road" for at least three hundred days per year. His 
frequent tours to every part of the world earned him the nickname "Ambassador Satch." . 
His playing, singing and joyful persona were known in every corner of the globe, from 
fans· behind the Iron Curtain to European royalty, from the smallest African village to 

· every man, woman and child in the United States . 

.:He was one of the first great celebrities of the 20th century. His winning personality, 
comic timing and unabashed joy for life, made him a frequent guest on the top radio and 
television shows (e.g., The Jack Benny Show, the Ed Sullivan Show, the Tonight Show). 
His trademark smile and unselfconscious laugh became recognized worldwide. 



-His popularity has also been attributed to his openness to life and the degree to which he 
remained untouched by his stardom. He liv~d in this same house for 27 years in the 
middle class neighborhood of Corona, Queens. His innate humility and lack of pretension 
won him the love of his neighborhood, in which he was always very active. · 
[Neighborhood anecdote to come.] . 

-Louis was equally influential as a vocalist-~he popularized what is known today as scat­
singing. He is considered one of the few artists to achieve such expertise and fame 
as both a musician ·and vocalist. 

-A gifted actor, he appeared in more than thirty films, which included "Ex-Flame", 
"Artists and Model" (with Jack Benny), "New Orleans", "The Strip" and "Hello Dolly". 

·-He wrote two autobiographies, more than ten magazine articles and hundreds of pages of 
memmrs. 

• How has our n·ation been affected by Louis Armstrong? 

-The American cultural and social landscape of the 20th century has been greatly 
influenced by Louis Armstrong. In forming his own jazz group in the 1920s, and 
performing extensively, he led the way in-establishing jazz improvisation as an art form. 
His work went on to influence the next generation of our nation's great artists--such as, 
Billie Holiday, Bing Crosby, Ella Fitzgerald and Frank Sinatra. 

-His travels and performances became recognized around the world as goodwill 
missions, which helped to ease the racial and economic tensions of a stressful time in 
America's social history. During the 1960s, he toured the globe under the auspices of the 
United States Department of State and became·known as the American Ambassador of . 
Goodwill. As a diplomatic asset for America, "Ambassador Satchmo" toured Africa, 
Japan, India, France, Holland, Formosa, East and West Germany and Great Britain. 

-He carried the message of humanity to the world through his music--in times of great 
political and social struggle his performances provided audiences throughout the world 
with a great serise of hope and healing"' His music was of such character as to appeal to 

. ' 

young and old, rich and poor. 

- The level of his achievements in music was only matched by his concern for humanity. 
He openly fought ag~inst racism, taking a strong stand against segregation. He gladly _ 
relinquished the opportunity to play with his band iri New Orleans by keeping the white 
musicians after a Louisiana law was passed which prohibited integrated bands to give· 
concerts. In 1931, he was actually arrested for sitting in the front of a tour bus next to a 
white rnana~er' s wife. 

-In i969, he funded and founded The Louis Armstrong Educational Foundation stating,­
"I wanna give back to the world some of the goodness the world gave me." The 
Foundation is dedicat~d to fostering music education in schools, libraries and music , 



.• organizations; and it provides students with schoiai·ships, student ~.xchanges and grants .. 
As current examples, the foundation is continuingAI:msti·~:mg's legacy by supporting the·· 
Armstrong house and archives, Lincoln. Center Jazzfor Young People Concerts, the 
Music Therapy program at the pediatric center of Beth Israel Hospital, Boys Choir of 
Harlem, Harl~m School for the Arts, etc .. 

. -To know Armstrong is to view his 100-plus awards, the range of. his performances,the 
adulation of his fan letters, the photos of celebrities who sought him out and the 40,000 
condolence letters from around the world written in responseto his death. 

·• Why are we here today? 

-This event is part of a series .of White House Millennium initiatives to support American . . ~ 

communities in preserving their cultural heritage. We are here to acknowledge and 
support the efforts. of Queens College to convert the home of Louis and Lucille 
Armstrong to a public museum.' And to set an example for other communities to conie 
together and preserve their local treasures for generations to come as we approach the 
new Millennium and move into the 21st century. 

-The house was built in 1925 and purchased by the Armstrongs in 1943.· Louis and. 
Llicille Armstrong l!ved in the house for 28 and 40 years respectively., which marked the 
remainder of their adult lives. This modest home in Corona, Queens was declared a 
National Historic La.ndmark in 1977 and declm~ed a City of New York Landmark in'1986. 

-WhenLucille!died in 1983, leaving her estate and assets to the Louis Armstrong 
Educational Foundation, she requested the house be given to the City of New York as a 
museum. She wanted the house to serve as a lasting legacy to her husband's remarkable 

life. 

-In 1996, Queens College, which had been administering both the house and the 
Armstrong archives, signed a 20-yr agreement with the Armstrong estate and the City of 
New York to formalize their administrative role and to establish the process for 
opening the house to the public. · · 

-The house and the Armstrong archives (acollection that includes over 650 reel-to-reel 
audio tapes personally made by Arrr1strong, 5,000 photographs, 1,600 records, 85 
scrapbooks, 5 trumpets, 105 awards· and plaques, all of his big band scores, personal 
letters and manuscripts andmemorabilia).will serve as a permanent reminder of 
Armstrong's artistic talents and gifts. '· . 

. -There have been volumes written about Armstrong. His recordings are ubiquitous, his 
music played by countless musicians. It is easyto find commentary on and reaction to 
Louis Armstrong, but what is unique about this house and these archives is that they give:: 
us Armstrong on Armstrong, From the tapes of backstage conversations, to the personal · 
'not~s and letters, to the fumishings arid knickknacks [yes, oddly enough, that is the 

· correct spelling] in the house Louis said was "filled with happiness,:' this is a true glimpse 
at the man who made the music and the legend. 



-Tne project-to preserve Louis Armstrong's home has already received $682,000 in . 
. capital fu-nding from the City of New York and has a goal of opening· to the public on JulY, 

/::(' 4, 2000.: .A Maste~ Plan for the house museum is co~plete and progresi on the project is 
'") .... L#L shared w1th the ne1ghborhood at monthly block meetmgs held at the house. · 
Cter~ . . . . . . 
u ~ V~ ~One example of how the house and archives are already being used to preserve 

Armstrong's legacy and to uplift the community of Corona, Queens (which Louis had 
been committed to throughout his life) is the "Pops for Tops" annua( conceit series for 
local children. Now in its tenth year, the concert series takes place in the beautifully 
restored garden of the house. The intimate garden seats cinly 250 guests, who are 
restricted to children from Louis' neighborhood. Since 1994, Arvell Shaw, who played 
bass for Armstrong for more than twenty-five years, has led the "Pops for 
Tops" concerts with a band of world-class musicians in performing music associated with 
Louis Armstrong. 

• If applicable, possible_ quotes ..) 

-Wynton Marsalis has said of Armstrong, "The sound of that hom was a pure spiritual 
essence, the sound of America and of freedom." 

-MORE QUOTES TO COME 
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http://www .dartmouth. edu/ -salae4/ Armstrong/ Armstrong. htrnl . . 

A TRIBUTE TO LOUIS ''SATCHMO" 
ARMSTRONG 

The Master 

Biography. b. August 4, 1901, New Orleans, LA;d. July 6, 1~7!, Queens, N.Y. . . __ _ 
Both as trumpeter and vocalist, Louis Armstrong:staril.ped eveiy development in the progression of Ja.Zz. 
and American Popular Music. He was the first great Jazz soloist. Armstrong achieved an unparalleled 
technique, and could execute lightning runs, powerfully articulating the entire range of the trumpet, from 
soaring high notes to a burnished mid-to-low register tone, with impeccable, insouciant elegance and 
feeling. His jubilant, lyrical, emphatically swinging, inevitably logical improvisations on recordings of 

· the 1920s ("West End Blues," "Weather Bird," "Comet Chop Suey") and 1930s ("Confessin'," "Ifl 
Could Be With You One Hour Tonight, II "Stardust"} set aesthetic standards all instrumentalists of his 
generation aspired to --no Jazz player can ignore them to this day. Armstrong's growly voice_~. 
counterstated his gold-toned trumpet, infusing lyrics with the inflections and syncopation of his 
instrumental style, 11lways grabbing the heart of the song. He influenced Billie Holiday, Bing Crosby,' 
Ella Fitzgerald and Frank Sinatra, and therefore the highest art aspirations of popular singing.'lf Louis 7 
_Armstrqng hadnot lived, the music of our century would not sound _the way it does. 

I • 

l~WPs Armstrong featured on"Dippermouth Blues" (Real'Audio) 

For a complete Armstrong Discography Click here --Music Central 

Link 'to Detailed Biograpghy: "http://w\vw.technoir.net/jazz/louie.html"--This is a great site with a lot of 
information on Jazz. 

Go Back To Main Page 

) 

7/31/98 1:30PM 
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MISSION OF UTMOST DELICACY. THE. QUES-
. . . 

TION IS: WHO IS THE BEST MAN FOR IT~ · 
JOHN FOSTER DU OR SATCHMO?" 
DURING THE AGE OF IKE AND JFK, 
LOUIS ARMSTRONG S THE WORLD'S 
MOST FAMOUS AMERICAN. 

Continued on page 15 
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(Continued from cover) Armstrong's music was unmistakably 

original and American, and the world eagerly listened to it. 

His recordings, frequent performances on Voice of America 

broadcasts, and ceaseless international tours-he was on 

the road more than 300 days a year-made him what many 

called the Ambassador of Jazz. 
Armstrong's first perfonnance outside the United States was a 1932 tour 

of England. Much to his surprise, the English were already familiar with his 

recordings and he played to sellout crowds. During the next 25 years he 

became the most popular jazz musician in the world. 

The State Department, perhaps inspired by the New Yorker cartoon, asked 

Armstrong to tour the Soviet Union. He would have been the first American 

jazz musician to perfonn behind the Iron Curtain, but in September 1957, 
incensed about the volatile confrontation over the inte~ration of Arkansas 

schools, Annstrong abruptly canceled the tour. Not untill960 did he undertake 

his first State Department tour: a 45-concert swing through Africa. 

Armstrong had previously visited Africa in 1956 and had played to colossal 

audiences. His 1960 tour was an even greater diplomatic success. When be 

departed the Congo River ferry, the opposing forces of Joseph Mobutu and 

Prince Lumumba, who were engaged in a bitter civil war, halted their fighting 

and jointly escorted him to safety. At LeopoldviUe, he was greeted at the airport 

by a crowd of thousands, who triumphantly carried him, in a canvas sedan chair, 

through the streets and into the stadium. 

Armstrong's visits to Eastern Europe rivaled his successes in Africa. 

Describing his 1955 tour of Europe, he noted that: 

I know what jazz means to people all over the world. We played in West Berlin 

on the last tour; and people sneaked over from the Ea.~t Zone to hear us. They 
wouldn't dare do that for food or anything else. Man, there were even Russians 

who came over. Hardly any of them could speak English, but that didn't bother 

them or us. The music did all the talking for both sides. 

Arvell Shaw; who played bass for Annstrong for more than 25 years, recalls 

that while.pelforming a week-long engagement in East Berlin, the band mem­

bers discovered that, after their show, the only recreation available to them was 

to retire to a dingy hotel and have a bowl of soup. By the third night, desperate 

for entertainment, they decided to cross over to West Berlin to explore the 

nightlife. When they arrived at the East German checkpoint, they were sur­
rounded by soldiers armed with machine guns who demanded a pass the band 

did not have. But once the soldiers aimed their flashlights into the bus, they 
shouted "Louis Armstrong! Louis Armstrong!" and waved the bus on. When· 

the bus arrived at Checkpoint Charlie, the American soldiers were astonished 

that a vehicle had crossed over without a pass. Then they spotted its famous 
passenger, cried "Satchmol" and allowed the bus to go through. Th!l band 

repeated this routine for each night of their stay In Berlin. 
Why was Louis Armstrong received so affectionately by people from every 

country of the world? As he once told Edward R. Murro~,· "A note's a note in 

any language.". 
-Michael Cogswell 

17189973677;# 3/14 

Top: Commemorative stamp l.rsued September J, 1995 
Middle <ind botrom: Louis In rrodltloMI Koff!an dress (undated) 
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Louis meets Pope Paul Vlln Ro~ (1968) 

17189973677;# 4/14 

Carved wood reli<ffrom Louis's art co/leer ion (probably N/geri4n) 

"America's secret weapon is a blue note in a minor key. 
Right now its most effective ambassador is Louis (Satchmo) 
Armstrong," the NewYorkTimes noted in 1955. 

Street vendor in Prague selling photos of Louis ( 1965) 4K 
17 



. LOUIS ARMSTRONG HOUSE AND ARCHIVES 

House: 3456 1 07th St., Corona, NY 
Archives: Rosenthal Library, Room 332, Queens College, 65-30 Kissena Blvd., Flushing, NY 
11367 

Description 
A two-story frame house and garden; the house covered by the Armstrongs in the 1960s with a 
brick-like veneer. Built in 1925, the house was purchased by Louis. and Lucille Armstrong in 
1943, and both lived here the rest of their lives (Louis passed away in 1971 and Lucille in 1983). 
The house is a National Historic Landmark (1976) and a New York City Landmark (1986). 

' . 
Armstrong's personal collection of recordings, photographs, papers, scrapbooks, memo.rabilia, 
musical instruments originally in the house has b~en transferred to the archival center of the 
Rosenthal Library at Queens College for conservation and transcription. 

Historical Significance 
.For 28 years, the home of Louis Armstrong, intemationally',knownjazz trumpeter, 
instrumentalist, band leader, and film star. Armstrong made hit recording for five decades, from 
the 1920s through the 1960s, and developed an improvisational style of jazz musicians still study 
and emulate today. Except for a house in Chicago that Armstrong briefly co-owned in the 1920s 
with his second wife Lil Hardin Armstrong, this is the only home Armstrong owned. 

Born into poverty to a single mother in New Orleans, Armstrong celebrated his birthday as July 
4, 1900 (records have since shown that his birth date is August 4, 1901). His formal education 
ended in the fifth grade. At age 11, Armstrong was placed in the New Orleans Colored Waifs 
Home for Boys for firing a pistol to celebrate New Year's Eve. Although during his 18 months 
there, Armstrong deeply missed his mother and sister, he benefitted from the discipline of the 
home and from the musical instruction of band director PeterDavis.· Historians have long 
believed that Armstrong got his first comet at the Waifs home, but autobiographical manuscripts 
discovered in the Armstrong Archives indicate that he owned a comet before he entered the 
Waifs home. 

Armstrong apprenticed with American cornetist King Oliver in New Orleans, and performed 
with Oliver's band in Chicago at age 21. So popular were the trademark two-comet breaks 
Armstrong and Oliver worked out that they would perform with handkerchiefs over their hands 
to hide their fingering from others who. would want to copy them. Armstrong formed his own 
jazz groups in the late 1920s, with which he established jazz improvisation as an art form for the 
solo instrumentalist. He influenced Billie Holiday, Bing Crosby, Ella Fitzgerald and Frank 
Sinatra, thereby influencing much of American popular music in the mid-twentieth century. 

Armstrong moved to New York in the 1920s. The Armstrongs moved to the Corona 
neighborhood in 1943 partly because of its proximity to other jazz musicians who lived nearby, 
including dizzy Gillespie, Jimmy Heath, Lena Home and Ella Fitzgerald 

Armstrong had top-1 0 hits in every decade for half a century, from "Everybody Loves My Baby" 
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in the 1920s, to ".Mack the Knife" in the 1950s, and "Hello Dolly" in the 19q0s. He is one of a 
handful of artists to appeal both the hard-core purists and to consumers of mainstream 
entertainment. A gifted actor, he also appeared in over 30 films. 

Close to 300 days of each year found Armstrong touring and performing in every part of the 
world,-earning him the nickname:"Ambassador Satch." He traveled with a tape recorder, -a: 
typewriter, and motion picture and still ~ameras, recording everything in every medium. He 
often left a tape recorder running during parties and backstage hangouts, or simply when he 
wanted to ruminate on a work-in-progress. He wrote two autobiographies and kept voluminous 
scrapbboks. 

In 1969, Armstrong founded and funded the Louis Armstrong Educational Foundation stating, "I 
wanna giveback to the world some of the goodness the wo~ld gave me." The Foundation is 
dedicated to fostering programs, workshops and lectures on music history· in schools; assisting 
and contributing to programs and events for education in music; sponsoring programs at all 
school levels that aid students in developing musical skills; and participating in scholarships,. 

· student exchanges and grants. 

Armstrong died of a heart attack in his sleep on July 6, 1971. So beloved was Armstrong that, 
after his death, 40,000 condolence letters were sent to his widow, Lucille. He is buried at 
Flushing Cemetery and his gravesite is visited by dozens of fans each year on'July 4, the day lie 
celebrated as his birthday. The towering headstone is embellished with a white granite relief of a 
trumpet,and handkerchief resting on a pillow. In the early 1980s, the granite trumpet replaced a 
bronze trumpet because vandals kept stealing it. Mrs. Armstrong kept the bronze trumpet at her 
home; it is now part of the archives. 

Lucille Armstrong died in 1983, leaving her estat~ and assets to the Foundation, with a request 
that the house be given to the City ofNew York as a museum. In 1996, Queens College, which 
had been administering the house and Armstrong archives, signed a 20-year agreement with the 
Armstrong estate and the City ofNew York formalizing this administration and establishing that 
the house will open to the public as a museum. The Armstrong archival collection includes over 
650 reef-to-reel audio tapes personally made by Armstrong (and most in boxes that were hand' 
decorated by him), 5000 photographs, 1,600 records (78s, L,PS and 45s), 85 scrapbooks, 5 
trumpets, 105 awards and plaques, all ofhis big band scores, personafletters and manuscripts, 
and memorabilia. 

The archival collection is housed at the Rosenthal Library at Queens College. For the 18-month 
period between July 1996 and December 1997, 1,240 visitors came to the archives from around 
the country and around the world (Japan, Spain, Sweden, Switzerland, Germany, Argentina and 
Australia); 71 of those visitors were researchers. In addition, approximately 250 reference 
questions were received by phone, mail, fax, and e-mail. Two.exhibits are· installed annually in· 
the archives and have included such topics as "Pop's Children: Kids and Louis Armstrong," 
"Mrs. A: Lucille Armstrong," and "Louis Armstrong and Civil Rights." · 

Since 1986, the Louis Armstrong House and Archives has sponsored an annual jazz series for 
local childr~n called "Pops is Tops" in the garden of Armstrong's house. The performing group 
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is Arvell Shaw and the Louis Armstrong Legacy Band (Arvell Shaw played bass for Armstrong 
for more than 25 years). Along with music, the band members explains his instrument and how 
it is played and the children may ask questions at the end of the concert. [The highlight of the 
1997 concert series occurred at the close of one of the June 4 shows. Arvell Shaw was ·singing 
Louis Armstrong's hit "What a Wonderful World," when 100 children in the audience began to 
sing along. (The children were students at the Louis Armstrong Intermediate School, which 
plays the song over the public address system every morning.) Mr. Shaw, whose eyesightis so 
poor that he could not see the children, heard them singing along and tears trickled down his 
cheeks.] 

The Louis Armstrong House and Archives has a homepage: www.satchmo.net. 

Local Involvement 
Monthly block meetings are held at the house on the first Saturday of the month to share with the 
neighborhood residents the master plan, programs, and community concerns in general. 
Meetings are held in English and Spanislf Each meeting concludes with a tour of the ho11s~:7 

The house is not yet regularly open to the public and plans are underway to achieve this by ,July 
4, 2000, the centennial ofthe day Armstrong celebrated as his birthday. $682,000 has been given 
by the City ofNew York for capital funding. A master plan is under development that will detail 
the steps necessary to prepare the house for opening as a museum. 

' . . ' 

Support for the Louis Armstrong House and Archives comes from the Louis Armstrong 
Educational Foundation (formed by Armstrong's estate to support jazz, education, etc.), the New 
York City Department of Cultural Affairs (supports "Pops is Tops"), the City ofNew York (for 
capital funding) and, last year, a gift collected throughout Japan and given by Mr. Yoshio 
Toyama on behalf of 138 of his fellow jazz enthusiasts (the total gift was $9,500.00). A grant of 

. $20,000 from the American Express Foundation .was used to repair the roof on the house. 

·Preservation Needs : 
The mimber one prioritY is to open the house to the public .. They have already raised $682,000 
(from City ofNY) for this project. A Master Plan for the house museum is complete. Their goal 
for opening the house is Jtily 4, 2000, the centennial of Armstrong;s "birthday~" (The story is . 
that Armstrong did not know his birthday and so chose to celebrate it on July 4, 1900; research 
shows that Armstrong was actually born on August 4, 1901.) Projected additional cost to 
complete project: $500,000. 

The top priority for the archives is to transfer the reel-to-reel tapes onto modem tape:~ They· 
currently have the sound lab available but not the technician to perform the transfers: Projected 
cost: $100,000. · 

All o(Mr. Armstrong's scrapbooks need conservation and restoratioq. 

Contact 
Michael Cogswell, Director 718-997-3670 
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Who is Louis Armstrong? 
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The totality and diversity of Louis Annstrong's creativity is astonishing. Louis would have 
been famous for any ~ of the these achievements: 

In the 1920s, he developed a way of playing jazz that jazz musicians still follow today. 

He made hit recordings for five decades (1920s- 1960s) and his music is used in films, 
television, ·and radio even today .. 

He was equally influential as an instrumentalist. and a vocalist. He is perhaps the only 
person to do both to such an exceptional degree~ 

He wrote two autobiographies, more than ten magazine articles, thousands of letters, 
and hundreds of pages of me~oirs. 

A gifted actor, he appeared in more than thirty fllm.s. 

More than one dozen of his compositions have become jazz standards. 

He typically performed "on the road" for at least three hlindred days per year. His 
frequent tours to every part of the.'world earned him the nickname "Ambassador 
Satch." 

His winning personality, comic timing, and unabashed joy for life, made him a . 
frequent guest on the top radio and television shows (e.g., The Jack Benny Show, the 
Ed Sullivan Show, the Tonight Show). He became one of the first great celebrities of 
the twentieth century. 

Despite his fame, he lived a simple life in a working class neighborhood, and gave 
away a fortune in handouts and gifts. 

The House 
Louis and Lucille Armstrong could have lived anywhere--including a.mansion in Beverly Hills or 
an estate in.Connecticut--but they settled in modest house in Corona, Queens. They lived in this 
house for the remaiQder ofthelr lives. (Louis passed away in 1971~ Lucille continued to live in 

' the house until her passing in 1983.) The House provided a refuge for Louis when he was not 
•i on the road." His innate humility and lack of pretension enabled him to escape the adversities· 
often encumbered through fame and fortune, and earned him the undying affection of the 
neighborhood. 
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The House was declared a National Historic Landmark in i977 a.ild declared a City of New York 
Landmark in 1986. The House and its furnishings remain exactly as they were during Lucille's 
life, and very much the same as they were during Louis's life. Queens College is working with a 
team of architects, erigineers, and preservationists to open the house as a public museum in the 

near future. 

The Archives 
The Louis Armstrong 4fchives is located in a state-of-the-art archival center in the Benjamin 
S. Rosenthal Library on the campus of Queens College. Visitors to the Archives can tour an 
exhibit, listen to copies of tapes that Louis recorded himself, read Louis's autobiographical 
manuscripts, view Armstrong videos, or other such activities. 

The Louis Armstrong Collection comprises Louis's vast personal collection of photographs, 
papers, scrapbooks, commercial recordings, private recordings, memorabilia, musical instruments 
and other such material discovered in_the Louis Armstrong House. Highlights include: 

650 reel-to-reel tapes in hand decorated !Joxes 
1,600 78s, LPS, and 45s 
86 scrapbooks 
5,000 photographs. 
270 sets ofband parts 

j 

12linea.r feet of pergonal papers. correspondence. and autobiographical manuscripts 
5 trumpets 
14 trumpet mouthpieces 
120 awards and plaques 

Other collections include: 

Satchmo Collection: a rapidly growing collection of Armstrong recordings, photographs, 
letters, books, art work, videos. memorabilia, musical instruments, and other material 
purchased by or donated to the Louis Armstrong Archives. Each year more than 100 
new acquisitions are added to the Satchmo Collection! 

Jack Bradley Collection: more .than 200 rare Armstrong recordings. 

Phoebe Jacobs Collection: five cubic feet of personal papers, correspondence, 
photographs, and ephemera related to Ms. Jacobs's work with Louis and Lucille 
Armstrong. 

Wingy Manone Collection: two cubic feet of scores, papers, and recordings, and one 
trumpet, belonging to Wingy Manone, the New Orleans trumpeter who was a 
contemporary ofLouis Armstrong. 
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. Hours 
The Archives is open from 10 am until·s pm, Monday through· Friday, and from noon until 5 
pm on Saturdays. Because hours sometimes vary .according to the academic calendar and to 
staff availability, we do ,ask that you call before visiting! 

Public Programs 
Each year two major exhibits are installed at the Archives. (Past exhibits have included 
"Armstrong and Africa," "Breaking the Barriers: Louis Aimstrong and Civil Rights," and 
"Pops's Children: Kids and Louis Armstrong"). "Pops is Tops," an annual jazz concert 

series for children, is held in the beautiful garden of the Armstrong House every spring. 
Louis Armstrong House and Archives staff also present entertaining and informative slide/tape 

presentationst based on treasures from the Archives, to schools, libraries, senior centers, jazz 
clubs, and other groups. 

Funding 
Major funding for the Louis Annstrong House and Archives is pro~ided by the, Louis Armstrong 

Educational Foundation. . · 
·. 

Additional funding is provided by the Office of Queens Borough President Claire Shulman, the 

New York Cicy Department of CUltural Affairs, and the New York State Natural Herttage Trust. 
Funding for special projects and programs has been provided by the Ford Foundation, American 
Express Foundation, and the National Endowment for the Humanities. 

Private donors from all over the world support the Louis Arrtlstrong House and Archives through 
annual memberships! · · 

For more information contact: 

Louis Armstrong House and Archives 
Queens College, CUNY 
Flushing, NY 113~7 
718-997-3670 (Te~.) 
718-997-3677 (Fax) 
satchmo@qc.edu 

Visit our home page on the world wide web! 

www. satchrno. net \ 
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In 1969, Louis Armstrong funded and founded 
The Louis Annstrong Educational Foundation 
stating •1 wanna give bade to the- world some 
of the goodness the world gave me." 

Louis Armstrong's death on July 6, 1971, created 
waves of mourning over the entire world- His 
playing, his singing and his joyful persona were 
known in every comer of tbe globe, from fans 
behind the Iron Curtain to European royalty, 
from the smallest African village to every man, 
woman and child in the United States. The 
Congressional Record on that date was filled 
with tribUtes: · 

" ... he was really a dtiien of the worlcl 
and one of this nation~ greatest natural . 
resou~s;" 
·" ... an inspiration and teacher to h!s fellow 
musicians and the driving force behind 
20tfH::entury jazz ... he provided coun-tless 
millions of people in many countries with 
hours of exciting music. R 

"Although unschooled and brought up in· 
poverty, Satchmo always retained pleasant 
c:flSpOsition and willingness to look 011' the 
constructive and positive side of life. Even 
in the midst of tawdriness, degradation 
and artificiality, he found human goodness, 
sacrifice and charity. Rising from playin·g his 
hom in the bordellos of New Orleans to his 
role as unofficial Ambassador of Gooc::Jri..;ll 
throughout the world on behalf of the United 
States, Louis Armstrong did more for his 

· country than a thousand official members 
of the Foreign Service. We have lost one of 
our most illustrious and valuable citizens.,. 

ln197~-at the behest of the U.S. State 
~Department and in response to requests from 
· roehind the Iron Curtain, Lucille ArmStrong 
. embarked on a government-sponsored 1tour of 
;Hungary, ·Romania, Czechoslovakia and Pelland 

·. ~.fO_n.QtJcting a-program of slides, films anod music· 
. c tapes highlighting her late husband's life. She, 
· <left aloums, books and_ other memorat>ilia- to 

sChools ana -embassy libraries:-~ - -- - . .. --' 
Lucille died in 1983 and left her estate an-d assets 

to the- Foundation, with the request that tile house 
be given to the City of New York as a museum. 

"T1 

0 
c 
z 
0 

~ 
0 
z 

~~'A l ~ ua.o 
~-

The -LOuis AnnStrong Educational Foundation 
Inc., f?unded in ·1969, is dedicated to: ' 

I Fostering programs, workshops and lectures 
on· music history in schools 

I Assisting and contributing to programs and 
event for education in music by organizations 
such as schools and libraries. . 

I Sponsoring programs at all school levels that 
aid the students in developing musical skills_. 

I P~rticipating in scholarships, student 
· : :eXdlanges and grants. · 

, 
0 
c 
z 
0 

~ 
0 
z 

~urruar~ 
I Annual grants to Queens College for the 

maintenance of the Louis Armstrong home in 
Corona Queens-a Natianal Landmark-and 
support of the Louis Armstrong Archives at 
:Queens College. · 

I Public schools for music education programs, 
workshops and library materials. 

I The East Elmhurst Library in Queens for COs, 
tapes, video material, concerts and special 
books and pJOgnlmS. 

. I The Lincoln Center Jazz for Young People 
· f Concerts and other educational programs 
' under the direction of Wynton Marsalis. 

I The Music Therapy program at the ped"~atric 
. center of Beth Israel Hospital. ' 

I Gifts to Art Connection, Boys Choir of Hariem, 
. Harlem Schools for the Arts & Lincoln Center 
library and Museum. · 

I ASCAP foundation for programs including 
. seminars, workshops and scholarships. 

I Schomburg Center for Research in Black 
Culture to estabrJSh extensive aucf10 and visual 
library of interviews and performances by jazz · 
musician$ made available to aD schools and 
research centers. 
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Introduction 
' ' 

Each year since its inception in 1991, the Louis Armstrong House and Archives has 
compiled a narrative report that describes the activities·ofthe past year. These reports 
have always covered a·twelve.;.month time period that corresponds to the college's fiscal 

year: 1 July - 30 June. 

1bis "expanded" annual report covers an eighteen-month time period: l July 1996 .- 31 ' 

December 1997. 

Subsequent annual reports will follow the calendar year. Following a calendar year is 
easier for our readers and better represents oUr departmental work flow (e.g., June and 
July are steadily busy, the department usually shuts down for one week during the 
Christmas· New Years ·season). 

Opening the Louis Armstrong House 
) 

During the past eighteen months, exciting progress was made towards opening the Louis 
Armstrong House to the public! · 

Capital Funding 
Michael Cogswell requested funding from the New York City in fiscal year 1997 and 
asain in fiscal year 1998. Thanks to support of Queens Borough President Claire 
Shulman. and Council Member Helen Marshall, the Clty awarded the 6Al\ital tlmding 9S 
follows: 

FY1997 
FY1998 
TOTAL: 

$320,000 
·$362,000 
$682,000 

I 

Queens College and DCA ·select¢ the New York City Department of Cultural Affairs 
(DCA) as the recipient of the funds. (DCA owns the Armstrong House and QUeens 
College administers the Armstrong House under a license agreement with DCA.) 

Because the Armstrong House is city property, DCA transferred funds to the New York . 
. City Department of Design and Construction (DDC). 

2 
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Project Team . 
DDC and the Louis Armstrong House (LAH) assembled a project team of architects, 
engineers, and preserVatioriists. The project team included: 
. . 

Michael Cogswell (Director, LAH) . 
· George Arev~o (Asst. Director, LAH) 
Victor Metoyer (Asst. Director of Capital Projects, DCA) 
Peter Demb, R.A. (Project Matiage~. DDC) 

. James Fox, R.A .. (T~am Leader; DDC) 
Misia Leonard, R.A. · (Chief, Historic Preservation Office, DDC) 

The team selected Rogers-Marvel Architects to compose· the master plan. The master · 
plan details the steps necessary to take what is essentially a private home and open it as a 
historic house m\lseum .. :{Rogers-Marvel bad a requirements c6htract with DDC and had 
a history of projects With historic structures.) · · 

( 

On November 1996, a planning meeting.oftb.e pr~ject team was heid at theLo~ 
Armstrong House·. In June 1997, DDC ap~oved the budget and generated·~ task order . 
letter. On 6 August 1997 the project team and Rogers-Marve~ had a kick-off meeting and 
the master plan ~oject commenced. . · · · · 

. From Augustl997 to·December 1997 (the closing date of this annual report) the project 
team and the architect engaged in a steady stream of site visits, .meetings, memos, faxes, 
telephone calls, draft reports, etc. Rogers-Marvel brought in several subconswtants, 
including a conservator and a mechanical engineer. · · 

Historical Research 
In Jo:lovember 1997, Micbael'Cogswelllocated Morris Grossberg, the interior decorator 
who worked with the Annstrongs from 1949 to 1983. (Mr. Grossberg had retired to 
Florida--Mr.' Cogswell located him by calling directory assistance in various cities in 
Florida!) Mr. Grossberg flew to New York and spent an entire day touring the Louis 
Armstrong House with the project team. He provided a wealth of information on the 
changes made to the House over the decades. 

·.' - . . 

. I 

Another help in determining the history of the House was the acquisition of photos of 
· Louis in. the House. Mr. Cogswell collected more than two dozen new photographs of 

Lo\U.s in.the House. Thanks go especially to JackBradley and Charles Graham for kindly 
providing their original photos for .the historical research portion of the m~ter plan 
~~ ,• 

3 
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Completion of the Master Plan 
The master plan will be completed in early February 1998. The project will then go 
through the following stages: (1) design, (2) generation of constrUction documents, (3) 
bid for construction, and ( 4) construction. The con.s1ruction budget is approximately 
$500,000-this money has already been raised in capital funds. The target date for 
opening the Armstrong House is 4 July 2000, the centennial ofLouis Armstrong's 

traditional birthday. 

Repairs to the Louis Armstrong House 

In March 1997, Westal Contracting (an award-winning roofer from upstate New York) 
completed a major roof repair to the Lo"\lis Annstrong House. The roof has had a troubled 
history of water penetration since the third story was installed in 1978. The water· 
penetration problems are now fully corrected! The $20,000 repair was paid by a grant 
from American Express Foundation.·· ~ 

Additional repairs to the Louis Armstrong House (which requires the same upkeep as any 
other 87 year old house) include: alarm system (3 repairs), loose floor tiles in kitchen, 
broken toilet seat, and correction of water damage to interior finishes. 

Community Relations 

Use of the Armstrong House Garden 
It is the policy of the Louis Armstrong House and Archives to make the beautiful garden 
of the Louis Armstrong House available to community groups when appropriate. On 26 
June 1997, ELM COR held a fundt:aising supper in the garden. ELMCOR rented the 
tables and chairs, hired the caterer, etc. Other community groups that have inquired about 
the garden include the Natio~ CouncilofNegro~Business Women, and the NAACP; 
. Mr. Cogswell, with the apt)roval of Queens _College counsel Jane Denken.sohn, will soon 
complete a written contract so that policies and procedures for community use of the 
garden are standardized: · 

Bloek Meetings 
From October ·1997 through December 1997 [and into February 1998] we held monthly 
block meetings at the Louis Armstrong House. Meetings were held on the first Saturday 
of each month. Block residents were invited by letters (written in both Spanish and 

4 
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English) which were delivered by mail and by hand. George Arevalo (Assistant Director 
of the Louis Annstrong House and Archives), who is a native speaker of Spanish, 
translated the block meeting for Spanish speaking neighbors. At the block meetings we 
discussed the master plari. project, the possible programs of the House and Archives, arid 
community concerns in general. We served refreshments, and concluded each meeting 

. \ 

with a tour of the House. · · 

Louis Armstrong Archives 

~~n . 
Visitorship haS increased every year since the Archives has opened Visitor statistics for 
July 1996 through December.l997 are as follows: · 

Total visitors: 1,240 
Group visits:· 14 
Average size of groups:· 20 
Total researchers: . 71 

As in previous years, people from all over the globe visited the Louis Armstrong 
Archives! Several visitors traveled to New York City specifically to visit the Louis 
Annstrong Archives. Locations that our visitors came from included: 

lnt.emationa1 
Japan (Osaka and Tokyo) 
Switzerland 
Germany 
Argentina 
Australia 

Domestic · 
New Orleans, Louisiana 
Charlottesville, Virginia 
Austiti. Texas 
Chicago, lllinois 

~oups· that visited the ArmStrong Archives included: 

Antwerp Jazz Club. 
Long Island Jewish ·Hospital 

s 
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Louis Armstrong Intermediate School (IS 227) 
Louis Armstrong School (Ps 143) 
Maria Scbnlidt Tour Group (Geimany) 
PS SO (Queens) 
Queen of Peace Senior Center 
Queens College Child Development Center 
Queens College Jazz Studies 
Queens College Drama 201 (Jazz Dance) 
Queens College Journalism 101 
Rockaway Boulevard Senior Center 
United Cerebral Palsy of Queens 

..l i ..l 0 ~ ::J I v t:1 I I ; # J.. ... ~/ t. L. 

Researchers 
Seventy·one researchers registered and accessed the collections. . Although overall 
visitorship has increased every year since we opened, the number of. researchers seems to 
remain at a fairly constant level, i.e., approximately thirty-five researchers per year. 
Michael Cogswell was somewhat apprehensive that after the first wave of researchers in. 
1994-1995 (immediately after the Archives opened to the public), few researchers would 
use the Archives. This does not seem to be the case. Steady researcher statistics probably 
result from: (1) worthy projects about Louis Armstrong are still being created, and (2) the 
collections of the Louis Armstrong Archives are rapidly growing. 

Researchers came from the following locations: 

California 
Massachusetts· 
New Jersey 
New York 
Texas 
Virginia 
Washington, D.C. 

Spain 
Sweden 

.As in previous years, researchers comprised a diverse population:.university professors, 
graduate students, undergraduate students, public school students, jazz musicians, 
professional writers, broadcast journalists, film documentarians, jazz festival producers, 

and jazz fans. 

6 
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Reference Questions 
In addition to the reference questions presented by researchers working in the Archives, 
the Archives staff answered approximately 250 reference questions that were received by 
mail, fax, telephone, and e·mail. Some reference questions could be answered 
immediately (e.g., "How many times was Louis married?") and others required more 
involved research (e.g., "Can you identify the date of this recording?~'). Reference · 
questions came from public school students, record companies, periodicals, historians, 

jazz fans, and many others. 

New Acquisitions 
More than 450 items were added. to the collections t . 

Without doubt, the:inost stWJning new acquisition is a gold-plated trumpet given to Louis_~ 
in 1934 by King George V ofEngland. _Louis eventually gave the trumpet to Lyman 
Vunk, the lead trumpet player for Charlie Barnett. The trumpet was a gift to the Archives 
from Dorothea Vunk (widow of Lyman Vunk). The Archives is especially grateful to 
Advisory Board member Jack Bradley, who introduced Ms. Vunk to the Archives. 

New acquisitions can be grouped into the following formats: 

LPrecords 
78 RPM records 
.·artifacts 
awm:ds 
books 
cassette tapes 
compact discs 
CD·ROM discs 
concert programs 
ephemera 
letters 
musical instruments 
papers 
periodicals 
photographs 
pictures, posters, 
slides 
video tapes 

6 
105 

6 
10 
20 
41 
51 

1 
5 
4 

16 ~- :· .. · 

1 
2 cubic feet· 

13• 
158 

3 
59 
21 

., 
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Some of the above materials were purchased. For example, we purchased all k:no~ 
video releases of Louis Armstrong films. 

Other new acquisitions were gifts. Each donor received a thank-you letter. Original 
materials or materials of high intrinsic value were accepted after a "Deed of. Gift" forrh 

was completed. 

Exhibits 
The Louis Armstrong House and Archives installed three exhibits in the Archives: 

Pops's Children: Kids and Louis Armstrong (11 September through 5 December 
1996) ' . 

"This exhibition highlights Louis's love, care, and concern for children and 
the enduring-charm and appeal he holds for kids." 

Mrs. A: Luctlle Armstrong (11 March through 16 May 1997) 
"Louis Armstrong's beloved wife is honored in an exhibition which 
highlights her life with Pops and her career as a Cotton Club dancer, 
entertainer, and public advocate." ,- . 

"The Song Ha3 Ended but the Melody Lingers On": New Acquisitions (9 

September through 17 December rl997) 
"The collection of the Louis .Arnlstrong Archives is growing! This exhibit 
showcases new acquisitions, including a gold-plated trumpet that was given 
to Louis.by the K.irig ofEngland, postcards wiitten by Louis in 1948, newly 
disc~vered photos of Louis and his thil'd wife Alpha, and previously 

· unknown recordings of the All Stars." · 

· The opening of each exhibit was celebrate~ by a catered reception. Approximately 100-

125 people attended each reception.· 
' 

The Louis Armstrong House and Archives was invited to install an exhibit at Tweed 
GallerY, in City Hall park, for Black llistory Month 1997: · 

Louis Armstrong: "I Can't Give You Anything But Love": An Exhibit to Celebrate' 
African-American History Month ·in the City of New York (4-23 February 1997) 

Tweed Gallery occupies a stunning rotunda in a tum-of-the-century_ building next to City · 
Hall. (At one time, the building was wied as City Hall.) The exhibit consisted of thirty 

. . 
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photographic mmals (i.e., 30-uich by 40-inCh blow-ups of photographs) with 
aCCOJilpanying labels. The exhibit compared and contraated Louis's role as an 
international ambassador of goodwill with his modest domestic life in Queens. 
ApproximatelY four hundred people viilwed this exln'bit. Because many city officials 
have their offices in the building, the exhibit was viewed by many elected officials and 

visiting VIPs. · 

Publications ' 

Photographs from the Louis AII:nS1IOD& House and Archives appeare<lln the following 

publications: 

Where: New Orleans (Magazine) 
Allon Schoener; New York: An. Rluatrated History 
New· York Landmarks Conservancy Annual Report 
PelJple Magazine 
Satchmo 's Blues (Armstrong biography) 

Income derived from use of photographs from the collections is credited as "earned 
income" and is deposited iii a department services account. 

Publicity 

As in previous years; the Louis Annstrong House and Archives has received generous 

publicity in print and broadcast media. 

Broadcast Media Broadcast media that covered the Louis Armstrong House and ArChives included: 

Fox 5 News (9 Juty·t996) 

:rime Warner Cable (9Nov. 1996) 

Di~cover World Mysteries: African-American Heroes (Japan) (Fall 1997) 

Queens Public Television (September 1997) 

Metro Television (September 1997) 

9 
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Print Media Feature articles that focus· upon the Louis Armstrong 'ijouse and Archives·include: 

David Gates. "Louis Will Never Go Away Again,'? Newsweek (July 1997). 

Howard Girsky. "Trumpeting Louis Armstrong's Achi,evements," Que·ens.(~ourier · 

(Sep. 11, 1997). 

"Mayor to Present Black HistQry Proclamation at Opening ·of Armstrong Exhibit,U 

New York Beacon (Feb. 6-12, 1997). · 

Jeremy Olsha.Ii. ''Profile: Michael Cogswell," Queens Tribune. 

Margaret Ramirez. "Hometown Tribute," Newsday (August 31, 1997). 

Michael Sheridan. "The Real House of the Blues," Astoria Weekend (August 23, 

1997). 

John Szwed. "Satchmo's Wonderful World," Time Out New York (Sept. 4-11, 

1997). 

The Louis Armstrong House and Archives was mentioned in many articles about jazz, 

reviews of new Ntn5trons books, etc. These mentions include: 

Institute for. Studies in American Music Newsletter (Fall 1997) 

Los Angeles Times Book Review (27 July 1997) 

New York Times Book Review (3 August 1997) 

New York Times Book Review (7 September 1997). 

Times/Ledger (Queens, .. NY) (10/23/97) 

Times Picayune (New Orleans) (4 August 1997) 

Weekly Standard (~ September 1997) 

10 
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· West Side Beat (27 September 1996) 

+ 
, ~ ADW lA JIJ ,. ' r turn,·~- f. /f!use. . 

World Wide Web Site . ::! 1-" " vvr .. Nil 0 vt5 if I 
The Louis A!mstrong House and Archives bas a homepage .that Is part of the Rosenthal · 
Library homepage, that is part of the Queens College homepage. But the.Louis Armstrong 
pilge is flat and boring! It consists of one page of text and four poorly cropped photos. 

In June 19'17, the Armstrong House and Archives bired Dennis Jeter to design a new, 
compelling homepage. (Mr. 1eter designed the homepages for the Manhattan School of 
Music and for Jazz at<Lincoln Center. He is also a professional jazz trumpet player and 
Wynton Marsalis's personal assistant!) The new home page will be finished in early 
1998. It will allow anyone in the world at any time of day to find out all about the Louis 
Armstrong House and Archives. The web site will have photographs, text, and audio 
clips. The address bas a)ready been registered: www.satcbmo,net. We estimate that once 
the page is well known. we will receive 15,000 to 20;000 ''hits" per day! 

Loans 

The Louis Armstrong House and Archives made seven loans to other venues. Each loan 
was governed by a written "Loan Agreement" All materials were fully insured during 
the term of the loan. Loan fees were deposited in the QueenS College Foundation. Loans 

between J'Qly 1996 and December 1997 were: 

Jazz Museum@ 18th & Vine, Kansas City 
Loaned 19 items ~ trumpet, artifacts, awards, concert programs, papers, 

letters (October 1997) 

Contemporary Arts Center, New Orleans 
Loaned 19 big bail.d scores for concert led by Professor Tony Dagradi 

{November 19.97) 

Festival Productions, JVC Jazz Festival, New York . 
Loaned Louis Armstrong trumpet for Randy Sandke to use in "The 
Unknown Louis and Bix" con~ert (June 1997) 

Kennedy Center, Washington, D.C. 

11 
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Loaned slides for the "Louis Annslt<mS LegaCY" concert series (December 

1997} . 

Atlanta History Center, Atlanta, GA · Louis Arn;ls1rOIIg trumpet returned from a one year loan (November 1997) 

. . . . 
German Public Radio, Hamburg. (Micha:el Kleff, Producer) 

Tape of excerpts of Louis Armstrong speaking (October 1997) 

National Public Radio, Ben Shapiro, Producer, New York . 
' ! · Loaned audio excerpts for "J87Z Profiles" broadcaSt (September 1997) 

SchoolofLibr&rY and JnfC)I!IIlltion Science, Queens College, Flushing, NY 
Loaned slide for class presentation (MaY 1997) 

Sinitbsimian Institution Traveling Exhibition Services (SITES): "Louis Armstrong: 

A Cultural Legacy" This major exhibit on Louis ,Arm$1rong, which traveled throughout the 
United States for three years, concluded at the National Portrait Gallery in 
October 1996. The materials were retlll'D.ed to the LOuis Armstrong 
Archives on 10 Decem.ber 1996. Removing materials from their frames, re­
encapsuiatiri.g materials, etc. vias completed after several months of part-

timework. 

Public Programs . 

Pops is Tops From 3 to S June 1997, we bcld "Pops Is Tops," our BWlual jazz concert series for local 
children.· "Pops Is Tops" is now in its eleventh year! . There wete two shows per day: a 
mominZ show at 10 am and an afternoon show at 12:30 pm. AB usual. the' performing 
group was Arvell Shaw aml the Louis Annstrong Legacy Band. (Arvell Shaw, who 
played bass for Louis AitnstroD8 foimore than twenty-five years, leads a band of 
world-class musicians who penorm music associated with Louis Armstrong.) Because 
the garden of the ArmstJ:OIIS House can seat only 250 children at a time, the concerts 
are wonderfully intimate. During the concert, each musician/ in the sextet took a few 
minutes to explain his mstrunient and how it is played. At the end of the concert, ten 
minutes was devoted to questions and answers. Children raised their bands and gOt to . 
ask any questions they wished to the musicians. Most questions fell into the subjects of 

. . . . 
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·' 

how to play jazz, instrumental technique, or the life of Louis Armstrong, but no 
question was out ofboundsl (The explanatory presentations and the question and 
answer session provides a memorable educational component to each Pop is Tops 

concert.} · 

Tbe higbligb.t of the 1997 concert series occurred at the close of the morning show of 4 
June. Arvell Shaw was singing Louis Armstrong's bit "What a Wonderful World,' 
when one hundred children in the audience began to sing along. (The children were 
students at the Louis Annstrong Intermediate School, which plays the song over the PA 
every morning.) Mr. Shaw, ~se eyesight is so poor that be could not see the 
children, beard them singing along and teaJ;s trickled down his cheeks. -

' -

Pops is Tops isJunded by.a grant froin the New York City Department of Cultural 
Afihlm. - . 

Presentations Mr. C9gswell made the following public presentations about Louis .Armstrong: 

"Midsummer Night Swing," Lincoln Center (1 July 1996) 
Armonk Publi~ Library (?'November 1996) 
Sussex Community College (25 February 1997) 
"Gallery Talk," Tweed Gallery, New York City (26 February 1997) 
Alumni Day, Queens College(3 May 1997) 
· "1937 Night," Queens College (5 November 1997) 

Major Grants and Gifts 

Louis Armstrong Educational Foundation , wrtliout doubt. the Louis Annstr<>ngHouse and Archives would not even exist if it were 

not for the generosity ofthil Louis AnnslrOJlg Educational Foundation. Their annual 
grant of$150,000 provides for 81most all of the tasks described in this Amiual Report. 
Their :funding is especially crucial for covering operating expenses: staff salaries, office 
supplies, archival supplies, postage, utilities at the Annstrong House, and dozens of other 
day-to-day ""penses. . . . 

Yosbio Toyama _ One of the most heartwarming visits yet experienced by the Louis Armstrong House ·and 
Archives staff took place on 8 November .1996. , Mr. Yosbio Toyama, a trumpet player 
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who leads the Dixieland Jazz Band at Disneyland, Tokyo, flew to New York City to 
spend a day at the Louis ~trong House and Archives.· (Mr. Toyama had heard about 
us through Y asuhiro Fujioka, a Japanese jazz journalist who has visited the Archives 
many times.) In advance of his visit, Mr. Toyama traveled throughout Japan and 
collected 138 donations for the Louis Armstrong House and Archives! After he arrived 
he handed us a check for $9,500.001 We spent the entire day with Mr. Toyama and his 
party: We toured the Archives, toured the House and visited the Louis Annstrong School. 
We ended the day at Flushing· Cemetery, where Mr. Toyama and his party folded their 
hands ancl said Buddhist prayers at Louis's grave and Mr. Toyama played his trwnpet for 
Louis. We have kept in touch with Mr. Toyama and have placed alll38 donors on our 
mailing liSt. · 

Department of Cultural Affairs 
The Programs Unit of the New.York City department ofCulturalAffairs awarded us 
$31,308. This money underwrites most ofthe expenses for the Pops is. Tops cbildren•s 
concerts ·held every spring at the Louis Armstrong House. 

( 
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Goals for 1998 

Without doubt the primary goal for 1998 is major fundraisingl Interest in the Louis 
Armstrong House and Archives has exploded! Each year our staff of four (two full-time 
profession$, one full-time paraprofessional, and one half-time administrative assistant) 
serv:es 120.0 visitors and researchers, designs and installs two exhibits, plans and hosts 
free jazz concerts for l,SQO local children, answers 300 reference questions (by telephone, 
e-mail, and fax), preserves and catalogs 100 new acquisitions, gives five public · 
presentations (to schools, libraries, and community groups), maintains the eighty-seven 
year old Louis Armstrong House,_ plans~-in conjunction with a DCA-DDC project team-­
the conversion of Louis Armstrong House' to a public museum, and raises more than 
$180,000 in operating funds (which we spend within the same fiscal year)~ We are 
severely understaffed! When the Armstrong House opens as a museum in July 2000, we 
will need; even more staff and funding. 

The Louis Armstrong House and Archives hopes to hire· a full-time fundraising consultant 
for a finite term (e.g., 12 months) to (1) evaluate our current and future funding ne·eds, 
(2) plan an endowment, (3) compose a funding strategy of diverse components (e.g .• 
major gifts, special events, grants, memberships), and (4) identify and research specific 
funding sources. Our g~al is to raise a four million dollar endowment by July 2000~ 
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Fax Cover Sheet 
Louis Armstrong House·and Archives 

Queens ·college, CUNY 

Fax: 202-395-7234 

Name: Lisa McCann 

Agency: White House Millennium Council 

Telephone: 202-395-7104 

Dc~lyn Downes · . 
Administrative Assistant 
Louis Armstrong House and Arcliives 
Queens College, CUNY 
Flushing, NY 11367 
718-997-3670. (Telephone) 
718-997;,.3677 (Fax) 
satchmo@qc.edu 

Date: 29 July 1998 

Number of pages (including cover sheet): 21 

Message: 

.l. I .J.t:>:;J~J I .. "'>0 I I ; # .J./ .:. ..:. 

--- .... ! ..... - . . -~ .• -· 

Thank you for your call and your interest in the Archives off course! Until you speak with 
Michael Cogswell, the following information will prove helpful. I am including information from 
the (1) Louis Armstrong broch\lre, (2) Louis Armstrong Educational Foundation brochure, and 
(3) a condensed copy of our Annual Report, which gives information on visitorship, and funding 
etc .. 

Sincerely, 

\ 
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Louis Armstrong,· 
Civil Rights Pioneer 

By David H. Ostwald 

I
n the clamor over \he supreme 
Court nomlnatJon of Clarence 
11\omaa, the civU righta strua­
sle 11 •aaln at the forefront of 
lhe national e6nsc:iouaneu.. 
1be names or black heroes -

.Thurgood Manhall, Martin Luther 

Satchmowas 
rarely overt, yet 
su~tly effective. 

Kin& Jr .. Rosa Park.&, Jackie R.obln- formance wUh Leonard Bernstein. 
· son - are seen and heard every· Armstron& had hits from &he 1820's to 

where. One.peison has unfortunately · che 11180'1, the longest llrin& In rea 
been omitted from lhls pantheon - eordlnB history. In May 1964, "HeUo 
Louis AnnstronL whose 90th birth- DoUy'' toppled the JeaUu frvm the 
day wauld have been tomorrow. · Na.lapot an the Blllbaard chart. • 

Before black baUplayers and poilU· Armstrona was rarely overtly po-
cal activists became household UUe&l, but 111 black artist at uniYer· 
names, muslclana were the only uJ popularity he bad an ineYttable 
blacks able to attract white Ameri· . IOdal lmpac:L. '!be trumpeter, Lester 
ca•s attention, and Satchmo was the Bowie rteenUy &old Oany Gldd.lns, 
nrst to make ll bla. He was the first .. Armstrona'a btoarapher: H'fbe true 
bl.ack man to be featured 1ft Holly• revolutionary Is one that's nor appar­
wood movies made for white audi· enL I mean lhe revolutionary that's 
enc:es, as well as the first "' serve u wavtns a IUD CIUl In tbe ltretta II 
host on a sponsored network ndlo never effective; the pOllee jusl arrest 
show. The power of his sentUI, com· hiiiL But the pollee don't ever know 

: blned wtth his Iovins manner, fon:ed about the guy that smiles and drops a 
whiles 10 rethink their racism, whelh- UtUe polson 1n their eoffee. WeU. Lou­
er they knew it or naL ' ll, in that sense. wu that •n of 

For five decades, he was a buae n=YOlutkmary, a mae reYOiu~." 
public presene& In P:ebruary lttt, But Armstrons wu DtOre lhaD Just 
we.artnaa crown of trumpets, he was ViSible. AI early u 1829, ~ celebrity 
on the cover of Tlme masuine. ID allowed hlna to lhrewdJy inJect the 
1957, Edward R. Murrow's CBS docu-. lssde of race ID&a the malllaream. 
mentary "Satchmo the Cirut" raJ. lUs recordln& that year af "Black and 
Jowed Annstron& from I lOUr of E~ Blue"'- a sana with the Jyrica: "J'm 
rope and Afrlea &a a New York per· white Inside, but that dall'l heJp my 

cue/ 'caWie 1 can't biGe What 11 bl 
I>Gvid H. Ol&walcf, o laW)'IIr,leadl Ute II'IY face" -wu made· and pubUdzed 
Gully Low Jaz% Sand.. · at a tlme when such senthDents were 

unheard ol ill white America. . 
In his early fllras, In wtddl he por­

trayed potentially demeanlna blaclc 
chaneten, he used bls aw.insplrin& 

artilt.ry and csn for uure to Over· 
come Sf.ereotype and n• abcwe the 
materiaL 

Ln septerDber 1157, Armstrong fl· 
nally last h1J cooL ~'The way they are 

. treatlna my people In 1lhe South, the 
Government can 10 &a heU," he an­
nounced u he canceled li State De­
partment-sponsored tour of the Sovi­
et Union upon leamfna that Gov. Or· 

. ¥111 Faubul had called out \he Arkan· 
AI NaUOnal Gl&olrcl lO prevent the 
lntegratJon of Uule JJoclc'a schools. 
He charaed that Preslclent Dwight D. . 
Eisenhower had "DO guts" and was 
.. t~faced" for allowift& It to happen. 

This autbunt resulted In some bad 
press and C&DCeled enaaaerDenta, but 
his papulanty wu tao areat t.o allow 
permaneat damage to hl.l 'c;aref!r. 
And when El.senhower aent Federal 
troops. Into Utlle Roc:k.· Armstrong 
sent hlrn a telegram saytng: "If you 
decide to walk Into the sehools with 
the Uule CDlored JUdi, take me along, 
Dad6y. God bJeu you.•• 0 

Olarles L Black Jr .. a White South· 
emer who was a member of Thur· 
1aac1 ManbaU'a leaal Learn that won 
BI'DWit v. Board of Education ill 1954, 
atU1buted his own clvtl rf&hts ln­
wlverneot Ia hnin& heard Arm· 
1Rn1n1 Uve at a 1131 danc:e. "It Is 
lmpoi.llble to cwemate the alpllfl· 
cance of a IS-year-old Southern boy' a 
&eeln& &enlus, for the first lillie, In a 
black. We ~terally aever aaw a black, 
thea, 1n lilY but. JetYant'S capacity. 
I& .. ad limply MYer en1erec1 my 
mlDd ••• tbat J would see this for the 
rtn1 time In a blaclc man. But Loula 
opened rDY eyes Wide, aJKI put me &o a 
:choice. Blacks. the saytng went. were 
'all rlghHn Jhelr place.• What was the · 
'place' ol such I man, and of the 
people frorn whJc:b he sprung? .. 

Happy btnhday, Pops, you'll nQt be 
forgottca. 0 
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PRESIDENT WILLIAM J. CLINTON 
OPENING REMARKS AT THE MILLENNIUM LECTURE 

"JAZZ: AN AMERICAN METAPHOR" 
September 18, 1998 

A little more than a century ago, a famous composer arrived on our shores and was 
amazed by what he heard. African-American music·-- blues and spirituals, street songs and work 

. songs -- was unlike anything h~ had heard ih Europe or, in fact, anywhere else. "America," he 
wrote, after hearing these new·, uniquely American sounds,."can have her own music, a fine 
music growing up from her own soil and hav.ing its own special character ... the natural voice of 
a free and great nation." That was the great. Czech composer, Antonin Dvorak [AN-toh-nin De­
VOR-zhahk], writing in 1892. So .it is especially fitting that we have President Havel with us 
here tonight. , , , · · . 

- In time, the music Dvorak heard becain~jazz,-andjazz became the soundtrack of the 
American Century. It is, like America i_tself, inventive and bold; vital and free; respectful of its 
roots ;ret always changing, always becoming, a·lways·r~inventing itself. The great drummer and 
bandleader Art Blakey once said, "No America, nojazz!' This was no mere boast: jazz could 
only have happened here, because it is music born of the Ainerican experience, and it gives voice . ' 

-- eloquent, insistentvoice -- to·the Ainerican spirit. 

Like our country, j,azz is a cultural crossroads: where the rhythms of Africa meet the 
musical instruments of Europe; where black meets white and'Latino; where New Orleans meets . 
the South Side of Chicago and 52nd. Street. And like our democracy; jazz provides a framework 
for flowing dialogue; a basis for brilliant improvisation; a point ofreference_and a point of 
departure. It poses challenges; and seeks resolution-- finding it in the coordin'!-ted effort of the 
community as well as the unique voice of the indiyidual. Syncopation and solo. _ 

Like me, you_'re probably eager to h~ar some of this music we've been talking about. So 
please join me in welcoming two remarkable musicians who are also our hosts for the ev~ning. 
Marian McPartland, as y()u all kllow, plays improvisational jazz piano; and has been playing it 
wonderfully for more than seven decades. With just. as much energy and enthusiasm, Marian has 
long been introducing young students to jazz-~ even introduced them to Duke Ellington himself 
a number ofye.ars ago. And in ~he tradition of Duke Ellington, Wynton Marsalis is a 
distinguished .composer,- big band leader, and devoted advocate for the arts and education .. It is 
no wonder that last year, he became the first jazz artist to win the Pulitzer Prize for music. 

Wynton, Marian: the stage is yours. 
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PRESIDENT WILLIAM J. CLINTON 
CONCLUDING REMARKS AT THE MILLENNIUM LECTURE 

"JAZZ: AN AMERICAN METAPHOR" 
September 18, 1998 

I want to thank Marian and Wynton and all these wo'nderful musicians for showing us 
how much jazz can tell us about our country, our century, and our deepest aspirations. As you 
know, I grew up loving jazz, and was inspired by the agility of Charlie Parker and Sonny Rollins 
... the inventiveness ofTheloniousMonk and John Coltrane ... the cool lyricism ofMiles 
Davis. [These are references to still photographs.] They opened my ears-- and countless 
others' --to a music that was profoundly human, and distinctly American. 

As I said before, in the words of Art Blakey, "No America, no jazz." But if jazz is an 
American invention, it travels well: from club to concert hall, from coast to coast, and across the 
oceans and back, returning with the imprint of other cultures and new influences. Music that is 
American at its core has become, truly, the music of the world. 

Jazz is also, as it has long been, the international language of liberation-- or, as a man 
named Willis Conover put it, "the music of freedom." For more than 40 years during the Cold 
War, Conover hosted the jazz program on the Voice of America. Dictators banned it, and 
jammed his broadcasts, because they understood the power of jazz to unleash the human spirit. 
But they could not stop the music. Six nights a week, as Conover started his show with the first 
bars of·"Take the 'A' Train," 30 million listeners in the Soviet bloc would join him for the ride. 
As far away as China, and as recently as 1989, students at Tiananmen Square hummed the tunes 
they heard on V.O.A. --Charlie Parker, Dizzy Gillespie-- sort ofa not-so-secret code in the 
struggle for human rights. 

We are honored tonight by the presence of someone who has stood at the frontline of that 
struggle, and who can tell us the meaning of jazz to those yearning to be free. A few years ago in 
Prague, he and I even performed a few standards together. Please joi!l me in welcoming an artist 
and a leader whose work is a tribute to the human spirit: President Vaclav Havel of the Czech 
Republic. 

[THE PRESIDENT may ask Vaclav Havel a question about the influence ofjazz on the 
dissident community in Communist Czechoslovakia.] 


