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THE WHITE HOUSE

WASHINGTON

September 4, 1990 PG A% B9
MEMORANDUM FOR THE PRESIDENT @)\3 oo
S K \
THROUGH: CHRISS WINSTON ! 3 o :
FROM: EDWARD McCNALLY WNJ \PUJ‘X
SUBJECT: NATIONAL MEDAL OF THE ARTS LUNCHEON L (,/“’ 7
.
I.  SUMMARY %

IT.

On Monday, Sept. 10, at 11:45 a.m., you will give brief
remarks and then participate in a ceremony to award the
National Medal of the Arts. The ceremony will take place in
the East Room; afterwards, you will host a luncheon in the
State Dining Room.

DISCUSSION

The remarks (6 minutes, on cards) praise each of the
award winners as trailblazers in their field, who sought, in
Mrs. Bush's words, "their own true colcrs.® Mrs. Bush will
assist in presenting the awards.




McNally/Simon
Sept. 6, 1990
Draft Four (E:ARTS)

B} £ 4
PRESTDENIAED BeMARed: 5 NATIONAL MEDAL OF THE ARTS LUNCHEON .
! THE EAST ROOM WER
MONDAY, SEPT. 1990, 11:45 A.M, [, (e

e (o b ] b T Lo v
I'm happy to have John Frohnmaye: -— an of course, Barbara
-— up here to help me out. And thanks especially to our honored
guests, the artists and the patrons of a special American
tradition who grace us with theixr presence this afternoon.

Welcome to the White House, and welcome to the sixth annual

presentation of the National Medal of the Arts. W\

Last year, this luncheon was held the week before

?

Thanksgiving -- and was delayed when I got held up in the Ros:

Garden, doing a "photo op" with the "National Turkey.' \\\\

Barbara and I awarded medals that day to some of the
artistic giants of our time -- Alfred Eisenstaedt, John Updike,
Katherine Dunham, and Dizzy Gillespie, among others. \\ And

with all that assembled talent, guess which one was pictuggﬁ(/;

ext to me on the news that night? \\\ The Wational
j
Turkey. \\\\ We've done a little better scheduling this year,

=

standing

Helsinki notwith?tanding,,, W\
The people We honor today have earned a collection of awards

with names that have become the woridfs touchstones of excellence

-- names like Grammy and Oscar and Tony, the Pulitzer prize and
the Kennedy Center Honors -- a collection of awards that would
just about £fill its own Smithsonian. But where most of these

avards were aimed at honoring individual works, teday we gather

to salute the full body of their work, their comtributions to the




2

n, and te i1ife in the twentieth centurvy.

era that reaches back as far as George Abbottis
na representing many generations of American
ind alongside the artists who helped define

jer just another sprawling industrial nation -~
but one of'the cultural giants of the world.

Most had humble beginnings. I think of Jessica Tandy,
sewing her own costumes in a backroom theatre in Soho. Or B.B.
King, touring backstreet bars and dance halls, on the rocad for 20
yeafs before most Americans would ever hear his name. Even their
hometown names read like the very tapestry of America itself:
Forestville, New York. Centralia [sen~TRAIL-va], Washington.
Itta Bena [BEE—ha], Mississippi. Brooklyn and Atlantic City.

Three were;foreign—born, drawn here by freedom and
opportunity, seéking not tec enrich themselves -~ but to enrich

& the

p=da

our culture. B2And today, they are Americans all, striving
creation of beauty.
Taken together, today's honorees represent an apparently

inexhaustible reserve of creativity, one that has often defied

categorization. | But there are at least two characteristics, I éﬁ%oA;S

believe, that can apply to each. -Pask—4%s a trailblazer, an 51“9
i ' O}LW' . —_—
[] (3 | - » 1)
authentic pioneer who literally helped to shape their art -form. N
: , &
And each is an artist who pressed the very limits of their é%%

particular art form, often crossing over to combine distinct
mediums in new and very different ways.

Sometimes that cross-fertilization is self-evident, such as
14
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J

with the multi-disciplinary approach of landscape architect Ian

McHarg; with New York legends like George Abbott and Beverly
Sills, who've thrilled audiences with their performances onstage

—- and with their leadership behind the scenes; or with the love E\
0

and magic of Hume Cronyn and Jessica Tandy, whose creations seem EM
to float effort essly from stage to screen and back galn,z{oV
C,AW§§'V %digavh o 1AW¢k“Qmwl@{ o - T FlawAe Lmddm“f ?5l>bLVO , wxﬁ
you alsc see it in painter Jasper Johns® collaborative
efforts with choreographer Merce Cunningham; in the visual arts,
where Frederick Douglass was brought to new life beneath the
brush of Jacob Lawrence; and in the cries and hollers and work
songs of field hands who labored in anéther time, once again
heard rising on the wind through the-guitar of B.B. King.
Speaking at Wellesley back in June, Barbara urged young

Americans to go out and seek their own true colors. That’

exactly what you've done. You have created sights and sounds and

And that's why America continues to need and want -- and

appreciate -- your creativity, your talent and your diversity.

Indeed, it ﬁs your efforts in the arts and the humanities

M

—-- in the realm b the spirit -- that distinguish America as a
world leader, r % ner than as merely a world power. I aﬁ proud
that -- as a people, and as a nation -- we continue %o support
the arts, both through public agencies and through private

champions of the|arts, patrons like Harris and Carrcll Masterson,

e
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of my own homﬁtown of Houston, Southwestern Bell, of S8t. Louis,

. | .
and Washzngtoq’s own David Llioyd Kreeger.
We salute you for the joy you have given to Americans of
many ages. Thanii youw. Congratulations. 2And God bless the

United States of America.

i# i# #

(2]
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PRESIDENTIAL REMARKS: NATIONAL MEDAL OF THE ARTS LUNCHEON
THE EAST ROOM
MONDAY, SEPT. 10, 1990, 11:45 A.M.
I'm happy to have John Frohnmayer -- and, of course, Barbara
-- up here to help me out. _And thanks especially to our honored
guests, the artists and the patrons of a special American
tradition who grace us with their presence this afternoon.
Welcome to the White House, and welcome to the sixth annual
presentation of the National Medal of the Arts. \\\
Last year, ﬁhis luncheon was held the week before

Thanksgiving -- and was delayed when I got held up in the Rose

Garden, doing a "photo op" with the "National Turkey." \\\\

Barbara and I awarded medals that day to some of the
artistic giants of our time -~ Alfred Eisenstaedt, John Updike,
Katherine Dunham, and Dizzy Gillespie, among others. \\ And
with all that assembled talent, guess which one was pictured
standing next to me on the news that night? \\\ The National
Turkey. \\\\ We've done a little better scheduling this year,
Helsinki notwithstanding... \\\\

The people ée honor today have earned a collection of awards

with names that have become the world's touchstones of excellence

-- names like Gr?mmy and Oscar and Tony, the Pulitzer prize and
the Kennedy Centér Honors -- a collection of awards that would
just about fill its own Smithsonian. But where most of these

awards were aimed at honoring individual works, today we gather

to salute the full body of their work, their contributions to the
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arts, to the Nation, and to life in the twentieth century.

Embracing an era that reaches back as far as George Abbott's
birth in 1887 -- and representing many generations of American
talent -- they stand alongside the artists who helped define
America -- no lonéer just another sprawling industrial nation --
but one of the cultural giants of the worild.

Most had humble beginnings. I think of Jessica Tandy,
sewing her own costumes in a backroom theatre in Soho. Or B.B.
King, touring backstreet bars and dance halls, on the road for 20
years before most Americans would-ever hear his name. Even their
hometown names rgad like the very tapestry of America itself:
Forestville, New York. Centralia [sen-TRAIL-ya], Washington.
Itta Bena [BEE-na], Mississippi. Brooklyn and Atlantic City.

Three were foreign-born, drawn here by freedom and
opportunity, seeking not to enrich themselves -- but to enrich
our culture. And today, they are Americans all, striving in the
creation of beaufy.

Taken together, today's honorees represent an apparently
inexhaustible re?erve of creativity, one that has often defied

categorization. ' But there are at least two characteristics, I

H

|
believe, that ca# apply to each. Each is a trailblazer, an

authentic pionee# who literally helped to shape their art form.
And each is an artist who pressed the very limits of their
particular art form, often crossing over to combine distinct
mediums in new and very different ways.

Sometimes that cross-fertilization is self-evident, such as




3
with the multi-disciplinary approach of landscape architect Ian

McHarg; with New York legends like George Abbott and Beverly

Sills, who've thrilled audiences with their performances onstage
-- and with their leadership behind the scenes; or with the love
and magic of Hume Cronyn and Jessica Tandy, whose creations seenm
to float effortlessly from stage to screen and back again.

But you also see it in painter Jasper' Johns' collaborative
efforts with choreographer Merce Cunningham; in the visual arts,
where Frederick Douglass was brought to new life beneatﬁ the
brush of Jacob Lawrence; and in the cries and hollers and work
songs of field hands who labored in another time, once again
heard rising on the wind through the guitar of B.B. King.

Speaking at Wellesley back in june, Barbara urged young
Americans to go out and seek their own true colors. That's
.exactly what you've done. You have created sights and sounds and
characters, craf@ed anew within the human imagination, and in
doing so, enrich%d'the colors on the canvas of our national 1life.
And that's why A%erica continues to need and want -- and
appreciate -- yoﬁr_crea;ivity, your talent and your diversity.

Indeed, it ?s your efforts in the arts and the humanities
~- in the realm %f the spirit -- that distinguish America as a
world leader, rafher than as mefely a world power. I am proud
that -- as a people,'and as a nation -- we continue to support
the arts, both tﬁrough public agencies and through private

champions of the|arts, patrons like Harris and Carroll Masterson,
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of my own hometown of Houston, Southwestern Bell, of St. Louis,

and Washington's own David Lloyd Kreeger.
We salute you for the joy you have given to Americans of
many ages. Thank you. Congratulations. And God bless the

United States of America.




THE WHITE HOUSE

WASHINGTON

September 4, 1990

MEMORANDUM FOR THE PRESIDENT

THROUGH: CHRISS WINSTONI 66\

FROM: EDWARD McNALLY W
SUBJECT: NATIONAL MEDAL OF THE ARTS LUNCHEON
I. SUMMARY

II.

On Monday, Sept. 10, at 11:45 a.m., you will give brief
remarks and then participate in a ceremony to award the
National Medal of the Arts. The ceremony will take place in

the East Room; afterwards, you will host a luncheon in the
State Dining Room.

DISCUSSTION

The remarks (6 minutes, on cards) praise each of the
award winners as trailblazers in their field, who sought, in
Mrs. Bush's words, "their own true colors." Mrs. Bush will
assist in presenting the awards.




'McNally/Simon
Sept. 5, 1990
Draft Three (E:ARTS)

PRESIDENTIAL REMARKS: NATIONAL MEDAL OF THE ARTS LUNCHEON
THE EAST ROOM
f MONDAY, SEPT. 10, 1990, 11:45 A.M.

I'm happy to have John Frohnmayer -- and, of course, Barbara
-- up here to help me out. And thanks especially to our honored
guests, the artists and the patrons of a special American
tradition who grace us with their presence this afternoon.
Welcome to the White House, and welcome to the sixth annual
presentation of the National Medal of the Arts. \\\

Last year, this luncheon was held the week before Thanks- °
giving -- and'was delayed when I got held up in the Rose Garden,
doing a "photé op" with the "Natiomal Turkey." \\\\

Barbaia and I awarded medals that day to some of the
artistic giants of our time -- Alfred Eisenstaedt, John Updike,
Katherine Dunham, and Dizzy Gillespie, among others. \\ Aand
with all that%assembled talent, guess ﬁhich one was pictured
standing next?to me on the news that night? \\\ The National
Turkey. \\\\i We’'ve done a little better scheduling this year,
Helsinki notwithstanding... \\\\

The peoplé we honor today have earned a collection of awards

|
with names that have become the world’s touchstones of excellence
! _

~- names like brammy and Oscar and Tony, prizes like the Pulitzer
and the Nobel -- a collection of awards that would just about
£i1l its own Smithsonian. But where most of these awards were
‘aimed at honoring individual works, today we gather to salute the

full body of their work, their contributions to the arts, to the
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Nation, and to life in the twentieth century.

Embraciqg an era that reaches back as far as George Abbott’s
birth in 188% -- and representing many generations of American
talent -- they stand alongside the artists who helped define
America -- no longer just another_sprawling industrial nation --
but one of the cultural giants of the world.

Most had humble beginnings. I think of Jessica Tandy, sew-
ing ﬁer own costumes in a backroom theatre in Soho. Or B.B.
King, touring backstreet bars and dance halls, on the road for 20
years before most Americans would ever hear his name. Even their
hometown names read like the very tapestry of America itself:
Springfield, Ohio. Forestville, New York. Centralia, Washing-
ton. Atlanti¢ City, New Jersey. And Itta Bena, Mississippi.

Four were foreign-born, from Clydebank, Séotland—to a Polish
village, then:a part of the Czar’s empire. They were drawn here
by freedom, séeking not to enrich themselves -- but to enrich our
culture. And%today, they are Americans all, striving in the
creation of béauty.

Taken toqether, today’s honorees represent an apparently
inexhaustiblelreserve of creativity, one that has often defied

categorization. But there are at least two characteristics, I

believe, that can apply to each. Each is a trailblazer, an
authentic pioneer who literally helped to shape their art form.
And each is an| artist who pressed the very limits of their
particular art| form, often crossing over to combine distinct

mediums in new and very different ways.
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Sometimes that cross-fertilization is self-evident, such as
with the multi-disciplinary approach of landscape architect Ian
McHarg; with Broadway legends like George Abbott, who's served
variously as actor, playwright, and director; or with the love
and magic of Hume Cronyn and Jessica Taﬁdy, whose creations seem
to float effortlessly from étage to screen and back again.

But you also see it in painter Jasper Johns’ collaborative
efforts with choreographer Merce Cunningﬁam; in the film Enemies:

A TLove Story, where Isaac Singer’s novel found a new and even

larger audience; in literary characters like the Scarlet Letter’s
Hester Prynne, etched large on the screen by Lillian Gish; in the
visual arts, where Frederick Douglass was brought to new life
beneath the brush of Jacob Lawrence; and in the cries and hollers
and work songs:of field hands who labored in another time, once
again heard riéing on the wind through the guitar of B.B. King.
Speaking gt Wellesley back in June, Barbara urged young
Americans to gg out and seek their own true colors. That'’s
exactly what you’'ve done. You have created sights and sounds and
characters, crafted anew within the human imagination, and in

doing so, enriched the colors on the canvas of our national life.
| .

, 1
And that’s why!America continues to need and want -- and
appreciate -- your creativity, your talent and your diversity.

Indeed, it is your efforts in the arts and the humanities
-- in the realm of the spirit -- that distinguish America as a
world leader, rather than as merely a world power. I am proud

that -- as a people, and as a nation -- we continue to support
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the arts, both through public agencies and through private cham-

pions of the arts, patrons like Harris and Carroll Masterson, of
my own hometown of Houston, and Southwestern Bell, of St. Louis.
We salute you for the joy you have given to Americans of

many ages. Thank you. Congratulations. And God bless the
United States of America.
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Jasper Johns

Riley "B.B." King
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Jacob Lawrence
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Jessica Tandy,
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FOR THE RECIPIENTS
- OF THE 1990
NATIONAL MEDAL OF ARIS

for hie many contributions to all
facets of American theater

for the distinguished record he
hag achieved as both an actor and
a direotor

for hig distinctive contributions
£o the art of modern dange

for bringing his distinctive
vigion to the art of painting,
gsculpture, and printmeking

for singing the blues, and
bringing joy to so many people in
the process

for paintings that celebrate the
struggles and the triumphs of
African Americang

for reminding us, through hig
work in landscape architecture,
of the need to .ive in harmony
with nature :

for her many accomplishments in
both theater and £ilm

Harris and Ca§ro11 Masterson for their generous support of the

arts and culture in Texas

Southwestern ?ell Corporation for its exemplary program of

«391440 WI00S

corporate philanthropy
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McNally/Simon
August 29, 1990
1090 AUG 29 Pt L: 59 Draft Two (E:ARTS)

PRESIDENTIAL REMARKS: NATIONAL MEDAL OF THE ARTS LUNCHEON
: THE EAST ROOM
MONDAY, SEPT. 10, 1990, 11:45 A.M.

L
Thank you, John ((FROHNMAYER)) -- and thanks especially to

our honored guests, the artists and the patrons of a special

American tradition who grace us with their presence this

L
,T;;;;;ZZ;;§fternoon Welcome to the White House, and welcome to the sixth
.22-8S5
w-23" annual presentation of the National Medal of the Arts.
— W U= S < — S - S
Last year, this luncheon was held the week before Thanks-
A,Q,Q’ ) [ s S —
) <
\\_r7'8 giving -- and was delayed when I got held up in the Rose Garden,
Qe D el S N
#P*¥¥"  doing a "photo op" with the "National Turk y."  \\\\
et Barbara and I awarded medals that day to some of the
K —— L
artistic giants of our time -- Alfred Eisenstaedt, John Updike,

< <
Katherﬁﬁe Dunham, and Dizzy Gillespie, among others. \\ And

,,«”’“"”~;;;L all that assembled talent, guess which one was pictured
standing next to me on the news that night? \\\ The National
Turkey. \\\\ We’ve done a little better scheduling this year.
veople

The twe;ne_we honor today have earned a collection of awards

with names that have become the world’s touchstones of excellence

Jffq%q;;hdﬁw
ab&ﬁ*, ) -- names llkeiGrammy and Oscar and Tony, prizes like the Pulitzer
s ‘.\W '

) qA
wpd: ST nd the Nobel |

Ay == a collection of awards that would just about
v .

o

fill its own Smlthsonlan. But where most of these awards were
aimed at honoring individual works, today we gather to salute the
full body of their work, their contributions to the arts, to the

Nation, and to| life in the twentieth century.
mwé
et

U X<

Embracing| an era that reaches back as far as George Abbott’s




|
:

2
K

birth in 188ﬂ -~ and representing many generations of American
talent -- théy stand alongside the artists who helped define
America -—_no?longer-just another sprawling industrial nation --

but one of the cultural giants of the world.

_/_’/ . J

Connand agy Most had humble beglnnlgge I think of Je551ca Tandy, sew-
Biogrely | \3e X A\ < < < 5¥
_______dﬂlng her own costumes in a backroom theatre in Soho. 0

Wwf =< > T — - U S —

A ﬂ*ﬂﬁéﬁ King, touring backstreet bars and dance halls, on the road for 20
‘01 .,.>< (Wt > —— WA —— A\.,,.L\ ——

‘e years before most Americans would ever hear his name. Even the%E'
ﬁfﬁsﬁ dﬁuyhometown names read like the very tapestry of Amerrée ltself°
Lot eSS S e N S

' Springfield, Ohio. Forestville, New York. Cantralia, Washing-
O < X TR . —m A O
ton. Atlantic City, New Jersey. And Itta Bena, Mississippi.
S o< o O <X < L[IT-a _BEE-na N

Four were foreign-born, from Clydebank, Scotland to a Polish
kkH“VS village, then a part ofAthelﬁgér’s empire. They were drawn here
gﬁwser) by freedom, seeking not to enrich themselves -- but to enrich our
L////””f culture. And today, they are Americans all, striving in the
creation of beauty, rather than in the acquisition of wealth.
‘Taken together, today’s honorees represent an apparently
inexhaustible reserve of creativity, one that has often defied

categorization. But there are at least two characteristics, I

believe, that can apply to each. Each is a trailblazer, an

authentic pioneer who literally helped to shape their art form.
And each is an artist who pressed the very limits of their
particular art form, often croesing over to combine distinct
mediums in newfand very different ways.

Sometimesithat cross-fertilization is self-evident, such as

Y < < N
with the multl—dlsc1pllnary approach of landscape archltect Ian

|
|
!
|
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McHarg,\\ Broadway legends like George Abbott, who's serv

Neetwﬁf variously as actor, playwright, and director; or with the love

. | = : .
and migig of Hume Cronyn and Jessica Tandy, whose creations seem

. - - g—
to float effortlessly from stg;e to screen and back again.
e > O e -
e But you also see it in painter Jasper Johns’ collaborative
S>< A O =X SN
efforts with choreographer Merce Cunningham; in the film Enemies:
- X NI < —\ ~ -
" A Love Story, where Isaac Singer’s novel found a new and even
g o> < A S N
larger  audience; in literary characters like the Scarlet Letter’s
— w2 S e < S ez
G1¢ CensX  Hester Prynne, etched large on the screen by Lillian Gish; in the
Bt DX s S 3 N o T %
visual arts, where Frederick Douglass was brought to new life
}\J‘(/ﬁ \w,,.\<'> ez W\<v- -
ékiij' beneath the brush of Jacob Lawrence; and in the cries and hollers
2 A N N N S
@ww%j and work songs of field hands who labored in another time, once
y Ly S T S Oy L R Y
20 again heard rising on the wind through the guitar of B.B. King.
A > > O O O
T\~ Speaking at Wellesley back in June, Barbara urged young
Me Nu@fky) e N e N N S

&1¥, Americans to go out and seek thelr own true colors. That’s
exactly what you’ve done. You have created sounds and sights and
characters seen nowhere but in the human imagination, and in
doing Bo, enriched the colors on the canvas of our national life.
And that’s why’America continues to need and want -- and

appreciate -- your creativity, your talent and your dlverSLty

We salute you -- and we salute your patrons, champions of
X X Ve N v
::ﬁ;;‘ the arts like Harrls and~Carroll Masterson, of my wn hometown of
> v
gﬂ4ﬁf 'Housé‘%, and Southwestern Bell, of St. Louis -- for the joy you

— have given to Amerlcans of many ages. \\ Thank you. Congratu-
lations. And God bless the United States of America.
# # #
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MERCE CUNNINGHAM : 4

in Seattle. From 1939 to 1945, he was a soloist with the Martha
Graham Dance Company, and it was during this period that Mr.
Cunningham first began to choreograph independently. He
presented his initial New York solo concert, in collaboration
with composer John Cage, in 1944, and continued to present
annual concerts thereafter, by himself or with ad hoc groups of
dancers, until 1953, when he formed the Merce Cunningham Dance

Company while in residence at Black Mountain College.

The Cunningham Dance company has made countless tours throughout
the United States and the rest of the world, and his works have
been included in the repertoires of numerous ballet and modern
dance companies, including the New York City Ballet, American
Ballet Theatre, the Boston Ballet, the Pennsylvania Ballet,
Rambert Dance Company (London), the Cullberg Ballet (Stockholm),
the Theatre du Silence (France), and the GRCOP (the experimental
wing of the Paris Opera Ballet). Mr. Cunningham has also won
acclaim for his collaborative efforts with major artists from a
variety of disciplines, most notably Cage, Morton Feldman, Isamu

Noguchi, Robert Rauschenberg, and Jasper Johns.

Among the honors Mr. Cunningham has received during his long

career are the following: Guggenheim Fellowships (1954, 1959);



1990 National Medal of Arts Nominee - 2

medal from the Society for the Advancement of Dance in Sweden
(1964); the Gold Medal for Choreographic Invention at the Fourth
International Festival of Dance in Paris (1966); honorary
Doctorate of Letters from the University of Illinois (1972);
Grand Prix, Belgrade International Theatre Festival (1972); the
New York State Award (1975); the Capezio Award (1977);
Washington State Award (1977); the Samuel H. Scripps/American
Dance Festival Award for lifetime contribution to dance (1982);
Commander of the Order of Arts and Letters (France, 1982); New
York Mayor's Award of Honor for Arts and Culture (1983);
Honorary Member of the American Academy and Institute of Arts

and Letters (1984).

More recently, in 1985, Mr Cunningham was awarded a MacArthur

Foundation Fellowship, and later that year received the Kennedy

Center Honors in a reception at the White House. In January
—_— i
1988, he was awarded the Dance/USA National Honor, and last year

was named Chevalier of the Legion d'Honneur by President

Mitterand of France.

Merce Cunningham is one of a handful of creators who have helped
to place Ameriéan choreography at the very forefront of world

dance in the twentieth century.
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. N
HUME CRONYN and JESSICA TANDY pZ) i /A@ng

Ontario

Actor and director Hume Cronyn (born 1911, /London,

actress Jessica Tandy (born 1909, Loﬁaon, England) have each

compiled distinguished careers in the theater, with credits
dating back sixty years and more. And while they still pursue
their own projects—-Ms. Tandy most recently as the star of the

hit film Driving Miss Daisy--since their first performances

together in the 1950, the names Hume Cronyn and Jessica Tandy
-_—
have been indissolubly linked, in numerous productions as well

as off the stage, as husband and wife.

Mr. Cronyn, educated at Ridley College and McGill University,
prepared for the stage at the American Academy of Dramatic Art
and at the Mozarteum in Solzburg, Austria. He first appeared in
the U.S. with the National Theater Stock Company, as the Paper

Boy in Up Pops the Devil in 1931, and joined Robert

Porterfield's Barter Theatre Company as director three years

later.

Among his many roles, Mr. Cronyn has been featured in such plays

as Richard III , The Miser, Krapp's Last Tape, Midsummer Night's

Dream, Merchant of Venice, and Traveler in the Dark. His

credits as director are no less extensive, including such plays

a Now I Lay Me Down to Sleep, Hilda Crane, The Egghead, and I

Spy.

Ms. Tandy trained for the stage at the Ben Greet Academy of

Acting in London, making her debut in 1927 as Sara Manderson in



1990 National Medal of Arts Nominee - 12

The Manderson Girls. After several roles in her native country,

Ms. Tandy made her American debut in The Matriarch at the

Longacre Theatre in New York in 1930. She worked in both
England and America thereafter, receiving the most acclaim for

her portrayal of Blanche Dubois in the long-running A Streetcar

—

Named Desire, which ran in New York for over two years before

touring, and which earned Ms. Tandy her first Tony Award.

I

Among her many subsequent roles, Ms. Tandy has been featured in

such plays as King Lear, Five Finger Exercise, The Physicists,

The Caucasian Chaulk Circle, Camino Real, Long Day's Journey

Into Night and The Glass Menagerie.
s

Mr. Cronyn and Ms. Tandy have also been successful as a
collaborative team, whose work together has enriched American
theater for several decades. In particular, as touring artists

with such plays as The Gin Game and Foxfire, in residence at the

Guthrie Theater in Minneapolis, and in a memorable command
-
performance for President Johnson at the White House, the pair
R
have helped to extend the reach of professional theater beyond

e ———————

New York.

In addition to the Tony and Obie awards each has won

individually, Mr. Cronyn and Ms. Tandy have shared Kennedy

Center Honors, Theatre Hall of Fame induction, Common Wealth

——

Award for distinguished service in the dramatic arts, the Alley
Theatre Award, and the Franklin Haven Sargent American Academy

of Dramatic Arts Award.
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JASPER JOHNS

studied at the University of South Carolina ‘s ended art
school in New York for a short time before being drafted into
the Army in 1949. From 1952 he lived in New York, working

initially in a book store and doing display work for department

stores. His series of "Flags," "Targets," and "Numbers," which
——

have remained among the best known of his paintings, were done

in the middle fifties, and were first exhibited at the Leo

Castelli gallery in 1958.

Along with Robert Raushenberg, Mr. Johns is the most influential
of the American artists who followed Abstract Expressionism and
reacted against it, favoring a simpler, more direct style, often
Rpg incorporating elements of everyday life and paving the way for
the Pop Art and Minimalist movements that followed. In the late

fifties Mr. Johns began his sculptures, again concentrating on

e —
1961 he began to affix real objects to the surface of his

éiijrpbcommonplace objects, such as light bulbs and canned goods. From

easuring instruments.

—\2§Vases, as in the "Devices" series, which incorporated
\ m

In addition to numerous exhibitions in America, Europe, and
Japan, Mr. Johns was represented at the Venice Biennale in a
group show in 1958, and once again in 1988, when he won the
grand prize as the official American entry. Among the other

prizes and awards the artist has received are first prize, VII
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International Exhibition of Prints, Ljubljan i

(1977); IX Sao Paulo Biennal; Skowhegan School Award for
Painting (1972) and for Graphics (1977); New York City Mayor's
Award of Honor for Arts and Culture (1978); and the American

Academy and Institute of Arts and Letters Gold Medal (1986).

Mr. Johns' career is also notable for the creative stimulus he
has provided to artists in other disciplines, in particular

through his collaborative efforts with choreographer Merce

Cunningham and composer John Cage, and as director of the

<.

Foundation for Contemporary Performance Arts. Equally

important, if more controversial, has been the stimulus that Mr.
Johns' celebrated career has provided to American art in

general. In its very simplicity, Johns' work raises fundamental

questions about the nature of art, about illusion and reality,

and "about the role of the artist in mediating between those two
worlds. He has been, in short, a singular figure in

contemporary American art.
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JACOB LAWRENCE

Painter Jacob Lawrence (born 1917, Atlantic City, NJ), received

his first arts training as a teenager at the WPA-sponsored

-

Harlem Art Center. Following further study at the American
(__/

Artists School, Mr. Lawrence returned to the Federal Art Project

as an employee, earning $23.86 a week in the easel division and

painting the scenes of Harlem that became one of his

trademarks. Throughout the Depression years, the painter
studied the work of the masters at the Metropolitan Museum of
Art and his contemporaries at galleries and exhibitions
throughout New York. He also turned his attention to Black
history, gathering material that would be used in his series on
such historical figures as Toussaint L'Overture, Frederick

Douglass, Harriet Tubman, and John Brown.

Mr. Lawrence first received widespread acclaim when twenty-six
paintings of his sixty-panel "Migration of the Negro" series,
which opened at Edith Halpert's Downtown Gallery in 1941, were
reproduced in color in Fortune magazine. Much of his work is
executed in series, anywhere from twenty to sixty
tempera—on-boa;d panels, and in addition to his many studies of
Black life, he has investigated such themes as the Coast Guard
(having spent two years in the service during World War II),

religion, theater, manual labor, and the bombing of Hiroshima

(commissioned to illustrate a special edition of John Hersey's

N—

————

book). The strength of such work--in addition to the vibrant

colors and sense of motion that has always infused his handling



'
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of the human form--lies. in the connective nature of the

individual panels—-the manner in which they reinforce one

another visually and dramatically.

Mr. Lawrence ﬁeceived his first one-person exhibition at the
Museum of Modérn Art in 1944, his first retrospective exhibition
at the Brooklﬁn Museum (which toured nationally) in 1960, and
éubsequent tréveling retrospectives at the Whitney Museum (1974)
and the Seattle Art Museum (1986). In addition to his active
career as a painter for over fifty years, Mr. Lawrence has
taught at Blac% Mountain College, Pratt Institute, Brandeis

University, Neﬁ School for Social Research, California State

College at Hayward, and the University of Washington.

Among the many prizes and awards Mr. Lawrence has received are
Rosenwald and nggenheim Fellowships, the NAACP's Spingarn
Medal, and eleption to the National Academy and Institute 6f
Arts and Letters. Mr. Lawrence was also a member of the

National Council on the Arts.

i

|
'In the face ofiever—changing trends that saw various styles fall
in and out of %avor, Jacob Lawrence has remained committed to
his social the@es and figurative subject matter. And wﬁile he
has drawn most{frequently on his own cultural heritage,
celebrating the struggles and the triumphs of Black Americans,

his images have possessed as well a universal appeal that has

won him acclaim throughout the U.S. and the world.
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IAN McHARG .
mrem—
Landscape architect Ian McHarg (born 1920, Clydebank, Scotland)

studied at the Royal College of Architecture, the Royal College

of Agriculture, and the Royal College of Engineering, a
combination of studies that he subsequently incorporated in the
department of landscape architecture and regional planning that
he established at the University of Pennsylvania in 1954.
Before that (and following seven years service in the British
Army), Mr. McHarg earned his bachelor's and master's degrees in

landscape architecture and city planning at Harvard University.

Such a synthetic approach has marked Mr. McHarg's work

throughout his career. His book, Design with Nature (1969),

which set the standard for the field, combines a rigorously

scientific methodology with a strong moral sense of
il

——

responsibility. In it he suggests that man's survival is

threatened by the exploitation of nature that results from
shortsighted economic considerations, and counsels as the only
recourse an active cooperation with the environment. To this
end, essential ecological data must be taken into account when
planning and désigning the built environment. Mr. McHarg's call
for a multidisciplinary approach to planning has been

e T—
tremendously influential, and landscape architecture depargggggii

now reqularly draw on physical, biological, and social

scientists, architects, landscape architects, urban designers

and planners, and resource economists. In short, he has

demonstrated how, by acknowledging a given region's particular
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natural and social features, planners cah synthesize a composite
characterization to guide land use that is both effective and
respectful. Nor have his exhortations been limited to the
classroom; his theories have been implemented on numerous
occasions by his firm, Wallace, McHarg, Roberts, and Todd, which

he began in 1963 with David A. Wallace.

Among the many major projects McHarg s carried out are the

following: a plan for(the inner harbor and mdnicipal center,
Baltimore; a landscape plan for Washington, D.C.; an ecological
study for Minneapolis; a plan for the center of Los Angeles; a

plan for northwest Baltimore (with I.M. Pei I-95 route

selection study, Princeton, N

Capitol Building, Washingto

D.C.; Indian River Shores study, Vero Beach, FL; and the Edith

Macy National Training Center, Chappaqua, NY.

In recognition of his far-reaching, pioneering work, Mr. McHarg
has been the recipient of numerous honors, including honorary
memberships in the American Institute of Architects, the Royal
Society of Arts, and the Royal Institute of British Architects:
the Morrison Medal from the North American Wildlife Association;
the Creative Aits Award from Brandeis University; the Allied
Professional Medal of the American Institute of Architects; the
Bradford Williams Medal of the American Society of Landscape
Architects; and the Alfred B. LaGasse Medal of the Landscape
Architecture Foundation. These awards and other pay tribute to
a landscape architect and planner who not only has spoken
eloquently of our need to live in harmony with nature, but who

has provided us with ample tools to do so.
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Radzymin, Poland

ISAAC BASHEVIS SINGER

Writer Isaac Bashevis Sin (born 1904,

the son and grandson of Ha , and he attended the

Tachkemoni Rabbinical Seminary from 1920 to 1927. During this

~

period, however, he also began his writing career, working fo

the Yiddish and Hebrew press in Poland, first as a proofreader

and translator, and then as a co-editor of Globus, in Warsaw. //fzzhztéf
Fearing the consequences of a Nazi invasion of Poland, he came

to the United States in 1935 (where he was naturalized in 1943), 5%2

and worked initially for the Jewish Daily Forward in New York.

Yet even in coming to America, and even after the destruction
wrought by Hitler's forces and the outbreak of the second world

war, Mr. Singer has remained steadfastly committed to exploring

his roots in the Polish Yiddish-speaking Jewish ghettos, with a
vast array of Yiddish writings. His first novel, Satan in
Gorey, was published in Poland in 1935, and he went on to write
in a variety of forms, including short fiction, children's
stories, plays, translations, nonfiction and autobiographical
writings. He is widely acknowledged as the foremost living
writer of Yiddﬁsh literature, but the sheer range of his
expression--often combining the mysticism of his religious
background with the realism of historical events--defies

éﬁ
categorization.

e e

Nearly all can agree, however, that Mr. Singer is a great

storyteller, one wh;bzi;/;urn the s1mplest g t into terary

e —atocis 552, By L) o i
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statement, yet without the slightest literary pretensions. Nor

are his works, limited though they may be in subject matter, of

interest solely to a small group of cultural specialists.

Indeed, in awarding him the/Eg9gl_EIl&g‘£9£~EEEE£EEE£S_iS_iEZf;___

the Swedish Academy captured the essence of his work, citing Mr.

Singer for "his impassioned narrative art which, with roots in a
<

Polish-Jewish cultural tradition, brings universal human
.

conditions to life."
e e

[ <=l

Such universality is reflected in the broad critical and popular
ccess that Mr. Singer has enjoyed in the U.S. His Collected

national best seller in 1982, and he has won a

following for his work in such publications as The New

ker, Commentary, Esquire, Partisan Review, and Playboy.

Among his other publications, all translated from the Yiddish,

are Gimpel the Fool, The Magician of Lubin, The Slave, In My

Father's Court, The Seance, An Isaac Bashevis Singer Reader,

nemies: assions, 0ld Love, Reaches of Heaven,

A Love Stor
/

The Penitent, and The Death of Methuselah.

In addition to the Nobel Prize for Literature, Mr. Singer has
also been elected to the Jewish Academy of Arts and Sciences and
the National Institute of Arts and Letters, and has received two
National Book Awards, the Louis Lamed Prize, the Newberry Honor
Book Award, a National Endowment for the Arts Literature
Fellowship, and the Brandeis University Creative Arts Medal for

Poetry-Fiction.
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LILLIAN GISH

Actress Lillian Gish (born 1893, Springfield, OH) m her stage

debut at the age of nine in a melodrama, In Convict Stripes, in ZZVLAZ

a small Ohio town. She subsequently moved to New York, where

played the leading role. Ms. Gish's film career began in 1912,

and she appeared in several of the early notable productions, '/{8ﬂ%4

includq The Birth/af_E_EEETBHT\;ntolerance, Souls Triumphant,
—— W

Hearts of the World, The Great Love, Broken Blossoms, Way Down

East, The Orphans of the Storm, The White Sister and Romola. -

Ms. Gish returned to the stage in 1930, and over the years has

played a number of important roles: Helene in Uncle Vanya, 04y

Marguerite Gautier in Camille, Christina Farley in The Joyous

Season, Martha Minch in The Star Wagon, Grace Fenning in Dear

Octupus, Vinnie in Life with Father, Leonora in The Legend of

Leonora, Katerina Ivanovna i j thel in The

Curious Savage rs. Carrile Watts in The Trip to Bountiful,

Agatha in The Family Reunion.

Ms. Gish is known for the depth of characterization that she has
brought to a wide variety of roles, in dramatic settings that
have ranged from early melodramas and silent movies to lavish
Broadway productions and televised drama. Her more recent film

work includes Duel in the Sun, The Cobweb, The Unforgiven, and A

Wedding, and she has appeared regularly on television since
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1948. 1In 196?—70, Ms. Gish looked back on much of her earlier
work in a one#woman concert program entitled "Lillian Gish and
the Movies——The Art of Film 1900-28," which traveled to Moscow,

Paris, London, Edinburgh, and the U.S.

Ms. Gish has also looked back on her career in her

autobiographiéal writings, which include The Movies, Mr.

Griffith, and Me, and Dorothy and Lillian Gish. Among the many

awards and trﬂbutes she has received during the course of her
lengthy careeﬁ, Ms. Gish has been the recipient of honorary
doctorates from Rollins College and Bowling Green State

University.
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Ve GEORGE FRANCIS ABBOTT

o S

A \\\
/
J eorge Francis Abbott (born 1887, Forestville, NY) has played a

number of roles in the theater, most notably these of actor,
playwright, producer, and director. He graduated fr;;\ﬁaaﬁéifér

D
[£37 Uﬁ%verstf?f—gﬁd later studied playwriting with G.P. Baker at

Harvard University. He made his New York stage debut in 1913 as

Babe Merrill in The Misleading Lady, and appeared in several

other plays before turning his attention more fully to
playwriting and directing. While he was at Harvard he wrote The

Head of the Family and Man in the Manhole, and several of his

plays were produced in New York in the twent;ii/fgg,thisgées*\
is more famous works are Where's Chargey?, A Tree Grows
s —
in Brooklyn (wj Betty Smith), Pajama Game (with Richard

- Douglas Wallop), and New Girl in

Mr. Abbott's directing career began in 1926, and over the years

Town.

he has directed more than one hundred plays, including such hits

as Rogers and Hart's On Your Toes, Pal Joey, Sweet Charity, Once

Upon a Mattress, A Funny Thing Happened on the Way to the Forum,

and The Education Hyman Kaplan. Mr. Abbott has been equally

active as a producer of Broadway plays and musicals, and has

numerous film credits as well.

In all, Mr. Abbott has had a dazzling career, distinguishing
himself in virtually all facets of the stage, and sharing his

gifts-—-in particular his genius in musical theater--with
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generations of Americans. In November 1963, to mark his
fiftieth anniversary in the theater, he published his
autobiography, Mr. Abbott. He has been the recipient of
numerous awards and honors, including the Donaldson Award, New
ama (1960,

York Critics Circle ulitzer Prize for

for Fiorello), Oute

ritlcs Circle Award, Kennedy Center Honors
Medal, and five ong with a special Tony Award for
distinguished ievement in theater, presented to Mr.

Abbott in 1976.
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RILEY "B.B." KING

Blues musician and singe i

part of the proverbial "musicalf Y. His grandfather was a

bottleneck gquitarist, his parents were singers, and his cousin
was the classic blues singer Booker T. "Bukka" White. He taught

himself to play the guitar and sang in local churches from the

age of four, forming a gospel quartet, the Elkhorn Singers, in
1939. Follozfij_i:;iiff:3§z3§§:fiffi>which included blues
performances £foO roops stationed at Camp Shelby,
Mississippi and Ft. Benning, Georgia, Mr. King, then known as
"Blues Boy" (and later shortened to "B.B."), performed in
Memphis during the late 1940s. He worked with some of the
greatest bluesmen of his generation (including Bobby Blue Bland,

Johnny Ace, and Earl Forrest), and developed a large following

with his radio program on WDIA in Memphis.

Mr. King toured the U.S. and recorded with his own band during
the 1950s, but his breakthrough to international fame came in
the early 1960s when, as the idol of British rock musicians, he
had a formativé influence on such popular figures as John

Mayall, Eric Clapton, and Mick Jagger. In 1969 Mr. King toured

e ———————

Europe for the first time, and he regularly toured abroad
thereafter. Since then Mr. King has been a leading figure in

urban blues, with a large international following.

Drawing on jazz, swing, gospel, and rhythm-and-blues traditions,

Mr. King has forged a unique blues style that places him at the



1990 National Medal of Arts Nominee - 36

forefront of contemporary urban blues in particular and American
popular music in general. He has managed to transform, in
effect, a regional and rather specialized musical expression
into an art form of broad popular appeal, while remaining
faithful to his roots in the African-American tradition. 1In

addition to the commercial and critical success that he has

enjoyed in recent years, Mr. King has a ived numerous
awards and honors, including sever#l his
recordings, the Humanitarian of the™~¥e 3 om the Federal
Bureau of Prisons, and honorary doctorates from Tougaloo College

and Yale University.
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HARRIS AND CARROLL MASTERSON

Patrons Harri% and Carrol Sterling Masterson were both born and
raised in Houston and attended- Kinkaid School and Houston Public
Schools. Mr. Masterson went on to attend the American High
School in Mexico City, the New Mexico Military Institute, Rice
University, aqd the South Texas Law School, while the future
Mrs. Masterson went on to study at Holton Arms in Washington,
D.C. Following service in the Army during World War II
(including two years of intelligence work in Europe), Mr.
Masterson joiﬁed the Houston business community, where he has
served as the chairman of the board of the Delta Columbia Oil
Company, C & H;M. Corporation, and several other companigs; he
aiso served as:director of the Bank of Texas for the first
fifteen years bf its opération.

Mr. and Mrs. Masterson are well known in Texas for their
participation in a wide variety of cultural activities, and for
their generous support of a number of arts organizations (with
gifts exceeding $2 million over the past decade). Their
stewardship, in part, is a legacy of their respective mothers;

Libbie Johnson}Masterson and Isla Carroll Sterling Turner worked

]

'

for and financially supported the Houston Symphony from its
inception, and|the children have followed in their parents'

footsteps. Mr. Masterson, for example, has been a director of

the Houston Symphony Orchestra, Houston Little Theatre, Houston
Grand Opera, Alley Theatre, and the American National Theater

and Academy. He also served on the Mayor's Municipal Arts
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Commission, the board of the Houston Museum of Fine Arts, and
director of the Texas Fine Arts Society. Mrs. Masterson has
served as vice president of the Houston Grand Opera and the
Alley Theatrei president of the Alley Theatre Guild, and trustee
of the Houstoﬂ Museum of Fine Arts and the Houston S?mphony
Orchestra. M%. and Mrs. Masterson were instrumental in the

campaign to build a new two-theater performing arts complex, the

Wortham Theater Center.

The Masterson are active life members of the Rice University
Associates, and they are involved in numerous other civic and
charitable activities. Jointly they have received a number of
awards and honors, including the Brotherhood Award for
Distinguished Service in the Area of Human Relations from the
National Conference of Christians and Jews; the Deaf Schodl
Award for'Outstanding Citizen of the Year; Cultural Leader of
the Year from the Houston Youth Symphony and Ballet; and the
first award as Citizen for Support of the Arts from the Mayor's
Cultural Counc%l. Generous both in the support they have
offered and thé time they have devoted to the arts in the
Houston area, ﬂr. and Mrs. Masterson stand as examples of what
private citizeﬁs can do to nurture and strengthen the cultural
resources’ of tﬁeir community. It was for this very reason that
the Houston Grénd'Opera established the Masterson Award, to
honor individuals who over an extended period of time héve made
significant contributions to further the goals of the Houston

Grand Opera Association.

|
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SOUTHWESTERN BELL CORPORATION

The Southwestern Bell Corporation of St. Louis, Missouri, stands

as a leader among major corporations for its involvement and
support of thg arts, through a cultﬁfal matching gift program, a
corporate articollection, and grants that extend from grassroots
organizations%to national programs. Of the $15 million in
grants awardeé annually by Southwestern Bell, $3.5 million is
~directed toward the arts. Nor does this international
communication ‘company's commitment to the arts stop with its
direct supporf, for Southwestern Bell employees are also
encouraged toilend their personal expértise by serviné on
boards, volunfeering and assisting fundraising efforts of all

types of arts organizations.

Among the majﬂr arts institutions supported by Southwestern Bell
is the Saint #ouis Symphony Orchestra, which is now able to
‘offer a full Sg—week concert season on more than 200 National
Public Radio affiliates, thanks to a $350,000 grant from
Southwestern Béll. The company also endows the director's chair
of the Saint Lguis Symphony Chorus, and during the 1987-88

season it sponsored the orchestra's midwestern tour.

Southwestern Bell also serves as the sole corporate underwriter
of the Emmy Award-winning public television series "Smithsonian
World," and it|sponsored the Georgia O'Keeffe Centennial
Exhibition, which recently completed a nationwide tour that

brought the major retrospective to Washington, D.C., Chicago,



i 1990 National Medal of Arts Nominee - 42

I

|
Dallas, New Y$rk, and Los Angeles. More recently, Southwestern
Bell sponsored a similar exhibition commemorating the centennial
of another mafor American artist, photographer Paul Strand,
whose works will tour from 1990-1992 to major museums in
Washington, D.C., Chicago, St. Louis, Houston, New York, and San
Francisco; Yet another Southwestern Bell-sponsored project,
aired on public television in January 1990, was Martin, a
five-movement ballet tribute to Martin Luther King composed by

Gordon Parks and choreographed by Rael Lamb.

Southwestern Bell's art collection is rated among the top five
corporate collectiéns in the country by the Business Committee
for the Arts. ;The "Contemporary Masters Exhibit," drawn from
‘the collection and featufing works by such major affists as Roy
Lichtenstein, Robert Longo, Andy Warhol, and Robert
Rauschenberg, toured to six cities in Kansas in 1989-90.

, Typical-of its support of the arts in America's heartland, this
exhibit is but one example of Southwestern Bell's grassroots
arts support; other initiatives in Kansas include support for
the Arts Center of Topeka, a tour to sixteen elementary schools
by the Hutchinson Symphony Orchestra, the Sunflower Music

Festival in Toéeka, and the Governor's Arts Awards.

From small orgénization to large, from in-school concerts to
national broadcasts, the Southwestern Bell Corporation's
carefully constructed program of arts support has proved to be
of vital importance to organizations and audiences alike. It

has served, moreover, as a model for other corporations, which

have been encouraged to join in this vital effort.
i
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Thank you), John ((FROHNMAYER)) -- and thanks especially to

our honored gu?sts, the artists and the patrons of a special
American tradi&ion who grace us with their presence this
afternoon. Welcome to the White House, and welcome to the sixth
annual presentation of the National Medal of the Arts.

Last year, this luncheon was held the week before Thanks-
giving -- and %as delayed when I got held up in the Rose Garden
to do a "photo;op" with the "National Turkey." \\\\

Barbara ahd I awarded medals that day to some of the
artistic giants of the twentieth century -- Alfred Eisenstaedt,
John Updike, K%therine Dunham, and Dizzy Gillespie, among others.
\\ And with all that assembled talent, guess which one was
pictured standing next to me on the news that night? \\\

The National Turkey. \\\\
The twelve we honor today have earned a collection of awards

with names tha? have become the world’s touchstones of excellence
-- names like érammy and Oscar and Tony, prizes like the Pulitzer
and the Nobel -- a collection of awards that would just about
fill its own Smithsonian.

But where most of these awards were aimed at hbnoring
individual works, today we gather to salute the full body of

their work, their contributions to the arts, to the Nation, and

to life in the| twentieth century.
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With lifetimes that reach as far back as the settlement of

the 0ld West -- and representing many generations of American
talent -- they|stand alongside the artists who helped define
America -- no longer just another sprawling industrial nation --

but one of the|cultural giants of the world.

Most had humble beginnings. I think of Jessica Tandy,
sewing her own;costumes in a backroom theatre in Soho. Or B.B.
King, touring backstreet bars and dance halls, on the road for
twenty years before most Americans would ever hear his name.
Even the very names of their hometowns read like the tapestry of
America itself: Springfield, Ohio. Forestville, New York.
Centralia, Wasﬁington. Atlantic City, New Jersey; And Itta
Bena, Mississiﬁpi.

Four were;foreign-born, from Clydebénk, Scotland to a tiny
Polish village|then a part of the Tzar’s Russian empire. They
were drawn her% by freedom, seeking not to enrich themselves --
but to enrich #he culture. And today, they are Americans all,'
competing in tﬁe creation of beauty, rather than in the
acquisition offwealth.

Taken togéther, today’s honorees represent an apparently
inexhaustible éeserve of creativity, one that has often defied
categorizationi But there are at least éwo characteristics, I
believe, that can apély to each. Each is a trailblazer, an
authentic pioneer who literally helped to shape their art form.

And each is an|artist who pressed the very limits of their
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particular art form, often crossing over to combine distinct
mediums in neﬁzand very different ways. »

Sometimesgthat cross-fertilization is self-evident, such as
with the multiFdisciplinary approach of landscape architect Ian
McHarg, whose innovative work draws on the physical, biological,
and social sciences, or with Broadway legends like George Abbott,
who’s served variously as actor, playwright, and director.

But you also see it in painter Jasper Johns’ collaborative
efforts with choreographer Merce Cunningham; in the film Enemies:

A Love Story, where Isaac Singer’s novel found a new and even

larger audience; in literary characters like the Scarlet Letter’s

Hester Prynne, etched large on the screen by Lilian Gish; in the
visual arts, where Frederick Douglas was brought to new life
beneath the brPsh of Jacob Lawrence; and in the cries and hollers
and work songsfof field hands who labored in another time, once
again rising on the wind through the guitar of B.B. King.
Speaking at Wellesley back in June, Barbara urged young
Americans to go out and seek their own true colors. That’s
exactly what you’ve done. You have created sounds and sights and
characters seen nowhere but in the human imagination, and in
doing so, enriéhed the colors on the canvas of our national life.

And that’s why]America continues to need and want -- and

appreciate -- &our creativity, your talent and your diversity.

Thank you:. Congratulations. And God bless the United

States of America.




August 24, 1990

MEMORANDUM FOR ED McNALLY
FROM: BOB SIMON W
SUBJECT: NATIONAL MEDAL OF THE ARTS

The format for this event will be just like last year:
President speaks before lunch, then Frohnmayer reads citations
while the President and Mrs. Bush hand out the medals. We don't
have to write the citations. The President will stay for lunch

(in either the East Room or State Dining Room, depending on how
many people come.)

I talked to John Gardner about content. We both think this
should be kept light, ignoring the NEA controversies. Two themes
you could explore are the enormous amount of private money spent
on the arts (two patrons are receiving the Medal) and American

culture as the most widely imitated in the world (i.e. "One item
that doesn't show up in the balance of trade figures is the
amount of culture we export to the rest of the world." "Rock and

roll in Moscow" etc.) You can also focus on the Medal
recipients, particularly: Cronin and Tandy, B.B. King, Isaac
Bashevis Singer.) 3 pages should do it.
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PRESIDENTIAL REMARKS: NATIONAL MEDAL OF THE ARTS LUNCHEON
' THE EAST ROOM
MONDAY, SEPT. 10, 1990, _:00 P.M.

Thank you, John ((FROHNMAYER)) -- and thanks especially to
our honored guests, the artists and the patrons of a special
American tradition who grace us with their presence this
afternoon. Welcome to the White House, and welcome to the sixth
annual presentation of tﬁe National Medal of the Arts.

Last year,.this luncheon was held the week before Thanks-
giving -- and was delayed when I got held up in the Rose Garden
to do a "photo op" with the "National Turkey." \\\\

Barbara and I awarded medals that day to some of the
artistic giants of the twentieth century -- Alfred Eisenstaedt,
John Updike, Katherine Dunham, and Dizzy Gillespie, among others.
\\ And with all that assembled talent, guess which one was
pictured standing next to me on the news that night? \\\

The National &urkey. A\

- The twelve we honor today have earned a collection of awards
with names that have become the world’s touchstones of excellence
-- names like Grammy and Oscar and Tony, prizes like the Pulitzer
and the Nobel?-- a collection of awards that would just about
fill its own %mithsonian.

But where most of these awards were aimed at honoring

individual works, today we gather to salute the full body of

their work, their contributions to the arts, to the Nation, and

to life in the twentieth century.
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With lif?times that reach as far back as the settlement of

the 0ld West ;- and representing many generations of American
talent -- they stand alongside the artists who helped define
America -- no longer just another sprawling industrial nation --

but one of the cultural giants of the world.

Most had humble beginnings. I think of Jessica Tandy,
sewing her own costumes in a backroom theatre in Soho. Or B.B.
King, touring backstreet bars and dance halls, on the'road for
twenty years before most Americans would ever hear his name.
Even the very names of their hometowns read like the tapestry of
America itself: Springfield, Ohio. Forestville, New York.
Centralia, Washington. Atlantic City, New Jersey. And TItta
Bena, Mississippi.

Four were foreign-born, from Clydebank, Scotland to a tiny
Polish village then a part of the Tzar's Russian empire. They
were drawn here by freedom, seeking not to enrich themselves'--
but to enrich the culture. And today, they are Americans all,
competing in the creation of beauty, rather than in the
acquisition of wealth.

Taken together, today’s honorees represent an apparently
inexhaustible'reserve of creativity, one that has often defied
categorization. But there are at least two characferistics, I

believe, that can apply to each. Each is a trailblazer, an

i

|
authentic pio?eer who literally helped to shape their art form.

And each is a# artist who pressed the very limits of their
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particular art form, often crossing over to combine distinct
mediums in new and very different ways.

Sometimes that cross-fertilization is self-evident, sucﬁ as
with the multi-disciplinary approach of landscape architect Ian
McHarg, whose innovative work draws on the physical, biological,
and social sciences, or with Broadway legends like George Abbott,
who’s served variously as actor, playwright, and director.

But you also see it in painter Jasper Johns’ collaborative
efforts with choreographer Merce Cunningham; in the film Enemies:

A Love Story, where Isaac Singer’s novel found a new and even

larger audience; in literary characters like the Scarlet Letter’s

Hester Prynne,; etched large on the screen by Lilian Gish; in the
visual arts, where Frederick Douglas was brought to new life
beneath the brush‘of Jacob Lawrence; and in the cries and hollers
and work songs of field hands who labored in another time, once
again rising on the wind through the guitar of B.B. King.

Speaking at Wellesley back in June, Barbara urged young
Americans to éo‘out and seek their own true colors. That’s
exactly what you’ve done. You have created sounds and sights and
characters seen nowhere but in the human imagination, and in
doing so, enriched the colors on the canvas of our.national life.
And that’s why America continues to need and want -- and

appreciate ——iyour creativity, your talent and your diversity.

Thank you. Congratulations. And God bless the United

States of America.
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return to Potrero Hill in San Francisco and put his
fame and his degree in sociology at the service of
the youngsters of that ghetto neighborhood. “When
you don’t have anything, you want material things,”
he has said. “I think that’s what pro football and
a few other things will do for me. It will give me
time and money to go back and talk to the kids
the way I want to.”
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SINGER, ISAAC BASHEVIS

July 14, 1904- Author; journalist

Address: b. c/o Jewish Daily Forward, 175
East Broadway, New York 10002; h. 209 W.
86th St., New York 10024

The “spiritual heir of Sholom Aleichem,” Isaac
Bashevis Singer is the most popular—and accord-
ing to some critics the greatest-living Yiddish
writer. A resident of the United States since 1935,
Singer began his literary career as a journalist in
his native Poland. In his novels and short stories,
most of which originally appeared in Yiddish in
the Jewish Daily Forward, he combines the mysti-
cism of Jewish folklore with the reality of life in
the vanished Eastern European Jewish communi-
ties. His works, in English translation, have be-
come especially popular on American college
campuses. Irving Howe, noting the paradoxes in
Singer’s work, has written, as quoted in the Chris-
tian Science Monitor (October 28, 1967): “Singer
writes in Yiddish, a language that no amount of
energy or affection seems likely to save from ex-
tinction. He writes about a world that is gone, de-
stroyed by brutality beyond historical compari-
son. . . . And he does all this without a sigh or
apology, without so much as a Jewish groan. It
strikes one as a kind of inspired madness.”

Isaac Bashevis Singer was born on July 14, 1904
in the town of Radzymin, Poland—then under the
Russian Empire—to Rabbi Pinchas Menachem
Singer and Bathsheba (Zylberman) Singer. His
grandfathers on both sides of the family were rab-
bis. His older brother, Israel Joseph, who died in
1944, was a noted Yiddish writer who under the
name . ]. Singer wrote such works as The Brothers
Ashkenazi and Yoshe Kalb. The family also in-
cluded a sister, and a younger brother, Mosheh.
When Isaac Singer was four years old, the family
moved to Warsaw, where his father, a Hasidic
scholar, established a Beth Din, or rabbinical court,
in the poor ghetto tenement that also served as the
family residence. He recalls that as a child he lis-
tened with fascination when his father dispensed
advice on religious or family matters and adjudi-
cated disputes among people from all walks of
life who visited his court. He was equally fas-
cinated by the mystical Jewish folk tales that his
parents told him to strengthen his religious faith.
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“I was born with the feeling that 1 am part of
an unlikely adventure, something that couldn’t
have happened, but hapfened just the same,”
Singer recalled in an article in Book Week (July
4,1965). “The atmosphere of adventure permeated
my home. . . . The astonishment that came over me
when I began to read Jewish history has not for-
saken me to this day.” In Warsaw, Singer received
a traditional Tewish education at a heder where
he studied the Torah, the Talmud, the Cabala—
a mystical interpretation of the scriptures—and
other sacred Jewish books. Later he studied for
a time at the Tachkemoni Rabbinical Seminary in
Warsaw. In 1917 Singer went with his mother and
younger brother to Bilgoray, the home of his mater-
nal grandfather. There he learned about the life
of the shtetl—the typical small Jewish town of
Eastern Europe.

The main influence that impelled Singer in the
direction of a literary career was his older brother,
who had broken with his family’s orthodoxy and
had begun to paint and to write secular stories
reflecting a rationalist outlook. Over the strenuous
objections of his parents, who had wanted him to
become a rabbi and a religious scholar, Isaac
Bashevis Singer decided to become a secular writ-
er. In the early 1920’s he joined his brother in
Warsaw, where he took a job as a proofreader
with Literarishe Bleter, a Yiddish literary journal.
About 1926 he began to publish stories and book
reviews in that and other periodicals. At first he
wrote in Hebrew, the language of his forefathers,
but since Hebrew was at that time (before its re-
vival as the national language of Israel) essentially
a dead language, he decided to write in Yiddish,
the living language of his childhood. In 1932
Singer became co-editor of the Yiddish literary
magazine Globus, which published some of his sto-
ries and serialized his first novel, Satan in Goray.
Among Singer's early works were several transla-
tions, including a Yiddish version of Thomas
Mann’s German novel The Magic Mountain.

In 1935 Singer came to the United States, where
his older brother had moved a year before, and he
parted from his first wife, Rachel, and his son,
Israel. (His wife and son lived for a time in the
Soviet Union and later immigrated to Palestine.)
Settling in New York City as a free-lance writer,
he wrote articles, reviews, and fiction for the Yid-
dish newspaper Jewish Daily Forward and other
publications. In a television interview with Pauline
Frederick, published in the New York Times
(October 30, 1966), Singer recalled: “My first im-
pression was that here Yiddish literature . . . was
dead. . . . It took me about five years . . . to con-
vince myself . . . that Yiddish is still very much
alive here.” Singer became a regular contributor
to the Forward in 1943.

After a number of years in relative obscurity,
Singer attained almost instant success with the
appearance of the English version of his novel The
Family Moskat (Knopf, 1950), translated by A. H.
Gross. The book had originally been serialized in
the Forward and was published in Yiddish in 1945.
It was dedicated to the memory of his brother,
I. ]. Singer, whom the author called his “spiritual
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father and master as well.” Set in Poland in the
half-century that preceded the Nazi invasion, the
book chronicles the breakup of a prominent Jewish
family in Warsaw over a ;ilt;riod when traditional
Eastern European Jewish life was disintegrating.
Charles A. Madison in Yiddish Literature; Its Scope
and Major Writers (Ungar, 1968) called it “an
intensely conceived narrative pulsating with hu-
man life.” Reviewing the book for the New York
Times (October 22, 1950), Richard Plant lauded
Singer for “never trying to romanticize . . . Polish-
Jewish life into something quaint and folkloristic.”
The Family Moskat won the 1950 Louis Lamed
Prize and was a selection of the Book Find Club.
An Italian translation won Italy’s Bancarella Prize
in 1968.

In 1954 Singer met Cecily Hemley of the Noon-
day Press, who became his publisher, editor, and
friend. (The Noonday Press merged in 1960 with
Farrar, Straus & Cudahy, which later became Far-
rar, Straus & Giroux.) Singer’s early novel, Satan
in Goray, which had appeared in the original Yid-
dish in Warsaw in 1935, was translated into Eng-
lish by Jacob Sloan and published by Noonday
Press in 1955. Set in a Jewish hamlet in Poland in
the period that followed the Cossack massacres of
1648-49, the book depicts the mysticism and fren-
zied search for salvation that prevailed among
Eastern European Jews in the era of the self-pro-
claimed messiah Shabbatai Zevi. In the opinion of
Charles A. Madison, Singer wrote the book “not . . .
with a view to extolling the faith in survival but . . .
to expose and satirize the psychopathic messianism
of the time.” Irving Howe, in the New Republic
(October 31, 1955) called it a “brilliant, enig-
matic book.” Singer was awarded his second Louis
Lamed Prize in 1956.

With his first short story collection, Gimpel the
Fool and Other Stories (Noonday, 1957), Singer
took “his place with the epic story tellers, tran-
scending geographical and chronological boun-
daries,” accor ing to a reviewer for the New York
Times (December 29, 1957). Set for the most part
in the shtetls and ghettos of nineteenth-century
Poland and incorporating much of traditional Jew-
ish folklore and legend, the stories depict with
humor and insight the basic human weaknesses of
their protagonists. A recurrent theme in these and
later stories by Singer is the temptation of man by
Satan. In the title story Singer presents the proto-
type of the naive, simple-minded individual ex-
ploited by his fellows.

The Magician of Lublin (Noonday, 1960) tells
the story of Yasha Mazur, a philandering circus
magician and acrobat torn between the world of
the ghetto Jew and that of modern man. The Jew-
ish communities of Poland in the half century be-
fore World War 1I are the setting of Singer’s col-
lection of stories entitled The Spinoza of Market
Street (Farrar, Straus, 1961), which are saturated
with traditional Jewish folklore and mysticism. The
protagonist of the title story is a Jewish scholar
who tries to model himself after the seventeenth-
century philosopher Baruch Spinoza. In his review
of the book in the Saturday Review (November 25,
1961), Eugene Goodheart, noting that Singer is

ISAAC BASHEVIS SINGER

>

“free of the parochial pieties of the Yiddish writer
and is “singularly unaffected by the American ex-
perience,” called him “the greatest contemporary
Yiddish writer, perhaps the greatest Yiddish writer
of all time.”

Singer returned to a setting in seventeenth-cen-
tury Poland for his epic novel The Slave (Farrar,
Straus, 1962 ), translated by himself and Cecil Hem-
ley. The story centers around Jacob, a young Jewish
scholar, who is captured by brigands and sold
into slavery, becomes involved in a passionate and
tragic love affair with Wanda, his master’s daugh-
ter, and finally goes on a pilgrimage to the Holy
Land. In the view of Charles A. Madison, Jacob
and Wanda, with their “simple, pure hearts and
keen suffering,” were “perhaps the most appealing
characters created by Singer.” Writing in the New
York Times Book Review (June 17, 1962), Milton
Hindus praised the book’s “almost Biblical sim-
plicity” and suggested that some of its descriptive
passages convey the “quality of expressionist paint-
ings.” The National Jewish Welfare Board Book
Council selected The Slave for the Harry and Ethel
Daroff Memorial Fiction Award for 1962.

Short Friday and Other Stories (Farrar, Straus,
1964), a collection of tales set mostly in Poland
and peopled with witches, demons, angels, and
other su tural creatures of Jewish folklore,
prompted Paddy Chayefsky, in the Reporter ( April
22, 1965), to praise Singer’s “simplicity of style
and . . . natural elementariness” and to observe
that “you don’t have to be Jewish to enjoy him.”
Singer recounts his childhood experiences and his
early intellectual development, against the back-
ground of his father’s rabbinical court. in the auto-
biographical In My Father’s Court (Farrar, Straus,
1966 ), which first appeared in the Forward as a
series in Yiddish entitled Beth Din under the
pseudonym I. Warshowsky. To Alfred Kazin, writ-
ing in Book Week (April 24, 1966), it was “a great
storehouse of experiences” but “not . . . a unified
work that is literature.”

The erosive effect of the modern age on tradi-
tional ways of life is a pervasive theme of The
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Manor (Farrar, Straus, 1967), the first volume of
a two-part novel about the disintegration of the
family of the Jewish merchant Calman Jacoby in
the decades that followed the Polish insurrection
of 1863. Written from 1953 to 1955 and serialized
in the Forward, it was translated into English by
Elaine Gottlieb and by the author’s nephew Joseph
Singer. Commenting on the book in the Saturday
Review (November 4, 1967), Robert Alter saw
it as “a transitional work, bridging the social real-
ism of . . . The Family Moskat and the demon-rid-
den world of [Singer’s] later, more characteristic
stories.” The concluding part of the novel was pub-
lished in English as The Estate by Farrar, Straus
in 1969. The ghosts, demons, and dybbuks of Jew-
ish folklore are again abundantly present in Singer’s
The Seance and Other Stories (Farrar, Straus,
1968). The stories range in time and place from
the Old-World ghetto to contemporary America.
A Day of Pleasure: Stories of a Boy Growing Up in
Warsaw (Farrar, Straus, 1969) contains autobio-
graphical stories, some of which previously ap-
peared in In My Father’s Court.

Singer has also won critical acclaim for his books
for children. Zlateh the Goat and Other Stories
(Harper, 1966), illustrated by Maurice Sendak, is
a collection of folk tales aswarm with animals, chil-
dren, and supernatural creatures. In the Fearsome
Inn (Scribner, 1967 ), illustrated by Nonny Hogro-
gian, a witch and her half-devil husband are out-
witted by a young scholar. Mazel and Schlimazel;
or, The Milk of a Lioness (Farrar, Straus, 1967),
illustrated by Margot Zemach, is the story of a
battle of wits between the spirit of good luck and
the spirit of bad luck. Another children’s book,
When Shlemiel Went to Warsaw and Other Stories,
with drawings by Margot Zemach, was published
by Farrar, Straus & Giroux in late 1968.

An audience estimated at some 15,000 to 20,000
persons read Singer’s novels and stories in their
original form in the Forward and in Yiddish-lan-
guage papers in various parts of the world, includ-
ing London, Paris, Buenos Aires, and Tel Aviv.
His writings have appeared in English in such
publications as Partisan Review, Commentary, En-
counter, New Yorker, Saturday Evening Post, Es-
quire, Playboy, Harper’s Magazine, Hudson Re-
view, Chicago Review, and American Judaism,
and they have been read aloud over New York's
radio station WEVD. Singer himself takes part in
the translation of his works. From the original Yid-
dish manuscript he reads the material in his own
idiomatic English aloud to the translator, who re-
casts it in literary form. Singer’s writing flows spon-
taneously, and he has said that he sometimes has
to force himself “not to write.”

Singer insists that his function as a storyteller is
solely to entertain, and he has resisted the efforts of
those who try to persuade him to become a social
writer. In an interview with Melvin Maddocks in
the Christian Science Monitor (October 28, 1967 )
he criticized what he calls the modermn writer’s
“futile desire to teach, to explain, to change so-
ciety.” Skeptical about present-day tendencies to
analyze and interpret literary works, he says:
“Asking an author for an interpretation of his books
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is like asking a chicken what chemicals it used
when it laid an egg.” Although he has rejected
religious orthodoxy, he maintains that “belief in
God is as necessary as sex,” and he often indulges
in prayer. From a scientific viewpoint he is inter-
ested in such phenomena as mental telepathy and
extrasensory perception.

Singer belongs to the L.L. Peretz Writers Union
and the PEN club of New York City. He is a fel-
low of the Jewish Academy of Arts and Sciences,
the Polish Institute of Arts and Sciences in Amer-
ica, and the American Institute of Arts and Letters,
which awarded him a grant in 1959. Hebrew Union
College in Cincinnati, Ohio conferred an honorary
L.H.D. degree on Singer in 1963. His works have
been translated into a number of languages, in-
cluding Hebrew, French, German, Italian, Dutch,
Norwegian, and Finnish.

Isaac Bashevis Singer, who became a citizen of
the United States in 1943, is divorced from his first
wife. His son is now a teacher at Beth Alfa Kibbutz
in Israel and has two children. On February 14,
1940 Singer married Alma Haimann, a refugee
from Munich, Germany, with whom he shares a
spacious apartment on New York’s West Side. Mrs.
Singer, who has two children from her previous
marriage, has been working as a saleswoman for
a New York department store for a number of
years. Described by Marion Simon in the National
Observer (September 9, 1968) as “a small, bird-
like man with a barely visible ridge of thin white
hair” whose “striking blue eyes betray an innate
warmth and lively intelligence,” Singer is five feet
seven inches tall and weighs 145 pounds. Imbued
with charity for all living creatures, he numbers
two parakeets among the members of his household
and goes on daily walks in a nearby park to feed
pigeons. He is a vegetarian.
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SMALLPEICE, SIR BASIL (smol'pés)

Sept. 18, 1906- British steamship company cx-
ecutive

Address: b. Cunard Steam-Ship Co. Ltd,
Cunard Bldg., 15 Lower Regent St., London,
S.W. 1, England; h. “Reed Thatch,” Clare Hill,
Esher, Surrey, England

To survive as an economic power in the twentieth
century, Great Britain must replace many of its
hallowed traditions with modern business practices.
A leader in that modernization process is Sir Basil
Smallpeice, who succeeded Sir John Brocklebank
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