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\NATIONAL SYMPHONY ORCHESTRA RECEPTION / STATE FLOOR
WEDNESDAY, FEBRUARY 21 / 5:15 p.M.

Goop EVENING. AMBASSADOR DUBININ [bEw-BEEN-1IN];
AMBASSADOR MURATA [MOOR-AH-TAl; AMBASSADOR ERRAZURIZ
[ER-RAH-zUR-EES]: AND THEIR LADIES, IT IS A PLEASURE TO

.‘SEE ALL OF YOU HERE. WELCOME ALSO TO THE BOARD OF

DIRECTORS, AND MEMBERS OF THE NATIONAL SYMPHONY
ORCHESTRA.

-2 -

To THE MAESTRO ROSTROPOVICH, WE OFFER YOU OUR
HEARTIEST GREETINGS, WE APPLAUD YOUR SUCCESSFUL TOUR --
AND, MOST OF ALL, WE BID YOU A WARM WELCOME HOME.

THE MAESTRO IS KNOWN TO ALL AS "SLAvA, " MEANING
"GLORY" IN RUSSIAN. "WHAT GLORIES ON THE EARTH ARE
SURE -AND STEADFAST AND UNCHANGED ENDURE?" ASKED
ToLsToY. ONE THING WE KNOW IS SURE AND STEADFAST: THE
MUSIC -- THE GLORY -- OF SLAVA.




|
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MAESTRO, WE ARE HONORED TO HAVE YOU HERE TONIGHT SO
'SOON AFTER YOUR JOURNEY. YOU ARE INDEED A NATIONAL
TREASURE, AND AMERICA IS PROUD OF YOU.\\\

THE ORCHESTRA'S LONG-AWAITED TRIP TO THE SOVIET
UNION REFLECTS THE DRAMA OF OUR CHANGING WORLD. NonE
OF US HERE COULD HAVE IMAGINED THE RECENT EVENTS THERE,
OR THE CHANGES IN THE LIVES OF YOU AND YOUR WIFE
GALINA, AFTER SO MANY YEARS OF WAITING AND HOPING.

| N
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IN FACT, THE MORNING AFTER THE BERLIN WALL cAME
DOWN, THE MAESTRO DECIDED HE MUST SEE IT FOR HIMSELF.
TAKING ALONG HIS CELLO, HE ARRIVED IN BERLIN AND TOOK A
TAXI TO THE WALL. THERE, HE BORROWED A CHAIR FROM SOME
NEIGHBORS. AND AS HE BEGAN PLAYING THE JOYOUS STRAINS
OF BACH, A YOUNG GERMAN MAN NEARBY LISTENED ... EYES
CLOSED -- A TEAR ROLLING DOWN HIS CHEEK. THE VISION OF
A NEW WORLD, SPARKLING IN ITS INFANCY, LAY BEFORE |
HIM -- THE MAESTRO'S NOTES CELEBRATING ITS ARRIVAL.
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SLAVA SAID THAT THE BERLIN WALL "WAS NOT ONLY A
WALL OF POLITICS, BUT A WALL BETWEEN MY OLD FRIENDS AT
HOME AND OUR NEW ONES. NOW THAT WALL IS GONE."
MAESTRO, YOU ARE A VIRTUOSO NOT ONLY OF MUSIC, BUT OF
THE'HEART.AND MIND AS WELL.

LAST WEEK, MAESTRO ROSTROPOVICH WAS WELCOMED BACK
TO THE SOVIET UNION. HUNDREDS OF SPECTATORS AT THE
AIRPORT IN MOSCOW THREW RED CARNATIONS TO THE MAESTRO
AND HIS WIFE. |

~
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THEN THEY CRISSCROSSED THE CITY, VISITING OLD FRIENDS.
AND FINALLY, AT THE BOLSHOI, HE APPEARED BEFORE HIS
COUNTRYMEN. OVATION AFTER OVATION SALUTED THE MUSIC
AND MASTERY OF THIS GREAT MAN, RETURNING TO A PLACE HE
HAD NEVER REALLY LEFT.

He ASCENDED THE PODIUM AND RAISED HIS BATON FOR THE
FIRST TIME THERE IN SIXTEEN YEARS.
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PIERCING THE AIR, ROSTROPOVICH LED THE NATIONAL
SYMPHONY "LIKE A GENERAL LEADING HIS TROOPS INTO
BATTLE," SAID THE CRITICS, PERFORMING THE WORKS OF
SHOSTAKOVICH AND PROKOFIEV [PRAH-KOF-EE-YEV] -- MENTORS
AND BELOVED FRIENDS OF HIS, WHOSE COMPOSITIONS HE HAS
CHAMPIONED HERE IN. THE WEST. AND NEXT, THE EXULTANT
PERFORMANCE OF A SYMBOLIC CHOICE -- TCHAIKOVSKY'S
"PATHETIQUE" -- THE LAST SCORE HE CONDUCTED IN Moscow
BEFORE HIS EXILE.

WITH THE HOUSE BROUGHT TO ITS FEET, EXUBERANT AND
INSPIRED, THE MAESTRO CHOSE FOR A FINALE ONE OF THE
MOST TRIUMPHANT AMERICAN SONGS EVER WRITTEN -- "STARS
AND STRIPES FOREVER." THE AUDIENCE YELLED "BRAVO," AND
"MOLODETS" [MuL-LUH-DYETS], "WELL DONE."

SLAVA, THE VIVID COLOR AND THE VERSATILE
COMPOSITIONS THAT YOU CHOOSE FASCINATE LISTENERS THE
WORLD OVER. FOR YOU, NO NUANCE IS ROUTINE, NO NOTE IS
TAKEN FOR GRANTED. o |
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AND FOR YOU, THERE IS NO GREATER PASSION THAN FOR THE

'‘MUSIC OF YOUR HOMELAND, AND ITS COMPOSERS WHOM YOQU HAVE

NEVER CEASED TO LOVE.

LoOKING BACK ON HIS LIFE, ToLSTOY REMINISCED;-"IT
WAS THE MORNING OF OUR DAYS," AND INDEED TODAY IS A NEW
MORNING IN YOUR LIFE. WE LOOK FORWARD TO OUR DAYS
AHEAD WITH YOU. MANY HAPPY RETURNS IN THE YEARS TO

COME. MOLODETS, [MUL-LUH-DYETS] SLAVA.

- 10 -
WELCOME BACK, OLD FRIEND. GOD BLESS YOU, AND GOD
BLESS THE UNITED STATES OF AMERICA.

AND NOW, LET THE CONCERT BEGIN ... L[ROSTROPOVICH TO

PLAY CELLO]
#t##



THE WHITE HOUSE

WASHINGTON

February 21, 1990

INFORMATION

MEMORANDUM FOR THE PRESIDENT

THROUGH CHRISS WINSTON
FROM: MARY KATE GRANT ¥
SUBJECT: PROPOSED BRIEF REMARKS

FOR NATIONAL SYMPHONY ORCHESTRA RECEPTION
I. SUMMARY

Attached for your review are proposed brief remarks for the
reception to be held on the State Floor honoring the National
Symphony Orchestra on Wednesday evening, February 22. Mstislav
Rostopovich will play a short cello recital after your remarks,

and the audience will be composed mostly of orchestra members. and
boardmembers of the N.S.oO.

II. DISCUSSION

The reception is in honor of the orchestra's return from its
tour of Japan and the Soviet Union. As you know, the trip
coincided with the reinstatement of the Maestro's Soviet
citizenship, which was stripped 16 Years ago for having harbored
Aleksandr Solzhenitsyn in his home. His wife, the soprano Galina
Vishnevskaya, also regained her citizenship. At the suggestion

of the N.S.C., we have kept the comments upbeat and
congratulatory.
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Grant/Nappo
February 20, 1990
Draft three
A:NSO
BRIEF REMARKS: NATIONAL SYMPHONY ORCHESTRA RECEPTION
STATE FLOOR

WEDNESDAY, FEBRUARY 21
5:15 p.m.

( (Acknowledgements) )

To the Maestro Rostopovich, we offer you our heartiest

greetings, we applaud your successful tour -- and, most of all,

we bid you a warm welcome home.

The Maestro is known to all as "Slava," meaning "Glory" in
Russian. "What glories on the earth are sure and steadfast and
unchanged endure?" asked Tolstoy. One thing we know is sure and

steadfast: the music -- the glory -- of Slava. Maestro, we are

honored to have you and your wife Galina heré tonight so soon
after your journey. You are indeed a national treasure, and
America is proud of you. )

The orchestra's long-awaited trip to the Soviet Union
reflects the drama of our changing world. None of us here could
have imagined the recent events there, or the changes in the
lives of you and your wife, after so many years of waiting and.
hoping.‘

In fact, the morning after the Berlin Wall came down, the
Maestro decided he must see it for himself. Taking along his
cello, he arrived ih Berlin and took a taxi to the Wall. There,
he borrowed a chair from some neighbors. Andias he began playing

the joyous strains of Bach, a Young German man nearby listened
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«++. €yes closed -- a tear rolling down his cheek. The vision of

a new world, sparkling in its infancy, lay before him -- the
Maestro's notes celebrating its arrival.
Slava said that the Berlin Wall "was not only a wall of

politics, but a wall between my old. friends at home and our new

ones. Now that wall is gone." Maestro, you are a virtuoso not

only of music, but of the heart and mind as well.

Last week, Maestro Rostopovich was welcomed back to the
Soviet Union. Hundreds of spectators at the airport in Moscow
threw red carnations to the Maestro and his wife. Then they
crisscrossed the city, visiting old friends. And finally, at the
Bolshoi, he appeared before his countrymen. Ovation after
ovation saluted the music and mastery of this great man returning
to a place he had never really left.

He ascended the podium and raised his baton for the first
time there in sixteen Years. Piercing the air, Rostopovich led
the National Symphony "like a general leading his troops into
battle," said the critics, performing the works of Shostakovich
and Prokofiev -- mentors and beloved friends of his, whose
compositions he has champibned here in the West. Ahd next, the
exultaht performance of a symbolic choice of Tchaikovsky's
"Pathetique" -- the last score he conducted in Moscow before his

exile.

With the house brought to its feet, exuberant and inspired,

the Maestro chose for a finale one of the most
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triumphant American songs ever written -- wgtars and 8tripes
Forever." The audience yelled "bravo," and "molodets" [mul-luh-

DYETS], '"“well done."

Slava, the vivid color and the versatile compositions that
you choose fascinate listeners the world over. For you, no
nuance is routine, no note is taken for granted. And for you,
there is no greater passion than for the music of your homeland,
and its composers whom you have never ceased to love.

Looking back on his life, Tolstoy reminisced, "It was the
morning of our days," and indeed today is a new morning in your
life. We look forward to our days ahead with you. Many happy

returns in the years to come. Molodets, Slava.

Welcome back, old friend. God bless you, and God bless the

United Sstates of America.

###
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To the Maestro Rost%povich, we offer you our heartiest
greetings, we appiaud YOur successful tour -- and, of course, we
bid you a warm welcome home.

The Maestro is known to all as "SlaVa," meaning "Glory" in
Ru551an. "What glories AB the earth are sure and steadfast and
unchanged endure?" asked the great Russian wrlter Tolstoy. One
thing we know is sure and steadfast: the music -- the glory --
of Slava. It is a glorious time in the hlstory of our two
nations, and we are honored to have you and your wife Gallna here
tonlght so soon after your journey. You are indeed a national
treasure, and all of America is proud of you.

The orchestra's long-awaited trip to the Soviet Union and
your successful return home are reflective of the changing times
in our world. None of us here would have imagined the events
that have happened in the life of the Symphony, and in the lives
of you and your wife, after so many years of waiting and hoping.

In fact, the morning after the Berlin Wall came down, the
Maestro decidedvhe must see it for himself. Taking along his
cello, he arrived in Berlin and took a taxi to the wWall,

borrowing a chair from some neighbors. And as he began playlng



) Ve ) } \/') .
N/ N X Ny ¢ A o X N
the joyous stralns ‘of Bach a/young Gerflan man nearby llstened

\/ / \X \/ /\/\

7
w1th hls eyes closed tear rolling down his chéek. Thé/young

el Tl s s N N s N

mah ‘understood. Sldva Said that the Bérlin Wall "was rot only a bdlf

N LN

x

7 \ \/ \,\4, \Lf e \/- \< \\[ \
wadIAf polltics,/bgt;éiwall between my o£§\fr1ends at home and
"} \
our/new/énes. Now that wall r/ gone." Maestro, you are a

virtuoso of not only music, but of the heart and mind as well.

v /
 Last week, Slavg<wazlwelcomed ba§k~t%\tﬁe Soviet Union. ;X(
' N4

> SN X 34 < < /
Hundreds/of spectators atﬁthe airport in Mdécbw thré; réed
carnationS\aé\tHe Maestro and ‘his W{Ee, before they crisscrossed

thewgf%Q, vzséting old t;iends. Thenj‘ét tﬁg Bofsﬁoi, the

N <

N / PN O 2N, : :
standlngvroomhonly/@rowd gave him ovation after ovation, saluting
not only a great mu51c1an but a great man returnlng\ o} a7§1ace-he

4
had neé%r ran, 1le t.

e /\(:\ S ?’/\ ;<’ / / .
Slaﬁ//ascended the);%diﬁﬁ"and raised his batéi\for thé first

XX

time there 1n s1xteen ;Zérs. P1erc1ng the air, Rostopoﬁ/ch léé

Y %

"\<
National S§nphony “lrke ;E\ral &eadlng his troops into émaﬁ>

the
g \\'\\ W\
batgié}“ said £he @ritics, performing the works of Snogéakovich 5350
X
and Prokoflev - mentgfs\and beloved frIé%ds of ié% ﬁﬁgée

\\/ \ >§ \é P S{ S 5
comp051tlons he-has champloned re 4n the‘West. And next, the
LN
symbolic chofée aﬁg\éxuitant perfg ance of Tchalkovsky s
"Pathetidque" -- the Bast scdré Sldva conducted 'in Moscow before

3 '/ )
his exile.

Wltﬁhtge/;;use broaoht// £¥é fégt, ye115§§\£§§ ﬁgie, 5
AN Y \/\é’e SNg N (x\,m

begglng the orchestra never nd, the Maestro chose for ¢

\\

flnale one of" tﬁé most trrZ%phant American soﬁés ever ;ritten --



ave 3
"stars and Stripes Forever." The audience yelled "bravo," and
 "molodéts" [pronunciation to comej, "wdfl"done." |

Slagﬁ) the vivid color and the versatile compositions that
you choose fascinate listeners the world over. For you, ho

nuance is routine, no note is taken for granted. And for you,
JE ‘

there is no greater passion than for‘Eﬁ; mugéarof yoéur homeland,
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LOOQEQ& g§;k4é§§£}§11§¥;,-Toigggy re;%;IEQed, “£;X§g§;%§;
morniﬁ% of our ddys," and indeed today is a new morning in your
life. We look forward to our ‘days ahead with you. Many happy
returns in the years to come. Molodets, 81a§a.

Welcome back, old friend. God bless you, and God bless the

United States of America.
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To the Maestro Rostopovich, we offer you our heartiest
greetings, we applaud your successful tour -- and, of course, we
bid you a warm welcome home.

The Maestro is known to all as "Slava," meaning "Glory" in
Russian. "What glories on the earth are sure and steadfast and
unchanged endure?" asked the great Russian writer Tolstoy. One
thing we know is sure and steadfast: the music -- the glory --
of Slava. Maestro, we are honored to have you and your wife
Galina here tonight so soon after your journey. You are indeed a
national treasure, and America is proud of you.

The orchestra's long-awaited trip to the Soviet Union
reflects the drama of our changing world. None of us here would
have imagined the recent events, and the changes in the lives of

you and your wife, after so many years of waiting and hoping.

In fact, the morning after the Berlin Wall came down, the

Maestro decided he must see it for himself. Taking along his

cello, he arrived in Berlin and took a taxi to the Wall,
borrowing a chair from some neighbors. And as he began plaYing
the joyous strains of Bach, a young German man nearby listened

... eyes closed -- a tear rolling down his cheek. The vision of
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a new world, sparkling in ité infancy, lay before him -- the
Maestro's notes celebrating its arrival.

Slava said that the Berlin Wall "was not only a wall of
politics, but'a wall between my old friends at home and our new
ones. Now that wall is gone.™ Maestro, you are a virtuoso of
not only music, but of the heart and mind as well.

Last week, Slava was welcomed back to the Soviet Union.
Hundreds of spectators at the airport in Moscow threw-red
carnations to the Maestro and his wife. Then they crisscrossed .
the city, visiting old friends. And finally, at the Bolshoi, he
appeared before his countrymén. Ovation.after ovation saluted
not only a great musician but a great man returning to a place he
had never really left.

Slava ascended the podium and raised his baton for the first
timé there in sixteen years. Piercing the air, Rostopovich led
the National Symphony "like a general leading his troops into
battle," said the critics, performing the works of Shostakovich
and Prokofiev -- mentors and beloved friendslof his, whose
compositions he has championed here in the West. And next, the
symbolic choice and exultant performance of Tchaikovsky's
"Pathetique" -- the last score Slava conducted in Moscow before
his exile.

With the house brought to its feet, exuberant and inspired,

.

the Maestro chose for a finale one of the most
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triumphant American songs ever written -- “sStars and Stripes
Forever." The audience yelled "bravo," and '"molodets"
(pronunciation to come], "well done."™

Slava, the vivid color and the versatile compositions that
you choose fascinate listeners the world over. For you, no
nuance is routine, no note is taken for granted. And for you,
there is no greater passion than for the music of your homeland,
and its composers whom you have never ceased to love.

Lobking back on his life, Tolstoy reminisced, "It was the
morning of our days," and indeed today is a new morning in your
life. We look forward to our days ahead with you. Many happy
returns in the years to come. Molodets, Slava.

Welcome back, old friend. God bless you, and God bless the

United States of America.

###
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To the Maes®ro Rostopovich, we offer you our heartiest
greetings, we applaud your successful tour -- and, of course, we
bid you a warm welcome home.

The Maestro is known to all as "Slava," meaning "Glory" in
Russian. "What glories on the earth are sure and steadfast and
unchanged endure?" asked the great Russian writer Tolstoy. One
thing we know is sure and steadfast: the music -- the glory --
of Slava. 3 i i i is
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tonight so soon after your journey. You are indeed a national

treasure, and atl—of America is proud of you.
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Maestro decided he must see it for himself. Taking along his

cello, he arrived in Berlin and took a taxi to the Wall,
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Hundreds of spectators at the airport in Moscow threw red
carnations gt the Maestro and his wife, befeme they crisscrossed
the city, visiting old friends. Wthe Bolshoi, ka@fw
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not only a great musician but a great man returning to a place he
had never really left.

Slava ascended the podium and raised his baton for the first
time there in sixteen years. Piercing the air, Rostopovich led
the National Symphony "like a general leading his troops into
battle," said the critics, performing the works of Shostakovich
and Prokofiev -- mentors and beloved friends of his, whose
compositions he has championed here in the West. And next, the
symbolic choice and exultant performance of Tchaikovsky's
"Pathetique" -- the last score Slava conducted in Moscow before

his exile.
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finale one of the most triumphant American songs ever written --
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"stars and Stripes Forever." The audience yelled "bravo," and
"molodets" [pronunciation to come], "well done.m

Slava, the vivid color and the versatile compositions that
you choose fascinate listeners the world over. For you, no
nuance is routine, no note is taken for granted. And for you,
there is no greater passion than for the music of your homeland,
and its composers whom you have never ceased to love.

Looking back on his life, Tolstoy reminisced, "It was the
morning of our days,"™ and indeed today is a new morning in your
life. We look forward to our days ahead with you. Many happy
returns in the years to come. Molodets, Slava.

Welcome back, old friend. God bless you, and God bless the

United States of America.
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To the Maestro Rostopovich, we offer you our heartiest
greetings, we applaud your successful tour -- and, of course, we
bid you a warm welcome home.

The Maestro is known to all as "Slava," meaning "Glory" in
Russian. "What glories on the earth are sure and steadfast and
unchanged endure?" asked the great Russian writer Tolstoy. One
thing we know is sure and steadfast: the music -- the glory --
of Slava. Maestro, we are honored to have you and your wife
Galina here tonight so soon after your journey. You are indeed a
national treasure, and America is proud of you.

The orchestra's long-awaited trip to the Soviet Union
reflects the drama.of our changing world. None of us here would
have imagined the recent events, and the changes in the lives of
you and your wife, after so many years of waiting and hoping.

In fact, the morning after the Berlin Wall came down, the
Maestro decided he must see it for himself. Taking along his
cello, he arrived in Berlin and took a taxi to the Wall,
borrowing a chair from some neighbors. And as he began playing

the joyous strains of Bach, a young German man hearby listened

... eyes closed -- a tear rolling down his cheek. The vision of
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a new world, sparkling in its infancy, lay before him ;- the
Maestro's notes celebrating its arrival.

Slava said that the Berlin Wall "was not only a wall of
politi&s, but a wall between my old friends at home and our new
ones. Now that wall is gone." Maestro, you are a virtuoso of
not only music, but of the heart and mind as well.

Last week, Slava was welcomed back to the Soviet Union.
Hundreds of spectators at the airport in Moscow threw red
carnations to the Maestro and his wife. Then they crisscrossed
the city, visiting old friends. And finally, at the Bolshoi, he
appeared before his countrymen. Ovation after ovation saluted
not only a great musician but a great man returning to a place he
had never really left.

Slava ascended the podium and raised his baton for the first
time there in sixteen years. Piercing the air, Rostopovich led
the National Symphony "like a general leading his troops into
battle," said the critics, performing the works of Shostakovich
and Prokofiev -- mentors and beloved friends of his, whose
compositions he has championed here in the West. And next, the
symbolic choice and exultant performance of Tchaikovsky's
"Pathetique" -- the last score Slava conducted in Moscow before
his exile.

With the house brought to its feet, exuberant and inspired,

the Maestro chose for a finale one of the most
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triumphant American songs ever written —- “stars and Stripes
Forever." The audience yelled "bravo," and "molodets"
[pronunciation to come], "well done."

Slava, the vivid color and the versatile compositions that
you choose fascinate listeners the world over. For you, no
nuance is routine, no note is taken for granted. And for you,
there is no greater passion than for the music of your homeland,
and its composers whom you have never ceased to love.

Looking back on his life, Tolstoy reminisced, "It was the
morning of our days," and indeed today is a new morning in your
life. We look forward to our days ahead with you. Many happy
returns in the years to come. Molodets, Slava.

Welcome back, old friend. God bless you, and God bless the

United States of America.
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PREFACE

THE aim of this book is to give a representative selection of short
Russian poems in translations as faithful and as readable as can
be found. In most cases, the versions follow not only the sense
but the metres of the originals. The selection begins with Push-
kin because with him Russian poetry really found itself, and it
ends about 1922 because the poetry written after that date belongs
to a different world and demands separate treatment. In com-
piling such a book it is a pleasure to record thanks both to
authors and to publishers for permission to make use of poems
already published, particularly to the Hon. Maurice Baring and
Messrs. Heinemann for pieces from Russian Lyrics, to Mrs. Juliet
Soskice and the Oxford University Press for extracts from
Who can be Happy and Free in Russia?, to the Oxford University
Press for the Hon. Maurice Baring’s translation of Alexey Tolstoy’s
s« Through the slush and the ruts of the highway *, and for poems
by J. S. Phillimore in Things New and Old, to Professor Oliver
Elton and the Liverpool University Press, the Pushkin Press and
Edward Arnold respectively for selections from A Sheaf of
Papers, Evgeny Onegin and Verse from Pushkin, to East and
West Ltd. for a version from J. Pollen’s Russian Songs and
Lyrics, and to the Slavonic Review and its contributors, Professor
R. M. Hewitt, Mrs. Maud F. Jerrold, Sir Bernard Pares, Dr.
W. A. Morison, Mr. R. Christie, and Mr. W, Matthews for many
valuable pieces. It was not my first intention to add many pieces
of my own, but I-seemed forced to do so by a desire to make the
book really representative. I have no claims to be a Russian
scholar, and I have persevered in my task simply because I have
been helped and encouraged by generous friends, by Professor
V. de S. Pinto who has both sent me poems of his own and made
many useful suggestions, by Mr. John Betjeman who has aided
me in the intricacies of English composition, and above all by
Professor S. Konovalov who has lent me books otherwise
unobtainable and devoted much of his valuable time to removing
my grosser mistakes and helping me from his great knowledge.
I hope that the kind services which these friends have rendered
will help to give English readets at least some idea of the variety
and richness of Russian poetry.

C. M. BOWRA

Oxrorp, June 1943




ALEXEY TOLST-0xX

Troparion

WHAT joy does earthly life possess

That hath no part in earthly sorrow ?
What joy that proves not false to-morrow ?
Where among men is happiness ?

Of all that we through toil obtain
Nothing is lasting, all is vain —

What glories on the earth are sure

And steadfast and unchanged endure ?

All is but shadow, dream, and sand,

And like a whirlwind blows away,

And face to face with Death we stand
Unarmed in helpless disarray.

The right-hand of the mighty one

Is nothing, naught the king’s command —
Lord, now Thy servant’s life is done,
Receive him in Thy blessed land.

e S

Death like a warrior hot with pride
Waylaid, and like a robber felled me,
The grave its jaws hath opened wide,
From all that liveth hath withheld me.
Be saved, my children and my kin,
From the grave hear my warning knell,
Brothers and friends, be saved from sin
So you escape the flames of hell.

Life is but vanity throughout

And, at the scent of death’s decay,
Like unto flowers we fade away —
Why do we vainly toss about

The grave is what was once a throne,
Our palaces a heap of sand —

Lotd, now Thy servant’s life is done,
Receive him in Thy blesséd land.

Who midst the bones in rotting heap

Is warrior, judge, or king, or slave ?
Who shall be numbered with the sheep,
Who the rejected evil knave »
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ALEXEY TOLSTOY

It was the morning of our days —
O happiness | O crying !
O wood! O life! O sunny rays !
O cool the birch-tree’s sighing !
(C. M. Bowra)

BELIEVE me not, friend, when in grief’s unreason
I tell you that I love you now no more.

When the tide ebbs, believe not the sea’s treason ;
It will come back, in loving, to the shore.

I love you still, with my old passion glowing ;
My freedom I shall give to you again.
Already waves with homeward sound are flowing
To coasts they love, back from the distant main.
(C. M. Bowra)

WHERE boughs above the pool are swinging,
Where the hot summer sunshine burns,

The dragon-flies in airy winging

Lead on the dance’s merry turns.

“ Come hither, child, come nigh and hear us ;
For we shall teach you how to fly |

Come hither, child, come hither, near us,
And leave your mother slumb’ring by.

“ Beneath us all the rushes tremble ;

All is so warm and happy here.

Our backs the turquoise-stone resemble,
Our glassy wings are crystal-clear.

“'The songs we know to sing are many,

And we have loved you long ago.

Look at the bank more soft than any,

Look at the sandy floor below ! ”

(ANoN.)
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Rostropovich s Hearts ngs
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«In Mascow, the Eloquen

Cello of the Macstdo

instrument, and through the vehile
: giu Dvo_rz:ikg Concerto in B Minorjfoi'
- —— — " Cello and Orchestra, he was precise,
g MOSCOW, Feb, 14—As he wait- ' expressive. Not only did he speak,

11 &d center stage to play his first notes’ " he spoke, it-seemed, in his natjve
o0 the celloin the Soviet Union'in 16/ /tongue, a kind of music-in-Russiag.

|4 ears, Mstisiay Rostropavich shifted | /| 1, have. ot ‘heéard him in so iso
I his chair like a nervous schoolboyy /' long, ‘and niow it seems to me Ros-
But .when the, conductor-looked his 7 tropovich has deepened his soul, his
_way, he played like a master.; ..., 4. Russian. soul,.even so many ‘miles
> In his cramped dressing room, : from:his home. With some exiles,

long after it was all'over; Rostropd- v theylose 'their way, but Rostropo-
; . vich would tell his friends from all*'~ivich’s; personality only grew -more
' i acencerrancesresse  over the world, “There are no words . profound. It’s in every note,” said
Mstislav Rostropovich acknowledging applause after Moscow concert. to tell you how I feel.” But with his * ,, / 8ee ROSTROPOVICH, B8, Col. 1 |
P fiw e wit | O e ! "'

~. "By David Remnick
... Washington Post Foreign Service

N A B,

i




n. %"

T R

PP T i B

" ticed.
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ROSTROPOVICH, From Bl

Gerard Kimeklis, a writer from Moscow who
sat on the balcony stairs of the city's-conservas=<
tory to hear “the maestro” and the National
Symphony Orchestra. " T AR
“At his level, there is no such thing as tech-
nique. He transcends technique and the music,, < . 4
my God, it is the purest kind of emotion I could § 4 :
Some cellists seem in fierce battle with theit} .
instrument, as if struggling to wheedle the mu-
sic out of the steel and the wood. Whernt Rostro- : :
povich played tonight, he and the cello were a - : P AGENCE FRANCE PRESSE .
unified body no less integrated than a diva and - Rostropovich preparing for rehearsal in Moscow.
her voice, a poet and his language. . RN i PV Bessinte v v
Randall Craig Fleischer, the 30-year-old con-  conduct Shostakovich, Prokofiev, Tchaikovsky.
ductor who led the orchestra through the con- | The opening night Tuesday was tense, and the
certo, was overwhelmed. “For ‘40" minutes ['-; ﬁt&m’a could feel the sense of occasion al-
was in another world, and when' E'came  most as acutely as Rostropovich himself. T4
stage I had no concept of time having passed,” . /1 think we all felt a bit calmer tonight,” said
he said. “I was that absorbed. I heard there had_ ' Daniel Carter, a horn player. “I couldn’t help
been a problem with a photographier shifting thinking of one memory. It was about 10 years
around, bothering sorne people, but I never no- - ago and we were on strike and Slava was on the
e A0 B ERE S line with us. I turned to him, just to joke, and
«And when it was over, we walked off the said, ‘Whatever you do, don’t take us to Rus-

|

+ stage together, hand in hand—in this country! “ gia!” What a mistake. He looked at me like I had

" the world. And this concerto is his signature’%: him,

. cades ago, and that Hungarian learned it first . gying Moscow.
féﬁﬁi gf?ﬁﬁkr;esv: il(ix:?h.}}'as got if neé removed “Rostropovich is just a phenomenon. 'm not

_ Prokofiev’s Fifth Symphony and a'series of en- *
" cores: a bluesy Gershwin, a Paganini piece that to come out and con

. his favorites, Prokofiev’s “The Death of Tybalt” :éte hin’i'u’p,' They say that a prophet is neverac- | B
* from “Romeo and Juliet.” ath O, LYDAE- 4! éepted in

"~ than at the homecoming Tuesday. Yelena Bon- s exception.”

 balconies, and parents squeezed their children* rcelebrating as if they had just won the Super

What a feeling! This is the greatest:cellist in & 12 heads. You could see it was like a dream to

% @

piece. It is the premier cello concerto and Slava_ ., + And now we are here and it is like a 3y

plays it better than anyone alive, maybe better. ¥ None of us in the orchestra thought it would
than anyone has ever played it. You know, he:3 1:29961 Playing ‘Stars and Stripes Forever' .

recorded it with a Hungarian conductor de- . yesday night was a little like the Americans

. o tropovichl’ conducts ., sure anyone realizes how tiring it is to play a
After intermission, Ros cted - piece like the Dvorak cello concerto. And then
duct! One thing was clear, .

was a kind of horse race for violins, and one:of « and that was that the audience loved him. They

&

MET T his own home. Brahms was never ac-
Tonight’s crowd was a less glittering bunch cepted in'Hamburg. I guess Stava got to .

ner, Andrei Sakharov's widow, as well' a8 a ' "After the concert, as the orchestra waited to
score of diplomats and apparatchiks were ift the * take a chartered midnight train to Leningrad,
front rows, but there appeared to be more ordi- . the musicians and staff crowded into a barnlike -

nary people in the hall. Young students, some " - meeting hall backstage. Champagne _C?fks were
of them carrying their violin cases, stood in the bouncing off the fixtures. The musicians were _.

into the aisles. The ovations were endless, with Bowl and the World Series combined. - -
piles of flowers at the foot of the stage. '’ "" The maestro never showed. After his friends
The rehearsals here for Rostropovich’'s Jeft the dressing room, he dressed, packed his
four-concert homecoming tour have been fre-  cello and walked down the stairs to the street.
netic, with thousands of conservatory students . Qutside the snow was falling. The Russian win- ~
jamming into the hal] to hear a legend play and. . ter had staniged once more.
‘ = A PR o YT S RS OR X o )
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" SoliheﬁitSyn S Condltlons

promised to return to
Union but only when his
“viled books’ are
. the cellist Mstisla

P

the Soviet Unionin 1974, had given . paigned for the return of Mr. Sol."
him a message when he vnsited v‘zhenitsyn .

{u.‘

:,_;;__. oy ,( g.,, 5”"!,(v Biv

‘him in his United States exile
home in Vermont, Mr, Rostropo,
. vich told a news conference, ¢

. has
e Soviet

once-re- “ < ““Tel] people 1 will com'¢
freely available, °*back, but only when every person
v Rostropo vich, has a chance to read m books,” "
.of the Nobel-prize . Mr ROStrbpovich quoteg' Mr. So- |
; . zhenitsyn as telling him. . -

)
by
Fe.

“Mr. vich left the
Lo try mml out of favor wi
# the ﬂuthoritiu for sheltering M.
: Izhenitsyn, - some °l§ who

“cod-
8 , ashmgmn National
(pe edfrum . Symphony*Orchestra, has cam-'

S citizenship

S i

o A ot o
g

3 ':n..'i ‘ SRS .' by - 5




o ;*» ing Russia this morning after his
i "*{} first visit home in'16 years, Mstis-

DY K. o

'l

r ',,’. 4
3;:5 g
.-1‘.",

™ Dep i AN emotlonally uphftmg, but physi-
v b w%%gﬁ?ﬁj,fg E}ﬁm v 1 cally exhausting, tour of the Soviet
P ;* * Union. “When I went to the concert
- /'"'LENINGRAD, Feb. 18—Leav-" yesterday evening, I thought
there would be no concert. But |
somehow, when I got onstage, new |
st_rength seemed to come to me.”
' In Leningrad, as in Moscow ear-

4 ...~ “lav Rostropovich promised himself ¢
w===<: two very simple pleasures: a bottle*
' i Of vodka and 48 hours of unmter-

T ,"rupted sleep. NS g

"G the artistic director of the National”:' on-a wave of nervous energy and '

Symphony Otchestr:; at the end of ¥ popular affectnon. Forced to leave

¥

lier in the week, the 62-year-old ' *
.@,.\,,né ““I haven't slept for a week,” said ¥ cellist-conductor was swept along

-&Rostropokmch S LenmgT ad Tour de Force

u"? the Soviet Union in 1974 because

of Kremlin displeasure over his

* friendship with Alexander Solzheni-
“tsyn, the exposer and chronicler of

the gulag, Rostropovich has now
received what amounts to a full re-

« habilitation in his native land in his
* own lifetime.

¢

The political rehabilitation came
in Moscow in the form of a stand-

" ing ovation from a star-studded au-
dience of the Soviet elite led by

1\\0\\‘\0

Raisa Gorbachev the moment Ros-
tropovich stepped on the stage of
the conservatory. The Communist
authorities had earlier signaled that
they wanted bygones to be bygones
by restoring Soviet citizenship to
Rostropovich and his wife, soprano
Galina Vishnevskaya.

But the musical high point of the
first-ever tour of the Soviet Union
by the NSO undoubtedly took place

See ROSTROPOVICH, D11, Col. 1

Soldiers of the 54th Massachusetts Volunteer lnfantry in the film “Glo A

~rx
&

}\

f‘he

Prai By Donna Britt
% L """ Washington Post Staff Writer v A >
’ black Americans.

If Siler and others find “Glory”

~ Even before it was nominated
- for five Academy Awards, movie-
goers found lots to like about “Glo-
). ry"—director Edward Zwick’s. . - life and liberty for their country?
3 + filmed tribute to the 54th Massa- L
‘| “chusetts Volunteer Infantry, and grm—
- the first big, mainstream movie to . Malik Edwards, 44, of Silver
celebrate black military heroism.
w» Critics have applauded its unprec-

-

--in"l‘y.\| b5

who wﬂlmgly and knowmgly gave |
their lives for the liberation of

so moving, what about black vet- '

erans—men who actually risked

Spring, volunteered for the Marine -
Corps because “there wasn’t any-

ey

=5 ;

* edented attention to Civil War-peri-

.+ viewed today in the annual George

t Wachinotan’e hirthdav narada in NIA

" od detail—some of which can be *

thing else to do if you were black
and 17 and living in Louisiana .

in 1963.” Unable to afford college,
ho Aoridod that tho Maoavisoo_

BY ELLSWORTH J. DAVIS—THE WASHINGTON POST

Former Marine Malik Edwards.

'

BY CRAIG HERNDON—THE WASHINGTON POST

Author Wallace Terry.

Soprano Aprile Millo in t

.The Washihgt

By Joseph McL:

Washington Post Staff |

Giuseppe Verdi's “/
the Washington Oper:
Saturday night for the
its 34-year history, is a ¢

‘ passage for an opera cor

than such lavish works :
tore” and “Tristan und Is
the company has alreac
in interesting but flav
tions, and much more tt
eme” and various work:
in which it has set intern

'~ dards, “Aida” can be t

Guardin



T i AT . , L it e, o
; ghtl A :
2 i o et B 0 L R S P o i :
’ ' 990
J \ T vy Teavsoy Losure DY =2
:-‘-. THE WASHINGTON PoST ..+ Monpay, FEBRUARY 19,1990 D11
2 ) _— SRR TR RER TR, e W TIL et RN T e ot o . . . :
E“'" g o ; There was less stamping and clap-  vich had little time to reflect on the intellectuals as a sign that the Krem- Bl _ Ybn e d
el O StrO OU l c : ping in Leningrad than in Mos-  stunning changes that have occurred  lin is ending its attempts to use cul- g
] cow—as Northerners, Leningraders = in his homeland since his departure  ture as a political weapon.
5 ’ e tend to be more diffident and re- in 1974—and particularly since Mik- Now that he has broken the ice, Beethoven

ROSTROPOVICH, From D1

here in Leningrad. On Friday eve-
ning, Rostropovich conducted the
Seventh Symphony—the “Leningrad
‘Symphony”—of his longtime friend
-and mentor, Dmitri Shostakovich.,

2

-And Saturday, he played Dvorak’s

- ,' could have performed it in Moscow
. ‘had he not been thrown off balance

:by a pesky photographer in the front
.+, TOW.

“I was not satlsﬁed thh my peh
“formance in Moscow,” said Rostro-
-+ -Dpovich, unwinding at a receptxon in
‘,‘;_,hxs honor at the residence of U. S’
I ~Consul General Richard Miles, “I
». ""Was ready to play well, but the audis
....ence prevented me from workmg
—-—properly Usuallyf T dont see e th
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-nhall IJust see the first two or three ;

-wseats in the iront row“ And when

“Cello Concerto the way he wished he _

tion. I was very angry. I swore at
him afterward.” ) )

Symbolically, Rostropovich chose
to end his final concert in Leningrad
on Saturday night the same way he
ended the first concert in Moscow.
Tuesday night: with a show-stopping

encore of John Philip Sousa’s “Stars
and Stripes Forever.” It was a not-.,

so-subtle reminder to his fellow

countrymen that while he is certain- -

ly happy to have his Soviet citizen-

. ship back, he is no longer a Sovxet.

R - ¥y 1ok
S sy = e 11

musician.sii
“It was not a matter of chonce I

; felt I simply had to play this tune be-:
_cause America gave me a new life,”
. explained Rostropovich. “I'm not the -

same person as I was before I went

there. I have changed. I think the
.. Russian audiences understood thlS o
very. well, because I came as the
chief director of the NSO. What was -
most mterestmg, however, was that

served than Muscovites—but the
applause was probably more heart-
felt. In Moscow, Rostropovich was
treated like a rock star-cum-prodigal
son. In Leningrad, he was paid the

greater tribute of a rapt and atten-

tive audience.

At the end of Shostakowch’s Sev-'

enth Symphony, a tribute to the des-
perate three-year battle waged by
Leningraders to prevent their beau-
tiful city from falling to the Nazis
during World War II, Rostropovich
refused to play any encores. Instead,
he held aloft his copy of the score,
suggesting that the audience’s ap-

whose grave the conductor visited
when he arrived in Moscow last Sun-

day.

My friendshlp with Shostakovnch

_began in 1943, We were friends for™
31 years His music for me is very
specnal Rostropovich said.

and Leningrad that Rostro

_ plause should go to Shostakovich,

i

' The schedule was so tlght in Mos-. i}

hail Gorbachev came to power in
1985. Every day was taken up by re-
hearsals, performances, lunches and
receptions, leaving practically no
time to renew old friendships or re-
visit old haunts. The Rostropoviches
had time only to pay quick visits to
their Moscow apartment and dacha.
“I have been so busy that I cannot
say whether Russia has changed or
not as I haven’t seen enough. But I
know there are symptoms of great
changes. One is the new minister of
culture (Nikolai Gubenko, a well-
known actor and theater director). I
consider him a most remarkable
man,” said Rostropovich. ;
Gubenko, who was appomted min-
ister of culture in December, played
a key role in persuading the Kremlin

" to restore Soviet citizenship to the -
_Rostropoviches and other exiles °
~such as, Yuri Lyubimov, his prede-

j cessor as director of Moscow’s Ta-

ganka Theater. Gubenko (3 appomt- _

Rostropovich says he would like to
return to the Soviet Union regularly,
but he has no intention of settling
here again.

“We feel like citizens of the world.
After 16 years, it’s impossible for
me to think that I will never see
Washington and my Western friends
again. But we feel that the restora-
tion of our [Soviet] citizenship was a
kind of apology [by the Kremlin].
The next time I come here I don’t
want to give a single concert. I just

‘want to see my friends, stroll down

streets, do all the things it was im-
possible to do this time.” ‘
Reflecting on the significance of
his first visit home in 16 years, he
said: “I knew all the time that my
spirit would return here when I did,
that they would say that Rostropo-

* vich was a real patriot and a real mu-
" sician. That I knew, What I didn’t

know was that all thrs would take

. and Edelmann has both in abundance.

Beethoven composed the six Baga-
telles, Op. 126, shortly after penning
the final bars of his Ninth Symphony,
and hearing pianist Sergei Edelmann
play them at the Kennedy Center’s
Terrace Theater Saturday afternoon,
one was left in no doubt as to author-
ship or time of composition.

These works are vintage late-peri-
od Beethoven—pungent compres-
sions of musical thought so intense as
to be inimitable—and Edelmann
caught their spirit perfectly, from the
Januslike Allegro to the caustic, vi-
sionary Presto. -

His tone isn’t huge—it’s gigantic.
While a number of older pianists
might match the interpretive instincts
Edelmann evinced in the Chopin selec-
tions and the Schumann Fantasy in C,
Op. 17, precious few will ever rival
this young Russian-born artist’s aston-
ishing power. Strength and sensibility
will always be a winning combination,

27 —Mark Camngton
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'Rostropovich’s trip to Moscow a bittersweet homecomlng

By Octavio Roca

~ THE WASHINGTON TIMES

MOSCOW — National Symphony
Orchestra conductor-cellist Mst-
islav -Rostropovich complained
sharply about his 16-year exile from
the Soviet Union yesterday, and the
Soviet minister of culture acknowl-
edged for the first time that mea-
sures taken against Mr. Rostropo-

v1ch and other artists in the 1970s .

“were acts of violence.”
“People who left under duress

* should be given back their citizen-

i, ship,” Minister of Culture- Nikolai

g:yGubenko said during an emotional
iew;
' ln!povxch’s first return to‘the Soviet
“smce leaving in 1974. “All'T -

s conference for Mr. Ros-

lo,now is present these views.

The Supreme Soviet must decide”

“The Soviet Union we left was an
island of lies;)” said Mr. Rostropo-
vich, who was allowed to leave his
native country with his wife, singer
Galina Vishnevskaya. Their citizen-
ship was restored last month.

“Now my country is cleansing it-
self of these lies,” he said. “Wonder-

ful words of freedom are being -

spoken. I look forward to the day

when these words become a reality.

Then we may live again in our coun-
try. We pray to God that the changes
can happen here without bloodshed,
that the people will find their way?”
In Moscow to conduct the orches-

traof the John E Kennedy Center for

the Performing Arts in its Soviet de-
but, Mr. Rostropovich also told The
Washington Times he is reconsider-

ing his fiture with NSO and is not
likely to remain in his time-consum-
ing position after 1992. “I must, first

of all, reduce my activities with the_

orchestra,” he said.

Mr. Rostropovich and Miss Vish-
nevskaya made no apologies for
their past actions. Of his exile, Mr.
Rostropovich said, “it was a bar-
baric act, not worthy of a decent so-

- ci ety."

Answering a question about the

. broblem of emigresbeing allowed to
- return to their homeland, Miss Vish-

nevskaya said the problem had noth-
ing to do with emigration, citing the
state’s forced expulsion of Alex-
ander Solzhenytsyn and other writ-
ers and artists.

. “These are people who were

‘stabbed in thie back by their own

country, they were depnved of their
lives. These things should not be pos-
sible in a civilized society said Miss
Vishnevskaya, interrupted by ap-
plause from the crowded hall. “They
are not justifiable in any way”

Miss Vishnevskaya gave a neg-
ative answer when asked' if she
would return to the Bolshoi Opera.
“I gave 22 years of my life to the
Bolshoi. When they did what they
did to me .. she said, hestitating,
then telling the audience to read her
book, “Galina,” for details.

.Asked about the Solzhenytsyn’

case, Mr: Rostropovich termed accu-

sations -of anti-Semitism leveled.

against the writer “offensive and un-
worthy” He said “Solzhenytsyn has
no relation to” his own decision to
come to the Soviet Union.

“1 have been with the National
Symphony for 14 years,” Mr. Rostro-
povich said. “I could not reject this

‘invitation tendered to bring this

great orchestra to this country. But

‘we return as innocent people, not as.
- traitors. That is why we accepted

with satisfaction.”
He added that Mr. Solzhenytsin’s
conditions for returning are simple.
“He said to me, ‘I will absolutely
come back to my people when any
man is able to réad my books. This

-much I can tell you with great satis-
- faction”

Theaudience for tomorrow’s con-
cert, the hottest ticket here in years,
is expected to include Queen Sofia of

- Spain, French Minister of Culture
- Jack Lang and, it is speculated, So- _
viet President Mikhail Gorbachev. : -

Mr. Rostropovich insisted that tick-
ets be put on sale to the general pub-
lic, causing some local tension with
Gosconcert’s practice of hoarding
tickets for special Communist Party
guests.

“When people are happy, when
they have enough food, then they will

-want nothing but music and joy” Mr:
 Rostropovich said at the news con-

ference. “Now, they still stand in line
for food, and there remains a caste
of people who do not stand in line.
When perestroika passes from dis-

- cussion to actions, the people will be

happy. That is what we wish for”

- . Mr Rostropovich spent yesterday
morning visiting the graves of his
mother and of Andrei Sakharov,
whom he_called “the greatest man I
have met”
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Conductor Mstislav Rostropovich arriving at the airport in Moscow yesterday after a 16-year
exile to a welcome from hundreds of spectators throwing red carnations.
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By O CtaVI o Rac a . o andh beloved friend, Dmitri Shostako-
THE WASHINGTON TIMES - SoTove

Mr. Rostropowch absent from his

MOSCOW — Conductor Mstlslav country since 1974 and stripped of

* Rostropovich, returning yesterday his Soviet citizenship in 1978, ar-

to a triumphant welcome in theland  rived not to perform with a Soviet

that sent him away in disgrace, went  orchestra but as director of the

immediately to pay his respects at Washington-based National - Sym-

the grave of the once-disgraced So-  phony Orchestra. The orchestra will

viet composer who was his.mentor  play here and in Leningrad. for the

/ihumphant maestro pays respects

first time this week

When Mr. Rostropovich raises his
baton for the first time in 16 years at
the Bolshoi Hall of the Moscow Con-
servatory tomorrow, it will be to con-
duct the last score he coriducted in
Moscow in 1974: Tchaikovsky’s
“Pathetique” Symphony No. 6.

see MOSCOW, page A10

Photocopy-Preservation
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siav Rostropovich

MOSCOW

From page Al

“I am so filled with emotion, I
don’t know if I will be able to do it,”
he said in an interview. “When I am
in the conservatory, on that stage
that I know so well, I may just die..

“Then ’he said, “I will die a happy
man.”

About 800 admirers overflowed
the international arrivals area at

Sheremetyevo Airport shouting bra-
vos and carrying banners that read

“Welcome home, Slava” and “Thank’

you for Solzhenitsyn.” Mr. Rostropo-
vich has been one of Alexander Sol-
zhenitsyn’s most devoted friends.

Mr. Rostropovich and his wife, the
reknowned singer Galina Vishnev-
skaya, were also met by Irina Shosta-

kovich, widow of the composer who
died in 1975. Mr. Rostropovich’s first
thoughts on returning home were for
his dead friend, whom he called “the
most tragic composer of our cen-
wury”

After being led past the crunch of
admirers, Mr. Rostropovich — who
became famous as a cellist and is
considered perhaps the foremost in-
terpreter of Shostakovich’s works —
entrusted his Stradivarius to Soviet
concert promoter Vladimir ™an-
chenko and went directly to Shosta-
kovich’s grave.

“So many of my friends are gone
now,” Mr. Rostropovich said. “My

" personality was always such that I

had-older friends, -my professors.
Shostakovich was the saddest, the
most brilliant one I loved best, and I
will never see him again. The gov-
ernment always let him and artists

like him reach a zenith only to cut
them down.”
Mr. Rostropovich and the NSO

will play Shostakovich’s Eighth Sym- -

phony — considered the composer’s
most blistering attack on commu-
nism — during their visit.

Mr. Rostropovich and Miss Vish--

nevskaya fell out of favor with Soviet
officials after their vigorous defense
of Mr. Solzhenitsyn and Shostako-
vich, to whom they gave shelter in
their home. They were allowed to
leave the Soviet Union in 1974, and
were stripped of their citizenship in
adecree signed by Leonid Brezhnev
in 1978.

The couple has always insisted
they were neither defectors nor
emigres and refused to consider re-
turning to the Soviet Union until re-
ceiving an official apology. That
apology came when their citizenship
was restored last month.

“This is the first time that such a
thing has happened, you know;” Mr.
Rostropovich said. “The govern-

‘ment welcomes back people after

they're dead, like [composers Igor]
Stravinsky and [Nikolai] Rachmani-
noff. Galina and I are alive. We can-

- not change our lives right now, but

maybe when there is time I would
like to return.”

With homes in both Washington
and Paris since his exile, Mr. Rostro-
povichis considered an mtegral part
of the cultural life of both cities.
That status may change if Mr. Rost-
ropovich, once again welcome in his
own country, decides to spend more
time here.

“They want me to stay, or at least
to spend more time,” he said. “I have
been asked to conduct [the opera]
‘Eugene Onegin’ at the Bolshoi and
to give cello recitals. But they don’t

realize that Galina and I cannot
change our lives suddenly, after
we've spent 16 years in exile. We
were enemies of the people, and we
never expected tobe rehablhtated in
our lifetime”

Both musicians were People’s Art-
ists and received every artistic
honor before being strlpped of them
in 1978.

After visits to the graves of

" Andrei Sakharov and to Mr. Ros-

tropovich’s mother, today’s schedule
includes two public appearances.
First, Mr. Rostropovich will deliver-
1 million disposable syringes to the
editors of Ogonyok, as part of the
magazine’s new campaign against
AIDS.

The syringes, delivered here by
Armand Hammer, represent a dona-~
tion by Mr. Rostropovich of his en-
tire conducting fee in the Soviet
Union, estimated at $55,000.




Slava’s Starry INight
Tn Moscow, Rostropovich Wows a High-Powered Crowd

By Michael Dobbs
Washington Post Foreign Service
MOSCOW, Feb, 13—Mstislav Rostropo-
vich tonight celebrated a triumphant return
to his homeland by getting the Soviet elite
led by Raisa Gorbachev onto its feeE for a
joyous, hand-clapping rendition of “Stars
ipes Forever.” .
anisgtlilt)?ring first-night audienc;_&mclud-
ing senior Communist Party officials, gov-
ernment ministers and leading cultural fig-
ures—packed the Moscow Conservatoire
to welcome Rostropovich back home 16
years after his exile. It was a symbolic, if
belated, tribute not only to a great musi-
cian, but also to a man who had the courage
to stand up to the Kremlin at a time when
virtually all his countrymen preferred to be
Sﬂel\:};.ny other Soviet exiles forced out of
the country during the dull, conformist era
of Leonid Brezhnev have returned home
over the past two years. But Rostropo-
vich’s homecoming was special, not only
because he is the most prominent exile to
benefit from President Mikhail Gorbachev's
policy of glasnost, or openness, but also be-
cause of his expansiveness, generosity of
spirit and empathy for his tortured country.
For a moment, after Rostropc_)vxch led
the National Symphony Orchestra ina rous-
ing performance of Shostakovich's Fifth
Symphony, it seemed as if the cellist-con-
ductor had never left Russia. There he was,
back in his beloved Conservatoire where he
taught an entire generation of Soviet cel-
lists, blowing extravagant kisses to the au-
dience and bathing in the warmth of their

applause. .
p-?l‘he ovations and encores seemed to go

!

by Shostakovich and ending with John Phil-

REUTER

Mstislav Rostropovich reacting to the

ovations at yesterday’s concert in Moscow. See ROSTRONWCE B3, Cgl.l
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on and on,:beginning with a sprightly polka -

ip Sousa’s march, which seemed to be Ros-,
gopovich’s way of reminding everybody .
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that he is now an American conductor. The au-
dience members loved it, rising from their seats
to clap in unison with the music and swaying
from side to side.

“It's wonderful,” enthused Interior Minister
Vadim Bakatin, a representative of a govem-
ment that stripped Rostropovich and his wife,
soprano Galina Vishnevskaya, of their citizen-
ship in 1978. “I have great respect for Rostro-
povich, This is a great day.”

‘The Rostropoviches angered the Kremlin by
allowing Nobel Prize-winning novelist Alexan-
der Solzhenitsyn to stay in their home at a time
when the chronicler of the gulag was being

hounded by the authorities. During a.press con-

ference yesterday, the 62-year-old NSO music
director expressed the hope that Solzhenitsyn
would also be able to return to the Soviet Union
in the near future,

“Rostropovich’s return is very important to
us,” said poet Yevgeny Yevtushenko,.one of
many prominent Soviet cultural personalities in
tonight’s audience. “We all remember how Sol-
zhenitsyn lived with him for four years. That is
why Rostropovich was so gruelly. punished—
simply for being kind, for being Christian. Per-
haps the return of Rostropovich symbolizes the
return of Christianity to thiscountry, a country
of destroyed churches and broken crosses.”

Vitali Korotich, editor of the progressive
weekly magazine Ogonyok, which campaigned
for Rostropovich and other Soviet exiles to be
allowed to return home, said that tonight’s con-

cert symbolized ‘the cleansing of Russia from

lies and deceit. .

“We have a saying in Russian that a sparrow
cannot live in polluted air. Well, gradually the
sparrows are returning, first just one or two of
them, but now more and more. It means that
our Russian air is getting purer,” he said. -

Other exiled Russian cultural figures to re-
turn home in recent months have included the-
ater director Yuri Lyubimov, writers Vassily
Aksyonov and Vladimir Voinovich, ballet danc-
ers Rudolf Nureyev and Natalya Makarova, and
pianist-conductor Vladimir Ashkenazy. With the
exception of Lyubimov, who has resumed his
old job as director of Moscow’s Taganka The-
ater, all have gone back to the West.

For this concert, Rostropovich chose a very
Russian program that in addition to the Shosta-
kovich symphony also included Tchaikovsky's

Sixth Symphony, the “Pathetique”—performed
during Rostropovich’s last concert before his
exile. “The choice was deliberate. He wanted to
show the Soviets that the NSO is also a great
Russian orchestra,” said Richard Freed, a
Washington music critic,

Under Rostropovich’s baton, the two pieces
also seem to express the battle of the individual
against the system, with the individual emerg-
ing triumphant. That at least was the interpre-
tation of one senior' Gorbachev aide in the audi-
ence, unashamedly delighted to see the maestro
perform after such a long interval.

His feet slightly astride on the podium, his
hands punching the air, Rostropovich galvanized
the National Symphony into making music like a
general leading his troops into battle. The per-
formance was all the more remarkable given
the predominance of Communist Party loyalists
in the audience.

To prevent a repetition of the near-disaster
that almost cocurred when Viadimir Horowitz
returned home nearly four years ago, when the
balcony of the Conservatoire almost fell down
‘because of the weight of so many spectators,
the building was ringed by several cordons of
-police and interior ministry troops. The 1,800

spectators lucky enough to get seats had to run

the gantlet of crowds of people asking for
“spare tickets” followed by four or five ticket
control points. )

. The Conservatoire was packed, with every
seat taken.and music students and soldiers sit-

‘ting in the aisles of the balcony. Scuffles broke |
- out at one point as spectators surged forward in -
. the upper foyer trying to buy programs, which

appeared to be in short supply.

As Rostropovich strode onto the stage at the
start of the concert, which was televised across
the Soviet Union, -the entire audience rose to
give him a standing ovation. Applause and
shouts of “Bravo” and “Molodets” (well done)
erupted after the rousing third movemeént of
the “Pathetique” symphony, much to the disgust
of the musical cognoscenti in the audience.

“CBS is recording this, I think they just de-
stroyed it,” said a disgruntled NSO staffer. Ko-
rotich commented that the audience treated
Rostropovich as if he were a “rock star.”

Raisa Gorbachev, who shared a box with the
queen of Spain, a friend of the Rostropoviches,
was invisible to most of the audience. But mem-
bers of the orchestra said she joined the other
spectators in the rhythmic standing ovation for
the “Stars and Stripes Forever” after the brass
section stood up at the back of the stage in a
mock march.
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event by any stpn
-~ on his own terms, at a time of such
"~ iunéertainty and hope for this op-- .

d iviet orchestra bt with the Na- - -
Orchestraof the” -. -

Tagtislav Bdstr'qpeviph résporids to ovations éit the first coficert he has conducted in the Soviet Union in 16 years.

ey

L MOSCOW
nan age when exile is
more and more an artist’s
na state, the return

to the,homeland that

turned him away 16 years
ago was an extraordinary
dards. His return-

pressed land, was art at its purest
aswell as poh cal action at its

.most immediate and powerful. -

+ His first corlcert Tuesday at’ ‘the -

Moseow Conseyvatory’s Bolshoi
Hall, the most

important concert
hallmthe oourtry, was an evening
of many. tnbutes tributes to So- _

“of freédom. The greatest living So-
Viet musician ls here not with.a-So-

_ ‘tional Sympho!
John E: Kennedy, Center,for the .

sald here thls Week, nohe wasbg
: cle of Mr. a\

young to have heard Mt Rostropo- -
vich live, since his appearances be-*
fore exile were for years limited
and few. His name, like that of
Shostakovich, became a samizdat
code for artistic greatness and
freedom.

Many others came to witness the
artistry they remembered what
the composer Rodion Shchedrm re-
cently called “the best Soviet music
has to offer the &lorld ” They also

of Msnslav Rostropovich -

v1etandUS ciltures, to the spirit .- .

| re_ urn to glory“
stonc concert

Mr. Rostropovich: He shares them . -

heard the best Amencan music has
to offer, and they were not disap-
pointed. Millions more watched
this publicized event on Sov1et tele-
vision.

The performance was an elo-
quent coincidence of contradic-
tions. Like Shostakovich’s life and
music, Mr. Rostropovich’s interpre-
tation with the NSO was drenched

. in love for his people, love of the

land and hatred of the evil that
brought it to its knees=* -

People here are hungry, there is
no milk for the children, there are

" no goods in the stores, buildings

are decayedand shabby, and the
black market is open to the point of

. insolence. People here also love -

their country in a way that makes: '

* an'outsider blush with envy. These. " .
; %o?tradlcuons at the heart of the ' y

S phony have beén lived by

with his audience. -

The National Symphony 's per-
formance created music of sorrow .
and brutality unrelieved by ele-

gance, unredeemed by hope. As su- -

perb as Mr. Rostropovich’s inter- .
pretau'on with this orchestra has .
been in the past, none could be as
powerful as this direct communica-

tion with an audience for whom the
meaning of the music is a fact of
everyday life.

The feeling at the end of the long
concert was ecstatic. Queen Sofia
of Spain, who sat with Soviet first
lady Raisa Gorbachev during the
concert, spoke for everyone when -

- she told mie afterward, “My feel-

ings are the same as yours; the : -

 same asevery person here. It was a

seeMUSIC, pageE'm e

Reuters

S gin applaud the National

)
Symphony Orc! stra at Tuesday's concert at !he Moscow Conservatory.
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: u_truly magmfxcent experience.” v The
i Spanish sovereign was among the

.fans who asked for the maestro’s
: '_autograph at the post-concert party

.hosted by U.S. Ambassador Jack
;Matlock, “To Her Majesty with
love,” wrote Mr. Rostropovich,
'“from your slave Slava”

Galina Vlshnevskaya, Mr. Ros-
tropovxch’s wife and a world-class
! soprano, was also vindicated from
- exile and disgrace with thig trip.

: She said the concert “was exactly
| whatit should have been” Bolshoi
| | Ballet superstars Vladimir Vasiliev
iand Ekaterina Max1mova, them-
1 selves noted dissenters in the dance
vworld beamed with pride and
spoke of “the true greatness of So-
i v1et art that came alive tonight””
:A-Soviet diplomat, who pre- *°
i ! ferred not to be identified, spec-
{ ulated-that “Gorbachev’ could not
| come tonight-because it would have
) glven the concert too much prom-
!inence, especially after: Monday’s
 press conference,’ at which Mr. -~
i Rostropovich blasted the Commu-
' nist Party for its pr1v1leges while -
the Soviet people live in depriva-
+ tion. g
! The poet Andre1 Voznesenski,
: editor of Ogonyok magazine, sald
; “What else could this concert.be
, but magnificent? This is what was
' meant to be, what had to be.” Filled
i with nostalgia for the present, he -
 also encouraged Washingtonians:
' “Not to worry,.Slava won't leave *
"} you. He will never come home for -
gOOd » o

The maestro himself seldom
» stopped crying. “I know Dmitri
! Shostakovich is alive,” said Mr.

; Rostropovich, “and he is watching
 over us and he is perhaps finally

; happy”

. Is this too political a view of

' what was, after all, only a great
 musical performance? No. In afree -
¢ society, art can afford to be »

' apolitical. Elsewhere there is no

. such luxury. Shostakovich’s Fifth

{ Symphony, for example, was for - .

' defeat in the face of party pres--

, sure. It came at a time when Sho-
: stakovich was made to confess his

i ' musical sins and apologize publicly .
. to Communist Party hacks for their
* criticism: The score was inter-

: preted as an apology. Since the

, composer’s death in 1975 and the
* revelations of others who are free

* ! to speak, we have grown to under-

'  stand this symphony dlfferently

, years thought to be the composer 'S .

| "half-hour of applauisé.” |

' Ml There were four’
' encores, with a good -

i
i
I
!
'

i Inthe NSO’ performance, the
' music was not as an-act of submis-
x sion but an affirmation of the ge-
n nius of Shostakovich and an attack
! on the senseless suppression of art.
i Mr. Rostropovich did this bril- - .
; hantly through purely musical
! means, his extreme tempos high-
 lighting the volatile nature of the
seremty in the opening movement.
, The cellos sang.out from the cLepth
| of their being; the hushed violins, -
; the exquisite oboe, the inevitable
. sadness of the development and the
! surprising brutality of the piano’s ’ :
| entrance — all of these made one
' hear the score as if for the first
| time.
4 Mr Rostropovich, in an early re- -

| hearsal, told the orchestra that this*s|.
| music must feel “like fork in brain:|.

1 Some of the musicians even dubbed -
1 this trip the “fork-in-brain tour” be-"
i cause of its angmshed repertory. ;. -
i The description is apt, From the
cruel sarcasm of the military .
march right through the’ unbear-

amazing ebullience amid all the
violence at the end, this was diffi-
cult and ravishing music, e

The acoustics of the Bolsh01 Hall
— reportedly dreadful ¢n: ‘stage but
rather thrlllmg for the audlence -
resounded thé bass in our bones as .

ers in an act of kindness. Rhythnuc
relations were so wildly d1vergent
from anything set at the opening
that it would have taken only the
slightest mistake to have the entire
fabric unravel. Instead, perfection’
emerged. The frustration and hor-
ror of a time no one should have to
endure came through the mock
heroics of the melodies. -

The Fifth Symphony is one of
the landmark scores of our century,
and this performance by Mstislav
Rostropovich and the National ..

i Symphony Orchestra will go down _-.
in history as one of the great events’
of our culture, : Y s

The concert, the first of four in ~
Moscow and Leningrad, began. w1th
Samuel Barber’s. beautiful Adagio::
for Strings, followed by an emi
tional performance of Tchai-
kovsky’s “Pathetique” Sixth Sym-
phony. The “Pathetique” was a ..
sentimental choice: It was the last"
score Mr. Rostropovich conducted
before leaving the Soviet Umon in
1974, - A

His mterpretatxon has always .

been intensely personal and prob- "

lematic. In Moscow, it was marked

' by unusually subtle dynamic* *

. shadings and a rough treatment of

the strings that made one notice ::

' Tchaikovsky as a forerunner of .

. Shostakovich. There was rehgtous :

* fervor in the applause after this .

reading, with lighted candles

brought to the podium among the "’
rush of tulips and carnations.
There were four encores after . .

the Shostakovich Fifth,-w_i_th a-good \ ’

. o

able sorrow of the Largo and the " »*

the strings washed over the'hsten- W

-ds ;. aae
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recalled how exiled intellectuals of
earlier eras asked that after their
deaths their bones be brought back
to the homeland. “You cannot

aestro in Moscow
Rostropovich’s Bittersweet Return Home,

Rostropovich and his wife, Galina Vishnev:skaya, in Moscow yesterday.
By David Remnick

NGTON POS’I‘

Washington Post Foreign Service

MOSEOW, Feb.. 12—Mstislav

directly to the grave of composer

, they drove
their lifelong

friend. Tuesday night Rostropo-

“It is an endless emo-

tional strain.”
ra singer Galina Vishnevskaya,

imagine the feeling” of these ex-

Since their arrival here §un<la§r
night, Rostropovich and his wife,
friends and remembering friends

have crisscrossed the city, visiting
lost. From the airport

Dmitri Shostakovich,

vich will conduct Shostakovich’s

iles, he said.

ope

the door
ay. After
, the cellist

* and conductor had that feeling

_common to those who return home
he National

Symphony Orchestra on a four-

ve returned—
said Rostropo-

after a long time gone: The old
rooms seemed smaller. “I never
concert tour in Moscow angl Lenin-
grad this week. In a voice that

Rostropovich knocked on
of his old apartment t

16 years of forced exil
vich, who is leading t

here, to our home,”

imagined I would ha

- N80, From D1

Symphony No. 5, Op. 47, at the
NSO’s first concert, which will be
broadcast live on Soviet television,
This morning Rostropovich and
Vishnevskaya laid flowers on the

grave of Andrei Sakharov, whom ..
Rostropovich called “the greatest .

-man of the 20th century.” They also
visited the grave of Rostropovich’s
mother.

Vishnevskaya, who seems more
bitter than her husband about their
exile, said she had originally intend-
ed to return home to Washington af-

week, The Soviet government’s de-

zenship helped change her mind. “Fi-
nally, the Soyiet government has
recognized their barbarian act as un-
worthy,” Vishnevskaya said,

“When we left here, this country -
was a great island of lies,” Rostropo-
vich told reporters, “Now the Soviet -

Union is cleansing itself of those lies.
Our only wish is that all these won-

derful promises that are being dis- -

cussed are put into action, ... We
all pray to God almighty that all will

be well -and that there will be no

more bloodshed here.”

Nikolai Gubenko, a well-known ac-
tor at the Taganka Theater and now
the country’s minister of culture,
said that Rostropovich’s return was
“yet another beautiful instance of
justice prevailing.” He said he hoped
that soon Rostropovich’s close
friend, novelist Alexander Solzheni-
tsyn, will also get back his citizen-
ship and return to the Soviet Union,
' Before leaving for Japan and the
- Soviet Union, Rostropovich visited
Solzhenitsyn at his home in Caven-
- dish, Vt. “We talked day and night,”
Rostropovich said, “and Solzhenitsyn
told me, ‘Please tell my people that [
will return, but only when-every per-
son in the country can get my books,
either in the stores or in the library,
so they can see what I have ‘done

ter the NSO’s tour of Japan last’

cision on Jan. 16 to return their citi- -

Rostmpovzch in Moscow'.

- there and in 16 years abroad. When'

"that -happens, I will return to my
people.’ ” Solzhenitsyn’s works are
now being published in dozens of So-
viet journals and magazines. ,

- In the Soviet Union, Rostropovich
was famous as a soloist and a con-
ductor. The last piece he conducted
in the Soviet Union, Peter Tchaikov-
sky’s Symphony No. 6 (“Patheti-
que”), will be a centerpiece of Tues-
day’s program.

For exiles especially, the recent
months of transformation through-

. out Europe have been an emotional

release, Suddenly they are struck

.with possibilities—freedom, the

chance to return—that they never
thought would come. Last Novem-
ber, Rostropovich recalled, he was
staying at his apartment in Paris,

. where he had installed a satellite:

dish on the roof, the better to pull in
the Soviet evening news program

vich and said, “Slava, Slava. Sw1tch

.

- onyour TV .
“I couldn’t comprehend what was .
- happening,” Rostropovich said.
“There was this wall and there were
these people climbing it and standing - -

on it. ‘And then I realized what it
was, and [ began to weep, I told Gali-

na, ‘I must go there, I must g0 to_' " line and the officials do nit. The offi-

Berlin tomorrow.” ”
Rostropovich called a wealthy’
friend who owns a plane and asked

for a ride. The next morning, celloin -

hand, he arrived in Berlin and took a

cab to the wall. Rostropovich had to,

borrow a chair from people living in

the nearest house. “And as I-played..

Bach,” he said, “there was a young
German man listening with his eyes
closed. I could see a tear roll down-
his cheek. And I said to myself, “This
is the greatest reward for under-
standing in the world.” For me, the
Berlin Wall was not only a wall ‘of -
politics, but a wall between my old
friends at home and our new ones.

- Now that wall is gone.”

-

" what to wrrite,” Rostropovich said,

Rostropovich, 62, said he has ev-

. ery intention’ of maintaining his.con-

tract with the NSO, “until. I get too
old and I can’t. keep up, thh the or-
chestra anymore.” Asked: if he had
any plans to visit Moscow. again, at
least for longer visits, he .said, “Of
course. We will come as soon we can
to stay for some more time,”. ..
Vishnevskaya, for her part, said
she was not ready to sing at the Bol-
shoi Theater, her. artlstxc home for
two decades. “When they kicked us
out,” she said, “that was the last

-'straw. ‘The- Bolshoi's leading soloist

even went to the Communist Party
Central Committee and told the cul-
ture minister that Rostropovich
must be fired because he is an ene-
my of the people.” e
Rostropovich, speaking in Russian

. for.a.change rather than in a foreign

tongue, said he would “love to see
Mikhail Gorbachev if he has time,

_ but we know how full his schedule is,

««« I think highly of Gorbachev.”.

: Rostropovxch insisting he was no

'“Vremya.” A friend called Rostropo-

politician, nevertheless stood before

‘a microphione: at:the Soviet foreign

ministry press' center and revealed

" somie‘of his’ political thinking; “When

“haveto do away with’

ple are happy and théir'stomachs
are full, thén maybe they will want
notlung but iusic and ‘art,” he said,
“But now they must stand in line just
to try ‘and feed themsélves, Also, we
%3 ‘system

where the ordinary people stand on

cials must féel the pain of the people

. with then' own stomachs. :

Dunng the. day, in between re-

,-.hearsals and- interviews, - Rostropo-
.vich. met with. the Soviet.Union’s

‘best-known :: composer,~ Alfred

- Schnittke. Rostropovich recalled

how' when he lived here under
Brezhnev and Stalin, he was “always
told what to play.” Modernists and

- rebels like Schnittke were rarely al-

-

lowed into the repertoire. “What an
abnormal”system that someone
could tell' Shostakovich or Prokofiev

““That’s one good thing about Gorba-

chev. He- doesn_t pretend. to" give

" ‘music lessons.

P

See NSO, D6, Col. 4

mixed elation and melancholy, he
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- mowned Soviet ¢cellist who

.{wo years.
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1o the proposition that merit is discernible through
civil service examination, Douglas would have every
applicant be considered as an individual, an impossi-
bility among a people who feed their stomachs billions
of pre-cooked mass-produced Big Macs.

Since whites will continue to make their own lives

See COMMENTARY, C4, Col. 4
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Rostropovich: Departing for the West

By Iéober! G. Kaiser him with their two children

MOQQOW—hIsqshv Ros-
tropovich, the world-re

year, their.friends sald.

_The departure of Rostro-
povich and Vishnevskaya is
causing a small sensation in
Moscow’s cultural commu-
nity. Ordinarily a Soviet ar}-
{st couldn't dream of living

.in the West for two years,

once gave Soviet suthor -Al-
exandep 1. Solzhenitsyn a
place to live and work, has
received permission to take -
his family to the West for

Accarding to friends, Ros-’
tropovich - will soon leave
Moscow for- London,-where
Ins to live. His- wife, .
\Yishnevskaya, the
no.utth

According to rumors cir-

at the end of the school »

but Rostropovich is not an.
ordingry artist. Co

“his’ departire:
d ‘resent &Y
his’ gof

ane rr myne pruwR ANA

Ken Yellis, standing,
appear in the National

Portrait Gallery's produc- .
tion of “The Trial of

John Brown.”

the effect that Rostropovich
had Bou’ght’. a meeting with,
Party Chief Leonid 1. Brezh-
nev himselt to explaln his
reasons - for wanting to

leave. i .
‘such a meeting

took placé.js not known, bu}
At 1s widely presumed ‘here °
that somdene at .

leve

poviche

tropovich was moved to ask
permission to leave by his.
ongoing difficultics with cul-
tural officials' here. He has
performed only once in Mos-
cow during the past year—
on the eve of his friend Sol-

zhenitsyn's expulsion from
nion. Several of

@ 1071, when he is-
1> statement de-

i 2
Maw 21 40 e

The cellist is 46, and some
critics feel he has never
played better than in the
last few years.

One anecdote reveals
something of Rostropovich’s
artistic frustrations here. It
happeneéd two years 8go,.
when Rostropovich played
an . avant-garde cello con-
certo written expressly for
him by a contemporary Pol-
ish‘composer. .

.Photocopy-Preservation
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former won a Padsrewski A RecOrd X
Gold Mbc lor.hhcr'gl:t:g
playing o o
to concentrate seriously on Sculpture
her volce. Orlxtly ) le: ytlears
ago, she took second place c
in the Metropolitan Opera AUCTION, From C1
audltions and after a stint st geylplure  auctions  being
Jullliard she joined the New o1t this week at  Parke
York City Opera in 1071 Rernet 11 is estenated they
AL 22, shie is petite and Wl brine o combined total
perlish in appearanece, with a ef aver $14 million
kind of peaches and creiam Beaneas  boen o Mo
look which might seem ot mania, worked o Pane dar-
of place for Lucia. In et 0 iy it ot this
her performance is not that ”'"m“,\ lie e there an
of the usual Arage grande oo p LG bl
(lhlm’(r. tnstead, sh.(-"slm\s".-- U hest known Tar s series of
acla as a sensitive inno L e o
cont, devastated and denamed  ¥¢ “l"_'l‘l"' s |||||l~.ha‘|‘» o .ll'l': "};Il‘l |
hy her brothee's freachery o U5 Well as aruig

Tixe “otYar gtuff” hed just
. Pous’s own Orpheus In
rat  was  labeled its
tefinitive version.” It Is
ater  music; complete
ith & dorkened stage,
sWts on  the musieians'
cids that wenl on at cue
d later went off apnin
“nich . made the  musie
ama more than ever as of
were meant for a bread
S of “Taghls Out!” O per-
aps an evening with Orson
« “(‘S

Sorolo viola, for whieh
Lo or guitar can be substi-
ited, rvepresenls  Orpheus,
iwcuhsolable au the loss of

aridice and  his death at twist which makes the role n Space land Nepress”
¢ handy ot the Bacchantes, more believable rather this . : I~‘ “'|H|- W nall
uss'8  pre occupation  with less- il's a bt easier to m - which vesembles: @ s
ho effects, his on-apain,

agine someone of her tender oval placed top a large one,

fl-ogaln intevest in musie ape and nuivete falling for the  was last sold alb auction at

I chanve, and some persisi-

forged letter hit. Parke Hernet in 1960 when
it need (o prolong under- Cellist Matislay Rostropovich performs in a 1956 concert at the Soviet embassy She also manages to con- it fetehed $'ll’."”“:
curtghed idens all com- here, vey her mental and ema Other hith bids of the
iped in n strangely barren < AT tional distress with a mini-  cevening were $250000 for a
{fort.

7/ mum of stoek  gesture,  Juan Gris oil aml collage
Though the vioa was beau- T y 8 y .l though she betrays so much  with mirror gtlass on canvas,
fully played by Jesse Lev. e arlln(r Or t (3 (3.8 anguish so early on that the  gqitled  "La  Console  de
e and celectronie  tapes h . ’ celohrated Mad Seene is a pMarbree ™ 10 was purchased
orked fine all over the mite  anticlimaetic  in his by 1 New Vork dealer. A
il and - Levine  walked ROSTROPOVICH, From O] sire o stay abroad indefl-  for Soviet seientists who de rionic impaet. aris pallery  paid $180,000
iwough “ll)(ll ur('.l:fsllxia. plu_ymu " { nduct  the nitely. He now joins a long  veldped the atomic and hy- On the voceal side, Miss  for Georges Brague's Seat!-
t ensemble with its various  who was to  conduc A ) ) : S enor s faeility ed Nude with a aBs
wmbers as he P;%'gd ? if l)il‘("l‘ feared it might he  list of famous figures who  drogen hombs, Dissident V\llo.llnlu'. |l-|‘-‘~l( Ill:mm::l(?nz.i“””;\' :\(I Tml‘(l with a aBsket o
. SRR O ¢ ) . - ; . alveady and the promise of ples.

lded up to little toward  banned here So instead of  have left Moscow in recent  physicist  Andrei Do Sak nready v ¢ Apples

w el e ; much more to come  The weords L -
w end  Finally, In some rehearsigy it openly  they  vears, though he may be ane liron has o similar dacha in Record fur American

wely lyrieal writing, lev condueted two elandestine ol very few with the legal  the same neythborhood. l‘;:l)‘"'l“ is'”\;/‘(-ll';' "'::""‘:‘l::d -lul:xl«ll artisty were "‘:lﬂh}l.‘ah(‘d lhiy
i was leaving the stage,  rehearsals just before the  possibility of returning. Solzhenitsyn lived and i ‘:{‘Iii'.llll'(nl“lll“i()H(‘ (-n.I:n':n- lh'»lhkn $HU.(H)-} ‘f’(')r l;
1bbing his bow on sus  performance. In 1970 and 1971, Rostro worked inoa small coltape :u;' ?ll'hls of Lucia with ") 1'llu\:v and Wlni( — i

«uded bells cymbals, and News  of  Rostropovieh’s  povich was Solzhonitsyn's  attached tn the hig houu}. . vlilllhl('k(‘ll‘ll'“V 'm‘(I point Sam Francis $4')'000. [0.':
1ngs as he went—and these impending departure raises  host at his hig dacha in the Rostropovich  revealed  this ‘““ ! Y : C— “Violet, Y'vll(l\v :|'n(l W.I‘mv.

dled to sound! It seemed  the question of whether he  village of Zhukovka outside  1n his open letter of Novem- lh:-!"- are a l'vyv |)|0hl1'nl'.\, Ben Nicholson's . RBlue
w symboliv for co:nfort. will ever return. Friends are  Maoscow. The dacha was one  her, 1971, defending the au-  too. The f“""l high note in ppeyose” sold for $150.000,
So much sterility in a sin- not certain, though Rostro-  of a group originally bullt at  thor and his Nobel prize for  the Mad Scene was truv' an Nees 1. R

le night! povich has indicated no de- the order of Joseph Stalin  literature. nicely sustained, but carlier Nancv 1. RHoss

\
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swiet Dissidents See Eletng of Conductor as Grim On

By Kevin Klose

who have dedicated themselves to

tral Intelligence Agency In 1973776. time to time with tog

agtoa Post Pareign Borvise

V—For thia capital's dwind
+ of dissidents, an alrezdy
arlo of renewed repression
1l derker with the unex
-’louncemont last week tha
toatropovich had been ban

v Is over and this iy a
:d the wile of a man wha
part of his life in Stallnist
tps and nGw lives In Mos-
tories to the Helslnkl agree-
recently in Belgrade to re-
1875 accord. Includilg ob-
i itg human rights provi

nuple as to others, Rostro-
s been s apecial symbol.
¢+ that the world-famed Na-
nphony director and his
a Vishnevsyaye, the sopra-
sex abroad since 1974 Yet
that he could return here
vesasional catticighs sbont
i an artistic freedom_here
- his loag, protectlve tdend-
author Alexander 8otz
¢as comlorting to the dissi-
wumsn 1ights’ vists in
ents of depression.
ston was broken Thursday
iupreme Soviet harshly de-
o fmned collizt and hisg wife
1ztenl ‘Aegerferatex - an g
hem of thelr cillvemhip
..!dﬂnln It war oig’ more in

rriticizing what they see as Kremlin's
failure to ohey Its own laws,
"Rostropovich was ‘on a muslcal
level with Solzhenitsyn,” said the
woman, “but he was not the same
kind of dissident as Solzhenitsyn. This
means that something serious is going
un When Rostropovich was in favor
in Washington, . the Soviets (lirted
with him, asking'him 1o national re
teplions, Dobrynin [Soviet Ambassa.
dor Anatoliy F. Dobrynin) talked with
him.” Cultivating Rostropovich im-
proved the Soviet image in the United
States, she said.
. In typically Russian stvle, manv dis-
sidents and other nondissenting intel-
lectuals In this capital spent many
hours last week analyzing the move

against Rostropavich for signs of the

intentions of the leadership. Yet, only
the Kremlin really knows and this Is
as much a part of the psychological
warfare waged sgainst the dissidents
a5 many of the overt yots,.

The searchers flng much that is

“disturbing In recent days. March has

seen these things happen so far: ban.
ishment of Pyotr Grigorenko, the old
Red Army major general whq has had
his cltizenship stripped. from him
while i ‘Amorics for medicd] treat.
ment; the banlshment of Rostmpovlch
and Viihnevskaya: an attac¥on
Lyublmovy, tlie.

*r
-]

Tt

has bee ,;nma' by the gepoits from -

Washin

i

Associated Prevs .
' 'ennu with RostroPovich,

that a dluldcn; turneoat
deiigy ud , mgenlent.

Lipavsky was the author of a denuncia-
ton of Anatoly Scharansky, a dlssldent
who has been arrvested and charged
with treason in a case that centinues to
be an international cause celebre,

In the minds of many, the action
against Rostropovich 1is especlally
alarming because the Kremlin had
gone to great lengths to cater to the
musician, allowing him unusual fredom
to work abroad. For a number of years,
the leadership seemed satisfied if he
simply came home from time to time
to demonstrate his loyalty.

"“They wanted to keep him as a Soviet

who occaslonally worked abrosd,” said
one source, “But he made clear that
he wanted corditions of freedom for
himself and other illuatrious musicians
and that presented a cholce of either
changing the atmiosphere In the coun-
try or forcing Restropovich out. Of
course, it was a lot easler to cut him
off than to change the stmosphere.”
~.At one point during his recent years
away, the cellist was quoted as saying
he would return here only If full ar.
tistic freedom was extended to him
and other artlsts, He had the kind of
speclal privileges that the leadoership
can extend to ellte contributors to So-
viet life. Rostropovich enjoyed a hand-
somely furnished . country house and
spécial practice faellftfes.

“As with oth ogmbers of
the intolligentals, 4liey wanted to ereate
special .tlaondi for hhlm.‘a.,nne

give the impreaston th
can freely coms and .
povich decided not tc
that compromise. This
*.tacls with dissidents, wa
vince them not to let }

The conductor had b
enitsyn when the authc
loried In the Soviet pr.
he was nwnrded the |
literature. Rostropovic
Solzhenitsyn. “This w
ten,” said a source, a1
ycars of experience wi
nist Perty, He spelled
lng:ed!enls In-the decl
tropovich.

“They obviously wan!
by separating him fror
had ryelatives here, )
houge. As they see it,
has gnly his musie.”

“!“ addition, it sh
cla at lhey‘d bette:
stralght line, even a s;
Rosffopovich can run
tieg/Who are otherwis
ex¢fjtions.” .

he view of thl
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Soviets Lift Rostropo ich Citizenship

ROSTROPOVIGH, From Al lfle iIs now expecle(:) to b:sextended material assistance to subversive antl-  to pseek fulfiliment in the Wos;l IE:Ch
refugeé status in the nited States. Soviet cent " and other forel . artista a8 Rudolf Nureyev, ail
ust five days after the leadershlp In 1075, Rostropovich wrote that ga:“:“r:::;;';';e; :hr. ;:S.‘ UO; Baryshnikov snd Natalla Makarova have
: defected, bringing with them artistic

tripped the cltizenship of tormer gen-  “for my wife and me, being abroad is ‘
iral- Pyotr Grigorenko, 70, the much- not an escape from Russia but the fon. In 1976-77, for example, they gave  jmpact that has. profoundly changed
oncerts whose Income reves ° Western ballet technlque. &

lecornted hero of World War 11 who only way to realize our musical  several ¢
xpress ous love  nue went to help white Immigrant or- Rostropovich, 80, has had a similar

126 been a persistent erftic of Soviet dreams by which we v
solleies. Grigorenko went to b for Ruskia and our great people. ganizations. - tmpact on Western audiences if his
L . Plg it r e f . "
Unfied Stat b Yesterday's announcement came on Formally remalning Soviet citl dual roles as a stunning conductor
es in December for the an-  yhe . first anniversary of the arrest of zens, Rostropovich snd vishnevskaya and as a virtuoso of the fabled Instru-
nounced purpose o; prostate surgery. dissident Anatoly Scharansky, whose in essence became {deological degen-  ment of the late Pablo Casnls. Rostro-
erates, carrying on activites directed  povich served as guest conductor of

- Rostropovich was B staunch de- trlal on treason charges is thought to

render of Nobel Prize-winning novel: be imminent. At a news conference against the Soviet

15t Alexander Soizhenitsyn when the . here, fellow dlssidents announced thit viet people. .

exiled writer was being vilitled by the the 30-year-old computer expert has wTaking into consideration that Ros- ing Antal Dorati. Doratl had ratsed

Soviet leadership .{h 1070, Ile shel rejected the defense lawyer appointed  tropovich and VisArieyskaya are sys the orchestra from a level of compe:

iered Solzhenitsyn’ in the Rosiropo- for him by the authorities. The Soviet tematically carrying out activities  tencetoone of excellence.

vich country housa outside Moscow press nhas ‘attempted to link Scharan- harmful to the prestige of the UB.SR. ~ An electritylng performer with In-

and oponly denounced those attacking  sky to the U.S. Central Intelligence .and incomfPatible with paintaining terpretive skilla at the podlum equal

theawriter, who now lives in Vermont. Agency. Sovlet citizenship, the Pr fum of -to those of the_world'a finest conduc- -
tors, Rostropovich set as his goal rals-

. Thie visas for -t’hh-.Rostropoviches News of the action agalnst the Ros-  the Supreme Soviet has resolved on,
\ ¢ Seven of Soviet® fng the Natlonal from excellence to

Union and the So-  the Natlonal, Symphony gnd became
_Its musigel djrector in- 1871, succeed-

ware due to expire March 25 When  tropoviches came i -a small artlcle in Artlcl Y ,
{ha srtists left the Soviet Union in lzvestia, thecoffiol§] government hews Lo (them) of ¢ltizenship . brilllance. G
1974, they said they -Intended.to ve- aper. The paper declared, under. the he status year, he was mildly eritl- oo il
wrn, But-on Feh: % while announcing Kea'dnne “Ideological Degenerates”: - rth 'a;\piogram\thnt ¥ with Soviet An

“ joral yegrs ago ona - ent; Last month, he an: K post Iist’ Tt

ﬁ..lsqmnnm_mnwt.tlm-.ﬂmlon&.___nmunm excite!
pheny, Rostrgpovich sald that it foreign journeys: ostropovich, dnd _jn-.the. (] i 3 . .

juld ke “very v .V ¥ 'howjlpn no. dosir 0 ' ' .world, premiers of compos-

et Unl \ y ; it: e, A v :ifenrl. D tljeux, : Alan

sqyvskl, An.
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-~Wallace Terry II, the
first Frederick Douglass
Professor at Hoivard.

- ; .

Soviet cellist Mstislav
Rostropovitch, who won-goV-
ernment permission to play
in the West after what he
says was a two-year ban on
hig traveling by the Soviet
government, announced in
West Gérmany that he will
only return t0 Russla if he
is granted unlimited free-
dom to perform. :

Following a concert in
Hamburg, . Rostropovitch
sald he and his wife “will go
back when we are given un-
Iimited artistic freedom.”
Despite denials by Soviet
authorities, the world-famed

PERSONALITIES

syn, sald that officials told
him he could not travel
while they announced to the
West that * ‘Rostropovitch
is sick, but Rostropovitch
was never sick,” he sald.
The Kennedy Center re-
cently signed Rostropovich
to play two series for a total
of 14 separate programs
there next year begining In
February. The cellist 1s now
living In London with his
wife and 18-year-old daugh-
ter on a two year exit visa.

Teéiry to Teach

.Wallage Terry II, an
award-winning... Washington
journalist noted for his cov-
erage.of black soldiers in Vi-

A s ST

ints Defection

etnam, was named the first
Frederick Douglass Profes- .
sor~of Journalism at the
Howard University School
of Communications.

Terry, a former Harvard
Nieman Fellow, covered the
urban disturbances oi the
19608 for The Washinglon
Post and Time magazine.
Following his Time cover
story on the black soldfer in
1967, he returned to' Viet-
nam for two years as deputy
chief of the Salgon Bureau.

.. From this.experience, Terry

- created a documentary rec-

ording, “Guess Who's Com-

..Men Recorded Live in Viet-
.‘iam.” His book on the sub-
. Ject 18 expected to be pub-
“"lished next year.

The. Frederick . Douglass

position
Ganpett

ing Home: Biack Fighting .




"Music I heard with you was more than music," wrote the poet
Conrad Aiken.

The Maestro Rostopovich -- "Slava" to his friends, meaning
n Gl ory . "

"The man who lives the creative life in today's world is, in
spite of himself, a symbolic figure. Wherever he may be or
whatever he may say, he is in his own mind the embodiment of the
free man." -- Aaron Copland.

Music parallels the human spirit, and the high points of life
come across in your music. We are so proud of you and your wife
X, and your patience and courage all these years of exile. We
are honored to have you here tonight.

color, agility, gravity, depth, versatile, vivid, powerful,
expressive ; no nuance is routine, no note is taken for granted\\

Triumphant return indicative of the changing times
welcome back '

symbolism of the choice of music for concert this night US/Soviet
He's a national treasure

mention wife too

close friend of POTUS

passion for his music, especially the music of his homeland he
has never ceased to love. a virtuoso of not only music, but of
the heart and mind as well.

letter before leaving to POTUS, telling he'll be coming back
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Duel in the Sun:
‘Whols More Macho?

the title. Attractive ex-pilot (Kevin
Costner) falls in love with the beauti-

ful wife (Madeleine Stowe) of his friend, a
ruthless, powerful, aging Mexican million-
aire (Anthony Quinn). Millionaire discov-
erstheinfidelity and takes revenge. Pilot is
beaten to pulp and left for dead. Wife has
face slashed, is taken to a whorehouse and
turned into heroin addict. Pilot recovers
and sets out to find her. Much blood spills.
This tale, written by Jim Harrison and
Jeffrey Fiskin from Harrison’s post-Hem-
ingway novella, is a highly distilled exam-
ple of Macho Noir Romanticism. It’s obvi-
ously not for all tastes, but one can imagine
the fleet, ferocious pulp movie that Sam

The plotof Hav.enf;e isasluridandbasicas

Peckinpah might have made of it (or John .

Huston, who worked on the script before he
died). The director, however, is the super-
slick Tony Scott (“TopGun,” “Beverly Hills
Cop II), whose “vision” of movies—and
life—seems to be inspired by mentholated-
cigarette ads. Inflated to more than two
hours, spiced up with lyrical pseudo-erotic
sex scenes, Scott’s “Revenge” is long on
candlelight and billowing white curtains
and short on emotional potency. Costner
gives a charismatic star performance but
never abandons himself totally to the char-
acter. The commanding Quinn is in fine
form and Stowe makesthe wifeveryappeal-
ing, even though she’s a far:cry from the
literate, aristocratic beauty of the book
(Scott sees her more as a Playboy bunny).
The movie briefly snaps to in the second
half with the appearance of James Gam-
mon, as a tubercular horse salesman, and
Sally Kirkland, asablowzy rock-and-roller.
They'regrittyand funnyenoughtomakeus
realize what’s been missing in this gauzily
nasty macho fantasy: a sense of reality.
DavipD ANSEN

Out for blood: Costner takes a beating
JOHN.HAMIL’ION

STEPHANE KORB
Ovations, carnations and an ebaliient American encore: The maestro takes a bow

MUSIC

Back to the Motherland

Rostropovich returns triumphantly to Moscow

vatory last week had all the trappings

of a rock concert, minus the rock.
Shouting and clapping, fans pressed to-
ward the stage, dropping red carnations on
the podium. (Those who couldn’t get tickets
watched a live telecast of the event.) The
maestro blew kisses to the standing-room-
only crowd—which included Raisa Gorba-
cheva—then led the National Symphony
Orchestra of Washington, D.C., in a fourth
encore, an ebullient number that offset a
heavy program of Russian favorites. “That
was great,” said one wildly applauding
young woman in the balcony. “What was
it?” Well might she ask: the party piece was
John Philip Sousa’s “Stars and Stripes For-
ever,” led by maestro Mstislav Rostropo-
vich. After 16 years in exile, the man once
branded a “renegade to the motherland”
was home again. .

For Rostropovich, 62, playing an all-
American march in Russia must have been
a special, ironic pleasure. In 1974, he and
his wife, soprano Galina Vishnevskaya,
were forced to leave the Soviet Union; four

The scene at the staid Moscow Conser-

 years later they were stripped of their citi- -

zenship for “acts harmful to the prestige of
the U.S.S.R.,” namely, championing the

-cause of their good friend Aleksandr Sol-

zhenitsyn. The Supreme Soviet returned
the couple’s citizenship last month. Rostro-
povich agreed to visit Moscow and Lenin-
grad with the National Symphony, where
he is music director, but not before he and
his wife issued a joint statement in support
of Solzhenitsyn: “We will be totally content

only after this genius is-returned to his
people.” Though he received a lavish and
emotional welcome, the celebrated cellist-
conductor remained triumphantly outspo-
ken, nowhere more so than in his first lan-
guage, music. His programs were filled
with predictable crowd pleasers (Tchaikov-
sky’s Sixth Symphony, Barber’s “Adagio
for Strings”), but were underscored with
political irony and personal significance.
For the opening concert at the Moscow
Conservatory, where he studied and later
taught, Rostropovich chose the Fifth Sym-
phony of his old friend and mentor Dmitri
Shostakovich. Writing under Stalinist op-
pression, the late composer called the
work’s theme “the development of the indi-
vidual. I saw man with all his sufferings as
thecentralidea. . .[butending]onajoyous,
optimistic note.” .

Though Rostropovich warmly referred
to his homeland as “a good dream,” he used
a press conference in Moscow to pass on a
cool message from Solzhenitsyn: “Please
tell our people I will come back, but only
when every person has a chance toread my
books.” That day may come, but Soviet

" intellectuals worry that for every artist

such as Rostropovich, Rudolf Nureyev or
Vladimir Ashkenazy who returns for a vis-
it, countless more depart to the West. “To
stop the drain,” says Konstantin Luben-
chenko, a member of the Supreme Soviet’s

- committee on legislation, “we have to love

our brains better.”

KATRINE AMES with
CARROLL BOGERT in Moscow
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No Prison at Ft. Meade

® An industrial center in Western
Maryland emerged as a potential
site for a new federal prison yes-
terday after officials ruled out
Fort Meade as a site. Page C1

P.G. Zoning Paralyzed

® The Prince George’s Council
delayed all zoning decisions and
campaign fund-raising because of
a new ethics measure. Page C1

Food

® An interview with FDA's Dr.

' By Joseph McLellan

Washington Post Staff Writer

the Soviet Union for

a press conference today.

into exile in 1974,
acclaimed cellist

that he and his

Exiled Soviet conductor Mstislay
Rostropovich will take the National
Symphony Orchestra on a tour of
five or six days
next February, high orchestra sourc-
es confirmed last night. Details of
the tour, which will include Moscow
and Leningrad, will be announced at

Rostropovich has not visited the
Soviet Union—except for a few
hours incognito in a Moscow aijr-
port—since he and hjs family went

Rostropovich, an internationally

as well as music dj-
rector of the NSO, has said privately

wife, soprano Galina

Vishnevskaya. would return to their
homeland only if thei

were restored and their reputations

cleared. But he p

wants to take the National Sympho-

ny to the Soviet Union “and show
them how to play Russian music.”

The rehabilitative process for
Rostropovich hag been going on in
the Soviet Uniop for some time,

In January, 3 long article in the
government nNewspaper Izvestia
urged the restoratjon of the couple’s
citizenship, which was stripped from
them in March 1978.

_In February, Yyrj Reshetov, a se-
nior member of the Soviet Foreign
Ministry, said that the Soviet Union
would review the cases of citizens
stripped of their citizenship,

See NSO, Al4,Col. 1

By Kathy Sawyer

Washington Post Staff Writer

The Soviet Union has decided to
suspend its pioneering manned
Space program at the end of this

month, apparently for economic
reasons. —ou TIEWS

The decxsxor::1 Mdie space station

Frank Young; cookbooks reveal a
changing Jewish cuisine; sea f
chins—an unlikely food, . ™~

Mexico-IME 'f’ccol.’d ccord
® Mexican oencials said an a o
with the IMF is the fund’s ;or-
suppoort of its demands for

i 1
eigrih-debt reduction. Page F
, "'1

g 1
annotunrelamworld's only permanently
as;

“manned outpost in space, will be

Jeft unmanned for the f\rsttﬁéngu;rt
more than two years after e cor
rent, three-man crew retur

Ea’rrt :s? zzllldi?r;o mention Qf a sp:;lcez
mission scheduled for April 19 nteﬁt
.yas to have sent two replace

Soviets Cut Manned F lights

Cost Seen as Factor in Space Program Move

cosmonauts to Mir, That launch
apparently has beep canceled.
Amerié¢an Space consultant and
author James Oberg, an - e
the Soviet spacp.qrs ago.” .
the deci been smacked in tf e
giger Gorbachev’s need for
face with . . . T ve-
onomic  1mpro
short-term  €cc s to So-
ment,” Oberg said, referring

“viet leader Mikhail Gorbachev.

The decision, which foll;)lwee]c;
days of rumors, came on the eun-
of the Soviets’ loss ?f two Log
manned probes to Ma'rs. .moond A
bos, another hig}l-vxsxblh_ty an i
entifically ambitious project, W

See SOVIET, A18, Col. 4

d session throughout yes-
terday. Stil unresolved are more

) » including whether
Mallick had a direct interest in leg-

was providing ben-
and whether bulk
ok written by Wright
were designed to evade House rules

committee find that
a direct interest in leg-
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Rostropovich to Lead NSO

.« In Soviet Tour Next Year

r citizenship

as often said he
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- Also that mongh, Rostropovich

wis reinstated:in:the Soviet musi-_

cians’ union:

‘Friénds of Rostropovich in the So-
viet Unjon have-said that they ex-
pect him, to visit:there this spring,

pdvich,

of the writers’ union and deprived of
his apartment. He was living in their
home when he was awarded the No-
bel Prize for Literature in 1970.
While Rostropovich insisted that
he was “an artist ... not 2 politi-
cian,” he had made a number of oth-

traitors, that we came here to the
West only for money. Now, I think
people who believe these lies must
change their minds. If they change

‘their minds and if the situation

changes, I will go back to the Soviet
Union. But I will not go back like a

o . L er provocative gestures. In 1968 he  prodigal son, because [ have not
"5‘3.}* but he has not confirmed that. He  publicly criticized the Soviet invasion  done anything against my country.”
i was unavailable: for comment last  of Czechoslovakia, and in 1970 he The Soviet government began to
H night. . - ix and Vishnevskaya wrote a letter to make conciliatory gestures toward
"y “We have been waiting for this four Soviet newspapers criticizing Rostropovich as long ago as 1987,
one a long time,” said one member of government censorship and defend- when his sister Veronika was al-
i thie orchestra’yesterday. NSO play- ing Solzhenitsyn. When they could lowed to come to the West for sev-
X ers_have been anticipating a Soviet not get it published in the Soviet eral months to celebrate his 60th
o tour -but were’given no advance in-  press, they took it to Western news- birthday. Last year, he and his or-
0 formation on today’s announcement.  papers, a gesture that was consid- chestra were allowed to give the
i They. will meet.for rehearsal this ~ ered virtually treasonous. world premiere of “Stykhira,” a new
i morning at 10. <> - From 1970 to 1974 they were work by Soviet composer Rodion
Y -:One player said he had heard re- made nonpersons, forbidden to per- Shchedrin. Last month, a Soviet
i ports of an impending trip from a form in the West or in large Soviet television documentary praised Ros-
g relative in ‘the.-Soviet Union. “My cities. Their names began to disap- tropovich and Vishnevskaya as great
§ wife ;got a, letter: from her aunt in  pear from the Soviet media, music  artists who had the courage to stand Gor
§.  Russia’ said violinist Lev Pekarsky, histories and standard reference. up for what they believed. t
§ a“Soviet émigre. “She caid that a  works. With the aid of Sen. Edward Rostropovich has also been mak-
E? Russian newspaper said the National Kennedy (D-Mass.) they were al-  ing conciliatory gestures toward the

:
:
1
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&
:
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Symphony would’be coming in Feb-
rifary 1990.”

lowed to leave the Soviet Union in
1974 on a two-year visa. When that

Soviet Union—notably, in recent
months, a series of benefit concerts

;-Rg'sti‘opoviqh and Vishnevskaya expired, they announced they would  for Armenian earthquake victims. In GREEN
were exiled after years of harass-  stay i the West until freedom was  January the orchestra gave the || - 5900 Gre
rﬂgntjbyitﬁe; Soviet musical bureau- restored to the Soviet. people and  world premiere of “Rayok,” a recent- 88% ‘9%
chacy. Jn removing their citizenship, ~ Soviet artists were allowed to per- - ly discovered composition by Dmitri ‘
he S0 overnment accused form anywhere. Rostropovich be- Shostakovich that satirized the Sovi--
them f “inpatriotic activity” and  came music director of the National et musical bureaucracy. But in intro-
the Soviet Union.”  Symphony in 1977. ducing this work, Rostropovich
ded taking novelist “Before Gorbachev,” he said re- made a special effort to emphasize :
£nitsyn into their cently, “people [in the Soviet Union] that it did not reflect on the current || All major:

~ - had the idea that Galina,

and I were

,.S.oviet government.
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A dozen white arTows pointed in on the Bea-
tles—set designer Bill Bohnert later said he was
trying to symbolize that the group Was
“HERE"——and they stood there with no visible
signs of nervousness, as if they had no idea of the
size of their audience. Which no oné did, of
course,

After the surge of screams and a slight “a-one-
t)N(rthn:c-four‘.” the Beatles Jaunched into their
first song, with Paul McCartney singing lead (as
he did on four of the five songs pe ormed on the
show).

“Close your €yes and I'll kiss you, tomorrow 'l
miss you . . 7

There was none of the scandal that had oc-
curred just a few years pefore with Presley, when
Sullivan had bowed to demands that he show El-
vis from the waist up. The Beatles had no magic
hips, were in fact quité sedate in their matching,
perfectly pressed, collarless Edwardian jackets,
shirts and neckties. Their haif, deemed outra-
geously long at the time, fell in bangs across their
forcheads and stopped at midneck.

Boyish Paul McCartney, 21, sang earnestly at

one microphone and stroked his bass. Shy George

Harrison, 20, was in the middle on lead guitar.
John Lennon, 23, on rhythm guitar, harmonize

at another microphone- Stolid Ringo StarT, 23, sat
platform, pounding out
drums. The first set consisted of “All
. Was You’ and “She
Loves You”; after a commercial for Griffin Shoe
Polish came the second set of “I Saw Her Stand-

high above them on 2
beats on the
My Loving,” “Till There

ing There” and “1 Want to Hold Your Har}d.

threatened to don a Beatle wig and sit in for Har-
rison if he had to. Mercifully,

Refore Sullivan
peared on television—in

«The Jack Paar _Sh

That fee, incidentally,
the show (Elvis had gotten $50,

in bef:
dditionally,

tles also had to

even rehearse. A
ed special wH2” work permits, which allowed only
d the right to “
rican citizens cap

for a two-week visit an
long as unemployed Ame

rforming the work cannot be

The Beatles did get $3,500 for each of the
three concerts that followed S i i
their American debut at th
um and two shows at
Epstein booked partly 1o O
by CBS. Obviously
weighed these reduc

promotiona\ value,

, the crafty ma
ed rates against the shows’

and the promot'\onal values of

found.

ullivan, including
e Washington Coli
Carnegie Hall, sho

ffset costs not

ws that
covered
nager ha

se-

news agency said t
Rostropovich, 62, left the Soviet

art. He has
tor of the
chestra sincé 1977.

A close associate of the late Sovi-
et composer

Reuter

MOSCOW, Feb. 8—Soviet cellist
and conductor Mstislav Rostropo-
vich, stripped of his citizenship in
1978 while in the United States,
has been restored to membership of
the Soviet Composers’ Union, Tass

oday.

Union in 1974, saying the authori-
ties stopped him from practicing his
worked as chief conduc-
National Symphony Or-

Dmitri Shostakovich.

the Sullivan show could never have been meas- 4

ured, though there were certain tangibles: Rostropovich was 1ast year awarded

In the month after Sullivan, the Beatles old | the US. Medal of Freedom, Ameri-

2.5 million records in the United States alone. ca’s highest civilian honor, in recog-
They had no chart presence five weeks before, nition of his contribution to world

but five weeks afterward they

owngd the singles

culture.

:;L;\rg. wl’re;ss reaction was .not particularly kn}d The chart,nwxith 'all Top Five fp‘f)ts (“Can’t Buy ’1’\4‘e In an interview last July with the
: ashington Post described the Beatles a8 asexual  Love Twist and Shout,” “She Loves You,” ‘1 v D _
larto 5 - . ™ p West German daily Die Welt, Ros
P and homely.” The New York Herald Tribune dis- Want to Hold Your Hand” and “Please Please | +ropovich said ne thought it unlikel
ress  issed them as “79 percent publicity, 90 percent Me”), as well as numbers 16, 44, 49, 69, 78,84 | | P d 1owed g thy
‘*}rﬂ“‘ haircut and 5 percent lilting fament.” and 88. e would be allowed to returs Tothe
d o The New York Daily News decided that “visual- Who'd a thunk it? Soviet Union, despite K,remhg lead-

«d the ly, they ared nightmare: Tight, dandified Edwa di- Twenty-five years \ater, the Beatles’ appear- er Mikhail Gorbachev's policy of

inning  an beatnik suits and great pudding-bowls of hair ~ ance on “The Ed Sullivan Show” seems not only glasnostor openness.

‘ i Musically, it's near disaster—guitar and drums important but a crucial restorative. After 10 Soviet newspapers have severely
ir vari-  slamming out merciless beat that does away with  weeks, America needed to recover from its col- criticized the authorities in the pre-
d been secondary rhythms, harmony and melody . . - The lective shock"aft.er Dallas: | Gorbachev era for stifling cultural
porters  lyrics, punctuated by nutty shouts of yeah, yeah, In “Shout,” his fine study of the Beatles, Phillip | development and forcing talented art-
he days  yeah, are @ catastrophe, @ preposterous farrago of Norman writes that “America had been struck | jsts abroad
med on Valentine-card romantic sentiments.” dumb by a great and terrible event, and now ’ e
that the As usual, the press had no impact on popular found her voice again through an event which no A nmber °f. ‘leadmg emigre cul-

Cstirred  taste. psychiatrist could have made more therapeutical- tural figures, vilified and sgnpped of
vho call What's intriguing i to think about what might 1Y trivial . . . a moment simultaneously gratifying honors under the Jate Soviet leader
ance. Af- have happened. As late as the day before the America’s need for a new idol, a new toy, @ pain- Leonid Brezhnev, have been encour”
¢can sud,  show, George Harrison had missed the rehearsals killing drug and a laugh.” aged to return and perform in the
rted. because of illness, with road manager Neil Aspin- Yeah, yeah, yeah. Soviet Union.
I ) i
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Iivestia Story Could
Open Door for Cellist

By Joseph McLellan

Washington Post Staff Writer

‘Mstislav Rostropovich said yes-
terday that publication of an inter-
view with him in the Soviet govern-
ment newspaper Izvestia may
portend his return to his native land
as a rehabilitated Soviet citizen. )

“Of course, this article in Izvestia
is not like an official invitation,” Ros- ,
tropovich said, but added that he and
his wife expect an invitation “soon.”

“I think now is coming time for re-
habilitation,” said the exiled cellist
and conductor who was stripped of
his Soviet citizenship with his wife,
soprano Galina Vishnevskaya, in
March 1978. “And if I am rehabili-
tated, it is also time for people like -
[novelist Alexander] Solzhenitsyn
and [poet Anna] Akhmatova.”

Reached in Arizona, where he is
on tour with the National Symphony
Orchestra as music director, Rostro-

_ povich suggested he .approves of
current trends in the Soviet govern-
ment and will accept a reconciliation
with the Gorbachev régime, but. has

conditinne that maseé fene Lo o
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Rostropovzch

ROSTROPOVICH, From D1

plus a cello recital for the same cause sched-
uled for next month at the Kennedy Center.
It will be his first cello recital in Washington
in more than five years.

The article that appeared i in Izvestia Mon-
day was excerpted from an interview that he

gave to a Reuter correspondent in his Paris
apartment, Rostropovich said. “I did not give

an interview directly to Izvestia.” Besides ex-

cerpting the Reuter interview, Izvestia add-

ed a suggestion that it was time to restore
the citizenship of Rostropovich and Vishnev-
skaya. '
Meanwhile, he said, “I am very happy and
Galina is very happy that people are now
starting to think and talk about this situation.

I have not pushed this to the Soviet govern- -

ment, but my heart is with the people who

are changmg things. They are very busy -

-with perestrotka, and it is nice that they have
time to think about this . . .

“ “Now, I think, maybe our ‘music comes
back to our country, our records will return
to the.shops, maybe our names will reappear
in the encyclopedias and other printed mate-
rial. That kind of process is takmg place.
Now, it is possible for everyone in the Soviet
Union to kriow what is happening.

“Before Gorbachev, people had the idea
that Galina and I were traitors, that we came
here to the West only for money. Now, I
think people who believe these lies must
change their minds. If they change their
minds and if the situation changes, I will go
back to the Soviet Union. But I will not go
back like a prodigal son, because I have not
done anything against my country.”

Rostropovich quoted from memory a let-
ter he and Vishnevskaya sent to Leonid

Brezhnev after they lost their Soviet citizen--

ship in 1978 and were declared “nonper-
sons,”
“We told him we were ready to have a trial

against us in any place in the U.S.S. R. and at
. any time. In this trial, we told Brezhneyv, ‘you

may make-accusations against us, but then.
give us time to answer, those accusations. If .

" you do not-accept this, your cheeks must be
colored with shame.” Of course, he never ac-
cepted it; I don’t khow what happened to his
cheeks. For his last three years, he was al-
ready senile and his cheeks never changed
color; it was a constant blush.” .
Rostropovich compared his rehabxhtatxon

prospects with those of another exiled Soviet -

artist who had lived in ‘Paris, film producer

Andrei Tarkovsky. “Tarkovsky was rehabili-

tated after he died in Paris,” Rostropovich
said. “One hour after his death, a cultural at-
taché from the Soviet Embassy in Paris an-
_nouriced that the Soviet Union ‘would make a
national funeral for him' and send a plane for
his body. For him, they rehabilitated only the
body. Now, maybe they will invite my body
with my soul.”

For his Feb. 7 recxtal along with music of
Bach, Beethoven, Shostakovich, Tchaikov-
sky and Weber, Rostropovnch said he will

play his own “Humoresque" for cello, whict

_dates from 1945. “I have also composed twc
_piano coricertos, but this is the only piece |

have written for cello,” he said. “It is incredi
bly difficult; when I practice it, I get very an-
gry with myself.”

He said he is practicing two hours a day

~ for the Washmgton recital: ™I did not bring
. my own cello, but I borrow a cello each day

from an orchestra member.”
Rost}'opovich already gave one cello recit:
al Dec. 15 in London to benefit Armeniar

. earthquake victims. The next day, at the

Barbican in London, he and Vishnevskay:
participated in a benefxt program that also in

~ cluded Soviet musicians. In Paris Jan. 5, he

gave a benefit concert with the Ensemble In
strumental de France in which he playec
three concertos in a single evening.

After his solo benefit recital in Washing
ton, he will join Placido Domingo and othe:
artists, some from the Soviet Union, in :

. benefit concert being organized by. the Met
ropolitan Opera Feb. 21 in Carnegie Hall. -
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clothes.

me details still to be
derson, for example,
tive reception partici-
can take it off their in-
use it 18 a donation of
ces. They would be giv-
o—1 guess on their in-
. might have t0 specify
>r charity.”
charity 1s promising the
anything but the direct
utions that aré sent as
;. Mike Levy, executive
e Epilepsy Foundation for
Capital Area, says of the
, will participate in the re-
don’t think anybody has
ere’s a tax advantage, be-

thus far, no one’s even
about that.”

Paula Scheetz,

their own
will be

reception
«] think we're going to

thousand dollars out of our own pock-

ets,” says Diebold.

might be
“Asa matter of fact, I've
spectrum” of

thought 1 was greedy and
icall

altruistic
“Somebod

me of George Bush’s kinder, gentler

America.

Diebold says that “Marcia had the
1 did, as far as what
it would do” to arrange their wedding
«ghe'd worked with organiza-
bout 'em.

big picture before

this way.
tions, and knew more a
didn’t know
gether something like this.”

Says Anderson, “f you're not part of
nonprofit subculture in DC.,

this whole
it's hard to understand.

been concerned

a wedding consultant
whose firm has volunteered its servic-
es, estimates that the
would cost roughly $20,000 in the reg-
ular bridal mazket here.
Diebold say that about
guests will be
family; the rest
and supporters
charities. -
Bride and groom emphasize that the
will not be cost-free to them.

planned event

Anderson and
200 of the
friends and
board members
of their two chosen

reactions, Anderson says.

«Gome people have said that they
sneaky and a
And then other

it was possible 10 put to-

more than

this city, where

Last night in

one of the
alive.

control of the

instruments.

Op. 5,

bumblebees.

vich's cello

in every one

Rostropovich played a
he is such a large part
of the musical scene-
be as good as memory P
has the recollection of recitals gone by
gradually become idealized:

the Kennedy Center,
the question Was answered. Rostropo
vich gave a recital,
hastily as a pbenefit for the Armenian
earthquake victims, and nonchalantly,
in passing, reestablished his status as
greatest instrumentalists

The most notgxb\e feature was

violin can—as he
example, i his
which closed the program. 1t
sounded not like
Bumblebee” but

instrument’s reach.
of the works he played; no
nuance was routine or taken for
ed; each note seemed car€
lated, custom—designed to fill

2|3 187

these suites
sometimes varie
sage was T€
something like the
tions that an organist of

Cello of
Rostropovich

S

By Joseph McLellan

Washington Post Staff Writer
memory blurs and,

inevitably, questions
five years since

has been
Mstislav
cello recital in

arise. 1t

Could he really
aints him? Or

arranged rather

his

instrument and the

variety of sounds he was able to

The cello, at least In

Rostropovich’s hands, is the most ver-
satile and expressive O the stringed
It can i

do anything 2
demonstrated, for
own “Humoresque,"

“The Flight of the
like a whole hive of

To its violinlike agility, Rostropo-
adds a depth
tone completely beyond the

and variety of
smaller
h. This was present

grant-
fully calcu-
its specif-

introd
segment

player

from one
characteristic
so, inevitably,
board music.
exploring

years, aiming
ing. On the

performance, the recor

extraordinary-
There were
on the program,

recall
Rostropovich has been
these suites for
“at an eventual record-
evidence of last night’s

. p»quv, .

cause that’s not .something we can Mu Si C ic role in the total sound structure.
arantee gnyone." Says Wasserman The use of color almost as @ struc-
of Women In ommunity Service: “No —— tural element reac a sort of climax
arrangements have been made thus far in Bach’s Suite No. 5in C minor for
for that kind of part'\cipat'\on, because e eerlézss unaccompanied cello. Each of the
dance movements that are the soul of

had a distinctive sound—
4 subtly when a pas®
ated. The effect was

change of registra:
harpsichor

to the next. It was

of Rostropovich, but al-

ed Bach's key-

ding sho

several transcriptions

from Bach, eber

and Tchaikovsky——mostly slow-mov-
ing music well calculated to bring out
the cello’s rich tone—and Rostropo”

vich used them
special charms of

simplicity. For con®

trast, there was the sophistication of

Beethoven's yariations on

ozart's

«Fin Madchen oder Weibchen” from

vich's Sonata 1n

Flute” and the brilliance

of the fast movements
in D minor.

in Shostako-

THe Shostakovich is that compos-

er’s only major W

not composed for Rostropovich.

was 7 when it was
he made the music

So did Lambert

but last night

clearly a pianiét

povich's partner.

ork for cello that was
i e

written in 1934,
Orkis,
worthy to be Rostro-
In -the Beethoven

and the Shostakoyich, the piano parts

are fully

as those for the

all the music's requirements superbly.

evening were

as prominent and

demanding

cel_lo, and Orkis met

S

in an evening of extraordinary music-

making.
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Shestakovzch

Rostropov1ch Announces
Premlere of Stahn Satire

By Joseph McLellan

Washmgton Post Smﬁ Wmer

The world premxere .qf a newly recov-
ered work by Dmitri Shostakovich, a bitter-
. ly satirical .cantata based on the speeches
and policies of Joseph, Stalin, will be given -
at this week’s National Symphony Orches-
tra concerts, music director Mstislav Ros-

_ tropovich announced in a press conference
yesterday at the Kennedy Center.

He said the text of the 15-minute work is
based on speeches” about music actually
given by Stalin and other Soviet officials.

The cantata’s title, “Rayok,” has two
"meanings in Russian, Rostropovich said: It
means “a little Eden or Paradise,” possibly
referrmg to the cliché of the Soviet Union
as a “worker’s paradlse. and it also means
“the top galleries in a theater, where you
-need an oxygen mask.”

A répeat performance will be given Sun-

+ See SHOSTAKOVICH, C10, Col. 4

| Korotich,
Perestroika’s
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gram telling them [ couldn’t abide thelr addi-
tions and editing and that I refused to put my
name to it. But they published it anyway just
as they had edited it,” Korotich said.

To further the “evidence” against Koro-
tich, Political Education printed a photostat
of a receipt of Korotich’s honorarium for t‘he
article. “Although he reminds us of the sins
of others,” said the magazine Journalist, :‘Ko.-
rotich would have us forget his own ‘cre-
ative’ biography.” The journal Mo:s‘kva
chimed in, calling Korotich “a spoiled child of
the era of stagnation”—the euphcmism for
the Brezhnev years. ‘

After the article in Political Education ap-
peared in early December, Komllqh was
called in to the Politburo offices of chief ld?-
ologist Vadim Medvedev and Gorhachev's -
closest ‘ally and foreign policy architeet, Al-

. exander Yakovlev. Sources said Mcdve(!ev
and Yakovlev were concerned that Korotich:

- had become too visible, too much of a light-
ning rod for antireform forces, and even con-
sidered dismissing him. .

“Sure, ‘they were upset,” Korotich said,
confirming the Dec. 15 meeting, “but they
understood I was right.” ]

Korotich has also gotten into a battle with
his predecessor at Ogonyok, Anatoli Sofron-
ov.

In an interview with the magazine Jourpal—
ist, Sofronov attacked Korotich for his article
on Brezhnev and for publishing sgonsational-
ist” materials in Ogonyok. In a rebuttal,
Ogonyok said that Sofronov was among
those who discredited Boris Pasternak ar}d
other repressed novelists during the Stalin
and Brezhnev eras. _

Korotich, who remarked several months
ago in an interview that he was trying to C“lll-
tivate younger editors at the magazin€ "so
they can step in if anything happens,” siid to-
day he felt “relatively safe” in his position at .
Ogonyok.

“I think my job is part of the greater pro-
cess called perestroika,” Korotich said. If 1
were removed, it would badly hurt the image
of reform. Sometimes I think that I'm the

last frog jumping around in the swamp.”

Shostakovich

SHOSTAKOVICH, From C1

day in New York’s Carnegie Hall with the
composer’s son, conductor Maxim Shostakw
vich, in the audience. .
Rostropovich, who will play the piane W
these performances, was a student and clg{t‘
friend of the composer, who died in 197
The conductor would not disclose hq\\' lon
he has had the score or how he got it. Pre-
sumably, it was smuggled out of the Sovict
Union and, ironically, it will share the pro-
gram tomorrow evening, Friday afternoot
and Saturday evening with Shostakovich's
“Leningrad” Symphony, which was smuggled
out of the Soviet Union for other reasons.
Composed during the Nazi siege of Lenin-
grad, that music was sent through the Ger
man lines to the United States, where t‘h‘&‘
American premiere, conducted by Toscanin,
was a landmark of war propaganda as well as

- music history. “Rayok” was smuggled out be-

cause until recently, as Rostropovich pointed
out, performance of such a work in the 59\'1-
et Union could mean imprisonment, possibly
even death.

Rostropovich said he does not know when
“Rayok” was composed, but he conje:ctuntd
that it dates from around 1960. He said he 18
sure of its authenticity: “I know there are
many counterfeits in this world, but I guar-
antee you—I would put my life on the
line—that this is Shostakovich’s music.

The work is written for four basses, mixed
choir and piane. If necessary, one bas_s can
be used for all four roles, changing his ap-
pearance to portray each of the characters.

| The role of the “chorus of musical activists”

is restricted mostly to appla}lding the .spvnk-
ers and laughing at their jokes—evidently

| representing the role of average citizens m

the Stalin era.

The use of piano accompaniment may re-
flect Shostakovich’s feeling that the work
would never be performed and therefore the

considerable work of orchestration waSn-
necessary. It could be performed in the Sqyj-
et Union now, he said, though he knows of
no plans for such a performance. *If’I
thought this would make it difficult for [Sho-
stakovich’s] family, I wouldn’t do it,” he said.
Shostakovich still has a daughter, Galina, liv-
ing in the U.S.S.R. His son Maxim.and
grandson Dmitri (a pianist) defected in 1981.
The revised NSO program will open-with
Shostakovich’s “Festive Overture.” A Haydn
symphony, originally scheduled, willi.be
dropped to allow time for “Rayok.” -,
The speeches on which “Rayok” is based
were delivered at a 1948 meeting of the
Communist Party’s central committee:that
terrorized Soviet composers, including Shos-
takovich and Prokofiev, with charges of*for-
malism” and insisted they had to write in the
simple style called “socialist realism.” -+
“I knew that Shostakovich *had writter-a
piece, a satirical piece, using the original
texts of speeches made by Stalin and [Soviet
Minister of Culture Andrei] Zhdanov'“and
[Ministry of Culture bureaucrat Dmitri] She-
pilov,” Rostropovich said. “When we read the
texts of these speeches—I remember them
very well—it brought us all to total incrédu-
lity because of the level of stupidity. Zhdanov
was considered a music expert because-he
could play the pianio with one finger. He'also
had a voice and he sang; he loved singing.
Therefore, he was considered a great musi-
cal expert. ”
“I knew that such a piece had been written
by Shostakovich. He would sing the melodies
for me quite often, using the text. And wotild
smile very slyly. Of course, during that tinie,
it was impossible—or very dangerous—to
publish this. Now, the Soviet Union truly has
changed; it’s a different time, and I am very
happy for them.” o
On the question of whether he would_re-
turn to the Soviet Union or be rehabilitated
from his recent status as a nonperson, Ros-
tropovich replied: “Recognition comes usual-
ly after death, and I am very healthy.” Meép—
while, he added, “Washington is a very cozy
place for me.”

13 Special guidance cautioned; material may bf inappropriate for 13

and under.

R RESTRICTED. Under 17 requires accompanying parent or guardian. X NO ONE UNDER 77
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Msuslav Koslmpovxh with h

By Joseph McLellan

Wondeoyton Pint Stalf Woner

Take a close look at Mstislav
Rostropovich’s big, black cello case
nd you notice something unusual:
It has wheels set into its bottom.

“Cello on wheels—[ invented it,”
he says proudly. “It helps me to get
through airports. Next, [ will add a
motor and steering wheel, and then
| caa be on time even if | have to go
from Gate 1 to Gate 225."

Today, on his 60th barthday, Ros-
tropovith shows no signs of slowing
down, 'no concessions to human
weakness or intimations of mortafi-
ty. “1 feel very young,” he says.
“Never n my life have [ been wock-
ng so much. And [ find it easier to
conduct today than ever before.
Much easier.” He may have to put
wings and 2 jet engine on that free-
wheeling ‘cello to keep wp with his
hectic schedule—140 concerts per

sister Veroaika.

qualitics Rostropovich has shown to

the world. In a recent interview mn

+ his spacious, comfortably furnished

Washington apartment, he seemed
happser than ever.

The reason is his current reunion

with his sister Veronika, a retired

iaedd
Slava: Milestorie o

As His 60th-Birthday Celebration Approaches, the NSO Director Sets Tomorrow

27, (9€7

st with the Moscow Phithar
< Orchestra. She was allowed
to leave the Soviet Union for his
birthday celebration after President
Reagan, urged by the first lady,
brought the subject up with Mikhail
Gorbachev during the Reykjavik

Officially, Mstislav Rostropo-
vich has been exiled from the
Soviet Union for 13 years, and
s voked in 1979. Unofficially, he

made a quick, undetected visit

to Moscow—or at least the

Moscow airport—a few years

ago, when his flight from Tokyo

to London made a 1%-hour
«» Stopover. lbendieaoqd
thalt beif yisi nbm'uxh:

The Last Time I Saw Moscow

of Japan Air Lines. We told him
if, after 1% hours in Moscow, |
not coming back to aircraft,
please pot go without me; stay
there and ask where [ am.
“When we arrived in Mos-
cow, of course, | was a hittle bat
pervous, but | was back m my
country; [ could see a Ettle bit of
my country. When | left the air-
place, | saw two Japanese guys -
mcmmychmc{nhgur

»

4
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f a Maestro

s Goals

he had last seer
Brussels when the ‘-‘ SOOW
noax performed there.
That was two years after he had
been forced to leave the Soviet
Union with his family, three years
before he Jost his Sowvet atizenship.
He still carnes the passport of a
stateless person, but he has be-
come truly a atizen of the workd
Ttus week, for example, West Ger-
many has awarded hmm the officer’s
cross of its Order of Ment, its hagh-
est avilian honor, and Queen Ela-
beth 11 has named him 2 nghx of

music.” His first ssgmficant bomor of
this kind was'the Lenin Prise

mnwmumpn

Bakker and an unidentified wi

Theater

Towerin
In N.Y., the Actor

Whea Rostroporichs ctisemsip ®
dhord in - Marchal7S
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ROSTROPOVICH, From DI &

lether spend more than two months
irthe West, and Rostropovich is tak-
ngherou the kind of whirlwind tour
that is routine for him: New York,
Wishington, Paris, [taly and Japan.
wnmhnghhecwldberepmnng
space satellites in orbit without spe-
+ GiaFequipment,” an associate at the
« National Symphony said.
. - “This is the best possible present
@t my 60th birthday,” Rostropovich
- ‘What | have missed most
E}lkft the Soviet Union was the
to embrace my sister.”

“For the past month, the proverbi-
al:Rostropovich energy has been ex-
erted in a mind-boggling series of 18 -
prebirthday concerts—in New
‘{prk-—conductmg the National
Symphony and the New York Phil-
harmonic, playing concertos with the
Boston Symphony Orchestra and the
Philadelphia Orchestra, and per-
forming the complete cycle of Bach’s
six-suites for unaccompanied cel-
lo—the Mount Everest of his chosen
in8¢rument—which he hopes to
rétord in another year or two. -

But for tonight’s birthday celebra-
tidit at the Kennedy Center and the
French Embassy, Rostropovich
plam to take it easy with Veronika, *
Nancy Reagan and several thousand
friénds who have paid from $10 to
3’_1‘,000 per ticket for the gala con-

‘,For the first time in my life, [
dnnk champagne before a concert,”
« Rostropovich says. He will sit in the
Cantxn Hall's presidential box and
let the work be done by his musical
cplleagues, including Leonard Bern-
stein, Yehudi Menuhin, [saac Stern
and Jean-Pierre RampalsBut al-
though he will be relaxing, he is also
temse. “I am never so nervous as for
ths concert,” he says. “I don't know
what to expect. [ have many friends
whe are performing, and [ ask them,
“What are you doing” and they don’t
tell me.”

Tickets for the celebration sold
ol long ago, so the National Sym-
ppony is selling tickets for today’s
1430 p.m. rehearsal. In the first two .
days, more than 600 of them were
sold at $10 each on word-of-mouth
alooe, and it begins to look like the

fmembered by Washington music lov-
ers. For Menuhin, he has presided at .
70th-birthday celebra-

i

(%

level, the answer would probably be
Leningrad, where he will not be cel-
ebrating his birthday this year. Patis
is the place where he lives most of-
ten when he is not in Washington or
on the road. In Tokyo he feels com-
pletely at home—he is, like Rampal,
1dept in the mysteries of Japanese
cuisine. And New York is the city
that had the biggest Rostropovich
birthday celebration—a month-long
festival.

But Washington gets to celebrate
with him on the actual day, and
Washington is where he has made
the strongest personal commitment,

“Some idiots say [ took the job
with the National Symphony because
[ wanted an official position in Wash-
ington,” Rostropovich says. “I did
not think one second about that, be-
cause | already have enough posi-
tions, not only in Washington but in
the world. When 1 accepted this po-
sition, [ already knew this orchestra
very well, because [ had conducted it
and played with it as a cellist. [ al-
ready had a human relation with this
orchestra. And | knew it was an or-
chestra that [ could improve.”

He came to Washington wanting
to “do something significant for the
United States,” he says, and he saw
two possibilities: “to improve an
American orchestra and to establish
a great conservatory. That was one
reason [ chose Washington—be-
cause here we do not have a
world-class center of music educa-
tion. That makes it more difficult for
our orchestra. In York, for ex-
ample, the Philharmonic always has
a youth orchestra in the Juilliard;
Philadelphia has the Curus Institute;
Boston has the New England Con-
servatory. We have some good
schools here, but none on that level.”

Rostropovich has achieved his
first ambition; the orchestra is enor-
mously improved, though he still re-
calls with anguish the problem he
had firing some phyets who did not
meet his stAndards in the early
years. “Now,” he says, “everybody
works together, but in the first three
or four years there were people who
did not want to see the orchestra
make progress. They were afraid;
they thought, ‘If this orchestra
makes progress, maybe | will have

. to go out.” They just wanted to be

comfortable with their contract.

~“That makes it very difficult.

“Now there are no people in the
orchestra who destroy it. Before
there were people who destroyed it;
[ won’t mention

3 ¥
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Rostropovnch with freewheeling cello,

as music director (essentially an ex-
ecutive position) 1s reportedly
$145,000 per year, with additional
payments of approximately $14,500
per week for his work as a conduc-
tor. He reportedly is paid two of
three times as much for one cello re-
cital as he receives for a week of
conducting the NSO.

Ile says he feels “proud—very
proud” at the improvement of the or-
chestra under his direction: “Be-
tween now and 10 years ago, there
15 no compartson.” But this improve-
ment is “not even halfway™ what he
wants. “It is the same as with my
cello—I hear barely half of what [
want to hear. Whenever [ make a lit-
tle step upward, | think | may be
conung nearer tosghat [ want—but
no, in the same mouent, my wleal ai-
S0 Roes up.”

When he began with the NSO, he
said that his model as a music direc-
tor would be Scrge Koussevitzky,
who spent 25 years with the Boston
Symphony, gave enormous attention
and encouragement to living com-
posers and made his orchestra one
of the world’s greatest. Reminded of
this ideal, he says that he still ad-
mires Koussevitzky, but he probably
will not spend another 15 years with
the NSO—"not 25 yeags—less than
25.7 But he clearly has a feeling of
unfinished business and he seems in
no hurry to movegon.

“The most important !usmes;
now is to improve the acousticsof
the Concert Hall,” according to Ros-
tropovich, “The way this orchestra
plays is a miracle. [ have sat in the
orchestra in a rehearsal and [ know
that you can't hear your neighbors;
it’s like playing a solo. That will be
my wish for my next birthday—bet-
ter acoustics for this orchestra. [
must squeeze people for this.”

His desire to start a world-class

given up and he hopes that this,
along with the improvement of the
NSO, may eventually be ‘his _major

| murder,

Heck, Wilson (“Police Academy,” “Rustler’s |
dy”) even turns to that last resort of the uni
director, a high-speed car chase through the st
San Francisco in the company of cinemato

Swaggart
And Bakker

SWAGGART, From DI

Hahn for her sience and led to Bakker’s resignaty
PTL.

“We do not believe there is any evidence of blackm
Rev. G. Raymond Carison, general superintendent of
semblies of God, said. “To the contrary, the evidena
to indicate that effort and money have been expe
cover moral failure.” Tennessee talk-show evangel
Ankerberg, a Swaggart ally, sad, “It wasn't blackmai
hush money.” PTL spokesman Neil Eskelin res;
“There’s nothing in that.”

“It 5 very damaging when ministers of the gospel
leying charges at each other,” said Fatwell at a news
ence here n the Heritage Grand Hotel, the center
Bakker's 2,300-acre Chnistian resort.

Last week Falwell assumed leadership of PTL
stands for “Praise the Lord™ and “People That Low
Bakker resigned.

Falwell sad he saw no conflict m having Richard
PTL’s new president, who helped arrange a trust |
Hahn, spearhead the mquiry nto the matter, nor ir
Bakker's lawyer, Norman Roy Grutman, retamed as
to the board.

Swaggart predicted that Dortch, who has tende
resignation as an Assembbes of God minister, will
stripped of his ordination papers. “It will probablv be
out by Monday,” he said.

Dortch would not comment today on Swaggart's
tion regarding his imminent dismissal, but !’TL'S
said of Swaggart's remark, “That shocks me.”

The Charlotte Observer reported in its Frday

hat Dortch personally negotiated a $265,000 settle
lLlhn s ‘claim against Bakker with Paul Roper, a C
businessman who represented Hahn. Today’s editior
paper had said that PTL attormeys paid or set a
$265,000 for Hahn, and that the fund 1s based cn a 1
rangement, apparently never signed, that was pa
agreement reached after meetings in 1985 mvolving
PTL's a s and Hahn's representatives.

The pay incinde $115,000 given to Hahn"
sentatives in Febmary 1985 and a fund of $150,0¢
which the 27-year-old woman has recerved mont!
ments of $800 to $1,200.

The unsigned agreement also said Hahn is to pet
of the $150,000 if she does not sue Bakker or make |
gations public for 20 years, The Qbserver reported
ously Bakker has admitted only that she was paid $1
of which shé has received approximately m.ooo.
going to attorneys and unnamed others. - *

Falwell today would not comment cn‘ﬂ)e puymen
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Sabbatical

A Busy Year Off

For Rostropovich

By Joseph McLellan

Washmgton Po.t Staff Writer

“ or a vear,” says Mstis-
lav. Rostropovich, *I
have not been sharing

music with my friends
in Washington, \mh my orchestra. |
need that now. [ am so eager that
when T come b.u k, I will jump on
the stage.”

Rostropovich took the whole of
1984 as a sabbatical from the Na-
.tional Symphony Orchestra’s sub-
scription concerts. His official re-
turn will begin at 4:50 p.m. tomor-
row, his scheduled landing time at
Dulles Airport (with a substantial
welcoming committee and miscel-
laneous fans on the scene to greet
him). He will then begin rehearsals
for s first concert (including a
world premiere) on Thursday eve-
ning. In his absence, this account of
how he -spent his sabbatical year
and what he plans for the future has
been pieced together from conver-

“‘sations during his visits to Wash-
ington in the past year. ,_

“There is not enough time,” he
says. “Too much to do.” Sabbatical
or no, it was hardly an uneventful
«year, musically or personally.
= He has played the cello around the
world, incldding two benefit recitals in
Washington. He has particularly em-
phasized the Bach Suites for unaccom-
panied cello, which he plans to record
“not yet; but nearer and nearer; |
work very much.”

s He has done some conducting. In
Washington, he conducted the Cath-.
olic University Orchestra and Chorus
In a memorable interpretation of
Rachmaninoff’s “The Bells.” In a
Stuttgart concert broadcast to 30
countnes, he conducted the first com-
plete performance of Pendereck's
“Polish Requiem,” sections of which
he has already conducted here. At
Aldebufgh, England, he directed the
second annual Rostropovich Festival,
begun as a tnibute to his friend Ben-
jamin Britten, who lived in that Eng-
See ROSTROPOVICH, L8, Col. 5

Brrtish Theater: |
Home on the. Thames

By Richard L. Coe »
Special 1o The Washwegton Post

» "W . ‘ONDON—Londoners and this occasional visitor

The War, As It

Reliving Cambodia’s Nightmare in the Fil

By Elizabeth Humr

Special o The Wad

ith Pran managed to sit through the entire

showing of the movie “The Killmg Fields™ at its

world premiere in New York. The filin 1s about

him: his life as a journalist during the war in his

native Cambodia, his survival through the murderous

revolution that followed, and above all his fateful friend

ship with New York Times correspondent Sydney
Schanberg.

At a second screening the following mght, Pran

ducked out of the theater shortly after the movie began

dured and he

I met i
proud. “Fnally
“With this movie, I'v
tell the story of Camb
The statement &
fully the hero of the
way for Schanberg to
a Pulitzer Prize) in the
war's end, Pran save
other western journa
s10n to leave the coun
wits and willpower in

“The Killing Fields” is 100 true to the agonies he en- « off his type of Camboc

e g

N

e, T K Pt

But Pran does no
lic hero. He does not
on the screen, seein;
The audience bursts i
out alive. What is n
wrenching for Pran—
out alive. Pran, like co
go home. And Cambc
produced men like P
country—Vietnam—;
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lish'seaside town and held a’ summer
festival there each year,
... Next summer, at Aldeburgh, he will

| “planned for Rostropovich's first con-
‘| cest~as music.director of the NSO.
.] The text-is based ona poem written
| by Edith Sitwell in honor of Britten’s

.50th’ birthday, and the composer had
.finished 11 pages in piano score at the
“ time of his death.

. vich, Nikolai Bulganin, Aleksandr Sol-
zhenitsyn and a host of others) in-
“Galina®—the autobiography of his
wife, soprano Galina Vishnevskaya,
and one of 1984's most enthusiastic-
~ally recetved books about music..
“Now,"” he says, “I am better kpown
"as a husband than as a musician. Peo-
.. Ple stop me in airports and ask me to
“sign the booke-‘Husband of famous au-
thor.’ It was written to explain to our .
1 pew friends what it is ke fiving under

*“T received many letters of sympathy |1

for, Pooksie's death,” he says. “Now,_I

k]
i
:
it
3

:plays the piino bke Pooksie: 1 have:
bought her a small piano and [ take
hugonaﬂmy-tours,:'Shemgwen

BEST FOREIGN FILM
New York Film Critics

GOLDEN GLOBE NOMINEE:
BEST FOREIGN FILM

fun_n.norebﬂln;it .
T very dften” he’ gbserves Tkl hive

-people have received it: Arthur Ru-
Yehudi Menuhin and L That puts’me
in very good company.”.In London; he
was made a fellow of the:Royal-Col-
lege of Music. Yooy oy

pavich has hardly been- an-abséntee
music director. Besidés 1comtineting

- the NSO on a wildly applauded Latin

Jdour and in a standing-,
, room-only July 4 concert at the*Cap-
itol, he has been quietly slipping into
town and listening to his orchestra
perform under other conductors! -

“Usually, I have no time to-listen
like 2 member of the audience,” he
says, “and this is very importart. I
listen from all parts of the Concert
Hall, and I ask myself what-cag-be
done to improve the sound.” .., ;-

He has also been acting like 2 mem-
ber of the orchestra. * have been sit-
ting in at rehearsals,” he says, “taking
different positions so I learn how each
musician hears the other .musicians
when they play. Some people com-
plain, especially those who sit in front
of the brass and percussion; some-
times they get ‘noises like a bomb.
When I sit in the first violin section, |
don’t hear one sound from the violas.”

Standing on the podium and waving
a baton is only a small part of 3 music
director’s job, and it ds the only part
from which Rostropovich took a sab-
batical last year. He has visited Wash-
ington regularly to meet with the mu-
sicians, and in November he gave a
party in his apartment near the Ken-
nedy Center for 15 members of the

See ROSTROPOVICH, L9, CoL 1 _
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] . (this i used to bother about between the ex-
Gghth with the - NSO);.it becomes  tremes of fortissimo amd pianiccies,
‘sictan !e‘has‘:yemx_x_a_n;;anditnned pos. He has gradually mastered the
2nd hired:bave been joining those be - ary of balancing an orchestra’s sound,
nhsiadfmnlnswedmors, W- and he has expanded his repertoire,

ard

bis “abaentee” year, eight'string play- music and music composed by person-

4~imhl'ed_bytw;md.'he " al friends such as Penderecki and Brit-

NSO'theevmhnm,mgmm ten. His Beethoven, which was some-

whuch:he makes his choices can finitive, but it is respectable, and he

. De beard in the orchestra’s constan has begun the slow conquest of 18th-

Improving sound. l!}nsalsobegome century styles (Mozart, Haydn, Bach

- bis orchestra in the sense that it re- and Vivaldi), which seeni the most

. Bects his approaches to.music more gt T ik trained in the
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