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April 2, 1991
Dear Mr. Meed:

Thank you very much for your kind words of support for my efforts
and policies regarding the Middle East. As I said in my recent
Address to the Nation, "No one country can claim this victory as
its own. It was not only a victory for Kuwait, but a victory for
all the coalition partners. This is a victory for the United
Nations, for all mankind, for the rule of law, and for what is

right."

Kuwait is now liberated. 1Iraq has accepted all of the
multinational coalition's terms for ending the hostilities. A
profound lesson has been taught to those who would seek to
emulate Saddam Hussein.

My thoughts and prayers have now turned to the restoration of
peace and stability in the Gulf and in the Middle East as a
whole. Bringing peace to this troubled region is a daunting
challenge, but one that we all should commit to accomplishing. I
would welcome your continued support for our efforts.

Sincerely,

George Bush

Benjamin Meed

United States Holocaust Memorial Council
2000 L Street N.W.

Suite 588

Washington, D.C. 20036-4907
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United States Holocaust Memorial Council

The Honorable George

January 31, 1991

Bush

pPresident of the united States

The White House
Washington, D.C. 205

Dear Mr. Presidant?:

00

I just walked from the White House into the offices of the
United States Holocaust Memorial Counc¢il, 8Sitting 80 close to
you in the Cabinet Room, I wanted so much to gpeak to you. But

wore, I wanted to hea
now in the Council’s

r everything that you were saying. S8Sitting
offices and reflecting upon your words, I

must tell you that the world would be different if fifty years

ago there had been pe

ople in the White House like you who are 80

determined to save humanity.

As Americans, mo
other nations, and th

st of our involvements have been to save
rough them, to save ourselves. As a

survivor of the Warsaw Chetto and as the president of the

american Gathering of
your stand, your deed
Mr. President, that ¥y
rruly established a n

Jewish Holocaust survivors, thank you for
g and your encouraging words. I believe
ou will be remembered as the President who
ew order of respect between nations.

We know that you are dealing with an un redictable murderer

who has no regard for

human life. We know also the enormity of

the decisions you face with such an enemy. May God bless you and
the pecple gurrounding you. with your victory, the world will be
indeed a different place.

Sincerely,

et T

njamin Meed
Chairman
Museum Content and
Days of Remembrance Committees

2000 L Street NW,

Sulte 588, Washington, D.C. 20036-4907, (202) 653-9220
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February 28, 1991

The Honorable George Bush
President of the United States
The White House

Washington, D.C. 20500

Dear Mr. President:

In this hour of triumph for the cause of freedom, we commend
your leadership, steadrastness and courage which you and the Armed
Forces have exemplified to achieve victory of "™Operation Desert
storm©.

The same armies, which brought us liberty, have added
another golden leaf to their historical record, and have defeated
gloriougly the most dangerous tyrant of our days.

The community of Jewish Holocaust survivors of the United
States, today proud American people, expresses its gratitude to
ou, our President, and as Commander-in-Chief of all men and women
n uniform who have bhecome heroes in the service of a great cause.

Respectfully yours,

Fren: (Dot
njamin Meed

Fresident
American Gathering of Jewish Holocaust Survivors
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March 10, 1992

I am pleased to send greetings to all those who
are gathered at the United States Capitol for the
1992 Days of Remembrance Ceremony.

As this ceremony reminds us, each of us has a
solemn obligation to help in preserving the memory
and the meaning of the Holocaust. Although we
will be haunted forever by the terror of those
dark days, let us also remember the brave heroes
and martyrs who fought against the evils of
Nazism. Their courage and their sacrifices must
not only strengthen our faith in the ultimate
triumph of good but also challenge and inspire us
to denounce affronts to human life and dignity
wherever and whenever they occur.

Through their efforts to erect a Holocaust museumn,
the members of the United States Holocaust
Memorial Council are playing a leading role in
efforts to teach younger generations about this
horrifying chapter in history. 1In so doing,
Council members are also helping to show why we
must not and will not tolerate bigotry and hatred
today -- whether it be in the form of racism,
anti-Semitism, or anti-religious activity.

I commend the Council and its supporters for their
commitment to this worthwhile cause, and I join
with all of you in remembering and praying for the
victims of the Holocaust.

CALL SARA BLOOMFIELD FOR PICK UP
653-9220

GB/WJB/TD/SMG/tpm
cc: B.Butterfield-93/T.Donovan/CF
EVENT: APR 16

DUE: MAR 1

Corres.#: 612289
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;B’NAIB’RITH

COMMISSION ON
CONTINUING

JEWISH EDUCATION April 6, 1992

Ms. Cathy Jeavons

Associate Director

Office of Public Liaison

Old Executive Office Building, Room 129
The White House

Washington, DC 20500

Dear Ms. Jeavons:

Last spring, B'nai B'rith, at the request of the Speaker of Isracl Knesset and the
Yad Vashem Memorial Center in Jerusalem, conducted a Holocaust
commemoration program entitled "Unto Every Person There Is A Name." In 83
cities throughout the United States, B'nai B'rith members gathered at courthouses,
city halls, public libraries, synagogues, and Holocaust memorials to recite the
names of Jews who perished in the Holocaust. Each program included a brief
description of the Holocaust and the chanting of the traditional memorial prayer.
All who participated found the reading of names to be a very moving and
meaningful experience because it helped them to think of the victims of the
Holocaust as individuals.

In Washington a successful program was held on the steps of the Capitol. Your
office contributed to its success by preparing a letter from President George Bush.
Ms. Bobbi Kilberg attended the ceremonies in Washington and read the letter.
Erclosed is a copy of that letter.

Because of the huge success of last year's program, the speaker of the Israel
Knesset and Yad Vashem have again requested B'nai B'rith International to
coordinate this world-wide program in the United States. We have accepted and
are now making plans to conduct "Unto Every Person There Is A Name" on
Sunday, April 26, 1992, from sunrise to sunset, in scores of communities
throughout the United States. This year's focus will be on the one and a half
million child victims of the Holocaust.

(more)

INTERNATIONAL HEADQUARTERS
1640 RHODE ISLAND AVENUE, NW, WASHINGTON, DC 20036-3278
202-857-6580 Fax 202-857-0980



Ms. Cathy Jeavons
April 6, 1992
Page Two

We again plan to hold our local Holocaust program at the Capitol and would
be pleased if your office would be kind enough to prepare another letter and
send a representative to read it.

Thank you for your consideration of this request. I shall look forward to hearing
from you.

With best wishes,

Nofoer G

Deborah Amster
Program Coordinator

€nc.

cc: Dan Mariaschin



THE WHITE HOUSE

WASHINGTON

April 11, 1991

I am pleased to send greetings to the members

of B'nai B'rith International and to all those
observing Yom Hashoa in remembrance of the victims’
of the Holocaust.

It is fitting that we take this opportunity to
remember the millions of innocent men, women,. and
children who died at the hands of the Nazis during
World War II. In so doing, we affirm that it

is our memory of the past that fuels our deter-
mination to fight the evils of bigotry, religious
persecution, and tyranny.

Today, as the names of those who died in the
Holocaust are read aloud in 83 cities throughout
our land, we are reminded that each victim was --
like each of us -- a precious member of the human
family. The sound of their names is a poignant
tribute, one that personalizes this horrific event
and helps to guarantee that those who lost their
lives will not be forgotten. By continuing to
stand firm against bigotry and hatred, by
remaining ever vigilant in defense of liberty and
justice, we will keep faith with all of them and
maintain the sense of solidarity that must prevent
genocidal terror from ever happening again

Barbara joins me in commending you for partici-
pating in this important event.

& Bl
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United States Holocaust Memorial Council

Executive Director

ram Bac o

In June 1940, France fell to Hitler. More than four million
people -~ refugees from across Europe as well as Prench citizens
-= were suddenly trapped in the "unoccupied zone," the southern
French provinces where the Vichy government was obligated by
Armistice Article 19 to “"surrender on demand"” anyone the Gestapo
wished te interrogate, imprison, intern in concentration camps
or return to Germany for trial or murder. Panicking, thousands
fled to Marseilles, where many of the refugees hoped to find %
way out of France. v

As described by Victor Serge in his Memoirs of a
o) , Marseilles in the summer of 1940 embraced a

“arowd of refugees of first-rate brains from all those classes
which have ceased to exist through the mere fact of daring to
say no, most of them rather quietly, to totalitarian
oppression. In our ranks are enough doctors, psychelegists, -
engineers, educators, poets, painters, writers, musicians,
economists and public men to vitalize a whole great country.
Our wretchedness contains as much talent and expertise as Paris
could summen in the days of her prime, and none of it is
visible, only hunted, terribly tired men at the limit of their
Nnervous resources.”

Among these "hunted and terribly tired men" were some of the
great artists, poets, writers and intellectuals of the twentieth
century: Andre Breton, Marc Chagall, Marcel Duchamp, Max Ernst
Jacques Lipchitz, Henri Matisse; Lion Feuctwanger, already in an
internment camp; Franz Werfel and his wife, Alma Mahler Gropius
Werfel; Thomas Mann's brother Heinrich and his son, Gole; Hannah

Arendt.

7
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Also, in Marseilles and at great risk were Konrad Heiden,
whose truthful biography of Hitler made him an obvious target
for Nazi reprisals, German Social Democratic leader Rudelph
Breitscheid, former German Minister of Finance Rudolph
Hilferding. and Italian Socialist Party leader Guiseppe
Modigliani. There were others, scholars, journalists,
scientists, Nobel-Prize winners, world rencwned intellects, what
Daniel Bell termed "the flower of Buropean culture" desperately
cornered individuals "at the edge of the water, waiting
anxiously for their fate to be decided.”

Por many, fate came in the form of another individual in
Marseilles in August of 1940, an American by the name of Varian
Fry who, together with a small group of unlikely associates,
succeeded in assisting more than one thousand artists,
musicians, writers, scholars, politicans, labor leaders and
their families to leave France either legally or illegally.
Their effort came to be called "Operation Emergency Rescue,™ the
official name given to what ultimately emerged as the evacuation
and preservation of civilizatiocn at risk.

The Varian Fry story is not merely a tale of heroism in
wartime: it is the story of a man who reached beyond himself in
a moment of extraordinary c¢hallenge, who perceived the need but
underestimated the risk, and who, despite both personal
idiosyncrasies and enormous obstacles, saved the lives of
individuals whose contributions to our culture have been widely
celebrated, yet whose own efforts in assuring their escape from
certain death have gone unacknowledged for half a century.

Bookish and intellectually condescending, Varian Fry was
hardly the kind of person one would choose to play the Scarlet
Pimpernel. Yet, there he was, the New York-born stockbroker's
son, a classicist educated at proper New England prep schools
and at Harvard, an editor on leave from the Foreign Policy
Asasoclation, being sent -- almost as a last resort, because no
one else could be found -~ as the representative of the
Emergency Rescue Committee (ERC), a group dedicated to helping
the intellectual elite of Burope escape the Nazl terror. Armed
with a list of names of those considered to be in gravest danger
-- & list of 200 odd names whittled down from numercus ligts
submitted by among others, Thomas Mann, Jacques Maritain, Jules
Romains, and the then director of the Museum of Modern Art,
Alfred Barr -- the thirty-two year old Fry arrived in Marseilles
in mid-August, 1940 for what was to be a three-week mission.

03
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Three weeks stretched into thirteen months, ending only with
Pry's forcible expulsion from France; during that time, Pry's
moral passicn and intellectual acuity were catalyzed by the
immediacy of the very real threat, the urgent, often hysterical
needs of his "eclients,” and the recognition that there was neo
one else to do the job, into the ingenious, even audacious
agtablishment of an underground escape organization operating
under the benign cover of an American relief agency. the Centre
Americain de Secours (CAS).

tonsumed with the urgency of his task, Fry found it
difficult to make his colleagues in New York appreciate both the
delicacy and the enormity of his challenge. Operating of
necessity in the realm of illegalities -- covert escapes, forged
documentation -- Fry was perceived as a ljiability by most,
though not all, American consular representatives in France.
Though risking his personal security in the face of both Gestapo
and Vichy officials, Fry did what was necessary to save as many
of the refugees, on and off his list, as possible.

There was Chagall, stubbornly refusing to leave France, whe
only after a brief, though frightening encounter with the Vichy
police and an assurance from Fry that indeed, there were cows in
America, agreed to accept the assistance of the ERC. There were
Andre Breton, Max Ernst and a host of other mad, engaging and
colorful Surrealists who lived with Fry in a chateau on the
outaskirts of Marseilles during the winter of 1940/41, the Vilila

Air-Bel, renamed by one of the inhabitants the "Chateau .
Espere-Visa."
There were the clients -- Hilferding and Breitacheid among

them -~ who for reasons of pride, fear or both, refused Fry's
repeated pleas to risk the escape into Spain, and who in
refusing, signed their own death warrants. And, there was the
almost incredible tale of the Helinrich Manns and the Franz
Werfels, perscnally escorted cut of France by Varian Fry. The
elder brother of Thomas Mann, barely sble to make the steep,
thiztly climb, was virtually carried by his wife, whose
stockings were blood-stained and shredded by the time they
reached the Spanish frontier. Alma Mahler Werfel insisted on
eacaping undercover wearing a blindingly white dress and in
spite of Fry's insistence on taking only essentials, brought
along twelve valises! The excess was characteristic of the
owner, but the contents were a plece of history: for inside
these suitcases were her husband's draft manuscript of The Song
9f Bernadette, and the eriginal score of Anton Bruckner's Third

Symphony.

Fi
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After returning home, Fry was unable to reconstruct his
life. He had been too changed, utterly altered as a person, and
his "re<entry" into daily life was at first difficult, and
ultimately. impossible. 1In 1945, Fry published Surrender on
pemand, a book documenting his Marseilles experience. Though
eritically hailed, the book did not appeal to a general
readership already sated with stories of war and gallantry in
action. His marriage dissolved; his professional efforts were
stymied. Attempts at business, script writing, and motion
picture production failed miserably. A second marriage ended in
divorce. Deeply depressed, bitter and despairing, Fry tried
again to renew his life, looking forward toc a new job as a Latin
teacher in a Connecticut high schoeecl. Only one week afteyx
achool began, on September 12, 1967, he died suddenly, alene in
bed, of a heart attack. ©On the sheets beside him were
manuscript pages of his revised chronicle of the months in
France. The investigating police officer whe found him referred
to the papers as an apparent "work of fiction."®

There was one brief moment of recognition for Fry,
twenty~-seven years after Operation Emergency Rescue and exactly
five months before his death. Appreciation came not from the
United States, but from France. At the insistance of Andre
Malraux, indebted to Fry because he was the only one who had
been willing and able to establish a line of contact between
Malraux and DeGaulle during the war, the French Government on
April 12, 1967, awarded Fry the Croix du Chevalier of the French
Legion c¢f Honor.

There are times when the circumstances of history turn great
men into small men, and small men inte herces. Such was the
case with so many of the refugees caught in France in the summer
of 1940, and with Varian Fry, an ordinary man transformed by
extraordinary events. Caught in the lethal tempest of war,
frightened and desperate men of exceptional talents trusted him
with their lives,.

By virtue of Fry's actions, some of the great people of our
eentury were able to lead out their lives, free from fear and
persecution, as citizens of a free nation, and within that
freedom, to create, contribute and prevail. We owe Varian Pry
the courtesy, if not the obligation, of our gratitude,

05
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United States
Memorial Council

United States Holocaust Memorial Council

Executive Director

VARIAN FRY 1907 - 1967

June 14, 1940 France falls
June 25, 1940 Emergency Rescue Comm. (ERC) established in New York
August 15, 1940 Varian Fry goes to Marseilles with a list of

200 intellectual, cultural and political leaders
trapped in Vichy France and a few thousand dollars
hidden in his socks; plans to stay one month to
rescue these refugees; sets up American relief
agency as cover operation

August 29, 1941 Fry taken into custody by French police and
expelled; After almost 13 months, he had been
in contact with approximately 20,000 refugees;
gave protection to more than 4,000, and actually
rescued over 1,000 people, including Hannah
Arendt, Marc Chagall, Andre Breton, Marc Chagall,
Marcel Duchamp, Max Ernst, Jacques Lipschitz,
Heinrich Mann, Wanda Landowska, Alma Mahler Gropius
Werfel, etc.

April 12, 1967 Awarded the Croix du Chavalier of the French
Legion of Honor

September 12, 1967 Died, alone, in bed, and basically unacknowledged.

2000 L Street NW, Suite 588, Washington, D.C. 20036-4907, (202) 653-9220
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nized faces 1 had not seen since the old days of the Secours Am-
éricain, Rue Grignan, Marseilles. They understood what Jacques
Lipchitz meant.

Legendary figures pass before our €yes; monolithic figures onto
which we project our dreams. Heroes of flesh and blood are complex
creatures, bormn sometimes tO chine brilliantly only for their short
and finest hour. Varian Fry went t0 Marseilles to his mmdowbﬁm task
and fulfilled his mission, not less glorious because it was brief. Let
the record speak.

It is roughly esti ated that the Emergency Rescue Committee
handled some twoO thousand cases, representing in all over four
thousand human beings. Of these more than one thousand were
sent out of France by legal or jllegal means. For the others, the Com-
mittee intervened directly in getting them liberated from jail or
concentration camps, found places of hiding or false identities, Of
simply paid them 2 weekly allowance for as long as possible.

Here follows 2 partial list of some of the better-known names,
¢hose that I have been able to own forty
years ago; others will still be recognized today. To
added the hundreds whose coura ge—and survival—have enriched the
quality of our national life.

Arnt

Marc Chagall, painter
Marcel Duchamp, surrealist painter
Max Ernst, surrealist w&bﬁ
X ist painter
Jacques Lipchitz, sculptor
Lipnitski, w_uoﬂcmnmmrﬁ
André Masson, surrealist painter
Charles Sterling, formezly director of the Ingres Museum of Montauban,
Jater assistant curator of the Metropolitan Museum of New York
Bruno Strauss, art critic
Paul Westheim, art critic
Ylla, animal photographer
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' Hans Aufricht, theatrical producer

®  Edvard Fendler, conductor

Frich Itor-Habn, pianist

Heinz Jolles, pianist

Siegfried Kracauer, film critic

Woanda Landowska, harpsichordist
Lotte Leonard, singer
Poliakoff-Litovzeff, theatrical producer

Writers, Publishers, and Editors

Hannah Arendt, writer in political and social sciences
Georg Bernhard, editor of the Pariser Tageszeitung
André Breton, surrealist poet
§ Heinrich Ehrmann, economist
' Lion Feuchtwanger, novelist
: Leonard Frank, novelist
Giuseppe Garetto, novelist
Oscar Goldberg, Hebraic scholar
Hans Habe, novelist
Konrad Heiden, biographer of Hitler
Wilhelm Herzog, anti-tascist writer
Berthold Jacob, pacifist, journalist, kidnapped in Lisbon
Jean Malaquais, novelist
Golo Mann, historian
Heinrich Mann, writer of historical novels
Valeriu Marcu, historian
Woalter Mehring, poet
Hans Natonek, humorist
Hertha Pauli, novelist
Benjamin Péret, poet
Alfred Polgar, essayist
Hans Sahl, novelist
Jacques Schiffrin, publisher of the Pléiade editions of the French
cs
Victor Serge, novelist
Franz Werfel, novelist -

Science and Philosophy

De Castro, Secretary of the Faculty of Science at the University of
Madrid

E. S. Gumbel, statistician

Jacques-Salomon Hadamard, mathematician
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Emnom%n mgou&n.&uor professor of philosophy at the University of

Madsi . -

Otto Meyerhof, physiologist, winner of 1922 Nobel Prize for Physiology
or Medicine

Boris Mirkine-Guetzevitch of the Sorbonne

Peter Pringsheim, physicist

Bruno Strauss, psychiatrist

Political Militants

Walter Benninghaus, German Social Democrat

Franz Boegler, German Socialist

Ladislas Dobos, Hungarian anti-fascist

Klaus Dohrn, Austrian monarchist

Bedrich Heine, German Socialist

Otto Klepper, former Minister of Finance of Prussia

Fritz Lam, German Socialist

Giuseppe Modigliani, leader of the Italian Socialist Party

Heinrich Mueller, German Syndicalist

Wilhelm Pfeffer, German Socialist _

Gustavo Pittaluga, former vice-president of the Health Commission of
the League of Nations

Friedrich M_._Eﬂvmmﬁ former Socialist deputy to the Reichstag and editor
of the Berlin Vorwaerts

Hans Tittle, German Socialist

Arthur Wolff, lawyer
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12 THE PRESIDENT'S BEST FRIEND by David Michaelis
LeMoyne Billings was John Fitzgerald Kennedy's best friend from Choate to
the White House—and that makes him part of history.
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One of the most ingenious and least
known rescue missions of World
War 11 was engineered by a young
American dandy, Varian Fry, who
shepherded to safety hundreds of
European intellectuals wanted by
_the Nazis

by Donald Carroll

From this station at Cerbere, France, the refugees
began their clandestine trek over the Pyrenees.

ALL PHETRRARIS COURTESY T TITEAUTIHOR




LL WARs, great and small, can be counted on to
Aproduce four things: misery, death, destruction, and

refugees. As far as the first three are concerned, the
Second World War differed from its predecessors only in
scale. In the matter of refugees, however, the conflict
produced a wholly new phenomenon: the mass transplanting
of the intelligentsia of one continent to another continent. To
quote Laura Fermi, herself a distinguished refugee and the
wife of the great physicist Enrico Fermi, what took place in
1940 and 1941 constituted “a unique phenomenon in the
history of immigration.”

Indeed, historians have argued that in the eighteen months
between the German conquest of France and the American
entry into the war, the United States enjoyed a cultural and
intellectual windfall of unprecedented proportions. It was
without parallel both in its scope and in its consequences. But
it wasn’t a windfall.

There was someone up there shaking the tree. His name
was Varian Fry. It is not a name you are likely to have come
across, for it turns up principally in footnotes to scholarly
works and brief paragraphs of tribute in memoirs. Thus has
one of the most remarkable rescue missions ever undertaken
remained shrouded in obscurity for more than forty years.

Varian Fry hardly seemed handpicked by destiny to
deliver Europe's artists and intellectuals from the Gestapo.
The son of a stockbroker, he was born in New York City on
October 15, 1907, and grew up in suburban Ridgewood, New
Jersey. As a child he was moody, introverted, and an
accomplished hypochondriac.

In an effort to awaken his interest in his schoolwork and
schoolmates, Fry’s parents sent him away at the age of
fourteen to Hotchkiss, the distinguished private school in
Lakeville, Connecticut. There he found himself challenged
for the first time both intellectually and socially. And his
response to these challenges, typically, was to find new ways
of isolating himself. He displayed an extraordinary gift for
languages, particularly Latin, and an equally extraordinary
intolerance for those not similarly gifted. Socially he went to
even greater lengths to put distance between himself and his
peers. He became an exceedingly fastidious dresser, and he
cultivated an interest in good food and wine, though his
budget (and his age) seldom permitted him to test his
newfound expertise—and his fragile stomach punished him
whenever he did. He developed a protocol of eating to which
he would adhere however inappropriate the circumstances;
he would, for example, insist on a knife and fork when served
a sandwich in a snack bar. And he took up smoking. That s, he
took up cigarettes, which he thought looked good in his hands;
he never inhaled.

Of course, this erudite and precociously jaded sophisti-
cate attracted few friends and much ridicule, so much in
fact that one day in the middle of his third year at Hotch-
kiss he showed up at his father’s office in Manhattan and
announced that he had “resigned” from school. A few weeks
later he was enrolled in another Connecticut prep school,
Taft, which he found more to his liking,

84

In the fall of 1926 Fry entered Harvard. Suddenly exposed
to the seductive freedom of being able to choose where and
how he wanted to live and what courses he wanted to take, his
do-it-yourself sophistication let him down.

His academic performance became erratic as his intel-
lectual arrogance became more abrasive; his behavior
became more eccentric, his sartorial idiosyncracies more pro-
nounced. His only triumph came in September 1927, at
the start of his sophomore year, when he founded, with his
friend Lincoln Kirstein, The Hound {» Horn, a literary mag-
azine of enough merit to have its appearance hailed in The
New York Times. But Kirstein soon wearied of Fry’s pedantic
tantrums, and Fry became irritated with Kirstein's lack of
“moral passion” on issues involving the correct use of Eng-
lish. They quarreled, and Fry left the magazine.

Fry arrived in Marseilles on
August 15, 1940. He had with him
two suitcases of clothes, a list of

two hundred names, and three thou-
sand dollars in cash taped to his leg.

Varian Fry sits at his desk in the rue Grignan office of
his Centre Américain de Secours in Marseilles, about 1940.



During his senior year he fell in love with Eileen Hughes, an
editor at The Atlantic Monthly. A maternal woman seven
years his senior, she was as gentle, patient, and tolerant as he
was not. They were married in June 1931.

After Fry's graduation the couple moved to New York
City. While Eileen taught English at Brearley, a private girls’
school in Manhattan, Fry worked as an assistant editor at
Scholastic magazine, for which he also wrote articles and book
reviews, Then, in 1935, he was offered the chance to succeed
Quincy Howe as editor of The Living Age, a prestigious
review of international affairs. The only condition that Howe
attached to the appointment was that Fry should first go to
Germany and inform himself about what was happening
under the Third Reich.

And so it was that the dapper twenty-seven-year-old found
himself on the Kurfiirstendamm, the broad thoroughfare
running through the heart of Berlin, on the evening of July 15,
1935—a night on which the Nazis orchestrated a savage
anti-Semitic pogrom. For the better part of that evening Fry
looked on in disbelief as Nazi toughs swarmed up and down
the Kurfiirstendamm in a murderous frenzy, beating and
kicking Jews, dragging them out of shops, pulling them out of
cars, pummeling them, spitting on them, hurling rocks, chairs,
tables through their windows, screeching insults at them as
they fell under the blows. And singing:

Wenn Judenblut vom Messer spritzt,
Dann geht's nochmal so gut!

(“When Jewish blood spurts from the knife,
then things will go even better!”)

On his return to the United States, at last equipped with a
cause worthy of his moral and intellectual passion, Fry
mounted a furious campaign both in print and from speakers’
platforms to warn Americans of the threat Hitler repre-
sented.

In 1937 Fry quit his post at The Living Age and moved to
the Foreign Policy Association, where he continued to warn of
the coming of another Great War. Convinced by the spring of
1939 that it was inevitable, he began to write a pamphlet
entitled The Peace That Failed. He was working on the final
chapter when the Germans invaded Poland in September.

Immediately he joined the American Friends of German
Freedom, a group that was raising money for the anti-Fascist
cause in Europe. Its chairman was the distinguished
theologian Reinhold Niebuhr, but the real moving force
behind its work was an Austrian emigré named Karl Frank, a
veteran of the anti-Nazi underground. Although he and Fry
were strikingly dissimilar, they became fast friends on the
basis of their shared conviction that the United States should
be prepared to goto any lengths, including war, to bring down
Hitler.

In 1939 this was far from being a popular view in America
and it became even less popular in the spring of 1940, when
the “Phony War” along the Maginot Line turned into the
Blitzkrieg that engulfed Denmark and Norway, then

Holland, Belgium, and France. By late May, with the German
armies striking deep into French territory, and with Francoin
power on the other side of the Pyrénées and Mussolini on the
other side of the Alps, it was clear that soon—perhaps in a
matter of days—the entire continent of Europe would be a
Fascist garrison. For the preceding seven years intellectuals
from all over Europe had been pouring into France to escape
the Gestapo. Now the Germans were closing in fast. For these
refugees, their former haven could become a Nazi slaughter-
house.

Fry and Frank decided they would conduct a fund-raising
campaign to bring to the United States as many of these
refugees as possible. And to launch it, they came up with the
idea of holding a big luncheon to which they would invite
various dignitaries as guest speakers. After booking a banquet
room at the Commodore Hotel for June 25, they started
sending out the invitations.

Meanwhile, the news from France became grimmer by the
day. On June 10 Italy entered the war against its reeling
neighbor. On June 14 the Germans occupied Paris. On June
17 the French government, on the run in Bordeaux,
capitulated. Then came a long, suspenseful week of waiting to
hear what armistice terms Hitler would impose.

The news came through on June 24, the day before the
luncheon at the Commodore. In the words of the headline in
The New York Times that morning: NAZI SHADOW FALLS ON
HALF OF FRANCE UNDER TERMS. The Germans were to occupy
roughly the northern half of France, plus a corridor running
the entire length of the country’s Atlantic coastline, while the
French government of eighty-four-year-old Marshal Pétain
was to be left in nominal control of the south. That was good
news, such as it was. The bad news was contained in Article
XIX of the armistice agreement: The French were obliged to
“surrender on demand” anyone the Germans wanted.

provision or perhaps because of the number of

iliustrious figures who had agreed to put in an
appearance at the Commodore—including the radio com-
mentators Elmer Davis and Raymond Gram Swing—the
luncheon on the twenty-fifth was packed, and thirty-five
hundred dollars was raised for the purpose of helping the
most endangered intellectuals to escape.

Money alone, however, would not save them. Clearly some
sort of rescue operation had to be mounted as well. Erika
Mann, daughter of the great German novelist Thomas Mann,
urged that an organization be set up to send someone to
France to arrange the escapes in person. Everyone agreed,
and the Emergency Rescue Committee was established on the
spot.

As soon as the luncheon was over, the new committee’s
members, including Karl Frank and Varian Fry, held their
first meeting and tackled their first problem: Who would be
willing and able to undertake such a risky mission? After
hours of fruitless speculation and argument, Fry grew
impatient and, half-facetiously, volunteered to go himself.

P ERHAPS BECAUSE OF the obvious implications of this
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The others, much to his surprise, warmly endorsed the idea.

For the next several weeks Fry worked feverishly to
prepare for the trip. He coaxed a passport out of the State
Department, which at that time took a dim view of Americans
traveling to Europe. He coaxed a letter of introduction out of
his friends at the International YMCA, a letter identifying
him as a relief worker, because the French authorities took a
dim view of anyone who wanted to enter France without
having some kind of official business. He quizzed refugees
and other recent arrivals from Europe about conditions in the
“free” part of France, now governed from Vichy. He spoke to
Eleanor Roosevelt, enlisting her support for his efforts—
specifically with the American consuls in France. He
conferred with Thomas Mann, Jacques Maritain, Jules
Romains, and many others, who provided him with the list of
names of those whom it would be his job to save from the
Nazis.

Fry arrived in Marseilles on Thursday, August 15, 1940,
after traveling overland by train from Lisbon. He had with
him two suitcases of clothes, a list of two hundred names in his
pocket, and three thousand dollars in cash taped to his leg.
Immediately he installed himself in Room 307 at the Hotel
Splendide, which sits at the bottom of the vast stone staircase
that spills down from the Gare St. Charles.

ITHIN HOURS word of his arrival was racing through
W Marseilles. As the Czech writer Hans Natonek later

recalled in his memoirs: “Like the first bird note of
a gloomy morning, a rumor ran around the cafés. It was said
that an American had arrived with the funds and the will to
help. It was another distraction in a city in which rumor
abounded, a city in which black-market operators sold
hysterical men berths on ships which did not exist to ports
which, in any case, would have denied them entry. But the
rumor persisted and grew. It wassaid that this American had a
hist...."

If Marseilles was ready for Fry, however, he wasn'’t ready
for Marseilles. Indeed, it would have been a miracle if he had
been. Today, long after the story of Vichy France has becorne
a matter of public record as well as private memory, one still
can find Frenchmen who steadfastly refuse to believe that
their compatriots could have so dishonored themselves in their
abject eagerness to please their conquerors. Even the Nazi
leaders were said to have been taken aback by the
collaborationist zeal of the French.

Pétain decreed null and void the old French law protecting
minorities against libel and slander on the basis of race or
religion, and daily, in posters, in newspapers, in broadcasts
from Radio Vichy, a torrent of vilification poured forth
against Jews and other “traitors.”

The Vichy government issued one ominous decree after
another. One of the earliest ordered an immediate census
taken of all Jews. This was followed by a law prohibiting them
from holding elected office and banning them from the
judiciary, the military, the civil service, the news media,
banking, teaching, and any position where they might
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“influence cultural life.” Similarly, all Jewish-owned busi-
nesses had to be registered, for possible “Aryanization.”
Shortly thereafter a statute was enacted authorizing prefects
of police to arrest foreign Jews without cause and have them
interned in any of the growing number of French concentra-
tion camps, where they were to be segregated and, if desired,
formed into forced-labor gangs. Then it was announced that
all foreigners between the ages of eighteen and fifty-five
could be so interned.

No one was allowed to leave the country without an exit
visa—and all applications for exit visas were handed over
to the Gestapo. Consequently, for those in the greatest dan-
ger if they remained in France, the very act of asking to
leave was sufficient to guarantee instant arrest, intern-
ment in a concentration camp, and ultimately, deportation
to Germany.

Small wonder, then, that when Fry arrived in Marseilles,
he found the city’s swollen refugee population gripped
alternately by panic and despair. Day after day, through-
out the hot summer, they had been crowding the cafés, sit-
ting for the most part in stricken silence, picking their way
through the hundreds of pitiful newspaper advertisements:
“Mother seeking infant daughter who disappeared on the
road north of Limoges. . . .” “Please help me find my wife, last
seen in Tours on June 21st. . . .” “Small reward for anyone
who knows the whereabouts of my parents. .. .”

It was the relative silence in the streets that first struck Fry
about Marseilles. Though gorged with people, the ordinarily
clamorous seaport was hushed. Ignoring his fatigue after the
long and uncomfortable train journey from Lisbon, Fry
moved quickly to establish contact with as many people on his
list as he could find. The first ones he located were the Czech
novelist Franz Werfel, whose The Forty Days of Musa Dagh
had been an international best seller, and his already
legendary wife, Alma Mahler Gropius Werfel. They were
staying in a hotel down near the harbor. Fry found them
distinctly unappealing: Werfel, a fat little man with thick
glasses, was full of whining self-pity; his wife, of imperious
self-importance.

Much more congenial was the aristocratic and soft-spoken
Heinrich Mann, Thomas Mann's older brother, who at that
time was probably better known as a writer, at least in
Germany and France, than his brother. Indeed, such was the
respect he commanded that in 1932 he had been put forward
by the social democratic press as a candidate for president of
the German Republic, and in 1933, when Hitler came to
power, Mann was the first person to be stripped of his German
citizenship. He and his young wife, Nelly, were staying in a
hotel right across the street from the Splendide.

Feuchtwanger, a distinguished historical novelist
whose books, with primarily Jewish themes, were
anathema to the Nazis. Feuchtwanger, who, like Mann, had
been deprived of his German citizenship in 1933, had the
most interesting refuge of all: he and his wife, Marta, were

T HE NEXT NAME Fry checked off his list was that of Lion
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At the Marseilles headquarters of La Legion, the French
veterans organization, civilian Jews were forbidden.

Petain decreed null and void an old
French law protecting minorities,
and daily in the press a
torrent of vilification poured forth
against Jews and other “traitors.”

living comfortably with the American vice-consul, Harry
Bingham. Feuchtwanger had found sanctuary there because
Eleanor Roosevelt, a great admirer of his work, had seen a
photograph of him confined in the St. Nicolas concentration
camp near Nimes, and she had cabled the consulate in
Marseilles to take whatever steps were necessary to save him.
However, as the consul-general was determined not to take
any steps that might compromise American neutrality or
complicate America’s relations with Vichy (or for that matter,
to do anything that might please the Roosevelts—he still had,
in 1940, a portrait of Herbert Hoover above his desk),

Bingham had taken it upon himself to help ensure
Feuchtwanger's survival

After these initial contacts, it was only a few days before
Fry had managed to get in touch with a majority of the people
on his list. Actually, so efficient was the refugee grapevine that
most of themn found him before he could find them. Likewise,
he recruited some much-needed helpers from among those
who came to the Splendide to volunteer information or
assistance. Two were to become crucial to the success of his
operation: Albert Hirschman, a baby-faced twenty-five-
year-old German economist whom Fry nicknamed Beamish,
and Miriam Davenport, an attractive and energetic young
Smith graduate from Boston who had been studying art
history at the University of Paris when the war broke out and
who was determined not to return to the United States until
she could take her Yugoslav boyfriend back with her. With
the thirty-two-year-old Varian Fry as their ringleader, this
improbable little band of conspirators proceeded to launch
one of the most audacious rescue operations of the war.

The first order of business was to establish a cover for the
operation and, if possible, to get some sort of official sanction
for it. So Fry went to see the secretary-general of the
prefecture and spelled out his plans for setting up an
American Relief Center to aid needy refugees. Whether it
was the fact that the plan sounded innocent enough, or the
fact that Fry certainly looked innocent enough in his
pinstriped suit embellished with a silk handkerchief and a
boutonniere, the secretary-general gave his blessing to the
enterprise. A few days later the Centre Américain de Secours
opened its doors in an abandoned handbag factory in the rue
Grignan.

There, from early in the morning until late at night, Fry
and his two young cohorts interviewed refugees. The basic
information about each—plus the name of someone who
could verify the information—was written down on an index
card. Addresses, however, were omitted, as such information
could be fatal if the cards ever fell into the wrong hands. Some
refugees were given money for food, and perhaps a letter of
introduction to the American consulate or a bona fide relief
agency; others, principally the ones on Fry's list, were told to
stand by for news of possible “travel plans.”

After the last of the refugees had departed each day, Fry,
Beamish, and their secretary, Lena Fishman, would adjourn
to the bathroom, turn on all the taps to foil any attempts at
electronic eavesdropping, and there they would talk over any
special problems that might have arisen during the day.
When the discussion was over, Fry and Beamish would hide
the most incriminating documents—usually by loosening the
screws on the mirror inside the closet door and sliding the
papers behind the mirror before tightening the screws again.
Whatever cash was on hand was counted and placed in a bag
to go home with Beamish to his hotel. Finally, Fry would
spread the index cards in careful disarray on one of the desks
so he could later tell if they were tampered with, and they
switched off the lights and left.

The biggest problem facing Fry in those early days was to
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This picture of novelist Lion Feuchtwanger in a French
concentration camp alerted Mrs. Roosevelt to his danger.

The problem was to find a way
to get out of France illegally=—that
is, to slip across the border
undetected, without an exit visa=—
and yet still enter Spain legally.

find an escape route. The most obvious—by sea—was also the
most perilous. The available boats were often unseaworthy
and the traffic in and out of the harbor at Marseilles was
subject to tight restrictions and closely monitored. Further
out, Italian and German fleets patrolled the Mediterranean,
adding their hostile presence to the hazards of the open sea.
And evenif a boat survived the crossing to North Africa, there
was still a considerable risk of being captured and returned to
France.

That left the Pyrénées. Although the Spanish and
Portuguese had repeatedly compromised their neutrality in
their willingness to accommodate Hitler, they still were
prepared, most of the time, to allow refugees to travel through
their countries on transit visas, so long as they had an ultimate
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destination such as the United States. The problem was to find
a way to get out of France illegally—that is, to slip across the
border undetected, without an exit visa—and yet still enter
Spain legally.

Beamish knew a way. He had fought briefly with a
Republican unit in Barcelona during the Spanish Civil War,
and he remembered that in the mountains above Cerbeére, a
fishing village in the southeast corner of France that was about
240 miles from Marseilles, the French and Spanish frontier
posts were situated so that neither was visible to the other. It
was possible, he told Fry, to climb the mountain on the French
side without being seen by the guards there while also
managing not to overshoot the Spanish border station, where
it was necessary to get the Entrada stamp in one’s passport.

Beamish drew Fry a sketch. This map, drawn in pencil ona
little scrap of paper, was to become a crucial document in the
cultural history of our time.

But there were other, more formal documents that were
needed before an escape attempt could even be contem-
plated—a carte d'identité, for example, which was required
of anyone traveling in France, and of course a passport. As
very few of the people on Fry’s list could risk traveling under
their own names, this meant that the American had to acquire
a large number of passports and blank identity cards, and he
had to find a skilled forger who could make them usable.

Blank identity cards were easy to come by. The govern-
ment itself saw to it that they were in wide circulation. Like
any fascist regime, Vichy wanted to keep close tabs on
everyone who fell under its sway. The passports, however,
were another matter. They were available from only two
sources: the black market, where the price was high, and the
Czech consul, a man named Vochoé, who had stayed on the
job after the German takeover of his country for the sole
purpose of helping refugees from Nazism. Fry made
abundant use of both sources.

To forge the documents, he engaged the services of a
diminutive Austrian cartoonist named Bill Freier. Freier, who
had fled to France when the Germans entered Vienna in
March 1938, spent his days drawing portraits of people he saw
down by the Vieux Port and his nights in his hotel room
altering passports,

Freier would take a black-market passport—usually a
Dutch or Belgian one, because they were less likely to be
scrutinized—and with a razor blade carefully remove the
original photograph, replacing it with a picture of the person
who would be using the document. Then, with a very fine
brush, he would painstakingly reproduce the stamp that made
the passport official. This part often took hours, because
Freier insisted on replicating the stamp exactly from a real
one in another passport, taking particular care to copy all the
imperfections and blurs. Finally, if the passport seemed a little
too pristine for the number of entries recorded in it, Freier
would quickly age it with the help of a few drops of water,
some cigarette ash, and fine sandpaper.

The first to make use of Freier's handiwork was Konrad
Heiden, the man who had revealed Hitler's true nature to the



world in his masterful biography, Der Fiihrer. Of all the
refugees, “probably none was in greater danger than
Heiden,” Fry wrote later. “I couldn 't take the responsibility of
letting him travel through Spain under his own name.”
According to the papers that Fry gave Heiden, the man who
left Marseilles was a businessman named Silbermann. He
made it to Lisbon.

Following Heiden, in rapid succession, were Emil Gumbel,
the great mathematician whose outspoken pacifism had once
provoked a riot at Heidelberg; Hans Natonek, the anti-Nazi
Czech journalist; Dr. Otto Meyerhof, the Nobel Prize-
winning biochemist; and the novelists Leonhard Frank,
Alfred Polgar, and Hertha Pauli. They, too, made it safely to
Lisbon. Fry’s underground railroad was in business.

While most refugees would have done anything to be able
to get on it, there were a few who had misgivings. The most
prominent among these were Franz Werfel and Heinrich
Mann. The pessimistic Werfel probably would have had
misgivings about any plan, but in this case his worries were
justified; he had suffered a serious heart attack two years
before, and he was overweight, with dangerously high blood
pressure. The rigors of the journey, and especially the climb
up to the border, might be too much for him. Mann, who was
almost seventy and in frail health, was also concerned about
his ability to endure the long, strenuous trip. Fry finally
persuaded them by volunteering to go with them.

So, at five o'clock on Thursday morning, September 12,
1940, a small group gathered in a corner of the Gare St.
Charles in Marseilles. There were Varian Fry, Franz and
Alma Werfel, Heinrich and Nelly Mann, and Thomas Mann’s
son Golo, who had been in hiding at Harry Bingham’s villa.
There was also, despite Fry's pleas that they bring only
essential luggage, a pile of twelve suitcases—all of them
belonging to Alma. At 5:30 A.M. the six of them, plus Alma’s
luggage, boarded the train.

It was late afternoon when the train pulled into the station
at Cerbeére. After checking Alma’s bags with a porter at the
station, they moved into a hotel for the night. At breakfast the
" next morning Alma presented Fry with another unwelcome
surprise: she had put on a blindingly conspicuous white dress
in which to climb the sunlit mountainside. To make matters
worse, Nelly Mann went into a mild panic when she realized
that it was Friday the thirteenth.

After a tense breakfast Fry led the group up to the town
cemetery, a walled-in enclave of ornamental tornbs perched
in isolation on a mountain overlooking the bay. There he
explained once more the exact procedure and once again
checked to make sure that none of them was carrying
anything that might arouse suspicion. Sure enough, there was
something. Heinrich Mann, whose passport identified him as
Heinrich Ludwig, had the initials HM on his hatband. “When
I began scratching the initials out of the hatband with my
penknife,” Fry wrote later, Mann said miserably, ‘We are
obliged to act like real criminals.”” Fry supplied the group
with American cigarettes for pacifying the police and bade
themn farewell. He returned to town to accompany Alma’s

luggage on the short train ride through the international
tunnel to Port-Bou, in Spain.

Before sundown they were all reunited in the train station
at Port-Bou. Two days later they were all in Lisbon.

NCE IN LISBON, Fry set about doing the two things that
O he could not do in Marseilles: he sent a complete

report on his activities to the Emergency Rescue
Committee in New York (all communications out of France
were read and censored by the authorities), and he
interviewed refugees he had helped to escape to see if they
had encountered any unexpected hazards along the way.

Each person had a different story to tell, but the only tale
that really unnerved Fry was the last one: a group that had
tried to cross the border the day after Fry had done so said that
they had found Cerbére swarming with Germans. They
therefore had spent the night in the mountains west of town
and had only managed to escape by approaching the Spanish
frontier post from the inland side. What troubled Fry about
this was that several other refugees, including Lion Feucht-
wanger, had also been scheduled to leave in the days following
Fry's departure. What if they had walked into a trap?

A few days later, as he was preparing to return to Marseilles,
Fry’s question appeared to have been answered by a headline
in The New York Times which he saw in the American
embassy in Lisbon:

FEUCHTWANGER IN BERLIN

STILL HELD BY POLICE—BEHEADING
IN PARIS IS DENIED

Back in Marseilles, Fry learned to his great relief that the
story was untrue. Feuchtwanger was, in fact, safely in Lisbon.
Nonetheless, the story could so easily have been true that Fry
decided at once to change the escape route. The question was
how to find a new way over the Pyrénées.

The answer was provided by a young German couple,
Johannes and Lisa Fittko. Johannes Fittko had been a
prominent journalist and an active Social Democrat in Berlin
up until 1933. Then, shortly after Hitler came to power, the
Nazis passed a law decreeing the death penalty for anyone
who could be considered the “intellectual author™ of a capital
crime. Within only a few weeks it was used to get rid of Fittko.
A Nazi was murdered in Berlin—by other Nazis, as it turned
out—and the crime was blamed on an article Fittko had
written in Die Aktion. The newspaperman was forced to flee
to Prague, where he found out that he had been condemned to
death in absentiac—and where he met Lisa.

For the next seven years Fittko continued to turn out
articles against the Nazis while the Gestapo pursued him and
Lisa across Czechoslovakia, Austria, Switzerland, France,
Germany, Holland, and finally France again. Like so many
others, they had ended up in Marseilles. But unlike most, they
had a great deal of experience in slipping across borders with
the Gestapo at their heels. Thus, when Beamish met them one
day in Marseilles and discovered that they had already

scouted the eastern Pyrénées for their own escape, he
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immediately brought them to Fry. The American’s passionate
persuasiveness convinced the Fittkos to delay their departure
by several months in order to help guide Fry’s people over the
border.

Thus at the end of September the Fittkos left Marseilles for
Banyuls, a town a few kilometers up the coast from Cerbere,
where, with the help of identity papers impeccably forged by
Bill Freier, they moved into a large house and did farm work
in local vineyards along the border. That house would soon
become a transit hotel for waves of writers, artists, and scholars
fleeing Europe.

“So that no police agent could present himself to F |
Fry wrote at a time when he still didn’t dare use Fittko's name,
“. .. we also gave each of our departing protégeés half of a torn
strip of colored paper. On the end of each strip there was a
number. F___ had the other half, with the same number on
it. If the numbers agreed, and the two pieces of paper fitted
each other perfectly, he knew that the person was what he
represented himself to be.” Fittko would take “his friends”
out into the fields with him
ostensibly to work or picnic,
and they would simply fade
into the hills. “In the course of
about six months,” Fry wrote,
“F passed more than 100

»

people over the frontier this
way. Not a single of them
was ever arrested, or even
questioned by the police.”

At about this time, two

Johannes and Lisa Fittko delayed their
own escape to guide others to safety.
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In spite of the growing police
surveillance that his activities
attracted, Fry succeeded in organizing
during twelve months the escapes
of nearly 1500 men and women.

Albert “Beamish” Hirschman, right, shows
a refugee a map of the escape route.

other problems, which had been with Fry from the beginning,
started to become critical. One was getting money into France
to finance his operation; the other was getting messages out.
To deal with the money problem, he approached a
well-known Corsican gangster in Marseilles, a man who had
the same problems as Fry but in reverse: he had friends who
wanted to get money out of France. So the young idealist and
the old hoodlum made an arrangement. Every time one of the
Corsican’s friends wanted ta transfer a sum of money out of
the country, Fry would cable the Emergency Rescue
Committee to pay that sum in dollars to a bank account or
designated agent in New York, and then the Corsican would
hand over the money to Fry in francs. It was as simple as it was
symmetrical.

Fry’s solution to the communication problem was more
homespun. Whenever an important message needed to be
sent to New York, Fry would type it out on light airmail paper.
The paper was then cut into thin strips—each containing a
single line—and these were glued together end to end. When
the glue had dried, the long,
slender message was rolled up
tightly and placed in a con-
dom. Next, Fry would make
a slit near the bottom of a
half-empty tube of toothpaste,
slip the message inside, and
then roll the tube up so that it
looked like every other half-
used toothpaste tube. The
“tubegram” was then given to
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a refugee to deliver when he got to America. It is a tribute
both to the cleverness of the scheme and to the scrupu-
lousness of the refugees that not one message failed to get
through.

By such means Varian Fry succeeded, between the fall
of 1940 and the late summer of 1941, in organizing the
escapesof nearly fifteen hundred men and women. He
succeeded in sending to these shores artists such as Marc
Chagall, Jacques Lipchitz, André Masson, Wilfredo Lam, and
Max Ernst; musicians such as Erich Itor-Kahn and Wanda
Landowska; scholars and scientists such as Otto Meyerhof,
Peter Pringsheim, Emil Gumbel, Fritz Kahn, and Jacques
Hadamard; writers such as Hannah Arendt, André Breton,
Konrad Heiden, Heinrich Mann, Lion Feuchtwanger, and
Franz Werfel.

He succeeded in spite of the growing police surveillance—
and harassment—that his activities inevitably attracted. He
succeeded in spite of the constant lack of cooperation, even
discouragement, he received from American consular offi-
cials in Marseilles. He succeeded in spite of the demoralizing
and debilitating effects of the hunger that came with the food
shortages in the winter of 1940-41, during which time he lost
almost fifty pounds. He succeeded in spite of the reluctance of
some, like Lipchitz, to leave behind their beloved Europe. He
succeeded in spite of the arrogant attitude of others, like
Chagall, that anything short of death would be preferable to
living in a cultural wasteland like America. (After the passage
of Vichy's anti-Jewish laws, however, Chagall reconsidered.
He asked Fry if there were any cows in America and was
assured there were. Fry wrote, “I could see from the look
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U.S. vice-consul Harry Bingham
sheltered refugees in his villa.

Cartoonist and document forger Bill
Freier and wife on a Marsetlles street.

of relief on his face that he had already decided to go.”)

Varian Fry's work came to an end on Friday, August 29,
1941, when he was taken into custody by agents of ihe Sirete
Nationale. After being held incommunicado overnight at
police headquarters, he was taken to Cerbére for his second
and last trip through the international tunnel into Spain.

At Cerbeére, Fry had the last, bitter laugh on Vichy. Because
his passport had expired, his exit visa and all the other visas
were invalid. And since he didn't have the right papers, they
couldn’t throw him out. So for the next five days he sat in cafés
drinking wine and arranging for the continuing work of his
committee while the Americans, French, Spanish, and
Portuguese labored to get his expulsion papers together.

On Friday, September 5, his new passport arrived with all
the necessary visasin it. It rained that night in Cerbére. It was
still raining the next morning when the train disappeared into
the tunnel under the mountains over which he had sent so
many to freedom.

When he got to Lisbon, Fry wrote a letter to his mother
explaining why he had lingered so long in France. He had
stayed, he said, because it took courage to stay—"“and courage
is a quality I hadn’t previously been sure I possessed.”

On the same day, he wrote to his wife, Eileen, “Now I think
I can say that I possess an ordinary amount of courage.”

O PARAPHRASE Euripides, those whom God wishes to

I destroy, He first makes heroes. Almost from the day
Varian Fry stepped ashore back in New York, his life

began to fall apart. He had trouble finding a job, and
whenever he did find one, he couldn’t keep it for very long.

Miriam Davenport and Fry work late
at night at the rue Grignan office.
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He couldn't even join the Army: when he tried to enlist he was
told that his chronic stomach problems were “psychogenic.”
Sorry, they said, but he wouldn't be able to stand the pressure
of being in Europe during wartime.

In the face of such setbacks his marriage to Eileen began to
buckle and in a matter of months collapsed completely. Now
lonely and frustrated, the contrast between his successes in
France and his failures back home began to haunt him. He
tried writing his way out of his gloom, hammering out one
article after another recalling his experiences overseas. While
the articles frequently contained penetrating analyses of the
situation in Europe, they were not always publishable. Many,
in fact, were rejected.

Wounded but undaunted, Fry decided he would write a
book about his time in Marseilles. Thus began another cycle of
disappointments. Many of the key people on whom he was
depending for critical dates and information proved impossi-
ble to track down. Others wanted to forget about the whole
business and just get on with their lives. Some, including
people who had once begged on their knees for Fry to save
them, were too busy to be bothered by his modest requests for
help.

He persevered nonetheless, and his book, Surrender on
Demand, was published in a small edition by Random House
at the end of the war. For whatever reason—the rather
schoolmasterly prose, the timing of its publication—the book
failed abysmally. Few people, it seemed, cared what Varian
Fry had done. He was shattered.

Although he had a small income from his free-lance writing
(he was contributing editor at the New Republic), it was
hardly enough to live on, so he applied for a regular job with
every publication he could think of. He even wrote Coronet
and the Chicago Daily News. They all turned him down.

And there was more bad news still to come. In 1947 Eileen
was found to have lung cancer. Though they were now
divorced, Fry had remained devoted to her, and he was
devastated. At the same time, perhaps because it took his mind
off his own suffering, he began to develop a new strength, a
new sense of purpose. After Eileen was hospitalized, he went
every day to the hospital and sat by her bedside, chatting with
her, reading to her, trying to cheer her up. She died in early
May of 1948.

Then in 1949 he met Annette Riley. She could hardly have
been more unlike Eileen. Where Eileen had been mature,
wise, maternal, Annette was bouncy and naive—and almost
twenty years younger than Fry. The daughter of the head of
the philosophy department at Vassar, she also had the kind of
lively, unspoiled intellect and curiosity that Fry found
irresistible. They were married in 1950.

The early years of their marriage, during which they had
three children, two sons and a daughter, were among the
happiest of Fry’s life. Then things started to go sour. The
sound-recording studio he was running failed, and he had to
take up free-lance writing again as well as teaching Latin and
Greek. But he had trouble finding magazines that wanted to
publish his work, and he couldn’t hold down a teaching job for
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Marc Chagall, a reluctant refugee, was at work on this
painting when Fry arrived to explain escape plans.

Varian Fry’s rescue of the
intellectuals came to an end on
Friday, August 29, 1941,
when he was taken into custody by
agents of the Siirete Nationale.

From left, Jacqueline Breton, Jacques Lipchitz, and André
Breton confer with Fry before their escape to Spain.



more than a year or two—not because he wasn't a good
teacher but because he had a tendency to denounce his
colleagues for being bad, lazy teachers.

Once more he began brooding, now more bitterly than
ever, about the way his work in Marseilles had been forgotten,
about the way he had been rejected and snubbed by some of
the very people whose lives he had saved. As his unhappiness
grew, he took it out on Annette, the children, his colleagues,
anyone who came within striking range of his despair.

Then, at last, came the recognition for which he had been
waiting for more than twenty-five years. On April 12, 1967, in
a brief ceremony at the French consulate in New York, he was
awarded the Croix du Chevalier of the French Legion of
Honor.

Convinced that the world was finally ready to hear his
story, Fry set out again to write a book about that year, long
ago, when the fate of so many of Europe’s writers and artists
was in his hands. He dug out old notes. He looked up old
comrades. He contacted as many of the former refugees as he
could find. And he moved out of New York City.

The Joel Barlow High School in Redding, Connecticut, had
offered him a job as a Latin teacher, an offer he had eagerly
accepted. Not only was it a good teaching job but it also gave
him an opportunity to make a graceful exit from a marriage
that now lay in ruins. Above all, it gave him an opportunity to
go off alone and write the book that would earn him the
respect and admiration he felt were his due.

He found a large house in Easton, Connecticut, a few miles
from Redding, and in the late summer of 1967 he moved in.
He was in exceptionally good spirits, looking forward to the
teaching as well as the writing. He began both a few days
later.

On Tuesday morning, September 12, only a week after he
had started his new job, Fry failed to show up at the school.
School officials called his home, but there was no answer. The
next day, when he again failed to appear, they became
worried and notified the police. A young officer named
Richard Schwartze was sent to investigate.

The front door was unlocked, Officer Schwartze reported,
and there was a light on in the bedroom upstairs. There he
found Varian Fry, dead of a heart attack. He was lying in bed,
a pillow propping up his head. In his hand he held his glasses,
unfolded, as if he had just taken them off, tired of reading.
Next to him were manuscript pages of his book. Questioned
by a reporter for a local newspaper, Officer Schwartze
described the manuscript. “It appeared to be a work of
fiction,” he said.

The Rescuers Today

HARRY BINGHAM was transferred at his own request
from Marseilles in 1941, first to Lisbon and then to
the American Consulate in Buenos Aires. He returned to
Washington in 1945 and the next year resigned from the
foreign service. He now lives on his four-hundred-acre
farm near Salem, Connecticut.

JOHANNES AND LISA FITTKO didn't get out of France
until October 194] and weren't admitted into the United
States until 1948, by which time Johannes Fittko was in failing
health as a result of living wretchedly in Cuba for seven years
while waiting for an American visa. They went to Chicago,
where Fittko worked as a printer until he died in 1960. Lisa
Fittko still lives there, in a small apartment by Lake Michigan,
where she devotes her time to social causes and the
nuclear-freeze movement.

BILL FREIER was arrested by the Vichy police in 1941 and
handed over to the Germans, who shipped him to a death
camp near Auschwitz. Somehow he survived, though he
weighed barely seventy pounds when the camp was liberated.
Then he proceeded to walk across France until he found his
wife and the four-year-old son he had never seen. Shortly after
they were reunited, however, the accurnulated horrors of the
past four years overwhelmed them. She went insane and died
in an asylum in 1953. Today Bill Freier is one of France's most
popular cartoonists; he lives, with his second wife, outside
Paris.

MIRIAM DAVENPORT returned to the United States in
1941, after a complicated and hair-raising detour to
Yugoslavia, where she collected, and married, her Yugoslav
boyfriend. They were divorced in 1946, after which she
married William Burke, an art historian at Princeton, who
died in 1961. She now lives with her third husband, Dr.
Charles Ebel, a professor of ancient history, in Mount
Pleasant, Michigan. She got her Ph.D. in French literature in
1973. She occupies herself now by doing research in her field
and by painting, growing roses, hunting ducks in season, and
writing lengthy, funny letters all year round.

ALBERT HIRSCHMAN (“Beamish”) was in the Pyrénées
checking on the escape route when the police came looking
for him at Fry’s office in Marseilles. Fry got word to him in
time, and he headed over the mountains rather than back to
Marseilles. Settling in the United States, he spent two years at
Berkeley as a Rockefeller Fellow in economics and then
joined the U.S. Army, serving with an OSS intelligence unit
in Italy. By serving in the American army, he became a
naturalized citizen, moved to Washington after the war, and
worked for the next six years as an economist with the Federal
Reserve Board, helping to devise and administer the Marshall
Plan. He went on to teach at Yale, Columbia, and Harvard
and to write several books on economic development and
international trade that have come to be regarded as classics.
Today he and his wife live at Princeton, where he is a
professor of social science at the Institute for Advanced Study,
and his beaming cordiality continues to justify the nickname
Fry gave him forty-three years ago.

X For years, Donald Carroll, the author of eight books, kept
running across the name of Varian Fry in reports about
artists who had escaped Nazism and come to America.
Finally his curiosity was so aroused that he went to work
digging out Fry's story.
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VARIAN

A fastidiously dressed American
eoditor with a backgreund it ¢las.
sics slipped into Muancilles in
mid-Angust of 1940, Fuance Lud
fallen 0 Nazd Germany elghe
weela oadier The steamy city
was jammed with demobilized
French snidicr and aailors. Ine
temod Briush, German otheen,
wnl 1¢fugees from the occupicd
north.

Varan kry had come w hzlp
200 Curopcan intellectual and po-
lideal feaders escape Nuzi vius
geance. “T wag at 2 complete Joss
about how to begin, and where,”
he woote laree “My job was to
seve epnain refigees. Bur how
was | to do it? How was I m gecin
touch with them? What could 1
do for them when [ found them?™

kry had tmaveled from New
York with $3,000 in cash wped
his lcg. He would disbuie 4l of
it within a fortnight and would
loam to live by his wits, Hurried
Ly Fiench pulice and hampered
v uncooperarive. Ameriran For-
cign Scrvico officers, he discov.
cred unepped reserves of nerve,
lewdenship. ad cudwance, For
more than a year he direcmd an
improvised resoue opemcion that -
exwnded procection w muoie Un
4000 arrisex, schnlars, smatesmen,
and others whose lives were i
jauvpnedy, He provided financial
assisrancr: 0 abour 40N and are
ranged the legal or se¢cet depar-
tures of at lcase 1,200. A shore list
of ardsisy uud wriers wlo uwad
their freedom to Fry would la-
olude Hannah Arondt, André
Dieton, Masc Chagall, Marcel
Duchamp. Maxy Fmer, Wanda
Landowska, Jacques Lipchitz,
Heinrich Mann, Ands¢ Massan, wd Alova Mahler Grepius
Werfel. Amnng the athers. perhaps less known today, were
the pianizes Heinz Jolles and knch [tor Kahp, the swagistician
Emil Guinbsl, he animal photogroher Ylla, and Konrad Hei-
den, whnse hingraphy of Adolf Hide: landed bin vin ihe Ge-
stape s most-wanved list,

Frv camc from a privileged becltground. "I'he son of 8 New
Jerey stckbiohen, he atended Iluichkisy and Tafe before
entering Harvard with the Cliss of 1930 FryX cnflege yeurs

The civilian as war herv.

Maostermind: Varian Fry ot the rug Grignan ofice of
the ('entre américain de seconrs, Marscilles, 1944,

weore. ogh svbaritic and serions.
He¢ concentmted in ciassics and,
with his classmarc Lincoln Kir-
stein, founded Hnznd & Horn, a
livezars quarterly that amed tw
pretee Harvard™ philistne indif
ferénce o fiserate new wiidug,
Undversity Hall must have found
him ‘2 aiflc idisome: his gmdes
were crmde, and i June of his
Junior yesr he way sresred for
secaling a large For Sale mign and
pasting W oin fione of Mresident
Lowrell’s house An illneas in thi
spang of his scnior year forced
hin ov finish his degrec require
ments at summer school,

Aftee 2 vear of graduate shidy,
Fry mamied British-born Eileen
Hughcs, then an editu at The 4¢-
lannc Monply. They moved
New York, where Fry worked tor
Sedalncar magacive, [n 1935
Quincy Howe 21 ¢hose Fry
succeed him a¢ oditor of Lhe Lot
g Agr, stipulating chat the voung
man chould Arer visic Gernny,
When Fre arrived thete i july he
was horrificd by a bloody pogrom.
The next day he was whl by
Emst ("Putn”) Hanfstarng) 09,
the povernments forcign press
chief. thar Navi 1adicels planaed
to solve “the Jewish problem” by
cxtenninuting Jews, Returaing o
Amenca, Fiy usad lis influence
a8 an editor, writer, Jevrurar and
radio commoentaror to denounde
Ndzi :fimes against huroanjtv.-

When France fell 1o the Nadis
in June 1940, the armustice ag-ve-
ment required the collabomeionist
Vichy govemmen: w “sunender
on demand” aav fopmer msidant
of the “Ceecater Reich™ (al} terri.
ory verrun by the Nuzis), That
imveriled thousands cf creative artists, cducators. politied!
Ieades, journalists, and professionals who had tolen refuge in
Pranre On June 25 the Americin Fueads of German Freer
dom, 1n which Fry was active, held ¢ large lunchean in New

Vit

i York. A plea for funds by the theologian Keunhokt Nisbuhs

raised 33,500, aud iz Erwgency Rescue Committee (ERC)
was launched. :
By this ame, ten million reflizoes were choking the roads

i cides of defeated Faance, The ERCY first atep was w0

Marci-Arr, 1999 43
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VARIAN FRY contizsas
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identify inrellactual and political figures who might be tescied
and to appoint an agent to help them reach Lisbon or Casa-
blanca en wute w dic Ay, A sulrxunnitive canvascd
officlals of museums, publishing irms, émigré organizations,

and universities and came up with a list of 200 Europenns | hie 1948 memois, Skrmder on

belicved to be mapped. ey then an edivr with the Foreign |

Pulicy Assaciarinn, impultively valinresred o serve as agenr.
Hi¢ dandihed drese and careful speech struck sorae ERC
members 43 almost procious, Bur Maul [lagen, who had been a

wuwivt w the German undegronnd, was won aver hy Frex |

mady command of languages, broud tamiliarity with contom-
porary ares, and firn political ennvictons. Ac length ke was
given the assignment. Py left New York in mid-July. having
raken ¢ one-month leave from s job. Just before hus depara
ture he bought a dress suir and builed shire at Brooks Brother,
Mouihs later, vn shore ratiups in Proveace, he refully old a
fend that he ought to have spent the monev op vieamins.

In Maroeillec kry met with Dr. Frank Bohn, who was on a
similar mission for the Ameriean Federation of Labui. Bulin
destribed conditions of apparmine confusion. Although the
French were not giving exit visas or eafe-conduct passcs (o
Mameillea, where Amencan visas were obtsinable, tﬁc- police
paid lirdle avtention w icfugees, snd Ui Gestapn had noe ver
moved in Refugess with cverscas visss could get Portuguese
and Spanich transit visas, then moke their way to the frantior
aud Civss un fout. So fi none hsd been arresred. Some police
seemex symparherie.

Many relugees had not lcft, however—cither because they
were still in French concentrativn wanps i were waiting for
uversens VAt Some were hesltane o use false passporss of

P
-~ lust before his departure
for France, Fry bought a dress suit
and bolled shirt at Brooks Brothers.

Later he ruefully told a friend
that he ought to have spent

|
\!-\\\ the money on vitamins.

: T — ey

]

; Ruk the tip through Spain for foar of anvcat and deporaadon to
Cermany, Those in greatest danger lud dic greutest 1euson u)
feur rectynition—rhe senipror Jacques Lipehiz. the painter
Marc Chagall, and noveists Heintich Mann and Lion Feucht-
wanger, for example.

From w 1oum ut the Horel Splendide, Fry wrote everyone
for whom he had an address, asking them o call on him. "1 he

German author and translator Huina Sabl later weore of his
inecrview with “a fricndly vouns rnan in shirsleeves” who

vut lis ain around my shoulders, nicked mMoney into my pocket,
drew me nver m the window, and whispered out of one comer of
his mouth. like 3 mrher poor sctor plaving the partef + plotter: “If
yoil need mare, come back 231in. Mesnwhile Tl eabie your tame
to Washingron. We'll get vou out »f here, There are ways. You'll
see—ah, there are wayy, , ., "

{l'}ears swure stroaming down mv face, actual tcars, big, round,
and “wou: and that pleasant fellow, a [larvapd man wideially,
talees a sille handkerchics fram his jucker and sy, "Here, o

4 Harvano Macaciar.

this. Sofry it un cieanec” You know, since thaz day | have loved
300, because these thifige ave done vo casuallv aad yex with
et and practical comimon senae,

“It wuspt que thac I oould get visas quickly,” Fry wrote in
Dvtvand

but the refugees believed it, and they began comiag in drovas, 1

| had v guc help, not onlv to handle the crowde, buc aleo ta advice

me on the political vicws and intellectunl merits of the candi-
dates. Most of dhem were complece stran.zers to meyand 1 had o
be carcful not to help a galice spy or a fitth columnic. or a
communist masquersdiig 48 & dennarat.

Soon Fry bed 2 staff. Its fist member was Albert Hirsche

© man, a 2 ear old economist who had foughe in the Spenish

Republican and Freich ammics. Fry dubbed hiog Deansish: L
cause of “his impish eyes and perennial pout, which would
tutn into 3 broad gnn in an instant,” Hischraan becamo kry's

| apecialise on illegal mawers. 1c was he, wrote Fry,

whe Bund new surcey of fibse puporty when che Crech pass-
purts [supplied by che Czech consul] were exposed and_ cmldn'
be used any more. Tt wat he whn amanged o change and rmnefer
maney an the hiark hoiiree when my atiginal stock of doliar gave
ont. And ir was be who atganized the guide scrvice over the
frontet when it was no possible tor people o go down w
Corbéee |a fishing village French and ish border posta
wvere out of each other’s sight] on the trsin and cross ever on goo:,

Another stalfer was brinz von Hildebrand, an Austrian
Catholic monarchist. Ile had worked widli anr Austisan telicl
wmmites in Parls and could advise on nonsaclalise refigaes.
A co-worker described him s the only man she had ever met
“who was both in the Almanach de Gotha and on the wantcd
list of the Gestapo,” an wiswent whoke “infections cheer and
gnodwill lifed the spirits of the most doctringire 2nd de-
pressed Marxigts.” Fey, Hirchman, end von Hildebeand
would intcrvicw sixty or sevesiy refugess a day, fium cight in
tie suming uneil midnighr or larer Then thev would decide
what sction 10 take in cach case- ‘meoting secrerively in the
bathroom with the taps minning=—and write cables (o New
Yok, Copy had t he camied thrangh gatbage.strewn allevs to
the police station, and then to the night window of the post
office, In the moming the grind began again.

Tl woik kud kepe growing. Lemers began ariving from
all over the unoccupied zone, many from congentmition
camps. By the end of Fry's sccond week, the lincs outside his
doot were 50 long that Wie lowd munwyer complained. Henre.
forth efugees would walkt in the lobby. One day the poliec
ok everyone in the queus to the staton housc o question
thom about Fry, Az a cover' Pry and Bulin walled un the secre.
Lty genenl of the prefeceure and asked permission o form a
small commitees to help distressed refugees. It wag granted,
provided the committec did nuthing illepal, A Jewish keatier
gutxds merchant who was going our of hiisiness contabuted 2n
office on the rue Gngnan, and the Covrrr amiricin de 2argurs
opencd st the cad of August.

Fry liad already overstayed his one-manth leave. His staf
had continued to grow and nowe mnged tram: a doen to twen-
&, Bull Ereier, once & populse cartoonist in Vienoa, shillfully
forged the prefeciuich 1ublier somp on ideariny cards Heiag
Oppenheimer kept racords thac could withgtand pelice remti
ny. Daniel Bénédite. who had been a volice adrinissrator in
Pariy, was office manager When von Hildeband Iofr e
Aunerica vin Lisbon, 2 joumnslist named Marssl Chaminade
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bewame the inweemedinry with Frénch authoritics, Marce) Ver.

#canu, 2 young Romanian physicinn, wias hircd o treat the

gmny refugecs who were on the cdge of cmotional dreak-
ow,

Th tefugees who eouldn't be helped in other wavs, che gtaff
gave meal tickets supplied by the Quakers. When cash raz
out, Frv and his aides were abk to genenate lecal sources of
incoine, Plenty of Frenchmen were Trying to ger maney ong of
the country, and they gladl exchaned their francs for dollar
ctedit, In cardy Beptember Fry cscorted & group of rfugcen to
Cerbére and over the Pyrenees t Madsid and [ishon: the
parry included the Hewnnch Manns, the Fauchrwangers,
Thomas Mann's son Colo, and the novelist Franx Wer'el and
bis wifc. Alms Mahler Gropius Werfel, From Lishon Fry was
able to send a full report w0 the BRC. in New York, and on fue
feturn trip he called on tho British s nbassador In Madrd and
obtained $10.000 carmarhend fur A savape of Bridsh seiviee-
men. Ahonr 300 were eventually smuggled out to Syria, North
Africa, and Gibraltar,

'\ 1y¥ achievemenrs owed lirrle ra his own Farrign
Service. Back in Marscilles he loamed that the
city prefocture had complained about his activitics
w Consul General Hugh Pullerton. who hat in-
formed the Statc Liepartnent. A teplv cable fmm

Washingron swaced that the government could not countes
(BN (IC aClivivies, 23 eporied, of 1t Bobn «nd Mr, Frv and
other persons in their efforts o evade the laws of Counties
with which the United Stmtes maintained friendly relations,
Fulicrton adviscd Fry o leave Mrance before b was aucsisd o
expelled. Pry ignored the adviee. 1ong afterunrd the lae
Harry Bingham, then a voung vice consul in Marsealles, de
seribed Fullerton as “fuislv pro-Genman, 4 man who thought
div Nuzis woukl win the wur, aml nor symparheric o refi-
gees.” kry subsequently ventzd his Brustrations with the for.
cign Sorvioe in “Our Consuls ac Work,” published in The
Nerigm of May 2, 1942;
Nie. Deamber; I940. The young vice<wrsul i chae of visas
hee is fond of trick questions. A few wacks agm he e this ane o
a German Jew from the camp ar Gurs: “Whar wanld you in i von
were admitted to the United States and someone asked YO B0 g
sormettung against the interssts of the Imban or Liorman govern
mentr” !

The man from Gurs thought a momant. “I would do what wae
in the intercots of the United States,” he snid.

“Visa efused,” dre vice-comsul snapped. “$We don't want any-
uig int the Uuited Stes wh > woiig w0 mix up o polities.”

RBewildered and hearthroken, the mun went baci w G, He
is arill rhore, wondering why his answer was wrong.

Marseillos, May, 11, | bad come to e the vise<consul apn'¢
Largo Caballero’s visa.

"Who's Caballeroi™ he asked.

I cxplained dhat he had been prime miniscer +f Spain,

“Oh." the vice-consul aid. "One of those reda,”

I wid him diw Cabalkro Lind been 1 RO LAV S Y, GLCn
u{ the Communises.

Well," rhe virewcansi! sa'd, "1z docsn’t make any difference w
me what his palides are 1F be had an politieal views 11 ali we
don’s want him. We don: wanc anv ARItAtOrs in tieer LT aitet Srateq
We've got o muny of them alicade ™

Amznean visas became harder to #eT duarly on, Albert e
stein wld Eleanor Roosevclt that the Statc Deparmicat wad
“uivcwed @ wall OF bursucratic messtres berween the v crims
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SHENANDOAH DIVISION

SAFSTY LINE

LIVE MATERIAL FNLLING UN UR

OUTSIDE THIS | TNE WTLL
OCCASIONALLY TRIM,

* the third secrerary, “We ean't da anyrhing for you, Mr. Fry

VARIAN FRY amierad

of Fascist cruelty and safety in the L nirad States * FRC load.
co had shared their refuges list wich M, Roosevelt when
she heard of delavs, she prodded Ui Sae Depastraent.
Fresh problems drained Fry's enernges. Spatn closed irs frn.
tict Francc tightened the screws; by the tall ot 1940, Fremch
Jews could no longer bold public officc, milimry commissions,
or any position char could “influence eulriml life.” Foreiyn
Jewe could be arrested and sent to tndentration camps with.
out cxplanation or the right of appeal. Forcigners between the

ages of 12 and 55 contd be pue inw foicedelubor gangs, Ger- |

man army ofticens and (iestapo agente visted French concea- |

tration camps and picked out nmats to be sent o Germany.

Fry and bis saff found 4 bealing weekend reucut in Vills A
Bed, an eightesn.mom Serond Fmpire mandon half an hour
by trolley from Marssilles. He lator wtate, “Luting the 4 o
La 8¢, Murtin, die French squivaent «f our Indian summer, the
days were folr. the sky was blue, and the win so wamm thar, an
Sundays, we often had lunch out-of-doors. But there was pot
only the housc, the vicw, and the zarden: there was also the
enmpany we assembled. " His guests includet! André Bicum,,
the dean of sumealism. demobilized 25 4 French army physi
cian; the painter Max Emst, out of intemment camp; Wifredo
Lam, die bhaek Cuban painicr whe had been ong of Picasso’s
fare studears; and the zposrate Rolehevik nnvelist Victar
Serge. Poggy Guggenheim and Consuclo de St. Exupéry be-
wane sevideit guests, Suntcdbt icuirivns saw the Desy .;me
crow! taking part in games. exhibitians. and aucdons, Scrge
named the placo “Chdmey Fipdre Vico. "

In an cfort to free chasc refugecs on the ERC list who were
in concenrratian eampe, Fry senr Benédire w visic the canps
and seport oa condinons. Dvsentery was endemic, tvphaid
eoidemic. Lics, Beas, and bedbups were rife, Over the pro-
tais of die ULS. comsul gencud, Frv and Matcel Cluasinude

. took Béncdiee reports tm Viche and 1¢ft coples with embasey

and ministry officials. For two wecks everyons at the Amori-
can Embassy was “too busy” to hclp, Vinally Pry was told by
You don't seem o realize that the 34,f has a dossier on vou.”

When Marshal Pétaire visiced Maiseilles in Desember, the
Sdre raided Villa Air Bel and herded the residents inwo 2
doexed ship wath 60U detainces. Vice-consul Bingham ot all
but onc of the Air Bel group out four days latee Fry was
tuiled for @ furmighe by eight policeinen working in shifus.

In January (941 the center moved two larger quarters in 2
formae boauty parlor. Many clients continued to got exit visng,
but there weore saddening reverses, Two former German cabi-
ner ofoess had their papers cancellsd juse befee taking ghip
for Martinique. One later dicd in prison, the other in a con-
sentration camp. When the British scized another ship bound
for Mardnique, Vichy cancelled a1l sallings. Fry found thac
Marcel Chanunsde was wnung 2 column for a pro-(serman
papet and fired him, A former worker at the center botraved
Danicl Bénédive w che polke,

Consul General Fullerton agin told Fry that the police
would arreot or oxpel him if he did 1ot keave Prance volunter-
ify. Fullerton suid e bud wked the State Depmuuent w ash
the ERC 1 recall Prv. He subsequentty informed Fry thart the
ERU had acquiesced, but when kre yueried the committse he
was told it had ncver consented to his rocall, Fry way under
sundubly amazed when Fullerwon helned him o hy incerven-
Ing to have Bénédite released, on the grounds thac his
confinement would hamper the wark of a private American

dA  Basvien Vacazing

T e et e b se me e e

ntpanbadon. Playing for dme,. Fry founcd a commites of
patrons that included Pable Caeailc. André Gide. Arstide Mail.
lof, and such Americans 43 Hency Luce and Mis, John D,
Ruckefeller Je But unt August 29, 1941, with the approval of
the American Bmbassy, he Interior Minismy onlered Fiyh
expulzion. As an undesirabie alien, he wus to be conduceed to
the Spanish border and /zfuld= pushed out, Tivo detoedves
tuok Pry o his ofice ro clear our his dexk and «; the villa w
prek. He was then escorred By tetin to Carbire.

Once across Spain. Frv spent 8ix months in Lisbon trying to
imprave 2wape miita, Then he retumed o New York. Tn e
meantime, the work of the (asre aménicain de secour~ went on.
Jean Gemihling directed it undl his arrest in November Lan
ic] Benédite took charge undl June 1942, wlun the police shut
the center down for subversive actvitics. Tven then irs sraffe
¢ continucd to provide rofugees with hideouts and monev,

Wht wa left uf dic swll weny undeqround after Novem-
ber 11, 1942, when the German somy ok nver PranceN “une
occupied” zone. Gemdhling became onc of the heads of
Ficnch Resistance intelligence. Dénédite formed a woodcut-
ting camp that became 2 guemilla cenrer. He was julked wind
condemned to death by the Gestapo, eseaped when the Allies
landed on the Meditcrmancan coast in Auguat 1911, and be
rame an adjutant o Frec French forces during dhe liberation,
In his book La Kifidre Marveifloie (1934), Bénédite wrote that
under Fry's leademhip the eentue had been in conmet with
20,000 rcfugees, Rather than Lt biy ayvistuice to the 200
persons on his originel list, Fry had given protection to more
than 4,000 Afer be loft. the center atill managed to provide
mongy w 150 men and women, slip vut 49 more Dritsh scr-
vicemen and refugees, and amange fr mote than 400 peaple
to reach the Americas legully,

“ 1y had a hard time: finding wark when he retumed
to New York. He tried ® enlist, but the army
4 rejocted him because he had chronic atomach trou
hle. Ironically, army doctors doubued that be could
: stand the pressure of wartime conditions in Fa.
rope. Fry’s mamiage collapsed, and he drifted from one job
anothee. For the resc of his life he remuined a fusuawed man,
Writing, teaching, film production, 2 stint 2s editorial director
for Coca-Cola Export: ncching scemed to work out. He mor
ried 2 second tme, falicied dice lddien, and cultivated his
pleasures: roses, bird.watching, walk, wines and fond,
Ianguages. In April 1967 the French govemment made him a
chevalier of the Legion of ITonoc belated recognition
lifred his spirits. He stared writing 3 secund ook of wa
memoirs and moved out of Nuw York t» begin 2 new job
tcaching high=school Latin in Redding, Connceticut, But in
September, Juse shon of his sixtiech birthday, Frv suffercd «
tatal heart attack.

[lis postwar carcer was uadromade, but those he rescucd
cnrivhed the world immeasurabls, Javquey Eipchit: Now fivig
Rome o speak at Fry's memorial service in New York. At
cauclysmic momenta of hiswry, he observed. individuals wich
Gractly the cunsuellation uf nccded qualives cons forward,
But the demdnds of ordinary lif: can be ton much Mr them.
Varian Fry, said Lipehice, “was like ¢ race horse micned o a
wagonload of stones,” v/

Henry Urrosss 38 and [limahat U rvows are frssipnes soniers based
in Longdoar Rey, Florids, .
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Film Recalls ‘Conspiracy of Goodness’

By JUDY CHICUREL

HILE the song “Never

Going to Dance Again”

weaves -through the

background, Rudy Ap-

pel of Woodbury and Jack Lewin of

Woodmere sit in J. Sprat’s, a restau-

rant in Westbury, drinking wine and

glancing through wartime photo-
graphs.

Mr. Appel and Mr. Léewin were two

of the 5,000 Jews sheltered from the |
Nazis in Le Chambon, a small farm- |
ing village in France, The poignant ‘|

tale of the village's affort was made

into a movie, ‘‘Weapons of the Spirit,” -

winner of the 1988 Los Angeles Film

Critics Award for best documentary, = thin

The film will have its Long Island
premiere Wednesday and Thursday

at the New Community’ Cinema in-

Huntington. :
Pierre Sauvage, the film’s creator,

was born 45 years ago in a hospital

outside Le Chambon but was: kept

ignorant of the circumstances of his .
birth, and his Jewish heritage, until

he was 18 years old. .
‘Work of a Rebelllous Child*

His parents were not enthusiastic
about the movie project. “This- was

the work of a rebellious child whowas -

re-creating his past and staking out a
claim to it,”” Mr. Sauvage said in an
interview in August, when the film
was stiown for the fiist:timesin Ne
Yorkn(‘:llt{ﬁ:lwas 2d of memo-
ry, a t prohably generated

almost comipulsive need. t :
struct a part of a past that ki
raised with."” b

5

When he begai filming h-‘lﬂihﬁf'

Sauvage said, the people of Le Cham-
ban were disinclined to publicjze their
“conspiracy of goodness,!’ and Mr.
Sauvage had to describe in the movie
the events that took
lage during

Both Mr. Appe ”
seen the movie several times and are
pleased with its accuracy, although
they are quick to point out that Philip
Hallie was the first to sing the praises
of Le Chambon in his book “Lest
Innocent Blood Be Shed.”

|

o A
114

lace in the:vil- .
oloCaust. R
have.

— in provid

“The Syosset-Woodbury Clergy-
men's Association ran the film at
Syosset High School and asked me to
speak afterward," said Mr. Appel, an
exporter active in the cause of Soviet
Jewry. “1 asked the audience, ‘If it
was 45 years ago, what would you
have done?’ In Le Chambon, every-
one knew what to do — and they did
I‘.It

In Le Chambon, he said, the situa-
tion was easier than it was in parts of
Poland and Germany.

“Those who hid Jews lived in fear
of their neighbors,” Mr. Appel said.
““Sometimes their own children

turned them into the Gestapo. In Le
Chambon, there was none of that fear,

‘since everyone was doing the same

. Quoting a line from the film — *“In
Le Chambon, they really believe that
to help a Jew is to hasten the kingdom
of Christ” — Mr. Appel said they also
peliayed it was a '‘necessary pream-
ble ta hastening the return of Christ.”

Both! Mr. Appel and Mr. Lewin
pointed out that the French Hugue-
nots, Protestants who comprised
about 2 percent of the French popula-
tion and had been subjected to perse-
cution by French Catholics, really

believed that the Jews were the cho- -

sen people of God.
_And both men remember André

Toréme, a pastor who led the village
g refuge and shelter, as an
extraordinary man.

“He was-of German extraction,”
Mr. Appel said. “It was he and his
wife, Magda, who still lives in France,
who galvanized the people of Le
‘Chambon. Across the door of their
church were the words ‘Love One
Another.’ o

“And they meant it. They would
.have helped anyone in need, if the
‘cause was just.

““There was no formal organization
involved. In the film,Magda Torcme
says, 'If we'had a system of organiza-
tign, we would have failed.’

“*In church, Pastor Torcme would
say, ‘Three Old Testament people will
arrive this- morning,’ and a farmer-
would say, ‘I'fl take them.’ That’s how
it was. The most difficult thing was
feeding us ,-‘gecause everything was
rationed.”

“But the;i,gid it,”” Mr. Lewin said.

somé Pleasant Memories™ ~

Seeing the movie brought back
good memories, Mr. Lewin said.

_ “One couple I knew saw the movie
and said, ‘It looked like you kids were
having too good a time;’ he said.
“Maybe we were too relaxed in some
ways. -

“We knew enough that we shouldn’t
get caught, that in the best case we
would recefde a prison term, and in
the worst dase, death. But we didn’t
know they'd be killing 10,000 Jews a
day.” o ;

“Back ﬁl," Mr.. Appel said,
“things werk kept secret. Most people
don't kno t Dachau, one of the
most infam@us ex rmination camps,

o
“My f was in Germany for

600 years.:That we can trace. Both
Rudy’s andmy father fought in World:
war I on-the German side, but it
didn’t mattep

By 1939, half the Jews in Germany
were still there, either because they
didn't want to leave or there was no
place to go. Nobody wanted us.” .

Mr, Appel and Mr. Lewin, at the
ages of 17 and 15, vespectively, ar-
rived in Le Chambon in September,
1942, courtesy of a Jewish rescue
organization that worked with the
Red Cross and was financed with
American funds. Both had been in
internment camps when the Vichy
Government made arrangements to
turn Jews over to the Nazis. |

“Those in the internment camps
werd the first to go,”” Mr. Lewin said.
“The Red Cross came into Camp De
Gurs, whefe my parents, my brother
and myself were interned, took out
the children under age 16 and put’
them in Le Chambon.

“It was like heaven for us; no one

~ fas mistreated in the camp, but the |

food was poor and a lot of people died |
of hunger.

“When we got to Le Chambon, we |
didn’t even know that other Jews

were hidden there. That was the ’
beauty of it."”



W T\MES
0 -3~

| Both men were hidden in a home

for orphan children run by August
Bohne, who was in charge of the
Swiss Red Cross. )

“Once, in the middle of the night,
Gestapo collaborators raided the
home, and August told them to get
lost,” Mr. Lewin said. “He said the
home was neutral,

"“They disappeared, but we were
shipped into the woods, where we:
stayed for a full day and night. When
we got back to the village, we were
scattered among people’s houses, but
we couldn’t go near the windows dur-
ing the day.”

Eventually, the boys were allowed
back into the home. But in 1943, dur-
ing a roundup, Mr. Lewin was among
those taken by bus to Le Puy, the !
provincial capital.

“They kept everyone but me,” he
said, “because | was too young. And

half-Jewish,

“Dr. Forestier, the village physi-

cian, picked me up and brought me

. back to Le Chambon, but it was get-

ting too dangerous. This time, they

id me for about six or seven weeks

t a Salvation Army camp on a farm

there was a little of everything in

£ .Chambon — but I was sick and
ired of being hidden.”

False Papers

“] got my false papers, and Rever-

nd Torcme’s son took me by bicycle
a Swiss border’ town where,

essed like a Boy Scout, I continued
“pn the train to Switzerland.

i “I was sitting across from German

soldiers at one point, but the Nazis

liked uniforms and so they left me
alone.”
+ Switzerland was already swollen
“with refugees from all parts of Eu-
‘“rope, and was ready to send. Mr.
~Lewin back to France.

“But I stayed,” he said. “‘I wenttoa
hotetl school, and came to the States in
1946, where 1 opened a catering busi-
nessl’”’

Before the war, Mr. Lewin had
Istudied to be a cantor.

. ‘“‘But-when'I got here,” he said, “1
had to make a living. I used to be very

Orthodox, but not any more. I saw too
i s - e

b
]
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A French farming
village sheltered

A sk sl e b et S

one other fellow. I think he wgs only

much.” :
Mr. Lewin's parents, who had
urged him and his brother to leave
the internment camp, died in Ausch- -
itz. :
“They wanted. to get rid of us so
at we would be safe,” Mr. Lewin
said. “After the war, my brother
; found me in Switzerland. I passed
{ him by on the street and didn’t know
him, he looked so bad.”
Mr. Appel stayed in Le Chambon
until the liberation of France, after
which he was reunited with his moth-
er, who also had been in hiding. They
came to the United States in 1946,
| where Mr. Appel started his export
" business,
“We’ve both done pretty well,” said
Mr. Lewin, who, having retired from
the catering business, now runs a
bakery with his wife and daughter.
“If Hitler could see us now, he’d
turn over in his grave."

Name in a Newspaper

The two old friends found each oth-
er in 1986, when Mr. Lewin saw Mr.
Appel’s name in a newspaper artjcle
about Russian Jews. i

“I said to my wife, ‘I know this
guy,’ " he said. ‘‘So.I called him
and we became friendly."”

Both men attended a Chambon
vivars’ reunion in 1986. .

"“There were 120 people from,4#ll
over the world,” Mr. Appel said.-ﬁt
was very moving.” .y

They plan to return to Le Chamfon
in September 1990, when the villgge
will receive a citation from an Israeli
organization that commemordtes
Christians who aided Jews during the
Holocaust years. The village also will
havée a tree planted in its honor in the
Forest of the Righteous in Israel.

“Pastor Torcme and his wife,
Magda, have already received cita-
tions,” Mr. Appel said, “as well as
thelr cousin, Daniel Torcme, who was r
in charge of a home for older students .
in the village. , :

“When the Gestapo made a suc- '«
cessful raid on the school and cap= = *
tured 12 students, he volunteered to

g0 with them and died in Auschwitz.”’

The title of the movie, ‘‘Weapons of
the Spirit,”” Mr. Appel said, was taken
from' a sermon by Pastor Torcme,
who, after the fall of France in 1940,
said, “We shall resist evil by the
weapons of the spirit.”

‘‘As opposed to machine guns, or to
weapons of the mind,"" Mr, Lewin
said. ’ i}
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Rudy Appel, left, and Jack
Lewin in Westbury, and
Eva Heéritier holding Pierre
Sauvage in Le Chambon,
France, in 1944, Mr. Sau-
vage, one of the

Jews sheltered there, is cre-
ator of “Weapons of the
Spirit,” a documentary.
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Right, Star
of David
patches
worn by
Jews;
below,
confiscated
Hebrew
prayer
books.

Applebaum,
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left, and
Martin
Smith; left,
boxcar used
to transport

Jews to
Treblinka.

Museum Staff Gathers History

i L
Model of the Holocaust Museum and

B

Mechel and Ruth Blumenstock on the ill-fated SS St. Louis,
whose 734 passengers were sent back to Europe in 1939.

9

s Fragments

By Judith Weinraub

Washington Post Staff Writer

he ground is cold and hard at the ex-

cavation site just off the National

Mall not far from the Washington

Monument. The wind tears across

the compact plot next to the Bureau
of Engraving and Printing, revealing nothing at
all of architect James I. Freed’s powerful design
for the U.S. Holocaust Memorial Museum.

The construction of what will be the world’s
largest museum telling the story of the Holo-
caust has only just begun. In fact, it will be more
than three years before it is ready to receive its
first visitors.

But not far away in a downtown office building,
the Holocaust Museum staff is going about creat-
ing the museum in quite another way. Persis-
tently, tenaciously, crisscrossing continents to
seek out and retrieve objects and testimony his-
tory had often forgotten, they are building the
museum’s collections.

It is not an ordinary way to start a museum.

For this is a museum of honor and remem-
brance, not acclaim or celebration of a collection
or collector. It is a museum driven by the story
of the Holocaust, a story that Congress, which in
1980 unanimously voted to establish it, agreed
must be told.

How little the world really knows of the Holo-
caust, how devoid of everyday detail is our
knowledge of the events of less than 50 years
ago that systematically exterminated as many as
11 million people—Jews, Gypsies, Jehovah's
Witnesses, homosexuals, political prisoners. How
devoid of physical evidence.

“Most museums deal in the beautiful,” explains
Michael Berenbaum, the academic and theolo-
gian who is project director for the museum. “We
are dealing with the anti-beautiful, the anti-pre-
cious. This is a very different type of museum, a
museum in which the collection was designed to

See MUSEUM, C4, Col. 1



The Holocaust Museum

MUSEUM, From C1

tell a story. We went after our collec-
tion only after we knew what story we
wanted to tell.”

“This is not a normal museum,”
agrees Ralph Applebaum, director of
design,

Indeed. a normal museun would not
display, as this one plans to do, railroad
ties that led to a death camp—or hang
photographs from a private collection
of each of the approximately 4,000
people who were Killed in one Russian
village on a single day in 1941—or
gather up personal effects, from potato
peelers to fake passports, of ordinary
people who were murdered—or seek
out oral histories of those who sur-
Viv

Nor do nermal museums issue iden-
tity cards to their visttors.

But Applebaum and Martin Smiith,
director of the permanent extubition,
warted to personaiize the exhibition,
and find a way to turn a global story in-
to a story of individuals. Hence the
identity card project: a card much like
the ones Jews and other people consid-
ered undesirable by the Nazis were re-
quired to carry.

Upon entening the museum. a
tor will be able to punch into a comput-
er and receive an “identity card” of an
actual person of the same age and sex
caught up in the Holocaust. “It is a
stall synthesis of history—so that as
are going through massive events
with overwhelming scale and impact,
you know what it means in human
15, says Smith. Relying on data
from the oral histories the museum
continues to amass, as well as its grow-
ing collections of archival materials and
photographs, computers will update
the card with relevant life details at dif-
ferent stages in the exhibition.

But most dramatically, by the end of
a tour a visitor will know as much as is

known about the life of the person who
inspired each card. They will also know
whether the person lived or died.

Most of them were ordinary people,
guilty onlv of being who they were.

And most died.

never even think to look for: a rain gut-
ter filled with bullet holes; rudimentary
wooden stools found in a French bar
made by survivors who created seat
cushions out of the only material they
possessed—a blanket from the camps.

Throughout, international coopera-
tion was essential. Some of the objects
are on long-term loan through formal
agreements with institutions through-
out Eastern Europe; others have been
donated.

Now, less than two years later,
these are some of the approximately
10,000 objects the museum has gath-
ered: large objects like Boxcar
11688-G—one of the German freight
cars used by the Nazis to transport
Jews from Warsaw to the death camp
at Treblinka; a barracks used by Hun-
garian women at Auschwitz; a Danish
rescue boat that ferried hundreds of
Danish Jews and resistance fighters
from the coastal fishing town of Elsin-
ore to safety in neutral Sweden; a
builder’s cart from the “model” camp at
Theresienstadt, where it transported
piles of bodies; canisters of the poison
gas Zyklon B, from Majdanek.

There are smaller, more personal
objects too—the kinds of things that
belonged to people as people: a mar-
riage certificate, letters, postcards, a
traditional Gypsy costume, a young
German Jewish boy’s report card from
1935 to ’38, nail brushes, toothbrush-
es, shoe brushes, a photo album from
the ill-fated SS St. Louis, which set out
for Havana in May 1939, only to have
to return its 734 passengers to Europe
and probable death when it was denied
Janding on this side of the Atlantic.

And there are things that belonged
to people as victims: the identifying
markings that concentration camp resi-
dents wore on their uniforms (yellow
Jewish stars, purple triangles for Jeho-
vah's Witnesses, pink triangles for ho-
mosexuals); 2,000 pairs of children’s
shoes from a pile of tens of thousands
in Majdanek; striped prison jackets;
crematorium rubble.

There will also be objects from ev-
eryday life: the single round matzo and
matzo cover taken by a family in Bres-
lau when they fled, a pew from a Ger-

man aa.g gﬁ. a sign adver-
] objects.

Each object in the Holocaust
Museum collection—curator Susan
Morgenstein calls them “survivor
objects”—is redolent with memory.
Before being donated to the muse-
um, many of these pieces had al-
ready been gathered together in
private collections. But others—
some of the most poignant—were
gifts from individual concentration
camp survivors who until recently
had been unable to part with these
silent witnesses to their past.

Like the once-colorful appliqued
felt belt found by Ruth Krautwirth
Meyerowitz on the muddy grounds
of Auschwitz.

Meyerowitz was 13 when her
mother, father and brother were
forced to leave Frankfurt in 1943,
one of the last Jewish families from
that city to do so. Separated perma-
nently from their father at the train
station in Frankfurt, she and her
9-year-old brother were somehow
allowed to remain with their moth-
er at Auschwitz. Stripped of their
clothing and possessions, their
heads shaven, dressed in the

camp-issued rags, they clung to
each other.

In the early months at Ausch-
witz, the young Ruth Krautwirth
saw her brother transferred to the
men’s barracks, and her mother
secretly nurse her through typhus,
forcing her daughter to stand up
and be counted in the daily roll call.
Camp work assignments followed,
including a particularly privileged
one working in the sheds where
confiscated property was sorted.
The goods in decent condition—
clothing, blankets—were counted,
bundled up and sent off to the
German war effort; the ragged or
useless items were returned to the
camps.

It was on the ground outside one
of these sheds that Meyerowitz
found the cornflower-blue belt she
rescued and then wore—as a ges-
ture of defiance—for the remain-
der of the war. By then she had
been issued a striped concentration
camp dress, much too long for a
teenager, especially one growing
more emaciated day by day. Others
bloused up and belted their dresses

BY ARNOLD KRAMER
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with cast-off rope, whatever they
could find. She had her “magic”
belt. She wasn't getting thinner,
she explained to her worried moth-
er. The belt was stretching.

“Ornament, of course, was for-
bidden,” she says now. “But it
wasn’t a major crime. Just living
had to be done surreptitiously.”

About a year and a half ago, soon
after the Jewish holidays, Meye-
rowitz, who now runs a fur business
in West Orange, NJ., with two of
her sons (the third is a rabbi),
donated her beit to the Holocaust
Museumn. Her husband, Harry, had
died, and she was moving to a
smaller home. “The belt was really
ragged and faded and dirty. I fig-
ured if anyone would find it among
my possessions, they would just
throw it out,” she explains. “This
way my grandchildren will be able
to see it in the museum.”

And if the belt could speak, what
would she want it to say to her
grandchildren?

“Am Yisrael chai,” she says
proudly. “The Jewish people live.”

—Judith Weinraub

3

The heart and soul of the museum
will be found in its permanent exhibi-
tion, which wall occupy the top three
floors of the building. For the last 15
months, designing it, and targeting ob-
jects for the collection, has heen the re-
sponsibility of flmmaker Martin Smith
and designer Ralph Applebaum, the
team selected by Weinberg, the muse-
um's director.

Weinberg, who for eight years was
the director of the Beth Hatefutsoth
Museum of the Jewish Diaspora and
has been a senior consultant to two
other Jewish history museums, ex-
plains his unusual decision to bypass
museum professionals when seeking a
director for the permanent exhibition.
“Our major problem was how to use

the museurn t0 tell a story.” he says

counts and Movietone News of the pe-
riod, maps—even physical
environments created to evoke a gas
chamber and a crematorium.

—

The primary researchers who have
combed Europe for objects for the mu-
seum’s permanent collection are Char-
lotte Hebebrand, a 24-year-old Ameri-
can of German parentage who lived in
Germany until she was 13, and Jacek
Nowakowski, 35. a Polish emigre who,
trained as an architect, was the direc-
tor of the Polish Museum in Chicago
for seven years.

Neither is Jewish. And neither was
born until well after Eo_‘E Sm_‘ 1L

wakowski took the jeb at the Holocaust
Museum a little over a year ago, at
first she didn't like the idea. It was only
recently that she came to terms with it
and gave him the only concrete re-
minder of her past—her kennkarte,
her identity card.

Inevitably, in deaiing with objects
that have managed to survive with luck
and difficulty, the question emerges of
how to care for them. Is it a museum’s
obligation to restore them to their
orignal condition. or conserve them?
To use artificial means to protect them
from any additional duress or to let
their often fearful condition be a part of
Bm .Aoqu
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tion of mostly small things, personal
objects, bits and pieces that could be
hidden (and therefore preserved) in a
coat pocket. But their intimate scale
made it difficult to achieve the high im-
pact that was envisioned.

Then about two years ago, after a
change in the leadership of the muse-
um, Berenbaum, as acting project di-
rector, chaired a team of eight (includ-
ing curators, interpretive historians, an
archivist and a theologian) who put to-
gether an outline for the permanent
exhibition. The team's scheme focused
on three periods: 1933-39 (the Nazi as-
sawlt on the targeted peoples, their re-
sistance, arrest and attempts at es-
cape); 1939-45 (the actual Holocaust);
and from 1945 to the present (the lib-
eration of the camps and the survivors’
reentry into normal hfe).

In May 1988, that “story line” was
accepted by the museum's content
committee, With that decision the col-
lecting began on a more aggressive ba-
S15.

Since then, many people have played
significant roles in the process: among
them, Jeshajahu Weinberg, the muse-
um's senior consultant since July 1988,
and director since last May; Beren-
baum; the design team of Smith, an
award-winning British documentary
filmmaker, and Applebaum, a New
York-based designer with a specialty in
museum exhibits, visttor centers and
cducational environments: the muse-
um’s curator, Susan Morgenstein, who
[ 1986 was the director of the
rv and the Ju-
nglon's Jewish
es Lerman, a
survivor and businessman who has ne-
gotated mast of the loan agreements
with olher countries; and a team of re-
searcliers.

The task, of course, was daunting.
Many people doubted that the artifacts
that would tell the story could be
found. The museum was looking for
things that, until then, few had thought
to collect. “We wanted things of size
and substance that would make sense,”
explains Smith, “some of the physical
realities.”

The search was conducted in sever-
al ways: by issuing 2 continuing call for
artifacts through organizations that
might have survivors (the first was in
1987), by researching and targeting
the specific kinds of things they want-
ed, and by literally going out and look-
ing for things.

Serendipity played a role as well.
Those involved in the search often vis-
ited places to be told, “There is nothing
left” “But,” recalls Smith, “something
would catch our eye in a corner, and
strike us as appropriate.” As a result,
they have amassed things one would

i

breakthrough agreemen
by Miles Lerman, many of the archival
materials were obtained for the muse-
um in microfiche form from the ar-
chives of Eastern European countries
that had been closed to Western eyes
since 1945. (Last month, for example,
a team went to the Soviet Union to
photocopy matenal from 35 different
archives in areas of Soviet territory
that the Nazis occupied, from Riga in
the north to Odessa in the south.)

“We need to tell the story in a non-
challengeable manner,” explains Ler-
rman, who was a resistance fighter in
southern Poland during World War 1.
“We need to be accurate, correct, fac-
tual, Most of us who have survived are
styl alive now, but in 20 or 30 years,
we won't be. And as unbelievable as it
is, there are still those who would like
to question the validity of the whole
stoiy.

There is also a considerabie body of
Holocaust art—prints, drawings, paint-
ings, posters, illustrations that Mor-
genstein deseribes as work “made out
of time," records and chronicles made
by artists acting as reporters, who in-
stead of working in their own styles, in-
tentionally depicted was what going on
around them. The work—portraiture,
scenes of daily life, anti-Nazi pro-
test—includes examples from both in-
side and outside the transport and con-
centration camps, by both well-known
and lesser-known artists. Most of it
was done clandestinely.

Some of the collection will be incor-
porated in the permanent exhibition.
The rest will be stored for temporary
exhibits, study and safekeeping.

All are treated not only with rever-
ence, but with the respect and the spe-
cial treatment that curators give to rel-
ics from the past. The smaller
objects—such as drawings, maps, pho-
tographs, oral history tapes, books, fab-
rics—are stored with meticulous care
in vaultlike rooms where air, humidity
and dust are carefully monitored. The
larger objects are stored with similar
care and security off-site.

Over the more than three years that
Morgenstein has cared for the collec-
tion, she has found that many people
have asked her how she can endure it.
Isn't it too depressing? She has a sim-
ple answer. “These are objects that
must be saved and stories that must be
told,” she says. “This was a period of
destruction, not grandeur. It never oc-
curred to me that it wasn't an impor-
tant thing to do. That doesn’t mean
you don't have days when you are
deeply affected. But if vou refused to
do it, how indeed would this ever gel
done?”

. IVIOOTHTICN €O wremicoiy
envisioned—not even at Yad Vashem,
the Jerusalem museum and memorial
that opened in the late '50s, was added
to over time, and uses an exclusively
Jewish point of view and more tradi-
tional display spaces than he wanted.
He hoped for a museum that would re-
veal the Holocaust so that anyone who
went there could leave feeling, “Well,
for the first time, I more or less under-
stand.”

Weinberg sought out Smith, whose
historical documentary film work and
reputation had impressed him. And to
support him, Weinberg tumed to de-
signer Applebaum, with whom Wein-
berg had previously worked on muse-
um projects. “I thought if the two
develop the right chemistry, this crazy
idea of bringing in a film director might
work, which is what happened,” Wein-
berg recalls.

The pair signed on, studied the con-
tent committee report, looked at the
architect's plans and made some pre-
liminary decisions. “We took that docu-
ment and asked ourselves, how can we
present this to an audience?” says
Smith. “Tt's a very big tale to tell. What
sort of objects and artifacts could we
use to tell it? We had to find some
mechanism for immediate personal re-
actions.”

“We understood part of the underly-
ing mission was to pass on the merio-
ry,” says Applebaum.

For the next six months, they im-
mersed themselves in the relevant hit-
erature and traveled, going on light-
ning tours of some major sites in
Poland, Germany and Austria. On the
basis of their rescarch, travels and con-
versations with survivors, they came
up with a geueral list of the kind of 0b-
jects they wanted.

Fromn the start they had difficuit
choices. “If you sanitize it, you're less-
ening the experience,” says Smith.
“But if you don't, nobody can take it."
And both felt it was wrong to build
anything that didn't look real. That
meant rejecting any notion of ordinary
objects-on-a-wall display, anything that
lovked nicely designed. “We knew that
that approach had nothing to do with
the needs that drove this project,” re-
calls Applebaumm.

Instead, using as many everyday ob-
jects as they could, they sought out re-
ality, or at least slices of lite. In the
permanent exhibition, these cornmon-
place objects will coexist with photo
montages, sound films, mute menitor
screens showing lives of victim groups
before the Holocaust, interactive com-
puters that can call up newspaper ac-

is a Jew who escaped from the Warsaw
ghetto. Each also has the comparative
youth that helps them keep a sem-
blance of emational distance from their
work.

Separalcly they have scoured East-
e Furape—Hebebrand in Germany,
Czechoslovaiia and Yugoslavia, and
Nowakowski in Poland—wath a “hunt-
ing bst” of things targeted by the de-
sign team for the permanent cxhibit.
Things as varied as a bicycic mickshaw
from the Warsaw ghetto (motorzed
transportation was baimed therg) and
medical instruments used during Naz
experinments,

Their list has frequently been filled
ont by the discovery of witnssses to
history no scholar wouid have dreamed
of: a toy stroller that was compietely
flattened during the leveling of the
Warsaw ghetto; a group of praver
bools part.ally bumed during Kristall-
nacht and abandoned in the attic of a
house that kad once been a synagogue;
road paving created out of tombstones
plundered from Jewish cemeteries.

Although their specific tactics vary
from country to country, their general
procedure involves several steps: first,
research sorting out where the kinds
of things they wanted were likely 1o
be; then going through official chan-
nels, visiting camp sites, memorials, of-
ficial institutions and museums; then
luck and always persistence. One con-
tact leads to anotlier, and being opti-
mstic helps.

Each sees their job as a good one, a
rare opportuity to contribute to mak-
ing the events of the Holocaust knowa,
and, frankly, to be in on the planning
stages of a muséum. Much of their
task has been patient, scrupulotis de-
wective work. But as they sceured
Eastern Europe, they have encoun-
tered chastening reminders of the past.
At the Treblinka killing site. Nowa-
kowski saw human bones, still there
and sticking out of the ground. At Lidi-
ce in Czechoslovakia, Hebebrand found
old street signs and broken cups that
spoke of a life not known since the Na-
zis leveled the town in 1942. “Any
handful of earth you would take, you
would find something,” she recalls. At
Ravensburg she found tiny dolis made
of rags, toy chessboards made out of
bread, somehow still preserved. “They
were very ordinary things, crude,” she
says. “But placed m that kind of con-
text, they have unbelievable meaning.”

But the find with the most poignant
meaning of ail has to be Nowakowski's.
His mother, who spent the war years
in hiding, was too fearful later on to
raise her son as a few. She had lost vir-
tually her entire family during the war
and felt he was safer as a Catholic—
even after all those years. When No-

will deteriorate over time,” says curator
Morgenstein, “A major purpose of the
program i to stabilize them. We work

with the best specialists, who assess the
objects and suggest a determination
about treatment. The objects them-
selves tell you what they need.”

Smith and Applebaum, who are
there te get the permanent exhibition
in shape and will not remain on the
staff once that it is done, take a some-
what different view. “Conservation,
yes: resteration, no.” says Smith. “And
1'd preter to have them w the condition
we found them. | would rather have
the object on display rotting for 30
years than tarted up for 200.”

Applebaum is only shightly less asser-
tive. “The tradition of conservation has
been to treat objects as precious voyag-
ers from the past,” he says. “We have
some |objects| that we think should be
left as a ple on the floor—the 2,600
pairs of shoes, for example. smelling and
stinking, as thev were left in the ware-
house where they were found,

“It’s a normal dialegue in every mu-
seum,” he continues, “a conflict inher-
ent in the field, but heightened here fo
extreme levels. And naturally, because
of the tederal nature of the project and
the t with some objects the
standard of cate has been writien into
the ivan agrecient, there s a set of
guidcines.”

Thev are also aware that, left as
they were found, these visitors from
the past could brng problems to the
present. The barracks, for example,
was coversd with carciogenic creo-
sote and is currently being assessed to
detennine treatiaent appropriate both
o its own conservation and to public
safety. “This s frustrating because we
often responded to a patina that must
now be taken awiy." save Applebaum
of the general probien:. "And we are
concerned that we give the objects the
ngnt feelng and impact. But we must
preserve their long-term stability.”

“The outcome will be a compromise
between the theatrical and emotive
purposes and the preservation require-
ments. The objects here will survive
the millenniwm—while the cbiects in
Poland will be gone.”

Are they comfortable with the com-
promise?

“There is almost nothing in this
whole thing designed to give comfort,”
says Smuth.

“But we are dealing with an un-
speakably awful event. People must go
away from the museum with the enor-
mity of the event and the fact that it
taok place, If that happens, then all the
time and energy and money spent on 1t
will have been worthwhile.”
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By Ken Ringle
Washington Post Staff Writer

When the lights went down at the
French Embassy last night for the Wash-
ington preview of “Weapons of the Spirit,”
Elizabeth Koenig watched the film with
more than passing interes;.

For it tells the story of the little French
village of Le Chambon, where Koenig
spent four months of her girlhood 49
years ago, one of the first of some 5,000
refugees ultimately sheltered there in a
unique and little-known “conspiracy of
goodness” against the mushrooming hor-
ror of the Holocaust,

Tucked away on an inaccessible plateau
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75 miles south of Lyon, the community of
poor farmers, numbering only 5,000 .it-
self, hid people, fed people and helped
them on their way to freedom, a vital ter-
minal on various underground railways
from a France of Nazi occupation and Vi-
chy collaboration.

“There were scattered individuals who
did this sort of thing everywhere in Fu-
rope, of course,” says Koenig, her hiue,
artist’s eyes searching out for meuning
through a curtain of gray-streaked dark
hair. “But this was an entire community
effort . . . by people so poor they had al-
most nothing to share but shared it. all
anyway. And risked everything to do s0.1
have never heard of that happening any-

Elizabeth Koenig today and as a girl, second from left, in Le Chambon, France.

Trail to Le Chambon

World War II Survivor Elizabeth Koenig’s Remarkable Journey

where else. I'm not sure it could have
happened anywhere but Le Chambon.”

Most of the refugees were Jewish—
and children—and the people of Le Cham-
hon clearly found in them a kinship of per-
secution. A settlement of devout Hugue-
nots, they were the descendants of
French Protestants who had fled to their
remote mountain region of southeast
France from their own Holocaust 300
years earlier.

But theirs was a sympathy not widely
shared. Elsewhere in France, Koeni
says, “the French threw [non-French
Jews to the Germans like you would toss a
dead mouse to a cat—to distract them and

8ee KOENIG, B8, Col. 1



Koenig’s Journey
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save their own lives.” _

If the story of Le Chambon is re-
markable, the story of how Koenig got
to and from there is even more so—an

odyssey of hairbreadth escapes and

that makes that of the
Jastrow family in Herman Wouk's
“War and Remembrance” seem almost
tame in comparison.

Now librarian of the collection to be
housed in the Holocaust Museum here,
Koenig says she has struggled for half
a century to understand the people and
events that shaped that journey, with
the survivor’s guilt of having lived
when so many millions did not. “I have
so often felt unjustly privileged,” she
says, her eyes wandering over the
paintings in her Virginia apartment
that have been for her a kind of thera-
py. “Not privileged in money, but in the
tiny things that so often made the dif-
ference.” .

The details of those tiny things are
chronicled in a carefully inked journal
she kept during her wartime wander-
ings, and in deceptively cheerful

schoolgirl sketches of refugee-

thronged highways and crowded bomb
shelters. When those fail she tumns to
her husband for help—the story has
been so often told—and when he can't
help she says simply, “I can’t remem-
ber.”

“The whole thing was one amaze-
ment after another,” she says, idly han-
dling the worn pages of her 50-year-
old journal. “But it all starts with my fa-
ther. The reason we are here is be-
cause he understood the danger.”

Koenig's father, she says, was a
prominent Viennese journalist with a
doctoral degree in international rela-
tions and—unlike many Jews—never a
moment’s illusion about the rise of
Adolf Hitler.

Stationed in Berlin when the Nazis
came to power, he was “very protec-
tive” and never told her of the dangers,

but he didn’t have to—she felt them

instinctively the first time she saw the
Nazis march. “I was only a child of 9 or
10 at the time,” she remembers, “but
there was such power and menace in
that march no one could mistake it. 1
can feel that fear even now.” .<*-

Her father .immediately lost his job,
and took his family back to Vienna to
live with his wife’s parents while he
sctambled for work in any country he
could. Five years later, howeyer, the
menacing brown shirts were marching
in“Viepna as well. Hitler's 1938 an-
schluss with Austria caught her father
in*Franee, and trapped his family be-
EndaNaziborder._ o

“We were fortunate, though, be-
cause we had traveled and had pass-
ports,” Koenig says. “Most Jews did
not, and the difficulties in getting them
once the Nazis took over were unbe-
lievable.” Via phone calls and letters
her father implored them from Paris to
flée immediately to any country to
which they could get a visa. Britain and
America had rigid quotas on refugees,
and even France was difficult. “At one
point he urged us to try Abyssinia. An-
other time it was Cuba. But we had on-
ly one thing in mind—to somehow join
him in Paris.” v
Their first escape attempt was by
tourist bus on a day trip into France
from Baden-Baden, but “when we
came to the French border they said,
‘Why do you need luggage on a day
trip?” And they wrote on our passports
that we had attempted an illegal immi-
gration, which made it very much
harder for us thereafter.”
. From Baden-Baden they went to
:Saarbrucken to get a train into France,

- *“and there was an SS officer on the

platform. He looked at our passports
and said, ‘You won’t make it to
France—you have no visas.” And we
told him my father was there and
would surely get us in. And he looked
at us and smiled. He was very, very
ironic—I can still see his face—and he
said, ‘I will let you go, but if they send

. you back you will go straight to Da-
* chau.’

“The full meaning of that was not
then known, but we knew it was some
sort of forced labor camp and that ter-
rified us. But we went anyway.” The

French sent them back. “And that

same SS man saw us and he said noth-

‘ing. But he smiled. And he directed us

each. to different rooms, where | was

completely stripped, my mother was
beaten and my brother was beaten.

IAng then for some reason they let us

g0,

Shaken and increasingly fearful, her |
mother managed to contact her father,
who told them to go to Cologne, where
there was a French consulate. A
French lawyer, he said, would arrange
for them to obtain a visa there. But
when they got to the consulate there
was no visa, “and learning this my
mother seemed to have lost all hope.
She left us in a hotel, and went out to
sit on a bench in the square so we
wouldn't see her weep. But even the
befiches, by then, had signs that said
‘Juden Verboten.” And so she had to sit
samewhere else to weep.” She was ap-
proached by a man who said he was a
seeretary in the French Embassy and
asked if she had any jewelry she could
trade for a visa. She did—enough for
three. “And we got on a plane right-
there and flew to Paris and there was
my- father. I can still remember walk-
ing from the plane through that |air-
port] gate. We knew if we could walk
through that gate we would be safe.”

Two days later storm troopers
raged through Germany beating and
killing Jews in what became known as
Kristalnacht, the start of a major esca-
lation of terror against the Jews of the
Third Reich.

For the next year, while her father
wrote an economics newsletter from
{Paris to support his family, Koenig,



then 14, attended art school there and
improved her French, but when Ger-
many invaded Poland in 1939 and
France and Britain declared war in re- |
sponse, “the situation of Austrians in '
France became very ambiguous.” !
- Most, the French knew, were refugees |
from Hitler, but they were also techni-
cally citizens of an enemy state. Her fa-
ther and brother were rounded up and
interned until their loyalties could be
determined, then released subject to
service on demand in a French labor
corps. They were working in just such
camps in May 1940 when the German
war machine roared into northern
France, sweeping everything before it.
“My mother and I were very fright-
ened. We had no way to get in touch
~with them,” Koenig remembers, “and

was too shy to stop cars, so I, a young
girl of 16, would stop the car, see
where the driver was going, put Moth-
er in the seat and then ride ahead to
the same town on my bicycle.

“The roads were so crowded with
refugees that my bicycle got there be-
fore the car. And then I realized we
had not decided where in Rambouillet

to meet. | was terrified to lose my

mother. But somehow we found each
other near the edge of the city. And af-
ter that we decided we would always
meet at the mairie, the city hall of
each town.”

With no money for hotels, they ‘Just
went through the streets asking
if they could put us up, and
did. And the next day we set out the
same way for Chartres.”

Chartres, however, was under at-
tack by German planes when Koenig
got there, and she was ordered into a
bomb shelter. When she came out she
found policemen waiting beside her bi-
cycle. “We were carrying almost noth-
ing. But on the back of my bicycle in
my little musette bag, they had found
my sketch pad, a journal I was keeping
in German and a copy of Goethe’s
‘Faust.’ So they decided I must be a
German spy.” )

The policemen took her to prison
despite her protests, “but about 5 a.m. |
the next morning somebody opened
the cell and said to run away because
the Germans were almost there.” Ko-

enig located her mother, lost her in

Vendome, just missed her father in

_Blois—where he was last heard from

in his labor camp—finally collapsed un-
der a tree as German bombs began
raining down and woke up nde

byBelgiansoldierswbolndpauspd_m
their retreat toi!elplwa_'. “And having
no place to go I ju tinued south on
my bicycle with soldiers until the
armistice came on the 26 of June.” .

On that day she remembers finding
herself in a village about 60 miles
north of Toulouse, “All of France had
been fleeing south, you understand,
and they had these centers to help feed

people. ... And there I came upon

someone who told me he had seen my
brother in Toulouse. And I got such a
burst of energy from that news I
climbed on my bicycle and pedaled
there in three hours.”

Normally a city of a million people,

Toulouse was now swollen with refu-

i gees to double that size, “and of course
. 1 then realized I had no idea where in

- this huge city he was.” After searching -

fruitlessly through the city's coffee
© houses she wandered by chance “ex-
~ hausted and discouraged into this tiny
_little street, and at the end of the
street, whom should [ find but my
brother there selling newspapers.”
Her brother was 18 “and had a girl-
friend. ... It was arranged I stay

- somewhere else, But we were to meet

. the next morning at 10 a.m. at the post
* office, which was nearby. But he was

+ fate so I wandered in and asked them
playfully didn’t they have a letter for
me in the past restente [general deliv-
ery].” Toher astonishment, they did. It
was from her mother, who was work-
ing as a nurse in the village of Pau,
some 75 miles southwest of Toulouse
in the Pyrenees. On the advice of a
friend she had mailed off letters in care
of general delivery to the 10 largest
cities in France in a desperate effort to
find her daughter.

“1 begged enough money to take me '

p and my bicycle by train part way to

§ Pau, and planned to ride the rest, But

* when I got off I heard a man shouting

* in German and I asked him if by chance

~ he knew my father. And he said he did

* but had no time to talk to me because
he was searching for his wife and
spoke very little French. So I told him I

: would speak French for him and help
him . . . and afterward he told me my
father was working near Limoges.”

. In the midst of what would soon be-
come the greatest war in history, in a
foreign country flooded with armies
and refugees, Elizabeth Koenig, age 16
and penniless, had now managed to lo-
cate all three members of her family in
afewdays. °

Koenig and her mother found her fa-
ther and were soon installed with him
in a village near Limoges. She had also
managed to locate in Toulouse a young
Czech student named Ernest, whom
she had first met in a Parisian book
store and who had often visited her and
her family. Her father, however, re-
mained convinced that Vichy France
was unsafe. Jewish refugees were be-
ing encouraged to settle in camps,
from which mysterious trains were
heading east periodically “for other

" and he renewed efforts to

obtain a special visa for the United
States from friends in America.
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Rlizabeth Koenig with one of her paintings.

Meanwhile, Koenig received a letter
from her former Latin teacher, who
had left Paris before the Germans

it safer for me to go, so I went,” taking
a series of trains and then a little nar-
row-gauge_steamtrainwintotheliﬂs
to the village.
There she was engaged as an au
i for the children of Andre Trocme,
Chambon’s militantly pacifist pas-
tor.wilohadstoodaloneearlierirlwg-
ing the French not to fight the Ger-
mans and now stood equally alone in
urmgmaistame“wimmeweapomd
the spirit.” He found, in the people of
Le Chambon, fertile soil for his ideas.
“It was a village unigue in its reli-
gious fervor,” Koenig remembers.
read the Bible every day and quite lit-
erally tried to live by it.”
§ Koelﬁgwasmeo(meeaﬂyanivah.
and soon moved from the Trocmé chil-
dxmtohelpingwithoﬂmmiugeewi!-
dren brought to Le Chambon by the
Trocmés from a vast refugee camp at
Gurs, They were put up in special
houses and a boarding school.
Most of them spoke German, and she
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 their exit permits and, after

The villagers, she says, “were very
and ing. But what I

can’t emphasize enough was how they
accepted us. After all that we had been
through, nobody asked who was Jewish
and who was not. Nobody asked where
you were from. Nobody asked who
ymlrfaﬂierwasorifyouoouldpay.
They just accepted each of us as indi-
viduals, taking us in with warmth, shel-
tering children, often without their par-
ents—children who cried in the night
from nightmares. And hiding a vigor-
ous child in a small village is not easy.

“There was an incredible spirit of
solidarity about what they were doing.
We were for them in every sense the
chosen people.”

Then in November of 1941, she got
a message from her father. His fri
in America had obtained visas for the
family from among a special allotment
of 1,000 stipulated by President Frank-

familyinl.ymontheirwaytoMm:—

Marseille they were advised by

In
Ftenchoﬁicialstotaketetnporawshei-_

ter in 4 resettlement camp, “but my fa-
ther knew about them by now. He said

we would not go in a camp under any |
circumstances. We would go hungry

H L

On Dec. 7, 1941, they received

i many ad-
ventures on and off Spanish trains,
tugal to Lisbon, where in February
'1942 they boarded a Portuguese ship

* called the Nyassa for America.

Shé marvels today at the “one
t after another” that led her

- But that’s another story. .

L
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Memories of a Protestant Village that Sheltered Jews
From the Nazis are Preserved in a Childhood Autograph
Book at United States Holocaust Memorial Museum
by Dara Goldberg

"You know that I don’t like a lot of smalltalk, and this is why
briefly from the bottom of my heart, I wish you good luck for the
rest of your life.... A big kiss and a warm handshake."
Le Chambon, 5 November 1941 e

WASHINGTON, D.C. -~ The messages read like those in any
young girl’s autograph book, but the handwritten sentiments and
drawings in Elizabeth Koenig'’s childhood autograph book were
penned in a very special place. It was Le Chambon-sur-Lignon, a
small farming village nestled on a plateau in southern France,
where what the residents considered an ordinary act of human
kindness was in fact heroic and stands in stark contrast to the
fear and evil that pervaded Europe during the Holocaust.

Elizabeth Koenig, recently appointed librarian of the
United States Holocaust Memorial Museum in Washington, D.C., has
donated her autograph book to the Museum in honor of "the good
people of Le Chambon." In the Museum it will help to tell the

story of the Protestant villagers who risked their lives without

hesitation to save the lives of thousands of Jewish children.

—-more-

2000 L Street, N.W., Suite 588, Washington, D.C. 20036
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The Museum is currently under construction on a site
adjacent to the National Mall and is scheduled to open to the
public in the spring of 1993.

The delicate but well-preserved hardcover book contains
affectionate messages of farewell in French, German and Russian,
plus drawings by Elizabeth’s classmates and photographs of them.
Koenig recalls hurriedly collecting the autographs, drawings and
photos in November 1941 upon receiving a letter from her parents,
who were in hiding, instructing her to leave Le Chambon
immediately for Lyon -- for her father had finally secured exit
visas for the family.

Koenig is quick to point out that the personal message
from Magda Trocmé, wife of the pastor of Le Chambon, André
Trocmé, occupies the first page in her book, a place of honor.
"The Trocmé family was extraordinary," recalls Koenig, who served
as an "au pair" girl for the family upon her arrival in Le
Chambon. "They led the village in providing refuge to thousands
of Jewish children."

The tale of this rescue effort is the subject of the
award-winning documentary feature film, "Weapons of the Spirit,"
written, produced and directed by Pierre Sauvage, 45, who was
born and sheltered in Le Chambon, before he immigrated to the
United States with his family at age four. The 90-minute film is

being shown in selected theaters across the country.

-more-



-3~

Sauvage, a resident of Los Angeles, said: "I'm proud to be
associated with a Museum that will help us remember and learn
from our collective past. The Museum is a timely institution.

We are increasingly ready to face up to the truths of a uniquely
revealing period..... It is especially fitting that Elizabeth
Koenig is a part of this organization."

Koenig, born Elizabeth Kaufmann, fled to Paris with her
family from Vienna, after the incorporation of Austria into the
Nazi Reich in 1938. When the German army took Paris in 1940, she
escaped with her family to the unoccupied south of France. At
age 16, with her parents’ agreement, Elizabeth found refuge in
Le Chambon-sur-Lignon, where after a summer with the Trocme
family, she attended school and lived in a children’s home run by
a Swiss agency among the other young Jewish refugees.

"It was fortunate that I spoke both French and German,"
the Alexandria, VA., resident explained. "I was able to help the
other children, who were of many nationalities. Most of them
could only speak Germén. They were so traumatized; they had
been uprooted from their native countries and then separated from
families who were placed in internment camps."

Soon after her departure from Le Chambon, 5,000 Jews, many
of them children, were brought to the town and hidden by the
residents.

-more-
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"I left Le Chambon with mixed feelings," she recalls. "I
looked forward to being reunited with my family, but I didn’t
want to leave my friends. I had always wanted to join the
resistance movement, but at the time I was too young.
; "I had seen plenty of evil in the world before I came to
Le Chambon," she said. "The people there took care of us in a way
I no longer thought was possible, yet to them, it would have been
unimaginable to have done anything less. They felt there was
nothing special about their behavior.

"In the village there was an indescribable spirit among
the inhabitants and the children," she continued. "Living in Le
Chambon, even for the brief time I did, had a profound affect on
me. I realized how selfish the world is and how good people can
be. I was an idealist before I came to Le Chambon, but Le Chambon
made me even more idealistic."

On December 7, 1941, Pearl Harbor day, Elizabeth fled to
Lisbon with her parents and brother on the last train out of
France and then caught the last boat leaving for the United
States.

She is still in contact with a number of the children who

signed her autograph book in 1941, four of whom live in the

Washington, D.C., area.

1/29/90



The United States Holocaust Memorial Council was
established by Congress in 1980 to plan and build the United
States Holocaust Memorial Museum in Washington, D.C., and to
encourage and sponsor observances of an annual, national, civic
commemoration of the Holocaust known as the Days of Remembrance.
The Council, which also engages in Holocaust education and
research programs, consists of 55 members of all faiths and
backgrounds appointed by the President, plus five U.S. Senators '
and five members of the House of Representatives.

The legislation establishing the Council and mandating the
Museum provides for an unusual public/private partnership -- the
Museum to be situated on federal land and all funds to construct
the Museum to be raised from the private sector. A nationwide
fund-raising campaign, A Campaign to Remember, has passed the
halfway point toward its goal of $147 million to build the
Museum, mount its exhibitions, prepare its many and varied
educational elements and establish an endowment. .-

The Museum is currently under construction on a site
overlooking the National Mall and will open to the public in the
Spring of 1993. The 250,000-square-foot, limestone and brick
structure, with five above-grade floors and a below-grade
concourse, was designed by the distinguished American architect,
James Ingo Preed of Pei Cobb Preed & Partners. The central
element of the Museum will be the 40,000-square-foot permanent
exhibition telling, with the help of a multitude of artifacts
from Europe, the story of the millions of Jews and others who
were murdered by the Nazis. The Museum will also feature a
computer-based learning center, the United States Holocaust
Research Institute with a library and archive, two galleries for
changing exhibitions, two auditoriums and America’s national
Holocaust memorial -- the six-sided Hall of Remembrance.
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Diane Von Furstenberg Supports
U.S. Holocaust Museum Campaign
WASHINGTON, D.C. -- Fashion designer Diane Von Furstenberg,
center, Lily Halfin, Von Furstenberg’s mother and a survivor
of Auschwitz, are greeted by Miles Lerman, Chairman of the
United States Holocaust Memorial Museum’s Campaign to
Remember, at the French Embassy in Washington. The
Ambassador of France, Jacques Andreani, and the Campaign co-
sponsored the Washington premier showing of the film Weapons
of the Spirit, which deals with the French village of Le
Chambon whose citizens rescued thousands of Jews during the

Holocaust. Von Furstenberg was one of the principal

supporters of the event.

- 30 -

1/25/90
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The United States Holocaust Memorial Council was
established by Congress in 1980 to plan and build the United
States Holocaust Memorial Museum in Washington, D.C., and to
encourage and sponsor observances of an annual, national, civic
commemoration of the Holocaust known as the Days of Remembrance.
The Council, which also engages in Holocaust education and
research programs, consists of 55 members of all faiths and
backgrounds appointed by the President, plus five U.S. Senators
and five members of the House of Representatives.

The legislation establishing the Council and mandating the
Museum provides for an unusual public/private partnership -- the
Museum to be situated on federal land and all funds to construct
the Museum to be raised from the private sector. A nationwide
fund-raising campaign, A Campaign to Remember, has passed the
halfway point toward its goal of $147 million to build the
Museum, mount its exhibitions, prepare its many and varied
educational elements and establish an endowment.

The Museum is currently under construction on a site
overlooking the National Mall and will open to the public in the
Spring of 1993. The 250,000-square-foot, limestone and brick
structure, with five above-grade floors and a below-grade
concourse, was designed by the distinguished American architect,
James Ingo Freed of Pei Cobb Freed & Partners. The central
element of the Museum will be the 40,000-square-foot permanent
exhibition telling, with the help of a multitude of artifacts
from Europe, the story of the millions of Jews and others who
were murdered by the Nazis. The Museum will also feature a
computer-based learning center, the United States Holocaust
Research Institute with a library and archive, two galleries for
changing exhibitions, two auditoriums and America’s national
Holocaust memorial -- the six-sided Hall of Remembrance.



"Indisputable

nobility."
- NY TIMES

5000 Christians
save 5000 Jews

A Film by Pierre Sauvage

"Enormously uplifting.” - NEWSWEEK

“Je J & Pr

~NY DAILY NEWS - NY POST —NEWSDAY
A FIRST RUN FEATURES RELEASE

5000 Christians
save 5000 Jews

"Indisputable
nobility."
- NY TIMES

AFilm by Pierre Sauvage
"Enormously uplifting.” - NEWSWEEK

“e Je J I
~NY DAILY NEWS — NY POST —NEWSDAY
A FIRST RUN FEATURES RELEASE

5000 Cheistians save 5000 Jows

AFilm by Pierre Sauvage

“Yr Jr & Fr

- NY DAILY NEWS - NY POST -- NEWSDAY
A FIRST RUN FEATURES RELEASE

“< Y P

- NY DAILY NEWS - NY POST -- NEWSDAY
A FIRST RUN FEATURES RELEASE

EAPONS
P I R I T

A FIRST RUN FEATURES RELEASE

EAPONS
P I R I T
A Film by Pierre Sauvage




New Yok, Awg. 25, 13¢8

Film documents a righteous French town

Weapons of the Spirit, a documentary by
Plerre Sauvage on a French town that
saved 5,000 Jews during the Holocaust
90 minutes. At the Carnegie Screening
Room, 888 Seventh Ave., Manhanan

Opens Sept 1.
By SUSAN GILMAN

When the inevitable question is
asked — **Why did the world stand
by and let the Holocaust happen?”
— a salve of rhetoric is concocted
to ease the guilt and brutality of its
conspirators: ‘‘What could we
do?" **Wedidn't know.” ‘‘We were
just following orders.” ““Times
were different then.’’ ‘“‘Anyone
would have done the same thing
under those circumstances.” *“‘We

. had no choice.”

The indifference that nourished
the Third Reich is explained as hu-

" man nature: In the face of evil, peo-

ple put their own welfare first.
[ ]

Yet in one small town, righteous-
ness was not considered relative,
optional or circumscribed. Nestled
in the mountains of eastern France,
Le-Chambon-sur-Lignon was a
peasant community of stone farm-
houses where people rose at dawn
to milk their cows. In June 1940,
the day after Gcrmany invaded
France, the town's pastor, a pacifist
named Andre Trocme, told parish-
ioners: “The duty of Christians is
to respond to the violence that will
be brought to bear on their con-
sciences with the weapons of the
spirit.”

Comprised mainly of Protestants
who remembered their past perse-
cution as Huguenots, the popula-
tion of Le Chambon refused to let
its moral convictions be taken hos-
tage by fascism. From 1940 to
1944 — while the collaborationist
Vichy government deported
75,000 Jews to Germany — the
town’s 5,000 Christians risked
their lives to shelter 5,000 Jews. No
one was turned away. No questions

were asked. No one was mission-
ized. And no one was betrayed.

In his powerful documentary,
““Weapons of the Spirit,”” which
will open Sept. 1 at the Camnegie
Screening Room at 888 Seventh
Ave. in Manhattan, filmmaker
Pierre Sauvage returns to Le
Chambon, where he was born
while his parents were in hiding in
1944,

Through interviews with rescu-
ers and Jews they saved, news foot-
age, photographs and historical ac-
counts, Sauvage pieces together an
awesome testimony to the courage

of the village, exploring how, in a
world *‘suffering from a spiritual
blight,” it alone remained “a place
on earth uniquely committed to
survival.”

The story suggests a miracle.
Without arry formal consensus or
organization among them, the
Chambonnaise spontaneously har-
bored Jews and incorporated them
into the community. And while of-
ficials realized what was going on
in the town, surprisingly little at-
tention was paid. Although Nazis
managed to seize:some Jews in a
raid, and three community leaders
were placed in an internment camp
while two others were killed, the
Vichy prefect — and later the Nazi
officer assigned to Le Chambon —
curiously deflected Nazi activity
away from the area. ,

.

Even when the Germans eventu-
ally set up headquarters in Le
Chambon across the street from a
building where Jews were being
sheltered — and forced Roger

‘Bonfils, the local innkeeper, to con-

vert his pension into a convelesc-
ence home for soldiers — the
Chambonnaise remained unflappa-
ble. Soldiers, returning to the hotel
after strolling through the town,
would tell Bonfils, *“This place is
full of Jews.”

“No,” Bonfils would reply,
“they’re tourists.”

“The Jews kept coming and the
people of Le Chambon-sur-Lignon
kept taking them in,"”" Sauvage re-
ports. The righteousness of the
town generated a protective magic,

affecting everyone who came in
contact with it.

*“Weapons of the Spirit” is that
rare film about the Holocaust im-
bued with beauty and optimism.
Filming his reunion with the peoplc
who saved his family — and juxta-
posing recent interviews with pho-
tographs of the subjects 40 years
ago — Sauvage gives history an
immediacy and palpability that is
both haunting and inspirational. He
reminds us that, while the Holo-
caust ended just 45 years ago —
and continues to infect the lives of
all involved — the spirit that defied
it also endures.

[

Yet most significant are the
film’s historical and moral implica-
tions. The success of one small vil-
lage’s efforts to remain just in the
face of collective insanity is a con-
demnation of passivity and an in-
dictment of all those who claim
they would have done something if
only they could have. Le Chambon
is evidence that compassion and
bravery are as viably a part of hu-
man nature as the tendencies to-
ward evil, obeyance and paralysis
that are used to excuse the Holo-
caust.

And, tellingly, the Cham-
bonnaise do not view their actions
during World War II as anything
particularly extraordinary. While
others have scrambled to disassoci-
ate themselves from the Holocaust
— or to,advertise their participa-
tion in the resistance — the aged
French rescuers shrug off their her-
oism.

It was the human thing to do,”
says Henri Heritier, who sheltered
numerous Jews and stashed forged
citizenship documents in his bee-
hives.

Georgette Barraud, who ran a
boarding house that took in Jewish
children, tells Sauvage: **It all hap-
pened so naturally. We can’t under-
stand the fuss."”

Affirming the powers of righ-
teousness, ‘* Weapons of the Spinit”
is a stunning documentary about
people who followed their con-
science instead of their leaders. The
ultimate shield against the Final
Solution, we are reminded, needs
no qualifications.




The Philadelphia Inquirer

FLC 79

A town of hope during the Holocaust

By Desmond Ryan
Inquirer’ Movie Critic

Many Holocaust films — most nota-
bly Claude Lanzmann's magnificent
Shoah — have mustered overwhelm-
ipg” impact simply by showing a
Steam train laboring across the land-

-seape. It takes no imagination to
think about helpless human cargo on
ns ‘way to an unthinkable destina-
uon

Plerre Sauvage begins his astonish-
ing documentary, Weapons of the
Spirit, with a train puffing across a
verdant landscape. But this is a jour-
ney of hope and the beginning of an
extraordinary story. By returing to
the French village of Le Chambon
sur Lignon, where he and several
thousand other Jews were sheltered
and protected by Christians during
the Occupation, Sauvage shines a ray
of sunlight on the darkest episode in
the long annals of human cruelty
and, barbarity.

“Other Holocaust films — especially
the great ones like Shoah — leave
you in a state of mesmerized, uncom-
prehending despair. Weapons of the
Spirit at least convinces one that in
an era of so much unbridled evil,
there was also a capacity for good. It
is also a movie that joins Louis

Review: Film

WEAPONS OF THE SPIRIT o ve ok e
Produced, directed and written by Pierre Sauvage;
photography by Yves Dahan; music by Antonio
Vivaldi and others; distributed by Friends of Le
Chambon.

Running time: 1 hour, 30 mins.

Parent’s guide: No MPAA rating (adult themes)

Showing at: YM and YWHA, Broad and Pine
Streets, at 8:30 today only. Admission: $7.50.

Malle's Au revoir, les enfants in strik-
ing a new compromise in the debate
that has long troubled filmmakers
approaching the subject of organized
mass murder. Some believe that to
dramatize events and focus on, say,
the fate of one family — the ap-
proach of a film like Sophie's Choice
— is to trivialize the enormity of the
event. They prefer the relentless, ob-
jective style of Lanzmann's docu-
mentary.

But Malle and Sauvage explore a
middle ground by taking us on a
poignant, and at times unbearable,
re<creation of their childhoods. Au
revoir, les enfants is a thinly dis-
guised fictional rendering of Malle's
boarding school days in World War II
and an evocation of the guilt he has
carried through his life about the

Jewish boys who were taken away to
the gas chambers.

I would recommend seeing Malle's
incomparable film at the Ritz Five
and then heading over to the YM and
YWHA tonight for the one-night-only
showing of Weapons of the Spirit.
Sauvage himself will be on hand to
field questions after the screening.

These two directors, burned in the
years that shaped them, have made
two searing movies. Sauvage's bitter-
sweet memoir takes him back to Le
Chambon, where he was born to ref-
ugee Jewish parents in 1944. Weap-
ons of the Spirit manages the olympi-
an feat of working both as the

Eersonal story of a man's search for
1s own lost past and as a film bulg-

ing with profound questions ol mo-

rality, responsibility and religion.

He introduces us to the now aging
peasants in a tightly knit community
— some of whom have died since the
film was completed. These are
sturdy, stubborn folk of Huguenot
stock, and they themselves were no
strangers to persecution for centu-
ries. Their charismatic pastor, Andre
Trocme, was also that rarity in cleri-
cal circles, a man who insisted on
practicing exactly what he preached,
whatever the cost. :

In a 1944 photograph, Eva Heritier holds the infant Pierre
Sauvage, the director of “Weapons of the Spirit.”

In a sermon to his stalwart con;
gation after the Nazis had storn
into France, Mr. Trocme spoke
Christian love and charity, :
asked his parishioners to live ug
their ideals. And to a man, won
and child, they did just that, F
thousand villagers saved the live:
five thousand Jews before the v
was over. They did so in defiance
the occupying German army, the
stapo and the collaborating police
the puppet Vichy regime.

There is something deeply tou
ing and affirmative in listening
these people, now in the twilight
lives they risked so often, speak:
so casually of what they did. T
woman who owned one of the p.
sions where Jewish children .cor
always find a bed says, “It happer.
naturally. We don't understand 1
fuss.”

Weapons of the Spirit is about 1
courage of ordlnary people, Jew:
and Christian. But its power con
from the questions of guilt and in
cence and action and apathy it rai
about the rest of a world gone m
The villagers of Le Chambon ra
them by what they did, because w!
they did is a terrible indictment
what millions of others did not .



Village § Bt Spent
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By Judy Sloré
f_‘hmnt:la Stafy Cricle
“The evif {hat men do {lvés
nfter them,” Shakespeare
wrote. “The good Is oft (ntur’red
with thelr hanes.”

s words are st germénié in &
century that has seen unparalfeled
evil, but an extraordinary example
of goodness does live on In “\Yeap-
ons ol the Spirit,” a riveting doeu-
misitdry that opens today &ﬁ the
Opera Plaza,

. 'The villagefs of Le Chan‘hon-
sur-Lignon In South Central France
did not think there was anything
capeclally.herofc about the fatt that
they saved 5,000 Jews during World
Wat 1i. They did what they hid to
do, 28 a matter of colurse, and of
consclence. Thelr acts stand mq Iike
an odsls of humanity In that dark
time, hut their kKindness was as ’nex-
plicable as what drove other men to
collahorale In mass murder.

A Vitlage of Convlttton

* \Whal mdde Le Chambon ditfer-
ent? That was the puzzle film mgker
Plerre Sauvage wanted to untangle
when he returned to the vijlage
wheré he was born in 1944, th¢ son

of a couple who had tAken Fefuge

there. Althcugh the mystery re-
malns unsolved, Sauvage presepls a
portrait of mattér-of-fact morality
that is An Inspiration for thoiejwho
despaic at each new examplp of
man's deadly intolerance,

While difier Frenchmér [Will:
ingly rounded up 80,000 Jewg for
deportation to concentration
camps, the people of Le Chargbon
opencd thelr doors to those pwho
cscaped the dragnet. Remembdring
the pergecution of thefr owh lugue-
not ancestors In the 10th cenfury,
oné peasant says simply, “We help-
el because they needed help ' To
comfort the defenseless was & vital
part of thelr Protestant traditioq. At
the turn of the cenfury, they|had
taken in homeless ehlrdrcn; gfter
the Spanish Civil War, they shelter-
ed dispossessed refugees. [

Thelr !!u‘fuonet heritage Is
commemordted in the dartreproduc-
ed In the fiim, as well as Injthe

T

sacred llymns these old villaferd

still sing with kuch deep feeling.
They look embarrassed even 1o be
nsked about thelr warlime acts of
couragé. They seem oblivious (L the
tisks they had taken. The fily miak-

The War Saving Jews

—E), \WEAPONS OF THE SPIRIT:

",; + Documentary. Dirécted by

' Plorre Souvage. (Unrated.

8O menvles. In Framh with Eaglish

subhitics ond English (owmentary, Al
the Opéra Flara )

Lt i AL LAl s e makitiosa g doatt,

Sauvage recaps the raclst atmo-
sphrere of that pectod with flim ¢lips
of a war.time exlitbition on “The
Jew tu France.” It Is & particulatly
distuebing reflection of that perlod
in light of the recently reportied re-
surgence of ant! Semnitism there.

That kind of propaganda had
no ef{ect in Le Chambon. One peas.
ant recalls that “the Prophets nour-
ished our falth and conduct in the
strupgle agalanst Nazlsin.” When the
fariners were told that séveral “Old
Testatnents” had arrived In the vil-
lage, they knew the phrase referred
to the Jews. One vigorous old wom-
an deciared that “the Jew had truly
Iallen among thieves.”

Iy lLe Chambon, they fell
aniong people who tovk the serip-
tuces to heart. The old-timers pro-
tected the Jewish resistance fight-
¢rs who hid out in the village and
helped a young man who turned out
50 false idenidficdtion papers 4 day.
One farmer hid the forged docu:
ments It an empty beehlve, sure
that o official Inspectors would
visk getting stung,

Even Nazlé Wiré Moved

Whadt Sauvage calls thetr “con-
splracy of goodness' scéms miracu.
lously to haveé Infected less sympa.
thetic figures. The prefect, the of -
cial French Viclly authority, Med
aboul what was going on In Le
Chambon. The German officer re-
spousible for that arca dld not alert
the Gestapo or the SS. And German
soldlers recuperating from the war
on the Russtan front observed but
lanored the Jewlsh presence.

“"Weapons of the Spirlt” Is a
heartening page out of the past, a
polgnant reminder that good men
and women don't have to surrender
thele beliefs even In the terror — or
fethargy — of the times,

Wedncsdoy, November 15, 1989
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Weapons of the Spirit
uUnderstalement 1s tne name
af 1he game in Ferre
Sauvage s Quile exiraorainary
difficutt 10 expiain slory of e
gescenoants ot Huguena! Pro-
testants in Ine virlage of Le
Chamoon-sur-Lignon in tne
south of France. During the
‘WWII occupation oy tne Nazis
the inhaoitants, inurea oy cen-
lures ol perseculion oy
Catholic France, sneilerea
some 5.000 Jews, witn na
Jther =xplanahon tnan. ‘Ve
~ere tisea 1ot it's a normai
ing to o, This "consprracy
21 gooaness ' :neanl nat no
one asked refugees Are vou
Jewisn?. ' and seemed imoer-
J10us 10 the cangers o1 'aking
‘nem n. Shot 1n color secia
3na olack ang wnite :Nis 3
Sauvage s nomage '9 ine pa¢-
ole wno saved his parenis
'ves (he was pornin 1944 .0 &
nosoual near e villager s
MAjOr Honv Geng hat ire
Slnel cews tney neloed acoea
10 nave jorgotien them. dut
seing the Chamoonnais *neir
anty comment wouid Stiti &2,
‘We neipeg them pecauia
\hev needeq 10 ce Hieidea
Ooera Plaza. SF L]



BERKELEY, CALIF. ;

3y RHONDA ABRAMS
sulletin Correspondent

A Ewil is inherently fascinaung.
\s guch, it is the focus of most
novies. as well as most literature,
‘iays. even the television news, We
're captivated by the many ways in
vhich people are bad.

Goodness, on the other hand, is a
ir more elusive subject. Indeed, it
= difficult to make the exploration
[ goodness interesting, let alone
veting.

But as Weapons of the Spirit, a
ilm that examines the goodness of
ne small group of people during
he Holocaust, is viewed, many in
ne audience literally sit on the
dge of their seats, desperate to
rich every word and nuance.

And given that Weapons is a doc-
mentary, which by its very form
as less ieeway for drama, it is
ulte a testament both to the talent
{ writer-director Pierre Sauvage
:id to the compelling nature of the
‘ue story of a small French village
1at saved thousands of Jews.

The tilm is playing in Berkelev at
e U.C. Theatre. 2036 University
ve., through Sunday, and at the

vera Plaza Cinemas, Van Ness
ad Golden Gate, S.F., in an open
.

During World War I1. the people
. Le-Chambon-sur-Lignon and sur-
»unding farming communiz:, .
1eltered approximately 5= . .

- about one Jew for every

int in the area. Throughs:.

:ars in which they conducted hei
‘onspiracy of goodnéss,” not ane
tllager betrayed those activitizs
- collaborated with the Germans.
0 Juw was turned away.

movie
REVIEW

Some Jews were hidden, and
some spirited across the border to
Switzerland in a version of the
underground railroad. But many
more openly walked the streets of
Le Chambon, posing as tourists or
students in a charade in which the
entire village acquiesced, carrying
forged papers provided by the vil-
lagers themselves,

Even when German soldiers were
stationed in Le Chambon, the life-
saving measures continued unabat-
ed.

It is an amazing and absorbing
examination of the best in human
nature under the most fearful con-
ditions. The people of Le Chambon
were ordinary people who behaved
in the most exceptional way.

The film probes, though doesn't
satisfactorily answer, the question
“Why did these people help while so
many stood by?”

Part of the reason was the vil-
lagers’ own history of religious
persecution. As Protestant Hugue-
nots in Catholic France, they had
been subjected to centuries of
hatred, and had developed a folk-
lore of resistance to tyranny.
Through the years they defined
themsilves 5s people to “obey God
“U,. oran men.”

wother motivation for the vil-
'~gers’ response was their deep

“iuiian beliefs. These were peo-
#iv otuached to their religion by
more than sentimentaslity. They
took the admonition inscribed over
their chutch door — “Love One
“nethar” — asg a daily command-

Pierre Sauvage — who wrote and directed Weapons of the Spirit —
was just an infant in 1944, shown here in the arms of Eva Heéritier,
daughter of rescuers of Jews during the Holocaust.

ment.

Certainly the leadership and per-
sonal dynamism of Le Chambon’s
Pastor Andre Trocme and his assis-
tant, Pastor Edouard Theis, played
some role in shaping and support-

ing the villagers’ own good inten-
tions. On the day Vichy France sur-
rendered to the Nazis, the pacifist
Trocme, who had urged non-resis-
tance to the Germans, now also
urged non-collaboration as well:

“The responsibility of Christians is
to resist the violence that will be
brought to bear on their con-
sciences...through the weapons of
the spirit.”

But it is impossible, and an injus-
tice, to fashion the story of Le
Chambon into a tale of individual
heroic leadership. For the most
striking aspect of the villagers’ will-
ingness to save Jewish lives was
the matter-of-fact manner in which
they all responded.

“I helped simply because they
needed to be helped,” said one vil-
lager. “It happened so naturally, we
can't understand the fuss.”

Weapons is not the story of a
well-organized and structured
resistance to evil. There were no
heroics, though everyone was a
hero. There were no secret plots,
though not one villager betrayed
the secret of the thousands of Jews.

Rather, and far more impressive-
ly, these were people who reflexive-
ly knew the right thing to do — and
did it.

Sauvage shows us the ordinari-
ness of goodness, and it is utterly
captivating but also perplexing. For
while it is reassuring that compas-
sion and humanity can be
ingrained in people, it makes even
more difficult to comprehend those
who respond to evil with apathy.

“To understand all the people
who stood by, you need to under-
stand the few who didn't,” says
Sauvage. While Weapons of the
Spirit may not give a complete
understanding of either, it is cer-
tainly an important, and very mov-
ing, examination of the human spir-
it, and a film not to be missed. =W



weapons Of 1he Spirit -
- Superb, Haunting, Extraordinary

: By LILLIE F. ROSEN

it

| want (o tell you about a most beautiful, a noble, a
most ingpiring and in and | don't know where
10 begin. A press release speaks of “an extraordinary
document of man’s humanity 10 man’' - where the usual
quotation deals with **man's INHUMANITY." If one
lives long enough, one iearns that there are people and
there are PEOPLE. There are beings and there are
HUMAN BEINGS. There are the dregs and there are
MENSCHEN. WEAPONS OF THE SPIRIT is an
unbelievablv moving film that deais with *ordinary'"
people, who, by their acts during World War 1l and the
Holocaust, are 1estaments, vach and cvery one, ol what
decent, “*ordinary™ people are capable of, when they
have a creed in life, standards by which they hive (noi
just pratet and clear consciences that enable them o
dety evil and reach out hands 10 unforiunates. This is a
difficult film 10 watch and almost throughout, | was
crving. Simullancously, | felt proud 10 be & member o1 a
group of human beings who could, a1 great risk 10
themscives, do so much to remind us that ves, no matler
whal, there really are decent, fine, upstanding human
beings in the world. There are heroes and heroines in
this movie, which is actually a large chunk (rom the life
of. its maker, PIERRE SAUVAGE. a Jew. In other
words, it is fact, not fiction, not merely the product of
someone’s imagination, no matier how gifted and fertile
that imagination might be.

This is an asiomshing tale of a tiny village 1hat cared,
Le ChamBon-sur-L ignon. in Nazi-occupied France,
where five thousand Jews flecing Hitler were given
shelter, food and prorection by five thousand Chris-
tians. Mr. Sauvage was one of those Jews and with this
review, you will see a photograph of him as an baby in
white outfit, held by Eva Heritier, the daughter of a
couple who were among the rescuers of Jews in 1944,

The film reminds us that as the world stood by and
did nothing (including America and the supposed lover
of Jews, President Franklin D. Roosevelt and his
Secretary of State, Cordell Hull), some five thousand
peasants, villagers, farmers, all non-Jews, gave refuge
to Jews, shared their own meager [ood stores, lied when
necessary to police and Nazi soldiers. No one was ever
turned away and no one was ever betrayed - all this,
under the noses of Vichy French collaborators, all
withia striking distance of the infamous Nazi $.5., and
even as German soldiers walked the streets of Le Cham-
bon.

Many, many questions are raised - how did this
miracle (for it was nothing less than miraculous) occur,

Jewish and Qhristian youth at play during the winter of 1944
in Nazi-occupied Fronce, a3 shown in “"Weapons of the Spinit,”

Pierre & ’s feoture Y cbout the unique, wor-
time Olulm oasis of Le Chombon, fronce.

LeChambon villagers gave, gave, gave.
We meet Charles Givert, the old villager who sings the
local H hymn and plays the harmonica;

why, and who and what were the (olks of Le Chamb

who were unafraid and even when (earful at times, still
did not hesitate or flinch from doing what their heacts,
their consciences and their upbringing told them was
right. This was, in other words, a tiny, liny lown, a
hamalet, a place on earth uniquely committed (0 the sur-
vival of any Jews who came 10 them for help. There are
many ballets, especially among Russian and Danish folk
tales that deal with the uhimate triumph of good over
evil. Yet, these stories are and remain fairy tales. Here
we are watching and listening (o riveting accounts of the
triumph of good in a real life situation - a Holocaust,
the likes of which the world had not seen before - and
thus, by film's end, we feel we have taken part in a
joyful and moving celebration of a human bculg_s_

Tipacily Tor goodness.
Crcated with current scenes, fashbacks, interviews -

it is a method used elsewhere in Holocaust movies - but

this one is totally different, unigue.
You see, the pocp|: of LeChambon were Hugeunots,

Georgelte Barraud, who ran a boarding home that took
in many Jews. *‘it happened so naturally'* she declared,
““we can’t understand the fuss.” There is the
Englishwoman, Lesley Maber, who moved to Le Cham-
bon before the war and who stated *‘People who seem
very ordinary can do great things if they're given the op-
portunity’* and Pastor Edouard Theis, assistant pastor
for the village during the war who tersely said **For the
Petain regime we had nothing but comtempt.’* There is
even an ironic touch in the comment of Magda Trocme,
widow of Pastor Andre Trocme that *“if we'd had an
organization, we would have (ailed.”” We meet Nelly
Trocme Hewetl, American daughter of the Trocmes for
whom the Jews “*were pan of the community and part
of the school, just as we were.”* There was Maric Brot-
tes, the Christian fundamenualist, for whom the Jews
were the People of God. **And the Jews (ruly, had
fallen among thieves.’" (The Nazis and French col-
laborators). The home of Adoiphe and Aline Caritey

who believed in and lived by the' OLD T . They
taik of Jews as the Children of God and when one seeks

to praise them, they seem almost embarrassed. But let
me tell you briefly about Pierre Sauvage, who teils us
now that this film was a labor of love (understandably),
a project he pursued (or seven years and which he claims
has transformed his life. He was born and shellered in
Le Chambon, at a time when much of his family was be-

ing tortured and murdered in the Naz death camps and -

when he was (our, he and his parents moved Lo New
York City. That was in 1948, It was when he returned to
Paris at 18, to study, shortly after learning for the first
time that he and his parents were Jewish. His first real
success as a film maker came when he decided to explore
his Jewish roots.

In France, Mr. Sauvage, who also narrates, in-
troduces us to many of the villagerg - Henry and Emma
Heritier, the peasant couple who sheltered the village
forger and other Jews. We see them now, while-haired,
aged, but filled with their own memories. Msr. Heritier
says '‘when peopie came, if we could be of help...."" no
one asked questions - were you Jewish or not - did you
have money to pay for your food or medicine or a
room. Unlike the Polish peasants in **Voices from the
Altic*, who exacted money, jewelry, coins, clc., as the
price of helping hide a Jewish family in the atlic, the

b the headquarters of the armed resistance in Le
Chambon, with Pierre Fayol, the Resistance leader in

the district. Emile Seches ran the Jewish boarding home
for children next door 1o the German headquarters,
while Oskar Rosowsky, a Jewish tecnager forged false
1.D.s for all who needed them, while Paul Majola, a
young shepherd helped distribute the false papers where
needed

it is particularly 1ouching that Marguerite Kohn, the
ORTHODOX Jewess, who, with other Jews attended
church merely to allay any possible suspicions, would
not show up on Friday evening or Saturday and recalls
how ali her neighbors respecied her and the strength of
her faith. Lies were not considered important when
necessary such as Roger Darcissac, the public school
direclor who (old authorilies that there were no Jews in
his school. *'I1 was the human thing to do...""

The list of beautiful human beings could go on and on
- Gentiles, Huguenots - who risked their lives at every
moment and did so while figuratively, brushing away
the idea that they were doing something unusual. Such,
dear Journal readers, are what we call MENSCHEN.
And as we watch the way all go about their diurnal
tasks, as though nothing out of the ordinary was hap-
pening, we can sense palpably the bond that existed
among all these people - Jews and Gentiles alike.

Strictly speaking, Mr. Sauvage does not have to :Jplitl

siese folks; their actions speak louder than any words
could. And so we have, in this nincty minute film, the
personal history of a man, who was 100 young in the
forties 10 realize just what was going on in his life.” And
when he returned 10 France, (o search out his roots, he
was fulfilling and completing his own personal odyssey,
while laying out for us the true beauty, faith and
sizength of some of those around him. And both he and
the comments of some of his *‘old"’ {riends, tweak the
consciences (or al least they should) of those who did
nothing and forces us 1o think and feel aboul how
religions can too often divide us, and morality, driven
by fear, can go down Ihe drain. Too often, Christians
tend to (orgel they had no religion before the Jews; thal
whatever they do have comes from the basic Judaic
faith. He asks many questions without aclually asking
theém and Teaves us (o wonder - why, why did so many
people do so litlle, when they could have atiempied 10
siop Lhe insane slaughter of the Jews. Of course, Polish
peasaniry (a la SHOAH) have the ready answer: *‘You
Jews killed our Lord Jesus and God is punishing you
through the Nazis.” Thus do miscrable excuses for
human beings rationalize their hatreds and bigotry.

Well, speaking for myself, | never personally met the
people in this film, WEAPONS OF THE SPIRIT. Yet |
feel that they are friends and for what they did, like the
tiny land of Denmark, 10 save Jewish lives, | have added
them 10 my daily prayers.

This film will open on September st at The Carnegie
Thealtre on 7th Avenue belween 56 and 57th Streets, cast
side of the street. | urge you most strongly nol 10 miss it.
| feel privileged 10 have seen it and credil must go as well
10 Barbara M. Rubin as co-producer, 10 Yves Dahan
who handled the camera, 10 Malthew Harrison, Editor,
Patrick Baroz who handled sound, 1o the post-
production supervisor, Dominique Oren. Music that
was used in the film included works of Antonio Vivaldi,
Django Reinhardl, Maurice Ravel, Ephiemere Collective
Ptd. and Giora Feidman, the klezmer man nonpareil

Once again, please, PLEASE do not miss this film
You will leave the theatre Tecling your heart and soul

have been cleansed and lightened. Yes. indced, there are
decent people mn this warld, no matier “".EE we see, heaf

and read GO, GO, GO1
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In an early scene in the filim, a steam

engine like the one used in transporting the

refugees arrives at the station in Le Chambon,

cinecma — in particular “Shoah,” Claude
Lanzmann's 10-hour epic on the destruction of
Europe's Jews — has dwelt on the evil that
was done during the war, Mr. Sauvage holds
before his audience some of the few lights of
goudness that flickered in the gloom. The
question that emerges from his film is: Why,
when so many in the world were indifferent,
did these few villagers in France so naturally
and cffortlessly rise to the necessity to be
good?

“When [ went to Le Chaimbon in 1980, I was
stunned by the simplicity of the people, by the
casualuess with which they discussed what
had occurred,” Mr. Sauvage said. Initially,
he said, he planned an entirely different
project — a documentary on the failure of the
Allies to homb the railroad tracks leading to
the death camps, that is, a film on a supreme
instance of indifference. That alone was an
important step for somcone whose life had
been lived virtually detached [rom a Jewish
past. Mr. Sauvage grew up in New York,
where his father was the correspondent for a
French ncwspaper. Alter several years in
France, he eventually went into television,
working for a decade for the Los Angeles
public television station. He made a first trip
to Le Chambon as a young man, going with
his parents in the 1960's, but, somehow, that
visit had little effect on him.

Then, he said, “two things happened. First
I returned to Le Chambon ut a key moment
and, second, my son, who is now 9 years old,
was born’ The son reminded him that he
belonged (o a chain of generations, of the
importance of rootedness (o a past. The visit
in 1980 (o the unpretentious villagers of Le
Chambon, made just as he was re-attaching

himself to his Jewisliness, brought him face
to face with the issue that he would confront
in ‘"Weapons of the Spirit.”

“I realized that indifference was an ex-
traordinarily important topic and that 1 had
an opportunity to get some understanding of
it in a much more productive way, and in a
way that connected with my life,” he said. **1
could portray people who are not indificrent,
who are almost incapable of being indilfer-
ent. 2
“To understand; all the people who stood
by, you need 1o understand the few who
didn’t,” he said. . . .

The view that emerges in “Weapons of the
Spirit" on the key question of goodness is that
the villagers themselves naturally and spon-
taneously rose ta the occasion. They were
mostly Protestants in Roman Catholic
France with their own long history of perse-
cution and thus were sensitive to the persecu-
tion of others. Equally important, they be-
longed to a generally fundamentalist sect
and took literally such Christian injunctions
as “love thy neighbor.” In his book on Le
Chambon, Mr. Hallie emphasizes the role of
Pastor Trocmé in inspiring and organizing
the rescue of thej.lews. But while Mr. Sau-
vage recognizes Trocmé's indisputable nobil-
ity, he believes fhat the rescue was a collec-
tive effort. ~

“There were two types ol rescuers during
the war,"” he said, returning to the topic of the
righteous. “There were those that went oul of
their way to rescue. André Trocmé belongs in
that category. Then there were those who did
not go out of their way, but simply responded
to the situation as it presented itselt. The
people of Le Chambon belong in that second
category. The presence of the two explains
what happened.” ' o}
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aker Preserves

Those Who Preserved Him

By RICHARD BERNSTIZIN

LOS ANGELLS

HE FIR>1 THING TO KNOW

about Prerre Sauvage’s documenta-

ry fihn “"Weupons of the Spirit,”

which tells the story of a small

villuge in France where the lives of

5,000 Jews were saved in World War 11, is

that it is not the wourk of a dutiful child

fulfilling, as the filkm maker put it, “the
deepest aspirations uf his parents.”

Mr. Sauvage, now 45 years old, owes his life
o the people of the vitlage where his Jewish
parents were given refuge during the war.
And so, it could naturally be assumed that
“Weapans of the Spirit’’ was u kind of hom-
age carried vat by une who was raised on the
stories ui <he heroism that saved him.

But it happens somectimes that parents
want Lo torget, or, at least to put behind them,
the terrible circumstances that their chil-
dren wish to remewmber. The fact is hat
Pierre Sauvage was raised until the age of 18
not even Knowing that he wuas a Jew, not
aware that he was born in the district hospi-
tai near Le Chambon-sur-Lignon because the

Pierre Sauvage's
documentary records
the wartime heroisny
of the French village
that gave refuge to
5,000 Jews.

life of his Polish-born mother was in mortal
danger elsewhere in occupied France. More-
over, when Mr. Sauvage decided to make his
documentary film on the villuge that saved
him, his parents expressed the wish that he
noi waii’y out the project. He did not obey that
wish, and now that “Weapons of the Spirit,”
alter seven years of effurt, is complete — it
wiil open in New York on Friday ut ihe
Jarnegie Screening Room — Mr. Sauvage is
inclined to see it as a kind of return trip
thwrough the labyrinth of identity.

“This was the work of a rebellious child
who was re-creating his past and staking out
a claim to it,” he said in an interview at his
home here. ‘1 was deprived ol memory, and
that probably generated an ulmost compul-
sive need to reconstruct a part of a past that I

Seen in Pierre Sauvage's “Weapons of the Spirit” are Henri and Emma Héritier,
two residents of Le Chambon-sur-Lignon who helped the film maker's family.

was not raised with.”

The second thing to know about Mr. Sau-
vage's film is that, if his parents opposed it,
the villagers who saved his family were far
from enthusiastic about it themselves. Gradu-
ally, over time, Le Chambon Kas emerged in
the Western conscience as one of those rare
places during the war, where, as the historian
Philip Hallie put it, “good was done.”

Mr. Hallie wrote a book about the village in
1979 called “'lLest Innocent Blood Be Shed,”
chronicling in particular the role of the vil-
lage's Protestant minister, Andié Troemé, in
turning it into a refuge for the persecuted.
Jewish groups in the United States, aware
that numerous Jews were hidden by the deep-
ly religious peasants of Le Chambon, fur-
nished with false papers and escorted aver the
border into nearby Switzerland, have formal-
ly honored the village. Bul when Mr. Sauvage
went there in 1982 to begin lilming, he found a
people disinclined w be turned into heroes.

“They were very reluctant,” he suid, refer-
ring to his efforts to interview the villagers on
camera. “They were very wary. They believe
that to appear to trumpet your deeds is Lo
devalue them,

“The single most striking fuct about these
people,” he said, “is the way they view what
they did as being absolutely natural.”

Nonetheless, the reluctant protugonists of
Le Chambon and Mr. Sauvage himself wre
joined together in a documentary that now
takes its place among the rapidly growing
bady of mauterials on the Holocaust. It is both
persunal history and history writ large, show-
ing the rescuce of the Suuvige Lunily and the
cfforts ol the unpretentious peasants of e
Chambon aguinst the buckdrop of the targer
catastrophe in France, during which Freonch
colluborators with the aathorities often outdid
themselves (o turn over Jews, both French
und foreipn, to the Nazis.

Although much in the recent Holocaust
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% New films recommended by New York’s critic.

 WEAPONS OF THE SPIRIT—(! hr.30 min.; 1989) First-
rate documentary about the town of Le Chambon-
sur-Lignon, in south-central France, which sheltered
a3 many as 5000 Jews from the Gestapo during
World War IL. Why this town? The American docu-
mentary filmmaker Pierre Sauvage, who was born in
Le Chambon (his parents had sought refuge there),
devotes himself to this “conspiracy of goodness.” Le
Chambon, it tums out, was largely populated with
descendants of Huguenots, France's Protestants; the
town's memory of being a persecuted minority in
Catholic France is part of its communal identiry, But
beyond this historical explanadon, there is a core of
decency hard to account for. When interviewed by
Sauvage, the elderly survivors-of the Vichy period re-
spond with remarkable simplicty. The Jews, they say,
may not have believed in the Gospels, but they were
*people of God."” They are a modest group of heroes,
these and storckeepers, but there's pride in
their simple assertion of right and also 2 somber mys-
tique of courage, nurtured in silence and opposition
ingisive, moving, and mor=

through generadons. An_ingsiv
ally instructive film.

Movies/David Denby

ONE OF THE CORRUPTING SIDE EFFECTS OF A
catastrophe like the Holocaust is that it
accustoms us so thoroughly to the preva-
lence of evil that we may have some diffi-
culty in accepting the possibility of good-
ness. Thus the chances of creditable
behavior in a future crisis are under-
mined. In recent years, the network of vi-
ciousness that made the Holocaust possi-
ble has been thoroughly investigated. By
contrast, the occasional episodes of resis-
tance to the Final Solution remain some-
thing of a mystery—a challenge, too, since
the very existence of such episodes, how-
ever marginal or exceptional, calls into
question the acquiescence in evil that so
many defined as necessity.

The town of Le Chambon-sur-Lignon, in
south-central France, sheltered as many as
5,000 Jews during World War II; since no

other town in Vichy France practiced virtue -
.on a comparable scale, the history of Le
-Chambon is as much an accusation as a

stirning instance ot moral courage. Why this
town? The American documentary film-
maker Pierre Sauvage, who was born in Le
Chambon (his Jewish parents had sought
refuge there), devotes himself to this puzzle
in his incisive and finally very moving
Weapons of the Spirit (at the Carnegie
Screening Room). Le Chambon, it turns
out, was populated largely by descendants
of Huguenots, France's Protestants; the
town's memory of being a persecuted mi-
nority in Catholic France was part of its
communal identity. Defiance and toler-
ance were the poles of its moral compass:
Before the war, the town had taken in ref-
ugees of the Spanish Civil War and other
outcasts. And once Le Chambon acted on
behalf of the Jews, its behavior created
momentum—what Sauvage calls ““a con-
spiracy of goodness.” The local Vichy pre-
fect almost certainly protected the town;
the Wehrmacht commandant in charge of
troops convalescing in Le Chambon ap-
pears to have looked the other way.

But beyond the historical and circum-
stantial explanations, there is a core of de-
cency in the Chambonnais that is hard to
account for. When interviewed by Sauvage,
the elderly survivors of the Vichy period re-
spond with remarkable simplicity. Their
kindness appears to be instinctive, their pi-
ety a generous form of Christian witness.
The Jews, they say, may not have believed
in the Gospels, but they were “people of
God""—the ancestors, the characters of the
Old Testament. They are a modest group of
heroes, these peasants and storekeepers,
but there’s pride in their simple assertion of
right and also a somber mystique of cour-
age, nurtured in silence and opposition
through generations. Some people, they re-
mind us, do the right thing because it's the
only thing they can do.

| &0} %)
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Poignant, Powerful

‘Weapons of the Spirit’
In films today, the weapons of

death and destruction are often

before us. The weapons of the
spirit—quieter instruments of mer-
¢y, reverence, compassion—we see
much more rarely. Yet, these are
what Pierre Sauvage celebrates in
his in%giring; documentary "“"Weap-
ons of the Spirit" (Fine Arts), a
ehronicle of the French mountain

village of Le Chambon and its -

extraordinary mass effort during
the Nazi occupation.
Sauvage's story, told with a

restraint that may make you weep,

is one anlidote to the blackness
permeating such Holocaust docu-
mentaries as “The Sorrow and the
Pity”” and “Shoah.” Against these
now familiar portraits of wide-
spread cowardice or complicity,

Sauvage poses the ennobling ex- -

ample of the Chamboniers, who
saved his life, the lives of his
parents and of 5,000 other Jewish
refugees, at least one for every
inhabitant of the village.

What Le Chambon did is re-
markable in itself. For the entire
war, they refused to collaborate
with the Nazis or their puppets,
becoming, along with other moun-
tain villages, a safe harbor for
refugees. Simple mountain people,
deeply Christian, many descended
from France’s.persecuted Hugue-
not minority, they continuously
risked death or prison to rescue
people they barely knew. They
shared their meager food, helped
supply phony papers (forged local-
ly and secreted in.local beehives),
welcomed the children into their
schools and openly defied the Ge-
stapo.

It was the pacifist pastor Andre
Trocme, who-tater—died—in—ea—eon—

i » who led Le
Chambon’s quiet revolt and who
coined the phrase of the movie’s
title, telling his parishioners, as
France collapsed: “The responsi-
bility of Christians is to resist the
violence that will be brought to
bear on their consciences . . .
through the weapons of the spirit.”
Trocme's flock never forgot this
admonition. Not one Jewish refu-
gee_was betrayed there to the
Gestapo, not by Trocme's Protes-

Wednesday, October 4, 1989

Film maker Pierre Sauvage and his father in 1944. Their lives and

) o, €

those of 5,000 other Jews were saved by French villagers.

tants, not by the town's Catholic
minority, not by the Vichy. repre-
sentative, not even by the wounded
German soldiers billeted at a local
hotel—who probably knew; or sus-
pected, everything. This was, for
Sauvage, a vast ‘“conspiracy of
goodness” in which the unshakable
faith of Le Chambon's shepherd
gradually infiltrated everyone else
as well,

Sauvage, a beneficiary of that

" goodness (another was Albert Ca-

mus, who wrote “The Plague” at a
nearby farm) has obviously made
this film as a partial recompense.
Shot in a calm, unsentimental,
elegiac style, it suggests the work
of a director he admired as a critic,
John Ford, in its celebration of the
community, its revelation of the
nobility of the commonplace, its
idealism and even its sad irony: the
way Le Chambon was later some-
what forgotten, even by those it
saved. -

Yet "“Weapons of the Spirit”
(Times-rated: Family) is one.doc-
ument—Philip Hallie's book on Le
Chambon, “Lest Innocent Blood be
Shed,” is another—which ensures

the town'’s remembrance: and that
of these fine, brave, truly admira-
ble people, who, though they would
disclaim the role, are part of our
universal conscience. Watching
their extraordinary faces, we may

" come to realize, that, if we were all

more like them, there would be no
Holocausts. '
—MICHAEL WILMINGTON
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Film: Kindness Amid the Nazi Horror

By JULIE SaLaMoON

Poland’'s Roman Catholic Primate Jozef
Cardinal Glemp isn't doing his Solidarity
friends a favor by reviving the image of
the Jew-baiting Pole. Raising the oid buga-
boo about Jewish control of the media
while slamming Jews protesting the pres-
ence of a Carmelite convent at Auschwitz,
Cardinal Glemp seems to have forgotten
what happened to Jews there, just a short
drive from Krakow.

Jews aren’t about to let him forget the

Nazi mass murders of their people. and
that's right. It's their moral obligation, but
they also must devote energy to memorial-
izing the noble non-Jews who risked their
lives to protect Jews. One of the few films
to dea! with the subject was ~Au Revoir
Les Enfants,” the lovely 1985 movie by
French director Louis Malle—a Catholic—
about his memory of a rural priest who
eventually was deported to a concentration
camp for hiding Jewish boys in his
school. .
A great many Holocaust survivors can
report solated incidents of kindness ang
bravery like the one Mr. Malle recalled 1n
fictional form. Far rarer was what hap-
pened at the little French village of Le
Chambon-sur-Lignon, where an entire town
conspired to save Jews. Now Pierre Sau-
vage, a 1>-vear-old Jewish film maker who
was born near Le Chambon. and spent his
early months there, has commemorated
the place and its people in an understated
yet stirring documentary called ‘‘Weapons
of the Spirit."”

Mr. Sauvage’'s parents wanted so badly
to forget the past they didn't raise him as
a Jew. Yet after he.discovered that his
family was Jewish, at the age of 16. they
did take him to visit Le Chambon. When
he returned in 1950, intending to make a
documentary about the Allied decision not
to bomb the rairoad tracks leading to
Auschwitz, he decided instead to tell about
what happened in Le Chambon, about what
he calls “‘the conspiracy of goodness."

He doesn't insult Le Chambon's down-
to-earth residents with sentimental treat-

ment though he clearly feels passionately
about what they did for him. Most of the
villagers who harbored the Jews have
died: the rest are old and seem slightly be-
wildered by Mr. Sauvage's intentions.
When he asks an elderly couple why they
helped. they shrug. "I don’t know," says
the white-haired woman. **We were used to
it.” Another villager says: "It happened so
naturally we can't understand the fuss."
Finally: “It's a normat thing to do."

Of course in Nazi-occupied France—Le
Chambon was 40 miles from the Vichy bor-
der—-saving Jews wasn't the "normal”
thing to do. It was abnormal-dangerous,
life-threatening.

Mr. Sauvage provides the background
that explains the overwhelming casualness
with which the Chambonnais viewed their
actions. They, too, are outsiders, Huguenot
Protestants living in Catholic France who
had themselves experienced isolation and
persecution hundreds of years before.
When the old woman said, "We were used
to it,"” she probably was taking the long
view,

Mr. Sauvage mixes up the imagery of
Le Chambon today. a quaint provincial
town. with photographs from the Nazi era.
He fills in the historical context with words
and with old news footage of Vichy France,
including a cheerful account of an exhibit
called ""The Jew in France,” which ex-
plained in detail ‘the harmful effect of the
Jew in France.”" More than 13,000 people
visited the exhibit in three days, the an-
nouncer declared.

The numbers may or may not have
been true. In Le Chambon, where Jewish
refugees arriving in the middle of the night
were never asked what their religion was,
the propaganda was irrelevant. Under the
guidance of their pastor. Andre Trocme,
these fundamendalist Christians practiced
what Trocme preached. They loved their
neighbors. By the war's end, the town's
population included almost one Jew for ev-
ery one of the 3,000 locals. ;

Mr. Sauvage, too. took his cue from
Pastor Trocme, who encouraged his con-
gregation to use ‘weapons of the spirit" to

fight evil. He rousted other Jewish benefj-
ciaries of Le Chambon's spirit to speak on
film about how they were saved. Many of
them had never acknowledged the good
that had been done them. because they
couldn’t bear to remember the accompa-
nying sorrow. In his capacity as tim
maker and the president of a charitable
foundation called Friends of Le Chambon,
Mr. Sauvage is performing a valuable
function. He's reminding us that while the
evil shouldn’t be forgotten, neither should
the rood.



A Village’s Conspiracy of Goodness

hile the French Vichy
government was eagerly
collaborating with the Na-
zis—deporting 80,000 Jews to
the death camps and confirm-
ing one’s blackest view of
human nature—in the poor
farming village of Le Cham-
bon-sur-Lignon an altogether
different response to the evils
of the Holocaust occurred.
There, during the war, some
5,000 Jews were saved by
the inhabitants of a town
that itself numbered only
5,000. How, asks filmmaker
Pierre Sauvage in his moving
and provocative documenta-
ry Weapons of the Spirit, did this
“conspiracy of goodness” hap-
pen? What made Le Cham-
bon—a town where not a sin-
gle act of betrayal occurred—
regist the virus that had con-
taminated most of Europe?
Sauvage’s film is both an

enquiry into the nature of

goodness and a personal odys-

sey. The filmmaker, a Jew,
was born in Le Chambon in
1944, and hereturned there to
interview the men and wom-
en to whom he, and so many
others, owe their lives. Ques-
tioning these devout people—
most of them descendants of
Huguenots—about their he-
roic deeds, he is repeatedly
faced with a similar response:
“We can’'t understand the
fuss.” “We helped because
they needed to be helped.”
There is no false modesty in
this. The people of Le Cham-
bon found goodness natural,
logical. What else could they
do? These Protestant peas-
ants believed that their deeds
must match the words of the
Old Testament. And as de-
scendants of a greatly perse-
cuted sect, the filmmaker sug-

gests, their own history of
oppression made them in-
nately sympathetic to the
plight of the Jews.

Though the movie makes
the point that the communi-
ty's effort was more a sponta-
neous response than an or-
ganized mission, there is no
doubt that spiritual leader-
ship was provided by pastor
André Trocmé, a pacifist who,
on the day after France sur-
rendered to Germany, exhort-
ed his flock to resist the
Nazis with “the weapons of
the spirit.” The contagious-
ness of goodness even seemed
to spread, curiously, to the
Vichy officials and German
soldiers in Chambon, who
strangely failed to report
what was occurring there.

There are mysteries here,
which Sauvage in 90 minutes
cannot fully explore. But

what an extraordinary story
he has revealed, one that is
both enormously uplifting
and, because 1t 15 so anoma-
lous, terribly sad. In making a
hopeful film about the Holo-
caust, Sauvage reminds us of
the vast majority who lifted
not a finger.

DaviD ANSEN

Heraic: A La Chambon couple

; .
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FIRST RUN FEATURES

153 WAVERLY PLACE
NEW YORK, N.Y. 10014
(212) 243-0600

CREDITS

Produced, written,

and directed by Pierre Sauvage
Co-Producer Barbara M. Rubin
Camara Yves Dahan
Editor Matthew Harrison
Sound Patrick Baroz

Post-production
supervisor Dominique Oren
Music Antonio Vivaldi
Django Reinhardt
Maurice Ravel
Ephemere Collective Prd.
Giora Feidman

Running Time: 90 minutes



"AN AWESOME TESTIMONY. GIVES HISTORY AN IMMEDIACY
AND PALPABILITY THAT IS BOTH HAUNTING AND INSPIRATIONAL"
Susan Gilman, Jewish Week (New York)

"PTRST-RATE. INCISIVE, MOVING, AND MORALLY INSTRUCTIVE"
David Denby, New York Magazine

"ONE OF THE MOST PERSONAL AND INSPIRING DOCUMENTARIES
YOU'RE EVER LIKELY TO SEE"
John Hartl, Seattle Times

"INCREDIBLE AND LIFE-AFFIRMING®
. Candice Russell, Fort Lauderdale Sun Sentinel

*TNSPIRING AND ENNOBLING. AN EXTRAORDINARY FILM"®
Norman Lear

*THE ASTONISHING STORY AND THE MEMORIES ARE BEYOND VALUE.
CAPTURES GOODNESS AND FAITH"
Caryn James, New York Times

"REMARKABLE. UPLIFTING. EXCELLENT"
Stewart Klein, Fox Television

"A FASCINATING CHAPTER OF HISTORY INTERSECTING AN
UNSURPASSINGLY PERSONAL SAGA. INTERNATIONALLY MARKETABLE®
Todd McCarthy, Variety

AN EXTRAORDINARY DOCUMENTARY, HIGHLY MOVING AND INSIGHTFUL®
Jay Reiner, The Hollywood Reporter

*PORCES US TO REASSESS THE MORAL CHALLENGES OF THE HOLOCAUST*
Laurence Jarvik, Tikkun

"ASTONISHING! A REALLY AWESOME FILM"
Dean Cohen, KPFK Radio (Los Angeles)

"AN EXTRAORDINARY FILM. THERE IS NOT A SINGLE FALSE NOTE"
Tom Tugend, Heritage

*IT LIfTETH MY SPIRITS--WHAT MORE CAN ONE ASK FROM A FILM?"
Dr. Henry L. Feingold, Professor of History, C.U.N.Y.

*GOoD, IT'S A GREAT MOVIE"
Jude McGee, KFOX Radio (Los Angeles)

"A STUNNING ACHIEVEMENT"
Dr. Harry James Cargas, Catholic Holocaust Scholar, Webster Univ.

*STRAIGHTFORWARD, INTELLIGENT, GRIPPING
AND NEVER POINTEDLY 'INSPIRATIONAL'®
David Margolis, film critic, The Jewish Journal (Los Angeles)

*"PERSONAL, REVELATORY, AND INSPIRING"
Annette Insdorf, Dimensions

®"AN EXTRAORDINARY DOCUMENT OF MAN'S HUMANITY TO MAN"
Norman Corwin



IN ONE TINY CORNER OF NAZI-OCCUPIED FRANCE,
5,000 JEWS WERE SHELTERED--BY 5,000 CHRISTIANS!

“WEAPONS OF THE SPIRIT" (90 min., color) IS THE
ACCOUNT OF THIS UNIQUE CONSPIRACY OF GOODNESS.

FILMMAKER PIERRE SAUVAGE WAS HIMSELF BORN AND PROTECTED
IN THAT DEFIANTLY PEACEFUL VILLAGE: LE CHAMBON-SUR-LIGNON.

WINNER

Documentary Award, L.A. FILM CRITICS ASSOCIATION
Documentary Gold Hugo, CHICAGO FILM FESTIVAL
Red Ribbon, AMERICAN FILM & VIDEO FESTIVAL
Audience Award, BELFORT (FRANCE) FILM FESTIVAL
Jury Award, BELFORT (FRANCE) FILM FESTIVAL
Jewish Subjects Award, ANTHROPOS FESTIVAL

ALSO INVITED TO FILM FESTIVALS IN: LOS ANGELES, CANNES,
SEATTLE, MONTREAL, TORONTO, HAIFA, VANCOUVER, DENVER AURILLAC
LONDON, FT. LAUDERDALE HOUSTON SYDNEY MELBOURNE YAMAGATA

*SUPERB!"
Elie Wiesel

“STIRRED ME AS FEW EXPERIENCES HAVE IN A LONG TIME"
Bill Moyers

"MOVING AND PROVOCATIVE. ENORMOUSLY UPLIFTING.
AN EXTRAORDINARY STORY"
David Ansen, Newsweek

t#a8]/2*__SIMPLE AND OVERWHELMING. INSPIRING®
David Edelstein, New York Post

"ese8__ASTONISHING. OLYMPIAN"
Desmond Ryan, Philadelphia Inquirer

fas#21/2%*__A TRULY UPLIFTING EXPERIENCE"®
Kathleen Carroll, New York Daily News

*INSPIRING AND INSPIRED, HAUNTING, EXTRAORDINARY. GO, GO, GO!Y
Lillie F. Rosen, Jewish Journal (New York)

"HEARTWARMING. A RARE AND STIRRING ILLUSTRATION OF THE
POWER OF RELIGION TO UNITE RATHER THAN DIVIDE PEOPLE"
Kevin Thomas, Los Angeles Times

"ASTONISHING. A GIFT TO THE SOUL"
Susan Granger, WMCA Radio (New York)
(over, please)



EVEN DURING THE HOLOCAUST
THERE WAS ONE VILLAGE THAT CARED

A FILM BY PIERRE SAUVAGE

“SUPERB’’ ELIE WIESEL

“AN EXTRAORDINARY DOCUMENT OF
MAN’S HUMANITY TO MAN " NORMAN CORWIN

FIRST RUN FEATURES

153 WAVERLY PLACE @ NEW YORK, NEW YORK 10014 e 212-243-0600
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Jewish and Christian youth at play during the winter of 1944
in Nazi-occupied France, as shown in 'nggggg of the

Spirit,"” Pierre Sauvage's feature documentary about the
unique, wartime Christian oasis of Le Chambon, France.
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Withdrawal/Redaction Sheet
(George Bush Library)

DOCUMENT NO.
AND TYPE

SUBJECT/TITLE

0l. Fax

COLLECTION
Bush Presidential Records
Public Liaison
Kathy Jeavons Files - Subject File

FILE LOCATION

Council

Birthdate and Social Security information. (1 pp.)

U.S. Holocaust Memorial Council: U.S. Holocaust Memorial

DATE RESTRICTION CLASS.

05/01/39 P-6, (b)(6)

WHORM CATEGORY:

07228-009
7/15/2003
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CASE NUMBER:

RESTRICTION CODES

Presidential Records Act - [44 U.S.C. 2204(a)|

P-1 National Security Classified Information |(a)(1) of the PRA]

P-2 Relating to the appointment to Federal office [(a)(2) of the PRA|

P-3 Release would violate a Federal statute [(a)(3) of the PRA]

P-4 Release would disclose trade secrets or confidential commercial or
financial information {(a)(4) of the PRA]|

P-5 Release would disclose confidential advise between the President
and his advisors, or between such advisors |a)(5) of the PRA|

P-6 Release would constitute a clearly unwarranted invasion of personal
privacy [(a)(6) of the PRA]

C. Closed in accordance with restrictions contained in donor’s deed of
gift.

PRM. Closed as a personal record misfile.

Freedom of Information Act - [5 U.S.C. 552(b)|

b-1 National security classified information [(b)(1) of the FOIA|

b-2 Release would disclose internal personnel rules and practices of an
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b-3 Release would violate a Federal statute [(b)(3) of the FOIA]
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information [(b)(4) of the FOIA]
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b-7 Release would disclose information compiled for law enforcement
purposes [(b)(7) of the FOIA|

b-8 Release would disclose information concerning the regulation of
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