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This form is for vise in nominating or requesting determinations of eligibility for 
individual properies or districts. See instructions in Guidelines for Ccmpletina 
National Register Forms (National Register Bulletin 16). Complete each item by marking 
"x" in the apprcpriate box or by entering the requested information. If an item does not 
apply to the property being documented, enter "N/A" for "not ^plicable." For functions, 
styles, materials, and eireas of significance, enter only the categories and 
subcategories listed in the instructions. For additional space use continuation sheets. 
Type all entries.
1. Name of Pr 
historic name

5-15 Wtest 54th St. Residences

other names/site nuniber

2. Location
street & number 5-15 W. 54th St. I I not for Tjublication
city, town New York vicinity
state New York code NY county NY code 061zip 10019

3. dassificaticn
Ownership of property 
[X]private 
[ ]public-local 
[ ] public-state 
[ ]public-Federal

Category 
[ ]building(s) 
[X]district 
[ ]site 
[ ]structure 
[ ]object

Name of related multiple property 
listings:

Number of resources within property 
Contributing Noncontributing

5 ________^buildings
0 ________sites
0_____  structures
0____ ________objects
5 0 Total

Number of contributing resources previously 
listed in the National Register 0

Oertifioctticn4. State/P»^erai __
As the designated authority under the National Historic Preservation Act of 1966, as 
amended, I hereby certi:^ that this [X] nomination [ ] request for determination of 
eligibility meets the documentation standards for registering properties in the National 
Register of Historic Places and meets the procedural and professional requirements set 
forth in 36 CFR Part 60. In my opinion, this property [X] meets [ ] does not meet the 
NationaL<'^!e^ster critg<9La. [ ] See continuation sheet.

Signafeire of certifying official Date
____ Deputy Commissioner for Historic Preservation
State or Federal agency and bureau
___ New York State Office of Parks. Recreation arxi Historic Preservation
In iny opinion, the property [ ] meets [ 
[ ] See continuation ^eet.

] does not meet the National Register criteria.

Signature of commenting or other official Date
State or federal agency and bureau
S- Wa-Hnnal Pa-ric fV=«T+i-F-ir5rHf»i in thd

., certify that this prcperty is: 
entered in the National Register.

[ ] See continuation sheet.
[ ] determined eligible for the National" 

Register.[ ] see continuation sheet.
[ ] determined not eligible for the 

National Register.
[ ] removed from the National Register.
[ ] other, (eJ5)lain:)

Hatlooal Heglsta*
/>y/96>A

iture of keeper Date of Action



6. Rmctdxai or Use
Histx)ric Function
(enter categories from instmctions) 

Dcmestic/sincrle dwellincfs________

Current Functior^
(enter categories from ir^tructions)

Doaanestic/Multiple Dwellings_______
Coonnmerce/Business_________________
Commerce/FinancizJ. Institutions

7. Descripticn
Architectural Classification 
enter categories from instmctions)

Tat^ 19th and 20th century revivals; 
Beaux Arts. Colonial 'Revival . 
Italian Renaissar>oe. Clctssicetl 
Revival.

Materials (enter categories from instructions)

foundation stone 
v?alls__ bricOc. stone

roof _ 
other

copper
iron.

Describe present and historic physiccil c^:pearance.

The five houses at 5-15 West 54th Street are located on the north side of West 54th 
Street between Fifth and Sixth Avenues in New York County, N.Y. The buildings are 
located in the heart of midtown Manhattan and are surrounded by a mix of commercial, 
residential, and institutional buildings. Immediately to the ecist of the buildings is 
the University Club (NR listed) located on the northwest comer of Fifth Avenue and West 
54th Street. Fifth Avenue in the vicinil^ of 54th Street is lined almost entirely with 
commercial buildings dating from the early decades of the twentieth century.
Immediately to the west of the nominated buildings, at 17 West 54th Street, is the 
Rockefeller J^jartments, an eleven-story building dating from 1935-37 that is an early 
example of the International style. To the west of the Rockefeller .Apartments are other 
apartment buildings, a grot?) of brxDwnstone houses from the 1870s eind two early twentieth 
century towrihouses, among other structures. To the south of the five towhhouses 
discussed in this nomination, across West 54th Street, is the gart^ and east wing of 
the Ifiaseum of Modem Art as well as a post-World War II stone office tower. To the 
north, at the rear of 5-15 West 54th Street, is a new office building and four 
speculator built rofchouses from the 1890s with modem commercial ground floors. Each of 
the five nominated buildings occi?)ies almost all of its lot. The buildings ooci^^ less 
than one acre altogether. The boundary of this nomination enccsrpasses the historic lots 
on v\hich the five houses stand. All five buildings retain their integrity to a very 
hi^ degree.

The five buildings at 5-15 West 54th Street can be discussed as four separate units, 
each designed by a different euxhitect. However, edthou^ the design of each unit is 
different, the groi;5)ing has a g:^t deal of continuity, both historically and 
architecturally. All of the buildings were erected within a few years of one another. 
The buildings are of approximately the same hei^t and all have a similar scale and 
massing. The buildings were erected in the styles most pc^jular in the final years of 
the nineteenth century and they reflect the tastes of seme of New York's weeilthiest 
patrons and most talented architects during this period. Since their completion, these 
townhouses have formed one of the most cohesive tum-of-the-century residential vinits in 
miidtcwn Manhattan. They are distingui^ed from their nei^ibors by their ccramon age, 
similar history and compatible appearance.

[X] See continuation sheet.
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5 West 54th Street
The Dr. Moses Allen Starr- Residence is a neo-Italian Renaissance style building with 

a nasticated limestone basement and first floor with buff-colored brick trimmed with 
limestone above. The first floor is dominated by an entrance reached via a low stoop. 
The double metal grille doors ar& set within an enframement ccraposed of a pair of fluted 
Ionic pilasters si^jporting an ^tablature with a projecting comice. A panel in the 
colter of the frieze and architrave is ornamented with guttae. To the ri^t of the 
entrance are two crisply cut windows with rusticated voussoirs and a projecting 
keystone.

On the second floor are two windows set within enframements that are identical to 
that at the entrance except that the pilasters are not fluted. Below each window is a 
limestone panel with foliate detail. Between the windows is a large carved cartouche.
On the third floor are three windows with siirple limestone enframements. The fourth 
floor also has three windows. These have a continuous limestone lintel with three 
projecting keystones. All of the windows have multi-paned wood sa^. The building is 
crowned by a projecting modillioned comice. At the attic level, a stone balustrade 
runs in front of the mansard roof, vhich is pieced by three dormer windows, each of 
vhich has a broken segmental-arched pediment with urns. The building is set behind an 
areaway with a handscme wrou^t-iron railing. Small edr conditioner vents above the 
third floor and a metal and glass barrier on top of the roof are the only alterations to 
the exterior of the building.

7 Wtest 54th Street
The Ihilip Lehman Residence is an imposing Beaux-Arts style building with a facade 

clad entirely in limestone. The building steps out sli^tly from the line of the 
tcwnhouses to either side. The house has a smooth limestone base that sipports three 
stories of rusticated limestone articulated with luxuriant relief carving. A lew stoop 
of four granite stairs leads to the segmental-arched central entrance with its keystone 
in the form of an elaborate cartouche. The entrance contains a pair of glass doors. To 
either side of the entrance is a crisply cut rectan^ar window. The second floor is 
articulated by a pair of tall segmental-arched openings with French doors. The French 
doors lead out onto a shallow convex balcony with vertically set cblong perforations.
The balcony is sipported ty brackets hung with garlands. These brackets eilso serve as 
the keystones for the first floor windews. In additicai, the beilocjry rests on the 
entrance keystone.

The keystones of the second floor windews blossom into oversized cartouches that 
reach to the level of the third floor window sills. The third floor windews have simple 
enframements and handsome iron window guards. Above the third floor is an elaborate 
comice supported ty alternating letcge and small brackets between vhich are ornate 
panels. Rising from the cornice are two rectangular dormers with projecting cornices on 
vhich rest heavy cartouches. The teps of the dormers project from the tall steep 
mansard roof with its slate shingles. Above the two dormers are three ocular windews
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with copper frames and cartouches. Ihe building is crowned by a limestone coping with 
foliate detail. Ihe only alterations to the exterior are the r^lacement of the second 
and third story windows. The origineil interiors were removed during the 1960s; the 
1960s interiors were transferred to the Metropolitan Museum of Art in the 1970s.

9-11 West 54th Street

The James J. Goodwin double house is an intact Colonicil Revival style towrihouse with 
a rusticated basement and first floor and brick laid in Flemish bond on the second 
throu^ fourth flooirs. The house is five bays wide. The main entraixe is located in 
the center of the first floor and is reached via a ^ort fli^t of stairs leading to a 
portico supported by a pair of fluted Ionic marble columns that have deteriorated, but 
have been stabilized. The entablature of the portico has a carved panel with foliate 
detail and a modest cartouche. The pair of wood and glass entrarioe doors is set within 
a siitple stone enframement. To the left of the main entrance are two windows with 6x6 
wood sa^ and projecting keystones. To the ri^t is a su^le window and the entrance to 
the secondary residence. This entrance is also reached via a short fli^t of stairs.
The pair of wood and glass doors is set within an enframement that is a simplified 
version of the main entrance's portico. This enframement has a pair of fluted Ionic 
pilasters and a carved entablature panel.

The piano nobile is the most imposing floor of the house. It consists of five tall 
openings with floor length windcws with 6x9 wood sash. Each window has a limestone 
enframement with an entablature si^ported by delicately carved brackets and crowned by 
an entablature with paneled frieze and projecti;^ stepped comice. Each window has an 
elegant wrou^t-iron balcony. At the central window the balcony is rectangular and runs 
along the comice line of the entrance portico; a similar, but shallower balcony is 
located at the window above the secondciry entrance. The remaining three windows have 
curving balconies. The ironwork of each balcony has a central rosette flanked ly rows 
of elongated diamonds.

On the third floor are 6x6 windcws with limestone sills and splayed lintels with 
projecting keystones. The central windcw has a rectangular iron balcony. A beltcourse 
runs between the third and fourth floors and serves as the sill for the fourth floor 
windcws, each of vhich has 6x6 wood sash and a simple splayed lintel with projecting 
keystone.

The building is crowned by a modillioned comice and stone balustrade that runs in 
front of the five dormer windcws at the attic level. The hipped-roofed dormers project 
from the cockier mansard. Three brick chimneys rise above the mansard. The house is set 
behind an areaway with an elegant iron fence, ornate posts, and an elaborate gate. The 
exterior of the house was restored in the early 1980s. At the same time, the interior, 
vhich had been poorly maintained during the tenancy of a private school, was carefully 
restored to its original condition and a non-oontributing modem extension was added to 
the rear of the building.
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13-15 West 54th Street
Nos. 13 and 15 West 54th Street form a pair of virtustLly mirror image houses. Each 

of these limestone buildings has a rusticated one-story base. In the center of the 
facade is a pair of round-aixhed entrances with wood and glass double doors. The 
entrances share prominent dog-legged stocps with hi^ walls. On the street wall of each 
stocp is a cartouche. Additional cartouches serve as the entrance arch keystoies and 
si;?3port bowed second floor balconies with balustrade railings. These balconies are set 
in front of windows with eared enframements and cartouche keystones. Flanking the 
entrances and second floor windows are two-story bowed bays, each of vhich is three 
windows wide. On the second floor the windows are flanked piers ornamented with 
vesnniculated blocks.

The third floor of each house is articulated with three windows. Each is set within 
a heavy stone enframement with blocks emd an ornate foliate lintel with scroll 
keystones. A projecting beltcourse runs between the third and fourth floors and serves 
as the sill for the fourth floor windows. Each house also has three fourth floor 
windows. These cure segmental-arched with eeumed enframements and cartouche keystones. 
Between the windows are tapered Ionic pilasters set on bases; at each end of the houses 
is a pair of pilasters. Betweai Nos. 13 and 15 is a large carved plaque. An 
overhanging denticulated comice runs above the fourth floor of both houses.

The roofline of each house differs sli^tly. No 13 has a copper mansard pierced 
three segmental-arched dormer windows. No. 15 has a siirple straie beilustrade and no 
visible mansard. The houses are set back bdiind an areaway with stairs descending to 
the basement level. Three windows with elaborate iron grillework lic^it the basement of 
each house and each beisement has an entrance with similar grillework located beneath the 
stoop. The exterior of each house remains unaltered.

In summary, the five buildings retain an outstanding level of integrity and conapose 
a rare and distinctive enclave in the midtown nei^iborhood.



8. statywipaT*'- r>f Sicmificcmcie
Certifying official has considered the significance of this prcperty in relation to 
other prqperties: [ ] nationally [ ] statewide [X] locally
i^licable National Register Criteria [ ] A [ ] B [X] C [ ] D

Criteria Oonsideratians []A []B []C []D []E []F []G

Significant DatesAreas of significance 
____ Architecture

Period of Significance 
1896-1900

Cultural Affiliation

Significant Person Architect/Builder
MCKim. Mead & White; R.H. Robertson; 
Hp>riTy Hardenherch; John Duncan_____

State significance of prcperty, and justify criteria, criteria considerations, and areas 
and periods of significance noted above.

The buildings at 5-15 West 54th Street are architecturally significant as an 
outstanding collection of hi^-style single family towrihouses that recall the last phase 
of residential development by New York City's wealthy families in midtown Manhattan. 
Constructed between 1896 and 1900, the five residences were erected during the brief 
period at the turn of the century vhen some of the streets immediately east and west of 
Fifth Avenue were redeveloped frcm middle-class neighborhoods into enclaves for the 
wealthy, whose large-scale residences had been built along Fifth Avenue in this 
neighborhood since the 1860s. Ihe ncmimted buildings, alcMhg with the adjacent 
University Club (NR listed), vhich occupies the comer of West 54th Street and Fifth 
Avenue, were built on the site of St. Luke's Ifospital, vhich had recently moved uptown 
to a new conplex at 113th Street and Amsterdam Avenue. All of the five residences were 
built cis large, single-family hcanes, the majority ccamnissioned by individuals for their 
own use and two develcped as investments and <^ckly sold to wealthy families; all five 
were the work of scame of New York's most prcminent architectural firms, including McKim, 
Mead & White, R.H. Rcbertson, Henry Hardenber^ and John Duncan. Individually and 
collectively, these houses represent the eclectic historicism, often premised on 
classical and Renaissance forms, that dominated American architecture in the late 
nineteenth century. In addition, one of the five, MiKim, Mead & White's double house at 
9-11 West 54th, is an extremely early example of the Colonial Revival style used for an 
urban dwelling. Althou^ four different, distinctive designs are represented in these 
five houses, the group members form an extremely cdiesive row, unified by their large 
size, compatible scale, similar massing, masonry construction, mansard roofs, rhythmic 
fenestration, and classical allusions. Iheir proximity to McKim, Mead & White's 
monumental Italian Renaissance style University Club enhances the significance of this 
row as an extremely fine example of sophisticated urban design. In addition to their 
architectural significance, the West 54th Street rcHfdiouses are also noteworthy as the 
residences of seme of New York City's most prcminent citizens, including neurologist Dr. 
Moses Allen Starr, art collectors Ihilip and Robert Lehman, businessmen James Junius 
Goodwin, John D. Rockefeller, Jr., Howard Maxwell, and James B. Dickson, and politician, 
art collector, and patron Nelson Rockefeller. Althou^ the infliax of wealthy residents 
into the midtown nei^borhood ended around World War I, vhen office buildings aixi stores 
began to r^lace mansions and towrihouses, the five nominated preperties were maintained 
as residences into the 1970s. In addition to the outstanding integrity of each 
resource, the intact row is significant as an extremely rare surviving example of its 
type in midtown Marihattan.

[X] See continuation sheet.
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Midtown Manhattan, from 42nd Street to 59th Street and from I^k Avenue to Sixth 
Avenue, remained largely undeveloped until the mid nineteenth century. During the 
eighteenth century and the first decades of the succeeding century, this area was dotted 
with farms interspersed with a few shantytowns. In the 1850s the area was so far i:5)tcwn 
(at this time. New York's wealthy citizens lived in the Gramercy Park and Murray Hill 
areas south or just north of 34th Street) that several institutions were attracted to 
the nei^iborhood because of its quiet semi-rural character. One of the most important 
of the institutions to purchase land here was St. Luke's Hospital. St. Lute's was 
incorporated in 1850. In 1854 the Sisters of the Holy Ccraraunion, eui Episcopal order, 
opened the hoi^ital's first infirmary euid four years later the ho^ital moved into a 
handsome early Romanesque Revival style building cai the west side of Fifth Avenue 
between 54th and 55th streets.

The northward development of New York's residential neighborhoods soon cau^t vp 
with St. lute's Ho^ital. During the building boom that followed the Civil War, 
residential development swept north along Fifth Avenue and the early 1880s the entire 
area south of Central Park had become a prime residential quarter. Fifth Avenue was 
lined primarily with large mansions (including those built for the Vanderbilts between 
51st and 53rd streets), substantial rcuhouses, and imposing institutional buildings.
The side streets saw speculative development with rows of Italianate, neo-Grec, and 
Queen Anne style houses erected and then sold to middle-class buyers. St. Lute's soon 
came to be an old-fashioned anomaly in the neighborhood.

Early in the 1890s, the trustees of St. Lute's Hospital decided that they needed a 
more vp-to-date building, located in a quieter section of the city. Thus, in 1892, the 
hospital announced that it had purchased land cm 113th Street between Amsterdam Avenue 
and Momingside Drive, just north of the planned Cathedral of St. John the Divine, with 
the intention of erecting a new modem ho^ital. The new St. Lute's Ifospital opened in 
1896 and the land on vhich the old building had stood was sold to various pecple. The 
demolition of St. Lute's offered siperb opportunities to the new land owners to erect 
irposing buildings. West 54th Street was an especially propitious location for the 
construction of grand new residences since this was one of the area's most beautiful 
blocks; on the north side of the street was John D. Rockefeller's brcwnstone mansion 
with its extensive gardens (now the site of the Museum of Modem Art's sculpture 
garden).

The first major ocmistruction project cai the former St. Lute's land was the design 
and building of McKim, Mead & White's University Club (NR Listed) in 1896-1900 on the 
northwest comer of Fifth Avenue and West 54th Street. This development was concurrent 
with the erection of the five towrihouses at 5-15 West 54th Street between 1896 and 1901. 
These townhouses were among the last prestigious single-family residences to be erected 
in midtown. By the 1890s, New York's wealthiest families had begun to build mansions 
and townhouses on and j\ast off of Fifth Avenue north of 59th Street. For a brief period 
in the 1890s and the first years of the 1900s, new towrihouses were erected south of 59th 
Street, but as the tide of develcpment moved inejrarably north, the construction of 
townhouses in this area virtually ceased. As office buildings, stores, and lofts moved 
onto the midtown streets between 42nd and 59th, most of the residences were demolished 
or heavily altered. The five houses at 7-15 West 54th Street form the largest intact
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group of buildings from the final period of midtown's develcpnent eis a residenticil 
neighborhood. Ihis group was, apparently, always one of the most prominent in the 
neighborhood. This was due to the fact that these buildings were erected cai the open 
land created by the demolition of St. Luke's Ifospital. Other tcwrihouses erected at the 
turn of the century in this area were either r^lacements of single old ro&h.ouses or 
alterations of the old rohdiouse facades. These changes occurred somewhat haphazardly 
and, althoo^ there were a number of tcwrihouses of great architectural distinction 
erecrtzed in midtown during this period (most have been demolished), they were not 
generally erected as part of a cohesive grouping.

The first of the West 54th Street townhouses was No. 9-11, designed in 1896, just after St.Luke's Hospital vacated the site. Within five yeasrs, eill five building had 
been completed. The five buildings illustrate two of the major trends in townhouse 
development in New York at the turn of the century. Three of the residences. Nos. 5-11, 
were erected by private individuals vho hired architects to design homes specifically 
for their own personal use. TWo of the houses, the pair of residences at 13-15 West 
54th Street, were erected hy a speculator, vho built the houses with the intention of 
selling them upon completion. All five of these residences housed the families of 
wealthy and prcaninent business and professional men and all were designed by leading 
architects of the period.

The five buildings r^resent the eclecticism characteristic of late-nineteenth 
century American architecture. During this period, most successful American eurchitechs 
designed buildings in a variety of revival styles, particularly those based on classical 
and Renaissance forms. In New York, wealthy patrons sou^t buildings vhose designs were 
based on vhat they thou^t to be the finest architecture of the past or on the latest 
Eurcpean forms. Thus, New York's most prestigious residential streets were lined with a 
distinctive mix of houses designed in the Italian Renaissance, French Renaissance,
French Neoclassical, English Georgian, French Beaux-Arts, American Colonial Revival, and 
other styles. Each hcuse, or group of houses, vas designed to be seen as cin individual 
unit standing apart from its nei^ibors. Together, however, these buildings were unified 
by scale, materials, sophistication and, often, by the use of Renaissance and Classical 
inspired design motifs.

The sense of cchesive design is particularly evident in the group of five hcuses on 
West 54th Street. All five of the West 54th Street hcxjses are of masonry construction 
(three are stone and two are bricdc with stone trim). Each has four main floors and a 
sunken basement and four of the hcuses have mansard roofs lit by cJormer windows. All of 
the buildings di^lay a Renaissance-in^ired massing, with horizontal window bands and 
rhythmically placed and symmetrically balanced window and door cpenings. In addition, 
with the exco^tion of the sli^t projecticsn at No. 7, the facades of these buildings 
maintain a generally consistent street line that enhances the strong sense of unity 
within the grouping.

As has been noted, the group of hcuses at 5-15 West 54th Street is especially 
significant because of its relative rarity. Ifcwever, each one of these buildings is 
also significant in its own ri^t. The architect, history, and cJesign of each building 
is discussed belcw.
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5 West 54th Street

No. 5 West 54th Street is a handsome, beautifully detailed Italian Renaissance 
inspired brick and stone house designed by the prcminent New York architect Robert 
Henderson Robertson. The house was built for Dr. Moses Allen Starr (1854-1932). Starr 
was one of America's leading neurologists in this period. Ife was bom in Brooklyn and 
educated at Princeton, Coluntoia University's College of Physicians and Surgeons, and in 
Heidelberg, Paris, and Vienna. Starr was a pioneer in brain surgery research and a 
distinguished teacher and author; he tau^t at Coluntoia University frcro 1889-1915. In 
1896, the yeeur before construction began on 5 West 54th Street, Starr was elected 
president of the American Neurological Association.

For his new heme, Starr commissioned a design from one of New York's most talented 
late-nineteenth century architects. R.H. Robertson (1849-1919) was a prolific designer 
of institutional, ccatntnercial, and residential buildings. He had a Icaig and successful 
career that spanned a period of great stylistic ferment. Bom in Philadelphia and a 
graduate of Rutgers College, Itobertsan's earliest architectural training was in the 
Philadelphia office of Ifenry Sims, a designer of country houses and Gothic churches. In 
about 1870, Robertson briefly worked in the New York office of George B. Post before 
opening his cwn office. In 1874 or 1875 Rctoertson formed a partnership with William 
Phtter, c»n cuxhitect with similar design sensibilities. The Phtter & Robertson firm vras 
active until 1880. Working independently in the 1880s and 1890s, Robertson's designs 
show the influence of new architectural trends—first the Itemanesque Revival popularized 
by Henry Hobson Richardson and later the Renaissance Revival peulcurized in New York 
largely by McKim, Mead & White. Althou^ Ptobertson was not a design innovator, he k^ 
close track of new design developments and was able to interpret the new styles freely, 
creating works of great individuality.

Rctoertson was an important designer of ecclesiasticxil and institutional buildings 
and was a pioneer in the design of slysexapers. Among his most lirportant religious and 
institutional buildings are St. Luke's Episcxjpal Church (1892) in the Hamilton Heists 
Historic District (NR listed), St. Paul's Methodist Et)iscopal Church (1896; NR listed) 
on West End Avenue and West 86th Street, the former YWCA (1883) on East 15th Street, and 
the Ihited Charities Building (1892; NR listed) on Park Avenue South and East 22nd 
Street, all in ffanhattan. Among Robertson's most significant skyscrapers are the 
Lincx)ln Building (1889-90; NR listed) on Union Square West, the McIntyre Building (1890) 
on Broadway and East 18th Street, the American Tract Sex^iety (184) on Nassau Street, and 
the Park Rew Building (1895-99).

Robertson's major buildings of the 1880s and early 1890s, such as St. Luke's Church 
and the Lincoln Building, were designed in the Romanesque Revival style. Robertson was 
one of the first architects in New York to incorporate Renaissance-in^ired forms in his 
works. This can be seen, for example, in the transitional Itomanesque Revival/neo- 
I?enaissance style McIntyre Building and American Tract Society. By the mid 1890s, 
Rctoertson was designing in a scphisticated neo-Renaissance style. This is especially 
evident on residential buildings such as the Starr house.

The Starr residence is a rare surviving example of Iktoertson's neo-Renaissance style 
residential work in New York City; most of his residences have been demoli^ed.
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Particularly notable Italian Renaissance inspired forms on the house are the balanced 
arrangement of windows, the entrance and piano nobile windows, vMch have stone 
enframements with Ionic pilasters, and the handsome central cartouche.

After the death of Dr. Starr in 1932, the house was maintained by his widow, Alice 
IXinning Starr. In 1943, she sold the house to Robert Lehman, vho lived next door at No. 
7. Lehman donated the building to the United States government. The government 
converted the building into "Freedom House," a rest home for World War II veterans. In 
1948 Freedom House was purchased by Faberge Inc., vhich occt?)ied the house as offices 
until 1970. Since 1974 the house has been oca;pied by John S. Lastis, Inc. and has been 
named Petrola House.

7 West 54th Street

Immediately to the west of the Starr residence is the final house ereched in this 
small residenticd groi:5)ing—^the Philip Lehman residence, dating from 1899-1900. Philip 
Lehman (1861-1947) was one of New York's most prominent bankers. Lehman was the cousin
of New York Governor Herbert H. Lehman and the son of Emanuel Lehman, a founder of
Lehman Brothers. Lehman Brothers Wcis founded as a cotton brokerage in the 1850s and, 
after the Civil War, developed into one of the world's leading investment banking 
houses. Philip lehnan became a partner in the firm in 1887. Ife served cis first 
chairman of the board of directors from 1929-1941. Lehman was also an cirt collector vho 
amassed a large collec±iQn of paintings by old masters that was augsmented after his 
death ^ his son Rc±)ert, Who ooci?)ied the house in this period. Robert Lehman 
stpervised the redecorstion of the house's interior in the early 1960s. After Robert's 
death in 1969, the family art works were deeded to the Metropolitan Museum of Art, vhich 
erected the Lehman wing to house the collection. As part of the Lehman bequest, the 
museum removed the 1960s interiors from the house and recreated them in the new Lehman 
wing. Ihe house is now used as offices.

For his new house, Philip Lehman commissianed a design from the prestigious 
architect John Duncan (1855-1929). Althou^ John Duncan designed a large nunber of 
exceptionally fine residential buildings, his fame rests on his designs for two 
important civic monuments—^the Soldiers' and Sailors' Memorial Arch on Grand Army Plaza 
in Brooklyn (1889-92; NR listed) and Grant's Tonb in Manhattan (1891-97; NR listed). 
Duncan establi^ed his ind^jendent practice in New York in 1886. His winning 
conpetition entry for the Brooklyn memorial, follcwed shortly his success in the 
Grant's Toomb ccrapetition, led to a successful career. Althou^ these two monuments are 
inposing classically in^ired works, most of Duncan's buildings reflect the influence of 
French Beaux-Arts design, with its emphasis on vhite masonry and exuberant sculptural 
decoration. The Lehman house is the finest surviving Beaux-Arts style tcwrihouse in 
midtown Manhattan. I>rcminent Beaux-Arts features on this design are the use of 
rusticated limestcne for the facade, the curved piano nobile balcony supported by boldly 
carved brackets, the exuberantly carved cartouches at the entrance keystone and between 
the second and third floor windows, and the ste^ mansard roof pierced ty projecting 
ocular windows.
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Among IXincan's other notable Beaux-Arts style designs are those for the Kiox 
Building (1901-02) at the comer of Fifth Avenue and West 40th Street, the Elias Asiel 
residence (1901) at 15 Eeist 63rd Street, and the Henri P. Wertheim residence (1901-02) 
at 4 East 67th Street. Also of note is the still extant Beaux-Arts style house at 31 
West 56th Street, ocramissicaied in 1903 by Philip lehman's cousin Arthur Lehman.

9-11 West 54th Street

The James J. Goodwin residence at 9-11 West 54th Street is one of the finest 
surviving Colonial Revival style tcwrihouses in New York City and is one of the earliest, 
if not the earliest, exaitple of this style extant in New York City. Ihe double house, 
erected for James J. Goodwin, was designed ly the firm of McKim, Mead & White and is one 
of the firm's earliest and inost sophisticated essays in the use of the American Georgian 
and Federal architectural idiom. James Junius Goodwin (1836-1915) was one of the most 
prominent businessmen in New York at the turn of the century. GocxJwin was a cousin and 
business partner of financier J. Pierpont Morgan. He was a banker and served as a 
director of the Erie Railroad, the Connecticut Mitual Life Insurance Company, and the 
Hartford Fire Insurance Company.

In 1896, Goodwin commissioned the design of his new home from McKim, Mead & White, 
perhaps the most prestigious architectural firm in America at that time. The firm of 
McKim, Mead & White was established in 1879 by Charles Follen McKim (1847-1909), William 
Rutherford Mead (1846-1928), and Stanford White (1853-1906). In the 1880s, the firm 
pioneered in the design of buildings modeled closely on the great monuments of the 
Italian Renaissance. Beginning in 1882 with the design of the Villard Houses (NR 
listed) on Ifedison Avenue and East 50th Street and continuing with the 1887 design of 
the Boston Public Library, the firm established a new mode of Renaissance-inspired 
design. Late in the 1880s, the firm began to ejiperiment with the use of American 
Georgian and Federal architectural motifs, particularly for country houses. In 1890, 
urban buildings based on sixteenth- and early-nineteenth century American architecture 
began to be design^ ly McKim, Mead & White. Some of the earliest examples, such as the 
Francis I. Amory/Richard Olney double house (1890-92), were in Boston. In New York, the 
firm first used the style in 1892 for the Henry Augustus Coit Taylor double house 
(demolished) and then for James J. Goodwin's double house on West 54th Street.

The Goodwin House is closely modeled on one of the great Federal style houses of 
America—^the third Harrison Gray Otis house on Beacon Street, Boston, built in 1806. 
While the proportions of the Goodwin residence are scanesihat heavier than those of the 
Otis house, the facade designs cue very similar. McKim and Mead, the partners in charge 
of this project, used the form of the third Harrison Gray Otis House and adapted it to 
the needs of a wealthy New York family at the end of the nineteenth century. Among the 
particularly notable Colonial Revival style features of the house are the use of brick 
laid in Flemi^ bond, the projecting Ionic portico on the main entrance and the sirtpler 
Ionic enframeannent at the secondary entrance set to the side, the floor-length second 
floor windows with their stone enframements and delicate iron railings, the flayed 
windcw lintels on the i:pper floors, and the comice balustrade.
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James Goodwin and his wife, Josephine, lived in the main section of the house at No. 
11. After Mr. Goodwin's death in 1915, Mrs. Goodwin continued to live in the house.
The smellier house at No. 9 was leased by the Goodwins to a number of families. In 1921- 
22 the Goodwins' son Walter occaj^iied the residence. In 1944 the house was sold to the 
Parsonage Point Realty Co., viiich leased it to the Rhodes Preparatory School in 1946. 
Rhodes remained here until 1979, viien the building was sold to the United States Trust 
Company. The bank hired the ardhitectural firm of Haines Lundberg Washier to undertake 
an extensive restoration of the building, viiile, at the same time, adding a modem non- 
contributing banking facility to the rear of the structure. This restoration has 
received a large number of awards, including the New York Landmarks Conservancy's annual 
Chairman's Award for Excellence in the Restoration of a Distinguished Landmark Building.

13 and 15 West 54th Street

The two houses at 13 and 15 West 54th Street differ from the other houses in this 
groi^jing in that they were commissioned by a speculative developer vho planned to sell 
the houses i^xon their ocaipletion. The buildings were built by William Murray, a 
businessman and noted yachtsman from Tardhmont, New York. Murray was a director of the 
Dixon crucible Company of Jersey CitY, N.J., the Title Guarantee Ccanopemy, and the New 
York and Stamford Railroad. He and his wife, Alice T. Murray, lived in Lardhmont for 
forty years and built 13 and 15 West 54th Street as investments.

In order to attract wealthy bi:yers to these houses, the Murrays ocanmissioned a 
design from the prestigious architect Henry Hardehber^ (1847-1918). Harderiber^ began 
his career in 1865, vhen he entered the office of Detlef Lineau. Six years later, 
Hardehberc^ established his own office. Beginning in the 1880s, Harderiber^ received 
commissions for a succession of inportant New York City building. Besides these two 
tcwnhouses, Hardenber^'s major works include the Dakota i^jartments (1880-84; NR listed) 
on Central Park West and West 72nd Street, the Waldorf (1893, demolished) and Astoria 
(1895, demolished) hotels on Fifth Avenue and 34th Street, the Plaza Ifotel (1907; NHL) 
on Fifth Avenue aixi 59th Street, and the Hotel Martinique (1897-1910) on Broadway and 
West 32nd Street.

For most of his buildings, Harderiber^ favored design motifs modeled on Northern 
Renaissance precedents. The two West 54th Street houses were designed with French 
Renaissance details such as tapering Ionic pilasters, banded piers, and cartouches. The 
use of these motifs places the building within the neo-Renaissance node that had becone 
popular for New York residences in the 1880s and 1890s.

No. 13 West 54th Street was sold ly the Murrays to Jessie Neilson in 1898. She sold 
the house to John D. Rockefeller in 1906. Rockefeller, the founder of the Standard Oil 
Ccnpany, lived across the street at 4 West 54th Street. In 1909, Rockefeller's son,
John D. Rockefeller, Jr., one of America's greatest philanthropists, purchased the house 
from his father. He and his wife, Abby Aldrich Rockefeller, lived here until 1918, vhen 
they transferred their household to 10 West 54th Street. At that time the house was 
leased to Howard Maxwell, vice president of the Atlas Portland Cement Ocatpany. The 
Rockefellers retained ownership of the house and Nelson Rockefeller used it as a 
residence and office from the 1940s until his death in the building in 1979.
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No. 19 West 54th Street was not sold by the Murrays vmtil 1906, vAien it was 
purchased by James B. Dickson, the president of the Johnson & Higgins Insurance Coaipany. 
Dickson's wife, Harriet, resided here until her death in 1953. Two years later the 
building Wcis purchased ty Nelson Rockefeller. The Ifijseum of Primitive Art, a 
Rockefeller institution that primarily di^layed Nelson Rockefeller's collection of 
African, Pacific, and Pre-Columbian art, was housed here from 1955 until the collection 
was donated to the Metrt^litan Museum of Art in the mid 1970s.

Following Nelson Rockefeller's death, the two houses were sold to Bernard H. Mendil 
and used for offices. In the 1980s, 13 and 15 West 54th Street were purchased, along 
with the adjacent property immediately to the north cn West 55th Street, by the 
develcpment firm of Feldman Brothers. This firm demolished two houses on West 55th 
Street and commissioned an office building from Emery Roth & Sons. Nos. 15 and 17 West 
54th Street were restored and converted for office use as part of this project.

All five of the buildings in this West 54th Street enclave have retained their 
integrity to an extraordinarily hi^ degree. All of the facades are in esoeptioncdly 
good condition and retain almost all of their historic detail. Althou^ individual 
intact townhouses from the 1890s and first years of the 1900s can be found cn other 
streets in midtcwn, there is not other ccnparable grotping of architecturally 
distinguidied intact buildings. Each one of the five former residences on West 54th 
Street is distinguished in its own ri^t; each was designed by a prominent architect, 
had prestigious owners, and exertplifies the finest in late nineteenth century 
architectural design. The significarice of each individual house is transcended by the 
fact that these five magnificent buildings survive adjacent to one another; the grotp 
exerrplifies the finest in late nineteenth century urban residenticil design in midtcwn 
Manhattan.

■'■I
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