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1. Name
historic Racquet and Tennis Clrib Building

and/or common same

2. Location
street & number 370 Paiic Av^we-^ not for publication

city, town New York vicinity of

state New York code 036 county code 061

3. Classification
Category Ownership Status Present Use
___ district public X occupied agriculture museum
_iL building(s) _X_ private unoccupied commercial park

structure both work in progress educational private residence
site Public Acquisition Accessible entertainment religious
object in process X yes: restricted government scientific

being considered yes: unrestricted industrial transportation
N/A no military X nther: Private C

4. Owner of Property
name Racx3^ast and Tennis Club

street & number ^70 Paric Avemae

city, town New York . vicinity of state N. Y. 10022

5. Location of Legal Description
courthouse, registry of deeds, etc. New Yoik: County Itecdster's Office. Sinrroaate's Court 

street & number 31 Chanbers Street

city, town New York state N. Y. 10007

6. Representation in Existing Surveys
titlePEESEEVATION COMMISSION^ has this property been determined eiegible?

date May 8, 1979 . federal . state jnty ...X local

depository for survey records LANDMARKS PRESEFWATIQN CCMUSSICN 20 Vesey St.

city, town New York state N. Y.
10007



7. Description
Condition
__ ^excellent ^
------good ‘ ^

fair

. deteriorated 

. ruins 

.unexposed

Check one 
___ unaltered
JL altered

Check one
__^ original site

___moved date N/A

Describe the present and original (if known) physical appearance

The Racjquet and Tennis Club Building occvpies the entire west side of Park 
A\;enue between 52nd and 53rd Streets, and, in accordance with Beaux-Arts ordLnciples, 
it is carefully scaled to the width of tte avenue. Because of that width, the 
broad facade may be seen to great advantage. A powerful yet restrained rectangular 
block, fully visible on three sides, the building rises fi\^ stories on a rusticated 
granite base. The use of s\xh a base is a characteristic feature of Italian palazzi.
The large stone blocks forming the base are very carefully sculpted , and joined^
The excellence of Workmanship is a tribute to the firm of Marc Eidlitz and Son, the 
builder and contractor for the building. The base is pierced by large arched openings.
Those flanking the cl\±i entrance open onto ccmtnercial facilities, an innovative 
feature at the time of construction.^ The voussoirs of these arches create a pointed 
profile, a feature vhich seems to have been adopted from the Palazzi Spannochi and 
Antinori in Florence.3 Smaller rectangular openings pierce the base of the side walls.
The end arches in these walls provide access to the vaulted driveway running throu^ 
the building at ground floor level. Stone quoins mark the comers of the building 
abow the ground floor, contrasting with the smooth beige brick of the i^per walls.
As is appropriate for the floor housing the main rooms—lomges, dining room, library— 
of the clv±), the second floor is treated as a piano ncfcile. Full-length windows with 
rusticated enfranements and cornices li^t the principal rooms. A distinctive feature, 
recalling the original design of the Century Club, is a central loggia recessed behind 
three arched c^aenings. The piers supporting the arches have Corinthian capitals incccpcac-* + 
ating racquets into the foliation—^a witty allusion to the purpose of the club—and the 
cli±) shield is placed above the center arch. French doors provide access to the loggia 
from the inside hall lounge. Small, siitply enframed windows mark the third floor. A 

denticulated string ootjrse separates the third and fourth stories. The major courts for racquets, tennis, and squash are located on the tpper floors,^ and their location is 
indicated on the exterior by the placement of large blind arches with rusticated 
enfranements at the fourth story. This type of fmotional expressionism reflects 
another principle of Beaux-Arts design. The terra-cotta frieze at the fifth floor, 
vhich is pierced by unob.trusive snail windows, incorporates racqmts into the pattern, 
another ailusion to the club's purpose. A balustraded roof parapet above a decora­
tive cornice provides a fitting and appropriately scaled termination to the design. If , 
reminiscent of an Italian palazzp, the club, building is, however, an original design, 
planned for a specific site and purpose; it .is one that reflects its time and place in the 
city of New York, and it is, a fitting symbol for the prestigious club that commissioned it.

On the first floor much of the space is occupied commercially. Within the 
entrance, a long narrow hallway leads to the vaulted main entrance hall, vhich is 
octagonal in plan. QEf this hall is a large vaulted billiard room. The second 
floor is occupied by the principal social rooms of the cli±>. These include tvro 
lomges, the min dining room, and the library. The centrally placed hall lomge 
opens onto the groin-vaialted open-air loggia. The detail of these principal rooms 
is neo-Georgian in style as ejdiibited in the dhimneypieces, wall paneling and pilasters, 
and ceiling cornices. The third floor contains gymnasixm and dressing room facilities 
and squash courts. Tennis courts and raoqmt courts extend two stories from the 
fourth floor to the fifth floor. The courts are lit by clerestory windows at the 
fifth floor level and skylights in the roof.

{See Continuation Sheet)
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Minor (dianges have (x;curred in the dining roantis and lounge areas. According 
to re(X>rds in the New-York Historical Society, these were cainried out by the firm 
of McKim, Mead & White, architects for the original structure.

/



8. Significance
Period Areas of Significance—Check and justify below

. prehistoric . archeoiogy-prehistoric . community planning . landscape architecture___ religion
_1400-1499 
_1500-1599 
_1600-1699 
_1700-1799 
_1800-1899 
J£1900-

. archeology-historic 

. agriculture 

. architecture 

. art

. commerce 

. communications

. conservation 

. economics 

. education 

. engineering 

. exploration/settlement. 

. industry 

. Invention

. law

. literature 

. military 

. music 

. philosophy 

. politics/government

. science 

. sculpture 

. social/ 
humanitarian 

. theater 

. transportation 

. other (specify)

Specific dates 1916-18 Builder/Architect McKim, ffead & White
Statement of Significance (in one paragraph)

The Racquet and Tennis Club Building, a svperb exaitple of the woldc of the 
ardiitec±ural firm of McKim, Mead & Itiite, was built in 1916-18 as the third home 
of the Racquet and Tennis Cliib. Dominating the west side of Park Avenue betoreen 
52nd and 53rd Streets, the building is a notable essay in neo-Italian Renaissance 
architecture, enbodying the principles of Beaux-Arts design to create a structure 
vMch is appropriate to the site and to the needs of tlje Racquet and Tennis Cli±).

The club, first organized in 1875 as the Racquet Court Club, occupied a 
building at 55 ^fest 26th Street. However, it was incorporated on February 21, 1890, as the Racquet and Tennis Cli±> "to encourage all manly sports among its meittaers."^ 
From its beginnings the club was considered to be one of the wealthiest and most 
exclusive of New York's social and athletic organizations. In 1891 the club moved 
to a new building designed by architect Cyrus L. W. Eidlitz specifically for its 
punposes and located at 27 Wfest 43rd Street. This section of the city soon became 
known as the clubhouse district. Among the club's distinguished nei^bors on Wfest 
43rd Street vere the Centuiry Club, the Colunbia Club, and the Acadeiry of ISfedicine 
(now demolished), vhile on West 44th Street were the Harvard Club, the Association 
of the Bar of the City of New York, and the New York Yacht Club.

Within a few years, hcwever, the corattercial development of the city began to 
encroach upon the area. After the construction in 1912 of Aeolian Hall, an eighteen-story 
office building on the south side of West 43rd Street, blocked the sunlight to 
the couirts of the RacquEt and Tennis Club, the organization began considering a move 
to a new location. The Vfest 43rd Street site was seen as potentially very v^uable, 
but the club was uncertain about being able to sell it at a hi^ enou^ pri-oe to 
finance a new buiilding. Moreover, some meirbers wished to remain in the Wfest 43rd 
Street building because so much had been invested in the playing couirts, which 
were isalued at $200,000.6 In 1916, Robert Walton Goelet (1880-1941),a meirber of 
the club, offered to erect a new club building on Paik Avenue between 52nd and 53rd 
Streete on land vbich he cwned and to lease both the land and the building to the 
club.' Goelet had inherited nost of the Park Avenue properties proposed for the 
new Racquet and Tennis Club site from his father Rcbert Goelet and had purchased 
the remainder in 1915 from the New Yoric State Realty and Terminal Co., an affiliate 
of the New York. Central Railroad.®

On June 27, 1916, the meitbership of the Racquet and Tennis Club voted to accept 
the Goelet proposal. Also, a syndicate of club members was formed to take over 
the club property on Wfest 43rd Street and hold it until it could be sold at an 
advantageous price.^

(See Continuation Sheet)



9. Major Bibliographical References

See continuaticsn sheet

10. Geographical Data
Acreage of nominated property less than one acre

Quadrangle scale 1;24QQ.Q.

UMT References 
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Verbal boundary description and justification
The nominated property occupies Borough of Manhattan Tax Map Block 1288, I/Dt S3, and 
is approximately 100 by 200 feet. As outlined on the attached map. . - .

List all states and counties for properties overlapping state or county boundaries f<Jf^ 

state code county code

state code county code

11. Form Prepared By
name/title ^Anne Coyell, Historic Preservation Field Services Bureau

organization Agency I Building, Empire State Plaza date 8/82

street & number telephone 518-474-0479

city or town Albany state New York 12238

12. State Historic Preservation Officer Certification
The evaluated significance of this property within the state is: 

___ national ___ state _K local

As the designated State Historic Preservation Officer for the National Historic Preservation Act of 1966 (Public Law 89- 
665), I hereby nominate this property for inclusion in the National Register and certify that it has been evaluated 
according to the criteria and procedures set forth by the Heritage Conservation and Recreation Service.

State Historic Preservation Officer signature

}y Vy>i Heritage Conservation a

title Deputy Commissioner and Counsel date

h
For HCRS use only

I her^y certify that this property is included in the National Register

A

I her^y certify that this property is included in the Na

Keeper of the National Register 

Attest:

date

date
Chief of Registration
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Not only was Goelet's Droposal thouqht to be financially favorable for the 
club, but the Pai3c AvenvE site was felt to be a itost desiralole location. For 
many years Park Avenue had been occupied by the below-crrade tracks and tunnel of 
the New York Central Railroad and spanned by bridqes. Spurred by legislation 
vhich would require the electrification of all passenger trains within Manhattan 
by 1910, the New York Central Railroad decided to build a conpletely new Grand 
Central Terminal and to place all tracks belot^ gromd. Construction began in 
1903 and was conpleted in 1913. The schene enabled Park Avenue to be transformed 
into an elegant boulevard vdth a central landscaped mall, thus making it one of 
the most valuable and desirable sections of the city. Linoarious apartment 
buildings, the ne\«r mode of living for affluent Nesv Yorkers, ^/jere soon built as far 
north as 96th Street. St. Bartholomev/'s Church acquired its site on Park Avenue 
and 51st Street, and plans for its construction vore underway in 1916. Since the 
cli±) was leaving Vfest 43rd Street because of coittnercial encroachments. Park Avenue, 
"where the permanency of the present residential charac±er of the section is 
assured,was seen as especially desirable. In keeping with the prestige of its 
new location, the club, acting through Robert Goelet, corrmissioned a design for 
the neiv building from the architectural firm of McKim, ffead & TJhite.

By 1916, McKim, Rfead and White had engoyed a position of great prestige for over 
thirty years. Founded in 1879 by Charles Follen McKim (1847-1909), William 
Rvrtherford Plead (1846-1928), and Stanford White (1853-1906), the firm began to 
achieve a national reputation with its designs for the Henry ^Pillard Houses 
(1882-86) , and the Boston Public Library (1887-95). This reoutation was consoli­
dated and expanded by the V'forld's Coluitbian Esdiibition of 1893 in Chicago, vhich 
set a trend for moniamental neo-ClassiccuL architecture and formal urban planning. 
Throuc#! the skill of its members and the breadth of its resources, the firm was 
able to produce a vast number of designs in a variety of classical styles for 
many types of buildings, ranging from residences to monumental public edifices.
Due to the sheer niitiber of executed ccnmissions, as well as to the important role 
the office played in the training of younger architects, the firm exerted a 
trenendous infliaence on American architecture during the last decades of the 19th 
and the first decades of the 20th centuries. Waiting in 1925, the British critic 
C. H. Reilly characterized the work of PfcKim, Pfead & White as "sum[ming] rip the 
finest aspirations of a great people at a great epoch."

In 1906—several months before the death of Stanford Ihite—^I"7illiam Mitchel 
Kendall, Burt Leslie Fenner, and William Symmes Richardson, all of whom had been 
with the firm for many years, were made full partners. Partnership was giented 
to Teunis J. Van der Bent in 1909 and to Lawrence Grant Thite, the son of Stanford 
Whitejin 1920. Many of the inportant buildings of the firm from 1904 on were the
X'Ork of the younger partners.

(See Continuation Sheet)
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The firm had alreac^ designed many of the most inportant club buildings in 
York, including the Century Club, the Harvard Club, the Lanbs drib, the 

University Cli±>, the Players Club, the first Colony Club. and the Metropolitan 
Club, and^ appropriate!]^ it was given the cortinission for the new Racquet and 
Tennis Club Building. William Syimes Richardson is credited with the design.

William Syimes Richardson (1873-1931) joined the firm in 1895, following his 
studies at the University of California, the Massachusetts Institute of Technology, 
and the Ecole des Beaux-Arts in Paris. He became White's principal assistant 
and later assumed design responsibility for such inportant commissions as 
Pennsylvania Station, the Hotel Pennsylvania, the National Cil^ Bank on Vfell Street- 
all in New York'—'and the Girard Trust Co. Building in Philadelphia and the Bank of 
Montreal, Winnipeg.

In his design for the Racquet and Tennis Club, Richardson eirployed the forms 
of Italian Renaissance architecture vfcLch the firm had first helped popularize in 
its earlier designs for the Villard Houses and the Boston Public Library. An 
earlier club design vMch effectively eiployed the 16th-century Italian palazzo 
mode was the University Club (1897-1900). In its creative synthesis of these 
Italian Renaissance forms, the Racquet and Tennis Cliib design is a reflection of 
the principles taught at the Ecole des Beaux-Arts in Paris vhere the partners of 
the firm, including Richardson, had studied. Beaux-Arts theory of the 19th 
century advocated the continuity of contenporary architectural design with that of 
the past. As a means of achieving that continuity, the architectural student 
was instructed to learn from exanples of the past and to (combine creatively 
architectural elements from those exanples. In addition, the firm advocated the 
use of Renaissance forms for their symbolic associations—linking the glories of 
the Italian Renaissance with the new "American Reflaissance" that they and their 
cbntenporaries v^re helping to create in the United States.

The Racquet and Tennis Cli±> officially moved into its new quarters on 
i^ril 15, 1918. It was praised as "one of the finest clubhouses in this city," 
and as having "the advantage of irrposing situation and of architectural suitability 
to its purpose and its surroundings. In addition to ej^^anded playing courts 
and other athletic facilities, the club was able to broaden its activities into 
other related directions, building tp an extensive library devoted entirely to 
sporting books and also a collection of art works devoted to sporting subjects.

(See Continuation Sheet)
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Iranically, that "permanent" residenticil character vhich had made Park Avenue 
so desirable a location began to change after World War II, as the apartment build­
ings began to be replaced by large office buildings. With the advent of two modem 
glass skyscrapers on Park Avenue—^Lever Hoxase of 1950-52 by Skidmore, Ovings & 
?ferrill and the Seagram Building of 1954-58 by Mies van der Rohe in association 
vrLth Philip Johnson—critics and journalists of the Modem Movement began to take 
notice of the adjacent Racquet and Tennis Cl\±> Building. Far from scorning its 
neo-Italian Ffenaissanoe design, these writers praised its sx±>tlety and classical 
oonrposition as a coirplement to Lever House and the Seagram Building.I'tost 
thought-provoking are the comments of Reyner Banham:

Tfew architectural confrontations can he as fascinating, or as 
inscrutable, as that between the Seagram Building and the 
Racquet Clt±i, facing one another across Park Avenxae, and 
Lever House, oblique from Seagram but flanking the Racquet 
Club. The clx±> is a most expert exercise in Beaux-Arts 
expertise by McKim, Ffead & White, the American partnership 
vho showed the French in the nineties that the Ecole des 
Beainc-Arts could be beaten at its cwn gaite of brilliant 
cliche-manqering. The PacqiKt Cliib is an exercise de style, 
and a skill in resolving visual problems that still strikes 
a chord in the architects of today. Indeed, this trialogue 
is a discourse upon style in the grandest manner, in \iihich the 
cltb puts dcwn a basic proposition of traditional skill, and 
the other twc discourse upon it in modem berms.

Because of such qualities as its monumental scale, its refined and re­
strained detail, and its functional expressionism, the Racquet and Tennis 
Club Building has continued to attract the attention and admiration of the 
architectural profession, and many others. It continiES to dominate its Park 
Avenue site and is in sc^e and harmony mth the width of the street. As a 
reminder of the early residential character of Park Avenue, the PaoqiKt and 
Tennis Cliib Building has special distinction. Among the irony distinctive works 
of McKim, Ifead & White in Nev; York City, it reirains outstanding.

(See Continuation Sheet)



FHR-»-300 (11-78)

For HCRSlfi^ only I

received 

date entered

Page

United States Department of the Interior 
Heritage Conservation and Recreation Service

National Register of Historic Places 

Inventory—Nomination Form
Racjquet and Tennis Club Building 

Continuation sheets.y. County, N.Y. Item number 7 & 8

Footnotes for # 7 and # 8
^The text of this report was taken almost in its entirety frcm the New York 

Landmarks Preservation Ccnmission Designation Report, Racquet and Tennis Cl\3b 
Building(LP-1000), May 8, 1979, by Marjorie Pearson.

2George Mead Rushmore, Racquet and Tennis Club; Sane History and Sianre Memories 
(New York: Racquet and Tennis Clx±), [1964]), p. 37.

^Leland Roth, The Urban Architecture of McKim, Mead & White: 1870-1910
(Ph.D. diss., Yale University, 1973), p. 761. Roth also suggests that an American 
source for the design may be the University Club in San FrancisiX) by Bliss &
Faville, an architectural firm vAiich was associated with McKim, tfead & White on 
a number of San Francisco projects. The cl\±> was published in Bri(d<builder,
10 (1910), pi. 160, 161.

^The playing cxurts were oonstrucrted by Bickley, Mineral, Black of london, 
the foremost specialists in that field.

^Racquet and Tennis Cliib, Clx±> Book (New York, 1892).

^ew York Tribune, i^ril 21, 1916.

^New York Evening Post, i^ril 20, 1916; New York Press, i^ril 21, 1916;
New York Sun, ^ril 21, 1916; New York Times, April 21, 1916, p. 6; New York 
Tribime, April 21, 1916. In his will Goelet made provision to transfer the 
title to the club, see New York Times, July 12, 1941, p. 15.

®New York County, T.iher Deeds, Register's Office, New York County, Section 5, 
liber 58, p. 61; Section 5, liber 190, p. 398.

^Boston Evening Transicript, ^^il 21, 1916; New York Evening Post, i^ril 20, 
1916; July 15, 1916.

^^New York Evening Post, i^ril 20, 1916.

H. Reilly, McKim, Mead & White (London: Ernest Benn, Ltd., 1924), p. 24.
l^Leland Roth, The Architecture of McKim, ifead & White, 1870-1920; A Building 

list (New York: Garland Publishing Co., 1978), p. xxxvi.

(See Continuation Sheet)
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Footnotes for #7 and #8 (cont.)

l^It must also be ratienibered that Robert W. Goelet ccranissioned the building 
on behalf of the cltJb, and the association of the Goelet family with the McKim, 
Mead & White firm was a long one. Buildings by the firm for the family include 
"Southside" in Newport (1882); the Goelet Building, 900 Broadway (1886); and 
the Goelet Mausoleim, Vfoodlawn Cemetery (1899J.

^^Leland Roth makes this attribution in "Notes on the Plates," A Monograph 
of the Works of McKim, Mead & White, 1879-1915 (New York: Benjamin Blcm, 1973),
p. 73 - and in Urban Architecture, p. 1^. Curiously, in his Building List, p. 128, 
Roth credits Kendall. In the McKim, Mead & White Archives (File 265) at the New- 
York Historical Society is a letter, dated May 1, 1962, frcm M. B. Steinmann of 
the ffcKim, Mead & White firm, stating that W. S. Richardson was the member of the' 
firm in charge of the design of the Racquet and Tennis Clx±).

•^^American Art Annual 28 (1931), 416; New York Times, April 7, 1931, p. 27; 
"Richardson, W(illiam) Syirmes," Who Was Who in America, (1897’-1942).

^%ew York Evening Post, July 15, 1916.

^^C. Owen Lublin, "An Imposing New Clubhouse on Park Avenue," TCvni and Coimtry, 
74 (October 10, 1918), 27.

^^Raoquet and Tennis Club, Catalogue Of Books, Pictures and Sporting Prints 
(New York: Knickerbocker Press, 1916); Racquet and Tennis Cli±>, A Guide to the 
Library of the Racquet and Tennis Cli±> (New York, 1942).

l^Arthur Drexler, Architectural Record (July 1958), 140; William H. Jordy, 
American Buildings and Their Architects: The Inpact Of European Modernism in the
Mid-Twentieth Century (New York: Doubleday & Co., 1972), p. 251.

20Reyner Banham, Age Of the Masters (New York: Harper & Rc^, 1975), p. 114,
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American Art Annual, 28 (1931), 416.

Andrews, Wayne. '-McKlin, Mead & White: Their Mark Remains," Mew York Times
Magazine, January 7, 1951, pp. 18-21.

Banham, Reyner. Age of the Masters. New York: Harper & Row, 1975.

Boston Evening Transcript, ^pril 21, 1916.

Burnham, Alan, ed. New York Landmarks. Middletcwn, Connecticut: Vfesleyan
ISiiversity Press, 1963.

Chase, W. Parker. New Yori<, The Wtander City. New York: Itonder City 
Publishing Co., 1932.

Clary, Martin. Md - Manhattan. New York: Ftorty - Second Street ProDerty
Owners and Merdiants Association, Inc., 1929.

Oondit, Carl W. American Building Art: The Twentieth Centiiry. New York:
Oxford Uni\;ersity Press, 1961.

Drexler, Arthur. "The Seagram Building," Axchitectural Itecord, (July 1958), 66-77,

Jor(^, William H. TVnerican Buildings and Their Architects: The Iitpact of
European Modernism in the Mid-TVientieth Century.Ner-7 York: Doi±>leday
and Co., 1972.

King, Moses. King's Handbook of New York City. Boston: Moses King, 1893.

Lewis, Emory. Cue's New York. New York: Duell, Sloan and Pearoe, 1963.

Lxiblin, C. 0^^1en. "An Imposing New Cli±)house on Park Avenue," Tcwn and 
country, 74 (October 10, 1918), 27-29.

"McKim, Mead & White-A History." The Ardiitect, 108 (July 21, 1922), 47-48.

MoKim, Rfead & White. Racquet and Tennis Club, Net^ York. File 265, Tubes 567.
McKim, Nfead & White Archives, Print Room, New-Yoric Historical Society,
New York.
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Jfeeks, Carroll L. V. "Creative Eclecticism," Journal of the Society of 
Architectural Historians, 12 (Deoeirber 1953), 15-18.

^feeks, Carroll L. V. "Wright's Eastern Seaboard Contenporaries: Creative
Eclecticism in the United States Around 1900." Acts of the 20th International 
Congress of the Historv of Aj±. Prihoeton: Princeton University Press, 1963. 
IV, 64-77.

A Ntanograph of the Tvforks of McKim, Tfead & T'tiite, 1879-1915. Essay by Leland Roth.
New York: Benjamin Blom, 1973.

ftoses, Lionel. "fkiKim, T%ad & White - A History," American Architect, 121 
(May 24, 1922), 414-426, 433-440, and olates.

New York County. Liber Deeds. Register's Office, New York County, Siorrogate's 
Court, 31 Chambers Street, New York.

New York Evening Post, April 20, 1916; Jid.y 15, 1916.

New York Herald, June 7, 1916.

New York Press, April 21, 1916.

New Yoric Sun, April 21, 1916.
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230 P»ARK AVENUE 
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NEW YORK. N.Y. 1001*7

CAB 1.2- '^ROSII.RE"

June 3, 1980 4^
Ms. AnrKgetr§'t?^:-.--Smith 
Deputy Coiranis^ioner for 
Historic Preservation 
New York State Parks & 
Agency Building 
1 Empire State Plaza 
Albany, New York 12238
Dear Ms. Smith:

P ■f

JUN- 6]380
Recreation

HI r. h w .

We are the attorneys for Racquet and Tennis Club, 370 
Park Avenue, Manhattan, New York County. In your letter to Mr. 
John D. Soutter, President of Racquet and Tennis Club dated May 
9, 1980, you stated that the Club'^s building at 370 Park Avenue 
will be considered by the Committee on Registers of the New York 
State Board for Historic Preservation for nomination to the 
National Register of Historic Places. Your letter indicated 
that a draft copy of the proposed nomination was on file in your 
office and would be made available upon request.

Pursuant to the instructions set forth in your letter, 
our office telephoned the Historic Preservation Field Services 
Biareau and requested a draft copy of the proposed nomination. We 
were told that one would be mailed to us.

We have not to date received a draft copy of the pro­
posed nomination.

Since we may wish to comment as to whether the property 
should be nominated to the National Register and since your 
letter indicated that comments must be received by June 11, 1980 
in order to be considered at the Committee's next meeting, we 
respectfully request that the Committee postpone consideration 
of the nomination of the Racquet and Tennis Club building until 
we have had an opportunity to examine the proposed nomination 
and comment thereon.

Sincerely yours,

a:
t

an J. B. Aronsohn

Commissioner Orin Lehman 
Mr. John D. Soutter
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July 21, 1980

New York State Parks & Recreation 
Department 

Division for Historic Preservation 
Agency Building 1 
Empire State Plaza 
Albany, New York 12230

Attention: Ms. Elizabeth Spencer-Ralph

Re: Racquet and Tennis Club Building
New York , Uew York

Dear Ms. Spencer-Ralph:

We are writing this letter, as attorneys for the 
Racquet and Tennis Club, to oppose the proposed nomination of the 
club's building in New York City to the National Register of 
Historic Places. In our judgement, the purported architectural 
and social significance of the building are insufficient to 
merit the inclusion of the building in the National Register.

Despite its designation as a landmark by the New 
York City Landmarks Preservation Commission in 1979, the 
building's architectural significance remains highly questionable, 
It is generally recognized that the Racquet Club is one of the 
less noteworthy buildings designed by McKim, Mead and White.
At least seventeen other structures designed at least in part 
by that firm (including the University and Harvard Clubs) were 
designated as landmarks prior to the designation of the Racquet 
Club. In designing the Racquet Club, the firm essentially 
followed, without improving, the Renaissance style of at least 
eleven of its more famous works. A recent book by the archi­
tecture critic of the New York Times emphasizes the lack of 
creativity in the design: "Very mediocre McKim, Mead and White -
this time the Italian palazzo has come out looking rather like 
a warehouse, and one yearns for the delicate touch of Stanford 
White, whose death twelve years before this commission put an 
end to what sprightliness this great firm's work may have had." 
The City Observed: A Guide to the Architecture of Manhattan by 
Paul Goldberger, page 182 (1979), Another current publication. 
The Esential_ New York by John Tauranac (1979) simply omits the 
club altogether from the notable buildings described in the 
book. Many older guidebooks to New York City's architecture
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either completely omit any reference to the Racquet Club or 
mention it only in passing. See, for example. The Historic 
American Buildings Survey by the Department of the Interior 
(1938), The Romance of Park Avenue by F.A. Collins (1930); 
The New York City Guide and Almanac, published by New York 
University Press (1958) and New York Proclaimed by V.S. 
Pritchett (1964).

The nomination form does not include any basis 
for the claimed social significance of the building. Surely 
the fact that the members of the club (like the members of 
many other clubs) have played tennis and squash and parti­
cipated in other activities is a grossly inadequate basis 
for establishing that the building has sufficient social 
significance to merit inclusion in the National Register.

Aside from the alleged architectural and social 
significance of the building, the nomination form does not 
set forth which of the other specified criteria for evalioa- 
tion of potential entries for the National Register the nom­
ination is predicated upon. Choices A (association with events 
contributing to a broad pattern of American history), B (asso­
ciation with significant American leaders) and D (likely to 
yield important historical information) are clearly inappos­
ite. Thus, the only possible basis is item C. As shown 
above, the building is an inferior product of a famous firm. 
We submit that a register of historic structures throughout 
the country should only contain the most outstanding work of 
any particular architectural firm.

Thank you for your consideration of this letter. 
Please call me if you require any further information and 
kindly keep me advised of the status of this matter.f

\ Very truly yours, 

Al\an J. \B. Aronsohn

■)
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