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1. Name.................. .................... ....
historic First Reformed Church_______________

and/or common

2. Location_______________ ________
street & number 153-10 Jaaaica Avenue

For MCRS use' only , ' ^ V '

received FEB 2 g 1980 

date enters-------- . ^

city, town fJeuJ Yorf^
vicinity of congressional district 7

state New York code nxft county code 081

3. Classification
Category Ownership Status Present Use

district X public _X_ occupied agriculture museum
X building(s) private unoccupied commercial ___ park

structure both work in progress educational private residence
site Public Acquisition Accessible entertainment _X- religious
object in process _^ yes: restricted government scientific

being considered yes: unrestricted industrial transportation
no . . military other:

4, Owner of Property
James Capallno, Commissioner 

—Departanent of General Services
street & number ISQQ Municipal Building

city, town New York . vicinity of state York 1 onn?

5. Location of Legal Description
courthouse, registry of deeds, etc. Queens County Register’s Office 

_______ 90-27 Sutphln Boulevardstreet & number

city, town Jamaica state New York 11435
6. Representation in Existing Surveys

LP-1018
title landmarks Preservation Commission 

date March 13, 1979

has this property been determined elegible? ___ye

_____ ___federal ___ state ___ county . local

depository for survey records Landmarks Preservation Commission 

city, town 305 Broadway, New York state New York 10007



7. Description
Condition 
___ excellent

^good 
_fair

Check one
deteriorated ------unaltered

. ruins X- altered

.unexposed

Check one
X original site 

___ moved date

Describe the present and original (if known) physical appearance

Set back on a sloping lavm behind a wrought-iron fence, the First Reformed 
Church is a quiet reserve adjacent to the busy shopping center of Jamaica Avenue.^

Built in 1858-59, the early Romanesque Revival style church was designed 
and constructed by Jamaica master carpenter Sidney J. Young with the assistance 
of master mason Anders Peterson.

The First Reformed Church is raised on a brownstone water table and is com­
prised of a broad gabled front pierced by a four-story tower on the east and a 
three-story tower on the west. A brownstone belt course runs above the first 
story level and serves to link the slightly projecting towers to the basilica. 
Brownstone courses also mark the levels in the towers. The gabled front, which 
has a series of brownstone steps, is pierced by two round-arched portals accented 
by two square cut reveals. Above the belt course, which is emphasized along the 
center by a course of dentils, are a triad of round-arched windows, once again 
outlined by two square cut reveals. A corbel table follows the raking comice 
and continues along the sides of the building. The west tower of the First Re­
formed Church, although executed with round arches instead of pointed, has an 
uncanny resemblance to Richard Upjohn's Gothic Revival tower at Christ Episcopal 
Church (1841-42) in the Cobble Hill section of Brooklyn. Both towers are four 
stories in height with a blind rondel marking the third level. At the fourth 
story level both towers are pierced by a triad of louvered openings, are flanked 
by octagonal turrets, and are crowned by crenellation. Where the Gothic Revival 
tower of Christ Episcopal Church is flanked by standing buttresses, the Early 
Romanesque Revival tower of the First Reformed Church utilizes pilaster strips 
cut by round-arched panels. The newer style is also defined by the rows of corbel 
tables which are placed above the third and fourth story level. The smaller 
eastern tower is executed in a similar manner. The main body of the church behind 
the towers is five bays long. The rotmd-arched windows are separated by pilaster 
strips which begin at the corbel table under the comice. A two-bay addition is 
attached to the south end of the church.

Money and time were not spared on the interior. J. Stanley D'Orsay, an artist 
from 556 Broadway in Manhattan, was employed to execute elaborate frescoes on the 
walls and additional painting was done by local craftsman Silas Carman, who ad­
vertised himself as a painter and marble worker. The church was also fitted out 
with gas lighting fixtures, new upholstery and a fine organ.

In 1902 through the generosity of Mary E. S. De Grauw and under the auspices 
of Reverend Robert K. Wick, a memorial chapel was added to the west side of the 
church. The chapel, designed by Nicholas W. Hausman, has since been demolished 
but it served to instigate a broader building program. This pro^^ also included 
the extension and refurbishing of the main church. Jamaica architect Cuyler B. 
Tuthill of Tuthill § Higgins^ whose office was in the Bank of Jamaica Buildingjwas 
chosen to supply the plans. Tuthill, who graduated with an architecture degree

(See continuation sheet)
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from Pratt in 1896, was from an old Jamesport family. In 1897^the firm's 
first commission was the design of the old Jamaica Hospital.The addition 
to the south wall of the church continues the use of the Early Romanesque 
Revival style and provides, on the interior, a choir loft and several small 
rooms. An early photograph of the interior indicates that sometime in the 
1870s an apse had been added to the south end of the church. This early 
apse was destroyed in 1902.

The most notable aspect of the 1902 renovation was the series of stained- 
glass scenes which were commissioned for the church windows. Sixteen windows 
were commissioned for the church, and all but one of these were designed and 
executed by Emil Zundel, a member of the congregation from Hollis. In 1900 
Zundel was listed as a stained-glass window maker at 129 East 19th Street in 
New York.2 Eight of the windows in the sanctuary were designed as memorial 
windows and depict specific biblical scenes as painted by a 19th-century 
artist named Hoffmann. The main windows are 17 feet high and because of 
Zundel's exceptional skill a minimal number of constructional bars were used. 
It was generally thought that any piece of glass over 12 inches in size needed 
the support of a constructional bar. Since these bars generally detract from 
the design, Zundel's ability to handle the glass worked to the advantage of 
his scenes. Little is known of Zundel who^like most late 19th-century stained- 
glass workers;) followed the pictorial and landscape design precedent set by 
American artist John LaFarge whose work at Trinity Church in Boston was 
widely known. Unlike the medieval technique of working in stained glass which 
arranged small pieces of glass into a mosaic for a jewelled effect, modem 
techniques utilized larger pieces of glass often built up in layers to give 
an opalescent effect. These larger pieces of glass were worked into a pictori­
al scene set into a landscape. One of the windows, which depicted the Good 
Samaritan, was designed by Frederick Stymetz Lamb (1863-1928) and was executed 
by the New York firm of J 5 R Lamb, Church and Memorial Art Workers. Their 
office was at 59 Carmine Street and their stained-glass studio at 25 Sixth 
Avenue. Frederick S. Lamb was also responsible for designing eight windows 
depicting events in American history for Plymouth Church in Brooklyn.

The interior of the First Reformed Church has an auditorium plan with 
a rear balcony supported by cast-iron columns. Simple moldings and pews 
survive in good condition.

(See eOfttinuation sheet)
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Although the First Reformed Church was taken over by the city as part 
of the Central Jamaica Urban Redevelopment Project in 1973, no specific 
plans to use the site were made and the Reformed Church of America continues 
to hold regular Sunday services in the building.

m'

^The text of this report was taken almost in its entirety from the 
New Y^k Landmarks Preservation Commission Designation Report First 
Reformed Church (LP-1018), March, 1979, by Ruth Selden-Sturgill.

^Trows New York City Directory, 1900.



Ico Significance
Period Areas of Significance—Check and justify beiow

prehistoric
1400-1499

archeology-prehistoric
archeology-historic

community planning 
conservation

landscape architecture 
law

. religion 

. science
1500-1599 agriculture economics literature . sculpture
1600-1699 X architecture education military . social/
1700-1799 art engineering music humanitarian

JL_ 1800-1899 commerce exploration/settlement philosophy . theater
1900- communications industry

invention
politics/government . transportation 

. other (specify)

Specific dates 1858-59 Builder/Architect Sidney J. Youne. Anders Peterson

statement of Significance (in one paragraph)

The First Reformed Church, built in 1858-59 by master carpenter Sidney J. 
Young and mason Anders Peterson, is among the finest examples of the Early Roman­
esque Revival style in New York City. The church follows the design precedent set 
in Brooklyn by Richard Upjohn's Church of the Pilgrims (1844), which was the first 
use of the round-arched Romanesque Revival style withasymraetrical towers in the 
United States. The original design of the First Reformed Church was complemented 
by the addition^ in 1902jof a choir loft designed by Cuyler B. Tuthill and stained- 
glass windows by Emil Zundel and Frederick Stymetz Lamb. The First Reformed is the 
third church on this site since the original Dutch Reformed Church of Jamaica was 
constructed in 1715.
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Landirarks Preservation CcsnTiission 
March 13, 1979, Designation List 124 
LP-1018

FIRST REFORMED CHURCH, 153-10 Jamaica Avenue, Borov^ of Queens. 
Built 1858-59; Architect Sidney J. Young.

Landmark Site: Borough of Qv^ens Tax Map Block 10097 Lot 1 in part.

On September 12, 3978, tlie Landmarks Prese3n;ation Ccxntassion held a public 
hearing on the proposed designation as a Landmark of the First Reformed Church 
and the pressed designation of the related Landmark Site (Item No. 18). Ihe 
hearing liad been duly advertised in accordance with the provisions of law. Eight 
witnesses spoke in favor of designation. There were no speakers in opposition 
to designation.

DESCRIPTIC»I AND ANALYSIS

Set back on a sloping lawn bdiind a wrought-iron fence, the First Reformed 
Church is a quiet reserve adjacent to the busy s3iojp>ing c^ter of Jamaica 
Avenue. Built in 1858-59 the church was designed and constructed by Jamaica 
master carpenter Sidney J. Young with the-assistance of master mason Anders 
Peterson. Distinguished by its handscare facade vMch is flanked by asyimetrical 
towers rendered with romd arched openings and corbel tables, the First Reformed 
Chxxrch is among the finest exaiiples of tlie Early Romanesque Revival style in New 
York City.

The origins of the First Reformed Church of Jamaica are not altogether 
clear but the first church document is a b^ti al record dated June 1, 1702. 
Since tlie late 17th century the Dutch settlers '^ad been emigrating frexn Kings 
County to tte broad fertile land in the western part of Queens County. In the 
early days the Dutch made the long journey back to Kings County for special 
religious celelarations. On other occasions the Dutch ministers cams from Kings 
County and held services in the old stone Presbyterian Chxarch which, being town 
property, was cp>en to public use. In 1715 the consistory of the Dutch Church 
in Jamaica decided they needed their own church building. At this time the 
articles of tlie church were drawn up and plans were initiated to build a church 
structure. The first Dutch Church of Jamaica was an octagonal stone building 
vAiich stood on the present church site but nearer Jamaica Avenue. Twelve years 
after the church was built, the Dutch at Jamaica petitioned the authorities in 
tte Netherlands for their own minister, but because nearby Kings County already 
had two life-appointed pastors the Jamaica request was turned down. Finally 
in 1741 the congregation boasted its first pastor. Piio;; bo the Revolution the 
Dutch Church was synpathetic to the British cause, but in 1775 Solomon Froelign, 
an ardent VBiig, assuned the ministry and began a regular attack on the British 
fron his pulpit. After Froelign was finally forced into hiding, the church 
building was confiscated by the British and used as a storehouse.

Following the war great changes were made at the First Reformed Church.
In 1792 for the first time or^ half the sermon was delivered in English and 
the other lialf in the traditional Dutch. Ifeverend Jacob Schoonmaker, a 
graduate of Columbia and Dickinson College, took over the pastoral duties of 
the churches at Jamaica and Newtown in 1802, and his strong guidance continued 
in Jamaica for 48 years. Ey tlie 1830s the growth of the congregation demanded 
a larger church building and the cornerstone for a frame Classical Revival church 
was laid in 1832. On June 2, 1833, Reverend Schoonmaker preached the last Dutch
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AlUger of ^wangunk, New York, was installed as the eighth pastor of the Dutdi 
Cliurch.

Around seven o'clor-k on Ihursday night, November 19, 1857, a fire viuch had 
started in a carriage rranufactory to the west of tte First Reformed Churc 

destroyed the 24 year old Ltructure:
The wind blew a gale from the south-west, carrying the sparks and 
cinders across Gov. King's lots, lying just op^site, ... Just 
before the coach factory fell, and vA-.ile the fire was at ite 
height, the wind suddenly veered to the west and carri^ the 
burning cinders in showers upon the roof of the Dutch (^^ch.
In less than thirty minutes the large and beautiful buildong 
was consumed.^

In all about 20 buildings were destroyed by the blaze and frcan a_n^
policy the Dutch Qiurch was able to recover one halt the value of its bml^g;
$6,000. Ironically the consistory had just recently spent $3,000 refurbishing
the structure.

The consistory of the First Reformed Church of Jamaica made iimiediate 
plans to replace their building. In December they met and formed a cammttee 
"to visit churches and report at our next m^+-'ng as near as they can the 
difference in cost of building materials for c ,tir^ edifices and the premie 
cost of a building of size adapted to our wan-S."2 The site and material of 
the new structure were discussed at length. Many meitibers felt that the olh 
site located amid the traffic and taverns of Jamaica Avenue could be improved 
upon. However, the majority of members took note of the 142 yeai>-old 
association of the site with the established church and pressed for its 
retention. For a tine the idea of rebuilding a frame church was s^iously 
considered, but probably because of its fire resistant quality, brick was 
selected as the building material. In February 1858 another committee, 
including church member and master carpenter, Sidney J. Young, was sent out 
"to visit churches and ascertain as near as may be vAiat a Church adapted to 
out wants and circumstances can be built for arid report at next meeting.
On July 22, 1858, tte plans and specifications of the new church building 
presented hy carpenter Sidney Young were accepted.

One can only imagine vhich churches the ccatmittees wauld have visited in 
their quest for a design for the church. In 1844 Richard Upjohn had ^t ^ 
irtportant precedent vten he built the Church of the Pilgrims in Brooklyn. Not 
only was this the first use of the round-arched Early Romanesque Revi^^ ^ 
Aiterica but the placement of asymmetrical towers flan]cing the broad gable o 
the basilica plan set the style for most Anerican churches. One writer noted 
in 1849; "Vfe have already among us (and the number is daily increasing) examples 
more or less pure of tte Norman and of -to several periods of Gothic. N^ York 
in this, seems to have taken the lead."^ Indeed, New York architects had 
enthusiastically adopted this style for their non-Anglican (Episcopal) ch^ch 
cotmissions. Shortly after Upjohn introduced the style, James Fenwick followed

-2-
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vdth Qiurdi of the Puritcins (1846) at iMon Square and Leopold Eidlitz and 
Otto Blesch continued the tradition with St. George's (1846) on Sti^vesant 
Square. The building camdttee would also have been aware of the many Early 
Romanesque Revival Chruches vM.ch had taken root in Brooklyn: Plymouth Church
(1849), South Third Street M.E. Church (1855), South Congregational Church 
(1857) and the Hanson Place Baptist Chxnrch (1857-60). In Jamaica the success 
of Saint Monica's Rxnan Catholic Church (1856-57) undoubtedly influenced the 
building camdttee's selection of the style.

Because the Gothic Revival style had become so closely identified with 
the Anglican Ecclesiologicai movements in England and the U.S., other 
denaidnations tun^ to the earlier and simpler forms of the Rcmanesque from 
^diich to adapt a style. Unlike the Anglican (Episcopal) Church with its 
emphasis on ritual, the other Protestant sects concentrated their efforts on 
preaching and the basilica plan of the Romanesque better met their needs.
However, the 19th-century architects did not simply revive the rouM-arched 
medieval style but they sought to adapt it to modem needs and taste. Germany 
with its strong Calvinist tradition took the lead. In order to disassociate 
the new style from the medieval Romamsque, the Germans called their adaptation 
the "Rundbogenstil" or the round arch style. As the German term implies the 
new style, though based on the round-arched Romanesque, drew motifs from all 
styles utilizing the round arch. The German architects had during the early 
19th century enthusiastically pared down their Classical Revival forms to 
simple geometric shapes and they approached the medieval style in a similar 
manner. Books such as Karl Mollinger's Elemente des Rundboqenstiles (1846) 
and the English publication ty William Whewell, Architectural Notes on German 
Churches (1842) reveal the bold outlines of the style. Ro’und arched openings 
and corbel tables were set against high flat ’ Ick walls vhich were derived from tl 
Lombard style, the Rcmanesque of northern Ital> The strong veirtical emphasis 
made evident by tall symmetrical tcs-^rs on the facade was further reinforced by 
flat pilaster strips making no referenc:e to a base or capital. Elaboration was 
held to a minimum. Kbtifs such as corbel tables and window openings were 
finished with simple square ed^s. The Germans also borrowed motifs frean later 
periods. From the early Gothic they adopted the lobed quatrefoil vdxich 
corresponds with tteir frequent use of tte Venetian window with its lobed head. 
During the 1830's such well-known architects as Schinkel, Gartner and Ziebland 
were making the Rundbongenstil popular throughout Germany.

In 1849 Robert Dale CV^en, in collaboration with New York architect James 
Renwick, published a highly influential book entitled Hints on Public Architechur
vhich helped to publicize both Renwick's new masterpiece, Ihe Smithsonian 
Institution and its round arch style. Owen chose to call the style "Arch 
Architecture" thereby disassociating it from the Rcstanesque and aligning it with 
the German movanent.

1

Architectural historian Carroll L.V. Meeks vho most recently identified 
the importance of the Early Rcstanesque Revival in our country's building 
tradition noted;

The dominant type of Rcstanesque in the United States from 1850 
to the Civil Vfer was not the lombard, nor yet the Norman, but a 
more Germanic variation, executed in red brick or brown stone, 
and sometimes in wood, usually with one asymmetrically placed 
tower ... In alnost every case, the principal tower is acexstpanied 
by one or more minor towers flanking it, or at the comer opposite it.

-3-
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The First Itefonted Church of Jamica fits secure].y into this category of the 
Early Itomanesgue Revival style v^ch was initiated by Upjohn and Renwick.
Raised i;?) on a browns tone water table, the facade of the First Reformed Church 
is cotprised of a broad gabled front pierced by a four-story tower on the east 
and a three-story tower on the vest. A brownstone belt course runs above the 
first story level and serves to link tlie slightly projecting towers to the 
basilica. Brownstone cou’Tses also mark the levels in the towers. The gabled 
front, vhich has a series of brownstone steps, is pierced by two round-arched 
portals accented by two square cut reveals. Above the belt coinrse, vhich 
is enphasized along the center by a course of dentils, are a triad of round- 
cLTched windows, once again outlined by two square cut reveals. A cortel table 
follows the rai±ng comice and continues along the sides of the building. The 
vjest tower of the First Reformed Church, although executed with round arches 
instead of pointed, has an uncanny resemblance to Richard Upjohn's Gothic 
Revival tower at Christ Episcopal Church (1841-42) in the Cobble Hill section of 
Brooklyn. Both towers are four stories in height with a blind rondel markxng tte 
third level. At the fourth story level both tov^rs are pierced by a triad of 
louvered openings, are flanked by octagonal turrets, and are crowned by crenellatic 
Vhere the Gothic Revival tower of Christ Episcopal Church is flanked by standing 
buttresses, the Early Rcmanesque Revival tower of the First Reformed Church 
utilized pilaster strips cut by round-arched panels. The newer style is also 
defined by the rows of corbel tables vhich are placed above the third and fourth 
story level. The smaller eastern tower is executed in a simileir manner. The 
it&in bcx^ of the chiarch behind thetowers is five-bays long. The round-arched 
vdjndows are separated by pilaster strips vhich begin at the corbel table under 
the comioe. A two-bay addition is attached w. the south end of the church.

On September 14, 1858, Reverend Alliger aeposited a box of nemorabilia 
into the masonry work, vhich had been contracted out to master mason Anders 
Peterson, and the cornerstone was laid. Peterson, a Dane vhD vras also the owner 
of a local gristmill, figures prominently in Jamaica building history and was 
responsible for the fine masonry vork of St. Monica's Roman Catholic Church 
(1856-57) and Grace Episcopal Chixrch (1861-1863). When the building was finally 
dedicated on October 6, 1859, it not only boasted the work of area residents 
Young and Peterson but it denonstrated the talents of other artisans. Money 
and time were not spared on the interior. J. Stanley D'Or say an artist from 
556 Broadway in Manhattan was eiployed to execute elaborate frescoes on the 
walls aiKl additional painting was done by local craftsman Silas Carman, vto 
advertised himself as a painter and marble worker. The church was also fitted 
out vdth gas lighting fixtures, new rjholstery and a fine organ.

In 1902 through the generosity of Mary E.S. De Grauw and under the auspices 
of RevererKi Rcbert K. Wick, a memorial chapel vvas adcted to the west si^ of 
the chiarch. The chapel, designed by Nicholas W. Hausman, has since been 
demolished but it seirved to instigate a broader building program. This program 
also included the extension and refurbishing of the main church. Jamaica 
architect Cuyler B. Tuthill of Tuthill & Higgins vtose office v?as in the Bank 
of Jamaica Building vtfas chosen to suRJly the plans. Tuthill, vho graduated 
with an architecture degree from Pratt in 1896, was from an old Jamespoirt family 
In 1897 the firm's first ccramission vas the design of the old Jamaica Hospital. 
The addition to the south wall of the church cxantinues the use of the Early 
Rxnanesque Revival style and provides, on the interior, a choir loft and several

-4-
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small roans. An early photograph of the interior indicates that sometime in 
the 1870s an apse had been added to the south end of tte church. 'This early 
apse was destroyed in 1902.

The most notable aspect of the 1902 renovation was ttie series of stained 
glass scenes which were cotmissioned for the church windows. Sixte^ wirdows 
were ccranissioned for the church, ai^ all but one of these were designed and 
executed by Emil Ziandel, a member of the congregation fron Hollis. In 1900 
Zundel was ^l■is^-pd as a stained-glass window maker at 129 East 19th Street in 
New York.6 Eight of the wiiidows in tiie sanctuary were designed as memorial 
windows and depict speci-^ic Biblical scenes as painted by a 19tli-century artist 
naited Hoffmann. The main windows are 17 feet high and because of Zundel's 
exceptional skill a miniirul number of constructional bars was xised. It was 
generally thought that any piece of glass over 12 inches in size nee^d the 
sv?^rt of a constructional bar. Since these bars generally detract frcsn the 
design, Zundel's ability to handle the glass worked to the advantage of his 
scenes. Little is known of Zundel who like most late 19th-century stained- 
glass workers followed the pictorial and landscape design precedent set by 
Anerican artist John LaFarge whose work at Trinity Church in Boston was 
widely known. Unlike the iredieval technique of working in stained glass which 
arranged small pieces of glass into a mosaic for a jewelled effect, mode^ 
techniques utilized larger pieces of glass often built in layers to give an 
opalescent effect. These larger pieces of glass weta work^ into a pictorial 
scene set into a -landscape. Cne of the wiix3cvra, which depicted the Good 
Samaritan, was designed by Frederick Stymetz Lainb (1863-1928) and was executed 
hy the New York firm of J & R Lanh, Church and Memorial Art Vtorkers. '^ir 
office was at 59 Carmine Street and their stained-glass studio at 25 Sixth 7ivenue. 
Frederick S. Lamb was also responsible for designing eight winttows depicting 
events in Ztoerican history for Plymouth Church in Brooklyn.

Although the First Reformed Church was ta’ over by the city as part of 
the Central Jamaica Urban Redevelqproent Projec t in 1973, no sp^ific plans to 
use the site were made and the Reformed Church of America continues to hold 
regular Sunday services in the building. The camunity of Jamaica, towever, 
recognizing the architectural and historical iirportance of the church has 
pressed successfully to have it adapted for use as a much-needed perforaning 
arts center. In this new role the Early Rcmansque Revival structure will 
continue as a prominent reminder of Jamaica's proud tradition of fine 
bmlding.

FOOmOTES
1. Henry Qnder^nk, Jr., History of the First Reformed Dutch Church of 

Jamaica, Long Island (Jamaica: The Consistory, 1884), p.117.
■J

2. Consistory Records, Reformed Church of America, Jamaica, 14 DeceKfcier, 1857.

3. Ibid., 22 February, 1858.
4. Itobert Dale Owen, Hints on Public Architecture (New York: George P.

Putnam, 1849), p. 71.
5. Carroll L.V. Meeks, "Romansque Before Richardson in the United States," 

The Art Bulletin, 25 (March 1953), p.28.

6. Trow's New York City Directory, 1900.
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JINDINGS AISID DiiSIQJATXa'JS

On the basis of a careful consideratd.on of the history, the architecture 
and other features of this building, the Landmarks Preservation Ccarmission 
finds that the First Reformed Church lias a special diaracter, special historical 
and aesthetic interest and value as part of the developnent, heritage and 
cultural characteristies of New York City.

The Ccaimission further finds that, anong its inportant qualities, ■^e First 
Iteformed Church is among the finest exaitples of the Early RDmansqi:^ Revival style 
in New York City, that it was designed and built in 1858-59 by Jamaica master 
carpenter Sidney J. Your.-g, that a Dutch Church has stood on the site since 1715 
and that this is the third church, that the church with its asynmetrical facade 
followed the design precedent set in Brooklyn by Richard l^john's Oiurch of 
the Pilgrims, that in 1902 a choir loft designed by Cuyler B. Tuthill was added 
and stained glass windows by Emil Zundel and Frederick Stymetz Lairb were 
installed, and that in its new role, the First Refoistied Church will oontinvte to 
play an ioportant part vd.thin the oaramunity.

Accordingly, pursuant to te provisions of Chapter 21 (formerly Chapter 63) 
of the Charter of the City of New York and Chapter 8-A of the Administrative 
Code of the City of New York, the Landmarks Preservation Cotrtnission designates 
as a Landmarks the First Informed Church, 153-10 Jamaica Avenue > Borough of 
Queens and designates Tax Map Block 10097, Lot 1 in part, Borou^ of Queens, as 
its Landmark Site.

I .'.f

■i’*' :;:'3
I
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ENTRIES IN THE NATIONAL REGISTER

state new YORK

Date Entered APR I 6 1980

Name Location

Onderdonk, Horatio Gates, House Kanhasset 
Nassau County

First Reformed Church New York 
Queens County

Kings County Savings Bank Brooklyn 
Kings Comity

Russian Orthodox Cathedral of the 
Transfiguration

Brooklyn 
Kings County

Mariner's XcTaple New York
New York County

Church of the Transfiguration New York
New York County

St. Bartholomew's Church and Coinmunlty House New York
New York County

University Club New York
New York County

Also Notified

Honorable
Honorable
Honorable
Honorable
Honorable
Honorable
Honorable

Jacob K. Javlts 
Lester L. Wolff 
Joseph P. Addabbo 
Frederick W. Richmond 
John M. Murphy 
S. William Green 
Charles B, Rangel

State Historic Preservation Officer
Mr. Orln Lehman
Con&aiss loner
Parks and Recreation
Agency Building #1
Empire State Plaza
Albany, New York 12238

For further information, please call the National Register at (202)343-6401.
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ENTRIES IN THE NATIONAL REGISTER '

NEW YORKSTATE

Date Entered

LocationName

Claremont Stable (Claremont Riding Academy) New York
New York County

Harlem Courthouse New York
New York County

■

St. Ann's Cliurch Complex 

Llenroc

Masterton-Dusenberry House 

Whlte“Plalns Armory 

Ingleside 

Xelsey-Davey Farm

Bronx
Bronx County 

Ithaca
Tompkins County

Bronxvllle 
Westchester County

White Plains 
Westchester County

Alexandria Bay 
Jefferson County

Skaneateles 
Onondaga County •

Also Notified

Honorable Daniel P. Moynihan 
Honorable Robert Garcia 
Honorable Matthew F. McHugh 
Honorable Peter A. Peyser 
Honorable Pvlchard L. Ottinger 
Honorable Robert C. McEwen 
Honorable Gary A. Lee

State Historic Preservation Officer
Hr. Orin Lehman
Commissioner
Parks and Recreation
Agency Building
Iknplre State Plaza
Albany, New York 12238
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For further information, please call the National Register at (202)343-6401.
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