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DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN) PHYSICAL APPEARANCE
The Park Slope Historic District^contains approximately thirty-three 
blocks which are almost exclusively residential, with pleasant, tree- 
lined streets and wide avenues containing houses of generally low height, 
accentuated by church spires rising above them. The overall character 
and development of the d(,istrict was determined by its prime location 
adjacent to Prospect Park, Although the buildings along Prospect Park 
West, adjacent to the park, include some of the most elegant mansions 
in the historic district, as well as important examples of their various 
styles, many of the side streets, such as Garfield Place, Montgomery 
Place, Berkeley Place and Carroll Street, as well as Seventh and Eighth 
Avenues, contain outstanding late nineteenth and early twentieth century 
architecture as well, including, on Seventh Avenue, an exceptionally 
handsome row of Romanesque Revival houses and the imposing Victorian 
Gothic corner mansion of the Brooklyn Conservatory of Music, However, it 
is the long blockfronts of two-and three-story rov/houses set behind deep 
front yards, with their architectural coherence, rather than_the numerous 
remarkable examples of fine townhouses, which give the (district its 
unusually harmonious character. Even within the rows, variety is often 
intentionally achieved through a wealth of architectural detail, the 
alternationof curved with three-sided bays, the use of different materials 
or combinations, the variety of stone or cast-iron railings which enclose 
them and, most especially, the general physiognomy of the buildings, 
whether sedately flush-fronted or given animation by bays, oriels, turrets, 
towers, gables or dormer windows.
The architectural styles included in the district are generally repre
sentative of those which swept the country between the Civil V/ar and 
World War I and include a late version of the Italianate, French Second 
Empire, neo-Grec, Romanesque Revival and the picturesque Queen Anne, or 
"Free Classic" style, which coexisted with the late Romanesque Revival,
The oldest houses in the (district, numbers 8 through l6 Seventh Avenue, 
dating from I860, are Italianate in style. On Seventh Avenue, the 1882 
Grace (M.E,) Church best illustrates the mature Victorian Gothic style. 
With its tall corner tower and picturesque profile, it is a landmark on 
the Slope, From the period of romanticism and the picturesque came one 
of the architectural treasures of the Slope, the Montauk Club on Eighth 
Avenue, dating from the 1880's,

1, prosuect Park West. The grand sweep of Prospect park West, situated 
adjacent to the ^ark and extending almost a mile, provides one of the most 
superb vistas in the oity. Among its equally outstanding buildings are 
the Brooklyn Ethical Culture Society at number 49, an exceptional example 
of Romanesque Revival which was inspired by H.H. Richardson, Humber 53» 
the Ethical Culture Society's Meeting House, is one of the best examples 
of the rare neo-Jacobean style in New York City, Number 28 is one of the 
fine mansions of Park Slope. Despite its basically French Renaissance 
character and ornamentation, this house displays arched windows in the 
Romanesque Revival tradition. Numbers 94 through 10? are neo-Italian
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Renaissance apartment houses. A way of handling the rowhouse, which lends 
it interest and distinction, is seen in the row at numbers 108 through 11?.

2. Eighth Avenue, a lovely, tree-lined thoroughfare, still retains its 
late nineteenth and early twentieth century flavor. In scale* the buildings 
are larger than those on the side streets. The northern part of the avenue 
is still notable for several old mansions, although others have been replaced 
by twentieth-century apartment houses. Notable among them are numbers 64 
and 66, two magnifleant Romanesque Revival townhouses, built in 1889. The 
Montauk Club, in the Venetian Gothic palazzo style, is architecturally 
unique in New York City, with its amalgam of European tradition and its 
ornamentation based on American Indian themes. With the attitude of roman
ticizing the past which fostered the eclecticism of the period, this building 
is a remarkable example of the social forces at work at the end of the 
nineteenth century.

3. The four blocks in the district at the north end of Seventh Avenue, be
tween Park Place and Union Street^contain an interesting cross-section of 
architectural styles from the second half of the nineteenth century. This 
section retains its original residential character in contrast to the aspect 
of the avenue at its north end and below Berkeley Place to the south, where 
the tendency is to more modest apartment houses and commercial buildings.
The group of houses at numbers 37 through 57» built in 1871, is the only
complete blockfront with mansard roofs in the district, and numbers 42 
through 48, the Memorial Presbyterian Church, erected in the 1880*a, is a 
handsome example of late Victorian Gothic church architecture.

4. Aloi^ Sixth Avenue, block after block displays a uniform roof line 
(dramatically accented by the spires of two churches) which unites the rela
tively short blockfronts into a homogeneous composition.

5. Park Place was one of the earliest streets in the district to be developed, 
(The earliest houses erected in Park Slope, in i860, were at numbers 8 
through 16 Seventh Avenue; other early buildings were on the east side of ? 
Seventh Avenue between Lincoln Place and St. Johns Place (datingfrom 1871-1872) 
and the development of Berkeley Place began in the early 1870's.) The 
majestic spire of St. Augustine's Church rising to the southwest punctuates 
the rows of three-story brownstones. This street also contains several 
buildings of Italianate character, such as the stable built for the corner 
house at Sixth Avenue.

6. Sterling Place contains a handsome townhouse at number 130 in the French 
Second Empire style and number 146 is a charming Queen Anne house buili: in 
1887.

'J»*0
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7. Generally, the rows of brownstones on the north side of St. Johns Place
------------ — ~ w**. V/A4V../ WAX WJ, L/ • KJ W i i 1 ILJ ± O. CA ^display the qualities of unity and consistency for which Park Slope is noted. 

These are terminated by the Victorian Gothic rectory of St. Johns Church
which was designed as an English country parish church,

8. The striking feature of Lincoln Place is the wide variety of building 
types and styles. Noteworthy here is a row of eight houses at numbers 96 
through 110 which were built in 1889, a fascinating and romantic combination 
of Romanesque Revival and Queen Anne.

9. Berkeley Place is one of the handsomest residential streets in the diis- 
trict. The two oldest houses on Berkeley Place, and among the oldest in Park 
Slope, numbers Il6 and 118, are of frame construction and were built in 1862. 
The large picturesque and asymmetrical Romanesque Revival house at number 
27^-276 shows, in many of its details, elements of the new classicism of 
the period.

10. Union Street is a broad street, a main artery leading up to Grand Army 
Plazal It contains homogeneous rowhouses set well back from the street. It 
is also the place where an original Victorian Gothic carriage house can be 
found at number 860, one of the few in Park Slope.

11. President Street is a pleasant residential street consisting almost 
entirely of brownstones ornamented with many full-height,, three-sided bays. 
Number 869, built in 1885, an individual version of the Romanesque Revival 
style with its striking simplicity, is a unique example. The imposing neo- 
Georgian Unity Club is also an arresting sight on this street between Pros
pect Park West and Eighth Avenue.

12. Fiske Place and Polhemus Place, located between Seventh and Eighth 
Avenues and Carroll Street and Garfield Place, are both only one block long. 
Represented agiong the styles on Fiske Place are some fine examples of late 
neo-Grec, Romanesque Revival and neo-Italian Renaissance. Polhemus Place 
is one of the most attractive streets in Park Slope, with many fine examples 
of the late Romanesque Revival and neo-French Renaissance styles. Numbers 
8 through 12 are three elegant townhouses which are unusual in their original 
combination of various stylistic elements.

13. Carroll Street is a tranquil and charming street in the district and 
has many buildings exceptional for their architectural merit. West of Eighth 
Avenue the blockfronts are fairly uniform, while to the east there is an 
interesting variety with some highly individual buildings. Number 848 shows 
the transition from late Romanesque Revival to neo-Italian Renaissance style. 
Number 850-852,in the neo-Federal style, is one of the last great private

4<i(l i
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residences in the district.

1^. Montgomery Place, one block long, begins at Eighth Avenue and ends at 
the ark. The vista is terminated at Eighth Avenue by a six-story "Moderne" 
apartment house of the 1940’s. Three picturesque and bold Romanesque Re
vival buildings, numbers 14 through 18, are among the earliest on the block, 
built in 1887. Number 45, a fine example of the late Henry IV French 
Renaissance style, was designed by Babb, Cook & Vv’illard and an imposing free
standing neo-Federal brick mansion of 1910 is seen at No. 1.

15. Garfield Place, one of the most delightful streets in the (district, with 
its variety of styles, and containing many architectural gems, includes some 
fine Romanesque Revival,neo-classical, neo-Italian Renaissance and Queen 
Anne buildings.

16. First Street displays a variety of architectural styles, including 
many fine examples of neo-Renaissance architecture. Numbers 527 through 535 
are five elegant British Regency houses unique in the district. They combine 
details reminiscent of our Federal style.

17. Second Street, with some of Park Slope's most Interesting houses, con
tains an impressive row of late Romanesque Revival at numbers 515-533, one of 
the most picturesque and unusual in the historic district. At number 631, is 
a remarkable handsome French Beaux-Arts residence, begun in I909.

18. Third Street contains eight elegant limestone residences built in I909 
at numbers 5^o-552. They are interesting examples of an amalgam of styles, 
although principally they are related to the Italian Renaissance style. 
Between Eighth Avenue and Prospect Park West, Third Street is a spacious, 
tree-lined street unique in the district. As on many other streets in Park 
Slope, this one boasts so many fine houses they cannot all be mentioned, but, 
to take one example, numbers 617 through 631 is a splendid row of eight neo- 
Renaissance houses with arched Beaux-Arts windows and doors.

19. In contrast to the unified facades and straight cornice lines of the Park 
block, the houses on Fourth Street are of various materials and display a 
wide variety of features, including picturesque roofs, dormer windows and a 
fine circular tower crowned by a tall octagonal roof terminating the eastern 
end o'f the north side. This variety is indicative of turn-of-the-century 
efforts to humanize the urban scene.

Fifth, Sixth, Eighth and Ninth Streets exhibit an enthusiasm for all- 
white neo-classical buildings inspired by the Chicago Fair of I893, while the 
south side of Seventh Street is notable for its group of Flemish Renaissance 
houses.

-r/



Form No. 10*300a 
(Rev. 10-74)

UNITED STATES DEPARTMENT OE THE INTERIOR 
NATIONAL PARK SERVICE

NATIONAL REGISTER OF fflSTORIC PLACES 

INVENTORY - NOMINATION FORM

Park Slope Historic District 
Kings County

CONTINUATION SHEET ITEM NUMBER 7

FOR NPS USE ONLY 

RECEIVED F£B 2 9 1980 

DATE ENTERED 2 t

sSSi;-''"
:||||||||||

PAGE

21. Generally, Eleventh Street contains small-scaled residential 
buildings with contrasts between the rows. The overall effect js one 
of cohesiveness.

22. Twelfth Street is primarily a street of apartment houses. One 
architecturally interesting example is the V/aldorf with its distinctly 
European character.

23. Thirteenth and Fourteenth Streets are lined on both sides by low, 
two-story houses which give them the feeling of distinct neighborhoods.

The Park Slope Historic District is a large 4istrict, Its boundaries 
follow those of the New York City Landmarks Preservation Commission de
signated district of the same name. Various streets outside the western 
boundaries of the district contain churches and houses of similar 
quality to this current district which borders Prospect Park. The 
Commission is considering designating additional blocks and it is 
likely that more blocks will be nominated to the Register. These 
additions may as much as double the size of this District. Because 
of the time involved in doing this additional research, this smaller 
district is being nominated now.

Footnotes
^The boundaries of this district are identical with those desig

nated by the New York City Landmarks Preservation Commission,
^For a complete description of all the buildings mentioned in this 

report, see attached Landmarks Preservation Commission Park Slope 
Historic District Designation Report. New York, 1973,
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West Side 
128-168; 188-192A

Sixth Avenue. East Side 

135-199

Seventh Avenue, East Side 

13-87

Eighth Avenue, East Side

7-227; (17 is a vacant lot) 
501-519; 1113-1123; 1201-1323

Prospect Park West, West side only 

13-25; 28-32; 48-65; 84-l40; 152-186 

Berkeley Place. South Side 

100-276

Carroll Street, South Side 

776-898

Fiske Place. East Side 

19-23

Garfield Place, South Side 

214-316

Lincoln Place, South Side 

96-242

Montgomery Place, South Side 

8-60
Park Place, South Side 

90-144

West Side

8-86

West Side

8-234

North Side
■^'1

99-235
(155-157 is a garage which fills 
the former rear yard of 76 Seventh 
Avenue)

North Side

749-873

West Side

(2-10 is the rear yard of 802-804 
Carroll Street)12-24
(26-30 side of 249 Garfield PI. with 
rear yard)

North Side

219-323

North Side

(97 is a vacant lot)
99-235

North Side 

1-59

North Side

(95 is a vacant lot)
95-133
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List of all buildings in Park Slope Historic District

Plaza Street, West Side only 

5-11; (13 is a vacant lot) 

Folhemus Place. East Side 

11-29
President Street, South Side 

828-9^6

FEB 2 9 1980

NOV 2 i 1980

St. Johns Place, South Side 

138-240

Sterling: Place, South Side Only 

130-146
(132-138 is a vacant lot)

Union Street, South Side 

820-902
(Between 854 and 860 are 2 vacant 
lots)
First Street. South Side 

460-572

Second Street, South Side 

516-648

Third Street, South Side 

516-562; 592-634A 

Fourth Street, South Side

486-504; 528-598

Fifth Street, South Side

564-608

Sixth Street. South Sjde

590-626

West Side 

8-24

North Side 

833-953
(907 is an open accessway) 

North Side
93-217

North Side

865-917

North Side

465-567

North Side

507-635

North Side

509-631

North Side 

465-513; 539-597 

North Side 

557-607 

North Side

567-627
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List of all buildings in Park Slope Historic District J
Seventh Street. South Side

550-602
(602 is a narrow lot)

Eighth Street, South Side 

502-550

Ninth Street, South Side 

526-572

Tenth Street, South Side 

642-696

Eleventh Street. South Side 

584-646

Twelfth Street. South Side 

474-.524

Thirteenth Street. South Side 

460-506

Fourteenth Street, South Side 

446-494

North Side 

553-607

NOV 2 1 1980

North Side

511-571

North Side

519-567

North Side

631-6935 (685 is a vacant lot) 

North Side

583-639

North Side

479-523

North Side

455-503

North Side

437-489
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Footnotes

^For an amplification of this statement see Landmarks Preservation 
Commission^Park Slope Historic District Designation Report, New York. 
1973. ----
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5 , 
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12 ,
13 ,
14
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16,
17.
18. 
19. 
20 . 
21, 
22 , 
23. 
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25,
26.

Park SlopeHistoric District - List of Intrusions

223 St. John's Place 
169 St. John's Place
garage behind 108-09 Prospect Park
148 Park Place
98 Sterling Place
145 Sterling Place
24 7th Avenue
52-54 7th Avenue
57 7th Avenue
69, 71, 73 7th Avenue
79, 81, 83 7th Avenue
155r59 Berkeley Place
116-118 Berkeley Place
179 Berkeley Place
206 Berkeley Place
220 Berkeley Place
100 8th Avenue
24 8th Avenue
130 8th Avenue
140-148 8th Avenue
19 Fiske Place
1 Montgomery Place - garage
543 & 545 2nd Street
heating building behind school at corner of 
8th Avenue and 13th Street 

garage on 7th Avenue, behind 623 8th Avenue 
garage next to 572 9th Street
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United States Department of the Interior
HERITAGE CONSERVATION AND RECREATION SERVICE 

WASHINGTON, D.C. 20240

IN REPLY REFER TO: 661

MAY 9 1960

Dear Property Owner:

The property you own is located in a historic district that has been 
nominated for listing in the National Register of Historic Places. 
The National Register is the government's official list of historic 
buildings and other cultural resources worthy of preservation. This 
nomination is pending in our office.

If your property is depreciable and the district is listed in the 
National Register, there are certain benefits and provisions of the 
Tax Reform Act of 1976 that may apply to you. We are enclosing 
Information about this law and a general description of the National 
Register program.

Soon we will be considering whether the district should be listed, 
using as our guidelines the "Criteria for Evaluation" shown in the 
enclosed material. If you wish to comment on whether the district 
should be listed, we would be pleased to hear from you. Send your 
comments within 30 days of the date of this letter to me, Carol D. 
Shull, Acting Keeper of the National Register, Heritage Conservation 
and Recreation Service, Department of the Interior, Pension Building, 
440 G Street, N.W., Vlashington, D.C. 20243 (Attn: NOM). Please 
include the name of the district (as shown on the address label on 
this letter) and property address. If you have any questions about 
the National Register program or the enclosed material, you should 
also address them to me.

In the enclosed material you will note references to standards for 
rehabilitating old buildings. These standards are a list of do's 
and dent's for people who are fixing up old buildings. If the owner 
of a building listed in the National Register, either individually 
or as part of a district, wishes to take advantage of the Tax Reform 
Act benefits, these standards must be followed. A copy of these 
standards is available from Technical Preservation Services,
Heritage Conservation and Recreation Service, Department of the 
Interior, Pension Building, 440 G Street, N.W., Washington, D.C. 
20243. Questions about the standards should also be addressed to 
that same office.

Sincerely,

Caj-u.

1

Roland A Labine Jr.
199 Berkeley PI. 2,^7 
Brooklyn, NY ''

Carol D. Shull
Acting Keeper of the National Register

RE: Park Slope Hist. Dist.
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Mr. Philip Spagnolo, Jr.
844 Union Street 
Park Slope
Brooklyn, New York 11215 

May 14, 1980

Ms. Carol D. Shull
Acting Keeper o£ the National Register 
United State?. Department of the Interior 
Heritage Conservation and Recreation Service 
Washington, D.C. 20240

Re: Your Reference #661
yPark Slope Historic District 

Brooklyn, New York

Dear Ms. Shull:
This letter acknowledges receipt of your correspondence 

of May 9 concerning the nomination of Park Slope, Brooklyn, 
New York to be included within the National Register of 
Historic Places. In this regard, I would like to convey 
my enthusiasm and support for this nomination. The quality 
and importance of Park Slope architecture is unsurpassed 
and worthy of national designation. My neighbors and my
self look forward to this new distinction.

truly yours.

Philip Spagnolo, Jr

PS/jkd
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GRAU AND WEINER. P. C. 
ATTORNEYS AT LAW 
370 LEXINGTON AVENUE 
NEW YORK. N. Y. 10017

i3

€>
MORTON WEINER

(N. Y. A N. J. Bars) 
LEONARD GRAU

TELERHONC 
(212) 6S5.6388

May 14, 1980

Ms. Carol D. Shull
Acting Keeper of the National Register 
Heritage Conservation and Recreation Service 
Department of the Interior 
Pension Building, 440 G Street N.W.
Washington, D.C. 20243

Re; Park Slope Historic District, Brooklyn, N.Y. 

Dear Ms. Shull:

I am writing to you concerning your letter of May 9, 
1980 wherein you informed me that my property is located in 
the Park Slope Historic District and has been nominated for 
listing in the National Register of Historic Places.

I heartily approve of this nomination and hope that 
it will be approved. As you know Park Slope contains the 
largest number of brownstone and similar houses found anywhere 
in the United States. These houses cannot be reproduced at 
any price again. The district represents a unique collection 
of architecture and is repreresentative of a lifestyle which 
is part of the American heritage.

I would appreciate if you would keep me informed and 
forward any additional information available concerning the 
National Register.

Very truly youfs.

MWifgk

GRAU /and ER, P.C.
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DEAR MS.SHULL:

REF:
PARK SLOPE HIST.DIST.
661

YOUR LETTER WAS OF GREAT IMPORTANCE 
AS "^RK SLOPE HIST.DIST." SHOULD

NOT BE DELAYED ANY LONGER, IT IS 

LONG OVERDUE....HOWEVER. IT IS GOOD 

NEWS TO RECEIVE AND I APPRBCIATJ 

YOUR COMMUNICATION,

229 GARFIELD PUCE 

BROOKLYN.NY 11215
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May 15, 1980

Carol D. Shull
Acting Keeper of the National Register 
Heritage Conservation and Recreation Service 
Department of the Interior 
Pension Building 
440 G. Street, N.W.
Washington, D.C. 20243

Attn; NOM

Dear Ms. Shull:

Re; 661
Park Slope Historic District

We recently learned of the National Historic Preservation 
Act of 1966 making property owners of historic Park Slope 
eligible for grants for preservation.

We own two such properties, one at 256 Garfield Place, rentals, 
and one at 286 Garfield Place, our place of residence, B:^klyn 
NY 11215. We are interested in knowing v^ether the facing of 
our brownstone, and our liinestone in the front of the buildings 
would be entitled for the grants. The limestone is in serious 
need of work andthe steps and sides were painted and we
do not want to do any work on them until we know fully what 
might be covered under the grants available.

We would appreciate an early reply as we understand there 
is only a limited number of days to apply for this grant.

Thank you.

Very truly yours.

Mrs. Philip Nochlin 
286 Garfield Place 
Brooklyn, NY 11215
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DR. GARY P. MULKOWSKY
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f Ted Bates & company, inc./advertising
1515 Broadway • New York, New York 10036, U.S.A. 
Phone 212 869-3131 • Cable: Batesword, New York

May 16, 1980

Ms. Carol D. Shull
Acting Keeper of the National Register 
United States Dept, of the Interior 
Heritage Conservation and Recreation Service 
Washington, D.C. 20240
Dear Ms. Shull:
I was delighted to learn from you that the Park Slope Historic 
District, Brooklyn, N.Y. (Reference #661) in which our house 
is located, has been nominated for listing in the National 
Register of Historic Places. My family and I are thrilled and 
could not be more in favor of this recognition.
My wife and I moved to New York 25 years ago from Ohio. We 
first saw Park Slope several years later and fell in love with 
its beauty. We immediately purchased a house and helped the 
fight to rehabilitate and preserve the architecture. We were 
followed by many young people of all races who saw the same 
beauty. Soon a beautiful but declining neighborhood was saved 
from destruction. Today, Park Slope has the largest concen
tration of una1tered Victorian homes in America.
To dramatize to you how much my daughter Jennifer thinks of our 
homes, I've enclosed several photos of her in front of our house 
with a model she made of it. It is a Halloween costume she de
signed and wore to a neighborhood contest. (She cut open the 
3rd floor windows so she could see to walk). Out of 150 children 
she won first prize!
Thank you very much for your consideration.

Sincerely,

Robert Bidner 
Senior Art Director

ADELAIDE AMSTERDAM ATHENS BANGKOK BEVERLY HILLS BRISBANE BRUSSELS COPENHAGEN FRANKFURT GOTEBORG HALSINGBORG
HONG KONG KUALA LUMPUR LONDON MADRID MALMO MELBOURNE MILAN MONTREAL OSLO PARIS SINGAPORE STOCKHOLM SYDNEY TORONTO

TELEX: 012296
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May fcO, 1930

Ms Carol D, Shull,
Acting Keeper of the National Register 
DepartiT'ent of the interior 
FashingtoD, D.C,

Dear Ms Shull:

Id re; 661
Park Slope 
Historic i-lstrict

We ana our 14th Str^-et Blocit Association are 
cLeilghted to be informed in yours of May 9, 1980, that our 
district has been nominated for listing in the N tional 
Register of Historic Places,

Fe taxe special price in our community and 
treasure the past of which it is so much a part. The homeowners 
in this neighborhood tend with special care to the homes which 
have contributed so greatly to the charm and atmosphere that 
is Park Slope,

It is, therefore, with st-ecial interest that we 
note your nomination. Be assured of our continued iiiterest and 
full cooperation in whatever way necessary.

Sincerely yours.

Hon, M, David Samples,/ht. Col,
Cotswoid Manoh---- "
Park Slope ^
441 14th Street 
Brooklyn, N,Y, Ull6
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121 Prospect Park West 
Brooklyn, New York 11215

May 20, 1980

Ms. Carol D. Shull, Acting Keeper of the 
National Register 

Heritage Conservation and 
Recreation Service 
Department of the Interior 
Pension Building 
440 G Street N.W.
Washington, D.C. 20243

Re: Park Slone Historic District,
'~T21 Prospect Park West 

Brooklyn, New York 11215

Dear Ms. Shull:

I am pleased to see that Pajrk Slope is being considered for 
the National Register. This area contains a wealth of structures 
that will benefit generations to come in providing a time setting 
for an era this nation should be proud of. The architecture and 
craftmanship that is on display in this district provides a unique 
museum in a natural setting. All will benefit from this proposal. 
Please in5)lement this listing in the National Register.

Bob Mazzucfcc
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276-4314 499-2883

'9
0

138-11 227th Street 
Laurelton, New York 11413

21 May 80

Ms. Carol D. Shull,
Acting Keeper of the National Register 
Heritage Conservation aind Recreation Service 
Departanent of the Interior,
Pension Building 
440 G Street, N.W.
Washington, D.C.
(Attn: NOM)

RE: Park Slope Hist. Dist. 
206 Lincoln Pl^^______ _

Dear Ms. Shull,
I was very pleaised to receive your letter of 9 May 80, 

regarding the impending consideration of the nomination of 
the above-named aa*ea in the National Register. Without doubt 
the Park Slope eu:ea is worthy of inclusion.

Through the efforts of hundreds of small property-owners 
the area has become an example of what the finest effats 
at rehabilitation can achieve. The housing stock that these 
dedicated owners sought to preserve was unique to begin with. 
The area has the finest examples of brownstone buildings to 
be found in the environs of New York City.

Rather than modernize and destroy the values of these 
historic structures, owners have taken pains to modernize 
through preservation to maintain both the exterior and 
interior integrity of their buildings. The fine old 
plasterwork, unique woodwork, aind magnificent facings 
cannot be replicated.

It is for these reasons that I urge positive action 
on the nomination.

Richard N. Tanenbaum
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145 Lincoln Place 
Brooklyn, New York 11217 
May 21, 1980

Ms. Carol D. Shull
Acting Keeper of the National Register 
Heritage Conservation and Recreation Service 
United States Department of the Interior 
Washington, D. C. 20240

Re: Park Slope Historic District
Your reference; 661

Dear Ms. Shull;

I strongly support listing the Park Slope Historic District 
in the National Register of Historic Places. *“

Thank you for your consideration.

Sincerely yours, 

Donald C; Freeman
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Pauline Fontaine 
225-20 109th Ave. 

Queens Village, N.I. 11U29

1

May 21, 1980

Department of the Interior 
Pension Building 
Uj.0 G. Street, N.W. 
Washington, D. C. 202i;3 
(Att: NOM)
#661
Cararol D. Shull, Acting Keeper of the Ntl. Register,

Heritage Conservation and Recreation Service.

Re: Park Slope Hist. Dist.^ IXjT^ luTace
Dear Ms Shull,

In answer to your letter of May 9, 1980. I am very inter
ested in the nomination for listing in the National Register of 
Historic Places. I think it is a \/onderful idea.

However, I would like to know more about my elegibility for 
a grants-in-aid or a loan through that Tax Reform Act of 1976, to 
repair the house located iri Park Slope.

Please send me some more information on the aboves, and how 
to go about getting the help I need to put the house in shape.

Thank you.

Very truly yours.

PF/rm Pauline Fontaine

P.S. I was divorced & I took my maiden name Marcel
when writing again use Pauline Marcel. Thank you.
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May 25, 1980

Dear Ms, Skull:

As owner of Premises 539-4 Street & 843 Carroll Street 

both buildings in the Park Slope Historic District, I would

greatly appreciate if the properties are listed in the 

Nation Register of Histocic Places.

I wish to thank you for bringing this matter to my 

attention.

S^qerely .
C

C, Mardiney 
843 Carroll Street 
Brooklyn, New York 11215 
St 9-5767

4,'

‘Wm
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179 Prospect Park West 
Brooklyn, New Tork 11215 
May 27, 1980 (g)
R£: Park Slope Hist. Bist.------------- ^--------------

Ms. Carol D. Shull
Acting Keeper of the National Register 
Heritage Conservation & Recreation Service 
Department of the Interior 
440 G Street, N.W., Washington, D.C.

Dear Ms. Shull:

On principle, I oppose any new infringement of the 
Pederal Government upon my freedom, and support the pro
gressive abolishment of existing loopholes in all areas of 
the Income Tax system.

However, in this instance, opposing the inclusion of 
my district into the Federal Register will not change tj.e 
laws in favor of conservation nor demolition—I do not think 
that the Federal Government should favor either—nor will 
it exclude my building from the historic district. Opposing 
the nomination would only exclude the privileges while up
holding the hardship.

Therefore, at present, I abstain from taking position 
one way or the other on the nomination. If in the future, 
there is a sizable opposition to mass conservation, I 
reserve the right to uphold such movement.

Sincerely

Nicole Andonov

■- ■ ■ 11
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CHEMIN SOUS-GAY 
CH-ia90 COMMUGNY

yp

Ms. Carol D. Shull
Acting Keeper of the National Register 
Heritage Conservation & Recreation Service 
Department of the Interior 
Pension Building 
440 G Street, N.W.
Washington, D,C. 20243

U. S. A.

27th May 1980

Attn; NOM

Ref, Park Slope Hist, Dist, / 495 First St.

Dear Ms, Shull,

In reply to your letter of 9th May, I believe that the 
Park Slope Neighborhood in Brooklyn should be listed 
in the National Register of Historic Places.

It seems that the unique architectural character of 
this area would, by itself, qualify Park Slope for 
listing.

ncerely,

RP/s

\ Roy Price Chemin Sous-Gay 1299 Commugny, Switz. ^

'iwiv.; i-.'
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May 27,1980

Carol D. Shull
Acting Keeper of the National Register 
Heritage Conservation and Recreation Service 
Department of the Interior 
Pension Building 
440 G Street N.W.
Washington, D.C. 20243

Att: NOM
Re; Steven V. Hudson 

470 First Street 
Brooklyn, N.Y. 11215

Dear Ms. Shull:

In reference to your correspondence of May 9 (Park Slope 
Historic ni .c!+-rif-t 661) , I fully support^the inciuSlOh

■of—^-i'u mcu i*Tr*the National Register of Historic Places.

Sincferely

S.V. Hudsjon

■) • id

m
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^^^c./767S^^vie/nue/AQAiL 8-4300

May 21, 1980

Ms. Carol D. Shull
Acting Keeper of the National Register 
Heritage Conservation and Recreation Service 
Department of the Interior 
Pension Building 
440 G Street, N.W.
Washington, D.C. 20243

Dear Ms. Shull:

This is to support the nomination of the Park Slope section of 
Brooklyn for listing in the National RegTster oi liiS'toric 
Places.

We are the present owners of 180 Eighth Avenue, Brooklyn, NY, 
11215. We purchased the property last year from Mr. & Mrs. 
Edwin Patterson, to whom your letter was addressed.

In my business, I have travelled extensively to all parts of 
the United States. I am an avid architecture enthusiast, 
especially old buildings. Even if I did not reside in Park 
Slope, I am sure I would consider it one of the country's 
loveliest neighborhoods. Nowhere, I am sure, is there the 
extent and beauty of Park Slope's Victorian homes. Many of 
the buildings were genuine mansions, which undoubtedly should 
be numbered among our nation's treasures. As far as I am 
concerned, Park Slope should be the first area to be desig
nated for the National Register, to be used as the benchmark 
for judging others.

ards,

'k.’eter N*. Michaelson
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(? JOHN C. HANSEN 
202 Berkeley Place 

Brooklyn, New York 11217

6/1/80

Dear Ms. Shull,

I am writing to comment on the letter that I re- 

cieved from you, regarding the property that I own, lo
cated in a historic district that has been nominated for 

listing in the National Register of Historic Places.
My property, (address engraved above), is located in the 

Park Slope Historical District. After reading the material 
that you enclosed, it seems that it would be to my 

advantage to want to have my property on the governmentfe 

official list of historic buildings and other cultural 
resources worthy of preservation. Obviously myself and 

many others found the buildings in Park Slope worthy of 

preservation, so much so that over ten years ago, when 

real estate people were still considering our investments 

as being too risky, we went ahead and after a lot of 

time, money and EFFORT - we now find that Park Slope 

is not only clean, fashionable, and safe; but more 

important, it is a tribute to the past. In these troubled 

times, socially and economically, it is the past that 

holds the key to the future. America's heritage is not 
only worthy of preservation, but rather exaltation, in 

the beauty, strength and honesty depicted in the buildings 

that our forefathers created so long ago.

So if registering our property, will help to preserve 

others that represent this glorious past, then we are 

in total agreement. We thank you for this opportunity 

and hope to hear that the Park Slope Historical District 

will be listed.

Sincerely,
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453 14th Street 
Brooklyn, New York 11215 
June 4> 1980

BLOCK
ASSOCIATION
(7th Ave. to Prospect Park West)

Re: Park Slope Historic
District, Brooklyn, N.Y. 
661

Carol D, Shull
Acting Keeper of the National Register 
Heritage Conservation and Recreation Service 
Department of the Interior 
Pension Building 
440 G Street, N.W.
Washington, D.C. 20243 (Attn: NOM)

Dear Ms, Shull:

Thank you for your letter concerning the nomination of our Historic District 
for inclusion in the National Register. On behalf of our Block Association, 
which includes one block which is within the Historic District and one block 
that is not, we would like to see not only the existing Park Slope Histpric District 
included in the National Register, but many of the homes in Park Slope from 
Fourth Avenue to Eighth Avenue that are not within the Historic District have 
historic and architectural value and should also be included. We hope the Heritage 
Conservation and Recreation Service will act on this as soon as possible.
Thank you again.

Sincerely,

Michael Padwee,
Secretary
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117 Lincoln Place 
Brooklyn, New York 1121? 
i|. June 1980

Carol D. Shull
Acting Keeper of the National Register 
Heritage Conservation and Recreation Service 
Dept. 6f the Interior, Pension Building 
1440 G Street N.W.
Washington, D.C. 202^3

Dear Ms. Shull:
As the owner of 11? Lincoln Place, Brooklyn, New York, I 

wish to advise you that I lool^ with favor on the nomination that 
the Park Slope Historic District be listed in the National Reg
ister of Historic Places.

Sincerely,
fi4i (a.

seph A. Henehan
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585 11th Street 
Brooklyn, K.Y. 11215 
June 4, 1980

Carol D. Shull,
Acting Keeper of the National Register, 
heritage Conservation and Recreation Service,
Department of the Interior, Pension Building 
440 G Street, N.W.
Washington, D.C. 20243

RE; Park Slope Historic District 
Property Address; 585 11th St.

Brooklyn, N.Y. 11215

Dear MA, Shull:

In reply to your letter of May 9, 1980 (661), I wholeheartedly support the proposal 
to list the Park Slope Districtwhich includes my property at 585 11th St., Brooklyn, 
N.Y. in the National Register of Historic Places.

The Park Slope.with its many handsome buildings of both historical and architectural 
importance is well-known as one of Brooklyn's most attractive sections. My own brown- 
stone retains many of its original features, including the vroodwork, tiled fireplaces, 
stained glass skylights and a coal burning stove in the kitchen.

In recent years there has been renewed interest in and appreciation of the area and 
many owners are restoring and refurbishing their property. I feel that inclusion of 
tne District in the National Register would help and encourage further rehabilitation. 
It would also be a positive factor in preserving Park Slope with its vmique features 
and maintaining it as a vital part of the city.

I hope the nomination will be approved.

Sincerely,

Mildred H. Kasper

■■
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^35 Convent Avenue 
New York, NY 10031 
June 6, 1980

Dear Ms. Shull,
I was happy to learn that my property is located 

in a historic district and nominated for listing in the National 
Register of Historic Places. I have learned much about the area 

from others who presently live there as well as those who have 

moved away but knew the neighborhood. May I add my name with those 

who wish to have the district listed in the National Register.

Sincerely,

Hazes Pugh
150 Sixth Avenue 
Brooklyn, NY 1121?

Re: Park Slope Hist. Dist.-.
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NATHAN A. SCHWALBE. M. D.. F. A. C. S.
ajKxaaoa»BaBPB*a!P8WSS- 54 8th Ave,

BROOKLYN. N. Y. 11217

SO61I6XBQCXD0C Mqin 2-0241

June 8, 1980

Carol D, Shull
Acting Keeper of the National Re^ster 
Heritage Conservation and Recreation Service 
Department of the Interior

N.W. Washington, D. C. 20243

Dear Keeper of the Nat ional Registers

If you require any further comnents on whether this district should 

be listed I need only refer you to a book, New York , A Guide to the 

Metropolis, Walking Tours of Architecture and History by Gerard R. Wolfe 

with an introduction by Senator Jacob K, Javitz-Library of Congress catalog 

card number - 74-21706, which gives extensive coverage to this district.

This district also has annual house tours and is also frequently observed 

ly students of architecture from the dolleges and Universities throughout 

the city,

I am enclosing a copy of a page from the book in which there is a description 

of my house. However, I wish to point out a serious error in this description, 

this struction was never divided into apartments. These structures are occupied 

by one family, the ground floor used as medical offices.

Sincerely yours.

NAS:is 
Snc; Copy

Nathan A, Schwalbe, H.D.
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1? 3'^ 1 \\^ a\
322 Hollowood Drive
Vtest Lafayette, Indiana 47906

June 21, 1980

Ms. Carol D. Shull
Acting Keeper of the National Register 

United States Department of the INterior 

Washington D C

In Reference to 661

Dear Ms. Shull:
This letter is to acknowledge receipt of your notification that my 

house - at 237 Garfield Place, Brooklyn^ N.Y. - in the Park Slope Hist. Dist, 
has been nominated for listing in the National Register of Historic Places.

My only comment is that I am delighted with this action, and fully 

approve it. When May I expect to hear that action on this matter has been 

taken? Wb are interested in taking certain steps verysoon to rehabilitate 

this property. I would like to make sure we adhere to all the standards 

reqtaiired by the NAtional Register. I would appreciate receiving from you 

any available written material on this subject. Also, if we undertake any 

rehabilitation before the house is actually placed on the National Register, 
are we still eligible for the various tax advantages?

Sincerely

Ralph 'Bray ^
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mTHG meiHODIST 

HOSPITAL
ADMINISTRATOR'S OFFICE 506 SIXTH STREET, BROOKLYN, N Y. 11215 / TEL: (212) 780-3181

Jvily 1, 1980

Carol D. Shull
Acting Keeper of the National Register 
Heritage Conservation and Recreation Service 
Department of the Interior 
Pension Building 
440 G Street, N. W.
Washington, D.C. 20243 
(Attention: NOM)

Re: Park Slope District

Dear Ms. Shull:

I am in receipt of -your letter of May 9, 1980 concerning the 
nomination and possible listing of additional areas within the Park 
Slope area in the National Register of Historical Places. Since that 
time we have attempted to obtain information spelling out precisely 
which areas would be included and excluded in the general area you 
describe. To this date, we have been unable to find out the specific 
boundaries of the extension of this historic district.

The Methodist Hospital would specifically request that block 
#1084 and block #1086 be excluded from such a designation. This area 
is currently O'wned and occupied by the Hospital with the exception of 
six pieces of property in block #1084 which are still under private 
ownership. In the past designations these areas have been excluded.

The Methodist Hospital has occupied its current site for the 
past ninety-nine years and -will be celebrating its 100th anniversary in 
1981. We are currently in the process of a construction program which will 
change many of the buildings on the current site. These plans have 

been discussed with many of our local community groups as well as the 
local planning board. Health Systems Agency and the Office of Health 
Systems Management of the State of New York.

Your kind assistance in this matter would be greatly appreciated.

Sincerely,

Ijs
GsfeKge W. Wright ^
.^ministrator

DON A, RECE, EXECUTIVE DIRECTOR / GEORGE W. WRIGHT, ADMINISTRATOR
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United States Department of the Interior

HERITAGE CONSERVATION AND RECREATION SERVICE 
WASHINGTON, D.C. 20240

-V ^ ■

IN REPUY REFER TO: 661

r
y) I

'V
1

July 10, 1980 V. . ^

-A"

Dear Property Owner:

The property you own is located in a historic district that has been 
nominated for listing in the National Register of Historic Places. 
The National Register is the government's official list of historic 
buildings and other cultural resources worthy of preservation. This 
nomination is pending in our office.

If your property is depreciable and the district is listed in the 
National Register, there are certain benefits and provisions of the 
^ax Reform Act of 1976 that may apply to you. We are enclosing 
information about this law and a general description of the National 

Register program.

Soon we will be considering whether the district should be listed, 
using as our guidelines the "Criteria for Evaluation" shown in the 
enclosed material. If you wish to comment on whether the district 
jhould be listed, we would be pleased to hear from you. Send your 
comments within 30 days of the date of this letter to me, Carol D. 
Shull, Acting Keeper of the National Register, Heritage Conservation 
and Recreation Service, Department of the Interior, Pension Building, 
440 G Street, N.W., Washington, D.C. 20243 (Attn: NOM). Please 
include the name of the district (as shown on the address label on 
this letter) and property address. If you have any questions about 
the National Register program or the enclosed material, you should 
also address them to me.

In the enclosed material you will note references to standards for 
rehabilitating old buildings. These standards are a list of do's 
and dont's for people who are fixing up old buildings. If the owner 
of a building listed in the National Register, either individually 
or as part of a district, wishes to take advantage of the Tax Reform 
Act benefits, these standards must be followed. A copy of these 
standards is available from Technical Preservation Services,
Heritage Conservation and Recreation Service, Department of the 
Interior, Pension Building, 440 G Street, N.H., Washington, D.C.

- 20243. Questions about the standards should also be addressed to
^^^at same office.

. : ■ 'r':;
Sincerely,

Joseph Slade, III 0u>J JudLi% fir. 
163 6th Ave.
Brooklyn, NY 11217

Carol D. Shull
Acting Keeper of the National Register

RE; ^rk Slope Hist. Dist.
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July 18, 1980

Ms. Carol D. Shull
Acting Keeper of the National Register 
Heritage Conservation and Recreation Service 
Department of the Interior 
Pension Building 
440 'G' Street, N.W.
VJashington, D. C. 20243 (Attn: NOyi)

Dear Ms. Shull:

As the cwner of 95 St. John's Place, in the Park Slope Historic District, 
in Brooklyn, New York, noninated to the National Register, I am very eager 
to have my building listed . I consider National Register status to be 
a great honor and recognition of all the work that we residents have done. 
Perhaps Park Slcpe can be listed before the Trust Conference in Octcfoer.

Sincerely yours.

Robert Ohlerking f
95 St. John's Place 
Brooklyn, New York 11217

W
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E.M GREEN ASSOCIATES INC
101 CLARK STREET/SUITE 26C/BROOKLYN NEW YORK 11201

212*858*5637

■

July 25, 1980

Ms. Carol D. Shull
Acting Keeper of the National Register, 
Heritage Conservation and Recreation Service, 
Department of the Interior, Pension Building, 
440 G Street, N.W., Washington, D.C. 20243 
(Attn: NOM)

Dear Ms. Shull
Yes, we would very much like to be listed as a 
Historic District.

Sherman K. Edmiston Jr.
7 Plaza Street 
Brooklyn, NY 11217

RE: Park Slope Hist. Dist.

Very truly yours

Sherman K. Edmiston Jr. 

SKEJr./so

Vi mr S8«»
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629 Eleventh Street 
Brooklyn, N.Y. 11215 
July 25, 1980

Ms. Carol D. Shull 
Acting Keeper of the 

National Register 
Heritage Conservation 

and Recreation Service 
Department of the Interior 
Pension Building 
440 G Street, N.W. 
Washington D.C. 20243 
(Att: NOM) (Ref. #661)

Dear Ms. Shull;

My wife and I were pleased to receive your letter no
tifying us that the Park sinpp Historic District has 
been nominated for listing in the National Register 
of Historic Places. We whole-heartedly support the 
nomination.

Having purchased our Victorian brownstone over a year 
ago, we have been pleased with the renaissance we have 
seen in the neighborhood around us. Many other home- 
owners in Park Slope-most of whom only recently moved 
into the area-have been caught up in the spirit of 
historic preservation. It is clear that there is a 
growing appreciation of the homes and other build- 
ings-some of which are truly spectacular examples of 
architecture and building craftsmanship-for both their 
practical value and aesthetic quality.

Our primary concern regarding the proposed historical 
designation is that the tax incentives offered for 
restoration should be closely monitored to prevent a- 
buses by professional developers. Most of the build
ings in the Park Slope Historic District were designed 
as single family dwellings. While many are now used as 
two or three family houses-with the owners living in a 
duplex or triplex apartment-we believe that conversion 
to apartment buildings, with absentee landlords, should 
be seriously discouraged. A survey of Manhatten's Upper



-2-

West Side will clearly show you why. "Minor" exterior 
alterations and interior "gutting" are the usual results 
of apartment conversion by the professional developer. 
Even today we witness the removal of front stoops and 
wrought-ironwork (to make way for incongruant apartment 
building entrances), the addition of commercial store
fronts, and probably worst of all, the destruction or 
removal for profit of beautiful interior woodwork, mantel 
pieces and staircases (to permit the re-partitioning of 
uncomfortably tiny apartment units).

On the other hand, there are many larger buildings spe
cifically designed as turn-of-the-century apartment 
houses. Many have architectural merit of their own- 
most are superior in design and construction to their 
modern high-rise counterparts. Rehabilitation of these 
buildings should be encouraged and professional devel
opers should be given incentive to modernize and convert 
them to condominiums and co-ops. Here too, care should 
be taken to ensure that architectural integrity is main
tained.

We hope you will consider our thoughts. We have invested 
a great deal of time and money in our restoration project 
and have great hopes for the future of Park Slope. We 
appreciate the Department of the Interior's interest in 
our neighborhood.

Sintered

William G. Brown, Jr.

Wi, j Ida.
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July 28, 1980

Ms. Carol D. Shull
Acting Keeper of the National Register 
Heritage Conservation and Recreation Service 
Department of the Interior, Pension Bldg.
440 6 Street, NW 
Washington, DC 20243
Attention; NOM Ref: Park Slope Hist. Dist.

584 nth Street 
vlBrooklyn, NY 11215 

No. 661

Dear Ms. Shull:
The property I occupy at the Ref address meets the criteria you 
have submitted for its listing in the National Register of historic 
places.
The architecture of the building in this neighborhood is representative 
of the turn of the century for brownstone structures. The buildings 
are original structures of the period many with the original wood work, 
stained glass doors, fire places and fixtures of the period. These 
buildings are unique to the area and City of New York and representative 
of the development of the City of Brooklyn at the turn of the century. 
The chestnut woodwork in many of the buildings is original and unique 
and the brown and limestone sandstone facade from upstate New York 
is not replaceable by todays construction industry.
This neighborhood is probably the largest and oldest original brownstone 
section in New York City and as such embody the distinctive character
istics of brownstones of their period.

I hope after further review and consideration, you and your staff will 
reconimend these properties and this neighborhood as part of that 
distinctive list in the National Register of historic places.
ery truly yours.

. Dickenson

TT 3 I HR
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ENTRIES IN THE NATIONAL REGISTER

STATE NEW YORK
NOV I lyso

Date Entered

Ncune Location
/

Park Slope Historic District Brooklyn 
Kings County

Riga Academy

Dorsheimer, William, House
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OCT 2 6 1981 ''-/. r'

Mr. Edward Tan
477 14th Street
Brooklyn, New York 11215

Dear Mr. Tan:

This is in response to your inquiry of October 12, 1981, regarding the Park 
Slope Historic District, Brooklyn, New York.

We are pleased to inform you that Park Slope Historic District was listed 
in the National Register of Historic Places on November 21, 1980.

We have enclosed, at your request, pertinent information on the Economic 
Recovery Tax Act of 1981.

Thank you for your interest in historic preservation. 

Sincerely,

Carol D. Shull (Sga.) ^ y r ;
•S:'"

■':4.

Carol D. Shull
Acting Keeper of the National 

Register
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cc: Mr. Orin Lehman
Commissioner
New York State Office of Parks,

Recreation and Historic Preservation 
Agency Building #1 
Empire State Plaza 
Albany, New York 12238 
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TAN
477 Hlh STREET 

BROOKLYN, N. Y. mio

J
RE: IlSSkf^S?® District

V
12 October 1981

U.S. Department of the Interior 
Heritage Conservation and Recreation Service 
Washington, D.C. 20240
Attention: Carol D. Shull

Acting Keeper of the National Register

Dear Madam:

Thank you for your letter dated 9 May 1980, whereby you advised 
that my property was being considered for listing in the National 
Register of Historic Places.

If it is not too late, I would like to express my vote in 
favor of such a historic designation, as the row of houses on which this 
property is located is unique in that each home has its own distinctive 
facade and style of exterior design. Frankly, when my wife and I were 
trying to decide where to live in New York, we discovered that a Victorian 
brownstone was the most appropriate place to live in New York, given the 
special character of these homes, their adaptability to modern living in 
the interior spaces and energy efficiency in being built side by side 
with other row houses to limit exposure to the cold of winter. In order 
to protect this type of architectural design from the demolition crews 
and the vicissitudes in the economic conditions of property owners, a 
National Register designation is highly desireable. I have heard it said 
that the Park Slope area of Brooklyn contains the most extensive area of 
Victorian style brownstones in the entire country. Surely this feature 
should deserve recognition in the National Register.

I would like to thank you as well for the information you sent 
on the Tax Reform Act of 1976. I would appreciate any updates that you 
may have on the status of this Act given the recent enactment of various 
tax law changes by the Administration and Congress. As the owner of 
depreciable property, I would be most interested in whatever govern
ment assisted programs may exist to assist in the maintenance of such 
historic districts.

Thank you again for your kind consideration.

Sincerely yours.

Edward Tan

cci le
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MAR 4 1982
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Air. Alan L. Epsteiii 
573 StJi Street
Drookiyn, New York 11215

Dear Iv1r. Epsteins

Tnank you for your letter of Januery 23, 1962, inquiring about the status of ti;e Park 
Slope Historic District. We apologize for not responding sooner.

T!ie Park Slope Historic District was listed in the National ilegister of Historic Places on 
November 21, 1980, Enclosed is inforination on the Federal tax incentives for National 
Register properties.

If we can offer any furtlicr inforiiiaticn or assistance, please let us i<now. Thank you for 
your interest in t!ie historic preservation programs of tlie Departri' ent of the interior.

Sincerely,

Carol D. Shull [CSgd.:E ^ Ml , ,

Carol D. Sh.uH
Acting Keeper of the National 

Register
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bee: Mr. Grin Lehman, SHPO, New York
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THE AVE7IUES

SIXTH AVEKUE TO PROSPECT PAEK WEST

SIXTH AVEHUE

Coming east along Flatbush Avenue and t\irning south into Sixth Avenue, one 
is immediately struck by the homogeneous quality of this street. It still embodies, 
today, the distinction that Brooklyn had, in the 19th century, as a city of homes 
and churches. The vista along the avenue between Sterling Place and Union Street 
has an understated regularity dramatically accented by the spires of two churches, 
St. Augustine's at Sterling Place and St. Francis Xavier At Carroll Street, both of 
which are just outside the Historic District. There is virtually no change in 
elevation in the part of the avenue included in the district: block after block 
displays a handsome uniform roof line, which unites the relatively short block- 
fronts into a single composition with occasional special treatments, such as man
sard roofs for the corner houses. Although Sixth Avenue is only now beginning to 
recover from a long period of decline, during which houses were converted into 
multiple dwellings, most of the exterior detail, including the mansard roofs and 
cornices, remains remarkably intact.

SIXTH AVEHUE Between Sterling Place 6 St. John's Place 

EAST SIDE (Nos. 135-153)

This blockfront of ten three-story brownstone houses between Sterling Place and'- 
St. John's Place is among Park Slope's earliest, erected between 1869 and 1871 
in the late Italianate style. Development began at the northern end in 1869-70, 
when Daniel M. Wells, a builder and real estate investor, erected Nos. 135--li+3, 
and was completed by builder James H. Scribner with Nos. 11+5-153 in 1870-71.
Scribner was a brother of Charles S. Scribner, who had built Nos. 8-l6 Seventh 
Avenue a decade earlier. Many of these flush-fronted houses have retained their 
original details, stoops and rusticated basements. The original wooden roof 
cornice has been preserved intact along the entire blockfront. No. IU7 is prac- 
tically untouched, and shows what the others were like originally. Above the 
windows are prominent stone cornice slabs supported on brackets. The consoles 
supporting the triangular doorway pediment have carved acanthus decoration. Ex
pressive of the substantial quality of these houses are the balustered hand
railings and newels at the stoop. The brick sides of the end houses have the 
broad low, end gables with central arched windows, so typical of this area.

WEST SIDE (Nos. 128-11+6)

Nos. 128 -11+6 is a complete blockfront of houses built in I876 for the neigh
borhood owner-builder, John Gordon. They were designed by Brooklyn architect 
M. J. f!orrill. Mansard roofed houses at the ends of the block emphasize the 
Victorian verticality of these brownstone rowhouses. Three stories in height, set 
above high basements, the entrance doorways are approached by steep stoops, mMy 
of which retain their original cast iron balustered handrailings. Yard railings 
and gates enclose most of the front yards. These houses present excellent examples 
of the neo Grec style, best seen at No. 132 which has a mansard roof above its 
roof cornice. Full height two-sided bays contrast with the flush-fronted houses 
across the street. A bracketed roof cornice, which reflects the profiles of the 
bays, enlivens the skyline. The brick side walls of the end houses of this row 
have two-story bay windows, constructed of wood.

-3-
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SIXTH AVENUE Between St. John's Place & Lincoln Place 

EAST SIDE (Nos. ISS-ITS")

Nos. IF5-163. The corner house at St. John’s Place, No 155, rs

s IS" issssSeSsr. —&

SS “ilH —i:r “
effective emphasis at the corner. The end wall., on John s Plac
IralLst entirely of red brick, virtually uninterrupted except for a 
^taeSriLrbay window at the center which is topped w.th a prominent 
cornice above the third floor., identical to the roof cornice.

Nos. 165 and 167, the remaining two houses on the ^^ock’ 
completed in 1874 by Henry Samuel, builder, J°^,ses are
adjoining later houses by a uniform roof • ^‘^gtoopf w^th
enclosed by handsome iron yard railings with gates doors,
balustered hand railinc^s and heavy newel posts, lead up to the tronr aoois. ?hesftCee-s?ory brownstones have flush fronts, rusticated 
Irirtypicany la^e Italianate detail: prominent cornices over segmental-
arched window heads and strongly modeled o/no.
recessed round-arched doorways. The fine detail o nartially
165 has been retained including the high original doors, now partially
glazed.

The Sixth Avenue Baptist Church at the corner of 
Victorian Gothic in inspiration and is executed in red face Jrick^wit^ 
horizontal stone band courses. Tt was designed y ^
New York architect in 1880. The massing of the main tower - stee^fe wariest in the hurricane of 1938 - the turret
engaged to the tower on the Sixth Avenue front, and the cupola over 
crossnncp are picturesque features which contrast with ^ street

WEST SIDE (Nos. 148-168)

and neo-Grec styles.
Nos. 148-160. Neighborhood builder John Gordon and his wife

si
. *iHino-c: Roth architects worked in the neo-Grec style, which

at No, 156 the handsome original doors can still be seen.

Fsriir=lrirs''?5ni9o“Hr, "rrilof rllle'cS: "lleTelSSLTeiS SsSed here

is typical of Dixon’s (cont'd next page)
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SIXTH AVENUE retv/een St. John's Plnce 5 tincdln Place

work in the neo-Grec style elsewhere in the District, as are the billet moldings 
which appear at the heads of all the windows.

Nos. 162-160 were the first houses to go up on this blockfront. No.
16o, the residence of Abraham Knox, a cooper, was erected first, in 1P69;
Nos. 162-166 were built for him in 1862. Tliey are in the late Italianate style 
so popular on Sixth Avenue at that time. These flush-fronted brownstones provide 
a contrast to their more animated neighbors to the north, with their full- 
height, two-sided masonry bays and jagged rooflines. No. 162 most nearly retains 
all its original features; the boldly pediraented doorway ahd window lintels 
on carved corbel brackets are noteworthy. The comer house. No. 160, where 
Abraham Knox lived, still displays its cast iron balustered handrailings, complete 
with newels, and yard ra,iling3 which continue around to the Lincoln Place side. 
Here, its brick end wall has the typical low gable with central arched window 
and wood bay windows at the parlor floor with carved comice brackets.

SIXTH AVEiaiE Between Lincoln Place 5 Eerkeley Place

EAST SIDE (Nos. 175-101)

Nos. 175-133 provide the only examples of the Romanesoue Revival style on 
Sixth Avenue within the District. They were built for James A. Bills in 1839 
and were designed by "rooklyn architect F. B. Langston. Langston also worked 
in the Stuyvesant Heights area. Stylistically they are similar to Nos. 96-110 
Lincoln Place around the corner, designed by Langston at the same time. Like 
the houses on Lincoln Place, these rise from rough-faced random ashlar basements 
to the sills of the secmd floor windows. L.shaped stoops, with risers and 
treads defined on rough-faced wing-walls lead up to the double doors with 
carved lintels. Carved ornament also appears in the front face of the solid 
wing walls of the stoops at Nos. 177, 131 and 133. No. 175 has a straight stoop 
with pipe railings terminating in fanciful griffins. Though the same height 
and style as its neighbors, the comer building. No. 175, is treated differently 
from the others. It has square-headed openings at the first floor, whereas 
they have round-arched parlor floor windows and doorways. Contrasts in color of 
the brick comer house with the other stone houses give character to the row.
The rough-faced window lintels contrast with the smooth I'rickwork of the second 
and third stories. Crowning these five houses are sheotmetal roof cornices 
with vortical shafts on corbels separating them. Quoins, in stones of contrasting 
colors, separate and define the houses.

Nos. 135 -1P7 J/.2-lw3'.and: 191. In c'-ntr-st tg the adjacentV’pmanesque
Revival houses are these five late Italianate style brownstones which complete 
this blockfront from Lincoln to Berkeley Place. Built in 1374-75 for William 
Maguire, of 343 DeKalb Avenue, they were designed by a Brooklyn architect- 
builder, George V.liite. They are quite similar to the other late Italianate 
houses of the same period on the Slope. Of these five dignified rowhouses.
No. 187 best retains its original features including most of its ironwork.
The stoop, above a rusticated; basement, leads to a pedimented doorway with 
elaborately carved console brackets. Unifying the five houses are the roof 
cornices with Classical moldings, dentils and console brackets. The comer 
house. No. 191, has two oriels supported on carved brackets on the Perkeley 
Place side.

WEST SIDE

(The entire blockfront between Lincoln Place and Berkeley Place on Sixth 
Avenue is outside the Historic District. It is the site of P.S. No. 232, 
the Park Slope School).

-5-
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SIXTH AVENUE Between Berkeley Place and Union Street 

EAST SIDE (Nos. 193-199)

^fQS. 193-195-195A-197. These four brownstone houses, built between 1872 
and 1873 for Abel F. Goodnow were the first houses built on this blockfront, and 
are typically late Italianate in desi.ou. Nos. 195A and 197 preserve characteristic 
decorative features: rusticated basements, pedinented doorways, parlor floor
window lintels supported on carved console brackets and windowsills at the 
upper stories resting on small corbel blocks. The ironwork which once <rraced 
all these houses remains intact at the stoop and yard railings of po. iPS. The 
houses are crowned by dentilled roof cornices with console brackets. No. 195 was 
the home of Thomas Green, a prolific builder associatied with the early development 
of Park Slope, who may also have erected this row.

No. 199. This mid-block brownstone of 1886-87, is one of a row of three 
neo-Grec houses, of which Nos. 201 and 201A a.re outside the Historic District, 
and reflects the change in architectural fashion of the following decade. The 
angularity of the full-height, two-sided bay is echoed in the roof cornice, 
which contrasts in heigh* and profile with those of the earlier, flush-fronted 
houses of the rest of the blockfront. Nos. 199-201A wore 1 uilt by the heirs of 
Thinas Skelly, a builder. A notable feature of No. 199, which is very similar 
to the row at Nos. 155-163 Sixth Avenue nearby, is the low balustrade above the 
entrance doorway.

VffiST SIDE (188-192A)

The five houses from the corner of Berkeley Place to the middle of the 
block were built as part of a row of six (including No. 194) by owner-builder 
Thomas Fagen of 262 Grand Avenue, Brooklyn. The designs were furnished by 
Brooklyn architect Robert Dixon in 1377. These dignified flush-fronted brown- 
stones have two wide openings per story in their narrow sixteen foot widths. 
Although the overall feeling of the row is late Italianate, neo-Grec details 
are evident in the consoles supporting the triangular pediments over the doorways 
and in the triangular corbel stones under the windowsills. The basement walls are 
decorated by horizontal bandinrr with vertical fluting. The comer house has a 

, charming wood bay window carried on carved brackets at the oarlor floor on the 
Berkeley Place side. This brick end wall has two tiers of blind windows sym
metrically placed at the ends.

(The houses on the south half of the blockfront toward Union Street, on 
both the east and west sid.ss of Sixth Avenue, are outside the Historic District.)

SEVEhJTH AVENUE

The four blocks within the Historic District, at the north end of Seventh 
Avenue between Park Place and Union Street, provide a dignified appearance and 
an interestintJ cross-section of architectural styles of the second half of 
the 19th century. Beginning with row houses built in 1361 in the popular 
Italianate style, residences built in the decades which followed present fine 
examples of the neo-Grec, Victorian Gothic, French Second Empire, Queen laine and. 
Romanesque Revival stylos.

This section of Seventh Avenue still retains its original residential
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SEVENTH AVENUE

character with only minor commercial incursions, in contrast to the aspect of the 
avenue at its north end and below Berkeley Place to the south. The transition 
from residential to commercial architecture, which followed the economic upturn 
of the late 1070s, begins just above Berkeley Place and extends southward.
Prior to that time, the process of residential development had been quite similar 
to that of Sixth Avenue. During the lOSOs, while handsome residential and 
religious structures were still being built at the northern end of the avenue, 
the tendency was to more modest apartment houses and commercial construction 
at the south end.

SEVENTH AVENUE Between Park Place § Sterling Place 

EAST SIDE (Nos. 13-19)
(The northern half of this blockfront is outside the Historic District.)

Nos. 13-19, a row of three-story neo-Grec houses, was built in 1882 by 
owner-builder William Gubbins, according to the designs of Brooklyn architect 
Thomas F. Houghton, who also worked in Stuyvesant Heights. Full height, two- 
sided bays produce an undulant rhythm at the line of the bracketei cornices,.
These houses are al1■approached by high stoops which lead up to segmental-arched 
doorways. The cornice slabs at three of these houses retain their handsome 
original iron crestin.gs above the doorways. The border of palm leaves in the 
cornice above the oarlor floor windows is especially attractive and is distantly 
related to the Egyptian cavetto molding.

c
'"EST SIDE (Nos. 8-22)

Nos. 8-16 Seventh Avenue, a row of five houses erected in 1860, are the 
earliest in the District. The five lots were bought from the Edmund K. Bussing 
estate in January 1860 by the builder-developer Charles S. Scribner, of 300 
Dean Street in the Boerum Hill section. These modest houses^re three stories in 
height over a high basement and are constructed of brick overv^sticated stone 
basements. They are basically Italianate, as may be seen in tfte bracketed 
roof cornices and the arched stoop and yard railings at Nos. 10 and 12. No.
12 also retains the bracket-supported stone slabs beneath the long, well-propor
tioned parlor floor windows. The house at the comer of Park Place (No. 8) 
had a greenhouse added in 1398, at the rear of the lot, when it became the 
residence and store of florist, William H. Foddy. The greenhouse was demolished 
in 1928 to make way for the present addition. The addition is clearly seen 
in the difference between the windows at the rear of the building and those 
at the front. The brick lintels echo the Italianate style of the brownstone 
originals, which are typically Italianate with shouldered segmental arches and 
cap'moldings. Although all the houses have been altered in varying degrees, 
the row retains a sense of harmonious unity.

Nos. 18-22. The houses in the southern half of this blockfront were not 
built until almost twenty years after those to the north, a difference which 
is immediately apparent in their greater height. This row of 1879 originally 
consisted of five similar houses: No. 24 was demolished in December 1960 as
the result of a plane crash which also destoyed the Pillar of Fire Church to 
the west of it, later replaced by a one-story funeral home.

The original appearance of the row can best be judged by No. IS which still 
retains its stoop, doorway, handsome roof comice, and neo-Grcc details, /vn 
unusual round-arched doorway,-of crisp and elaborate design, is capped by a central 
console with comice slab supported on highly stylized, vertical, neo-Grec con
soles. This slab serves as a support for the two-sided oriel window above it 
that was probably an addition, to the aouso. Similar to the furniture decoration
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SEVENTH AVENUE Between Park Place & Sterling Place

of the period are the decorative panels Beneath each parlor floor window and the 
Brackets which support the windowsills. These Brackets, which end in teardrop 
forms, recall the pendants often seen on Victorian furniture.

SEVENTH AVENUE Between Sterling Place & St. John's Place

EAST SIDE (Nos. 21-35)

The east side of this block presents a picturesque appearance. At the north 
end, four brick and Brownstone houses with a multiplicity of peaked dormers accord 
well with the lighter colored Brownstone church to the south, with the finials of 
its tower silhouetted against the sky. On the west side of the avenue more con
ventional rows of rowhouses suid another Brownstone church with high corner tower 
occupy the Blockfront.

Nos. 21-27 Seventh Avenue, am exceptionally handsome row of four Romanesque 
Revivaa residences, were erected for Charles Pied in 1887 according to designs by 
architect Laurence B. Valk of New York, who haid designed the Sixth Avenue Baptist 
Church at the corner of Lincoln Place, nearby. The house at the corner of Sterling 
Place (No. 21 Seventh Avenue) was well known as the Lilliam Ward mansion, as it 
was at one time the home of that famous singer. Dr. Heber H. Ward Built a garage 
in 1925. The Ward mansion and the three houses to the south (Nos. 23, 25, and 27) •• 
were all Built in the same architectural style, utilizing the same materials. This 
gives the row a remarkable-' unity of effect, despite the diversity of its detail.
In designing these houses, Valk called into play every resource of the Rcananesque 
Revival style, including contrasts in color, details and materials, making this 
one of the most effective rows in the District. Brick, Brownstone, slate and terra 
cotta were all employed ■vrith their -wide range of warm muted colors. Signalizing 
the corner of the Vfard mansion, a turret with curvilinear peaked roof rests on a 
corbel at the second floor. On the avenue side, set on ornamented Brackets above 
a low Basement, there is a wide bow window which serves the ■parlor floor. The 
entrance on Sterling Place has a handsome arched porch with dwarf columns shelter
ing the Beautiful original doorway with sidelights and transom embellished with 
wrought iron work. An offset stoop enters the side of this porch and has a low 
stone wing-wall surmounted By an iron railing terminated By a rampant mythological 
animal figure as newel post. Just Below the roof, the influence of the Queen Anne 
style emerges: an ornamental terra cotta Bandcourse forms a frieze and dormer win
dows of various sizes and shapes enhance the picturesqpe profile of the 
steeply hipped slate roof. A second floor blind window, between the corner turret 
and the entrance porch, displays a richly ornamented terra cotta panel in low 
relief. Except for a part of the first floor of the Ward mansion and the entrance 
porches of all these houses, which are of rough-faced Brownstone, they are con
structed of Brick. Nos. 23, 25 and 27 have arched porches of different designs and 
further variety is achieved in the design of their dormer windows which have gables 
projecting over the windows. Some of the gables of the narrow dormers display the 
Queen Anne sunburst motif.

No. 29. Making the transition from the Romanesque Revival row to the north, 
and the church to the south, this rough-faced stone parsonage was Built for Grace 
United (M.E.) Church in 1887 and was designed By the prominent Brooklyn architec
tural firm of Parfitt Brothers, the architects of the adjoining church. An inter
esting example of late Romanesque Revival architecture, this parsonage has a curve- 
ended, two-story bay with stone raullions and transom Bars at Both floors. The 
transdms above the first flodn: windows are Of staihed glftss and the original front 
door -with its small square lights in the upper half is still in place. The third 
floor has a double window above the Bay surmounted By a stone gaBle flanked By 
pilasters resting on corBels at either side of the window. Echoing the turret of 
the Ward mansion, the parsonage has a third floor sheetmetal oriel at its south 
corner, thus completing the residential Blockfront.

-8-
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SEVENTH AVENUE Petween Sterling Place 5 St. John's Place

Nos. 31-35. The impressive stone Grace Unite-i (M. E.) Church and Sunday 
School dominates the northeast comer of St. John’s Place and Sixth Avenue.
In style it is Victorian Gothic, with vari-colorod stone and picturesque orofile.
A larue window and gable, expressive of the end of the nave, faces the avenue.
A comer tower makes the transition to the long side on St. John s ilace with 
paired side aisle windows separated by buttresses. An exceptionally han .^me 
diaoer patterned terra cotta enframes the circular windows of the nave. The 
windows of the side aisle have banded columns with foliate capitals. The Sunday 
School building facing the avenue, to the left of the nave, is very picturesque, 
with its (tablet flanked by finials. To the left of the entrance there is an 
interesting^ squat. Pointed arch window, which has an inscription in the depth 
of its terra cotta voussoirs. The church, like the rectory, was designed by 
"^arfitt Brothers but was built five years earlier, in 1882.

NEST SIDE (Nos. 26-44)

The comer lot was originally the site of No. 26, demolished in 1960 as 
a-result of the airplane catastrophe. This house was part of a row of five 
dwellings erected in 1873 for Edmund Kingsland. They show the transition from 
the French Second Empire to the neo-Grec. It may well be that they represent 
the introduction of the neo-Grec style in Park Slone, '^e ornamental oetail 
of the buildin'^s is neo-Grec, whereas the basic lines of the buildings are French Scond impire. Typical neo-Grec elements are the^treatment of the doorways, 
the roof cornices and even such small details as the corbel blocks under the 
windowsills and faceted keystones of the basement windows. Three of these 
houses retain their stoops.

Nos. 36-44. In 1881 when these brownstones were constructed by owner- V
builder Thomas Fagan, the Brooklyn architect, Robert Dixon, made full use o. t e 
neo-Grec style which was still in the ascendance in Park Slope at that time.
Nos 42 and 44, at the Sterling Place comer, are taller than their neighbors 
since they have a full-height fourth story, whereas the others have 1'’^ attic 
stories. However, all five houses are basically of the same design. Charac
teristic of the neo-Grec style are the full-height, two-sided masonry t>ays, 
which depart from the typically flat plane of the earlier It^ianate period. Each 
bay is articulated by a flat pilaster element at its apex. ^The angular cornice 
line reflects the shape of the bays below in a dramatic -ashion. In the attic 
stories of the three-story houses, the fenestration changes from large single 
to small double windows, set in the fascia below the roof cornice an-i 
divided by mullions, except at No. 36. The interesting original doorways ■
retained at four of the houses have segmental arches flanke:. Browed pilasters 
terminating in bold convex brackets with typical neo-Grec detail. These, m 
turn, suooort the cornice slabs crowned by delicate cast iron crestings. The 
sills of the parlor floor windows provide examoles of that curious neo-Grec 
feature, the sliceJ-off molding, where the cross-section of the molding rather 
than the form.s of the molding itself become the decorative features. At sbrae 
of the houses the original handrailings of the stoops and the yard railings 
are retained. The high comer house. No. 44, was the residence o._ illian 
Engman, Coney Island developer, and George Engman, realtor.

SEVENTH AVENUE Between St. John's Place § Lincoln Place.

EAST SIDE (Nos. 37-57)
The eleven houses between St. John's Place and Lincoln Place present a 

ditmiked blockfront of French Second Empire design. This is the only complete 
blockfront of mansard roofed houses in Park Slope and dates from lu71-72.
Th° houses were built roughly to the same basic design by Robert Spier Bussin;,, 
who had ourchased the land in 1869, in association with Philip I. Cootey.
Both men were speculative builders and Bussing, clearly overextended went 
bankrupt in 1874. Philip Cootey and other members of his family lived at
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SEVENTH AVENUE Between St. John's Place 5 Lincoln Place

No. 47. These residences were :jenerally built for a prosperous merchant class, 
best exemplified by Anthony Hodenpyl, a New York diamond merchant who lived 
at No. 43. This row of brownstone houses is a tall, august one and pro.-uces 
an imposing vista that is highly visible along the avenue.

The houses are unified by the alignment of doorways and windows and, 
most esoecially, by mansard roofs with nedimented dormers. The doorways of the 
five northernmost houses. Nos. 37-45, ail originally had arched pediments sup
ported on carved console brackets, now best seen at Nos. 39 and 41. By contrast. 
Nos. 47-53, four of the row of six to the Lincoln Place comer, still have 
triangular pedimented doorways flanked by engaged columns. Nos. 39 and^45 ^
retain their original balustered cast iron handrailings at the stoop ana 
yard railings. The rusticated basements are intact at some of the houses, and 
two retain their impressive full-height double doors. The original roof crestings, 
which once extended along the entire block front, remain at No. 45. At No. 55, 
the parlor floor and basement have been remodeled in neo- Gothic style which 
until recently housed a funeral chapel. The comer house (No. 57) has been 
remodeled for commercial use at street level, with a second floor additon 
above it.

VffiST SIDE (Nos. 42-60)

The blockfront between St. John's Place and Lincoln Place begins with 
considerable style with the Memorial Presbyterian Church at Nos. 42-48. Drama-- 
tiling its comer site at St. John's Place and Seventh Avenue is the imposing 
broach spire of stone. The church is a handsome example of late Victorian 
Gothic ecclesiastical architecture. Designed by the New York architectural 
firm of Pugin § Walter, it was begun in 1882. The church is constructed of^ 
random ashlar Belleville brownstone from its lowliest block to the peak of its 
tall spire, in contrast to the polychromy usually associated with Victorian 
Gothic. One of the few touches of color in the composition is a cresting of 
rust-colored terra cotta tile along the ridges of the slate rogf. :r-wnstone;finialr 
embellish the tops of the buttresses and a bold parapet pierced- with quatrefoils, 
which runs along both facades at the level of the eaves, is a pronounced decora
tive feature. Tlie pointed arch windows have narrow drip moldings which, at the 
belfry, come to rest on bosses carved with human heads.

In 1888 a charnel and Sunday School was added to the west on the St. John's 
Place side. It was designed by Marshall ft Walter, using the same materials _ _ 
as the church. Over the doorway to the chapel is a charming quatrefoil containing 
a carving of a winged angel comforting three children. The chapel is well 
integrated into the design of the earlier church and the two now aonear to 
be one structure. Both the church and the chapel have some very fine stained 
glass windows by Tiffany Studios.

Nos. 50 and 52 Seventh Avenue were built in 1870 by Robert S. Bussing 
and were oripinally twin brownst-ones designed in the late Italianate style. 
They, like their neighbors. Nos. 54 and 56, are veterans of a long campaign 
of renovation and commercial alteration. The original upper floor windows at 
.No. 52 have typically Italianate segmental-arched lintels supported on console 
brackets and the fascia below the handsome roof comice is arched between 
brackets to reflect the arch of the windows. No. 50 retains its stoop and 
balustered handrailings.

Nos. 54-56 were built later in the 1870s. They are twin houses and were 
both occupied by ministers. Reverend John S. Lott and RevereM AbrahM Quick, 
respectivUy. At the upper floors. No. 54 remains close to its origiml 
appearance, with handsomely enframed windows which reflect French influence. 
Both houses retain their roof cornices with dentils and modillions between 
the carved brackets.
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SEVENTH AVENUE Between St. John's Place § Lincoln Place

Nos. 58-60. This imposing corner mansion was built in 1381 for Mr. M. Brasher 
by the architect S. F. Evelettc, of 213 Montague Street. The Brasher Mansion 
later served as the Park Slope Masonic Club and is now the Brooklyn Conservatory 
of Music. The building is Victorian Gothic in soirit with elements of the 
Queen Anne style. It is constructed of red brick on a low basement of brownstone, 
with bandcourses and trim of brownstone and terra cotta ornament. The entrance 
doorway,flanked by paneled pilasters with scrolls supoorting a comice slab 
with low stone parapet, is set in a projecting bay which, at roof level, is 
accentuated with a gable crowned by a carved finial. A full-height, diagonal 
corner bay surmounted by a pyramidal roof makes the transition from the front 
to the Lincoln Place side. Handsome cast iron crestings above the first floor 
projection of the bay provide an effective decorative feature. A three-sided 
bay rises mid-way along the Lincoln Place side and extends up two stories 
where it is terminated by a handsome corbelled brownstone ''mament on the blind 
front. The gable above it, dormer windows, and the chimney all lend interest 
at the roofline.

SEVENTH AVENUE Between Lincoln Place § Berkeley Place

EAST SIDE (Nos. 59-73)

Nos. 59-71. Of the ten houses, erected in 1880 as a row by owner-arhitect- 
builder William Flanagan extending to the Berkeley Place comer. Nos. 61 and 
Nos. 63 to 69 retain their original appearance. The houses are in the neo- 
Grec style with shallow, two-sided masonry bays. The lintels over windows !
and doors have delicately incised designs of folia.ge and rosettes. The 
charming original roof crestings remain at No.- 69. Two buildings at the north 
end ( Nos. 59 and 61A) have new fronts to a height of five stories. Until 
recently. No. 61 was partially hidden bya one-story storefront, but this has 
now been removed, revealing the original front of the house. At the south 
end. Nos. 69A and 71 have also been extended forward for commercial use, but 
these additions have only been carried up to a height of two stories. The 
southernmost house (No. 73) has been replaced by a two-story commercial building.

'"EST SIDE (Nos. 62-72)

No. 62 was originally built as a large double townhouse in 1881 with a 
second entrance at No. 163 Lincoln Place. Both houses were occupied succes
sively by Hosmer Buckingham Parsons, general agent and cashier for 'Veils,
Fargo S Co. and a prominent member of the Monta'jk Club. It is a three-story 
red brick structure with stone trim. A small square terra cotta decorative panel 
of foliate design has been set into the center of the setback portion of the 
second story. This substantial building has brickwork of fine quality and 
now serves as an apartment house with three cotmercial enterprises at ground 
floor level.

Nos. 64, 66 and 70 (No. 63 has been omitted from the numbering sequence) 
were begun in 1339 for F. M. Faircloth, Jr., and were designed by architect 
Thomas Stent of New York. These three handsome late Romanesque Revival apart
ment 'nouses, four stories in heivght, were all built to the same design-, a 
first story in rough-faced brownstone, still preserved at No. 64, and three 
upper stories in red brick. Completely symmetrical in plan, each building 
originally had a round-arched central entrance flanked by two-sided bays 
emphasized by interlocking brickwork at the angles. These bays, four stories 
in height, rise to meet a handsome array of brick corbels surmounted by a continu
ous sheetmetal roof c-imice which is effectively terminated by round bosses.
The original stoop with iron railings remains at No. 64.
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SEVENTH AVENUE Between Lincoln Place 5 Berkeley Place

No. 74 (Nos. 72-74) is a four-story apartment house of brownstone designed 
in the neo-Grec style. It was built in 1888 by Cevedra B. Sheldon, a local 
builder. The original entranceway and ground floor facade have been replaced 
by a new commercial front. The design of the building is basically symmetrical 
with two-sided masonry bay at either side of the facade. The left-hand bay 
has one side advanced to meet the wall plane of the adjoining building, thus 
m^ing a smooth transition. The enframed windows are surmounted by pedimental 
lintels with "ears" and incised decoration. A handsome roof cornice with 
deep stylized brackets completes the elevation.

No. 76 Seventh Avenue, also built in 1888 by Cevedra B. Sheldon, is a 
four-story apartment house with a brownstone facade on Seventh Avenue and a 
red brick one on Berkeley Place. At the juncture of these two facades is a 
rectangular sheet metal bay, supported on large brackets, which rises three 
stories to the top of the building and is crowned by a triangular pediment. The 
comer entrance of the ground floor store is under this bay and preserves 
most of its original appearance. The Berkeley Place side is described under 
No. 161 Berkeley Place.

SEVENTH AVENUE Between Berkeley Place S Union Street

EAST SIDE (Nos. 75-87)

No. 75-77. This four-story stone and brick apartment house is described 
under No. 180 Berkeley Place, where the main entrance is located.

Nos. 79-81 are one-story commercial establishments serving the conmunity.

Nos. 83-87. These three brick apartment houses with stone trim and 
stores at the first floor were built in 1901 for Leo W. Winkelman and were 
designed as a unit in a modified classical style by architect M. J. Morrill. 
The entrances to the apartment houses are all set to the left-hand side of 
wide store fronts enframed in stonework. The brickwork above is unified by 
horizontal bandcourses and bay windows flanking a flat-arched window providing 
an interesting off-center symmetry.

WEST SIDE (Nos. 78-86)

Nos. 78-82. No. 78, on the southwest corner of Berkeley Place and Seventh 
Avenue, is almost a mirror image of the building across from it on the northwest 
comer. No. 76 Seventh Avenue, but the comer sheet metal bay has no pediment. 
Colonettes support the roof comice, whereas across the street it is carried 
on brackets. No. 78 displays neo-Grec detail in its "eared" window lintels.
This building was erected in 1886 as one of a row of three by C. B. Sheldon, 
and designed by architect George Buser. Both Sheldon and Buser lived just 
west of the Historic District.

Nos. 84 and 86. These two four-story brownstones were erected as a pair 
of one-family residences in 1874. They were designed by Lewis 8 Newton, of 
370 Union Street nearby. The window enframements of the upper two stories and 
the roof cornices suggest French influence. The first and second floors have 
been altered for commercial use serving the neighborhood.

(The houses on the southern half of the blockfront toward Union Street, 
on both the east and west sides of Seventh Avenue, are outside the Historic 
District.)
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EIGHTH AVENGE

In the last decade of the 19th oentuiy, Eighth Avenue and Prospect Park 
. West vied with each other in the grandeur of their houses and in the prestige 
of their residents. The in^jortance of Eighth Avenue vias reinforced by the 
building of the Montauk Club in the early 1890s at the corner of Lincoln 
'Place. Eighth Avenue is a lovely tree-lined thoroughfare running from north i 
to south, except for a slight change of direction at Carroll Street. In scale 
the buildings are larger than those on the side streets. There is considerable 
variety in the residential rovfs and, most particularly, in the individual town 
houses. The northern part of the avenue is still notable for several fine 
old mansions, in spite of the replacement of severid. with spacious grounds 
by 20th century apartment houses. These large modem apartment houses indicate, 
nonetheless, the continued vitality of ihrk Slope as a residential area into the 
20th century. Among the outstanding architects whose woric is represented 
along Eighth Avenue are C. P, H, Gilbert, Francis H, Kimball, Helmle & Huberty, 
Montrose W. Morris and the Parfitt Brothers,

Vftiile some regrettable alterations have been made along the aveme, it— • 
still retains to a remarkable degree its late 19th and early 20th century ' ^
flavor. Ajicng latter-day changes have been the replacement of .stoops by 
basement entrances, the smooth-stuccoing of facades, requiring the removal 
of window enframements and decorative ornament, and the replacement of ornamental 
roof cornices by plain masonry parapets. A most inappropriate garage has 
b^n constructed, replacing the garden north of a fine neo-Federal comer house.

EIGHTH AVENUE Between St. John's Place & Lincoln Place
-'i-

. A. . . 5-i—
:;■■■ : rue .

: 1 . ■ . r.'l.'O' 1'.

Nos. 7-15. The rear lots of the handsome -residences at -Mbs. 5-H Pl*^ ''-s 
Street are included in the Historic District,

BAST SIDE (Nos. 7-25)

No, 17. This is an en^jty lot adjacent to and lying just north of the 
Mbntauk Club.

Nos. 19-25. A truly remarkable expression of the social forces at work at 
■Uie end of the 19th century is the Montauk Club, incorporated Mardi 11, 1889, 
Ground was broken for the structure on October 2, 1889 and a gala opaiing 
reception was held on May 23, 1891. With its elaborate decoration^ it is an 
architectural treasure on the Slope. It is one of ttie few surviving Brooklyn 
private clubs, which once abounded. The affluence of its founders and the ia^wrt- 
ance of its members are manifested in the architectural eixpression of this 
Venetian Gothic palaazo.

The Montauk Club was designed by Francis H. Kimball (18A5-1919)> a pafomlBent 
architect of churches, theatres and office buildings in Manhattan and 
Bnmanuel Baptist Church in the Clinton Hill section of &ooklyn. As a yoting 
man, Kimball had been engaged in 1875 to supervise the construction of Trinity 
College in Hartford, Connecticut, designed by the Sigllsh architect William 
Burges. Kimball had spent several months in London, studying noted axaaples of 
Gothic and Victorian Gothic architecture. In those days. Huskin's Stones of - 
Venice, published in 1851, was still read by young architects and interested 
laymen. While the Montauk Club was clearly Inspired by the late Gothic style 
of Venetian palaces built in the early Renaissance period ~ notably the ^ 
15th century Ca d'Oro on the Grand Canal — it is not a slavish cojy of any ^ 
particiilar one. The architect has endowed it witti its own intrinsically bold 
character and, in theme and splendor, it is a reflection of the spirit and 
pride of its owners.
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EIGHTH AVENUE Between St. John's Place & Lincoln Place

A wealth of extravagant detail is displayed on three sides of this fine 
building. The north side is unadorned, leaving the wall free for futiu*e additions. 
The sensitive blending of a variety of btiilding materials — brownstone, a 
tawny-colored brick and a reddish-brown brick — produces a warm golden color.
The innovative use of terra cotta during the last part of the 19th century 
made it both practical and economical to produce the most Intricate ornamentation, 
its virtue being flesxibility in color and form. The mason in charge of this 
superbly constructed edifice was Charles T. Wills of New York City.

One of the most striking aspects of the design of the Montauk Club is the 
deliberate contrast of solids and voids. The traoeried openings are massed 
to the right of the aitrance on the Eighth Avenue side, where the main entrance 
is located, as part of an aqnnmetrical composition. These openings are an 
introduction to the equally elaborate traceried fenestration of the south and 
east facades, which are more symmetrical. Many windows on the Eighth Avenue 
side are grouped at the third and fourth stories bringing abundant light 
into the interior, but thqy; also give an airy effect to the upper portion 
of this elevation.

The s^arate ladies' entrance to the left of the entrance to the left of 
the main entrance is an historical curiosity today. The ffontauk Club vras one 
of the first men's clubs to extend the use of its facilities to women. Through 
this entrance, ladies could ascend to the dining room floor without traversing 
the main lobby. The square-headed main entrance is ornamented at the top 
with a carved stone band of American Indian heads. Above this, at the second 
floor, is a round-arched window set in a panel of terra cotta ornament. In the 
spandrels classically inspired trophies bear American Indian motifs. Above 
this arch and resting on it is a terra cotta frieze representing the founders 
and builders laying the cornerstone. VJhen installed, this frieze became a 
matter of controversy, discussed in Brooklyn Life of September 20, 1890. The 
pointed-arch windows are all set in deep reveals with columns between them, 
adding an interesting dimension. At the second floor Gothic arches, with 
quatrefoils above them, screen leaded-glass windows. The tile roof and dormers 
are hipped.

An iii?)ressive view of the ifontaiik Club is from the east side of Plaza 
Street, opposite the end of Lincoln Place, where the full impact of its Venetian 
Gothic architecture is most apparent. From this point, one can see two superb 
facades .contrasting in form and arrauigement. The projecting rectangular bay 
at the first floor of the Lincoln Place facade has a series of windows recessed 
behind Gothic arches supported by slender columns, conveying the impression 
of a loggia. The shadowy effect of a loggia is created in part by the overhanging 
second floor balcony above it supported on handsome lion-head brackets. This 
balcony has a true loggia behind it, enhanced by a screen of ogival Gothic 
arches supporting quatrefoils and resting on columns decorated with a basketweave 
pattern. The capitals feature American Indian masks on all four sides, and here 
and there in the spandrels are charming reliefs of small animals: chickadees, 
bats, owls and other examples of iimerican flora and fauna. Above the second 
floor balcony is an historical panel illustrating the inscription: "1659 
Vfyandance Sachame of Pamanack, his wife and his son 'riiankabone giving a deed 
to lion Gardiner of Saybrook, Basthangiton, Long Island, July 14, 1659'.'. The 
history of the Montauk Indians is remarkably depicted in the contimwus narrative 
frieze wliich runs around the three principal facades above the third story.

Also seen from this vantage point is the dramatic curved two-story bay 
on the Plaza Street side.which creates a balcony for the third story dining 
room. The same general pattern is seen here in the fenestration. One gets the 
full effect of the soaring chimney stacks, copper dormers, and steep tile 
roof with American eagles crowning the summit. An important element in the 
werall design is the magnificent cast iron railing enclosing the property. It 
is stepped on the Lincoln Place side in keeping with the downward slope of the 
street. The sqtiare posts have American Indian heads in bas-relief and are 
linked by a series of small arches. At the comers are winged lions rampeint 
holding shields with the cipher of the Montauk Club.

Architecturally the Montauk Club is unique in the City. It is a remarkable 
amalgam of European tradition combined with ornament based on American Indian 
themes.
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EIGOTH AVE^nJE Detwcen St. John's Place S Lincoln Place

VJEST SIDE (Nos. S.-26)

Nos. 0 and 10 Eighth \venue at the corner of St. John's Place are a pair 
of hrownstone residences, imressive in their unity and height, which dominates 
the neiphborinp rowhouses. The houses were built in 1891-92 and desic^ned in 
the Ponanesque Revival style by Drooklyn architect John t-feanforJ, of 16 Court 
Street, for Philio J. Dwyer who lived nearby in Pmsoect Heights. Martin'5 Lee, 
the developers of most of Garfield Place between Fev .r.t.. and .\veirajs
were the carpenter-contractors. These houses have carved stone qabled dormers 
crowned with finials set at the ends of the steep slate roof, which has scrolled . 
copinq stones at each end. The dormers • are flanked by enoaqed shafts carried 
on decorative corbels, colonnaded lop.ola, at the firot floor, connects two
story bay windows beneath the end gables. The paired central entrances are 
just below s'idewalk level. Horizontal brownstone bandcourses relate the 
brick side wall on St. John's Place to the avenue front.

Nos. 12-lC were built in 1P90 by owner-builder 'Villiam. Gubbins, one of 
the earliest developers of this section of the Slope. They were designed by 
architect J. J. Gilligan, who lived at 92 Park Place in the District. Gubbins 
later moved into No. 16 himself. These three-and-a-half story houses are 
dignified Romanesque Revival brownstones, most notable for the unity created 
by an interesting treatment of the fascia beneath the roof comice: here,
small rectancgilar windows are sot between horizontally-grooved panels. All 
the houses have three-sided, full-height masonry bays and are approached by 
L-shaped stoops. The doorways of Nos. 12 and 14 arc square-headed with full 
entablatures, whereas those at Nos. 16 and 1C have Romanesque Revival arches t
resting on pairs of dwarf columns. At Mo. 16 the parlor floor windows have 
stone transom bars beneath stained glass transoms.

The earliest row houses in this blockfront are the four nco_Grec brownstones 
at Nos. 20-26, built in 18P3 by owner-architect williain Flanagan, an early 
developer on the Slope, who lived at 46 Perkeley Place, just west of the 
District. These wide houses, with three-sided bg.ys rising four full stories 
above high basements, are fine examples of the neo-Grec style. The prominent 
roof cornices, carried on grooved brackets with a vertically grooved fascia 
between them,provide a picturesque silhouette against the sky. Wide stoops, 
with neo-Grec newel posts at Ho. 24, lead to the elaborate entrances still 
crowned by balconies with balustrades and urns at'"two of the houses. Above 
them, the windows of the upper floors are unified vertically by the panels 
beneath them. A variety of neo-Grec ornament embellishes these fine residences. 
'Jilliar:'. Gaynor was Mayor of New York when he live! at No. 20. He died in 
office in 1913. No. 22 was the residence Richard Hyde, a Brpoklyn theatre 
owner and. manager, partner of Louis C. Dehman of Hyde 5 Dehman. No. 26 has 
stone auoins signalizing the Lincoln Place comer (see Nos. 241-251 Lincoln 
Place].

EIGHTH AVENUE Detween Lincoln Place § Berkeley Place

FAST SIDE (Nos 27-49)

Nos. 27-37 (No. 35 has been omitted from the street numbering system).
These five houses were built in IPP" and desimed by the neighborhood architect 
Charles '^emer, who resided at 50 Sterling Place just outside the District, 
"'emer was a versatile architect, much in demand in Park Slope. The owner- 
builder was Hilliano- Gubbins, who at that tine lived at 20 Seventh Avenue. 
Stylistically they are Romanesque Revival and massive in scale. On the Lincoln 
Place (Mo. 254) side of the comer house. No. 27, the simplicity of red 
brick provides a pleasant foil for the richly detailed facade of the Montauk 
Club opposite it. Aji elaborate gabled top story on the Ei^th Avenue side
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EIGHTH AVENUE Detween Lincoln Tlnce § Derkeley Flnce

Rives special importance to this comer house. In contrast, the other houses 
in this row have lower horizontal roof cornices with small attic windows set 
in the fascia beneath the cornice, except at No. 33, where the attic has been 
raised to a full story. The materials, Euclid stone, brownstone, and red brick 
lend considerable variety to the row. Except for the comer and end houses, 
the other three are basically of the same design. At the head of the L-shaped 
stoops are doorways with arches supported' jjy pairs of -’waff columns. flankin.R 
handsome double doors. Stone transom bars divide the parlor floor windows.
The arch of the entrance is repeated at the second story window above it.
No. 37, although built as part of this .group, is quite different. In contrast 
to the two-story, three-sided bay common to the other four buildings, it has a 
shallow, flush-fronted masonry bay extending full hei.ght and paired arched 
windows. A broad horizontal bandcourse extends across the building, resting 
on a pair of console brackets over the arched doorway. Carved detail with 
cherub heads forms a band of ornament beneath the parlor floor windows.

The next four houses. Nos. 39-49, were planned late in 1P02 by owner- 
architect J. Doherty 5 Son, the ambitious builders of many houses on the 
opposite side of the street. Nos. 39 and 43 (No. 41 has been omitted from tie 
street numbering system ), built in 1S86 are generally French neo-Grec in 
style, with full-height, three-sided bays which are expressed by the jagged 
silhouette of the bracketed roof cornices. The wide imposing stoops are 
flared at the bottom to receive striking neo-Grec newel posts whose an.gularity 
contrasts with the rounded balusters of the handrailings. The impressive 
entrances, best preserved at No. 43, are enhanced by porticoes supported cn 
banded columns with neo-Grec ornament at their bases. The horizontal panels 
of foliate ornament above the parlor floor windows of No. 39 enrich this facade, 
as do the handsome entrance doors.

Duilt between 1302 and 1336, Nos. 45 and 49 (No. 47 has been omitted from 
the street numbering system) are distinguished by high French Second Empire 
mansard roofs. Except for the removal of its stoop. No. 45 retains much of 
its original appearance. The decorative detail^''eared" window lintels, incised 
carvings and shell ornament,is typically neo-Grec. An interesting touch is 
the use of faceted panels under the parlor floor windows '’hioh Doherty 
also used on No. 44 across the street. No. 49, the comer nouse, retains 
a lacy iron cresting which crowns the mansard roof. Quoins ;’.efine the comers 
of ’ooth houses, in the French tradition. On the Derkeley Place side (No.,253), 
the red brick facade features a central two-story, three-sided bay.

IVEST SIDE (Nos. 20-50)

This blockfront of 13C1-32 was largely devel''ped by owner-architect-builder 
J. Doherty, of 280 Flatbush Avenue. In contrast to the blockfront to the north, 
built a few years later, these houses all have flush fronts, except No. 44 
which has a charming t'^o-story sheetmental oriel. Quoins define the ends 
of the blockfront.

Nos. 23-36. The comer house. No. 28, the first house of this fine neo- 
Grec row of 1881, retains a handsome rusticated basement with arched windows 
and its height privides aji effective termination for the lower adjoining row.
Nos. 30-33 (No. 36 has been omitted from the street numbering system) are crowned 
by a handsome wrought iron roof cresting above the uniform comice line.
The houses are distinguished by a voalth of neo-Grec ornarient and a cadence of 
fenestration striking in its regularity. Horizontal bands of stylize-l ornament 
at the basement form a tinifying accent. No. 32 retains its original stoop with 
cast iron balustered handrailings and newel posts.

No. 40, a dignified example of the neo_Grec, is the work of Amzi HJlll, 
an architect who was very active in the development of the Stuyvesant Height s 
Historic District. It was built in l^Gl for James Beveridge of Brooklyn .and 
is higher and wider than its neighbors to the north. The front vaii is defined

-16-



KD-PS

EIGHTH AVENUE Between Lincoln Place S Herkglay Place

on each side by quoins. The roof cornice of this brownstone residence is 
exceptionally rich in detail. The wide arched window, retained at the parlor floor, 
was originally the entrance. It has an elegant, tum-of-the-century wrought iron 
grille in the transom in character with the glass and iron doors installed in the 
new basement entrance. The windows above the original entrance are unusually 
wide for the period of the 1880s.

Nos. 44-50 (mo. 48 has been omitted from the street numbering system). No. 44 
preserves best the original appearance of a three-house row (44-50) built by 
owner-architect J. Doherty § Son in 1881-82. All the houses retain their original 
slate mansard roofs and dormers. No. 44 has typically neo-Grec ornament at the 
door and window enframements with incised decoration, angular brackets, and extensive 
use of the shell motif in the lintels. A two-story oriel of seemingly later date 
displays classical detail with swags, dentils, and egg and dart moldings. The 
cast iron handrailing of the stoop, with its square sectioned-balusters and newel' 
posts, is the same that Doherty used at No. 32. Nos. 46 and 50 now comprise the 
Ardwell Apartments.

EIGHTH AVENUE Between Berkeley Place 5 Union Street

EAST SIDE (Nos. 51-71)

Seven of the nine houses on this blockfront were built by William Gubbins, 
with Charles Werner acting as his architect. The five-house row at Nos. 51-61 
was built in 1886. These tall brownstones with high stoops are basically neo- 
Grec with some Romanesque Revival detail. The prominent repetitive feature is the^ 
full-height, three-sided bay forming an angular silhouette against the sky. Below, 
the roof comice, set in the fascia, are small attic windows flanked by pilasters. 
An unusual feature, similar to the Gubbins-V/emer row across the street,is the 
rather shallow entrance porch consisting of an extended comice slab resting on 
vertical console brackets which are supported by columns. These columns and the 
pilasters of the parlor floor bay windows have crisply carved Romanesque Revival 
capitals. Under the windowsills of the bay are varied foliate decorations. 
Originally there were small balconies over the comice slabs, still retained at 
No. 61.

liOs. 63 and 65 are a pair of iunosirig four-story ^brownstones, built in 1887, 
which are higher than the adjacent Gubbins-'''erner houses. They are stylistically 
similar to Nos. 51-61, although considerably more ornate. Basement entrances 
have been provifled. just below street level.

Nos. 69 and 71 are two very impressive limestone townhouses with brown- 
stone basement walls. They are a full four stories above high basements and 
were built in 1895-96 by local owner-builder William Flanagan. They are good 
examples of the neo-Classical style of the 1890s, best seen in the foliate 
ornament with human masks above the parlor floor windows. The Union Street side 
of No. 71 presents an interesting, completely symmetrical face in light buff- 
colored brick. A shallow central bay has triple windows, separated by columns 
at the parlor floor and grouped under a common enframement at the second.
The transition from this frame to the narrower pair of third floor windows is 
made by a carved stone nanel with scrolled shoulders. Strong horizontal accents 
are provided by bands of 'nolding at each floor.

i'JEST SIDE (Nos. 52-72)

At the comer of Berkeley Place is an outstanding mansion. Nos. 52-54, built 
in 1886 for lienry E. Beguelin, a jeweler, with offices at 24 Maiden Lane in 
New York City, (continued on next page)
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His New York architect, F. Carles Merry, incorporated elements of the Queen 
Anne in this mansion which in its massing and form, is basically a Romanesque 
Revival building. He was also the architect of No. 240 Berkeley Place adjacent 
to the Beguelin house. This mansion was originally No. 52 Eighth Avenue,, but as a 
result of a Christmas tree fire which caused serious damage, it was divided in 
1914 by William Flanagan into two residences (Nos. 52 and 54), with separate 
entrances of classical design at the basement. Originally it had a central 
entrance with a stoop sweeping up to the front doorway. It displays an interes
ting variety of building materials; Euclid stone at the basement and parlor 
floor, red brick at the upper two stories, terra cotta ornament, and red Spanish 
tile at the roof. The excellent masonry was the work of Janes Ashfield § Son, 
Brooklyn. .\t the comer a curved bay rises from the basement to the roofs. Each 
story is defined by a different texture or desi.gn: at the basement level the 
Euclid stone is laid in rough-faced random ashlar; above the parlor floor 
windows the sane stone forms a checkerboard pattern; above the next floor is a 
wide brick band of dia.gonal studding. This comer bay is topped with a truncated, 
cone-shaped tile roof. In contrast to the treatment of the corner, the Eighth 
Avenue side is dominated by a nulti-sided bay rising two stories above the 
basement. Above the delicately ornamented terra cotta comice of this bay is a 
balustrade of Ionic dwarf columns. The Berkeley Place side of the building is a 
well-executed composition, dominated by the great chimney stack of molded brick 
and the curved bay surmounted by a semi-circular, triple window. The curvilinear 
wrought iron work of the window guards at the basement and of the low yard 
railing is of exceptional interest. The mansion new serves as a small apartment 
house.

Nos. 56-62 are three neo-Grec brownstone houses built in 1885 by owner- 
builder William Gubbins and designed by Charles Werner. They are almost identical 
with their houses across the street (described under Nos. 51-61 Eighth Avenue), 
except that these houses retain the balustraded balconies above the doorways.
No. 56 retains its original cast iron handrailings at the stoop and its yard rail
ings .

Nos. 64 and 66. This magnificent nair of late Romanesque Revival townhouses, 
built in 1889 for Stephen Underhill, was the work of the Brooklyn architectural 
firm of the Parfitt Brothers. The architects displayed their usual skill in 
design and sensitivity in the handling of materials. Although No. 64 is only 
19 feet wide and No. 66 is 23 feet wide, one is not aware of this difference due 
to the masterful handling of the proportions and fenestration of each building.
The houses are built of Euclid stone and granite. The facing for the top two 
stories and gables is rough-faced random sshlar. The bold character of the stone
work provides an effective foil for the delicate quality of the beautifully carved 
ornament. Other unusual features are the polished granite columns with 
Romanesque Revival capitals between the windows at the top story, the L-shaped 
stoops with their carved posts and the original street numbers hidden in the 
ornament above the doorways.

No. 70-72. This large comer mansion at Union Street, built in 1887, 
complements the mansion at the Berkeley Place corner of this blockfront. It was 
built for Mrs. M. V. Phillips, who moved to this address from 251 Washington 
Avenue in Clinton Hill. The architect was L. C. Holden of New York City. An 
imposing structure, such as this, was often intended to be free-standing, surround
ed by spacious grounds. The building is interesting from any angle and furnishes 
a study in the massing of the Romanesque Revival style modified by some pictu
resque details of the Queen Aime. Of particular note are the Jacobean gable on the 
Union Street side, with the brickwork si •nalizin"'the chimney flues. The pictu
resque comer turret has a wide band of studded brick, repeated at the front 
on the large gable above the dormer windows. The tower has terra cotta sunflower 
panels anda snub-nosed roof. Terra cotta cresting crowns the ridges of the 
slate roof. The wi'o-arche ’ stone entrance has now been filled, in to receive a 
single door. In the years of the Depression, houses of this size were often 
converted to institutional use, and this one became a bridge club and restaurant 
in the early 1930s.
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EAST SIDE (Ifos. 73-93)

Nos. 73-83 (No. 79 has been omitted from the street raanbering system). The 
first five houses bn this blockfront were designed by the Brooklyn architect 
Magnus Dahlander for builder W. L, Dowling who erected them in 1892-93. These 
robust brownstones are deeply set back from the street with wide L-shaped stoops 
and ro\igh-faced basements.

The corner house. No. 73, is strongly defined with a curved corner bay 
marking the transition from the front to the Union Street side,which is dominated 
by a bowed central bay. Contrasting quarry and smooth-faced stone bands give the 
side elevation considerable vigor. A great deal of care was also given to the 
design and texture of the comer bay, alternating smooth-faced masonry with the 
rusticated base, a wide band of foliate carving vdth masks, simulated balconies 
formed by engaged balusters, and the richly ornamented cornice. In NOs. 75 and 81, 
two similar houses, the same contrasts have been worked out in the masonry inclu
ding the decorated panels at the parlor floor windows. Shallow oriels, three win
dows wide and eactending up through the second and third stories, are supported on 
elaborately carved corbels. The center house. No. 77, is handsome in its sinpli- 
city and has a shallow, three-story curved bay. Refined ornamental moldings en
frame the windows and door at the parlor floor. Its role as the center house of 
the row is emphasized by the use of arched windows at the top story. They are 
served by the top of the bay as a balcony with a low oast iron railing. No. 83, 
the end house of the row, makes a successful transition to the earlier row of 
houses to the south. It is different in design from the row of vAiich it is a part, 
but is skillfully related to it by means of an identical roof cornice. The door
way has a vertical elegance, with comice slab resting on elongated brackets srg)- 
ported on slender columns. Here, the doorway was designed to harmonize vri.th the 
adjoining earlier houses, in contrast to Nos. 73-81, where the doorways are an 
unobtrusive part of the facades.

NOs, 85-93 (NO. 89 has been omitted from the street numbering system); These 
four houses, slightly taller than the neighboring row, were built by William 
Gubbins in 1883. They were designed by Brooklyn architect Charles Werner and 
are French neo-Grec in style with full-height, two-sided bays and stoops. This is 
the only place two-sided bays appear on Eighth Avenue within the District, An 
unusual feature is the battered wall panel beneath the second and third story 
windows of the bays. Above the comice slab of the doorway, Wemer originally 
used a solid parapet wall with ball finials, preserved at two of the houses.
These houses are crovmed by -unusually handsome wood roof cornices with vertical 
spindles between the panels, producing a stacca-to effect in contrast to the 
smoother classical cornices to the north. (continued on next page)
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WEST SIDE (Nos. 78-90)

The blockfront between Union and President Streets is occupied entirely by 
two large apartment houses. Nos. ?8 and 90, both built in the 1920s.

No. 78 occupies the site of the inclosing mansion built for John Rogers 
Maxwell, the senior member of Maxwell & Graves, bankers and brokers, and the 
president of the Atlas Portland Cement Company. The house, demolished in 1922, 
had its own stable wiiich stHl stands at No. 860 Union Street, No, 78, built in 
1928, is a six-story apartment house of red tapestry brick with terra cotta 
orn^ent. The architects, Sugarman & Berger, were inspired by the Tudor tradition. 
Typical of this style are the central bay vfindow flanked by knights in armor, 
set in niches above the Tudor-style arched, doorway, and the crenellations and 
gables vd-th finials at the roof. Most of the detail is concentrated in the central 
bay over the deeply recessed entrance.

No. 90 was designed in 1927 by the architectural firm of Sugarman & Berger 
of New York and construction was begun the following year. The ground floor, or 
base, is of limestone ashlar, with buff-colored brick above and terra cotta 
ornament. The terra cotta design elements are concentrated at the second and 
third floors and at the top two stories. These elements consist of terra cotta 
enframements, tying two floors of windows together vertically at both top and 
bottom, and the panels and arches which embellish the parapet above the top floor 
windows.

EIGHTH AVENUE Between President & Carroll Streets

EAST SIDE (Nos. 97-119)

Fortunately this blockfront remains intact, as it contains some of the most 
notable houses on Eighth Avenue, '

Mo, 101 (97-101) was built in 1909 for John W. Weber, President of the Ulmer 
Brewing Compary, and was designed by the Brooklyn architectural firm of Daus & 
Otto. It is a wide rectangular corner house, approached by a low stoop, and is an 
interesting exanqDle of the neo-Georgian style. There is an imposing quality in 
the perfectly symmetrical character of both the avenue and street sides. The low 
basement of limestone is crowned by a. continuous classical wave motif molding 
with bands of fascia below it, A dignified and handsomely detailed entablature 
at the roof offers a pleasant contrast to the wide-jointed, Flemish bond brick
work. Above the roof cornice there is a balustrade with panels. The windowsills 
and keystones are all of limestone and the corbel blocks beneath the first floor 
windowsills display guttae. The central doorway has fluted Doric columns support
ing an entablature and is flanked by windows which have blind arches of limestone 
with carved swags. The small front and side yards are enclosed by a wrought jjron 
fence with granite posts, and a wrought iron marquee appears above the front 
entrance. The building is now the home of the Unity Club, which moved here in 
1944 from the former Union League Club on Grant Square,

105 (103-107), a marble mansion worthy of Fifth Avenue, was built in 1912 
for M. and J. Tracy from plans by Frank J. Helme, a member of the firm which had 
previously designed the Boathouse on the Lullwater and the Tennis Pavillion in 
Prospect Park, as well as innumerable banks. The Tracy family \ias engaged in 
lighterage in New York harbor. This building is the most notable example of a 
neo-Classical townhouse in the District. It is a wide, synanetrical house with an 
imposing, curved central bay resembling a two-story portico. Four fluted, modi
fied Corinthian columns support the entablature,which has a handsome frieze with 
modillions, metopes and triglyphs. The wall plane behind the central bay is 
elegantly rusticated at the first two stories, extending up to the intermediate 
handsome comice, which forms the sills of the third story windows.
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Above this the stonework is smooth-faced, contrasting with the rich frieze of 
the roof comice. Completing this elegant corrposition is a balustrade with panels. 
Balancing the central arch of the doorway with its console keystone, the flankin'? 
parlor flo-ijr windows are recessed in shallow arches and are crowned by triangular 
sediments. The main entrance has a pair of bronze and glass doors, with arched 
trans'^^ above. They are of exceptionally fine quality- ' wrought iron fence 
with gates encloses the front -ar len.

No. 109. This brownstone was built in 1887 for Henry Irwin. It was designed 
by Brooklyn architect J. C. Glover and is an imposing house in the Queen Anne 
manner. A curved two-story bay, terminated at the third floor by a triple window, 
is crowned by a high sheetraetal peUment carried on brackets. This popular building 
material was also use I for the unusual roof comice, behind the pediment, which 
simulates a balustrade. Small lights in the upper sash of the windows, a hallmark 
of the Queen Anne style, are intact at the upper stories. The doorway and high 
L-shaped stoop are Romanesque Revival in character. Elongated,sweeping consoles with 
Queen Anne sunbursts rest on Romanesque Revival dwarf columns at the doorway, an 
interesting example of the merging of two co-existent styles.

No. Ill was erected in 1892 for F. J. Finch and was designed by Brooklyn 
architect J. D. Reynolds. Mr. Finch mi'^ved here from 896 Union Street in the 
District. This Romanesque Revival limestone residence, the highest in the block- 
front, displays a wealth of decorative detail. It is a study in overwindow treat
ments, varying from floor to floor. In the full-height projecting bay, between 
blind, stone-paneled transoms, are gr'^uped dwarf columns at the parlor floor. At 
the second floor, a simple egg-and-dart molding defines the heads, while the two 
top stories have a carved triangular pediment at the third floor and, at the 
top floor, a pair of pilasters supporting a simple entablature. At the second 
floor, above the basement entrance, a checkerboard pattern surrounds a striking t 
arched window. A rich band of carving appears beneath the second-story windows of 
the bay.

Mos. 115-119 This imposing mansion at the corner of Carroll Street is very 
possiblf the finest example of residential architecture in the Romanesque Revival 
style within the city. It was built in 1888 and designed as a double house by the 
prominent architect C. P. K. Gilbert. Gilbert was the architect of most of the 
houses on Montgomery Place and of many Fifth Avenue mansions in Manhattan. The 
house was commissioned by Thomas Adams, Jr., the inventor of the Ad.ams Chiclets 
automatic vending machine, of nationwide fame. After the Adams Family moved to 
Riverside Drive at the turn of the century, the mansion was occupied for many 
years by Alvin Edgar Ivie, who married a relative of F. H. Hoolworth and served 
for many years as a buyer and officer '^f F. H. woolworth Company. He was also 
a director of the East Brooklyn Savings Bank.

This truly remarkable mansion has a picturesque massing and b'old profile, 
with its comer tower, dormers and projecting gable-roofed, bay. In the dynamic 
tradition of Richardsonian Romanesque architecture, C. P. H. Gilbert played the 
elements of one elevation against the other. The two outstanding survivors of this 
tradition, in the District, are this residence and the Hulbert mansion on Prospect 
Park Nest. The Hulbert house, designed by Montrose U. Morris, is built of light 
grey limestone, whereas the Adams house is dominated by warm earth tones.
Gilbert's handling of the masonry — terra cotta, sandstone and salmon-colored 
brick -- is masterful. Smooth Roman brick provides an effective textural contrast 
to the rusticated brownstone base.

The Eighth Avenue facade, dominated by the corner tower, has a two-story 
curved bay to the left, crowned with an open-work brick parapet. Set in the rusti
cated first floor, the entrance has an arch with rough-faced voussoirs, perfectly 
balanced by a window to the rioht which has the saiae arch. This Eighth Avenue 
entrance to the double house served the residence of another member of the 
Ada.ms family. John Dunbar .Adams. A hipped dormer with triple windows above the 
curved bay offsets and balances the dominance of the comer tower.
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There is near symmetry in the Carroll Street elevation, with enough difference 
to make an excitina conpositi;^n expressed in the subtle difference between the end 
towers and the pair of idomers. /, dominant central bay crowned by a '^able stands 
between the towers. Centered in this bay is the main entrance, above a low stoop 
with sweooinp wingrwalls.The deep Syrian entrance arch, with swirlinp foliate 
carvinj, rests on clustered dwarf columns and is a masterpiece in itself. Comple
menting the d.ionified entrance is the triple window above it, enframed by a wide 
band utilizinf^ the sane swirling loaf pattern, and supported on unusual columns 
with basketwork capitals. At the third floor, a pair of broad windows are defined 
by arches formed by brick headers and profiled in terra cotta. The arches also rest 
on clusters of dwarf columns. Foliate carvina again appears at the peak of the 
sable, under which a group of four narrow windows lights the attic story. The comer 
tower, in its oroninent Position, has an interesting shape —round at the first 
floor and polygonal above, with a high octagonal tile roof. The open-work brick 
balcony, attached to the east side of the tower, creates a dominant horizontal 
at the third floor. The angularity of the polygonal portion of the tower is 
accentuated by ornamental string courses. At the first floor, all windows have stone 
transom bars, and the transoms above them contain stained glass of exceptional 
quality. East of the house, extending along Carroll Street, is a lively garden wall 
with sandstone posts and square, omamentai wrought iron panels d-etween them.

ddEST SIDE (Nos. 100-118)

No. 100 is a six-story apartment house in buff-colored brick, built in 
1949-50. It replaced the Lewis Luckenbach mansion, designed by Montrose W. Morris, 
which once stood here in spacious grounds. The Luckenbachs were in the shipping 
business, with piers in Brooklyn. In contrast to the tall, ornate apartment 
house across the street, this building is severely simple, relying for its 
interest on its curved bays with ribbon windows rather than on any applied 
architectural detail. It was built for the De Breis Estates by architect 
M. E. Ungarleider.

The elegant pair of limestone townhouses at Mos. 106 and 108 were built in 
1900 by owner-builder Louis Bonert, of 487 F/->urth Street in the District. His 
architect was Thomas Bennett of Brooklyn. Like many impressive residences on the 
Upper East Side of Manhattan at the turn of the century, these houses attest to 
the strength of the French Renaissance traditim and Beaux Arts influence in this,, 
country. A wealth of decoration embellishes the faca’es of the three-story bowed 
fronts, crowned by handsome balustrades, contrasting with the simple recessed plane 
of the fourth story, surmounted by copper cornices with console brackets.
Festooned garlands flank the carved entablatures of the central entrances, which 
rise a few steps above the street and contain handsome glass doors with wrought 
iron grilles. The ornate quality of these garlands is set off by the elegant 
sirrilicity of the Francois I lozenges in the pilasters of the oarlor floor.
Panels with richly carved ornament beneath and between the windows draw the eye to 
the third floor.

No. 113. A red brick apartment house of eleven stories, at the comer of 
Carroll Street, towers above the surrounding townhouses Begun in 1936 for the 
Carroll Eighth Holding Corporation, it was desitmed by M. E. Ungarleider, the 
same architect as No. 100. It was erected on the site of the large, imposing 
Romanesque Revival mansion designed by C. P. H. Gilbert for F. H. Hanan, a 
wealthy shoe manufacturer. The present building has a simple stone doorway with a 
’■broken" oediment and um in the neo-Georgian tradition. Steel casement windows, 
so popular with builders in the 1930s, are used throughout.
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EAST SIDE (Nos, 123-135)

This is a short hlockfrontt little more than half the usual two hundred feet, 
because it is interrupted on the east side of Eighth:Avenue by Montgomery Place^ 
which is only one block long.

No. 123, the handsome neo-Classical residence at the comer, was built in 
1894 and designed by Montrose N. Morris,for Mrs. L. K. Greenman. At that time 

.there was a burgeoning interest in classical forms and near-monochromatic color 
schemes for buildings. This residence, constructed of off-white Roman brick with 
limestone and matching terra cotta trim, has been handled with elegant restraint. 
Great attention was paid to detail, most effectively concentrated at the dignified 
entrance, crowned by an arched tympanum displaying Renaissance motifs and carried 
on composite columns. Beneath it is a frieze with anthenion decoration extending 
across the Eighth Avenue front and around the comer along the Carroll Street 
side. At the left of the entrance, a pair of windows at the parlor and second 
floors are handsomely set off by columns and pilasters, giving the composition the 
effect of a shallow bay. The enframements of the attic story windows have classical 
"ears" at all four corners. The roof comice has a convex (pulvinated) frieze with 
a bound garland motif, providing an appropriate crowning member. A handsome, low 
wrought iron fence encloses the property and terminates at the low limestone stoop.

The two neighboring townhouses. Nos. 123A and 125, were built in 1902 by the 
local architect-builder Peter Collins. These elegant houses are both of limestone 
and, stylistically, are French Beaux Arts of the Eclectic period. Buildings similar 
to these may still be seen in upper Manhattan, but these are among the few of this 
style in the District. There is great verve in the carved stone ornament, which 
seems to literally "grow" out of the material of the walls and gives these houses 
a lively, three-dimensional quality. The most notable features of No. 123A are its 
tall mansard roof and its highly ornamented, central stone oriel at the second 
floor. This and the three windows above it are flanked by two-story rusticated 
pilasters at the comers. It is the dominant house of the pair and contrasts with 
the quiet elegance of No. 125. Here, the rusticated walls of the first story 
provide a foil for the smooth wall surfaces of the two upper stories. There is a 
Parisian elegance in the pair of arched windows at the second story, embellished 
with garlands which cascade down from the projecting sills of the windows above. 
Bold roof cornices, supported on brackets displaying, guttae, have parapets of 
stone above them which are a unifying element for these two handsome buildings.

Mo. 135. This neo-Federal brick residence with stone trim was built in 1910 
and is entered at No. 1 Montgomery Place, where it is described. A two-car garage 
between Nos. 125 and 135 was recently built in what was once f"- charming garden 
enclosed by a high iron fence.

EIGHTH AVENUE Between Montgomery Place 5 Garfield Place

EAST SIDE (Nos. 143-165)

No. 143 (143-153) is a large four-story apartment house occupying over half 
the blockfront. It was built in 1910-11 .for George E. Lovett and was designed by 
Montrose W. Morris. It has red and cream-colored brick with terra cotta trim and a 
rusticated limestone first story, similar to No. 10 Montgomery Place around the 
comer, also built from plans by the same architect. The first story is very Beaux 
Arts in feeling with its central arched entrance and wide-arched double windows, 
which have curved transom bars and circles above them. The windows at the second 
and third stories, separated by ornamented panels, are unified by common enframe
ments with console keystones and have wrought iron balconies at the second st^ry. 
Cream-colored brick quoins above the first story define the ends of the huildintr.
.A continuous roof cornice, with oaired console brackets and modillions, lends 
dignity t'^ this building.
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A sin^jle classical doorway separates the apartment house from the ir5)6Sing 
Tensile Beth Elohiia, erected in 1909-10 from plans of 1908 by Simon Eisendrath in 
association with B. Ifcirwitz. Because of the diagonal corner entrance of the tengjle^, 
the building is pentagonal in plan, perhaps symbolizing the Pentateuch. The comer 
is further emphasized by a large dome with lantern set on a polygonal dnm above 
the entrance. Approached by a three-sided stairway, the entrance is flanked by a 
pair of colossal Ionic columns in antis, and surmounted by an arched pediment with 
modillions. Subordinate to this, the triple entrance doors have a central double 
door with triangular pediment, surmounted by a great stained glass window, similar 
to the round-arched windows in the side facades. The symmetrical side elevations, 
radiating from the diagonal corner entrance, are identical with a wide pedimented 
central bay crowning an arched stained glass window, flanked by subordinate 
windows with arched pediments. The dentiled roof cornice at the sides is modulated 
to modillions above the diagonal main entrance to accord with its great scale.
A low stone parapet rises above the roof cornice. On both sides of the temple a 
pipe railing features the Menorah, or seven-branched candelabrum, a symbol of 
Chanukah,

EIGHTH AVENUE Between Carroll Street & Garfield Place

WEST SIDE (Ifos. 130-166)

No. 130, an vuiadorned brick apartment house, was built in 1950 for the Park 
Carroll Corporation and was designed by architect Rollin A. Caughey. The first 
floor has smooth white stone facing with brick above. Each end is chamfered and 
has comer windows, typical of the period. The palatial Romanesque Revival Feltman 
mansion, designed by Montrose W. Morris, was originally located on this corner, 
Charles L. Feltman was the inventor of the American "hot-dog-on-a-bun" of Coney 
Island fame, and Montrose W. Morids was the most popular architect among the 
wealthy residents on The Slope.

Ifo. 140, built by the Garfield Construction Corporation, is located on, the 
site of the Feltman garden. It v/as erected in 1935-36 of brick with an Art Deco 
entrance in a recessed central section. The architect, Martyn N. Weinstein, 
has effectively contrasted the orange-colored brick with the limestone trim, The 
smooth vertical of the walls is further contrasted with horizontal brick band- 
courses between the steel casements at the corners.

Nos. 152-156 were built in 1889 by omer-architect William Flanagan as three 
identical brownstone residences. Th^ are four-story brownstones above a full 
basement story. Folygoneil masonry bays, with molded cornices at each floor, 
extend from the basement to the roof cornices and the first story windows all 
have transom bars. The differences in the style of their basement entrances ; 
are due to later alterations; Nos. 154 and I56 are interesting ejqsressions of the 
Art Deco style.

No. 162 (Nos. I62-I66). "The Belvedere" is a buff-colored, Roman brick 
apartment house with limestone base and trim. It was built in 1903 for Peter Larr- 
sen as part of a complex including Nos. 253-261 Garfield Place, all designed by New 
York architect Henry Pohlman. The front of the Belevedere ^ows a well-balanced 
four-story building with curved corner bays and a central entrance porch, in the 
neo-Classical tradition, approached by a low stoop. A tum-of-the-century classi
cal roof cornice crowns the entire group of apartment houses.

■ •r
I- ■- ■: -r-T
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EIGHTH AVEIiUE Between Garfield Elacc § First Street

EAST SIDE (Nos. 169-193)

The Temple House, No. 175 (Nos. 169-177), was built in 1928 and desi<;ned by 
architects Mcrtimer Freehof and David Levy. Constructed of pre-cast stone in a 
warm ranpe of buffs and grays, this four-story building is an effective foil for the 
stark grandeur of the synagogue across the street. In its fenestration it is neo- 
Romanesque. Texture is created through the use of symbolica ornament at the balco
nies, windows, doors, and roof parapet. The balconies lend added depth to the 
recessed entrances beneath them. One of the most interesting features, reflectin'^ 
the /Art Deco style of the period, is the figure of Moses and the Tablets of the 
Law, emphasizing the comer of the roof parapet. The detail of the Garfield Place 
facade is almost identical to that on Eighth Avenue.

Nos. 101 and 183. Architect Albert E. Parfitt, the youngest partner of the 
architectural firm, Parfitt Brothers, designed these two residences for the John 
A.ssip Company. They are three-story limestone houses, built in 1902. No. 181 
has a full-height, three-sided masonry bay offering a contrast to the two-sided 
bay at No. 183. The entrance doorways are paired and are approached by adjoining 
low stoops with a common wino-wall between them. The ornament of these houses 
is generally neo-Classical. Sheetnetal roof cornices display a floral motif at 
No. ISl and a Greek fret motif at No. 183.

No. 189. "The Astor' is a four-story apartment house buil^ in 1906 for the 
Lester Realty Company an.' designed by Brooklyn architect Thomas Bennett. This 
building is typical of many apartment houses erected in the District after the tum- 
of-the-century. They are well scaled, with a restrained handling of architectural 
detail and are harmonious with the adjoining private residences on the side streets, 
The entrance of this building is recessed between curved end bays. It has a t 
classical porch with polished, gray granite Ionic columns, surmounted by a 
balustrade. There is apleasin.g contrast between the smoothlimestone facing of 
the ground floor and the banded, salmon-colored Roman brickwork of the upper 
stories. Horizontal emphasis is achieved by the use of limestone bandcourses at 
windowsill level which unify the long facade on First Street with the Eighth 
Avenue front. Round-arched windows lend distinction to the fourth story which is 
crowned by a sheetmetal cornice with swags and console brackets.

■'JEST SIDE (Nos. 174-190)

Nos. 174 and 176 are nec-Renaissance limestone residences built in 1909.
Most of the handsome carved ornament is concentrated above the entrances and the 
simply enframed windows at the parlor floors. The center parlor floor window of 
No. 176 has a round medallion with a basketweave pattern set off by laurel branches. 
Deep cornices, with a series of console brackets over dentils and frieze, unify 
the two houses. No. 174 has a hedge-enclosed garden on the vacant comer lot at 
Garfield Place.

Nos. 178-184. The next row of four Rom.anesque Revival, brownstone houses were 
built in 1893 by architect-owner Frederick J. Griswold, of 497 First Street in the 
Historic District. He also built other houses in the District, including Nos. 288- 
294 Garfield Place and houses on First Street -- all in the sane style. Incised 
scroll designs in wide panels at the top story, between arched windows, are 
reminiscent of the earlier nec-Grec ornament. At each house, the low wall of the 
balustrade, above the second story bay window, consists of a series of unusual 
dwarf columns with block-like plinths and capitals. .An interesting feature is 
the use of carved pilasters at the upper two stories, defining the edges of these 
facades. Beneath the ornately carved corbels of the bays are deep brackets, support^ 
on three-quarter engaged columns at the parlor floor. The arched entrances are 
approached by L-shaped stoops.
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EIGHTH AVENUE Between Garfield Place § First Street

Nos. 136-190. These three picturesque houses, inspired by the French 
Renaissance tradition of Francois I, were built in 1397-98 for owner-architect 
William J. Dilthey, who lived at 315 Jay Street, Brooklyn, and. had offices on 
Union Square, Manhattan. They were designed as a uniform row to which the pic
turesque qables save definition. The white Roman brick, echoed by the limestone 
houses at the other end of the blockfront, provide a fine contrast to the brown- 
stone row between them. Tall doorways, crowned, by cartouches, are approached by 
steeo stoops above rusticated limestone basements. These doorways and the windows 
are enframed by ornamented terra cotta. Crowninq the facades are stee^ gables with 
elaborate finials, containing triple windows with Renaissance figures carved in the 
panels of the mullions. Above them, a concave oval shell lends dramatic emphasis. 
The comer house. Mo. 190, is now entered af basement level anl has a yellow brick 
thir'-’ story and parapet replacing the slate roo^ and gable.

EIGI-TTK .".VENUE Between First 5 Second Streets

EAST SIDE (Nos. 195-215)

This blockfront presents a unified group of apartment build.ings designed in the 
Classical tradition popular at the tum-of-the-century. The unity is achieved 
through reoetition of the curved bays flanking the central classical porches, the 
arched windows at the fourth stories, and roof cornices of identical design. 
Full-height, multi-side 1 bays at the end buildings, and their added height, 
effectively terminate the blockfront.

No. 195, with its main entrance at 530 First Street, was built in 1906 for 
Thomas Corrigan and designed by George F. Roosen. Nos. 199-211, erected in 
1905-06, were designed by architect Henry Pohlman for Corriaan ?t Johnson of 
456 Seventh Avenue, south of the District. No. 215 , with its main entrance at 
573 Second Street, was built in 1905 for Corrigan § Johnson and also designed by 
Henry Pohlman. This building was abandoned for a long time and, through neighbor
hood efforts, was rehabilitated in 1965.

’■JE.ST SIDE (Nos. 196-216)

The blockfront between First and Second Streets is evertly divided between 
limestone and brownstone fronts.

Nos. 196 and 198. four stories high above basements, were built in 1899 by 
owner-architect-builder Peter Collins, who lived at 67 Clermont Avenue in nearby 
Fort Greene. The dignified limestone fronts with three-story masonry bays, display 
an interesting juxtaposition of classical .and Romanesque Revival ornament. No. 196 
is entirely classical in its detail. Approached by an L-shaped stoop with lions' 
he.ads, it has a pedinented doorway with central cartouche in the entablature, 
which is supported on console brackets. The roof comice above the fourth story 
windows is unusual in having classical rosettes between the console brackets.
At No. 198 the original doorway, now a window, has a prominent P.omanesque arch, carve 
with foliate pattern, s-pringing from paired engaged columns. The parlor floor bay 
windows have stone transom bars and there are Romanesque Revival arched windows at 
the fourth floor.

Nos. 200-204 were built in 1G99 as a row by owner-architect Jeremiah Gilligan 
of 545 First Street in the Historic District. It is evident in these houses that 
Gilligan repeated the designs of Collins' adjoining pair. Nos. 200 and 204 display 
the classical detail of Mo. 196, while Mo. 202 recalls the Romanesnue of No. 198.
The houses are, however, one full story lower than Collins' pair. Nos. 200 and 202 
have a very low attic floor, and No. 204 has a steep slate roof with triple, pedi- 
mented dormer window ad.ded in 1905. An interesting feature at No. 204, now 
entered at the basement, is the oval window within a richly decorated enfranement 
at the second story.
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EIGHTH AYEMUE Between First & Second Streets

Nos. 2C6-216 (No. 210 has been omitted from the street numbering system). 
Jeremiah Gilligan built this row of neo-Renaissance brownstones in 1894. It has 
twD-story, curved masonry bays, of which two are constructed of limestone, an 
unusual feature. Attenuated, engaged colonettes flank the tvro story bays. At the 
corner of Second Street, the row terminates in a full-height bay, with a striking 
window enframemenb at the second story, crowned by a coniceil roof creating the 
effect of a tower. A variety of carved floral and animal themes are interestingly 
introduced into the ornament from house to house. There is a delightfial squirrel 
carved in the band below the sillcourse of the second story at No. 212. The 
doorways, approached by L-shaped stoops, are surmounted by panels flanked by 
colonettes with finials. The double doors at No. 206 have beautifully carved^ 
panels with bird motifs. At the second story, above the doorways, are high-siUed 
windows of a type often introduced at this period. The roof cornices have classi
cal swags unifying the row. No. 2l6 serves as the rectory of the Church of the 
Virgin Mary across the street.

EIGHTH AVMUE Between Second & Third Streets

EAST SIDE (Nos. 217-22?)

The corner four-story apartment house. No. 217 Eighth Avenue, is entered at 
582 Second Street, and is one of three similar apartment buildings erected in 1909 
for Thomas G. Carlin, Inc,, of 297 Garfield Place, and designed by Brooklyn 
architect Thomas Bennett. Unlike the mass produced character of so many of the 
multiple dwellings of the period, these three buildings have a distinctly conti
nental flavor. Built in a pleasing co bination of limestone and cream-colored > 
brick, they have elegant rusticated walls at the first floor, crowned by a Greek 
fret bandcourse. The handsome entrance porches are likewise classical in 
character. A transition to the more Renaissance character of the upper stories is 
provided by the console bracket keystones above the first floor windows. The tall 
double windows at the second story have been emphasized with segmental-arched 
pediments carried on brackets, with central cartouches, adding dignity to this 
floor. The wrought iron balconies at the fourth story and the modillioned and 
dentiled roof cornice, carried on end brackets, are further distinctive features.

(The apartment house at the northeast comer of Third Street is outside 
the Historic District.)

(The two blockfronts between Third and Fifth Streets are also outside the 
Historic District.)

WEST SIDE (Nos. 218-234)

No. 218. The Church of the Virgin Mary, of the Byzantine Melkite Rite, 
stands at the southwest corner of Second Street. It was built in 1903-04 and 
designed by architects George W. Kramer and C. C. Hamilton, of New York, for the 
Park Congregational Church, Since 1952 it has served the present congregation. 
Completely filling its site, the church has a modified cruciform plan with a 
ridged slate roof running the length of the nave. Its powerful asymmetry relies 
on volume, massing and the tall corner tower. In its broad treatment, it is neo- 
Romanesque. The austere siiiplicity of its design is enriched by the textiire and 
warm color of its granite. Rough-hewn blocks are laid in a random ashlar pattern 
and represent a masterfiol use of materials. The east end of the shallow gabled 
transept is dominated by a large arched window with stained glass. Beneath it is 
a bank of windows, which together with the larger window above, form a complete 
unit of deisgn. Complementing the east transept is a smaller gabled bay at the 
south end which repeats its theme. The corner tower, crowned by a pyramidal roof, 
has a belfry with large Romanesque arched openings, each with a drip moulding.
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EIGHTH AVENUE Between Second & Third Streets

On the Second Street side, the toi'/er has three tall, slender openings, reinforced 
by terizontal stonework at the third points, which pierce the stone wall. The 
apsidal gable of this facade shelters a large round-arched window with quatrefoil 
tracery.

234, the last building in the District on the west side of Eighth Avaiue, 
occupies the south half of the blockfront below the church. It was built in 1913 
and designed by the well-known architect Aymar Embury, 132 Madison Ave., New York, 
as a private residence for Charles F. Neergaard. His grandfather, John W. Neer- 
gaard, was a founder of the New York College of Pharmacy. The Ifouse is neo- 

Federal in style and introduces a notably suburban quality which contrasts with the 
ve^ urban character of the rest of the Historic District. Built of dark red 
brick, with a slate shingled roof, it has neo-Federal trim, painted white. In 
keeping with its character, the central entrance porch has delicately proportioned 
paired columns, and all the windows have shutters. There is a sinple fanlight over 
the entrance door and this motif is repeated in the three peaked dormer windows,
A high wrought iron railing separates the house and its grounds from the street.

EIGHTH AVENUE Between Fifth & Sixth Streets

EAST SIDE ONLY (Nos. 501-519)

This entire blockfront is an architectural unit, with its four-story apartment 
houses arranged with paired doorways and straight stoops. It was built in 1909-10 
for Nathan and Leo N. Levy and was designed hy Brooklyn architect William Debus, 
who also worked in Stuyvesant Heights Historic District. With their flush facades 
of Roman brick, they are imified at first floor level by alternating bands of 
limestone and buff-colored brick and by modillioned roof cornices. The openings 
are all square-headed, except at the third floor, where the windows are surmounted 
by curved bli^ arches of stone set on diminutive corbel blocks. The entrance 
porches, carried on columns v/iUi low balustrades above the entablatures, give the 
bladings a neo-Classical flavor. The end house at the south. No. 519, is slightly 
higher than the rest of the row, with a raised stoop and roof cornice. Its facade 
on Sixth Street is quite similar to that of No. 501 at the north end of the row 
facing Fifth Street,

(The blockfronts between the south side of Sixth Street and a point mid-way 
between Ninth and Tenth Streets are outside the District.)

EIGHTH AVENUE Between Ninth & Tenth Streets

EAST SIDE ONLY (No. 91?)

917, a four-story residence at the northeast, corner of Tenth Street, has 
its principal entrance at Nos. 631-633 Tenth Street, vliere it is described.

(The blockfronts between the south side of Tenth Street and a point mid-way 
between Eleventh and Twelfth Streets are outside the Historic District.)

EIGHTH AVENUE Between Eleventh & Twelfth Streets

EilST SIDE ONLY (Nos. 1113-1123)

(The north half of the blockfront is outside the Historic District.)

Nds. III3-II23. This row of four apartment houses was built in 1B98 for 
Thomas Holt, who lived just south of the District, and designed by Brooklyn 
architect Thomas Bennett, (continued on next page)
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EIGHTH AVENUE Between Eleventh § Twelfth Streets

Although the buildings are only four stories high, the full-height curved bays, 
flanking the central ;rtra’.cos, .give an iroressi n of 'root verticality. They 
are c-nstruci-obuff-colored brick (Nos. 1115 and 1117) and red brick (Nos. 1121 
and 1123)"! Horizontal stone bandcourses serve as impost blocks for the window 
lintels at the upper floors. The doorways, with their entablatures supported on 
brackets above columns, and the bold roof cornices, supported on console brackets 
with ornamental friezes below, give these apartment houses a generally neo
classical appearance, although the curved bays recall the earlier Romanesque 
Revival. The entrances are approached by low stoops with masonry wing-walls. The 
building at the south end of the row. No. 1123 (No. 471 Twelfth Street), is c-asi’cr
ab ly narrower than the others and has a round tower which is located at the comer. 
These aoartment houses are similar to others'-by Bennett on Eleventh -’a’ ''’wol'^th 
Streets.

EIGHTH AVENUE Between Twelfth § Thirteenth Streets

EAST SIDE ONLY (Nos. 1201-1215)

Nos. 1201 and 1203. These two apartment houses are almost identical with 
Nos. 1113-1123. They were also built for Thomas Holt, but three years later, in 
1901. Brooklyn architect Thomas Bennett also designed them, thus accounting for 
their similarity. No. 1201 is entered at No. 468 Twelfth Street, where a low 
columnar entrance porch is approached by steps from both sides which are parallel 
to the building.

Nos. 1205-1215. With the exception of the .s-ut’icra-'st -uilUn'. C' . 1215), 
these apartment houses are quite similar to Nos. 1201 and 1203 in the same 
blockfront. They were built in 1900 by owner-architect William Musgrave Calder, 
who built sr- many "■f the rosi’oheos 'n Thirteenth Street an-"- w’n^ was Superin- .. 
tendent of the Brooklyn Buildings Department from 1902-03. Although they have 
full-height, curved bays flanking the central entrances and almost identical 
classical cornices with swags on the friezes, they differ in that the horizontal 
stone bandcourses run straight across the windowhea-ds, serving as lintels, and the 
doorways have ’’broken’' entablatures with the cornices arched at the centers.
These are carried on stone brackets set in the brickwork which frame the doorways. 
The comer aoartment house presents a flush front to Eighth Avenue but has a 
curved comer bay. It is of interest to note that here Calder partially revived 
Bennett's scheme from the other end of the blockfront, using bandcourses as impost 
blocks for the window lintels at the second and fourth floors..The first floor is 
used commercially, serving the adjacent neighborhood.

EIGHTH AVENUE Between Thirteenth § Fourteenth Streets

B\ST SIDE ONLY- (K6S.’ 13D1-1323)

Nos. 1301-1323. This entire blockfront is occupied by the John W. Kimball 
School (P.S. No. 107) and its grounds. This handsome T-shaped brick schoolhnuse 
was built by P.J. Carlin 8 Company in 1894 for the Board of Education and was 
designed, in a basically late Romanesque Revival style, by architect J. M. Naughton. 
The Eighth Avenue elevation is divided into five bays: a central projecting bay, 
containing the arched entrance and crowned by a high brick gable, flanked by bays 
in the main wall plane of the building, and terminated at each end by projecting 
oavillions. The brick is rusticated at the first story and is carried around the 
north end onto Thirteenth Street. Except for the front gable and the rear wing, 
the roof is hipped. The top floor windows of the front and ends are arched with 
continuous drip moldings crowning the tops of the arches. The front gable is 
enhanced by a Palladian type window, detailed in a Romanesque manner, and is 
flanked by small pedimented dormer windows, (continued on next page)
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EIGHTH AVENUE Between Thirteenth 5 Fourteenth Streets

The cl'so soncinr 'f- the windows at the upper floor gives the necessary light for 
the school building. The school has yards on three sides with the principal one, 
a playground at the south side, extending through to Fourteenth Street.

■ r'-'

PROSPECT PAUK WEST

The grand sweep of Prospect Park West, magnificently situated opposite the 
park, extends from Grand Army Plaza to Bartel Pritchard Square—almost a mile—and 
provides one of the most beautiful vistas in the city. This fine example of urban 
planning was a result of the vision of Frederick L.^ Olmsted and Calvert Vaux, who 
laid out Prospect Park. The substitution of their 1866-67 plan for the earlier plan 
by Egbert L. Viele led to the creation of a monumental plaza at the northern end, 
now known as Grand Army Plaza, and the expansion of the boundaries of the park: 
westward to Ninth Avenue, now Prospect Park West, and southward to Fifteenth Street, 
the present Bartel Pritchard Square an! Prospect Park Southwest. Ninth Avenue was 
officially renamed Prospect Park West in 1895, when grand residences in the Fifth^ 
Avenue tradition were just beginning to spring up along its northern portion. This 
section of The Slope, including Prospect Park West, Plaza Street and Eighth Avenue, 
became known as "The Gold Coast".

PROSPECT PARK WEST Between President 5 Carroll streets

WEST SIDE (Nos. 13-17)

(The northern part of this blockfront is outside the Historic District.)

Nos. 13 and 15. The first tho houses in the District, on Prosoect Park West, 
are exasiples of the neo-Tudor style which was so popular after World War I. They 
were built as a pair in 1919 for V/alter Kraslow and were designed by Brooklyn 
architect William T. McCarthy. A central Tulor archway leads, t- tho rear courtyard 
and garage area. Above the archway, a horizontal mini-balustrade of limestone ties 
these gabled houses together. Heraldic animals surmount plinths above the stone 
balustrade. Laid in Flemish bond brickwork with limestone trim. No. 13 is 
unaltered, with its original doorway and mullimed windows, unified by continuous 
drip moldings at second and third floors.

Nos. 16 and 17. These two opulent limestone residences, designed by the 
prominent Brooklyn architect Montrose V/. Morris, were built in 1899 for 
famuel Goodstein. Grand residences such as these are fine examples of the neo
classical style that swept the country after the Chicago Exposition of 1893. 
Although rich and elegant in detail, they are nevertheless subtly disciolined and 
serene in their design. The prototypes for these houses also inspired more modest 
versions in limestone, which proliferated along the blocks adjoining Prospect Park 
West at the tum-of-the-century. No. 16 displays a restrained use of the Ionic 
order enframing the doorway and second story windows. The windows with stone 
transom bars at all floors are unusual in a classically inspired building such as 
this. A graceful, tall wrought iron railing separates the house from the street. 
The common pitch of the tile roofs unifies these two houses, as do roof cornices 
and the window alignments at all floors. At the first floor of No. 17 the 
architect has masterfully solved the problem of maintaining symmetry by the use of 
equal-sized triple arches, which include two windows and the door. Like No. 16,. 
this house has a low stoop, flanked by wing-walls, here embellished with inverse, 
carved console brackets, (continue! next -a'-e)
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PROSPECT PARK VffiST Between President f, Cwrnll Streets

At the second floor a shallow swell-front bay with three curved olate cjlass windows, 
separated by pilasters, is crowned by a low balustraded balcony which serves a 
handsome loggia with Ionic columns at the third floor. The Carroll Street elevation 
echoes many of the same themes, while the bold projection of the roof comice, which 
is returned at the side, recalls an Italian palazzo.

PROSPECT PARK ’‘ffiST Between Carroll Street 5 Montaoraery Place

I«EST SIDE (Nos. 18-25)

Nos. 18 and 19. At the southwest comer of Carroll Street and Prospect Park 
’Vest are a matching pair of neo-Italian Penaissance limestone residences, built in 1 
1898 for Sylvester Ross and also designed by Montrose N. Morris. They complement 
the pair on the northwest comer—providing an imnosing entrance to Carroll Street. 
The first floors are emphasized by rustication. The arch of a fine Palladian 
window accords with the arch of the entrance doorway at e<ach house, where the 
rustication is carried over to form the voussoirs of the arches. Fluted Ionic
pilasters, set against quoins, extend urn through the two upper stories. The glass
and bronze canopy with anthemion cresting over the entrance of No. 18 has a 
Parisian elegance, with matching handrailing above the flared wing-walls of a gra
cious low stoop. The wing-walls are repeated at Mo. 19. Balustraded balconies 
above the Palladian windows serve the second floor windows. An effective unity 
is achieved through the use of a single, unbroken tile roof. >'oi extraordinarily 
handsome, high wrought iron railing, supported by openwork newel-type posts, goes 
from the front of No. 18 around to the Carroll Street side.

No. 20, a brick and limestone residence, was built in 1900-01 for Jerome 
Levine. It was designed by Alfred Freeman in basically nco-Federal style with ’ 
tall French windows at the second floor. McKim, Mead and ’Vhite played a prominent
role in the revival of this style, which they were using in the 1890s. The red
brick is set in Flemish bond with glazed headers. Carved panels above the second 
floor windows have urns and garlands in low relief. The um motif is repeated in 
the ironwork of the balconies and the entrance door with its fanlight. Above the 
dentiled roof comice is a steep slate roof with arched copper dormers.

No. 22. This handsome neo-Classical house is the work of Montrose W. Morris 
and was commissioned by E. L. Snyder in 1899. In this residence of pristine 
limestone with a striking red tile roof, the precision of the absolutely symmetrical 
design is immediately apparent. The only off-set element is the entrance doorway, 
where the symmetry has again been maintaine’. by the use of equal-sized triple arches, 
separated by Ionic pilasters at the first floor level. At the second floor, hand
somely pedimented windows with shell motifs flank an unusually wide central plate 
glass window, enframed by pilasters and an entablature, with balustraded balcony 
beneath it. Wide quoins extend through the second and third stories. The small 
"eared" windows of the third story are carefully related to these beneath. The roof 
comice is crowned by a steep tile roof with a pedimented dormer window.

Nos. 24 and 25. In striking contrast to the adjoining houses is this pair,with 
yellow Roman brick, limestone base and trim, and red tile roof. They were built at 
the turn-of-the-century, and were first occupied in 1901 by William G. Gilmore at 
No. 24 and by Desmond Dunne, an advertising executive, at No. 25. In their color, 
textural contrasts and picturesque massing, they are reminiscent of the Romanesque 
Revival. Classical influence may be seen in a Greek fret molding, which ties the 
two buildin~s together above the first floor windows, repeated in larger scale as 
the onframenent for the second floor windows at No. 24; a beautiful anthemi'^n and 
palmette frieze appears at the second floor cornice just beneath the pitched tile 
roof. Contributing to the picturesque effect of the pair is the polygonal tower 
at the left side of No. 25, crowned by a steep tile roof. A balustraded balcony 
crowns the curved one-story bay window and there is an elegant wrought iron and 
glass front door at No. 24.
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PROSPECT PARK y/EST Between Carroll Street § Montgomery Place

(The rest of the blockfront to the Montrroinory Place comer is not inclur'.ed in 
the Historic District.)

PROSPECT PARK WEST Between Montgomery "lacc F, Car:^iel ’ "lace

WEST SIDE (Nos. 28-32)

Mo. 28. At the southwest comer of Prospect Park West and Montgomery Place 
stands one of the fine mansions of Park Slcpe, built in 1901 for Horace Pratt, of 
884 Carroll Street. It was designed by Boston architect Charles Brirham, of 
Sturgis § Brigham, a Boston firm best known for their magnificent Albert C. Durrage 
mansion on Commonwealth Avenue. The Pratt house, although smaller in scale and less 
elaborate than sene of the other mansions, has interesting detail and a quiet dimity 
of its own. The picturesque roofline with its steep gables is in striking contrast 
to the reposeful quality of the smooth walls. Despite its basically French 
Renaissance character and ornamentation, this house displays some arched windows 
in the Romanesque Revival tradition. The Indiana limestone walls have a hammered 
surface and display some fascinating sculptural inventions; grotesque animals, 
human masks, stone relief panels, and heraldic animals serving as finials. Tall 
masonry chimneys, flanking the central gable above the two-story bay on Montgomery 
Place, give dramatic vertical emphasis. Two Flemish dormers at each side of this 
gable lend a highly ornamental quality. Crowning the curved two-story bay at the 
front is a steep gable with a Palladian’window. \ fancifull tall ’.omer window, to 
the left of the gable, has a copper finial. .A deeply recessed arched doorway is 
surmounted by a balcony with richly ornamented panels and rampant lions. This 
residence is best appreciated from across the avenue where both elevations may be 
seen at once.

Nos. 29 and 31, constructed in 1919, are a pair of tax-exempt buildings, 
erected at a time when the City wished to encourage new construction. These red 
brick buildings laid up in Flemish bond, built for Walter Kraslow and designed by 
Brooklyn architect W. J. McCarthy, are neo-Federal. Typical of this style are the 
muntined arched windows, stone panels with swags and the arched dormer windows in 
the steeply pitched roof. The splayed flat arches of the second story windows with 
keystones recall Georgian precedent and are typical of the combination of styles 
used so freely by architects at this period. Built as a unit, they share a low 
arched entrance to garages at the rear, similar to the arrangement at Nos. 13 and 
IS.

No. 32. This rugged Romanesnue Revival house. No. 32 was built in 1888 as a 
companion to No. 33 (since razed) for Frank Squier, a paper merchant in New York 
and a P.rooklyn Park Commissioner. It was desitmed by Brooklyn architect 
George W. Chappell. The walls are of rough-faced Belleville brownstone combined 
with brickwork at the upper floors. The two materials are harmonious in color.
The house is approached by an impressive L-shaped stoop, which leads up to a deeply 
recessed arched doorway enframed by a broad band of carve’ ornament carried on 
paneled pilasters. Stone transom bars give .articulation to the windows at both 
stories of the three-siled bay. The steeply ^itched brick gable, with two arched 
windows and an arched slot window, is delineated by a keyed stone copinS which is 
sweot uo at the top to form a finial.

(The remainder of this street and the blockfront between Garfield Place and 
First Street are outside the Historic District.)
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PROSPECT PARK 'A'EST Between First § Second Streets

WEST SIDE (Nos. 48-57)

No. 49 (48-51). The monumental stone mansion at 49 Prospect Park West — the 
Hulbert house, now the Brooklyn Ethical Culture .School -- is the most imposing 
survivor of the many free-standinir mansions that were once prominently featured 
along Prospect Park V'est. It was built for Henry Carlton Hulbert (1831-1912), noted 
financier and industrialist who was in the paper supply business and sat on the 
boards of countless prominent companies, including the New York Life Insurance §
Trust Company and the Pullman "alace Car Company of Chicago. He called upon the 
prominent Brooklyn architect Montrose W. Morris to design a residence which would, 
fittingly symbolize his successful career. The mansion, built in 1892, is an out
standing example of the Romanesque Revival style . Many of its elements were un
doubtedly inspired by the work of Henry Hobson Richardson, but were combined in a 
quite original way. One of the most dramatic features of the mansion is its 
picturesque castellated profile at the skyline, created by the penetration of the 
roofline by bays, towers, gables, dormer windows, and tall chimneys arran~ed in the 
vertical clusters representing the flues within. The entire buildina is given 
coherence by the use of a whitish-gray limestone — an unusual material for the 
Romanesque Revival. The darker gray slate of the tall roofs differ only slightly 
in color. Even the limestone retaining walls along the sidewalk are a carefully 
considered continuation of the monochromatic composition.

The balanced, almost symmetrical organization of the Prospect Park V/est front 
reflects the fact that the Hulbert mansion was originally two residences joined 
together: the larger one on the comer was the home of Henry C. Hulbert, and the 
slightly smaller one to the south was occupied by his daughter Susie and his son- 
in-law, Joseph H. Sutphin, a partner in the firm of H. C. Idulbert § Company.
Rarely ras this parent-offspring arrangement of houses, apparently common in the ^ t 
period, been handled more skillfully. The duality is quite plainly expressed in the 
two equal, but subtly different, comer towers; in the pairs of dormers .an' bays 
between them; and in the superb pair of arches over the entrance doors, so beauti
fully joined by a single robust column that they form a point of focus for the front. 
Other unifying elements are the third floor loggia and the shared entrance steps, 
so grand in conception.

The differences between the two comer towers are subtle. The north tower is 
the more striking, largely because of its polygonal shape; however, it is round at 
the first floor, with corbels providing the transition to the polygonal upper 
floors and roof. The south tower, by contrast, is polygonal at street level and 
round above, terminating in a steep conical roof. In other details, the towers 
are similar, with particularly notable, arcaded wide-arched windows with stone 
transom bars separated by dwarf columns at the third floors. Between the towers 
there are two dormer windows with stone transom bars and nullions, crowned by 
filials and richly carved gables, which repeat the handsome foliate enframement of 
the loggia below. An interesting feature of the columns in the loggia is the 
contrast between the swirled grooving of the upper portion of the shaft and the 
smooth treatment of the longer, lower portion.

The generally rough-faced, random ashlar stonework at the front is given 
interest by the use of alternating bands of broad and narrow stonework in the 
towers and at the side walls. Intricate and beautiful foliate reliefs and bands 
of ornament, in flowing patterns, provide a remarkably effective contrast to the 
rugged character of the walls. The extraordinary ornament combines Romanesque 
and Byzantine traditions. The band of carved stone at the springline of the 
entrance arches has a different pattern in each segment, but all of the patterns 
are related to the magnificent carving of the capital on the central column 
betvreen the doors. Another especially striking feature is the carved enframement 
of the third story loggia.

The exterior of the mansion is amazingly well-preserved and has been used for 
almost half a century as a private school. Comparison with early rrublished views 
indicates virtually no alteration. The house remains one of the outstanding sights 
of Prospect Park West and contributes significantly to its imposing character.

-33-



ra-PS

PROSPECT PARK IVEST Between First § Second Streets

Mo. S3. This mansion, now the Brooklyn Ethical Culture Society's Meeting 
House, is the only other house on the blockfront and is separated from the school 
by a yard. It was constructed in 1900-01 for william H. Childs, the originator of 
Bon Ami Cleansing powder. This magnificent residence, approached by a broad flight 
of steps flanked by heraldic lions, is the work of the well-known architect, William 
B. Tubby of Manhattan. It is one of the best examples of the rare neo-Jacobean 
style in New York City. The dark red brick, laid up in Flemish bond, and the red 
tile roof, contrast effectively with the white limestone bay window enframements and 
gargoyles. Architecturally the emphasis is concentrated at the symmetrical street 
facade which is crowned by a stepped, curved gable. The symmetry is further main
tained by the equal treatment of the front door and arched window and by the paired 
pilasters flanking them. The wide second floor bay is surmounted by a stone bal
ustrade forming a balcony for the handsomely enframed windows of the third story.
In the upper part of the gable, an interesting window is tied to the top of the 
third floor windows below by a panel, a stone drip molding and a carved medallion.
A finial crowns the bold gable and completes this fine composition. The south 
wall is dominated by a single steep gable and two tall chimneys. Projecting out 
from this wall, at first floor level, is a low balustraded wing added by Tubby in 
1907 to house a sunny morning room with a basement billard room below—all set in 
a spacious yard (Nos. 55-57) which extends to Second Street and is enclosed by a 
handsome wrought iron railing with brick piers.

PROSPECT PARK !VEST Between Second § Third Streets

NEST SIDE (Nos. 61-65)

No. 61, at the southwest corner of Second Street, was also designed by 
William B. Tubby and built in 1910 for "ailiam H. Childs' married daughter Mary,
Mrs. Ernest G. Draper. This brick residence, with a tile roof and boldly pro
jecting copper comice carried on brackets, contrasts stylistically with the 
earlier house designed by Tubby across the street. Shallow projecting bays, hor
izontal stone bandcourses and panels at the top story lend further interest to the 
English crossband brick walls. In general, the design is reminiscent of North 
Italian provincial architecture which enjoyed a brief vogue in this country. Al
though the house has a Prospect Park West address, the entrance is on Second Street, 
an arrangement which is typical of many corner buildings.

Nos. 63, 64 and 65, the three adjoining houses, were built in 1919-20 for 
Walter Kraslow, of Brooklyn Heights, and designed by Brooklyn architect William 
T. McCarthy, with City tax abatement privileges. The growing importance of the 
automobile is reflected in the driveways between these houses leading to rear 
garages, as at Nos. 13 and 15 and at Mos. 29 and 31. Each driveway is entered 
beneath a brick archway enclosed by wrought iron gates. These symmetrical houses, 
modified Georgian in style, are constructed of brick laid up in Flemish bond with 
double stretchers. Interesting features are the loggias at the second stories, 
arched at the center house, and the trellised sundecks at the top floors of the 
end houses.

(The remainder of this blockfront to Third Street and the blockfront between 
Third and Fourth Streets are outside of the Historic District.)

PROSPECT PARK VIEST Between Fourth § Fifth Streets

WEST SIDE (Nos. 84-93)

The blockfront between Fourth and Fifth Streets is occupied by four apartment 
houses known as Nos. 86, 88, 90 and 92. Each is four stories high, with shallow 
curved bays flanking central projecting stairwells. They were built in 1908-09 
for the Roundtree Realty Company, the owner-architect. The rusticated first floors 
and the stairwell projections are precast stonework, also used as lintels,quoins, 
and bandcourses with dark red brick walls at the upper stories.
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PROSPECT PARK tvSST Between Fourth & Fifth Streets

A deeply embossed sheetmetaj. architrave is crowned by a well-proportioned classical 
roof cornice, carried on console brackets. The style is generally neo-classical 
with some neo-Federal detail, although the central projecting stairwells with their 
cuarved sides and rich detail suggest the influence of the French Beaux Arts style. 
Since the v/indows in the stairwell are at the landings, they do not align with 
those on either side. The second stoiy landing windows above the doorways have 
miniature balustrades flanked by Ionic colimins, carried on lion's head brackets, 
which support arched pediments. The bas relief panels in the pediments above the 
windows display female figures. The Wo uppermost stairwell windows share common 
enframements with panels betv;een t hem. These are crowned by low parapets with 
carved openwork panels. Projecting iron-framed vestibules with Greek details are 
connected to the wrought iron fences in front of all the houses. The regular 
rhythm of the c\irved bays, ptuictuated by richly detailed stairwells, produces a 
uniformly dignified blockfront.

PROSPECT PARK WEST Between Fifth &. Sixth Streets

VJEST SIDE (Wos. 94-10?)

Nos. 94, 99, 100, 101 and 102, (Nos, 95, 96, 97 are omitted from the street 
nu^ering sequence.) Of this row of five neo-Italian Renaissance apartment houses, 
built as townhouses. No. 102 retains still its original t-shaped stoop while the 
others have been converted for basement entrances. They were biiilt in 1899 for 
Charles Hart. The handsome brownstone facades display a wealth of ornament. They 
have three-story cvirved bays surmovuited by balustrades which serve as decks for the 
recessed fourth floor loggias behind them. The first floors are rusticated with ‘ 
arched doorways; the keystones support the fluted corbeled sills of the windows 
above them. Crowning these windows, in turn, are oval windows with flowing floral 
enframements. The top floors provide a povrerful unifying element for the row with 
their loggias, horizontally banded stonework, and boldly projected cornices. No.94 
has another entrance on Fifth Street, and this elevation continues both the first 
floor rustication and banded stonework of the top floor. The tiered windows are 
asymmetrically arranged and have "broken" pediments at the third story.

Nos. 103-107. These five handsome buildings were also built in 1899 as one- 
family dwellings. Charles G. Peterson, who lived nearby on Seventh Street, com
missioned Brooklyn architect Axel S. Hedman to design them. All these houses re
tain their handsome L-shaped stoops, except No. 103, where a basement entrance has 
been provided. Like their neighbors to the north, they are neo-Italian Renais
sance in design, with light-colored sandstone facades above rusticated basements. 
They display some fine ornament and have three-story b^s, curved alternating with 
three-sided. The corner house. No. 107, which is entered on Sixth Street, has a 
^'iH-width, swell-front end facing the park. Oval-shaped windows alternate with 
scjuare-headed ones at the top floors in t liis row and the ornament of the walls at 
this level and of the roof cornices give these houses a certain feeling of opulence. 
The long side of No. 107 on Sixth Street has a columnar entrance porch surmounted 
by a low balustrade behind which there is a triple window with a pediment in the 
center. A three-story wing at the rear of the building repeats the swell-front 
design at its west end.

PRpSPECT PARK ¥EST BeWeen Sixth & Seventh Streets

WEST SIDE (Nos. 108-117)

This blockfront is typical of an architectural scheme used in many Brooklyn 
residential areas to unify the street visually: a long row of three-story houses
is enframed by higher four-story resiriences at the ends. (Continued on next page).
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PROSPECT PARK WEST Between Sixth 5: Seventh Streets

It was built in 1896 by owner-bullder-architect Charles G. Peterson, the same 
owner who, in 1899, hired architect Axel Hedman to design the row to the north for 
him. Functionally this scheme is a good arrang^ent, vdththe row houses facing 
the avenue — in this case, the park — and the higher terminal houses facing the 
side streets. It is interesting to note that the higher four-story end house is 
no wider than the three-story row houses between them. \Jhat makes this block par
ticularly fine is its relatively simple treatment, wherein the brick fronts accord 
so well with the brick ends viiile the cornices, supported on evenly spaced console 
brackets, are siiidlar throughout and practically continiaous but, nonetheless, still 
returned in profile at the ends to make clear the individuality of each row house, 
VJhile the row houses have alternating curved and three-sided, two-story bays, the 
end houses, entered at the side streets, have full-width, swell-front bays facing 
the park, further emphasizing the terminal quality of these buildings. Buildings 
such as these, taken collectively, were the town-planners dream and, with regard 
to unity and coherence, fitted right into the new "City Beautiful" scheme promulga
ted by the planners of the Chicago Fair of 1893* Handsome L-shaped stoops lead up 
to the entranceways and what little detail there is could best be described as neo- 
Renaissance. What is notable here is that the houses have style, but not so much 
individually as collectively where the whole block front shows us that this owner- 
builder-architect was striving for something better than the average — a solution 
for the problem of how to handle the row house and of how to lend it both interest 
Md distinction. Nos, 108 and 117 have the long sides, fromwliich they are entered, 
on the side streets. These'faccides, though a block apart, are practically identi
cal, They have low curved porches at the entrances arid feature symmetrically 
placed chimney-type projections, which begin at the third floors and are carried on 
comice projectors at this same level.

PROSPECT PARK WEST Between Seventh & Eighth Streets

WEST SIDE (Nos. 118-130)

Nos. 118-120. Build in 1899 as private residences, these three neo-Italian 
Renaissance buildings are very similar in design to Nos. 94-102, which were built 
in the same year, for the same owner Charles Hart. William J. Ryan, of Brooklyn, 
was the architect. The houses are of brovmstone with rusticated first floors which 
are carried around the side elevation, as are the handsome paneled cornices and the 
banded stonework of the fourth floor. Loggia-like wondows at the fourth floor are 
set behind Ionic columns and surmount the three-story curved bays. The bay at the 
corner house (No. 118) extends the full width of the end and is curve-sided, re
flecting the fact that this building is entered on Eighth Street at No. 610. Here, 
a handsome porch with columns, at first floor level, is approached by an offset 
flight of steps parallel to this side of the house.

Nos. 121-122. This pair of houses, built as one-family dwellings, is remark
ably similar tc the row in the block to the north. The houses were built in 1896 
for William Fuller and designed by Brooklyn Heights architect George Miller. With 
their curved one-story bays and doorways flanked by columns, they are influenced 
in their detail by the Italian Renaissance, despite the rough-faced stonework 
of the bays which recalls Romanesque Revival prototypes. The upper floors are of 
brick and each house is crowned by individual cornices carried on console brackets 
with dentils beneath.

No. 125 (Nos I23-I3O) "The Hillhurst Apartments" is a large brick comer 
building with central entrance court facing the park, built in 1916 for Richard 
Bridgette and designed by arcrdtect Harry Moore. It is dignified in its simplicity, 
relying for its effect on a rusticated limestone first flooi; quoins and a top 
story set off ly a bandcourse vMch forms the sills of the sixth floor windows. It 
is crowned by a cornice carried on evenly spaced console brackets. The side eleva
tion on Eighth Street is quite similar, but is conpletely flush and without entry.
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PROSPECT PARK VffiST Between Eighth § Ninth Streets

WEST SIDE (Nos. 131-140)

No. 131 (131-135) and No. 136 (136-137) are two six-story apartment houses 
built in 1903 for Ballerson and Wexler and designed by architect-builders Sass & 
Smallheiser. With their two-story, high rusticated bases and elaborate entrance- 
ways, they are typical of the Beaux Arts style of the Eclectric period. The pro 
jecting two-story high arched entrance of No. 131 has a concave profile through 
which the rustication lines are carried. It is surmounted by a comice slab carried 
on large diagonally placed brackets crovmed by urns. Above this, a three-story 
tier of windows is enframed by masonry keyed to the brickwork — a theme which is 
repeated at the comers of the building, both at the front and the side. The fifth 
story is crowned by a dentiled bandcourse, which serves as sills for the top floor 
windows. This building, and presumably No. 136, were both once crowned by the handsom 
comice which remains intact along the north side of No. 131. No. 136 is identical 
in treatment except that its front door is surmounted by a "broken" pediment, em
phasized by an arched window above it and a balcony at the third floor.

No. 140 (No. 133-140). This handsome four-story apartment house, "The 
Litchfield," is distinctly neo-Italian Renaissance in style. The imposing entrance 
is at No. 573 Ninth Street. It was built in 1903 for Theodore Jenkins and Herman 
Galitzka and was designed by the Farfitt Brothers. It has a rusticated stone base
ment and first floor, with Roman brick above. The windows have terra cotta en- 
framements those at the top flo-r have ornate pilasters between them. The long 
Ninth Street side has an entrance porch supported on Ionic columns and crowned by 
a heavy arched pediment, decorated by a richly enframed shield. Above this central 
doorway, recesses at each floor ingeniously accommodate the fire escape. The 
proportions, quoins, escutcheons and ornate roof comice give this building its 
neo-Italian Renaissance character. The chimney at the southeast comer is carriec! c i 
on an ornate corbel at the second floor.

(The blockfront between Ninth and Tenth Street is outside the Historic District)

PROSPECT PARK V/EST Between Tenth § Eleventh Streets

i«EST SIDE (Nos. 152-161)

Nos. 152-156. This uniformly designed row of three apartment houses, design
ed by Brooklyn architect Thomas Dennett, was built in 1899 for Peter Larson. In 
style, these four-story buildings reflect, classical influence. No. 152, the 
comer building, has a smooth-faced limestone first floor with brick above and a 
curved comer bay making the transition to the Tenth Street Side, where the cen
tral entrance porch is located. The adjoining apartment houses facing the park 
(Nos. 154 and 156) are identical, with full-height, curved bays flanking central en
trances, both of which have porches with Ionic columns sumounted by low balustrades. 
Above these porches there is a single pedimented window. Horizontal stone band- 
courses at each floor and arched windows at the top floors lend unity to these 
three apartment houses, which are constructed of Roman brick. They are further 
linked by a continuous roof cornice carried on console brackets with classical 
swags in the fascia.
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PROSPECT PARK '•'EST Between Tenth and Eleventh Streets

Nos. 157-161. This group of five four-story apartment houses, huilt in 1899, 
is interesting because they still show traces of Romanesque Revival stylo, 
in spite of their generally classical character. They were built by owner-builder 
Christian Ooenecke and were designed by Brooklyn architect Frank Holmberg. The 
four apartment houses facing the park form a unified group, with full-height, 
curved end bays and paired three-story bays at the center. In each case, the bays 
flank paired doorways. The first floors are of smooth-faced limestone and the 
upper floors of Roman brick. All of the windows are square-headed, but those at 
the first and second floors have stone transom bars which are repeated over the 
doorways. The classical roof cornices have swags and define each building. The 
comer apartment house (No. 161), entered on Eleventh Street, although aligned in 
its floor heights with the row facing the park, is treated quite differently, with 
a rusticated base of light-colored, molded brick. The Roman brick above this base 
is similar to that in the adjoining row, except that it is made to simulate rust
ication at the first floor, whereas the r w at this level is rf limestone 
In the comer building, the square-headed windows are all enframed in terra cotta 
at the upper floors and the prime unifying feature is the’ similar classical roof coTn 
The apartment house is entered on its long side, at No. 649 Eleventh Street. This 
facade is completely symmetrical. The doorway, flanked by columns, is set in a 
full-height, projecting bay flanked by flush bays, of about the same width. These, 
in turn, are enframed by broad projected bays, two windows wide, and flanked by 
curved corner bays at the ends. The central bay, above the doorway, has arched 
windows crowned at the top by a bull's eye window.

PROSPECT PARK WEST Between Eleventh § Twelfth Streets

WEST SIDE (Nos. 162-169)

No. 162-163 is a large four-story comer apartment house of brick with its 
entrance on the side street. It is described under No. 642 Eleventh Street.

Nos. 164 and 16S are two four-story apartment houses built for William Murphy, 
according to plans by Brooklyn architect Thomas Bennett. In design they are pract
ically identical to Nos. 154 and 156 in the block to the north, which were also 
designed by Bennett for another owner. Again, they reflect classical influence, the 
only noticeable difference being one of detail. The windows above the entrance 
porches have ornamented blocks of stone in lieu of pediments . _ .
a motif which is repeated above the parlor floor and the third story windows, which 
is not the case at Nos. 154 and 156. It is interesting to note how architectural 
designs, readily identifiable with certain architects, recur throughout the District, 
regardless of their ownership.

No. 166-169. With an unusually long frontage on Prospect Park West, this 
four-story apartment house of brick was built in 1900 for Thomas Crawford, and 
designed, like the apartment adjoining it to the north, by Thomas Bennett. This 
apartment house is entered both from Prospect Part West and from Twelfth Street.
The entire front facing the park has a strong sense of horizontality, produced by 
many ornamental bands of terra cotta at each floor. In addition, stone bandcourses 
serve as sills for the windows at each floor. All of these horizontal lines are 
interrupted by a full-height, vertical bay above the off-center doorway, edged by 
similar terra cotta bands and enclosing arched stair landing windows and decorative 
terra cotta panels. A handsome entrance porch supported on columns, with two-sided 
approaches, shelters the doorway. The top floor is unified by the introduction of 
arched windows and by an unusual classical comice carried on deep brackets with 
conventional console brackets in between them. Full-height, curved bays are lo
cated at each end of the park facade of the building, with shallow curved bays 
flanking the main entrance. By comparison, the Twelfth Street side is quite narrow, 
and features an entrance at No. 525 with an L-shaped stoop enframed by columns 
supporting ’an entablature. Above it, as on the front, are arched stair windows with 
ornamental terra cotta panels above and below them. An interesting tier of blind 
windows and panels of brick appears just behind the curved corner bay.
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PROSPECT PARK WEST Between Twelfth § Thirteenth Streets 

WEST SIDE (Nos. 170-178)

Ho. 170-171. This lo.r-e c'-rncr .''o'o.rtncnt house of 1903, "The Waldorf", is des
cribed under No. 524 (No. 520-528) Twelfth Street

Nos. 172-178. These four dignified limestone apartment houses show the in
fluence of the Ecole des Beaux Arts in the rather free handling of their French 
Renaissance design elements. They were built in 1901 for Jacob Livingston and, 
like No. 131 to the north, were designed by architect-builders Sass § Smallheiser. 
Nos. 172, 174 and 176, the three apartment houses facing the park have a cotaprehens- 
ive symmetry of their own. The center building. No. 174, has full-height, shallow 
curved bays flanking the central entrance, whereas the two outer ones. Nos. 172 and 
176, have full-height, three-sided bays. The first floors are rusticated and all 
three doorways are similar, with pseudo-balconies carried on vertically placed 
console brackets. The vertical console bracket theme recurs at the third floor 
bay windows. A continuous cornice supported on console brackets has unusual paired 
dwarf pilasters set under every fourth or fifth bracket with swags in the fascia 
between them. Although it is entered from Thirteenth Street, No. 178, the comer 
apartment house, blends with the row facing the park. It has a flush facade, 
broken only by a tower at the comer. The long side on Thirteenth Street, is of 
brick, except that the rusticated first floor of the adjoining houses is repeated 
here. The entrance has a balcony carried on vertical console brackets with paired 
windows above, separated by a carved panel fron the windows of the third story.

PROSPECT PARK WEST Between Thirteenth § Fourteenth Streets

raST SIDE (Nos. 179-186)

Nos. 179-186. This row, like the one between Sixth and Seventh Streets, is 
interesting because it has a similar planning concept. The entire blockfront is 
architecturally uniform, with the end apartment houses carried slightly forward, 
the diagonal breaks in the front wall linking them to the row facing the nark. The 
row was built for Louis Beer in 1901, according to plans by Brooklyn architect 
William Debus, who also designed some fine houses in the Stuyvesant Heights area.
The Prospect Park West row is designed in a uniform style of architecture, showing 
the influence of the French Ecole des Beaux Arts. This is most apparent in the 
full-height rustication of the limestone facades and in their arched doorways 
which interrupt the line of the cornice at second floor level. The end apartment 
houses, entered from the side streets, are the same height as the row facing the 
park, but unlike them have rusticated brickwork above the rusticated limestone 
first floors. They have identical arched entrances, flanked by oval windows, and 
are crowned by an unusual two-stcry feature, in which the second and third story 
paired windows are joined vertically by carved stone panels. The third story 
paired window is arched, with the lines of the rustications carried in to meet 
the arch as stone voussoirs. This entire central section is set off by paneled 
pilasters, set on corbels, extending through the second and third floors and 
surmounted by short fluted ones at the fourth floor. The pilasters are repeated 
at either side of the curved comer bay and near the breaks in the front wall facing 
the park. The handsome roof comice, which once crowned all these buildings, may 
still be seen at the south facade of the apartment house on Fourteenth Street.
The doorways are approached by two-sided stoops, with handsome wrought iron handrail
ings running parallel to the fronts of the buildings.
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:hrxeley place to UMIOH,street

BERKELEY PLACE

Berkeley Place extends from Fifth Avenue east to Plaza Street. West of Fifth 
Avenue it becomes Sackett Street, the original name for Berkeley Place. Sackett 
Street was changed to Berkeley Place in 1881, in honor of George Berkeley, an 
Episcopal Minister and educator who spent the years 1728-31 in the American Colonies. 
The curriculum at King’s College (Columbia College) was based upon many of his 
educational principles. The development of Berkeley Place, within the District, 
began in the early 1870s, and was completed by the early nineties. Two frame houses 
in the block from Sixth Avenue to Seventh Avenue date back to the early 1860s and 
were the only buildings on Sackett Street, east of Fifth Avenue, which appear on 
the Dripps Map of 1868. Berkeley Place is one of the handsomest residential streets 
in the District.

BERKELEY PLACE Between Fifth § Sixth Avenues

SOUTH SIDE (Nos. 74-84)

No. 74-84. This corner house is described under No. 188 Sixth Avenue. 
The rest of the street to the west is not included in the Historic District.

BERKELEY PLACE Between Sixth § Seventh Avenues

SOUTH SIDE (Nos. 86-168)

No. 86-96. This comer house with garage behind it is described under No.
193 Sixth .Avenue.

Nos. 100 (98-100) and 102. These two unusual houses, east of the comer house, 
rise three full stories above low basements, have neo-Grec detail and are crowned 
with mansard roofs. They were built in 1879-80 for John S. Brooks and were de
signed by the architectural firm of Parfitt Brothers, architects of the nearby St. 
Augustine's Church on Sixth Avenue (outside the Historic District), Grace Methodist 
Church on Seventh Avenue and numerous houses within the District. To the west of 
No. 98-100 there is a ten-foot accessway which leads back to a stable at the rear 
of the lot. In 1887 a two-story addition for a private school was made at No. 102.
Of this pair of flush-fronted brownstones. No. 100 retains its original doorway and 
window trim of Nova Scotia stone, replete with neo-Grec ornament, while No. 102 
retains the original handsome detailing of its mansard roof with dormer windows.
Three steps lead up to the main entrance.of No. 100, which is flanked by pilasters 
with crisply carved capitals, above which two console brackets support the comice 
slab. At the level of the capitals there is a wide band, of floral design, which 
intersects the parlor floor windows at impost block level of this unusual house. 
Neo-Grec detail is much in evidence at the window enframements. The third floor 
windows are tied together by floral bandcourses, similar to those at the parlor floor.

Nos. 104 and 106. This pair of neo-Grec brownstone dwellings, with typical 
incised decoration, was begun in 1882 for M. M. Vail from designs by Brooklyn 
architect M. J. Morrill. The fronts have full-height, two-sided bays, the right 
side of which at No. 104, advances to meet the end wall of No. 102. The roof’ 
cornice follows the angular profile of the fronts and is divided by wooden brackets 
with panels between them. The windows and doorways are enframed in the neo-Grec 
manner with incised ornament. Iron crestings crown the comice slabs of the en
trances. The original entrance to No. 106 has been replaced by one at basement level.
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Nos. 108, 110, 112. This row of three neo-Grec brownstones, begun in 1883 
by owner-builder-architect Van Voast and Ward, of Brooklyn, is similar to Nos. 104 
and 106. They have incised decoration and acroteria at the window pediments. The 
iron cresting over the doorway cornice slabs and the ironwork of.the stoops are 
preserved at two of the houses. As a row, taken together with Nos. 104 and 106, 
the sharp angularity of the bays accented by the roof comice, makes an interesting 
silhouette against the sky.

Nos. 116 and 118 (No. 114 is .onitte’ from the street numbering system).
The next two houses, of frame construction, are the oldest on Berkeley Place and 
among the oldest in the Park Slope area. James Brady sold the land oh which No.
116 now stands to Brooklyn architect M.J. Morrill in May 1862) and also owned the 
adjoining property. In all likelihood, Morrill was associated with the construc
tion of both houses in' 1862. Although both of these frame houses have been re- 
surfa.ced. No. 118 retains mudi of its original appearance, and is approached by a 
low wood stoop with wrought iron railings. The doorway is sheltered by a pro
jecting hood, also of wood, resting on a pair of large wood brackets. A simple 
bracketed wood roof comice crowns this interesting little house.

Nos. 120, 124, 126 (No. 122 is omitted from the street numbering system).
This row of three brownstones was built in 1878 by owner-builder-architect Albert 
Wilkinson of Brooklyn Heights. The stoops have been removed and entrances are now 
provided at basement level. The evenly bracketed comice of No. 126 remains, as 
do the wrought iron window guards at the basements of all three. The scale and 
proportions of this row are quite harmonious with those of their neighbors to the 
east.

Nos. 128-140. These seven houses, like their neighbors across the street. Nos. 
127-135, were planned to accomodate three families each and were built by Thomas A. 
Brush of Fort Greene. Brooklyn architect Frederick E. Lockwood designed Nos. 128- 
140 in 1882. They are three-story, neo-Grec brownstones with bracketed roof 
cornices and high stoops. All the stoops and handrailings are preserved, except at 
No. 136 where wing-walls, surmounted by a pair of unusual stone sphinxes, have been 
added. The handsome neo-Grec enframements of the broad doorways are repeated on a 
smaller scale at the windows. These enframements have been removed at two of the 
houses.

(Nos. 142 and 144, have been omitted from the street numbering system.)

Nos. 146, 148, 150. These three French Second Empire brownstones are 
three stories above high rusticated basements. They were built on lots sold late 
in 1875 by Benjamin Estes to builder Samuel Henry, and are remarkably similar to 
the row on the east side of Seventh Avenue between St. John’s Place and Lincoln Place, 
lacking only the mansard roofs. Only 16'8" wide, they have single large parlor floor 
windows and segmental-arched windows at basement level. There are two windows at 
each of the upper floors; all are square-headed and have handsome enframements. The 
entrances, approached by high stoops, are arched and are surmounted by low arched 
pediments carried on acanthus leaf console brackets. The ori.ginal double doors, 
two of which remain, are exceptionally tall and have heavy moldings framing the panel" 
The curved top panel of each door is glazed to allow light in the vestibule. The 
roof cornices rest on a series of closely spaced neo-Grec brackets.

No. 152 is a garage, with chauffeur's quarters above, built in 1925 for 
Alfred E. Clegg, who then lived at No. 104 Eighth Avenue, the former Luckenbach 
mansion, which he had bought in 1920. Clegg was a vice-president of the Kerr 
Steamship Company. The .garage was desi.gned by the Brooklyn architectural firm of 
Murphy 5 Lehmann. This charming, small two-story building, inspired by Tudor 
architecture, is constructed of tapestry brick with limestone trim. The ground 
floor contains a wide se.gmental-arched entrance to the garage, with paneled wood 
doors. To the left is the entrance to the upper floors, sheltered by a peaked hood. 
The wall above the entrance is recessed a few feet to meet a chimney stack which.
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together with a high peaked gable, gives a picturesque silhouette to the building.
Set in the gable, above, the garage door, is a three-sided oriel with casement windows 
crowned by a crenellated parapet.

Nos. 154, 156, 153. Begun in 1836, this row of three neo-Grec brick houses 
have three-story, two-sided bays rising full height which are crowned, except at 
No. 158, by unusually steep slate roofs of polygonal form giving the effect of towers 
The main roof cornices, just below these steep roofs, are supported on colonettes 
and crowned by small arched pediments at the apexes of the bays. To the left of 
the bays, lower mansard roofs contain single dormer windows. The stone window 
lintels display an unusual fan-shaped detail at their upper comers. The front 
entrances, approached by high stoops, are surmounted by linteie carried on brackets. 
The balustered handrailings, the npwel posts and the yard railing at No. 154 are 
the originals.

No. iS3A. This building, with a store at street level and apartments above, 
was designed by Brooklyn architect J. G. Glover in 1392 for M.H. Kem. The wall 
plane of the building is advanced and then carried back diagonally to meet the 
end wall of No. 160, thus effecting a smooth transition between the two. The store 
front, with two display windows beneath a bracketed rooflet, preserves its original 
appearance. The facade is treated with diamond patterned bands of brickwork be
low the comice and third floor windowsills. It occupies the former rear yard of 
No. 78 Seventh Avenue.

No. 160-168 has been ’.escribed under No. 78 Seventh Avenue. It has a roof 
comice which is very similar to those of Nos. 154-158, thus relating this comer - . 
apartment house to the three neo-Grec residences to the west. ^

NORTH SIDE (Nos. 85-167)

No. 85-95(97). 
Avenue.

This comer house has been described under No. 191 Sixth

Nos. 99-109. These six Romanesque Revival apartment houses appear from the 
street to be three buildings, since they share entrances under cavernous stone 
arches located at the center of each pair. These entrances are flanked by full 
height shallow curved bays. The buildings were begun in 1888 for Messrs. Hill 5 
Sharp of Preoklyn and were designed by the well-known Manhattan architect C.P.H. 
Gilbert who was active elsewhere in the.District. Each pair of units has a complete
ly symmetrical four-story brick facade with random ashlar basement. Terra cotta 
panels with handsome and unusual floral patterns adorn the walls and the bays 
beneath the third floor windows. With the exception of the end bays, all the bays 
are crowned by peaked slate gables which are set at comice level, just above the 
actual roofs of the bays. Just below the bracketed cornice, between the bays, 
there are sections of patterned brickwork. There is a bold sill course with cor
belled brickwork supporting the rough-faced stone windowsills at the second floor 
which mns the entire length of the row.

Nos. 111-117. Built in 1878 by architect-owner-carpenter F. W. Swimm of 
Brooklyn, these four brownstone houses are each three stories abeve a high base
ment. Less than sixteen feet wide, they have only two windows at each upper floor, 
the sin.gle parlor and basement windows being unusually wide. The ori.ginal entries 
have trian,gular pediments supported on neo-Grec console brackets enframing arches 
which are embellished with faceted keystones. The bracketed roof cornices repeat 
the neo-Grec theme, except at No. 117, where the cornice has been removed.
Handsome balustered handrailings remain at the stoops of Nos. 115 and 117. A 
basement entrance has been provided at No. 113.
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Nos. H9, 123, 125 (No. 121 has been omitted from the street numbering system.) 
These three brownstones display certain neo-Grec features. Built in 1874 by the 
buildeirdeveloper Robert S. Bussing, they rise three stories above high rusticated 
basements. Broad stoops, with the original balustered handrailings and newel posts 
at Nos. 123 and 125 lead up to arched doorways with pediments carried on brackets 
above engaged columns. Reminiscent of the Italianate style, the cornices of the 
tall parlor floor windows are carried on carved console brackets. Further em
bellishing these windows are narrow panels beneath the sills which display circular 
~3tifs at their centers. All three houses retain their uniformly bracketed roof 
cornices.

Nos. 127-135. In 1880 these five brownstones were built by owner-architect- 
builder T. H. Brush of Brooklyn. They were planned to accomodate three families 
each, a radical departure in this area of single family dwellings. With their 
full-height, two-sided bays, heavy bracketed cornices and incised ornament, they 
are typically neo-Grec. Their agitated comice line contrasts pleasingly with 
the flush fronts of the houses to the west. The low stoops are unusual for neo- 
Grec houses in the Park Slope area, and, with their low wing-walls with wrought iron 
railings, they are very open in character.

Nos. 137-147. These six brownstones with full-height, two-sided bays were 
built by Park Slope architect-carpenter J. J. Gilligan in association with the 
developer-builder John Monas. Nos. 143-147 were built in 1885 and Nos. 137-141 
were built in 1888. Neo-Grec in style, they have three stories above high basements, 
approached by stoops at all the houses. Some of them retain their original balus
tered cast iron handrailings and their yard railings, best seen at No. 143. The 
neo-Grec pediments of the lintels above the entrances are repeated, on a smaller 
scale, at all the windows with their characteristic "ears" and incised decoration. 
These two groups of houses differ only in their roof cornices. The earlier group 
has heaAof brackets beneath which there is a series of closely spaced spindles set 
into the fascia. The later group is less elaborate and has brackets with a series 
of horizontal moldings below them.

Nos. 149-153. These three "flat houses", for four families each, were begun 
in 1893 for owner Delanns of Berkeley Place. The design of the buildings is late 
Romanesque Revival with rough-faced limestone at the first floor and light-colored 
brick above. Limestone arches crown the windows above the arched entrances, which 
are flanked by colonettes with basketwork capitals. The squareheaded triple windows 
at the first floor are divided by wood mullions and have transom bars with stained- 
glass transoms. Above these triple windows, shallow three-story bay windows, resting 
on ornamented corbels, rise up three floors. The roof comice is supported on even
ly spaced brackets above a row of dentils.

No. 155-157 is a one-story garage which fills the former rear yard of No. 76 
Seventh Avenue.

No. (159.-) 167 is the long side of the comer building, which is described
under No. 76 Seventh Avenue.

BERKELEY PLACE Between Seventh 8 Eighth Avenues

SOUTH SIDE (Nos. 170-252)

:io. 130(170-132) is the entrance of the apartment house which has a store 
at No. 75-77 Seventh Avenue. This symmetrical four-story Romanesque Revival 
facade has a series of arches with flush voussoirs set in rough-faced stonework 
at the first floor. One of these arches has a small door beneath it and the 
easternmost arch serves as the entranceway to the apartments above.
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A display window of the store occupies the westernmost arch. The fenestration is 
conventional along the center section of the upper floors, with segmental arches 
at the third floor and full arches at the fourth. At the ends of the facade 
are three-sided metal bay windows, which extend through the second and third floors, 
crowned by triple windows with arches at the fourth. A terra cotta cornice, sur
mounted by a low parapet, displays an ornamental frieze in low relief. A deep open 
lot at the rear, east side, has permitted the inclusion of windows along this side.

Nos. 184-202. These ten neo-Grec brownstones were built during the years 
1882-83 by owners Edward S. Sturges and John Magilligan, in association with arch
itect Amzi Hill. These houses form a unified row although certain variations in 
detailing appear. They are three stories high above basements, have full-height, 
two-sided bays and all originally had high stoops. At three houses the stoops 
have been replaced by basement entrances. The original doorways have segmental 
arches, except for those at Nos. 184 and 186 which are square-headed. All the 
doorways are flanked by grooved pilasters and brackets supporting simple cornice slabs 
which are still crowned by delicate iron crestings with comer finials at many of 
the houses. Typical neo-Grec incised ornament adorns the window enframements and 
many of the windows are surmounted by "eared" pedimental lintels. The roof cornices, 
which follow the profiles of the bays, have panels between the brackets at Nos.
190-202 and are decorated with low .relief ornament at Nos. 184-183.

No. 204, completely different from its angular neighbors, has a flush face 
with two-story, three-sided masonry oriel set on a heavy bracketed corbel above the 
basement windows. It was published in 1885 in The Architect and Building Weekly,, 
an architectural magazine, and was described as being owned by D. A. Boodry and • 
designed by J. W. Walter, architect. Although the house has a rough-faced evenly 
coursed front wall, up through the first floor-, with round arched entry, the brick 
walls of the upper floors, crowned with a cornice decorated with swags and a Flemish 
gable above the dormer, show the influence of the then popular Queen Anne style. 
There is a refreshing simplicity in the delicate detail of this house as contrasted 
with the scale of the brownstones to the west.

Mo. 206 is a six-story brick apartment house with limestone facing at the 
first floor. It was built in 1928 for the Neiel Co., Inc.,and was designed by 
Brooklyn architect William C. Winter. The brickwork of the upper floors is of 
English bond and a brick panel, with vertically placed diamonds, appears on the 
front face of the parapet, the top of which forms a low pediment.

Nos. 208-212. These three brownstone houses are designed to form an interesting, 
almost symmetrical, whole. They were begun in 1886. At the end houses, full-height, 
two-sided bays are carried forward to meet their more advanced neighbors, while the 
central house. No. 203, has a two-sided bay to the right of the front door. These 
houses are very rectilinear, with horizontal bandcourses interrupted by vertical 
pilasters which form panels beneath the windows. The cornices are enlivened by 
bas-relief ornament and small panels. That at No. 208 retains its ori.ginal roof crest 
ing of cast iron, while No. 210 has been surmounted by a low mansard roof with dormer? 
The dormer window with broken pediment emphasizes the bay. A basement entrance has 
been provided at No. 212.

No. 220 (No. 214-232). This seven-story brick apartment house is symmetrical
ly designed around a shallow central entrance court. It was built in 1955 for the 
Pumar Development Corporation and was designed by the architectural firm of Kavy § 
Kavoritt. Flanking the entrance court are two tiers of single double-hung windows, 
the stone sills and lintels of which are carried in toward the break in the wall at 
the court to give the effect of comer windows. All the other windows are paired 
and have horizontal muntins and stone sills. A brick parapet crowns the building.
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Nos. 234-238. These three handsome brownstones were begun in 1887 by owner- 
builder William Gubbins, who also erected a number of houses on nearby Eighth 
Avenue. They were designed by the well-known Brooklyn architect Charles Werner, 
vdio often worked in association with Gubbins. Although seemingly quite conven
tional, with full-height, three-sided bays, they have some very unusual detail: 
colonettes set in the angles of the bays, vertical grooving in the panels 
beneath the second and third floor windows and small squat pilasters between 
the attic windows. All retain their original paired doors, approached by high 
stoops with low v;ing-walls surmounted by handrailings terminating in newel 
posts. The enframement of the entrance at No. 234 has carved ornament and a 
curved molding which harmonizes with the colonettes of the bays.

No. 240 is a fine Romanesque Revival town house built for James Foster in 
1187-88 and designed by Manhattan architect F. Carles Merry. It is remarkably 
similar stylistically to the comer house. No. 52 Eighth Avenue, also designed 
by Merry. The first floor and basement are faced with Euclid stone, set in 
random ashlar. The arch of the main entrance is flanked by columns of unusual 
design; they seem to grow from the stone. Faces peer from the foliate carving 
which surrounds this entrance. A two-story curved bay is crowned by a low wrought 
iron railing and by a large triple window set in a terra cotta enframed arch.
In a broad band of brickwork, between the lintels of the first floors windows 
and the sills of those at the second, a diamond-shaped overall pattern is 
created through the use of molded brick with bosses. The wall above this level 
is brick and the three second story windows of the bay are set under a contin
uous drip molding. To the left of these windows, an ornamental colored glass 
window with arched top lends a dramatic emphasis to the front door below.
The roof comice, supported on curved brackets, has three small, square attic 
windows set in the band of the frieze below. An L-shaped stoop, with curved 
sweep at the bottom, has random ashlar stone wing-walls leading up to the arched 
doorway.

No. 242-252 is the long side of the mansion which is described under 
No. 52-52 Eighth Avenue. A one-story brick addition now occupies the former 
rear yard.

NORTH SIDE (Nos. 169-251)

No. 169-179 is the long side of the two-story building, with extension 
behind it, described under No. 73 Seventh Avenue.

No. 181, a one-family brownstone, was built in 1881-82 by neighborhood 
owner-architect William Flanagan. A two-sided masonry bay rises full-height. 
Neo-Grec in style, it has characteristic incised decoration and preserves its orig
inal cast iron stoop, yard railings and bracketed roof comice.

Nos. 183-195 (No. 189 has been omitted from the street numbering system).
This row of six French Second Empire dwellings is very similar to the blockfront 
of 1871-72 on the east side of Seventh Avenue between St. John's Place and Lincoln 
Place, and was erected by the same two speculative builders, Robert S. Bussing 
and Philip I. Cootey. No. 193 retains most of its original features and has, 
as do the others in this row, three full stories above a high rusticated basement 
and a mansard roof with dormers. Originally, each of the arched entranceways, 
approached by a high stoop, was flanked by consoles supporting the pediment.
These consoles, carved with acanthus, are repeated on a reduced scale at the 
long parlor floor windows where they support comice slabs. New entrances at 
basement level have been provided at some of the houses. At No. 193 the original 
cast iron handrailings and yard railings have been retained. Charles Moore, 
president of the Montauk Club at the time when it was being built, lived at No. 195.

Nos. 197-221 (Nos. 201 and 209 have been omitted from the street numbering 
system). These eleven houses are the first of two long rows of neo-Grec brownstones 
begun in 1883 by Brooklyn owner-architect J. Dougherty § Son. They are three 
stories above high basements which are distinguished by horizontal grooves just 
below the tops of the windows. Horizontal molded bandcourses define and emphasize 
the two-sided masonry bays at each floor. Most of the houses retain their original
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high stoops leading up to segmental-arched or square-headed doorways, which are 
flanked by grooved pilasters and brackets supporting comice slabs crowned by 
iron crestings. The stone jambs of the windows, above the basement, have unusual 
chamfering at the edges. The left side of the bay at Mo. 107 is carried over 
to meet the end wall of No. 195, making a smooth transition from the flush fronts 
of the French Second Empire houses to the more agitated neo-Grec row. The wood 
roof cornices display an interesting combination of fleurs de lis and rosettes and 
follow the angular profiles of the bays. The graceful cast iron roof cresting remains 
at No. 211 and the original cast iron handrailings and yard railings are best seen at 
No. 217. At No. 221 an entrance has been provided at basement level.

Nos. 223-2?5. This row of seven neo-Grec brownstones, erected in 1883-84, was 
built by the same owner-architect^ Basically, it is very similar to the adjoining 
group. The entrance doorways, however, are different, with concave panels beneath 
the more ornate comice slabs. Nos. 229, 231 and 235 retain their original cast 
iron handrailidgs, at the stoops and some houses in this row retain their crestings 
over the entrance comice slabs.

CMos. 237 and 239 have been omitted from the street numbering system).

No. 241-251 is the long side of the mansard-roofed comer building, described 
under No. 50 Eighth Avenue.

BERKELEY PLACE Detween Eighth Avenue 5 Plaza Street

SOUTH SIDE (Nos. 254-276)

No. 254-262 is the long side of the comer house, with rear lot, described 
under No. 51 Eighth Avenue.

Nos. 264-272. This row of five handsome brownstone residences in the short 
park block presents a distinguished appearance. These three-story houses above high 
basements were all built in 1306-87 by owner-builder William Gubbins, according 
to the plans of architect Charles Werner. The two men were active together else
where on Berkeley and in the District. The three-sided bays of the houses are full- , 
height with bold bracketed and paneled cornices which make an interesting profile 
against the sky. Approached by high stoops, with balustered cast iron handrailings 
and massive newel posts, the double front doors are flanked by pilasters. Above . 
these pilasters, brackets carry stone balconies with ornamental panels. Casement 
entrances have been provided at Nos. 264 and 270. The overall effect of these houses 
is severely rectilinear. This is particularly noticeable in the tiered windows 
above the entrance doors, where the enframements are made vertically continuous, 
and in the severely simple treatment of the smooth stonework of the bays which 
are relieved by horizontal grooving and by eared ornamental panels beneath the window.'

No. 274-276. This large house was built for George P. Tangeman in 1890-91 
and designed by the well-known Manhattan architectural firm of Lamb § Rich.
Tangeman was a Brooklyn capitalist whose fortune was made through the Royal and 
Cleveland Baking Powder Company. A son-in-law of the noted Hoagland family, he 
served as a trustee of the Hoagland Laboratory in Cobble Hill. The house'-was so 
much ”• admired by architects that it was illustrated in one of the very few heliochrome 
prints of the "Imperial Edition" of the American Architect § Building News. (Plate 
No. 844, Feb. 27, 1392). Basically Romanesque Revival in its picturesque asymmetry, 
it nonetheless heralded the new Classicism in many of its details. Two and one- 
half stories high, it has a two-story curved bay to the left of the entrance. The 
Romanesque Revival features include the massive rough-faced granite wall which en
frames the open terrace in front, the Roman brick used at the second floor, the 
loggia-like window with columns between the windows above the front door and the
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great central dormer window, with cherub brackets, set in the tile roof with small 
lights in the upper sash of its windows. The roof is a quaintly designed gam
brel with copper-faced Dutch steps running up the sides to meet the high paneled 
chimneys near the apex of the roof. The emerging Classicism is at once evident: 
in the front door enfraraement, where a handsome egg and dart frame is surmounted 
by an entablature with the anthemion honeysuckle motif in the frieze; in the de
tails of the loggia-like window above it, including the Ionic capitals of the 
columns and the shell motifs centered in each of the lintel-blocks; and 
in the very delicate comice at the eaves which also extends around the top of 
the curved bay. A recessed window, with boldly patterned stained glass,appears 
to the right of the entrance. A narrow alley to the left of the house serves 
the rear of the lot.

(No. 278-234 is the short side of the "Berkeley Plaza Apartments^."
No. 39-41 Prospect Park West, which is outside the Historic District.)

NORTH SIDE (No. 253-263)

No. 253-263 is the long side of the comer house, with rear lot, 
described under No. 49 Eighth Avenue.

(No. 265-279 is the large comer apartment house. No. 25 Plaza 
Street, which is outside the Historic District.)

CARROLL STREET

One of the most serene and charming streets in the District is 
Carroll Street, named in 1869 for Charles Carroll of Carrollton, Maryland, a 
signer of the Declaration of Independence. Tall London plane trees line the 
blockfronts between Seventh and Eighth Avenues. The blockfronts west of Eighth 
Avenue are visually unified: in contrast, those to the east contain an in
teresting variety of architect-designed residences and some highly individual 
groups. Brownstones with rhythmically repeated full-height bays and high 
stoops dominate the western blockfronts, while a strikingly harmonious blend 
of materials, textures, colors and styles appears towards the east. Terminating 
this handsome street at the Prospect Park IVest end are two grand limestone 
mansions which face each other.

CARROLL STREET Between Seventh Avenue § Polhemus Place

SOUTH SIDE (Nos. 776-784)

Nos. 776-782, the first four houses within the District on this 
side of the street, were begun in 1896 by Brooklyn architect-owner Edward 
S. Betts. These four houses were designed to create a unified street facade, 
using Roman brick, limestone trim and a continuous copper roof comice. The 
two center houses are unusually arranged with a stone enframement which 
originally surrounded the two entrance door ways and the windows between them. 
Separated only by mullions with pilasters, these windows are horizontally 
unified by their enframement, their stone transom bars and their 
continuous sills. The overall effect of symmetry is maintainc' 
by tho throe-sided copper-covered oriels at the second floor level of the two
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end houses. Another oriel, probably an addition, appears at No. 7S0 and provides 
the only note of asymmetry in the entire composition. The treatment of the door 
and window enframements at the end houses integrates the elements in a manner 
akin to the innovative style emerging at the same time in Chicago, with Frank 
Lloyd Wright its most notable practitioner.

No. 734, at the comer of Polhemus Place, was begun in 1889 and designed by 
Drooklyn architect Charles Werner for William A. Hall. It is constructed of brick 
with rough-faced brownstone trim. Basically Romanesque Revival in style, it has 
an unusual horseshoe-arched entrance porch, surmount^, by a deck with an openwork 
stone parapet. A striking feature is the polygonal bay at the comer, now raised 
one floor above the original roofline, the diagonal of which may be seen from 
Polhemus Place. The side elevation on Polhemus Place has an interesting brick 
chimney stack, expressing the flues within, carried on a brick corbel, and arched 
windows and recessed bay windows. Romanesque carving appears in the blocks at 
the ends of the raking eave lines'and in the capitals of the-colorrettes at the front 
entrance porch.

CARROLL STREET Between Polhemus Place S Fiske Place

i'WH SIDE (Nos. 736-804)

This row of nine houses occupies this entire blockfront. It was begun in ‘ i 
1889 by builder John Magilligan of Berkeley Place. They are three-story brownstones 
above high basements, with full-height, three-sided masonry bays. Moldings provide 
horizontal accents and interesting shadows at each floor of the bays. With only one 
exception, all have retained their original rough-faced brownstone stoops and also 
their handscaae, original double doors and doorways. The use of the rough-faced stone 
is repeated in broad bands beneath all the windows. These houses are typical Park 
Slope brownstones of the late 1880s, with masonry transom bars and stained glass 
transoms at seme of the parlor floor windows. In the work that Magilligan did on 
this block in the late 1880s, we see a stylistic progression typical of that follow
ed by so many other builders in the area. Gradually the neo-Grec was superseded 
by the increasingly popular, more formal classical styles and by the Queen Anne 
style. No. 802-804 has a long brick facade with full-height bay and corbelled 
chimneys on Fiske Place. No. 786 has an entrance on Polhemus Place.

CARROLL STREET Between Fiske Place & Eighth Avenue

SOUTH SIDE (Nos. 806-824)

Nos. 806-312. This row of four residences was built in 1091-92 and was de
signed by architect John C. Burne of Manhattan for William Irvine who lived west 
of the District. Romanesque in their overall design, they nonetheless herald the 
new Classicism in some of their detail. These three-story brownstones are an 
Interesting contrast to the houses built two years earlier on the blockfront to 
the west. While the effect of that blockfront was one of sharp angularity, these 
dignified residences have a combination of flush walls with curved two-story bays. 
Broad bands of foliate carved ornament, interspersed with human masks and animal 
figures, contrast with the otherwise smooth stonework of the bays. The entrance 
doorways are approached by L-shaped stoops, except at No. 806, where a basement 
entrance has been provided. These doorways have semi-circular arches with carve-i 
spandrel panels at Nos. 010 and 812. The flanking pilasters, surmounted by carved 
capitals and brackets, support unusual stone-roofed entablatures. The windows 
above the doorways have arched pediments, with human heads and carving in the 
tympana, supported on deep brackets. The sheetmetal roof cornices are classical
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in detail with dentils and brackets. Paneled stone wing-walls are striking features 
of the L-shaped stoops, which have arched openings with grilles at sidewalk level. 
The brick side of No. 806 is described under No. 1-7 Fiske Place.

The red brick apartment house at the comer. No. 814-824, which closes 
the blockfront, is described under No. 130 Eighth Avenue.

CARROLL STREET Between Seventh 8 Eighth Avenues

NORTH SIDE (Nos.749-801)

Two local builders who lived within the District, John Magilligan and 
William Flanagan, developed this entire blockfront between 1886 and 1889, with the 
exception of only one house.

Nos. 749-763, the first eight houses within the District on this side were 
begun in 1886 by the neighborhood architect-builder John Magilligan. These 
brownstones with full-height, two-sided bays are typical examples of the French 
neo-Grec style more fully described at Nos. 115-137 on the north side of 
St. John's Place. Of this three-story row above high basements, only two retain 
the cast iron handrailings, balusters, newels and yard railings of their stoops.
It is likely that they all had small balustrades above the cornice slabs of the 
entrances, but only one remains, at No. 753. The roof cornices have moldings 
and panels.

Nos. 765-775. In-1887 John Magilligan began building these six brownstones,
introducing to the blockfront full-height, three-sided masonry bays. In prac
tically all respects, these buildings are similar to Nos. 927-941 President 
Street and have some neo-Grec detail. Many of the original cast iron balustered 
yard railings and handrailings with sturdy newel posts remain at the stoops. At 
No. 765 and No. 769 the charming carved panels, beneath the central parlor 
floor windows, and the capitals of the pilasters of the bays are enlivened by 
cherub heads depicted in various moods. The roof cornices are similar to those 
of Magilligan's row to the west, with the addition of brackets.

Nos. 777-789. This row of seven brownstones was also built by owner- 
architect John Magilligan but was begun a year later, in 1888. Stylistically, the 
houses are similar to those he built across the street in 1889 (Nos. 786-794), 
with full-height bays with curved sides. These houses are approached by high, 
L-shaped stoops with low, rough-faced stone wing-walls. This rough-faced stonework 
reappears in bands beneath all the windows.

Nos. 791-797. William Flanagan, one of the principal developers of the 
District, was the owner-architect of this masonry row begun in 1902. The orna
ment of these handsome houses alternates in an ABAB pattern. Nos. 795 and 797 are 
of brownstone; the other two are limestone which became more popular after the 
turn-of-the-century as the neo-Classical influence increased. These houses have 
full-height curved bays, accented by horizontal moldings and panels of ornament.
At Nos. 791 and 795 the piers of the bays and the pilasters flanking the 
doorways are rusticated and these entrances are crowned by triangular pediments 
enframing cartouches. Nos. 793 and 797 have pilasters with ornate capitals 
separating the windows at the parlor floors, Ionic at No. 793 and Corinthian at 
No. 797. These orders, repeated at the semi-engaged fluted columns flanking 
the entrances, support entablatures crowned by ornate crestings. The L-shaped 
stoops of these houses have square, fluted posts at Nos. 793 and 797, carved 
panels in bas-relief and small segmental-arched openings with iron-grilles 
on the street side.
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No. 799 is the only house on the blockfront not built by either Magilligan 
or Flanagan. It was built in 1889 and designed by Brooklyn architect Albert E.
White for James C. Jewett. White also designed Nos. 876 and 878 President Street. 
Originally it may have resembled the President Street houses, but in 1918 the house 
was altered to its present neo-Federal appearance by architect George Chappell of 
Manhattan who had a long and distinguished career in the history of Brooklyn 
architecture. It is faced with Flemish bond, buff-colored brick and has an English 
basement. The basement (first floor) walls are faced with stone in random ashlar. 
The main feature of the facade is the handsome copper-clad oriel, centered at the 
parlor floor, with arched central window set in a pediment. The second story 
paneled window lintels are also typical of the neo-Federal style. A paneled brick 
and stone parapet crowns the stone roof comice.

No. 801, the red brick apartment building at the end of the blockfront, is 
described under No. 118 Eighth Avenue.

CARROLL STREET Between Eighth Avenue S Prospect F>ark West

Nos. 115 and 123 Eighth Avenue provide a fine introduction to this handsome 
street. The Carroll Street side of No. 123 Eighth Avenue has a refined, urbane 
quality when compared with the robust vigor of the great Romanesque Revival house. 
No. 115, on the opposite comer. The blockfronts between Eighth Avenue and Pros
pect Park West contain some of the most notable houses in the District, many de
signed by prominent Manhattan architects.

SOUTH SIDE (Nos. 826-898)

Nos. 826-836 is the long side of No. 123 Eighth Avenue. It is crisply 
handled in a perfectly symmetrical manner, and is neo-Italian Renaissance in char
acter. The formal vertical grouping of the windows at the center is enlivened 
by the ornate enframements of the oval and square windows which flank it. Tiers 
of windows at the ends of this side elevation lend further emphasis to this wall.
The high wrought iron yard railing is open, airy and elegant.

No. 838 (No. 840 has been omitted from the street numbering system). This is 
unusually fine Romanesque Revival brownstone residence probably designed by the 
noted Manhattan architect Charles P.H. Gilbert at the same time as the neighboring 
houses. Nos. 842 and 846. No. 838 was commissioned by James H. Remington, a dis
tinguished lawyer, a president of the United States Law Association, a member of 
the Montauk Club, and a well-known collector of books and pictures. The comer 
tower crowned by a conical slate roof is the most striking feature of this pictur
esque asymmetrical house, providing a dramatic contrast to the lower, symmetrically 
organized classical elevation of the house to the west. It is balanced by a strong 
vertical composition at the left. The arched doorway, with dwarf columns, is paired 
with its adjoining window and forms a frame for the curved corbel of the three- 
sided bay window above. This bay window is in turn surmounted by four arched win
dows in the plane of the wall, the whole being crowned by a triple-window dormer 
with richly ornamented peaked gable and finials. Low stone walls enclosing the 
areaways sweep up to form the wing-walls of the stoop. The house is surfaced al
most entirely with rough-faced stone laid up in random ashlar, with smooth-faced 
trim at doors and windows.

No. 842. This wide handsome residence, designed in 1887 by C.P.H. Gilbert 
in late Romanesque Revival style, was built for George W. Kenyon. Three stories in 
height, the house is constructed of buff-colored Roman brick with brownstone trim.
In design, the house echoes the asymmetrical composition of No. 838, with its tier 
of square-headed, mullioned windows with masonry transom bars at the right, crowned 
by a gable enriched by chevron-patterned brickwork and four slit windows. The 
left side of the house is dominated by a curved bay at the second story and the 
entrance doorway, which is slightly off center and has unusual V-shaped stonework 
in the arch. Like its neighbor. No. 846, the arched entrance is approached 
by a low stone stoop.

No. 846 (No. 844 has been omitted from the street numbering system). This 
fine residence of 1887 is quite individual in the subtle quality of its-design.
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perhaps reflecting the taste of its owner, Charles Robinson Smith. It was also 
built according to plans by C.P.H. Gilbert. In style, it is transitional from 
late Romanesque Revival to neo-Italian Renaissance. The light-colored, rough
faced stonework at the first floor, typical of the Romanesque Revival, is effec
tively contrasted with the smooth, deep orange-colored brick used at the upper 
floors. It has an unusual asymmetrical arrangement at the parlor floor, with 
an exceptionally wide, Romanesque Revival arched doorway balanced by the square
headed mullioned window at the left. A low stone stoop with curved wing-walls, 
similar to No. 838, sweeps up to the entrance. The fenestration of the upper 
stories, equally well-handled, and the roof coimice presage the newly awakened 
interest in Italian Renaissance architecture. The roof comice is extremely 
unusual, with a deep overhang carried on projecting rafters and carved end brackets 
terminating in animal heads. The wall between the brackets displays a modified 
fret design beneath dentils, all in brick.

(Continued on the next page)
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No. 848 was built in 1905 and is a narrow four-story house reflecting 
the popularity of red brick with limestone trim at the tum-of-the-century. The 
architect was William B. Greenman, who lived at No. 9 Prospect Park West at that 
time. It is an interesting example of the free combination of styles of the 
Eclectic period. The two-story, central, three-sided bay is carried on fluted 
columns set on low steps in front of the first-floor entrance doorway. The stone 
bay is emphasized where it is keyed to the brickwork between the wide stone bands 
at the second and third story levels, which repeat the material of the smooth wall 
below. The windows have muntins terminated by small pointed arches, repeating the 
motif found in the ironwork at the first floor.

No. 850-52. This residence, built in 1922 for Mrs. Emily Dalzell 
whose family was engaged in the lighterage business, was designed by the noted 
architect Mott B. Schmidt, of Manhattan. In style it is neo-Federal, and construct
ed of buff-colored Flemish bond brickwork. It was one of the last great, 
private residences built in the District. The house has an English basement (first 
floor) entered just above street level. The arched doorway, with leaded lunette 
and fluted columns, is complemented by the two arched windows with muntins at 
the left, set in shallow arched recesses with stone rosettes between them. Sepa
rating the English basement from the floor above is a stone bandcourse providing 
a base for the brick quoins. The rectangular upper story windows with muntins 
have splayed brick flat arches. A delicate comice separates the third floor from 
the neo-Federal attic story.

(No. 854 has been omitted from the street numbering system.)

No. 856 and 858. This exceptionally handsome, unified pair of houses, 
three and one-half stories high, was built in 1889 for Ford, Hagen § Grant. VJhile 
the arches of the first floor are Romanesque Revival, the houses are basically 
neo-Colonial in character. Random, rough-faced brownstone was used for the ‘
basement and for the high, divided stoop, providing an effective contrast in 
color and texture to the smooth-faced, orange-colored Roman brick above. The 
design of the first floor is skillfully handled, with the paired doorways and 
wide flanking windows unified by the rhythm of their arches. The Colonial features, 
are especially evident in the fan design of the arched lunettes above these doors 
and windoivs, although the stained glass is in the Romanesque Revival tradition.
The double-hung windows have twelve lights in the upper sash, with plate glass 
below, the muntins being a nao-Colonial "evival feature. The Tlat arches at the 
heads have slender carved keystones. Pedimented dormers and tall corbelled 
chimneys are set in the slate roof above the garlanded sheetmetal comice.

No. 860. The picturesque combination of Romanesque Revival and Queen 
Anne elements is exemplified by this house built at about the same time as the 
adjoining houses. Tliis narrow residence of Roman brick and brownstone has great 
charm and suggests the influence of Wilson Eyre of Philadelphia. This is es
pecially apparent in the large arched window next to the doorway and in the steep 
gable with its paired arched windows and the delightful hooded dormers set high 
in the roof.

No. 862 was built in 1889 for Abby J. Brills, and designed by the 
Brooklyn architect F.B. Langston in a style combining Romanesque Revival and 
Renaissance elements. Rising from a fluted corbel resting on an ornate console 
is a two-story, shallow bay with curved comers. The use of a two-story bay at 
the upper floors and of light-colored brick above a rough-faced basement and 
limestone trim gives a character to this house which is similar to Langston's work 
of the same period on Lincoln Place near Sixth Avenue. An entrance has been 
provided at the basement level.

Nos. 864-872. William E. Tubby, a well-known Manhattan architect, de
signed this picturesque row of five houses, which was built in 1887. Tubby was 
the architect of the later, handsome Jacobean style townhouse at No. 53 Prospect 
Park West. Fine examples of the Oueen Anne style, these five houses display 
a broad range of contrasts in the materials used: rough-faced brownstone,
brick, tile, wood and sheetmetal. The group has a rambling character with 
a picturesque profile above the comice recalling the work of the English 
architect Richard Norman Shaw, with whom the style is generally associated.
The low-lying horizontality is achieved primarily by extending the tile 
of the sloping roofs down over the vertical third floor wall to a line just 
above the second story windows. This is further emphasized by the continupus 
bandcourse above the first story, the shape and pairing of the windows and 
bays and the broad low arches oR the entrances. Characteristically Queen Anne,
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the upper sash o£ the windows and bays is divided into many small lights while the 
lower half is generally of plate glass. The paired Romanesque Revival arched 
entrances are arranged so skillfully that one is unaware that there are five units. 
The subtle variations in design are nowhere more apparent than at the red tile 
roofs: at No. 864 the roof is slightly convex with a broad, low dormer at the 
center; at Nos. 868 and 870 pseudo-hipped roofs are set against the incline of 
the main roof, flanked by hooded dormers at No. 868 and with a distinctive central 
"eyebrow" window at No. 870. The crowning terminal feature of the row is the 
high Flemish gable which rises directly out of the third floor at No. 872. Another 
Flemish feature appears in the stepped party walls at the roofs, separating the 
houses. The entrances of Nos. 870 and 872 are still set back behind the great 
archway. No. 872 retains most of its original features including the fascinating 
iron work at the shared stoop with high central wing-wall.

No. 874. The neo-Georgian residence at No. 874, was designed in 1904 by 
the firm of Mowbray § Uffinger and was built for the senior partner, Louis M. 
Mowbray. Red brick is laid up in Flemish bond with contrasting stone used at the 
English basement (first floor) and in the trim. The Palladian window, with blind 
arch centered over the columnar entrance porch, is the dominant feature. A brick 
parapet with balusters, rising above a classical comice, gives appropriate 
finish to this handsomely proportioned building.

Nos. 876 and 878. This pair of houses designed by the Brooklyn architectural 
firm of Chappell § Bosworth in 1911, was built for Arthur and Edward Beggs. They 
are alike except for differences between their entrance porches and the two-story 
limestone bay at No. 876. The handling of the red brick and stone and the details 
is somewhat akin to the neo-Georgian of the period, but more original in concept. 
Horizontal bands of stone at the second and fourth story sill levels and a contin
uous modillioned roof comice unify the houses. The windows of the second and 
third floors have enframements of stone and are linked by brick panels at the 
fourth floor. The windows are divided by pointed muntins at the top, similar 
to those at No. 848.

Nos. 880-888. In 1894, this group of five late Romanesque Revival houses 
was built for E. W. Ford. They are very different in style from the later neigh
boring houses on the block. These houses have high straight stoops, but the roof 
cornices are approximately level with those of the houses to the west. A robust 
group, with rough-faced limestone and light-colored Roman brick, these five houses 
present generally flat, chunky facades with an emphasis on the horizontal. Inter
rupting their massive walls are two-story rounded bays at Nos. 882 and 888, the 
latter defining the eastern end of the group. Within the vocabulary of the 
Romanesque Revival there is a great variety of window treatments; round arches, 
flat arches, paired and triple windows, some with stone mullions and transom 
bars. Nos. 880, 882 and 888 best reflect the qualities of the late Romanesque 
Revival, while the comice of No. 886, with its swags and dentils, illustrates 
influence of the new classicism of the World's Fair of 1893.

In contrast to the Romanesque Revival houses to the west, the side of 890-898, 
(also described under No. 18 Prospect Park West), has an elegant neo-Italian 
Renaissance refinement expressed in the rusticated first floor with smooth-faced 
limestone above. Two pairs of fluted Ionic pilasters, one at each end of the 
building extend up to the roof comice from above the rusticated first floor. The 
outstanding feature of this perfectly balanced elevation is the handsome Palladian 
window at the center of the first floor. Emphasizing this high point of the Park 
Slope area are the two great chimney stacks.

NORTH SIDE (Nos. 803-873)

Nos. 803-813. This extremely handsome large double Romanesque Revival 
house at the corner is described under 115-119 Eighth Avenue.
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No. 815 was built in 1388 for the Charles P. Chapin family which moved here 
from 44 Second Place in Carroll Gardens. The house was designed in Romanesque 
Revival style by Brooklyn architect H. L. Harris. There is an interesting contrast 
between the brick upper floors and the brownstone below. Large blocks of rough-fac
ed stone in the basement and lower half of the parlor floor provide a foil for the 
small scale random ashlar in the upper half. Two bold arches enframe the wide win
dows of the parlor floor, one of which was the original entrance. The arches, 
meeting at the center below the second story oriel, have rough-faced voussiors 
springing from decorated bandcourses serving as impost blocks. This curved oriel, 
with unusually heavy stone mullions between high, narrow windows, rests on a grace
fully curved corbel which follows the line of the arched windows below. A deeply 
recessed entrance has been provided at basement level.

Nos. 817-831. This row of eight Romanesque Revival houses was built in 1896 
for G. D. Bearing and designed by Brooklyn architect Thomas McMahon, both from the 
Cobble Hill area. The houses are brownstone at the first floors and basements, 
with Roman brick above. The end residences of the group. Nos. 817 and 831, have 
full-height, shallow bow fronts which provide effective terminations for the row.
The six houses between then. Nos. 819-829, originally had paired stoops giving 
emphasis to the entrances. Basement entrances have been provided at some of the 
houses. The repetition of the round-arched windows in the top story is an unifying 
feature of most of the center houses. At Nos. 819, 821, 827 and 329 there are in
terestingly enframed triple windows at the thirrl floor level. There are shallow, 
curved, two-story bays in the middle pair contrasting with the polygonal bays of 
the pairs flanking them. Carvel Romanesque ornament embellishes the parlor floors .. 
and stoops. ‘ -u

(No. 333 has been omitted from the street numbering system.)

Nos. 835-851. The next nine houses were built by the neighborhood owner- 
builder-architect, William Flanagan. Nos. 835-845, a row of six, were built in 
1896, two years after Nos. 347-851. Their height and neo-Renaissance character, 
so typical of the mid-1390s, contrast with the Ronanesoue Revival houses adjoining 
them to the west. They also provide an indication of Flanagan's development, as 
seen six years later in his row at Nos. 731-797 Carroll Street, between" Seventh and 
Eighth Avenues. Here he has used brownstone and limestone for the houses. In 
basic design they are all alike, with three-story elliptical masonry bays, three- 
sided at their top floors. Cclonettes separating the windows of these iiays extend 
up through two stories. The parlor floor windows have masonry transom bars with 
stained glass transoms above them and carved ornament in the wide bands appears 
above the parlor floor windows and at the entrances. The entrance at No. 845, re
placed by a window at No. 847, has*-carved molding enframements in contrast to the 
columnar enframements at the other houses. The double doors at No. 045 have six 
lights decorated with wrought iron grilles,with a lion mask in the center of each 
light. Nos. 847-851 have flush walls at the top stories as opposed to the wall 
breaks above the bays "f the later houses to the west. The sheetnetal roof cornices 
of the entire row have floral designs in the friezes and continuous deep bracket 
supports.

No. 853 was erected in 1088 by builder Harvey Murdock, the developer of Mont
gomery Place. This handsome Romanesque Revival house was designed by Charles 
Werner. It offers a study in the picturesque massing characteristic of this style. 
There is a variety at each floor in texture and color, provided by brownstone. 
brick and the ornamental treatment. The house is approached by an L-shaped stoop 
with a gently curved, low stone railing faced with rough-faced random ashlar mas
onry. The basement wall, extending up to the parlor floor windowsills, has the 
sane stonework. A deeply recessed entrance porch is spanned by a wide arch rest
ing on squat columns with carved capitals. An openwork stone balcony wall sur
mounts the porch. At the right of this porch, a three-sided bay rises two stories 
terminating in a balcony with brick parapet at the third floor. The main wr-ll 
plane of brick is crovmed by a peaked gable with stone finial and coping on either 
side of which rises a steep slate roof. The gable is flanked by pseudo-bartizans.
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linked by a pebble-surfaced horizontal band which serves as a lintel for the third 
floor band of windows. This treatment is used again in the voussoirs of the three 
arched windows in the gable.

Nos. 855-861. This four house row was built in 1892 for Allan Brothers § Com
pany, Arbuckle Building, Brooklyn, and was designed by Brooklyn architect Stanley 
M. Holden. This handsome row is skillfully designed as a unit, in which one is 
not so much aware of the individual houses as the group. Although basically 
Romanesque Revival in style, the houses display inuch Italian Renaissance detail. 
Interest is achieved by an alternating ABAB pattern, and by a colorful use of 
materials: limestone, rough-cast brick, orange Roman brick, copper and dark red
tile. All the residences have straight limestone stoops and rough-cast brickwork 
at the basement walls extending up to the limestone belt course at parlor floor 
windowsill level. The ••A.'' type buildings have pyramidal roofs above deeply pro
jecting eaves with ornate arching copper brackets and wreaths below. The ‘'B" type 
houses have similarly placed pseudo-hipped roofs set against the slopes of the main 
roofs. The "A‘' type houses have large triple windows at the third floors, with 
columns crowned by Byzantine corbel blocks supporting the lintels, creating the 
effect of open loggias and enhancing the apparent width of the buildings. Richly 
ornamented copper oriels with tiled hipped roofs, at the second floors, are the 
dominant feature of these houses. The arches above the entrance doorways and win
dows are unusual in having ribs of molded brick which spring from carved capitals 
set above curved limestone jambs. The large window at No. 855 has a graceful 
stained glass lunette set in the arch. The ‘ B'* type houses have Renaissance panels 
above the doorways and arched windows are similar to those of the "A'' type, with 
the addition of charming heads in the impost blocks and stained glass at No. 857.
A more conventional fenestration obtains above.

No. 863. This handsome building was designed by the well-known firm of 
Napoleon LeBrun 8 Sons, of Manhattan, best remembered for the Metropolitan Life 
Insurance Building and Tower on tiadison Square. It was built in 1890 for William 
R. Webster, a civil engineer. This residence has an elegant simplicity and a full- 
height curved bay. The materials—brownstone and a reddish Roman brickr-produce a 
mellow overall effect. A low brownstone stoop with iron handrailings has stone 
newel posts with laurel wreaths in the front panels. The basement and first floor 
are handsomely rusticated and the rustications are carried into the voussoirs at the 
arched doorway. This stonework has a finely hammered textured surface. A Greek 
fret in a horizontal bandcourse appears below the second story windowsills. Brown
stone enframements enhance the windows in the brick walls of the upper floors.
The most unusual features of this fine residence are the frieze of the entablature 
with its pierced windows and dentils and the graceful balustrade at roof level.

Nos. 865-873. There is a classic serenity in the broad wall expanses of the 
limestone residence at the comer of Carroll Street and Prospect Park Nest , (also 
described under No. 17 Prospect Park V'est) • The dominant features of the Carroll 
Street facade are the charming Ionic loggia at the third story and the arched 
windows at the first floor level.

FISKE PLACE

This short street provides a great contrast between the east side, with two 
modern apartment houses and an earlier one of the early 1900s, and the west side, 
which has a single apartment house and a row of townhouses, of the 1880s and 1890s, 
on the west side. The generally low character of the row houses is in scale with 
this short street. Represented among the styles are some fine examples of late 
neo-Grec, Romanesque Revival and neo-Italian Renaissance.
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EAST SIDE (Nos. 1-7)

No.
Street.

1-7 is the long side of the comer house described under No. 806 Carroll

No. 9-17 is the rear portion of the large apartment house described under 
No. 140 Eighth Avenue.

No. 19 (No. 19-21) is a five-story, eight-family apartment house, built 
in 1923, for the Fiske Realty Corporation, and designed by the architectural 
firm of Slee S Boyson. It is built of Flemish bond brickwork and has flat brick 
arches, splayed, with keystones. A central doorway with neo-Georgian enframement 
has fluted pilasters supporting an entablature surmounted by a dentiled pediment.

No. 23 is a small four-story brick apartment house built in 1904 for owner- 
builder Murtagh of 133 Garfield Place. It has a full-height, curved bay to the 
right of the doorway and rough-faced stonework at the first floor and window 
lintels. Despite these Romanesque Revival survivals at this late date, the roof 
cornice with shells and console brackets reflects the influence of the Classicism 
of the Eclectic period.

No. (2S)-31 is the long side of the comer house described under No. 251- 
253 Garfield Place.

TOST SIDE (Nos. 2-30)

No. 2-10 is the long side, and deep rear yard, of the comer house described 
under No. 802-804 Carroll Street.

Nos. 12-16. This group of three late Romanesque Revival houses was built 
before 1897 for owner-builder Gilford R. Bartaux. The three houses form a 
basically uniform symmetrical composition, with the exception of the differing 
second floor bay windows of Nos. 12 and 16. At No. 16 the bay is crowned by a 
triangulrr gable and has a single window; No. 12 has a double window divided by 
a mullioij and a pitched roof resembling stonework. The cent.ir house has a 
Palladian-1 -pe window at the second floor, but executcn ■r. ihe Romanesque Revival 
manner, with heavy masonry mullions and an arch of brick headers terminating at 
its base in foliate carving. The third floor windows are all arched, with three 
at the center residence and two at the flanking houses. The basements are of 
rough-faced stonework while the upper floors are of Roman brick trimmed with 
stone. The first floor, above the high basements, is treated with narrow bands 
of stone alternating with wide bands of brickwork. Above this floor, and serving 
as lintels for doors and windows, is a wide unifying band of carved foliate 
design, interrupted by the ornate vertical keystone of the arched front door 
of the center house. Beneath the eaves of the roof a textured effect is 
achieved by a band of Flemish bond brickwork in which the headers are all 
recessed. Carved rafter ends support the eaves and small heads punctuate the 
comice line between the houses. The center house has an attic story with three 
windows flanked by pilasters. These houses are back-to-back with three houses of 
similar design on Polhemus Place (Nos. 11, 15 and 17) and present a remarkably 
unified appearance to the street.

No. 18-20. These two handsome but dissimilar townhouses were built in 1889- 
90 for J. F. Ranson and were both designed by the well-known Brooklyn architectural 
firm of Parfitt Bros. Both houses display Romanesque Revival and neo-Italian 
Renaissance features. Although the basements and the roof parapets are aligned, 
these houses each have a distinct individuality established by their designs.
No. 18 has a two-story, three-sided bay decorated at mid-height by an ornamental 
band. An arched doorway, to the right of the bay, is surmounted by a handsome 
carved corbel, which serves as a deep windowsill for the single window above the 
door. The third floor wall is flush above the bay and is crowned by a high gable 
with a low quadruple attic window along its base, and decorated by evenly spaced 
bosses above. Mo. 20, despite its Romanesque Revival arched windows and parapet 
above the doorway, has a Renaissance character, with its severely rectilinear 
three-sided bay and porch with pilasters framing the paired windows. This bay is 
crowned by a triangular pediment with floral ornament.
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Nos. 22 and 24. These two neo-Grec apartment houses were built in 1333 for 
J. F. Ransom of 244 13th Street, Brooklyn, and were designed by Brooklyn architect 
J. D. Reynolds, who also was active in the Stuyvesant Heights Historic District. 
They are four-stories high and are symmetrically composed, as a pair, with their 
arched doorways side by side at the center, flanked by full-height, three-sided 
bays. The low stoops retain their cast iron hand-railings and newel posts. A 
heavy bracketed cornice crowns each building.

No. 26-30 is the long side of the comer house, with rear yard, described
under No. 249 Garfield Place. .
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Garfield Place was originally called Macomb Street, but the name was changed 
two years after the assassination of President James A. Garfield, in 1881, to honor 
him. On the south side, the block between Seventh and Eighth Avenues is a long 
one with predominantly brownstone-front rows of substantial uniformity with poly
gonal masonry bays, which give a pleasant rhythmic flow. On the north side, how
ever, there ate pleasant and unexpected interruptions in the length of the block, 
where two short but charming Streets, Polhemus Place and Fiske Place, intersect 
Garfield Place. At their north ends, they intersect Carroll Street in the same 
manner.

GARFIELD PLACE Between Seventh -8 Eighth Avenues 

SOUTH SIDE (Nos. 214-(266))

(Nos. 204-212 are outside of the Historic District)
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Nos. 214-220. These four neo-Grec brownstones with full-height, two-sided 
bays were built in 1884 by owner-builders Martin § Lee of 440 Clenront Avenue, 
Brooklyn, who were responsible for much of the development of Garfield Place.
They built many houses within the District and Charles Uemer, the Brooklyn 
architect, whose office was in the Garfield Building, did much of their architect
ural work. These houses are all similar and have a full-height pilaster at the 
apex of the bay, intercepted at each floor by horizontal moldings. The bracketed 
cornices follow the line of the bays and reflect them. Ornament is kept to a 
minimum but appears in the brackets above the doorways and in the full-height^ 
pilasters, with the pilasters flanking the windows grooved at the top half. The 
original iron handrailings at the stoops may be seen at all of these housed except 
No. 214.

Nos. 222-228. Six years later, in 1890, the same builders, Martin 8 Lee, 
constructed the next row. These houses reflect a trend on the part of the build
ers to create variety within the traditional city row in contrast to Nos. 214-^ 
220 adjoining. This is evidenced in the combination of materials, contrasted with 
smooth-faced masonry, and in the planning of the facades. The wide rectangular 
bay of Mo. 222 breaks the pattern of angularity between the two-sided bays to the 
west and the three-sided bays of these houses to the east. Here one notes subtle 
variations in the capitals of the columns flanking the doorways. Surmounting the 
columns, elongated consoles support the cornice slabs of the doorways. All retain 
their handsome original double doors. There is just a hint of the Romanesque Re
vival in the rough-faced stone at the basement level, repeated in bands below the 
sills of the upper floor windows; in the use of transom bars, with stained glass
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above, at the parlor floor windows of Nos. 222, 224 and 228: and in the door en- 
framements. Beginning with No. 222, the heavy L-shaped type of masonry stoop 
continues eastward for the rest of the block.

Nos. 230-238. These five houses were built in 1891 and are essentially 
similar to Nos. 224-228, with certain subtle variations. The doorways, for in
stance, are simply enframed with grooved moldings surmoimted by handsome cornices, 
in lieu of the columnar treatment with brackets.

Mos. 240-246 were built in 1891 by Jeremiah J. Gilligan, a local architect-, 
builder of 97 Sterling Place. The four houses are quite similar in appearance to 
Nos. 230-238, except that transom bars have been omitted at the parlor floor win
dows and the rough-faced stonework beneath them has been laid up in courses.
Alfred P. Sloane, of General Motors fame, resided at No. 240 as a young man. His 
sister, Mrs. Pratt, also lived in the Park Slope area, at 12S Lincoln Place.

Nos. 248-256. This charming group of twenty-foot wide brownstones is the 
creation, basically Romanesque Revival in style, of architect Helmer Westeen.
They were built in 1891 for L. Anderson § Bro., carpenters on Dean Street, in an 
alternate ABABA pattern. There is an abundant exuberance of detail at the en
trances and panels beneath the parlor floor windows including human masks, lions, 
reptiles and cornucopias with fruit, some hidden in the foliate scrolls which term
inate the stoop railings. The "A'' house has a full-height polygonal bay, while 
the "B” house has a two-story bay forming a balcony for the third story, above which 
is a modified Palladian window. Many interesting details are repeated throughout 
including triangular pediments above windows and round-arched windows outlined 
with rough-faced voussoirs and drip molds. Carved corbels, beneath the second 
floor windows of the "A” houses, offer pleasant contrast to the sharp angularity ^ 
of the surrounding windows. The doorways of the "A” and "B'' houses are flanked 
by columns with basket capitals, crowned by curvilinear crestings of floral design 
at the "A" houses and by entablatures with curved brackets and richly carved 
convex friezes at the "B'- houses. The roof cornices with their widely spaced 
console brackets and classical detail are typical of the freedom of the Queen 
Anne style.

Nos. 258-264. The next group of four houses was begun in 1894 by John J. 
Magilligan, owner-builder. He lived on Berkeley Place and did a great deal of 
building in the north end of the District, originally favoring the neo-Grec style. 
Stylistically, these brownstone houses are similar to Nos. 230-238, except for the 
galvanized iron cornice with its Classical swag motif. A basement entrance has 
been provided at No. 260.

The comer site (No. 266) is occupied by the garden of No. 174 Eighth Avenue-

NORTH SIDE (Nos. 219-269)

GARFIELD PLACE Between Seventh Avenue ^ Polhemus Place

(The buildings to the west of No. 219 are outside of the Historic District.)

Nos. 219 to 229 were designed by Brooklyn architect Charles Neraer and built 
in 1890. The masons and owners were Martin § Lee. No. 219 and No. 229 have pro
jecting full-height bays framing this small blockfrpnt, and the rest of the houses. 
Nos. 221-227, are flat-fronted. Architecturally these brownstones, with the 
exception of No. 229, are quite simple with vestiges of neo-Grec detailing in the 
incised motifs on the parlor and second story windows. There is rudimentary 
fluting in the pilasters. An attempt at individuality can be noted in the dif
ferent motifs on the galvanized iron cornices on each house. No. 229 is distinct 
from the others in the group, being larger in scale and similar in design to Nos. 
222-228 across the street, by the same builders in the same year. A low stone wall 
topped with an open wrought iron cresting curves around the comer into Polhemus 
Place, providing a pleasant termination to this short blockfront.
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Nos. 231-239 were designed by Brooklyn architect J.D. Arcliffe, again 
for Martin S Lee who developed this row in 1892. These simplified Romanesque 
Revival buildings alternate curved, full-height bays with flat fronts. A 
definite effort was made here to make each house different yet completely hOrmonious 
as a group; in the two houses with flat fronts. Nos.233 and 237, the parlor floor 
windows and main entrances are arched, but at No. 233 the elongated foliated 
terra cotta keystones, reaching to sill height of the second story windows, are 
a suitable balancing detail and accent for the arches. The same arched openings 
at No. 237 are accented with bold voussoirs of rough-faced stonework. The 
comer house. No. 231, has an interesting drip molding over its main entrance and 
above this, where one might expect to find a balcony in a larger house, it is 
merely suggested with a row of dwarf columns, this "railing" being simply the 
height of the adjoining string course. The cornices are also individual to 
each house.

Nos. 241-249, were built in 1888 for H. Lansdell from designs by 
Brooklyn architect Robert Dixon, who had his offices at 219 Montague Street.
It was Dixon, working with builders John and Isabella Gordon, who was responsible 
for much of the development in the 1870s of the west side of Sixth Avenue and of 
many of the houses on Lincoln Place between Sixth and Seventh Avenues. These five 
almost identical brownstone houses with three-sided bays rising full-height are 
very restrained neo-Grec in style and serve to illustrate the "last gasp" of that 
style before it gave way to the Romanesque and Classical Revivals which were to 
become so popular for this type of row house. A basement entrance has been provided 
at No. 247.

GARFIELD PLACE Between Fiske Place 8 Eighth Avenue

More than a decade later, the ubiquitous eight-family apartment house 
which one finds in profusion in the southern part of the District aifti on Eighth 
Avenue, started appearing. Three such buildings are Nos, 251-253, 259 and 261 
Garfield Place. Built in 1903 by Henry Pohlmann of 1235 Third Avenue, Manhattan, 
they bear such romantic names as "Serine", "Lillian" and "Ontrinue". The fronts 
are of buff-colored Roman brick with limestone facing at the first floor and 
trim. The central entrances, with small porches, rise a few steps above the 
street and are flanked by shallow bow fronts. With subtle variations, the three 
buildings are more or less identical, designed in the popular tum-of-the-century 
neo-Italian Renaissance style.

The corner apartment house (Nos. 263-269), "The Belvedere", is 
described under No. 162 Eighth Avenue.

GARFIELD PLACE Between Eighth Avenue 8 Prospect Park West 

SOUTH SIDE (Nos. 266-316)

No. 276 (266-276). The Temple House at the southeast comer belongs 
to Temple Beth Elohim across the street. Begun in 1928, the Temple House 
(also described under No. 175 Eighth Avenue) was built to provide space for 
the temple school, with recreational facilities which are now shared with 
the Ethical Culture School at 49 Prospect Park West, This is one of the 
few buildings of the late 1920s within the District. However, its height, 
the variegated gray and ochre colors in the stone and the restraint in the 
overall design do not strike a discordant note with the neighboring 
residences on Garfield Place. Compared with the elegant classical lines 
of the temple it serves, it affords an excellent study in changing 
architectural tastes during the first quarter of the 20th century. Above a first 
story banding round arches rise two stories surrounding the windows in a vertical 
run. Decoration is seen in heraldic devices with religious motifs carved in 
shields The entrance doorway and balcony above, at the extreme east end of the 
building, have a distinctly Moorish flavor, featuring symbolic ornament: the Star 
of David, the Menorah and the Lion of Judah.
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SOUTH SIDE (Nos. 266-316)

Nos. 278, 280, 282. These three-story brownstones with low basements 
and L-shaped stoops were built in 1910 by Cohen Bros, for the Arwin Realty 
Company. The use of brownstone, as late as 1910, is anachronistic here.
The full-height angled bay and cornice line of No. 278 provides a contrast 
to the bowed forms at Nos. 280 and 282. The center house has unusual 
detail: above the parlor windows, vertical panels display floral motifs
and between them are elongated panels carried on carved corbels with female 
heads. At No. 282 the windows of the bay are separated by wide fluted 
pilasters with low carved capitals. The double doors are irtdicative of 
the change in taste of the period from wood to iron and glass.

Nos. 284 and 286. This pair of handsome residences was erected in 
1900 and designed by owner-architect Peter Delaney for Abraham Sterzelbach^ 
whose son Lester still lives at No. 286. Their high, L-shaped stoops with 
lions heads-afford impressive approaches to the front doors. The houses 
are practically identical except that No. 284 is brownstone and No. 286 
is limestone. At both houses, the rough-faced stone at basement level 
gives the impression that the full-height curved bays are solely supported 
by stone piers. The curve of the smooth-faced bay is emphasized by the 
quarry-faced stone of the main wall plane and by bands of fine ornament 
at each story. Sheetmetal roof cornices with classical swags crown the 
houses.

Nos. 288-294. This row of four brownstones was designed by owner- 
architect Fred Griswold and erected in 1891. Stylistically they are 
similar to Nos. 477-501 on the north side of First Street between Seventh ^ 
and Eighth Avenues by the same architect, who lived at 497 First Street. 
These houses on Garfield Place, however, are a full story taller with 
high L-shaped, masonry stoops, while those on First Street have iron

newels. The Garfield Place houses have Romanesque Revival 
features, including the arched openings, the stone carving and the low 
walls pierced by diminutive arches at the stoops and third floor balconies 
above the oriels. Well-proportioned consoles carried on pilasters 
support these oriels. Keystones over arched doorways are carved with a 
variety of animal motifs. No. 290 is a one story higher than the others, 
but has the same elaborate cornice.

Nos. 296 and 298 are one story higher than the neighbors to the west 
and this increased height continues to the end of the street. They were 
built according to designs of owner-architect Peter Delany, No. 296 in 
1898 and No. 298 in 1899, at the same time as the row adioining to the 
east. These residences are Identical, except that No. 296 has a limestone 
front while No. 298 is a brownstone. The interspersing of the limestone 
in the brownstone row is a harbinger of the increased use and predominance 
of this material after the turn-of-the-century. Both have three-sided 
bays rising three stories, with triple-arched windows above them, set in 
the main wall planes which are crowned by classical cornices. Stylistically 
the carved details are Romanesque Revival, best seen at the doorway of No. 
296 with its gracefully elongated leaf forms at the bases of the arch.
High L-shaped stoops with lions' heads lead up to the entrances.

^ Nos. 300-308. This classically inspired row of five houses, also 
designed by owner-architect Peter Delaney, was built in 1899, alternatinfr 
brownstone and limestone, as at Nos. 284 and 286. The end houses terminate 
the row with similar curved three-story bays. All the houses retain their 
high rusticated-basements and stoops at Nos. 302 and 308. Classical swa^^s 
are the decorative theme at No. 302, where a small, richly enframed window 
surmounts the doorway. At No. 304 the most notable features are the two- 
story pilasters in the upper floors of the curved-sided bay. Engaged Ionic 
columns handsomely divide the windows of the first two floors of the bay at 
No. 306. A noteworthy element is the oval window above the entrance of No 
308, well related to the carving of the doorway below
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Nos. 310-314. These three hrownstones were built in 1900 by William 
Flanagan, a prolific developer on the Slope for over twenty years. They 
are a sedate expression of the Classical and Renaissance traditions.popular 
at the turn-of-the-century. Like the adjoining rows to the west these 
houses have three-story masonry bays and high basements. No. 312 retains 
its stoop and semi-engaged Corinthian columns flanking the doorway. The 
carved ornament is interestingly varied from house to house.

No. 316 is the last residence on this side of Garfield Place. This 
striking house has the "new look" for 1911, with its large expanses of 
Flemish bond brickwork, its tiered windows and its studied use of ornament. 
A spacious brickwalled garden adjoins it to the east, overlooked by a 
handsome garden facade. The height of this town house harmonizes with the 
neighboring brownstones to the west. The flat front, with its champfered 
corners crowned by terra cotta cartouches, is surmounted by boldly over
hanging pitched copper eaves supported on copper-clad beams suggesting 
North Italian prototypes. The Italian influence is also evident in the 
loggia beneath the front gable and in the tower-like hay on the garden 
side which rises slightly above the tiled roof. It is similar to No. 61 
Prospect Park West built by William Tubby a year earlier. The very fine 
brickwork is inset with decorative vari-colored glazed tile and colored 
brick. The dark red brick is further set off by white marble trim around 
the central entrance and the small windows flanking it. A terra cotta 
cornice slab with lions' heads, over the main door, supports a delicate 
wrought iron balcony railing, similar to that on the garden side. The 
wrought iron work railing above the garden wall and enclosing the front 
yard is also a fine example of the type used at this period.

(The apartment house at the corner. No. 
outside the Historic District.!

40 Prospect Park West, is

NORTH SIDE (Nos. 271-323)

No. 271-281. On the northeast corner of Garfield Place and Eighth 
Avenue is one of the monumental edifices in the Historic District, Temple 
Beth Elohim (described under No. 165 Eighth Avenue). The Garfield Place 
side of this limestone structure is dominated by the imposing arched 
central window, flanked by the high, narrow windows with arched pediments. 
Further emphasis is given to the central bay by the triangular pediment 
above it. A classical side door leads into the low section of the temple 
at the east, separating the massive temple from the neighboring rowhouses.

Nos. 283-289, a row of four narrow Romanesque Revival houses with 
stoops, was erected in 1889 by builder Augustus C'. Walbridge. of New York 
City, and designed by George P. Chappell, of 24 State Street, N.Y.C. A 
compositional symmetry unifies this row of three-story houses, of 
variegated Roman brick, brownstone and tile. The end houses have peaked 
gables and are flanked by chimneys rising above the roofline, while the 
two center houses are in a slightly recessed plane with a pair of gabled 
masonry dormers set in the steep tiled roof. Features of the Romanesque 
Revival include windows with stone transom bars, arched windows with 
drip moldings, foliated stonecarving, dwarf columns and quarry faced 
rustication. An interesting detail is the use of stone Inzenges in the 
brickwork of the gables which terminate in foliate carving.

Nos. 291-299 are five rowhouses which are a full four stories above 
high basements. They were built in 1899 by Park Slope builder-architect 
William Flanagan, of 69 Seventh Avenue. He was a prolific builder using 
brownstone and neo-Grec ornament for his earlier houses in the northern 
part of the District. These houses give evidence that he moved with the 
times: they are in the turn-of-the-century neo-Classical style, alternately 
faced with brownstone and limestone. The bays also alternate elliptical 
with three-sided bays, rising three stories above the basements. The top 
stories, like the houses across the street (Nos. 300-308), are in the 
main wall plane of the houses, hut the height of this row does not over- 
wheLri the pleasant residential scale of the street. The end house. Mo.291,
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has an entrance porch with round arch surmounted by a two-sided hay at 
the second story, brought forward to meet the plane of the houses at the 
west. Carved ornament appears at the first and second floors and at the 
stoops, and stained glass at the parlor floor windows.

Nos. 301-311. These six houses were designed by Brooklyn architect 
Magnus Dahlander, who designed some of the finest houses in the Stuyvesant 
Heights Historic District. Built in 1892 for Wesley C. Bush, who lived in 
nearby Prospect Heights, they are Romanesque Revival in style and composed 
in a ABCBCD pattern. Nos. 301, 303 and 305 are three stories over high 
basements, unified by an ornate sheetmetal cornice and by L-shaped stoops 
of rough-faced stonework. Between the two flush-fronted houses. Nos. 301 
and 305, is No. 3*03 with a full-height, rounded bay. At the center, an 
engaged, banded stone shaft, set above a handsome circular ornament, 
rises two stories and is crowned by a Romanesque capital. The transom 
bars at parlor floor level have stone mullions or a capital above them, 
set between two small stained glass windows. The transoms above the 
richly enframed doorways are separated by dwarf columns. Nos. 307-311 are 
a continuation of the same themes, with an additional attic story 
suggesting a loggia. The center house. No. 309, has a two-story oriel of 
limestone, similar to the one-story oriel at No. 305. The use of lime
stone, starting at the second floor of Nos. 301 and 309, is another 
attempt to create individuality. This group is terminated by No. 311 
with its deeper bay, which advances to meet the end wall of the next 
house. This bay is topped with a stone parapet of dwarf columns at the 
fourth floor. The group is unified by an ornate sheetmetal cornice. t

No. 313.,. built in 1889, is Romanesque Revival in style, with the 
walls now smooth-stuccoed and lined to simulate stone. It has a high 
gable at the left side and a peaked dormer set in the steep tile roof.
The broken roof line contrasts with the wide smooth curve of the two-story 
bay. The parlor floor windows are deeply recessed and divided by stone 
mullions. The second story windows in the bay are also divided by 
mullions.

No. 315, also built in 1889, is totally different in style. It 
recalls many of the London terrace houses of the Regency period, with 
rusticated English basement. It has a two-story, three-sided bay crowned 
by a balcony with wrought iron railing. The entrance is approached by a 
wide, low stoop. There is a handsome arched fanlight in the doorway. The 
triple-sashed windows, which one expects to find at the parlor floor, are 
placed at the third floor level, two of which give access to the balcony. 
Low windows at the fourth floor are surmounted by a simple dentiled molding 
beneath a low parapet.

No. 319 was built in 1889 for Rodney Allen Ward, the brother-in-law 
of Timothy L. Woodruff, Lt. Governor of New York State, who also lived in 
the District. It was designed by the distinguished architect C. P. H. 
Gilbert, whose work in the District is concentrated mainly on Montgomery 
Place and in the handsome Richardsonian Romanesque house on the northeast 
corner of Carroll Street and Eighth Avenue (No. llT Eighth Avenue). No. 
319, a substantial Romanesque Revival house, has smooth wall planes of 
orange-colored Roman brick with rough-faced random stonework at the parlor 
floor and basement levels. The arched windows and entranceway are 
delineated with rough-faced limestone voussoirs. There is a low, broad 
stoop. An elliptical bay extending up three stories is crowned by a triple 
window with colonettes. A handsome classical cornice crowns the building.

Nos, 321-323. A charming matching pair are these residences in the 
picturesque and romantic Queen Anne style of the late 1880s. They are 
beautifully preserved, even to the small lights in the upper sash of the 
second and third story windows at No. 323. They have a pair of peaked 
shingled gables with oval windows. There is a pleasant rhythm in the
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arches of the windows and deeply recessed paired entranceways, repeated 
again in the small windows on the second story, which have fanlights. The 
houses are of orange brick with sandstone trim. Rising above the slate 
roof are chimneys crowned by charming swirled chimney pots.

No. 35 Prospect Park West, a fifteen-story apartment house which 
terminates this side of Garfield Place, is out side of the Historic 
District. It occupies the site of the former George C. Tilyou mansion.
Mr. Tilyou, an entertainment impresario, was the creator of the world 
famous Steeplechase Park in Coney Island.

* * *

LINCOLN PLACE

The striking feature of this street is the wide variety of building 
types and architectural styles to be found l;iere including a club house, a 
school, a church and several architect-designed Individual houses, two of 
which have spacious grounds, set among groups of row houses and apartment 
houses. The latter, built after the turn-of-the-century, attest to the 
continued popularity of Park Slope as a residential district. The contrast 
between the north and south sides of the street is striking: the north
side contains the wide range and variety of building types described above, 
contrasting with the uniformity of row houses on the south side. The 
section of Degraw Street east of Fifth Avenue was renamed Lincoln Place 
in 1873, in memory of Abraham Lincoln.

LINCOLN PLACE, Between Sixth & Seventh Avenues

SOUTH SIDE CNos. 86-168)

No. 86-94 is the long side of the house described under No. 175 Sixth 
Avenue. On this side, it displays a sheetmetal bay window at the parlor 
floor crowned by an ornamental arched pediment. A chimney of grooved 
brlcl<work rests on a carved stone corbel block. A two-story structure 
with garage beneath now fills the rear yard (No, 94).

Nos. 96-110. This row of eight houses provides a fascinating and 
rather romantic combination of the Romanesque Revival and Queen Anne 
styles. Designed by Brooklyn architect F, B. Langston for James A. Bills, 
they were built in 1888-89, together with the houses around the corner on 
Sixth Avenue. The row as a whole has great dignity., with its heavy, L- 
shaped stoops and massive, Richardsonian, rough-hewn stonework at the 
basement and parlor floors and defining the large round-arched windows.
An interesting contrast, which is both original and varied, is provided by 
the delicate ornament on the lintels above the doors. All but two houses 
retain their multi-paneled doors. Elaborate two-story oriels of sheetmetal 
show the Queen Anne influence. They are adorned with classical details 
and have pilasters supporting arched pediments at the third story portions 
of the oriels. The contrast in color and texture of the stone, brickwork 
and metal gave each house in this group an element of individuality which 
still survives. No. 108 was once the home of Frank Montgomery Avery, a 
prominent lawyer and early member of the Montauk Club. He boused his 
valuable library and art collection here.

(Nos. 112, 120 and 138 have been omitted from the street numbering 
system).
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Nos. 114-154. This long row of brownstones in the neo-Grec style, of 
which all but Nos. 124 and 146 retain their high stoops, is the work of 
three enterprising developers and builders of the 1880s: John Gordon and
his wife Isabella, of 2 Willow Street on the Heights, John Monas and J, J, 
Gilligan neighborhood builders who both lived at 92 Park. Place.

John and Isabella Gordon, with their architect Robert Dixon, were 
responsible for the development of the west end of the block (Nos.114-136) 
at the end of the 18'^Os, signalizing recovery from the depression of the 
mid-seventies. Plans were filed for the three charming houses at Nos.
114, 116 and 118 in December 1878, and the rest followed in 1879. Neo-Grec 
decorative motifs, which are basically the same throughout the row, are 
best studied at these three houses which, after almost a century, retain 
all their original features, except for some alterations to the front doors. 
Two stories high, they are a full story lower than the houses to the east 
and west of them, yet because their proportions are so fine they are in 
no way dwarfed by them. Shallow two-sided bays rise the full height of 
each house. The delicately incised neo-Grec decorations at the window and 
door enframements are still remarkably crisp and the richly detailed 
bracketed and paneled roof cornices are typical of the style. These houses 
retain their cast iron balustrated handrails terminating in imposing newel 
posts and spiky yard railings, as do so many others in this row. Nos. 132 
and 134 have fourth story mansard roofs.

John Monas, owner-mason, built Nos. 140-144 in 1888, assisted by 
architect-carpenter J. J. Gilligan. * They were among the last houses to go , 
up on this block, but are essentially similar to their neighbors to the i
west, except for the more elaborate treatment of their doorways; here, 
cornice-slabs are supported on deep curvilinear brackets which were 
surmounted by low balustrades with finiSls.' No. 142 still retains fine 
paneled doors.

The last five houses of this brownstone row. Nos. 146-154, were built 
by Monas and Gilligan in 1885. They are also neo-Grec in style, although 
No. 146 has been altered to provide a basement entrance. While No. 150 
has the same two-sided bay as the other houses, it was apparently given a 
specially designed front for the original owner, William A. Avis. The 
stylized floral bas-relief, employing the popular sunflower motif beneath 
the third floor windows, belongs to the new Queen Anne style. Another 
notworthy feature is the foliate decoration at the top and bottom of the 
solid masonry wing-walls of the stoop.

No. 158-160 (No. 156 has been omitted from the street numbering 
system). This is a four-story brick apartment house built in 1922. The 
architect, William C. Winters, adjusted its scale to complement the neigh
boring row houses. Interest focuses on the stone doorway with its paneled 
pilasters and splayed flat arch with high keystone supporting the cornice 
slab. An interesting treatment of the brickwork ornaments the facade.

The corner house. No. 168, is part of a double house described under 
No. 62 Seventh Avenue. It was once the home of Hosmer Buckingham Parsons, 
general agent and cashier for Wells Fargo & Company and a prominent member 
of the Montauk Club.

LINCOLN PLACE Between Fifth & Sixth Avenues.

NORTH SIDE (Nos. 73-83)

No. 73-83 is the long side of the house described under No. 168 Sixth 
Avenue and its rear lot.
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NORTH SIDE (Nos. 85-167)

Nos. 85-(85-95). The church, at the corner of Lincoln Place and Sixth 
Avenue, is the sixth Avenue Baptist Church of 1880 (described under No. 171- 
175 Sixth Avenue).

(No. 97 is the empty lot between the church and No. 99.)

Nos. 99-113 (No. Ill has been omitted from the street numbering system! 
This row of seven houdes was built in 1879-80 for Isabella Gordon, the 
wife of the builder John Gordon, and was designed by their favorite 
architect, Robert Dixon. These brownstones are generally two stories high 
and have two-sided bays with delicately incised neo-Grec detail at the 
doorways, cornices and window lintels which are "eared" (acroteria at the 
ends). The first two houses. Nos. 99 and 101, are distinguished from the 
others by their mansard roofs, described on the original building permits 
as "French Roofs". The next two houses. Nos. 103 and 105, bad full 
shingle-clad third stories added in 1898. The original cornice line has 
been continued below these third stories with corbels set beneath balconies. 
At some of the stoops, the heavy cast iron newel posts have unusual detail.

Nos. 115-119. These three bouses with flush brownstone fronts are 
two windows wide and have late Italianate detail. These were the 
earliest houses built on this blockfront and were constructed by owner- 
builder William H. Hoover in 1874-'^5. Nos. ll'^ and 119 retain their 
handsome cast iron balustered handrailings and newel posts at the stoops 
and their yard railings with gates. The stoops, at these two houses, lead 
up to arched doorways crowned by low-arched pediments carried on braekets 
The long parlor floor windows at all three houses have stone shelves 
beneath them carried on corbel blocks and the keystones of the segmental- 
arched windows of the rusticated basements.

,, Nos. 121-125 were built by William Gubbins by 1880 on land he purchased
I' in 1875. These three narrow flush-fronted brownstones were also two

windows wide and more ornate than the three houses to the west. The 
influence of the French neo-Grec style is evident in the brackets supporting 
the low-arched pediments over the doors and in the design of their roof 
cornices. The windows all have molding enframements and the sills are 
carried on tapered corbels. The rusticated basements have segmental-arched 
windows and the balustered cast iron stoop handrailings are repeated at 
the yard railings. No. 125 was for many years the home of Mrs. A. H. Pratt, 
sister of Alfred P. Sloan of the General Motors Company, also a resident 
of the neighborhood.

Nos. 127-135. This row of five neo-Grec brownstone houses was built 
in 1885-86 by owner-mason William Gubbins and was designed by Brooklyn 
architect Charles Werner. The houses are three stories high with full- 
height, two-sided bays displaying that neo-Grec ornament so typical of the 
northerly Park Slope area. The incised linear detail, both horizontal and 
vertical, diminishes toward the tops of the bays. A bracketed cornice 
with panels crowns the row, reflecting the angularity of the bays against 
the skyline. Most of these houses retain their fine cast iron yard 
railings with wrought iron gates and their balustered handrailings and 
massive newel posts surmounted by urns at the stoops. The balustrade with 
urns theme is carried at snail scale above the doorways. Three houses 
retain their handsome original doors.

(No. 137 has been omitted from the street numbering system.)

No. 139. This picturesque individual town house stands out conspic
uously between the uniform row houses which flank it on either side. It 
was built in 1881 for John Condon, a florist at 734 Fifth Avenue, 
opposite Greenwood Cemetry. At the left^ a three-sided bay with a 
rectangular three-sided window is crowned by a picturesque pyramidal slate
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roof which q;ives the bay the appearance of a tower. This is balanced at 
the right by a mansard roof at third story level. Although this house was 
built before some of its retardataire neo-Grec neighbors, this brick house 
with brownstone trim, displays classical elements of design reflecting the 
currently popular Queen Anne style. The small panels, of the entrance 
doors and the unusual cut-brick panels with their sunflower motifs below 
the second floor windows, are typical Queen Anne features. A leaded glass 
transom of intricate design appears above the entrance doors. The cornice 
below the mansard roof has unusual brackets with miniature Ionic capitals 
at the top of each one.

Nos. 141-147. These four neo-Grec houses of 1886, designed by N. H. 
Doherty, are quite similar to those west of No. 139, except for the fact 
that the apexes of their full-height, two-sided bays have flat pilasters 
applied to them, features which are carefully reflected by the breaks in 
their roof cornices, displaying single head-on brackets. No. 143 retains 
its original balustered cast iron yard and stoop railings with massive 
newel posts and all have their fine original doors, except for No. 147, 
where a basement entrance has been provided.

(No. 149 has been omitted from the present street numbering system.)

No. 153 (151-155) is an exceptionally fine Romanesque Revival town 
house with a spacious yard, erected in 1886-87 for the Morris Building 
Company, of which William Phelps was oresident. In 1896 it was greatly 
enlarged to the rear by its owner, Frank L. Babhott, whose wife Lydia was 
a Pratt. It was designed by the noted Manhattan architectural firm of 
Lamb & Rich, and constructed of brick with brownstone trim by the Brooklyn , 
builder Thomas B. Rutan. With its deep yard to the east, the handsome i 
east elevation, as well as the front, may be seen to advantage. The strong 
asymmetry of its design may best be seen at the front, where a three-sided 
corner bay with peaked roof dominates the long sweep of the roofline ' 
which comes down to the top of the second floor windows at the entrance 
side. This corner bay is further dramatized by the rake of a large gable, 
on the east side, which literally springs upward from the third floor 
windowsill of the bay. To lend further interest, a high chimney, seated 
on a lions head corbel at second floor level, extends upward between the 
corner bay and the large eastern gable. The detail of the house includes 
enormous rough-faced lintels above the first floor openings, visually 
laced together beneath the chimney by stone lozenges. Brick, stone and 
terra cotta have all been used to great effect with a fret oattern under 
the eaves at the front executed in brick. It is interesting also to note, 
despite its early date the appearance of classical elements in the design, 
which may be noted in the columnar treatment of the third floor of the 
corner bay and in the very delicate pedimented dormer to the west of it.

Nos. 157-167 is the long side of the large mansion described under 
No. 58-60 Seventh Avenue, now the Brooklyn Conservatory of Music.

LINCOLN PLACE Between Seventh & Eighth Avenues.

SOUTH SIDE (Nos. 170-252)

No. 170-180 is the long side of the corner house with the extensions 
front and rear which include shops serving the community. It is described 
under No. 59 Seventh Avenue as the first of a row of ten houses erected in 
1880 by architect-builder-owner William Flanagan, of Berkeley Place.

Nos. 182-194., This row of seven neo-Grec brownstones was also 
built by William Flanagan. No. 182 was built first, in 1881, and the rest 
of the row to the east was begun in 1882. These three-story houses, set 
above high basements, have full-height, two-sided bays with cornices .just
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above the carved lintels of the parlor floor windows. The segmental-arched 
doorways have grooved pilasters surmounted by brackets. These brackets 
support rectilinear stone slabs crowned with iron crestings, except at 
No. 182 where a carved lintel has been introduced. Nos. 192 and l94 retain 
their handsome cast iron handrailings and newel posts, while basement 
entrances have been provided at Nos. 184 and 186. The animation of the 
roof cornices, which follow the profiles of the bays, is enhanced by the 
use of closely spaced brackets with panels between.

Nos. 196-206. These six brownstone houses are the work of architect- 
builder Thomas Fagan of 256 Grand Avenue, Brooklyn, who was an active 
developer in the northern part of the Slope in the 1880s and 1890s. He . ■ 
bought the land in 1883 and erected the houses shortly thereafter. They 
make an Interesting contrast with the adjoining Flanagan houses; Nos. 
196-206 are much bolder in feeling, an effect created not so much from 
their decoration as from the blunt, angular shape of the two-sided bays 
with a full-height series of pilasters at the apex. The criss-cross motif 
and the brackets of the wooden cornices emphasize the angularity of the 
bays. The entrances are approached by high stoops all of which have 
retained their handsome cast iron handrailings and newel posts, except No. 
204 and No. 206 where basement entrance has been provided. The square- 
headed doorways, with grooved pilasters and brackets, support cornice slabs 
which originally had delicate iron crestings, which may still be seen at 
Nos.196, 204 and 206.

CNos. 208-212 have been omitted from the street numbering system.)

Nos. 214 is a picturesque Queen Anne house and is a fine example of 
an architect-designed house, which may be compared with No. 139 Lincoln 
Place. Brooklyn architect Charles Werner designed No. 214, which was 
built for Henry Gaullieur and later became the home of George Fletcher, 
President of the Asbury Park Gas Company. Built in 1883, it has happily 
escaped any major changes. There is an interesting contrast in the use of 
building materials, with a rough-faced brownstone basement, and face-brick 
in the stories above. A thjree-sided bay rises from the basement through 
the second story. The fine-doprwajf is crowned by an ornate cornice with 
pediment above the central window. It has stained glass transoms above 
the windows. An L-shaped stoop with rough-faced stone wing-walls leads 
up to the square-headed front doorway. It is flanked by fluted pilasters, 
with richly carved rectangular brackets above. These brackets, and the 
central keystone above the door, suggest a shallow cornice slab. The 
windows have splayed stone lintels with keystones and, at the second 
floor have unusual tripartite ornaments beneath the sills, consisting of 
three panels, two square with the one at the center a rectangle drooped 
down between them. They originally displayed low relief carved floral 
ornament and the long central panel rests on the keystones of the windows 
of the bay beneath them. The third floor, above a cornice, has a triple 
dormer window above the bay crowned by two low windows and a high ornate 
pediment. To the left of this window a double dormer window displays a 
iow broken pediment. A handsome roof of scalloped slates rises above 
these windows and behind the pedimented dormer above the bay.

No. 216, although built in the early 1880s, was brought forward to 
the lot line when it was altered around 1930 into an apartment house, with, 
a new Tudor style facade. This four-story building of brick has a first 
floor entrance at the left side enframed with stone. A high heraldic 
emblem centered above the door has a drip molding which is shouldered down 
over the stone lintel at either side. The second floor windows have stone 
jambs keyed to the brickwork and shallow rectangular lintels above them.
The third and fourth floor windows, at the right side, are amply enframed 
with half-timbering infilled with stucco and crowned by a high gable. A 
tall chimney to the right of this gable and a receding roof, above the 
left-hand window, give the roofline an extremely picturesque character.
All the windows are multiple steel casements.
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Nos. 218 and 220 were a pair of three-story houses hullt in 1883 hy 
owner-builder E. N. Day, and designed by Brooklyn architect M. J. Morrill.
No vestige of No. 218 is visahle from the street today as it was completely 
altered and converted to aoartments in 1934. This apratment house is five 
stories high with a light-colored brick front. It has paired windows at 
the first floor and triple windows above at the right-hand side. It is 
crowned by a brick parapet. No. 220, although altered, retains its original 
bay, stoop and roof cornice.

Nos. 222-230. The next five three-story houses were built by Brooklyn 
architect-owner E. B. Stinger in 1886. Mos. 222-226 are conventional neo- 
Grec brownstones with full-height, three-sided bays, while No. 224 has had 
its cornice removed and an extra floor added. The cornices are bracketed, 
with small horizontal windows in the fascia, and the entrances have cornice 
slabs carried on brackets with balustrades above. The balustered cast iron 
handrailings and newel posts at the stoop of No. 226 remain. Nos. 228 and 
230, although erected by the same builder, are quite different in some of 
their details and in the treatment of the top floors. The two-story bays 
are crowned by low railings with cast iron finials. Here the Introduction 
of floral carved ornament in pilasters and panels suggests the Influence 
of the Renaissance tradition, as do the entrance door enframements with 
their floral brackets supporting cornice slaiis with ornate central motifs. 
The elliptical arched windows above the two-story bays, with their formal 
spandrel panels meeting at the central keystones, suggest a more purely 
classical treatment. The stoops, with low wing-walls, have pipe railings 
terminating in upright cast iron griffins used as newel posts.

No. 232. This house was built in 1889 for William Soence, a coal 
merchant, and was designed by Charles Werner. Originally a three and a ^ 
half story building, it has been raised to four. In a later alteration, 
the front was smooth-stuccoed and a basement entrance was provided.

No. 234, Although its original peaked roof was removed to accomodate 
a full top story, this house retains many of its fine Romanesque Revival 
features. It was built for S. E. Buchanan in 1889, fr«n designs by the 
well known architect, William B. Tubby, who was also architect of the 
Charles M. Pratt residence at 241 Clinton Avenue, the Library of Pratt 
Institute, and the mansion at No. 53 Prospect Park West. There is a 
subtle contrast in the color of the brickwork which accents the small 
arches of the row of third floor windows. These windows and the front 
door are flanked by clusters of dwarf columns. Low-relief foliate carving 
decorates the brackets supporting the handsome, centrally located, second- 
story oriel as well as the low stone wing-walls at the front steps.

(Nos. 236-240 have been omitted from the street numbering system'.)

No. 242 is, a.one-story garage constructed at the rear of No. 252.

No. 252 is the long side of the house described under No. 28 Eighth 
Avenue.

NORTH SIDE (Nos. 169-251)

Lining this side of Lincoln Place, between the row houses facincr 
Seventh Avenue and those on Eighth Avenue, there originally were seven 
semi-detached, villa-style residences which gave a suburban atmosphere to 
this street—now replaced by the Berkeley School complex and three 20th 
century apartment houses to the east. Helen Gahagan Douglas lived in one 
or these villas in her youth.

No. 169-179. No. 169, the mansarded bulldin<T with stores beneath is 
described under No. 57 Seventh Avenue. The rear yard has a one-story 
addition containing storage space for the Seventh Avenue store and another 
unit occupied by a store at the eastern end of the lot. No. 179.
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No. 181 (181-203\ The Berkeley Institute, a private school for girls 
established in 1887, retained the architectural firm of Walker Morris 
of Manhattan, to design their main building in 1886. It is designed in a 
modified version of the neo-Jacobean style of the Eclectic period, which 
was in vogue at that time, and is constructed of brick with stone trim.
The building is seven windows wide, with gables at each side which have 
stone balls at the shoulders. Stone bandcourses and quoins define 
horizontal and vertical divisions. A central doorway surmounted by a high 
window with balcony, all elaborately trimmed with stone, gives importance 
to the entrance bay. Handsome wrought iron doors adorn the arched entry.
A high addition fills the lot at the rear, and a new stairtower has been 
added at the east end of the main building. The entrance to the playground 
of the school separates the main building from the new gymnasium, located 
to the east of it (No. 193-203") . The gymnasium was buiit in 1937-38 and 
was designed by Brooklyn architect John Burke. It is a simple functional 
structure of brick and has a row of five rectangular windows, set between 
piers, east of the arched entrance door, which is enframed by pilasters 
supporting an entablature. There is a single window located to the west 
of the door in this low entrance section.

(No. 205 has been omitted from the street numbering system.)

No. 209 (207-211). This nine-story brick apartment house, which 
dominates the north side of the street, was built for the Lobart Realty 
Company and begun in 1928. It was designed by Manhattan architect Arthur 
Lobo. The first two floors of No. 209 are faced with limestone and the 
doorway, with fluted pilasters and entablature, reflects Italian Renaissance 
antecedents. Although the doorway is off center, four tiers of double 
windows rise up symmetrically in the upper brick section and are crowned 
by low arched pediments. The two central tiers have handsome, balustered 

• terra cotta balconies at thefourth and eighth floors, creating a sparkle 
of light and shadow on this -otherwise flush-front wall.

No. 225. Lower in height than its neighbor to the west, this six- 
story brick apartment house is a good example of the Federal style so 
P'pular with architects in the 1920s. It was built in 1923-24 for Gordon & 
Berry and was designed by the architectural firm of Caughey & Evans. The 
brickwork is laid up in Flemish hond and extends from a low stone base to 
the underside of the coping at the parapet. All the windows are triple 
except at the end bays and at the central tier above the entrance door.
The doorway, crowned by a "broken" pediment supported on columns, is a 
neo-Georgian feature which is typical of the liberties taken by architects 
when designing "Colonial architecture . Neo-Federal features include, the 
arches above the second floor windows, with their stone fan motifs, and 
the stone roundels set between the windows at the top floor. Brick quoins 
define the ends of the main front wall.

No. 235 is also of brick and six stories high. It was built in 1937 
for Lincoln Plaza Apartments, Inc., and was designed by Bronx architect, 
Charles Xreymborg. The first floor is of rusticated brickwork surmounted 
by a narrow stone bandcourse. An arched doorway is flanked by arched 
windows set off by columns and crowned by a paneled entablature, all of 
wood. This feature gives a neo-Federal character to this building in 
which the steel window sash indicates more nearly the actual date of its 
construction.

Nos. 241-251 is the long side of the house described under No. 26 
Eighth Avenue, A one-story garage and a narrow access passage occupy the 
rear lot of this property.

-70-



PS-HD

LINCOLN PLACE Between Eighth Avenue & Plaza Street ■ VTV

SOUTH SIDE CNo; 2541

No. 254 is the long side of the house described under No. 27 Eighth 
Avenue.

(The narrow end of the corner apartment house. No. 25 Plaza Street, 
is outside the Historic District.)

NORTH SIDE (Nos. 253-205)

No. 253-265 is the long side of the Montauk Club, which is described 
under No. 19-25 Eighth Avenue.

MONTGOMERY PLACE

Montgomery Street, named after General Richard Montgomery, the hero 
of the Battle of Quebec (1775), was renamed Montgomery Place in 1889. It 
exemplies the original meaning of the word "place" as used in London, and 
in a few instrnces in Brooklyn Heights, as Montgomery Place is only one 
block long, beginning at Eighth Avenue and ending at the Park. The vista 
is closed at Eighth Avenue by an amber brick six-story "Moderne" apartment 
house of the 1940s, "a very successful termination in a totally different 
style", according to the AIA Guide to New York City. On this street it 
is relatively close from housfront to housefront, with minimal setbacks to ‘ 
allow for low stoops. The fronts are generally low, with eave or cornice 
lines above the third story surmounted in some cases by low attics, gables 
or large dormer windows. The entire street is said to have been built up 
as a single real estate venture by Harvey Murdock between 1887 and 1892.
C. P. H. Gilbert, an outstanding Manhattan architect of the nerlod, designed 
twenty of the forty-six houses on this street. The wide variety among 
them was intentional and counteracts the uniformity generally associated 
with developers' rows.

MONTGOMERY PLACE Between Eighth Avenue & Prospect Park West

SOUTH SIDE (Nos. 2-72)

No. 2-6 is the short side of the corner apartment house described 
under No. 143 Eighth Avenue.

No. 10 (8-12) is a four-story brick apartment house with stone trim, 
identical to its neighbor, the corner apartment house of 1910.

Nos. 14, 16, 18. These three residences are very picturesque and 
bold in character. Visually unified in materials, color and composition, 
they have rough-faced random ashlar brownstone on the first story with 
brick above arched entrances, second story oriels and steep roof gables 
silhouetted at the skyline. Nonetheless, there is considerable variation 
in design giving individuality to each of these basically Romanesque 
Revival houses. These three, and the three houses directly across the 
street. Nos. 11, 17 and 19, are the earliest on the block. They were all 
designed by C. P. H. Gilbert and built in 1887-88. Nos. 14, 16 and 18 were 
built for Messrs. Thomas Van Loan, R. Starr and G. A. Price respectively. 
Similar in character, it would seem they were intended to set the standard 
for this street.
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No. 14 is of dark red brick with a very broad low stoop, which leads 
up to the doorway, one of two arched openings, the other being a window 
with stone mullions, transom bars and tiny leaded lights. The brownstone 
arches have a distinct stepped profile keyed to the brickwork. Above these 
arches there is a shallow bowed oriel surmounted by a symmetrical group 
of arched windows with terra cotta driomolds. A rich foliate band in 
terra cotta runs across beneath the sill of the four little windows in 
the gable.

No. 16 is of lighter red brick with a narrower arched entrance. The 
rough-faced brownstone rises to a point below the ornamental impost blocks 
of the arch. The oriel at the second story, above the parlor floor windows, 
is carried on rough-faced corbel blocks. It is surmounted by a roof deck 
with brick parapet serving a triple window set in a brick-arched recess 
with scalloped shingles. The gable crowning this bay is detailed in the 
Queen Anne manner.

No. 18, of light orange brick, is exceptionally handsome.: It has a
broad arched doorway, approached by a wide stoop. At this house, the 
brownstone of the lower floor encompasses the broad smooth corbel supporting 
the three-sided central bay window. The third floor windows have a triple 
central unit with low segmental arch, flanked by single windows, all 
united beneath a continuous dripmolding. At the base of the roof gable 
three windows arched with headers share a richly ornamented corbel-sill.
This stepped gable, has three slit windows, with corbeling below and 
recalls Dutch precedent.

».
Nos. 20-28. These five houses form a related group but variations 

in the material, rooflines and decorative detail make each one distinct. 
They were constructed by neighborhood owner-builders Delaney & Collins in 
1897-98. All of them have two-story bays, alternating three-sided and 
bowed, in an ABABA sequence-, and all but one retain their L-shaped stoops. 
Materials—limestone and brownstone—change in an irregular pattern. Nos.
24 and 26 have gables and scalloped tile roofs above the third floor 
cornice line. The implication is that prospective owners were given a 
choice of options for each house, except for the predetermined shape of 
the hays. In general these five houses are much more like conventional 
row houses of the period than any other houses on this side of the street. 
There seems to be no commitment to one particular style: some entrance 
doors and windows have round arches of Romanesque Revival style over 
columns, while others are neo-Renaissance in design. Rather fine relief 
decoration varies from house;to house; at No. 26,there is a bas-relief of 
musical symbols above the parlor floor windows. A basement entrance has 
been provided at No. 22.

Nos. 30-34 of limestone, terra cotta and off-white Roman brick, are a 
study in crisp neo-Italian Renaissance design and a decided contrast to 
their dark-hued Romanesque neighbors. They were built in 1896 for George 
R. Bartraux, who lived on Fourth Street, just west of the District, and 
were designed by Brooklyn architect, Robert Dixon. They introduce the 
theme, repeated eastward down the streets of a flush-fronted central house 
flanked by those with full-width, three-sided bays. The relatively small 
areas of brickwork contrast with the large proportion of delicately detailed 
terra cotta trim enframing the many rectangular openings. A semi-circular 
bas-relief panel above the front door of the central house, the arched 

. windows to the left of it and the ornate little window above the doorway 
are the only details which break the rectilinear uniformity. Straight 
stoops with solid wing-walls and columnar newels lead to the doorways.

Nos. 36-40 forms a visually unified, roughly symmetrical, monumental 
composition: a flush-fronted central house with two-story oriel is flanked
by two full-width, bow-fronted houses. These houses were all'designed by 
C. P. H. Gilbert and built in 1888-89 for Messrs.Chauncey Ives, C. A.
Murphy and Enoch Rutzler respectively. A single steep roof plane runs 
across the central house linking it with the cone-shaped roofs of the
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bow-fronted end^ houses whicrt give the effect of towers. The picturesque
r, ed. slate roofs, with shingled central,dormqr, window and copper dormers 
in..the tower rodfs at No. 36, are the ’ijid^t remarkable' features of these 
houses. Two battered brick chimneys suJmodnf the tldge of the main roof.
The, houses hayie'certain Romanesque Revival details, especially on the first

. stqry, where th,® random ashlar browns'tbne of the basements
" runs',.up to varying heights between the first floor windows, the upper 

walls are of orange-colored brick trimmed with rough,hrownstone, except for 
- the two-stqry oriel of the central house. No. 38.^ Here, the third floor 

has red slate cladding to go with its distinctly Queen Anne windows, which 
have thirty lights in the upper sash above plate glass below. Despite 
differences, in massing from the adjoitaing pair of hpuses to the east (Nos.
42 and 44) ^ .'th.is group of thrpe maintains some of- the .alfghments of windows & 
bandcoupses. The.intaglio band of bric!<work, above,fhe third story windows, 

,r,uns unchanged from the bowed front of No. 40 across, the. flush front of No. 
,.•42 at this level.

Nos. 42 and 44. This handsome double house wfth paired doorways and 
stoops w.a’s built for.S. S. Hannah in 1888-89 and designed by C. P. H.. 
Gilbert. Like thp adjoining residences to the west, they are. striking in 
color, with yapiegated orange-colored brick and rough-faced stone work at 
the first floor and basement. The style is modified Romanesque Revival. 
Two.-story curved bays flanking the doorways lend interest to the otherwise 
flat facade. The severity of the wall surfaces is relieved'by the intaglio 
lines of brickwork at the flat arches of the' second and third floor windows, 
which recall the G?,9rgian splayed lintel and by the panel in the high blank 
attic wall, this panel of ornamental brickwork extends the full-widthjof 

, both houses an^,. with the deep Italian Renaissance.overhang,of the roof 
^ carried on beam.ends, unifies the pair. '<•

• No. 46 was built for A. S. Lpcke in 1888-89 arid was designed by C. P- H.
It .is, an, unusual three-story,house of variegated orange-colored 

^^4n brick. Unlike its neighbors, it has a parapet in lieu of an attic
s. |:ory. The basement is very low, and the window and door openings are 
unusually small, in keeping with the srnaller scale of this house, the wide 
low door is of sturdy oak. Deep, splayed, segmental arches of brick 
contrast with the relatively,- small size of the openings they span, the 
projecting second story bay window has two casements set above a broad, 
deep band of corbeled brickwork. The only decoration is the foliate relief 
of the stones flanking the splayed arches of the top floor windows, and

. 'the,,te,rra cotta cornice above them. A tall brick parapet above this 
...cp.rnice .has a horizontal row of small square openings and is crowned by 

a coping swept up at the ends to meet square end blocks.
was built for C., L. Rossiter. in 1889-90 and was designed'Jjy 

C. ,-Gilbert. Of colored red brfck similar to that of No. 50, i't' .is
a thre^.arid one-half story Romanesque Re.viyal house with rough-faced ptone 
basement extending up ,to include the sills at fhe parlor floor windows.
Thes.e windows and the doorway are scfnare-headed, with slender brownstone 
traupom bars apd heavy, rough-faced lintels. There is a handsome wrought 
iron grille in the tra.usom above the doorway, . which is approached by' a 
narrow brQwnstone stoop.- The' windo,ws of the upper floors are all round- 
arched with longated keystones qt the second floqy,.'and stained glass in 
the third floor transoms. A tworStory, three-:sided'bay, • at the "right of the 
doorway, has a solid brick parapet deffnfng the balcony, which serves two 
of the third story, round-arched windows. Vertical ribs of brick, set on 
corbels, enliven the top of the wall and those in the parapet of the 

. balcony rise directly from the elongated keystones of the arched windows 
4^,^he second floor. An unusual roof with Spanish-type tiles of copper, 
has .two do'rmer windows with trlang\ilar pediments.

No. 50. is a fine three and one-half story Romanesque Revival house 
with random, rough-faced limestone at the basement which extends up to the 
parlor flpor windowsill. ^t was built for J. Herward in 1889-90 and was 
designed by C. P., H. Gilbert. The house is of yellow brick, with red 
brick quoining add.trlm surrounding the aroVied openings, keyed to the
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yellow brick of the walls. The doorway Is arched and.is complemented 
arched window of equal width beside it. The window displays a handsome 
leaded glass fanlight and the front door, approached by a wide low stoop, 
is neo-Colonlal. A large three-centered brick arch extends up through the 
second and third floors, enframing a brick oriel window at the second 
floor which is carried on a wide stone corbel centered between the arches 
of the first floor. At the third floor a broad window, with French doors 
at the center, fills the arch and opens on a balcony with brick parapet 
which, in turn, forms the top of the oriel. A steep roof rises up behind 
two dormer windows with high gablets.

No. 52 was built in 1889-90 for C. C. Cummings, who lived on Union 
Street, west of the District, and designed by Brooklyn architect T.
Williams. This Romanesque Revival house is quite different from its 
neighbors, as the front is entirely of brownstone. It is dominated by a 
two-story, shallow curved bay with rough-faced stone, somewhat similar in 
size and form to the bay at No. 60, although it is not as prominent and 
has a stone parapet with small square openings. Here, the lower.two 
floors are entirely rough-faced, as are the lintels at the third story.
All openings are rectangular except for a small window above the entrance 
which has corbels cutting into the upper corners, a popular Romanesque 
Revival device. Crowning the facade is a bold classical cornice, above 
which two pedlmented dormers peek out, the tops of their windows barely 
visible from the opposite sidewalk.

Nos. 54 and 56 were designed as a symmetrical pair by C. P. H. Gilbert. 
They were built in 1889-90 for Mssrs. Horatio Adams and G. Zollner, 
respectively. Set between large three-sided bays extending up two stories, 
the houses have paired entrances and stoops. Smooth amber-colored brick 
and shallow terra cotta trim give the houses a thin-walled appearance. All 
openings—doors and windows—are rectangular, and the rectangularity is 
further emphasized by the enframements of terra cotta in foliate pattern. 
Above the parlor floor windows the transoms are of stained glass at No. 56. 
The lines of the balustrades at the tops of the bays are carried across 
the main wall plane, forming a pseudo-parapet pierced by brick arches.
At the third floor, each house has a wide tripartite window, with a 
shallow arch above the center sash, and delicate stained glass at No. 56, 
and rectangular flanking''trafisoftis. Above the high eaves, supported on 
slender vertical brackets, the roofs have wide central dormers.

No. 58 was built for Herbert Cockshaw in 1889-90 and was designed by 
C. P. H. Gilbert. It has fine amber-colored Roman brick with rough-faced 
brownstone confined to the low basement. The very sparing use of stone 
and terra cotta trim in this house accentuates the fine quality of the 
brickwork. The front has a uniform wall plane and is almost perfectly 
symmetrical. The entrance door is under one of three identical round 
arches, which also define the two parlor floor windows. They have round
nosed bricks at the jambs emphasizing their simple refinement. At the 
peak of each arch is an attenuated keystone carried up to a prominent 
second floor windowsill where two broad second floor windows are enframed 
by a single band of molded brick. Supporting the third floor windowsill is 
an unusual, strongly projecting shelf of corbeled brickwork above which 
are two windows under round arches. Beneath the roof cornice a broad 
foliate band of terra cotta flanks a central human mask. The sheetmetal 
cornice is neo-Classical in style, with closely spaced console brackets 
beneath the steeply pitched roof with central dormer.

No. 60 was built in 1889-90 for Thomas Van Loan, a Manhattan merchant, 
as his residence and designed by C. P. H. Gilbert. A striking Romanesque 
Revival residence, this house makes a strong ending for this row of houses. 
The third floor eave-llne interrupted by a steep gable at the front with 
a two-story-high, round-arch that reproduces in elevation the curve of 
the two-story bay below it, increasing the feeling of verticallty. A 
handsome carved panel separates the two tiers of windows in the arch. The 
rough-faced brownstone of the first floor and basement are separated by a 
deep, battered stone course below the first floor windowsills. The first
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floor windows are deep set, with stone transom bars and stone mullions 
dividing the transoms into thirds. The small front doorway is enhanced by 
a heavy round arch springing from clusters of dwarf columns on either side. 
The upper stories are faced with the same amber-colored Roman brick as the 
adjoining row, but the curved bay terminates at mid-height at the second 
floor. The foliate relief pattern in the brownstone triangle at the apex 
of the front gable is echoed in sheetmetal on the small dormer window next 
to it. A steep slate roof rises up behind them with high corbel-topped 
chimney at the apex.

No. 62-72 is the long side of the handsome mansion with rear yard, 
described under No. 28 Prospect Park West.

NORTH SIDE (Nos. 1-59)

No. 1. This imposing, free-standing, neo-Federal brick mansion and 
its garden are separated from the street by a tall iron fence with red 
brick piers. The house of Flemish bond brickwork was built in 1910 for 
Mrs. Audley Clarke and was designed by the architectural firm of Mowbray & 
Uffinger. It stands above a low marble basement and has an off-center 
entrance, enframed by columns supporting a full entablature and approached 
by a low flight of marble steps. The first floor windows have brick arches 
with blind lunettes beneath marble keystones. An interesting feature of 
the windows at the second floor is the introduction of neo-Georgian, splayed 
flat arches. A continuous marble bandcourse serves as a sill for third 
floor windows, which have diagonally-set marble inserts in the wall 
between them. A modlllioned sheetmetal cornice, with balustrade above, «. 
crowns the residence (the balusters have been removed). The west 
elevation, described under No. 135 Eighth Avenue, has a full-height, swell- 
front centered between the end windows of -Hie main wall.

Nos. 11, 17 and 19 (Nos. 13 and 15 have been omitted from the present 
street numbering system). These brick and brownstone houses are unusually 
wide and v/ere all designed by C. P. H. Gilbert for Caroline Murdock,
William F. Brown and Thomas L. Gill, respectively. Erected in 1887-88, 
they are among the earliest on this street. Rough-faced brownstone extends 
up to the sill of the second story windows at all three houses, which are 
approached by broad low stoops.

No. 11, with its striking Dutch stepped-gable, is the most picturesque 
of the three and is basically a handsome example of the late Romanesque 
Revival style. It was the residence of Harvey Murdock, the developer of 
Montgomery Place. It has a very wide, bow-shaped, two-story bay, with 
a parapet and stone transom bars at all the windows with stained glass 
transoms. The wide, rectangular double door has a transom with a heavy 
iron screen. The upper floors, in contrast to the base, are of an amber- 
colored, speckled Roman brick. The third floor windows have the small- 
paned upper sash so typical of the period. The three windows over the bay 
are set beneath deep arches of headers which are linked by a continuous 
drip molding. At the eave-line is a massive cornice of rough-faced 
brownstone, just below the red tile roof and the stepped gable with modified 
Palladian window. A tiled dormer window with hipped roof is set in the 
roof to the left of it. The two side walls at roof level also have stepped 
gables. Brownstone coping finishes off the steps which lead up to the 
chimneys at the apex of the roof.

Nos. 17 and 19, basically Romanesque Revival in style, are more 
conventional versions of the style. They have a strong architectural 
kinship, seen in the use of similar materials and details; both are 
constructed of red brick over brownstone bases and are approached by 
gracious stoops with curved wing-walls. No. 17 has a polygonal, two- 
story bay, while No. 19 has a second story oriel; both are surmounted by 
solid brick parapets. The top story of No, 17 has segmental arched 
windows with terra cotta drip moldings. By contrast. No. 19 has round-
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arched third floor windows and the interest is focused on a large elliptical , 
arch enframing a three-sided shingled recess." A striking feature of No. 17 is the 
steep pediment centered above the bay, with an elaborate Greek fret terra cotta 
panel set in the brickwork at its base. A decorative block set into the molding, 
which forms the sills of the second floor windows between Nos. 17 and 11, makes 
the step down from one house to the other following the slope' of the street.
A low parapet extends across the width of Nos. 17 and 19 above their dentiled 
roof cornices.

Nos. 21 and 25 (No. 23 has been omitted from the street numbering sys
tem). This monumental pair of light-colored brownstone was built in 1892. They 
were designed in a very original, late version of the Romanesque Revival style by 
C.P.H. Gilbert for Charles M. Reed. Treated as a single architectural entity, 
the two houses are beautifully unified by their steep tile roof, projecting end 
bays, horizontal strip of windows in the wall plane between the bays and by the 
wing-walls of low, L-shaped stoops which face each other. The red Spanish tile 
roof, with picturesque gables and. dormers, swoops down to third floor windowsill 
level. Two-tiered dormers, treated in an unusual manner, have balconies at the 
top tier, which rest on the roofs of the lower tiers of the dormer windows below.
The unusual strip of six windows, with wide piers between them, suggests the early 
work of Frank Lloyd '‘.'right, while the low-relief ornament and its treatment call 
to mind the work of Wright's master Louis Sullivan. The steep gable at No. 25 
displays a bull's eye window with square foliate enframement, another unusual 
feature. The three-story bay at the other end, at No. 21, is crowned by a small 
porch with cpnica.l rpof, An iron-railed balcony encloses a deck in front of 
the porch and the bay beneath, .on the side of the bay'facing the entrance, has 
two charming oval windows one above the other. The linear ornament of this_ . 
bay, defining the windows and creating panels,, is used in a completely architec
tonic way. There is an interesting row of animal heads under the eaves at No. 21.

Nos. 27-31. These three houses are four stories high with large dormers and 
:.haye facades of yellow brick. No. 29 was built in 1904 for James Shaw and as 

No. 27 is its twin, it seems probable that it was also built for Shaw in the sane 
year. No. 31 was built much earlier, in 1889, for M.M. Canda and was designed by 
Homium Bros, yet all three houses are very similar, displaying detail drawn 
largely from Ronaisaonce sources. The first floor wall is of rusticated limestone, 
smooth and continuous, joining all three houses to form o himdsome front to the 
street. At the top of the rusticated base. Nos, 29 and 31 have foliate moldings, 
while No. 27 has the Greek fret desi.gn. The entranceways are recessed, except 
at No. 27 which has its left side exposed and has Ionic columns. They are all ap
proached by low stoops. Above the first floor, each house is quite different, 
with interesting variations; a three-sided rectangular bay at No. 27; a wide bow 
at No. 29; and a slightly projecting flush bay at No. 31. Another variation is the 
use of three different copper pediments at the dormer windows: triangular at
the wide dormer of No. 27, "broken" scrolls at the individual dormers of No. 29 
and an arch at No. 31, centered above the central double window of its wide dprmer. 
Narrow courses of cream-colored brick alternate with the yellow brick of the walls 
giving the effect of quoins between bays. The windowframes and lintels are of 
limestone.

No. 33 (No. 35 has been omitted from the street numbering system), is a three- 
story late Romanesque Revival house of limestone and red brick. It has a rough
faced stone base with smooth stones keyed to it around the,window and door openings. 
The keystone over the window represents a girl, enframed by a scallop-shell ^d a 
bearded mask appears in the keystone over the door. Rough-faced limestone is keyed 
to the brickwork surrounding a two-story arch, which contains an oriel at the sec
ond story and an arched window at the third. A: bracketed and paneled cornice 
with dentils crowns the house.

Nos. 37-43. Another prominent architect of the day, George P. Chappell, 
designed the next four houses. They were built in 1890-91 for Messrs. Ford and 
Hagen and are of limestone at the first floor with tan-colored brick and terra 
cotta above. A steep roof comes down to mid-third story level. The houses are 
similar, but the end units project slightly and have high peaked roofs and L-shape 
stoops. No. 37 has a pink-colored slate roof, A textural contrast is achieved

-76-



PS-HD

MOMTGOMERY PLACE Between Eighth Avenue 5 Prospect Park West

at the upper floors where split brick adjoins the smooth, richly ornamented central 
bays o^ terra cotta. A delicate band with swags in low relief appears below the 
pointed gables crowning the bays.

Mo. 45 is a wide three-story limestone and red brick building which was 
designed by the important Manhattan architectural firm of Babb, Cook F, Willard, 
and built for Theodore M. Towl in 1898-99. This fine example of later (Henri IV) 
French Renaissance has a rusticated granite base up to the first floor windowsills, 
including a large L-shaped stoop. The limestone at the first floor has crisp, 
hard-edged rustication keyed into the door and windowframes, and prominent voussoirs 
over flat-arched windows. Elaborate consoles support a shallow comice slab over 
the entrance. The windows of the second and third floors are linked by panels 
closed at the ends by vertical stone blocks above console-supported comice slabs 
over the second floor windows. Low guard rails are set in the frames of the second 
and third floor windows. A well-proportioned classical limestone comice and 
balustrade crown this handsome building.

No. 47 was designed by architect R.L. Daus. It was constructed in 1890 for 
V; Koechel. This very distinctive neo-French Renaissance house, veneered in red 
sandstone, has a strong verticality throughout leading up to a high pyramidal 
roof with handsome gabied dormer. There is a two-story polygonal bay with a 
low narapet on top. All the openings are rectangular, with curved corners at the 
top and stone transom bars. Tlie transom above the entrance door displays some 
fine wrought-iron work. The window above it is related to it visually by the high 
fininls flanking the door, which lead up the fluted corbel beneath the window. 
This, in turn, is crowned by a shell-form arch. The central pair of windows at 
the third floor is tied vertically to a tall central gabled dormer, with a studding 
of fleur-de-lis set in front of the steep pyramidal roof.

Nos. 49, 51, 53, a row of three-story brownstones with rough-faced stone base-' 
ments, were erected in 1892-93 by the prolific neighborhood builder, William 
Gubbins. They have two-story masonry bays with curved sides and richly ornamented 
bandcourses between the windows. All the windows, except those in the bays, are 
arched with drip molds. The detail and arched doorways with colonnettes are Roman
esque Revival in character although the metal roof cornices are more nearly classi
cal with console brackets, and small panels in the frieze, set one above each 
window below. Mo. 53 has a curved two-story bay and has had its comice removed 
where a fourth floor was added at a later date. All the houses are approached by 
L-shaped stoops.

Nos. 55-59. These three houses were also built in 1892-93 by William Gubbins. 
f>f these three houses. No. 57 best indicates the original appearance of the row, 
with its small central gable and flanking windows at the fourth floor. Shallow, 
curved two-story masonry bays have large window openings separated by pilasters 
at the first floor. Rough-faced stone appears at basement level, reappearing 
again above the bay windows. The arched doorway with colonnettes, and the arch 
in the gable at No. 57, are clearly Romanesque Revival in style. Carved foliate 
details appear beneath the windows of all the bays. Nos. 55 and 59 have had full- 
height fourth floors added at a later date.

(The long side of the comer apartment house. No. 27 Prospect Park West, 
is outside the Historic District.)

PARK PLACE

Park Place, west of Flatbush Avenue, was one of the earliest streets in the 
Historic District to be developed. Building began in 1869 at the eastern end of 
the south side of the street. The last houses to be built, in 1881, were at the 
western end of the north side. Park Place was originally called Baltic Street and 
renamed in 1873, when Prospect Park was largely completed.
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Sweepinp; gently down to Sixth Avenue, where the street is enhanced'by nev;ly 
planted trees and the majestic spire of St. Augustine's Church rises to the south
west, this block, with its rows of three-story brownstones above high stoops, 
retains its late 19th century appearance. Excellent examples of the late Italia- 
nate style may be seen on both the north and south sides of the street. The smooth- 
fronted brownstones at Nos. 122-142 and 115-123 are very impressive in appearance, 
with high basement walls which retain their elegant rustication and, for the most 
part, their exceedingly fine, arched doorways. Contrasting with the flat facades 
of the Italianate style residences, a mode which persisted in the outlying bor
oughs or the city until well into the 1870s, are the angular bays of the slightly 
later neo-Grec houses at the western end of the street, reflecting the change in 
architectural taste within the short span of a decade. Some houses along the street 
have, unfortunately, been altered and two, one on each side, have had their stoops 
and ornament removed and have been smooth-stuccoed.

PARK PLACE Between Sixth § Seventh Avenues

SOUTH SIDE (Nos. 90-156)

(The comer house. No. 117 Sixth Avenue, is outside the Historic District.)

No. 90 is the handsome little Italianate stable built for the comer house.
No. 117 Sixth Avenue. It has round-arched windows and an entrance door flanking 
the central two-story arch for the combination carriage door and hay loft door.
The paneled hay loft door is the original, while the carriage doors have been re
placed by an overhead-type door of a later date. A neat but attractive cornice, 
with widely spaced foliate brackets, has a paneled fascia. This is one of the 
few stables in the area which retains much of its original appeaxance.

Nos. 92-98' are good examples of brownstones in the full-bloim, neo-Grec style: 
‘they have shallow,full-height, two-sided bays: well defined "ears" (or acroteria) 
at the lintels of the upper floor windows and front door; and incised ornament in 
the lintels above all the windows. All retain their balustered cast iron hand
railings and massive newel posts at the stoops. This row was erected in 1881 by 
owner-builder John Monas who lived at No. 92.

Nos. 100-110. Designed by the well-known Brooklyn architectural firm of 
Parfitt Bros, these six houses may well have been the first fully developed ex
amples of the neo-Grec style in the area. They were constructed in 1377 of Nova 
Scotia stone, by builder Philip J. Cooty for G.M. Chapman of Manhattan. With full- 
height, two-sided bays and bracketed cornices, they established the animated sky
line followed by their neighbors to the west. Simple pedimented lintels, with 
incised ornament, adorn the windows and the segmental-arched doorways have comice 
slabs carried on brackets with iron crestings above them.

Nos. 112-116. These three brownstones, so similar to Nos. 92-98, were built 
in 1380 for Mary Magilligan by her husband, architect-builder John Hagilligan.
Even the roof cornices repeat the high, narrow, evenly spaced brackets of the 
adjacent houses at the west.

Nos. 118 and 120. These flush-fronted brownstones, with their window frames 
surmounted by cornices and handsome, arched double doors crowned by segmental 
arches, carried on brackets above keystones, reflect the new formality of the French 
influence in architecture. They retain their stoop and yard railings. Despite 
the difference of their appearance from Nos. 112-116, they were also constructed 
by John Ma illigan in 1S73-80 for Mary ’Lagilligan.

Nos. 122-130 have a late Italianate character which is belied by the date, 
1871-72. Again they were built by John Magilligan. Host notable are their arched 
dooTi'/ays, similar to those at Nos. 118 and 120; their rusticated basements with 
segmental-arched windows; the shouldered cornices over their segmental-arched 
windows, which are carried on brackets; the deep parlor floor windowsills carried 
on console brackets and the arched profiles of the fascias between the brackets 
of their roof cornices. No. 122 best retains its original appearance, with its
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balustered cast iron handrailings and newel posts. No. 128 has had a fourth floor 
added retaining its original comice at a higher level.

Nos. 132-142. This row of six late Italianate brownstones was built on land 
purchased in April 1868 by real estate developer Daniel M. Wells, who lived on 
Baltic Street near Seventh Avenue, from builder Robert S. Bussing. They were 
erected in the years immediately following by Flatbush Avenue builder william V. 
Williamson, who often worked with Wells. These three-story, flush-fronted 
brownstones above high basements -- so definitely It?.li.'’r'.'’.te in their design 
are an indication of how retardataire residential architecture was in the 
Park Slope area. Characteristic of the style are the rusticated basements with 
arched windows and metal grilles; the arched doorways surmounted by segmental- 
arched pediments carried on foliate brackets: the windows with their "eyebrow" 
or shouldered cornices, also carried on brackets, and their ornate cornices with 
widely spaced foliate brackets. Nos. 140 and 142, with their arched fascias 
echoing the segmental-arched windows below, are very similar to Nos. 118 and 120.

Ho. 144, which stands well in front of the row to the west, was built right 
up to the lot line. It is a three-story house for which a basement entrance has 
been provided. The front has been smooth-stuccoed. It was built in 1874 by 
neighborhood architect-builder S.J. Cootey.

No. 146-156 is the long side of the comer house, with a one-stoiy shop occupy
ing the rear yard, described under No. 8 Seventh Avenue.

NORTH SIDE (Nos. 95-133)

(The comer building. No. 115 Sixth Avenue, is outside the Historic District.)

No. 95 is a vacant lot.

Mos. 97 and 99 are the only, houses on this side of the street to have full- 
height, two-sided bays, similar to those across the street. They are also the only 
French neo-Grec brownstones on this side and were built in 1882-83 for John Monas, 
who lived at No; 92, across the street, by architect-mason J.J. Gilligan, of the 
same address. They differ from the houses opposite in having a full-height pilaster 
at the apex of each bay and display the characteristic lintels with "ears" (or 
acroteria) at the doorway and upper floor windows, which are decorated with 
incised carving, as are the flush lintels of the parlor floor windows. The use of 
incised decoration, introduced.with the neo-Grec style, proved much more economi
cal for the speculative builder than the rich foliate carvings characteristic of 
the Italianate ornament.

Hos. 101-113. This row of seven flush-fronted brownstones was begun in 
1872 by neighborhood builder John Gordon in association with Brooklyn builder 
Owen Nolan. Gordon had purchased the land for development from two large property 
owners on this street, Joseph Chamberlain and Elias J. Beach, These houses are 
quite similar to Nos. 118 and 120 across the street. With their windowframes, 
crowned by cornices, and their handsome arched doorways, simnounted by segmental- 
arched pediments, they show the influence of French formality. Nos. 101 and 103, 
like the adjoining pair to the west, retain their cast iron, balustered handrailings 
and elaborate newel posts, indicative of the original appearance of the row.
Basement entrances have been provided at Nos. 105 and 109. The basement walls are 
rusticated and the segmental-arched windows in these walls have splayed arches with 
faceted keystones. The roof cornices, carried on widely spaced console brackets, 
have paneled fascias with diamond-shaped panels at the centers. No. 105 has had 
a fourth story added.

Nos. 115-123. These five flush-fronted brownstones were late Italianate in 
style. They were erected in 1870-72 by architect-builder John Magilligan in 
association with Thomas Lowther, the owner of a neighborhood stoneyard. These 
houses are quite similar to Nos. 122-130, built at the same time by Magilligan on 
the south side of the street. They have the same features of design and detail.
All but No. 121 retain their original balustered cast iron handrailings at their 
stoops.
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Nos. 125-133. Like Nos. 118 and 120, across the street, these five flush- 
fronted brownstones reflect the same French influence. No. 131 has a two-sided 
bay carried on a pointed comice slab with brackets above the doorway. Nos.
127 and 133 retain their yard railings with handsome cast iron crestings on top. 
They were built in 1874-75 by the neighborhood builder John Gordon.

(The buildings to the east, including the Carlton Theatre, are all outside 
the Historic District.)

PLAZA STREET

Looking out over the earth berm, or artificially created mound of earth, 
provided by Olmstead 8 Vaux to shield residential Plaza Street from the noise 
of traffic crossing the Grand Army Plaza, is a row of four residences on the 
short blockfront from Flatbush Avenue to Lincoln Place. The other portion of 
the blockfront within the District is occupied by the east side of the exception
ally handsome Montauk Club, at the corner of Lincoln Place.

PLAZA STREET Between Flatbush Avenue 8 Lincoln Place

WEST SIDE (Nos. 5-19)

(The comer building is outside the Historic District.)

Nos. 5-11. These four limestone residences were constructed in 1901 by 
neighborhood builder Charles G. Peterson, of 603 Seventh Street, with 
Frederick Tyrrell of Brooklyn as architect. Good examples of the neo-Classical 
style, which was at its height at the turn-of-the-century, they are narrow houses, 
under nineteen feet wide. They have alternating three-sided and curved full- 
height bays, giving a strong effect of verticality to the group. All have rust
icated basements and parlor floor walls, and three retain their dignified L- 
shaped stoops of varied design. No. 11 has a fine doorway with rusticated 
voussoirs delineating the semicircular arch, and a console-type keystone sur
mounted by a '"broken" pediment, similar to the one over the parlor floor 
window of the bay. Handsomely carved panels appear beneath the windows of all 
four houses. Three retain their roof cornices, carried on console brackets, 
with a variety of classical motifs in the friezes.

No. 13 is a vacant lot.
No. 15-19 is the east side of the Montauk Club, described under No. 19-25 

Eighth Avenue.

^ -
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This short tree-lined street, named for Johannes Theodorus Polhemus, first 
minister of the Dutch Reformed Church on Long Island, is one of the most attractive 
in the Historic District. Developed in the 1890s, the houses provide fine examples 
of the late Romanesque Revival and the neo-French Renaissance styles, as well as 
three very interesting houses which were quite original in their combinations’
<5f stylistic elements.

POLHEIUS PLACE Between Carroll Street 8 Garfield Place

EAST SIDE (Nos. 1-29 and the side of No. 231 Garfield Place)

Mo. 1 is the long side of the comer house described under No. 786 Carroll 
Street.

Nos. 11-17 (No. 13 has been omitted from the street numbering system).
This fine, remarkably unified group of three late Romanesque Revival houses was 
erected in the mid-1890s by owner-builder Gilford R. Bartaux, back-to-back with 
Nos. 12-16 Fiske Place, built by him at about the same time. The upper stories 
are constructed of smooth Roman brick, handled in an exceptionally sophisticated 
manner, above rough-faced stone basements. Stone banding and foliate carving is 
used as an expressive contrast at the upper stories. The three-story residences 
are symmetrically disposed around the center house, with a varied treatment of 
the second story bay windows at the end houses; No. 11 has a triangular gable 
and single window, whereas No. 17 has a double window divided by a mullion and a 
pitched roof resembling stonework. At the parlor floor, horizontal bands form 
transom bars, some of which retain their leaded transoms. The center house has 
a Palladian-type window at the second floor, but carried out in the Romanesque ! 
manner, with heavy masonry mullions and an arch of brick headers terminating in 
foliate carving at its base. The third floor windows are all arched, with three 
at the center house and two at the end houses. The first floors, above the high 
basements, are treated with narrow bands of stone alternating with wide bands of 
brickwork. Above this floor, and serving as lintels for doors and windows, is a 
wide unifying band of carved foliate design, interrupted by the ornate, vertical 
keystone of the arched front doorway of No. 15. Beneath the eaves of the roof a 
textured effect is achieved in a band of Flemish bond brickwork in which the 
headers are all recessed. Carved rafter ends support the eaves and small heads 
punctuate the comice line between houses. No. 15 still retains its handsome 
ironwork handrailings at the stoop.

Nos. 19-29. This row of six houses was built in 1897-8 for Bessie Martin and 
designed by Brooklyn architect Axel Hedman, who also worked in the Stuyvesant 
Heights area. Above the rough-faced high basements, these houses are faced with 
smooth-faced stonework, alternating three-sided with curved bays. They are 
approached by straight stoops with solid masonry wing-walls surmounted by metal 
handrailings. These stoops lead up to doorways which are the principal decorative 
features of the row. The ornament is concentrated over the doorways and the parlor 
floor windows. Inspired by French Renaissance design, it relies for effect on drip 
moldings of various shapes enframing armorial shields and floral ornament, sur
mounted by arched pediments or scrolls. The houses are all crowned by a continuous 
classical sheetmetal . comice with swags.

The comer house is described under Mo. 231 Garfield Place.

IIEST SIDE (Nos. 2-28)

No. 2-6 is the side of the corner house described under No. 784 Carroll Street.

Nos. 8-12 are three elegant town houses, quite unusual in their use of r 
architectural elements and in their originality. They were in the vanguard of 
design for 1896, the year they were planned, and were constructed by owner-archi
tect Edward Betts of Brooklyn. Generally symmetrical on either side of the 
center house, these three-story houses give the visual impression of being a single
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unit, except for the treatment of the roofs which are differentiated. Built of 
limestone, they are unified by rustication at the basements and first floors, in 
contrast to the smooth ashlar of the upper walls. It would be impossible to assign 
a definite architectural style to these houses, as it is the original handling of 
various otherwise conventional design elements which gives them the great "style" 
they possess. All the first floor window and door lintels are flat with small 
arches at the ends. At the two end houses, the very original parlor floor 
windows are actually two-sided bays with stained glass transoms above. They are 
carried on projecting stone sjills set on single console brackets. At the upper 
floors, central elements dominate the elevations of the end houses, which have 
three-sided bays at the second floors and triple windows with balconies at the 
third. They are crowned by overhanging roofs with exposed beam ends, whereas 
the center house, with a shallow curved bay at the second floor, has a hipped 
roof sheltering the three windows of the thii'd floor. These windows have a deck 
with railing above the curved bay. The fact that the front doorways are simply 
enframed by rustication and lintels is an elegant refinement, enhancing the 
delicate detail of the bays and balconies above them.

Nos. 14-24. These six houses are late, rather restrained examples of the 
Romanesque Revival style. They were built for B.L. Martin and were designed by 
Brooklyn architect J. D. McAuliffe: No. 24 in 1893-94 and Nos. 14-22 in 1894-95.
Flush-fronted and approached by straight stoops, these houses are varied in their 
use of round, segmental and flat-arched openings in an ABCABC pattern and in the 
use of rough-faced as opposed to smooth-faced stonework. The individual sheetraetal 
cornices with their swags and wreaths show the oncoming influence of the new 
Classicism.

No.
Place.

28 is the long side of the comer house described under No. 229 Garfield

■inri. «;!J

PRE.SIDEI'TT STREET

, r-

President Street is a pleasant residential street. Practically all the 
houses are brownstone with many full-height, two and three-sided bays. These 
bays, croivned by bracketed cornices, create an interesting and animated profile 
against the sky, which is seen on both sides of the street. The predominating 
styles are the neo-Grec and a modified classicism, while certain Romanesque Re
vival details persist in many of the houses. The '^een Anne style makes its 
anpearance in brick houses here and there. Nonetheless, the overall color derives 
from the long rows of brownstones.

PRFSIREOT STREET Between Seventh ^ Eighth Avenues

SOUTH SIDE (Nos. 328-888)

(No. 818-820. ‘The Verona ■ apartment house. No. 822, a four-story multiple 
dwelling and two small Queen Anne town houses. Nos. 824 and 826, are all outside 
the Historic District.)

Nos. 828-844. This row of nine brownstones was built in 1887 and designed 
by architect S. Harbison for Patrick Sheridan, who was active in the development 
of the Stuyvesant Heights area. Late neo-Grec in style, they are nearly identical, 
having full-height, three-sided bays, high stoops with balustered handrailings and 
snail balconies auove the doorways. The bold roof cornices, carried on elongated 
brackets, are typical of the style, but the Renaissance ornament in the panels 
beneath the second story windows of the bays indicates the lateness of the
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design. Mo. 844 was designed as a terminus to the. row, with its two-sided bay 
making the transition to the houses adjoining to the east. Basement entrances have 
been nrovided at Mo. 834 and 844.

No. 846, built in 1882, and No. 848, built four years earlier, were both 
constructed by architect-builder C.F. Burckett, of 812 President Street just west 
of the Historic District. The different styles of these two houses represent an 
interesting indication of his architectural development. No. 846, the later 
house, has a brownstone basement and trim, setting off the red brick wall. The 
trim includes bandcourses and colonettes flanking the windows. It has a basement 
entrance with cornice slab carried on console brackets. No. 848, which is neo- 
flrec in style, also has a basement entrance replacing its stoop. Charmingly sim
plified, neo-Grec incised decorative detail appears over the basement windows and 
in the grooves of the window enframements at the upper floors. The mansard roof 
has a pair of interesting double dormers above the old comice line.

Nos. 350-868. In 1338 owner-architect William Flanagan, of 69 Seventh Avenue, 
planned this group of ten three-story houses, with curve-sided bays rising two 
stories above high basements. On some of the houses there are rough-faced blocks 
under the second story windows of the bays, while in others he has used decorated 
panels at the same location. Flanagan added a note of special interest at Nos. 
856-866 by crowning some of the neo-Grec roof cornices with triangular pediments 
and with low attic windows taking the place of wood panels between the brackets.
The two-sided, full-height bay of the westernmost house is carried forward to meet 
the advanced wall plane of the adjoining house. Basement entrances have been 
provided at three houses; the other houses still have their L-shaped stoops of 
rough-faced brownstone.

No. 870 (No. 872 has been omitted from the street numbering system). Thirty 
feet wide, this handsome private dwelling, entered just above street level, was 
erected by architect-builder C.F. Burckett before 1388, when it became the residence 
of Charles C. Knowlton. Custom-built, this Romanesque Revival residence is asym
metrical and very substantial looking. It has a three-sided, three-story bay 
above a low basement; the third story of this bay is made of sheetmetal and possibly 
added, concealing a large arched opening in the wall plane. At the first floor, 
a round-arched doorway is enhanced by the surrounding rough-faced stonework, while 
a checkerboard band of stone enlivens the broad bandcourse separating the first 
and second stories of the bay. At the upper stories, the windows have keyed stone 
enframements. An unusual, small stained glass, window, at the front of the second 
floor bay, has a triangular pediment on brackets.

No. 874 was the residence of Charles H. Burckett; it was built at approxi
mately the same time as No. 870. In its present form, as remodeled in the first 
half of the 20th century, it was inspired by Tudor architecture, making use of a 
wide range of materials- random brickwork, stone and stucco. A nicely proportioned 
segmental-arched doorway, at street level, is of stone and has a dHp molding en
framing an heraldic emblem centered above it.

Nos. 876 and 878. This pair of orange-colored, Roman brick residences was 
erected in 1889 for James C. Jewett, with Brooklyn architect Albert E. «!hite 
as designer. These two also built an eight-house row on Union Street in the same 
year. Basically late Romanesque Revival in style, these houses have round and 
elliptical-arched openings and random ashlar stone walls at the basement and at the 
wing-walls of the high L-shaped stoops. A combination of different textures ap
pears in the stonework. Tlie sheetmetal pedimented cornices and the second story 
oriels display a wealth of Queen Anne detail. The double entrance doors, set in low 
arches, are surrounded by enframements of bull's-eye glass lights.

No. 880-888. A brick apartment house, built in 1949, stands on the site of the 
former Luckenbach mansion. The light color brick of this building, which is 
described under No. 100 Eighth Avenue, harmonizes with the brick of Nos. 876-878 
to the west.

-83-



PS-HD

PRESIDENT STREET Between Seventh § Eighth Avenues

NORTF SIDE (Mos. 833-895)

(The five houses to the west of No. 833 are outside the Historic District.)

Nos. 833-839. In 1884-85 ''ftlliam Flanagan, a prolific Park Slope builder, 
erected these four houses after purchasing the land from the Methodist Episcopal 
Hospital early in 1884. The property had originally belonged to the Polhemus 
family. These brownstones are part of a row of nine extending to the Seventh 
Avenue comer. They are late examples of neo-Grec style, similar to houses on the 
north side of Carroll Street between Seventh and Eighth Avenues built by John 
Magilligan a year or two later. The Flanagan houses also have full-height, two- 
sided bays, with pilasters at the apex of the bays; many retain balustered hand
railings and newels at their stoops. Small balustered balconies, set on comice 
slabs resting on corbels, give character to the doorways.

Nos. 841-849. In 1886-87 Wesley C. Bush, who lived just west of the District 
on St. Mark's Avenue, built these five handsome brownstones. Breaking with the 
imiforraity of the neighboring neo-Grec row, the architect designed these houses 
in an interestingly varied combination of Romanesque Revival for the lower floors, 
with Oueen Anne above. The rough-faced stonework of the basements and parlor 
floors contrasts with the smooth walls above and with the bays. The unusual 
treatment of the foliate ornament at the doorways is interestingly reflected in 
the corbel blocks of the windows above,which seem literally to grow out of the 
wall itself. These houses express their individuality in the varied treatment 
of their sheetmetal roof cornices, with three designs in an ABCBA sequence.
The two "A' houses have richly ornamented triangular pediments signalizing the 
bays below; friezes with bosses embellish the metopes. The "B" houses have straight 
cornices and small arched niches with shell motifs beneath the low parapets, 
which have small square panels. The center house, 'C'’, has the most elaborate 
roofline, with a ’’broken’ scroll pediment and center torch finial above the bay;
the comice has a frieze with swags. \ low oaraoet with diminutive square 
panels crowns all the roof cornices. Other unusual features inciude the straight 
stoops with wide landings at the third step. The iron handrailings at the stoops 
and the yard railings are light and open, in contrast to the balustered neo-Grec 
yard railing at the neighboring house to the west. A basement entrance has been 
provided at No. 845.

Mo. 851 was built before 1388 and was designed by architect-builder Edv/ard 
B. Sturges, who also built Nos. 853-857. In spite of its narrow fifteen-foot 
width. Mo. 851 has architectural distinction. Basically Romanesque Revival 
in style, it has neo-Classical overtones. The full-height, flush-fronted bay 
has exceptionally wide single windows at the parlor and second floors, with paired 
arched ones at the top story. Bandcourses create a strong horizontal definition 
at each floor; the one above the parlor floor window is most unusual, with an 
over-all pattern of shadow-producing circular motifs cut into the stone. The 
doorway has a semi-circular arch with brackets supporting a comice slab which is 
extended horizontally as a cornice across the adjoining bay. The arched transom 
of the entrance door displays interesting stained glass. The roof comice has 
low attic windows, flanked by pilasters, set in the fascia board.

Nos. 853-857 were also designed by Sturges and built in 1888. Of the three 
houses. No. 857 best retains its original appearance. It has a full-height, 
polygonal masonry bay crowned by a comice in which the small windows of the attic 
story have been incorporated in the fascia board. Although the house has certain 
decorative neo-Grec details, the arched entrance, enriched by handsome stone vous- 
soirs and the enframing cornice slab on foliate brackets reflect classical in
fluence. Cast iron newels with griffons terminate the handrailings at the stoop.
At Nos. 353 and 855 basement entrances have been provided; they have been smooth- 
stuccoed and fourth floors with metal window sash and a high parapet have been 
added.

Nos. 859 and 861. In 1888 local builder Hilliam L. Dowling erected these two 
dwellings. Ready for occupancy by April 1889, these houses are completely dis
similar, although both are of brownstone. No. 859 has had a basement entrance 
provided. The ornamental detail — especially at the full-height, polygonal bay.
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including the pilasters and the triangular pediment over the parlor floor window — 
gives the house a neo-ltalian Renaissance flavor. No. 861, Dowling's own residence, 
has a dignity enhanced by its L-shaped stoop and prominent curved bay, which at 
the top story becomes polygonal in shape. The basement, parlor floor walls, stoop 
and yard wall are all rough-faced. These elements, together with the carved orna
ment above the parlor floor window and the blind lunette above the doorway, provide 
this residence with its basically Romanesque Revival character.

Nos. 863-867 were erected by builder Edward A. Olds in 1888-89. They are 
three identical brownstones with full-height, three-sided bays. Retardataire 
in style, their cornices show the lingering influence of the neo-Grec style on the 
Slope. The pedimented windows with pilasters at the center parlor floor windows 
of the bays are neo-Italian Renaissance in character. The roof comice follows 
the profile of the bays, producing an interesting silhouette against the sky.
Two of these houses preserve their original double doors and at No. 867, the small 
cast iron balustrade above the doorway. The heavy cast iron handrailings of the 
stoop, the newel posts and the yard railings are of unusual design and best 
preserved at the same house.

No. 869 fNo. 871 has been omitted from the street numbering system). This 
striking residence -- unique in the District -- was built in 1885. It was designed 
in a highly individual version of the Romanesque Revival style by the distinguished 
architect, Henry Ogden Avery, for Stewart L. Noodford. Noodford was a prominent 
member of the Montauk Club and at one time ambassador to Spain, and moved to 
President Street from No. 67 Cambridge Place in the Clinton HJ.11 section of 
Brooklyn. It is an unusually wide house (36'-0"), with a doorway approached by 
a low stoop. Striking in its simplicity, its broad brick wall surfaces and 
symmetrical composition are unusual for this style of architecture. The building 
materials have been handled with im.agination and sensitivity. The facade, with ^ 
its varied openings and two oriels, is beautifully composed. The three wide archee 
above the entrance, and the flanking windows, are constructed with radial masonry 
units. The brick door and window jambs are given sparkle through the use of square 
edged alternating with chamfered brick. The window lintels have brick relieving 
arches above all the upper floor openings, including the oriels. The broad expanse 
of brickwork is an effective foil for the pair of striking oriels at the second 
floor. These two-sided wood oriels are bracketed out from the wall on struts and 
have ornamental studding at the uprights. Continuous horizontal lintels and sills 
of stone unify the three paired windows at third floor level. A structurally 
expressive wooden roof cornice has outlookers carried on brick corbels, supporting 
a continuous horizontal front member. A sophisticated wrought iron grille and 
glass front door has a pair of peacocks in the Art Deco manner and a simple wrought 
iron fence encloses the front yard. Since 1964 this house has served as the 
residence of the Missionary Servants of the Most Holy Trinity, a Roman Catholic 
order devoted to work among the poor, with headquarters in Nashington, D.C.

No. 873 (No. 875 has been omitted from the street numbering system).
This residence and Mo. 848 across the street are the oldest houses on President 
Street between Seventh and Eighth Avenues. Both were erected in 1878. No. 873 
was designed by Stachlin 8 Steiger for Francis 0. Affeld. His daughter. Miss 
Louise AfTeld, a well-known resident of Park Slope, lived here for over ninety 
years and was less than three years of age when the family moved to this house.
This Victorian brick residence is reminiscent o^ a small suburban villa, despite 
the removal in 1971 of a wood porch on the east side. It has a 'stick style” 
overhang at the front gable with supporting struts and elongated wood brackets.
At the apex of the gable there is a decorative jigsaw grille. The small square 
windows under the deep overhanging eaves all originally had exterior wood blinds. 
The two-story, three-sided bay has a prominent comice at mid-height and at the 
top. Beneath the sills of the parlor floor windows and above those of the second 
story are decorative panels of ’toothed" brickwork.

No. 877-895, at the east end of this blockfront, is described under No. 90 
Eighth Avenue.
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The imposing neo-Georgian mansion. The Unity Club, at the southeast comer, 
offers a dignified introduction to this fine, tree-lined residential street. An 
occasional brick building lends contrast to the predominating rows of brownstones.

SOUTH SIDE (Mos. 890-946)

No. 890-900 is the long side of the mansion described under No. 101 Eighth 
Avenue.

Nos. 902-906. These tall, stately four-story houses, built in the mid-1880s, 
are typical of the Queen Anne style. Built of brick, with brownstone at the 
basements and parlor floors, their severity is relieved by the use of ornamental 
terra cotta at the upper stories. Their verticality is emphasized by three- 
sided bays extending up to the third stories, surmounted in turn by flush bays 
with terra cotta pediments at the scalloped tile roofs. These triangular pediments 
have central details representing the head of Triton above a scallop shell.
Pleasant foils to the austerity of these houses are the delicately ornamented 
terra cotta and brownstone panels and the bandcourses which embellish the bays.
A basement entrance has been provided at No. 904.

Nos. 908-934. This row of fourteen houses with rough-faced brownstone base
ments was begun in 1899 by Brooklyn architect-owner Patrick Sheridan. The houses 
are three and a half stories above high basements with L-shaped stoops, in a style 
similar to houses on the south side of Carroll Street between Seventh and Eighth 
Avenues. Full-height, three-sided masonry bays are interestingly varied through 
the alternating use of convex and flat sides. The roof cornices reflect the 
angularity of the bays below and have a series of low rectangular attic windows 
cut in the fascia boards, flanked by bold neo-Grec brackets. Though not visible 
from the street, the roof sweeps up, behind the cornice, creating a full story 
behind these windows. More or less uniform, they share certain Romanesque Re
vival features, notably the L-shaped stoops leading up to identical entrances 
flanked by slender columns with sweeping consoles aboVe them supporting comice 
slabs. Some of the walls are rough-faced and some have rough-faced stonework 
under the windows, but most have smooth-faced trim aroimd the windows. At several 
houses, basement entrances have been provided. Laura Jean Libbey (Mrs. Van ^*ater 
Stilwell) lived at No. 916. She was the popular author of some eighty novels 
with such titles as The Price of a Kiss, Lovers Then But Strangers Now and A 
Fatal mooing. Her books' sold millions of copies. She died in 1924 and is buried 
in Greenwood Cemetery.

Nos. 936 and 938. These two houses were probably built in the late 1880s 
or early nineties, judging from their style. They are similar in width to the ad
joining pairs to the east. The roof cornices display a wealth of ornament, in
cluding brackets, dentils, bead and reel moldings and a frieze enriched by vertical 
ornament. The stoops have been removed to provide basement entrances.

Nos. 940-942. These two wide Queen Anne houses, with surviving traces of 
Romanesque detail, may have been designed by architect Charles T. Mott, who in 
1890 did an alteration for owner E.M. Collignon. Although they have been altered, 
details remain that relate them to the adjoining houses. Nos. 944-946, built in 
1886; this is corroborated by the Robinson Atlas of 1886, these houses and Nos. 
944-946 formed a part of a larger ensemble which was to have included the site 
of Nos. 936 and 938. At Nos. 940 and 942, the pair of rusticated stone arches of 
the parlor floor windows repeat the theme of No. 944. These arches spring from 
toothed brickwork bandcourses supported on brick corbels. The paired windows on 
the second floors with terra cotta panels beneath are repeated at No. 944. En
trances at street level replace the original stoops.

Nos. 944-946. These two Queen Anne houses, a part of the adjoining group, en
joy a subtle asymmetry in their massing. Peaked gables of unequal size crown the 
houses and flank a central, recessed courtyard from which the houses were original
ly entered, as were Nos. 940-42. VJithin the gables are terra cotta shields bearing 
the date of construction of this pair, 1886 '. A pair of wood balconies with 
paired end brackets at the third floors have handsome wrought iron railings.
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identical in design to that of the central roof deck in the courtyard. Wide 
paired stoops have iron handrailings. Outstanding decorative features are in
tricately patterned, terra cotta panels between parlor floor and second story 
windows and the toothed brickwork window surrounds. ?lost notable is the battered 
brickvjork flanking the parlor floor windows and their stained glass. Rising at 
the left comer of No. 946, in the plane of the gable, is a tall chimney, carrying 
up to the line of rough-faced stone quoins. Mo. 946 was the home of Carl Tollefson, 
a well-known music teacher, famous for his collection of antique musical instru
ments. It is now the Tollefson School of Music.

(The fifteen-story apartment house at the comer of Prospect Park West is 
outside the Historic District.)

NORTH SIDE (Nos. 897-953)

Nos. 897-905. The long side of this house, also described under No. 93 Eighth 
Avenue, has a handsome two-story polygonal bay with iron crestings. Unlike most 
of the side walls of other similar houses, the windows here are grouped close to 
the central bay, and above it, leaving large unbroken expanses of brick on either 
side.

(Mo. 907 is an open accessway.)

Nos. 909-913. These three houses, built by 1886, are dignified three-story 
brownstones with simple wall surfaces. Their interest depends on the wide angular 
bays with large window openings. Above these two-story polygonal bays are low 
iron crestings serving as balcony railings. Complementing these balconies are the y 
pilasters flanking the windows of the top stories set above the bays. The 
modillioned cornices have a dignified simplicity. A basement entrance has been 
provided at Mo. 913.

Mos. 915 and 917. These two houses were built for Patrick Sheridan, owner- 
architect, of 836 Myrtle Avenue, Brooklyn, in 1890. Rising above their neighbors 
on either side, these two houses are four stories above high basements. Their 
verticality is strongly emphasized by full-height bays. The smooth blocks of the 
wall veneer are clearly defined. These houses are forthright and robust in ap
pearance. Imposingly enframed doorways and windows in the wall planes balance the 
vigorous upward thrust of the bays. The doorway at No. 917 is flanked by columns, 
above which brackets support a thin cornice slab. The low rough-faced stone yard 
walls and the stoop wingwalls are similar to those on the other side of the street.
A basement entrance has been provided at Mo. 915.

(No. 919 has been omitted from the street numbering system.)

Nos. 921-941. This long row of eleven three-story brownstone houses is prac
tically uniform in appearance. They were built by 1886 in a simplified version of 
the neo-Grec style, which enjoyed great popularity in the Park Slope area until well 
into the 1880s. They are similar to rows of the same period on President Street 
between Seventh and Eighth Avenues, notably Mos. 828-948. Nos. 921-941 have tall, 
full-height, three-sided masonry bays, triangular pediments over the center parlor 
■Floor windows of most of the bays, high straight stoops and heavily bracketed roof 
cornices. Handsome cast iron balustered handrailings at the stoops and yard 
railings, many of which remain complete with their massive newel posts, are typi
cally neo-Grec. Basement entrances have been provided at Nos. 937 and 941.

Ho. 943 was designed by the architectural firm of Slee § Bryson. It was built 
in 1912 by the Gustof A. Johnson Building Company and is a four-story yellow 
brick apartment house, entered at street level, with stone trim and classical de
tail at the entrance. A large central window, to the left of the entrance, has a 
stone enframement keyed to the brickwork.

Nos. 945-953. Begun in 1900, these five apartment houses of limestone have 
paired entrances and stoops except at No. 945. They are four stories high and 
have full-height, bow-fronted bays. Designed with a simplified neo-Classical de-
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tail, they lend a quiet dignity in this block of one-family residences.

(No. 955 has been ranitted from the street numbering system.)

(The building at the comer of Prospect Park "7est, "The Madonna Residence", 
is outside the Historic District.)

* * * *

ST. JOHN'S PLACE

St. John's Place was originally named Douglass Street. In 1870 the section 
east of Fifth Avenue was renamed St. Johris Place.

ST. JOHN'S PLACE Between Fifth S Sixth Avenues

SOUTH SIDE (Nos. 76-86)

Nos. 76-86 are a one-stOry garage and the long side of the house described 
under No. 148 Sixth Avenue.

inRTH SIDE (Nos. 71-81)

Mo. 71-81 is the long side of the house described under No. 146 Sixth Avenue.

ST. JOHN'S PLACE Between Sixth 5 Seventh Avenues

This street is remarkable for its quality of uniformity, with three-story 
brownstones with full-height bays facing each other down both sides of the street. 
On the north side the rows are terminated, at the east end, by the charming little 
St. John's (P.E.) Church and Rectory, with the church set well back from the 
street. The equally long rows of brownstones on the south side are terminated by 
five town houses of unusual design and the impressive Memorial Presbyterian Church 
with its Chapel and Sunday School which has a frontage of about 135 feet to the 
corner of Seventh Avenue. With its steeple, gables and high finials, it provides 
a picturesque termination to the south side of the street.

SOUTH SIDE (Nos. 88-184, including No. 42-48 Seventh Avenue)

No. 88-98 is the comer house, with deep back yard, which is described under 
No. 155 Sixth Avenue.

(Nos. 100-136 have been omitted from the street numbering system.)

Nos. 138-162. This long row of thirteen brownstones was built in 1891-92 
by veteran Park Slope owner-builder, William Flanagan. The houses, with their 
full-height, three-sided bays and jagged rooflines, still reflect the lingering 
influence of the neo-Grec style, although the smooth walls, rectangular doorways 
and certain decorative motifs are inspired by the classical tradition. The houses 
are all identical, except for a variation in the parlor floor windows: windows
with transom bars and stained glass transoms alternate with windows having none.
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in a generally ABBAA pattern. Basement walls and stoops are rough-faced. A few 
have added unusual wrought iron handrailings and yard railings, complete at No. 156, 
reflecting the revival of wrought iron at the end of the 19th century. This row 
is characterized by an absence of decorative detail, except for a carved molding 
in the entablature over the entrance and for the frieze of the bracketed comice.
An emphasis on horizontality derives from the moldings above the lintels of each 
story,giving these houses a feeling of comfortable solidity.

Nos. 164-174. These six brownstones are neo-Grec in style with two-sided 
masonry bays extending to the roof cornices, with full-height pilasters at the apex 
of each bay. The row was erected in 1886-87 by builder Thomas F. Green. The houses 
have simple paneled wooden roof cornices with dentils. The cornice slabs above 
the doorways, carried on grooved pilasters and brackets, support miniature balus- 
teredbalconies with typical neo-Grec urn finials which complement the large cast 
iron ndivels of the handrailings at the stoops. These have survived intact at Nos. 
166 and 168. Typical incised decorations are found in the second and third 
story window lintels of the bays, with carved recessed panels under the parlor 
floor windows. In contrast to the row at the west, with its flush-fronted three- 
sided bays, the apex of these two-sided bays is further emphasized by the roof 
comice which follows the profiles of the pilasters as well as creating an angular 
profile at the roof line.

Nos. 176 and 178. This remarkable pair of Queen Anne style houses was designed 
by Brooklyn architect R.L. Daus. The houses were built in 1887-88 for two phy
sicians, ''filliam M. Thallon and Edward Bunker, whose professional emblem, the cadu- 
seus, appears in the richly ornamented gable of Mo. 178. They are of red brick 
above brownstone first floors and basements. Smooth and rough-faced stonework 
has been used for contrast and to accent the details. Being wider. No. 178 
dominates this pair but they share a slate roof with a picturesquely arrayed 
variety of gables, dormer windows and a tower crowned by a conical roof. The cuspeJ 
arch enframement of the dormer window at No. 176 is sheltered beneath a steep gable, 
supported by a pair of interesting caryatid brackets. The doorway, crowned by a 
foliate lintel stone, and the parlor floor window, with its wide Gothic arch, are 
reminiscent of the work of Wilson Eyre of Philadelphia. The two sides of this 
triple window are divided into many small lights contrasting with the plate glass 
central unit. At No. 178, a bold asymmetrical elevation displays a tower at the 
right-hand side interlocked, at its base, with a wide-arched entrance porch at the 
left side. The house is approached by a low stoop. The upper halves of the parlor 
floor and third floor windows are divided into many small lights, typical of the 
Queen Anne style. The whole treatment of the tiered windows, and the gable flanked 
by finials crowned by a conical roof, was ins-irei 'French Renaissance nrototypes.

Nos. 180-184 were built after 1891 by Brooklyn builder "filliam L. Dowling, 
who lived at 861 President Street, in the District. They are brownstone buildings 
with full-height, three-sided masonry bays, similar window alignments and classical 
cornices with triglyphs and bosses. The low basement walls at all three are 
rough-faced and smooth-faced battered stonework. Certain details, however, are 
quite different. At Nos. 180-182 the entrance doors are paired above short stoops 
with low stone balustrades. The steeply-pitched drip moldings above these doors are 
flanked by vertical ribs set on foliate corbels. The symmetry of this pair gives 
almost the impression of a single house. Although Ronanesoue Revival details 
appear in each house, they are distinctly different, notably in the treatment of 
the small second story windows above the doorways. No. 184 has arched windows 
at the parlor floor bay supported on boldly carved capitals. Smooth, alternating 
with rough-faced, stone blocks form an interesting checkerboard pattern above the 
Romanesque arches of parlor floor windows and the front doorway. These arches are 
supnorted by engaged columns with robustly carved capitals. The doors of all three 
houses are a fine example of the multipaneled doors of the Romanesque Revival 
period.

The building east of No. 184 is one side of the Memorial Presbyterian Church, 
Chapel and Sunday School, described under Mo. 42-43 Seventh Avenue.

-89-



PS-HD

ST . JOroi'S PLACE Between Sixth 6 Seventh Avenues

NORTH SIDE (Nos. 83-165)

Mo. 83-91 is the long side of the gabled house, with garage in the rear yard, 
described under No. 153 Sixth Avenue.

Nos. 93 and 95. These two brownstones were built by Brooklyn owner-architect 
J.H. Doherty in 1887-88. They are later in date and larger than their neighbors 
to the east but are nevertheless harmonious in scale and articulation with then.
"fith smooth surfaces, pilasters and the ornamented pediment at the parlor floor 
window of No. 95, they show the influence of the neo-Italian Renaissance despite 
their bracketed comice,typical of an earlier period. A basement entrance has been 
provided at No. 93.

(No. 97 has been omitted from the street numbering system.)

Nos. 99-109. These six houses were built by Brooklyn owner-builder Thomas 
Green in 1881-82. They are narrow houses of brownstone, not exceeding 16 feet 8 
inches in width, with flush fronts and large single parlor floor windows. They are 
neo-Grec in style with low pediments over arched doorways carried on strapwork 
brackets. Narrow bands alternate with wider stone courses at the basement. The 
builder, reflecting the slope of the street, dropped the elevation at every other 
building so that the roof cornices are aligned in pairs. The original neo-Grec 
balustered handrailings and square-sectioned newel posts of cast iron remain at 
Nos. 101, 103 and 107.

Nos. Ill and 113 are full-blown examples of the neo-Grec style built by owner- 
builder Thomas Green in 1882. In contrast to the adjoining row to the west, both 
houses feature the typical, full-height, two-sided masonry bay with pilaster 
at the apex. No. 113 best retains its original appearance with its handsome arched 
entrance crowned by a restrained pediment with "ears" or acroteria and deep reveal. 
Grooved frames surround all of the windows which are crowned by incised lintels 
and V-shaped corbels supporting the sills of the parlor floor windows.

Nos. 115-137. This row of twelve brownstones was begun in 1887 by George 
!!. Engeman, who was a hotel manager and a Coney Island developer-builder. He lived 
at 44 Seventh Avenue. Although these neo-Grec houses are only slightly wider than 
Nos. 99-109, the design, with a two-sided full-height bay with pilaster at the 
apex, gives the illusion of a larger house. The original doors remain unaltered 
at Mo. 115. Flanked by pilasters supporting brackets, the doorways have small 
balustraded balconies with end posts displaying urns. The roof cornices are most 
typically neo-Grec. Many fine balustered handrailings at the stoops and yard 
railings remain, toong the noted residents of this row were Alfred P. Sloan,
Sr., tea merchant, whose son Alfred P. Sloan, Jr., spent his youth at Mo. 117 and 
went on to become Chairman of the Board of General Motors.

The end house in this row. Mo. 137, presents an extremely interesting <^acade, 
in spite of its narrow frontage. It has the usual full-height, two-sided bay and 
a roctan^lar bay rising up two stories above the cornice slab crowning the door
way alongside of it. Small lights across the top and at the sides of the window 
facing the street in the rectangular bay are of a type generally associated with 
Hueen Anne, although the other design elements are all neo-Grec. In the carved 
panels inset below the parlor floor windows, faces represent ' laughter'' and 
"tears" -- the delightful work of an anonymous 19th century stone carver. The 
projecting rectangular bay serves the purpose of terminating the row in the same 
plane with the rectory.

No. 139, the Rectory of St. John's (P.E.) Church, forms an effective ter
mination for the rows of houses to the west but, most important, it is part of an 
exceptionally attractive ensemble which includes the church, set well back from the 
street in a grassy churchyard. It has the character of an English country parish 
church. The first Church of St. John's was built at the corner of 'Washington and 
Johnson Streets in 1826. The land for the present church complex was deeded to it 
by the noted philanthropist '-.filliam E. Dodge and the cornerstone was laid on
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June 15, 1869. The following year, on April IS, 1870, 
fron. Douglass to St. John's in honor of the church.

the street name was changed

Based on stylistic evidence, the rectory appears to have been built at about 
the same time as the church. Both are Victorian Gothic in style and are built 
of rough-faced, random ashlar sandstone with pointed-arch windows and doors. These 
arches are, characteristically, composed of varicolored "stone voussoirs. The wide 
main gable of the church, facing St. John's Place, includes in its spread seven 
slender lancet windows, stepped upwards over a central pointed-arch doorway. The 
gable is crowned by a bell-cote. Despite its mansard roof, the rectory is archi
tecturally quite similar to the church. It has a handsome Gothic porch of 
cast iron, facing the yard, and an unusual colonette set in a chamfered recess 
between paired windows at the southeast comer. Cespite its small size, this 
charming complex of buildings creates a memorable and lasting impression.

Mo. 155-165 is the long side of the corner house, with rear yard, adjoining 
the church, which is described under No. 40 Seventh Avenue.

ST. JOHN'S PLACE Between Seventh 5 Eighth Avenues

This street sweeps up from Seventh Avenue toward the Grand Army Plaza with 
Grace (T4.E.) Church on the left. The houses on both sides are predominantly 
neo-Grec in style, with full-height, two-sided bays, and are set back to provide 
spaces for small front yards along this tree-lined street.

SOirn^ SIDE (Nos. 172-252)

No. 172 is the long side of the corner house, with rear yard, which is de
scribed under No. 37 Seventh Avenue.

Nos. 188-196. This row of five brownstones was erected before 1883 by owner 
Thomas Fagan, a neighborhood builder who was active in the development of the Dis
trict. Neo-Grec in style, these three-story houses, with their two-sided full- 
height bays, have pilasters at the apex of each bay, reflected in the profiles of 
the bracketed roof cornices. The comice slabs over the doors are carried on 
grooved brackets and are surmounted by criss-cross patterned crestings with orb
like finials at some of the houses. The fine balustered cast iron handrailings at 
the stoops and yard railings remain at most of the houses.

Nos. 198-202 are among the earliest neo-Grec brownstones in the area, dating 
from 1876. They were erected by Brooklyn owner-builder, Samuel Henry. Three- 
stories high, they have full-height, two-sided bays, like the row to the west.
!!ere, however, the second floor segmental-arched windows have individual frames 
croimed by ' eared' pedimented lintels decorated with incised ornament and there are 
no pilasters at the apexes of the bays. The parlor floor windows of the bays have 
corbeled lintels decorated with incised ornament. The segmental-arched doorways 
have deep corbels supporting "eared" pedimented lintels and the original cast iron 
balustered handrailings at the stoops remain at Nos. 198 and 200.

Nos. 204-212. This row of five broivnstones was begun in 1822 by the prolific 
Park Slope developer and builder, Nilliam Flanagan. Ouite similar to the three 
earlier houses adjoining, they differ principally in the elaboration of their 
doorways where comice slabs on brackets are crowned by iron crestings. Nos. 204 
and 212 retain the handsome balustered cast iron handrailings and newel posts at 
the stoops. Mo. 204 has a dormer window at the attic floor. A basement entrance 
has been provided at No. 208 which has been raised one story and has had its front 
smooth-stuccoed. Mayor Gaynor lived at No. 212 in 1890 before moving to No. 20 
Eighth Avenue.

Nos. 214-218 were designed in 1889 by the prolific Brooklyn Heights architect 
Robert Dixon for owner-builder Thomas Fagan. These Victorian brownstones are 
impressive in scale, being somewhat wider and taller than their neighbors.
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They have full-height, curve-sided bays which become three-sided at the top floor. 
Rough-faced stonework at the basement floors and panels under the windows at all 
floors contrasts with the smooth wall surfaces. Heavy consoles surmount short 
squat columns with transitional capitals at the entrances. The house which best 
preserves its original appearance is No. 218. Basement entrances have been pro
vided at Nos. 214 and 216.

(Nos. 220 and 222 have been omitted from the street numbering system.)

Nos. 224 and 226 were built in 1883 by owner-builder V'illiara Johnston, who 
lived at No. 224. They are almost identical to Nos. 188-196, to the west, with the 
exception of the design of the iron crestings on the cornice slabs above the door
ways. Both houses retain their original cast iron handrailings at the stoops 
and their yard railings.

Nos. 228-240. These seven neo-Grec brownstones were built in 1884 for devel
oper Henry Lansdell. They are exceptionally fine, late examples of this style, 
well expressed in the incised decoration and in the unusual carved panels beneath 
the windows. The shallow full-height, two-sided bays have grooved pilasters 
flanking the windows at every floor. The entrance doorways, with thick cornice 
slabs carried on bold brackets are embellished by iron crestings. The most un
usual features of these houses, however, are their roof cornices, which rast only on 
end brackets, v;ith heavy concave moldings.p.t the top of plain friezes, punc
tuated by a series of small ornamental motifs beneath them. The balustered hand
railings and ornate newel posts remain at No. 240. No. 240 also retains its 
original balustered yard railing.

No. 252 is the long side of the corner house, with low addition at the 
rear, described under No. 8 Eighth Avenue.

NORTH fIDE (Nos. 167-217)

No. 167-177 is the side of Grace C'l-E.) Church, at the corner of Seventh 
Avenue, described under No. 31-35 Seventh Avenue. This handsome church originally 
had a brownstone spire crowning the corner tower, which was damaged and removed 
after the hurricane of 1944.

Nos. 179-193 (No. 183 has been omitted from the street numbering system).
These seven houses, superficially so much alike, were built in 1880-81 by two 
Park Slope builders: John Gordon (Nos. 179-185) and William Gubbins (Nos. 187-193).
Gubbins had purchased the land for development in April 1830. With their shallow 
full-height, two-sided bays, these three-story brownstone houses produce a gentle 
undulation at the cornice line, broken only by No. 179 where a fourth floor with 
a mansard roof has been added. The chief difference between the work of the two 
builders is one of detail: Gordon's window enframements at the upper floors are
individual, crowned with low pediments, whereas those at the Gubbins'houses are 
vertically connected by pilasters creating panels with incised ornament beneath 
the windows. Gordon's doors are surmounted by carved pedimented lintels, while 
Gubbins' have comice slabs with iron crestings; cornice slabs also appear over the 
second floor windows above the doors. The handsome paneled doors, at No. 187, 
are the originals. The cast iron handrailings at the stoops remain at all but two 
of the houses.

(No. 195 has been omitted from the street numbering system.)

Nos. 197-217 (No. 207 has been omitted from the street numbering system).
This row of ten brownstone houses was also built in 1881 by Brooklyn owner-builder 
William Gubbins. They are similar to Nos. 179-193, retaining Gubbins' comice 
slabs with iron cresting above the doors, while using the individual upper floor 
window enframements, with low pediments, characteristic of Gordon's houses. It 
is interesting, in cases such as these, to note how freely local builders combined 
design elements from different buildings to achieve new results. Basement 
entrances have been provided at Nos. 201, 211, 215 and 217.

(The buildings to the east of No. 217, extending to the Flatbush Avenue comer, 
are outside the Historic District.)
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In 1873, just three years before the nation's Centennial, the section 
of Butler Street east of Fifth Avenue was renamed Sterling Place. It was 
named after General William Alexander Stirling, bom in New York in 1723. 
Although he was the titular Earl of Stirling, he allied himself with the 
colonials against the British and, in 1775, was charged with the supervision 
of the fortification of New York and the harbor. He was one of the valiant 
commanders of the American troops during the British attack on the Park 
Slope area and Brooklyn Heights in August 1776, during the Revolutionary 
War "Battle of Long Island.” Although taken prisoner, he was later 
exchanged and distinguished himself in subsequent battles during the war, 
enjoying the confidence of Washington to an unusual degree.

STERLING PLACE Between Fifth § Sixth Avenues

SOUTH SIDE (Nos. 66-70)

Nos. 66-70 is the long side of the corner house., with garages behind 
it, described under No. 128 Sixth Avenue.

STERLING PLACE Between Sixth 8 Seventh Avenues

SOUTH SIDE (No. 135 Sixth Avenue and Nos. 130-138 Sterling Place)

No.
The house at the westernmost end of this 

135 Sixth Avenue.
street is described under

(Mos. 80-128 are outside the Historic District.)

No. 130 is a handsome three-story town house which, with its formal 
window enframements and pedimented arched doorway, displays the characteris
tics of the French Second Empire style, also reflected in the elaborate 
paneling of the frcnt doors and in the segmental arches of the basement 
windows with keystones. A high stoop with solid masonry wing-walls 
approaches the entrance directly. The roof comice is supported on deep end 
brackets and on smaller evenly spaced intermediate brackets.

No. 132-138 is a vacant comer lot. No. 26 Seventh Avenue--the site of 
a house destroyed by an airplane crash in 1960.

NORTH SIDE (Nos. 133-139)

No. 133-139 is the long side of a one-story building, described under 
No. 24 Seventh Avenue.

STERLING PLACE Between Seventh 8 Flatbush Avenues

SOUTH SIDE, (Nos. 140-146)

Mo. 140-144 is the exceptionally handsome comer house with garage 
behind it, described under No. 21 Seventh Avenue.
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No. 146. This charming Queen Anne house of 1887 was built for Charles 
M. Pied, Esq. The architect liras L. B. Vaulk, who also designed the 
neighboring row around the comer at Nos. 21-27 Seventh Avenue, built at 
the same time. A.symmetrically composed. No. 146 is two and one-half stories 
high with a steep slate roof. The harrow arched doorway is complemented by 
a wide-arched, tripartite parlor floor window, which is quite Romanesque 
Revival in character. The second story sheetmetal bay window, with 
pedimented arched central ifindow, is surmounted at the third story by a 
wide dormer with two windows, terminating in a gable with terra cotta tile 
and central floral panel. Above the doorway, a single window and a dormer 
with hipped roof enhance the asymmetry. The west side of this house, 
facing the rear yard of Mo. 140-144, has three handsome chimneys with 
brickwork expressing the flues within. The front doorway is approached 
by a low stoop with wing-walls which have unusual wrought iron handrailings.

(The buildings to the east of No. 146, extending to the intersection 
of Flatbush Avenue are outside the ^'istoric " istrict.)

NORTH SIDE

The only building within the Historic District, on this side of the 
street, is the comer house, described under Mo. 19 Seventh Avenue.

UNION STREET

Union Street, like its neighbor President Street, reflects in its name a 
national theme and the sentiment of the nation following the Civil War. It is 
a broad street, a main artery leading up to Grand Army Plaza. At the end of the 
street, a pair of tall Doric shafts marks the entrance to Prospect Park. They 
are the work of the architect John H. Duncan and sculptor Frederick W. Macffonnies. 
Row houses, set well back, line the blockfronts between Seventh andEighth Avenues. 
On the south side of the street, just west of Eighth Avenue and in the park block, 
there is a combination of brownstone row houses and apartment houses of the 
early 20th century.

UNION STREET Between Seventh 8 Eighth Avenues 

SOUTH SIDE (Nos. 820-370)

(The five houses at the western end of the 
outside of the Historic District.)

•street, west of No. 820 are

Nos. 820-836 are nine similar brownstones built in 1884-85 as part of 
a row which extends to the Seventh Avenue comer.The developer was Park 
Slope architect-builder William Flanagan. Though using the same basic 
architectural detail on all the houses, Flanagan Introduced a flush front 
at No. 830, contrasting it with the full-height, two-sided bays of all the 
other houses. These houses are designed in the neo-Grec style which he 
used so abundantly in his other work. Nos. 828, 830 and 832, although 
basically similar to the other houses, show traces of the Queen Anne style: 
panels and bosses of floral ornament contrast with the simpler incised 
designs of the neo-Grec. The Union Street houses, like those behind them 
on President Street, were constructed on land which Flanagan purchased 
for development from the Methodist Episcopal Hospital. The shape of these 
houses varies slightly in detail from the neo-Grec row which John 
Magilligan built at the same time across the street at Nos. 865-887.
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I'/here the roof cornices are silhouetted against the sky, a strong staccato 
rhythm is most apparent. Several original cast iron balustered stoop and 
yard railings remain as well as balustrades of the same material above 
the comice slabs at some of the entrances. Basement entrances have been 
provided at Nos. 822 and 836.

Nos. 838-844. Built in 1884-85 by architect-builder Edward B.
Sturges, these four brownstones have many of the same neo-Grec design 
elements used in the adjoining Flanagan houses. A distinguishing feature, 
at Nos. 838 and 840, is the Queen Anne sunburst motif, which appears at 
the top of the pilasters separating the long parlor floor windows and in 
the brackets supporting the cornice slabs above the doorways. Although a 
basement entrance has been provided at No. 842, the houses all retain the 
low cast iron balustrades above the doorways.

Nos. 846-854. These five one-family dwellings were built in 1902 
for owner Bessie L. Martin, who lived at 24 Polheraus Place in the District, 
and were designed by Brooklyn architect Axel Hedman. With fronts of light- 
colored stone, they represent the taste for the new Classicism at this 
period. Only two stories above high brownstone basements and approached 
by stoops, they are a full story lower than their neighbors to the west. 
They have full-height, curved and polygonal bays in an ABBA sequence, with 
a rectangular bay at No. 354 Broad ornamental bandcourses run horizon
tally beneath the windows, and there is a great variety in the carved 
detail on each building. The deep sheetmetal cornices, carried on brackets, 
display classical motifs. No. 854, a brownstone, is quite similar in 
detail to the rest of the row. It terminates the group with its advancing 
rectangular flush-fronted bay. IVhen built in 1902, the four windows in 
its eastern brick sidewall looked out on the extensive grounds of the 
Maxwell mansion which stood at the southwest corner of Union Street and 
Eighth Avenue until 1923.

Between Nos. 854 and 860 are two vacant lots separated from the 
street by a gate and iron fence.

No. 860 was originally the Victorian Gothic carriage house of the 
Maxwell mansion, built of brick and trimmed with stone. It is one of the 
few carriage houses in Park Slope. The facade of this two-story building 
was altered-to its present handsome appearance, in 1923, by architects 
Caughey § Evans, of Manhattan, in a style much in character with the 
building. A large four-part, leaded window, with transom bar and mullions, 
is an attractive feature of this building at the ground floor. The 
projecting central bay has a gambrel roof gable, flanked by chimneys 
supported on elaborate corbels.

No. 862 is a seven-story apartment house built in 1923, similar to 
the adjoining apartment house at No. 78 Eighth Avenue. It was designed 
by the architectural firm of Slee § Bryson and occupies a part of the 
site of the Maxwell mansion on Eighth Avenue. Built of red brick, with 
precast stone trim, it is Tudor in inspiration Errphasis is on the impressive 
central arched entranceway, surmounted by an elaborate heraldic device 
set in a panel. At the third floor, a statue of a knight in armor stands 
guard in a stone niche above the panel.

No. 870 is thelarge comer apartment house described under No.
78 Eighth Avenue.

.-i

NORTH SIDE (Nos. 865-917)

(The comer building and adjoining vacant lot, west Of No. 865, are 
outside the Historic District.)
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Nos. 86S-887. These twelve residences were built in 1884-85 by Park 
Slope builder-architect John Magilligan, who lived at that time just west 
of the District on St. Mark's Avenue. The brownstone row is quite uniform 
and straightforward in its neo-Grec design—typical of Magilligan's work 
elsewhere in the District. All have full-height, two-sided bays accented 
with horizontal bandcourses. The bays have full-height pilasters at their 
apexes, incised with conventional neo-Grec ornament. The deep, paneled 
roof cornices reflect the profiles of the bays and pilasters at the 
skyline. The cornice slabs over most of the main entrances are surmounted 
by low cast iron balustrades, in character with the heavy stoop hand
railings. Basement entrances have been provided at Nos. 869, 873 and 885.

Nos. 889-903. Built in 1889, these eight brick houses were constructed 
for owner James C. Jewett of 42 Seventh Avenue, and were designed by 
neighborhood architect Albert E. I’ihite, who also did work for Jewett at 
Nos. 876 and 878 President Street. These fanciful houses, combining 
elements of the Romanesque Revival and Queen Anne styles, are in sharp 
contrast to the rather sedate and conventional neo-Grec houses to the west. 
In this highly picturesque octet, the architect used various types of 
stone trim and sheetmetal cornices and oriels in an alternating design 
pattern. As was the case with his President Street houses, which these 
with the oriels resemble, he made these houses symmetrical at the upper 
floors, instead of following the more typical asymmetry generally associated 
with the Queen Anne. The flush-fronted houses, best preserved at Nos. 893 
and 897, retain the small enframing lights of the center tripartite 
windows at the third floors. The high basement walls have an interesting 
combination of smooth and rough-faced stonework. The entrances beneath 
round arches are accented by drip moldings and are complemented by the 
arches of equal size at the adjoining parlor floor windows. The effect 
of so many arches at this level provides a continous horizontal rhythm 
across the fronts, belying the narrowness of the individual houses. At 
the third story windowsill level, the stone string course rests on brick 

^ corbels. A crested effect is achieved by slightly advancing the wall 
plane surrounding the central window, above which an ornate sheetmetal 
comice is crowned by a crenellated roof cresting with ball-topped spikes 
against the skyline. This bit of medieval whimsy is dainty when compared 
with the high pediments which crown the houses with oriels -- Queen Anne 
in inspiration. The central oriels at the second floors are supported 
on central brackets which are carried down between the broad arches at 
the parlor floors. The doors are surrounded by small bull's-eye glass 
lights, an unusual feature of this style. The entrances of all eight 
houses are approached by L-shaped stoops with random ashlar wing-walls.

Nos. 905-913. Finished in 1895, these five houses are basically 
Romanesque Revival in style displaying certain Queen Anne features. They 
were built for owner G.B. Bearing, and designed by Brooklyn architect 
Thomas McMahon, who both lived in the Cobble Hill area. They are built 
in an ABCBA pattern with flush fronts alternating with those which have 
shallow curved bays. Romanesque influence is especially apparent in the 
two-story curved bays, the arched windows, in the rough-faced masonry at 
the basement, and in the wing-walls of the stoops. Fine brick corbelling 
beneath the second floor sill-courses of Nos. 907 and 911 and their arched 
entranceways with drip moldings are also Romanesque. Another interesting 
element has been incorporated in the steep tile roof of No. 907, where 
delightful little lunette-shaped dormers, high up on the roof, flank the 
large central one. The dormers at the other houses, with their high ornate 
pediments, are decidedly Queen Anne. The Romanesque theme is carried up 
to roof level at No. 909, with its large round arched window and carved 
stone ornament beneath a masonry gable. These houses are especially 
picturesque above the comice line.

No. 917 is the Union Street side of the prominent comer mansion at 
Eighth Avenue. It continues the character of the row houses to the west: 
here the architect has also combined Romanesque and Queen Anne elements.
The house is also described under No. 70-72 Eighth Avenue.
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SOUTH SIDE (Nos. 872-902)

This section of Union Street is divided almost evenly between three 
apartment houses and six adjoining brownstones to the east. The apartment 
houses harmonize remarkably well in height with the brownstones. There is, 
however, an interesting contrast between the relatively flush facades of 
the apartment houses with horizontal roof cornices and the vertical masonry 
bays of the houses which produce an animated effect at the skyline.

Mo. 872-880 is the long side of the comer house described under No.
73 Eighth Avenue.

No. 882 (882-384), 'The Gwendolyn", a four-story apartment house of 
Roman brick with rusticated limestone base, was built in 1901 for Newman 
H. Raymond and designed by architect George E. Roosen. The symmetrical 
facade, flanked by sheetmetal bay windows above the first story, has 
a central columnar entrance porch. Classical features include console 
bracket keystones above the first floor windows and the bold roof comice 
with swags which are tastefully incorporated in this structure.

No. 886 is a small apartment house of four stories built by S. B. 
Ogden § Co. in 1905-07 for George Eswein. Like its neighbor to the west, 
it has a rusticated base, with Roman brick above, and a bold roof comice 
carried on brackets. It is a restrained example of classical design, with 
brick quoins delineating the sides and neo-Georgian double keystones at 
the window lintels.

No. 888 (888-890), "The Park View, is an apartment house erected 
for the Kraslow Building Company and designed in 1922 by N. T. McCarthy.
It has a well-ordered brick front of English bond with limestone accents.
A comice slab on horizontally placed console brackets juts out over the 
door to form a small canopy.

Nos. 892-902. This dignified row of six brownstones with high stoops 
was built in 1887 by Park Slope developer William Flanagan. Nearly identi
cal with full-height, three-sided bays, they are transitional in design, 
illustrating how the neo-Grec gave way to neo-Renaissance influence. Neo- 
Grec details are still apparent in the bracketed roof cornices and in the 
partially fluted pilasters flanking the windows of the bays, but the 
triangular pediments above the central window of the bays and the flanking 
panels beneath the second floor windows are neo-Renaissance.

(The six buildings extending to the comer of Prospect Park West are 
outside the Historic District.)

NORTH SIDE (Nos. 919-927)

No. 919-927 is the long side of the comer house described under No. 
71 Eighth Avenue.

(The throe buildings and two vacant lots extending to the corner of 
Plaza Street are outside the Historic District.)
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First Street between Seventh and Eighth Avenues differs in certain respects 
from that portion of the street between Eighth Avenue and Prospect Park West. Most 
of the houses are relatively more modest than the generally taller, more richly 
ornamented residences of the park block. They display a variety of architectural 
styles: the neo-Grec, Romanesque Revival and neo-Renaissance all being represented.

SOUTH SIDE (Nos. 460-520)

(The comer apartment house on Seventh Avenue, to the west of No. 460, is 
outside of the Historic District.)

Nos. 460-468. These five houses were built for owner William Martin and de
signed by Brooklyn architect Arthur Koch in 1910-11. They are three stories high. 
No. 460, planned as a two-family residence, is only two stories, with a high base
ment and with ornament similar to that of the neighboring houses. It differs from 
the other houses in having a prominent, full-height, square bay with side windows 
facing the row. The house projects farther toward the street than this row, thus 
acting as a visual termination to the group. The limestone faced houses. Nos. 462- 
468, form a totally unified row with identical ornamental detail. At the doors, 
simple drip moldings, like those which enframe the windows, alternate with elabo
rately carved crowning motifs consisting of garlands and cartouches. The houses v
are three-storied with low stoops, which are unusual in this blockfront. The 
facades have full-height curved bays and are crowned by sheet metal cornices with 
classical swags. The ornament was inspired by.French Renaissance prototypes.

Nos. 470-478. This row of five brick houses, built for owner Cornelius 
Donnellow in 1895-96 and designed by Brooklyn architect Robert Dixon, is typical of 
the late Romanesque Revival. The materials of the houses alternate--white Roman 
brick with limestone trim and orange Roman brick with brownstone trim--according to 
an ABABA pattern. Like the row to the west, these houses have full-height, curved 
bays. The brownstone and limestone at the basements, the L-shaped stoops, and the 
window and doorway lintels are rough-faced. The brickwork begins above the parlor 
floors and continues to the sheet metal roof cornices, the fascias of which are or
namented with rows of large scale rosettes. The simple, narrow doorways enframe un
usually handsome paneled doors with original hardware and metal grilles, unique in 
the District.

Nos. 480-498. This long row of ten brownstones helps to unify this side of the 
street. Nos. 480-486 are known to have been erected by Brooklyn owner-architect 
John Magilligan in 1891-92. The rest of the row was probably also the work of 
Magilligan, They are very similar to the houses across the street. Nos. 503-509. 
Like so many houses in Park Slope, they have full-height, three-sided masonry bays, 
which extend from the basement floor to the roof comice, and L-shaped stoops. 
Rough-faced stonework appears at the basements and stoops and in the band courses 
beneath the windows of the bays. Stained glass transoms ornament the parlor floor 
windows, and some of the stoops retain their original delicate wrought ironwork. 
Wooden roof cornices with neo-Grec detailing crown these severely rectangular 
buildings.

Nos. 500-506. Built by Brooklyn owner-architect Fred Griswold in 1890, this 
dignified group of Romanesque Revival brownstones consists of four houses which 
are very similar, with only minor variations in the decorative detail. Rough
faced stone appears at the basement floors and is used again at the second-story 
level and for the voussoirs of the arched windows. The tall, arched windows o£ 
the parlor floors have stained glass transoms, while the second floors are domin- 
«ited by three-sided oriel windows supported on massive brackets, which rest on 
pilasters with foliate capitals. The arched windows of the top stories echo the 
disposition of arches at the parlor stories. The bracketed wooden roof cornices 
are retardataire in style; neo-Grec motifs linger on in the incised decoration Of 
the second story end pilasters and in the band courses beneath the oriel windows.
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No. 508. This house of tan Pvonan brick with limestone basement, stoop and 
ornament was built by Brooklyn owner-architect Charles Peterson in 1895 and is 
unique among the houses of the block. It has an almost semi-circular masonry 
bay which extends to the second story and is crowned by a balustrade. The glass i 
the windows of this bay conforms to its curvature. The parlor floor windows are 
enframed by a delicate egg and dart molding and surmounted by carved blocks with 
cartouches. The egg and dart molding is repeated at the base of the balustrade 
and at the roof cornice, which is supported on carved console brackets. The 
entrance doorway is flanked by engaged columns and accords with the over-all neo- 
Renaissance theme.

No. 510 is a lot with a garage located halfway back.

No. 520 is the long side of the comer house, described under Mo. 196 Eighth 
Avenue.

NORTH SIDE (Nos. 465-513)

(The houses to the west of No. 465, originally built at the same time, are 
outside of the Historic District.)

Nos. 465-469A. These four brownstone houses were built in 1884-85 by Brooklyn 
oivner-architects Martin and Lee. All four houses are raised on high basement 
floors and retain their straight, steep entrance stairways, which are ornamented 
with handsome iron railings and newel posts of the neo-Grec style.

No. 465, like its three neighbors to the east, disolays typically neo-Grec 
fluting and delicately incised linear detail, although in a somewhat more restrained 
manner. The facade of No. 465 is enlivened by a projecting two-sided bay, which 
runs through all three stories of the house. This vertical accent is balanced by 
broad, horizontal band courses, which define the floor levels of the house. The 

>imposing doorway is surmounted by a cornice slab on carved brackets and is enframed 
by grooved pilasters. A simple, bracketed wooden cornice of the same design as 
those at Mos. 467-469A crowns the facade. No. 467, although three-storied, 
is visually linked to the two-storied houses. Nos. 469-469A, by the repetition of 
identical ornamental detail. "Eared’ pedimental lintels with incised floral orna
ment appear at the windows and doors of these houses and are very characteristic 
of the neo-Grec style, as are the corbels beneath the window frames.

Nos. 471-475A. Built in 1877 for Brooklyn owner George Richards and de
signed by another Brooklynite, architect-carpenter William Wright, these six rather 
modest two-story brownstones continue the series of French neo-Grec houses which 
begins at the west end of the street. The segmental arches of the doorways and 
windows differentiate this row from its neighbors. '*4iile the stoops are straight, 
like those o^ nearly all the houses on this side oF the street, they are distinc
tive in having heavy balustered cast iron handrailings and newel posts, which 
are fully preserved at Nos. 475 and 475A. Arched cornice slabs project above the 
doorways, and the lintels have very simple incised linear decoration. Three of the 
houses (Nos. 471, 473, 475) retain their neo-Grec entrance doors, and all six 
facades are topped by paneled wooden roof cornices supported by foliate brackets.

Nos. 477-501. These fourteen brownstones were the first of a series of stylis
tically similar houses built at various locations within the Historic District by 
the Brooklyn owner-architect Fred J. Griswold. Built between 1387 and 1889, 
they are two and one-half stories in height, while the related houses at Nos.
500-506 First Street of 1890, Nos. 283-294 Garfield Place of 1891, and Nos. 178-184 
Eighth Avenue of 1893 are three-storied. All the First Street houses by Griswold 
display a clear amalgam of Romanesque Revival forms with those of the earlier 
French neo-Grec style, while in the later buildings Griswold employed a purer 
version of the Romanesque Revival style. The basement floors and straight stoops 
of these houses are of rough-faced stonework. The arched parlor floor windows 
with stained glass lunettes are enframed by large scale voussoirs, and prominent 
keystones have been let down into the arches of the doorways. At each
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house, pilasters with simple foliate capitals are surmounted by a pair of large 
brackets supporting a three-sided oriel, the dominant feature of the upper Hoors. 
Below the roof cornices, which continue the shape of the oriels, small rectangular 
windows punctuate the fascia, thus providing an attic story. The handrailings, 
newel posts, and yard railings are of cast and wrought iron, rather than stone, 
and thus they harmonize nicely with the small scale of these charming houses and 
with the delicate incised neo--Grec detail of the enframing pilasters of the 
second floor. Mo. 485A is unusual; since it is only two bays wide, it has an oriel 
with only ttro sides.

Nos. 503-567(509). Toward the northeast end of the street. Nos. 503-509 form 
a row of four brownstones basically similar in design to the houses across the 
street. Nos. 480-498. Like them, they are three stories in height with full- 
height, three-sided bays. These houses were begun in 1890 for owner John Monas 
and were designed by Brooklyn architect J.J. Gilligan.

No. 513 is the long side of the corner house, described under No. 190 Eighth 
Avenue.

FIRST STREET Between Eighth Avenue 8 Prospect Park 'Vest

First Street between Eighth Avenue and Prospect Park Vest contains many fine 
examples of the neo-Renaissance mode, which was one of the popular classical styles 
inspired by the highly influential Chicago Exposition of 1893. Each house or 
group of houses represents individual variations of this mode. All the original 
stoops, most of which are L-shaped, have been preserved, as have the cornices which 
are treated in a variety of ways. J

SOUTH SIDE (Nos. 522-584)

No. 522 is the long side of the corner building, described under Mo. 195 
Eighth Avenue.

This entire blockfront was developed by Louis Bonert during the years 1909-10 
in accord with designs by architects Eisenla and Carlson.

No. 534 is a limestone-faced house, three stories high, with a full-height 
square bay and a straight stoop. It was begun in 1909. High relief decoration is 
set in panels below the parlor and third floor windows and in semi-circular blind 
arches above the parlor floor windows and entrance. The house projects forward 
toward the street, and, like many houses in the District, is intended to create a 
formal beginning to the adjacent row of houses.

Nos. 536-542. These four houses, begun in 1909, are of limestone with three- 
story, full-height curved bays and L-shaped stoops. Although the doorways are 
quite similar, displaying arched pediments with ornately carved panels, certain 
variations in decoration appear in alternation. Simply enframed parlor floor win
dows alternate with those having paneled pilasters; the windows above the entrances 
are enframed by broken pediments with fluted Ionic pilasters, or by dentiled cor
nices with smooth pilasters. Panels and bands of carved ornament adorn the bays. 
The roof cornices are beautifully handled, with foliate brackets, dentils and 
bands of floral decoration.

Nos. 544-558. In this row of eight houses begun in 1909, the end houses are 
faced with brownstone. The rest of the row is faced with limestone, a more typical 
material for neo-Renaissance facades of this period. All the houses have L-shaped 
stoops and are three stories high with full-height bays, the sides of which are 
curved. The doorways are flanked by engaged columns supporting entablatures with 
alternating detail. These entablatures are either surmounted by curvilinear 
ornament or have carved panels. Other details include diamond-shaped incisions at 
parlor floor level, fluting at the second floor and foliate decoration in spandrel
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panels between the floors. Pediments surmount the windows above the doorways, 
bold, neo-Classical sheetmetal roof cornices follow the profiles of the bays.

The

Nos. 560-566. These four limestone houses, begun in 1909, have full-height 
bays, which are rounded at the sides. The parlor floors are rusticated, and 
rusticated pilasters, flanking the doorways, support foliate friezes and pediments 
with central cartouches. This ornament is combined with glass and wrought iron 
doors to create imposingly elaborate entrances. Prominent carved keystones appear 
at the third floor level of each house, and segmental pediments surmount the windows 
above the doorways. Tall, slender pilasters in the bays extend from the second 
to third floors and unify them, and decorative low relief panels appear beneath 
all the windows of the bays. As in the neighboring houses, bold classical roof 
cornices conform to the profile of the bays.

No. 568 was begun in 19l0, also for owner Louis Bonert, and was designed by 
his architects Eisenla and Carlson. It is nearly identical with No. 565 on the 
opposite side of the street. Four stories high, it has a three-story bay with 
curved sides and two-story pilasters extending up through the second and third 
stories. Ornamental panels adorn the spaces between the second and third story 
windows of the bay. Pilasters also appear at the entrance and at the parlor floor 
windows, which have stained glass transoms. The neo-Italian Renaissance ornament 
and the limestone facing of this house help to integrate it harmoniously with the 
four houses to the west, although it is one story taller.

Mos. 570 and 572. At the east end of First Street are two four-story neo- 
Italian Renaissance brownstones which were also built for owner Bonert in 1910 
and designed by Eisenla and Carlson. They are.built in mirror symmetry. The paired 
entrance doors are approached by L-shaped stoops and are flanked by three-story 
curved bays, which are ornamented by pilasters and foliate bandcourses. Stained 
glass transoms enrich the parlor floor windows. The entablatures above, the arched 
doorways are supported by grooved pilasters and crowned by curvilinear ornament; 
they have end blocks which display carved heads. At the second and third floors, 
triangular and scroll pediments surmount the windows above the doorways, while at 
the top floor simple segmental-arched windows appear beneath the classical roof 
cornices.

No. 584 is the long side of the stone mansion with yard at the end of the 
street, described under No. 49 Prospect Park West.

r;.'
NORTH SIDE (Nos. 515-567)

(' '
No. 515-525 is the long side of the apartment house described under No. 193 

Eighth Avenue.

Nos. 527-535. This group of five limestone houses, on the north side, 
is unique in Park Slope. No. 527, which is two windows wide, was built in 1910 
for owner Louis Bonert. The other four houses, which have three windows, were 
begun five years later for the same owner and were designed by architect Fred W. 
Eisenla. These unusual houses have the formal elegance of British Regency archi
tecture, with details reminiscent of our Federal style. While the other houses 
on this block and in this area have projecting bays, these houses have handsome, 
shallow swell-fronts above first floor level, spanning almost the entire width 
of each house. The flush ground floors are rusticated. Low granite stoops lead 
directly up to the main entrance of the English basements (first floors), and 
separate, smaller stoops at the sides lead to the service doors. At the central 
entrances are porches, each with two pairs of free-standing colimins. These porches 
are surmounted by low balustrades extending across the facades of the houses, 
following the curves of the swell-fronts. The balustrades, carried on brackets, 
and columns are ornamented at their bases by foliate bands and at their ends by 
stone urns. The swell-fronts of the upper three stories of these houses are rather 
simple and make a pleasant contrast with the ornate English basements. The repi- 
tition of round-arched Federal windows with interlacing muntins at the top floor 
helps to unify the facades. The modillioned roof cornices conform to the curves of 
the swell-fronts, thus creating a pleasing undulation. The front yards of these
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houses are enclosed by high wrought iron fences, which are very simple, and light 
in character.

Mcs. 537-545. These five houses are a series of brownstones of a type seen 
elsewhere in the District. Their basements and L-shaped stoops are rusticated, 
and they have full-height three-sided bays. Of severely simple design, with no 
carved decoration, the facades are articulated by plain horizontal moldings which 
emphasize the divisions of the floors and the forms of the bays. Handsome stained 
glass transoms appear at the windows at parlor floor level.

Nos. 547-553. This row of severely classical limestone houses was built for 
owner wHiiam Flanagan according to 1901 designs by architect P.J. Cullen. The 
three-story facades of the row alternate in an ABAB pattern; the type "B" houses.
No. 549 and No. 553, are identical, with full-height, three-sided projecting bays 
and simple detailing. Carved decoration embellishes the wall surfaces of the bays 
between the second and third floors, and engaged Ionic columns flank the entrances 
and support simple entablatures. No. 547 and No. 551, type "A'% have elliptical, 
full-height projecting bays and are somewhat more richly ornamented than the type 
”B" houses. Broad, fluted, engaged Ionic columns appear at the parlor level of 
the bay of No. 547, and a scroll pediment surmounts the entablature of the entrance. 
Mo. 551, once the residence of U.S. Senator William M. Calder, a builder in Park 
Slope, has a rusticated first floor with cartouches. A pediment, with central 
cartouche, and rusticated pilasters enframe the doorway. In this row there is an 
elegant simplicity and a feeling for unity, which is enhanced by the identical 
L-shaped stoops and classical cornices with dentils.

Nos. 555 and 557. Owner Irving Levy commissioned architect George Miller 
to design this pair of identical three-story limestone houses in 1909. They 
have several dramatic and distinguishing features. Engaged columns at the entranc^ 
support elaborate ‘'broken'' arch pediments with bold cartouches inspired by the 
Italian Renaissance. Fluted pilasters on each side of the central parlor floor 
windows support foliate console brackets, which, in turn, support balustraded 
balconies set in front of the central second floor windows. Bold keystones flanked 
by foliate forms are an unusual feature at the principal second floor windows. 
Classical cornices crown these houses, and carved ornament, similar to that under 
the parlor floor windows, adorns the wing-walls of the L-shaped stoops.

No. 559. This brownstone is three stories with a high basement. Along with 
the three-story house,No. 567, it enframes the taller houses which stand between 
them. It was built for owner Mary Conlon and was designed in 1902 by architect 
E.D. Earl. The shallow curved bay extends full-height and is reflected in the 
classical roof cornice, which conforms to its profile. The L-shaped stoop and 
basement are rough-faced. Small panels of ornament are set under the windows 
of the bay at the parlor floor, and above these windows a broad band of foliate 
ornament appears. A carved, scrolled pediment surmounts the entablature of the 
main entrance. The second and third stories have fluted pilasters between the 
windows of the bay, while the pilasters at the third floor are paired and smaller 
in scale, contrasting with the rather heavy classical comice which crowns the 
house.

No. 561. This four-story limestone house was built by owner-builder Peter 
Delaney in 1900. It has a curved three-story bay, with handsome engaged columns 
separating the windows at both the parlor and second floors. Pilasters appear 
between the windows of the bay at the third floor. The low stone balustrade 
surmounting the bay displays an unusual series of pierced circles, which recur 
at the front of the L-shaped stoop. The entrance door is set between two engaged 
Ionic columns, which support an attractive arched pediment enframing a large 
scalloped shell. The second and third floor windows above the entrance are also 
handsomely enframed.

Mos. 563 and 565. These two houses were built for owner-builder Peter 
Delaney in 1901. No. 563, a brownstone, and No. 565, a limestone house, are four 
stories in height and have similar cornices. No. 563 has fluted pilasters at the 
first and second floors of its three-story elliptical bay and smooth pilasters 
at the third floor. The entrance door is set in an arch at No. 563 and is square-
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headed at No. S65, but both doors are croimed by entablatures with surmounting 
scrolled ornament. The three-story bay with curved sides at No. 565 has fluted 
pilasters extending from the second to third story.

No. 567. This three-story brownstone, built by owner-builder Peter Delaney 
in 1902, is quite similar to No. 565, although it is only three stories in 
height. An ornately enframed wiiriow, a richly carved scrolled pediment above the 
entablature of the doorway, handsome floral panels in the bay, and the L-shaped 
stoop with inverted console^type terminations are the principal decorative, features 
of this facade.

(The large corner apartment house with yard and courtyard, to the east of No. 
567, is outside of the Historic District.)

SECOND STREET

SECOND STREET Between Seventh § Eighth Avenues

This street includes some of Park Slope’s most interesting houses, as well 
as some inharmonious elements. On the north side, a row of ten unusual houses— 
similar to Nos. 485-501 Fourth Street— more than compensates for an ill-conceived 
group of post-V/orld War II houses at the east. On the south side, Victorian row- 
houses are interrupted by an harmonious six-story apartment house. Some of the 
houses have been painted in various colors obscuring their masonry walls and the 
harmony of the row. Arranged in related groups of four and five, all of the row 
houses on this side of the street are three stories above high basements except 
the easternmost house, which has a mansard roof, making it one story higher. 
Stylistically the facades present an interesting variety--ranging from simple and 
severe to robust and imaginative. To attempt to place them in precise stylistic 
categories would be difficult, however. Except for two houses which are clearly 
Romanesque Revival, the houses take elements from the styles current at the time.

SWTH SIDE (Nos. 516-576)

(The corner apartment house on Seventh Avenue, 
of the Historic District.)

west of No. 516, is outside

Nos. 516 and 516A are a pair of one-story buildings used for commercial 
purposes.

Nos. 518-524 were built for owner Henry R. Donnellon in 1898 from designs 
by Brooklyn architect Robert Dixon. They are basically Romanesque Revival in style 
and are similar to No. 513 and Nos. 537-541 on the opposite side of the street. 
ThOy-follow an ABBA pattern, with the end houses of tan colored brick and brownstone. 
The center pair are of ivory colored brick and limestone. These houses-are only 
eighteen feet wide, two feet narrower than the similar ones across the street. The 
narrowness of the fronts and of some of the windows, combined with the verticality 
of the bays, give this group a severe look. No. 518 retains its small window 
over the entrance doorway, the others having been enlarged to the same height as 
the other windows. All the houses retain their original detail. Neo-Classical 
roof cornices, with swags set in panels, crown the houses. Fine, twisted iron 
grilles guard the basement windows. The strength of the whole composition tends 
to conceal the careful conversion of No. 520's stoop from L-shaped to straight.

A six-story apartment house, built in 1927-28, (No. 526-534) interrupts the 
essentially uniform building height on this side, but-it does so in an inoffensive
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fashion, since it has been designed with thoughtful attention to detail. The walls 
are a tapestry brick in a rich range of colors, laid up in Flemish bond. Details 
are of Southern French and Spanish Romanesque origin, and include some harmonious 
buff-colored precast stonework in versions of medieval bas-reliefs and colonnettes. 
At the roof, there is sparing use of green Spanish tile. Perhaps the most thought
ful element of this design is the placing of the fire escapes back in the recess 
of the entrance court, instead of on the street fronts.

The next group, a quintet. Nos. 536-544, was built in 1892-93 and designed by 
architect John V. Bailey for owner Matilda Nilsson. The facades have bold, full- 
height three-sided bays, and are constructed of rough-faced brick between rough
faced brownstone bandcourses, which serve as lintels on the upper floors. The 
range of rough brickwork and stone, the heavy roof cornices and an over-all brown- 
orange tone give the group a rather tweedy texture, not unlike much row housing 
in Victorian England. The handsome L-shaped stoops and the basements, both of 
rough-faced brownstone, add to the bold effect. A basement entrance has been 
provided at No. 542.

Nos. 546-554, a group of five, was built in 1891 for owner Catherine Hill 
from designs by Manhattan architect John E. Dwyer. Uhile the groups to each side 
of this one are vigorous in form or texture, this Romanesque Revival row has a 
highly disciplined flat quality, relieved through the manipulation of shapes, 
brick colors , roof silhouettes and fenestration. The fronts of these three-story 
houses are arranged in an ABABA pattern. Straight stoops above high basements lead 
up to arched doorways. All the houses have very shallow partially rusticated two- 
story bays with rounded comers, which are treated almost as appliques on otherwise 
flat walls. The projections of the roof cornices are also quite shallow; they gain 
interest through the contrast of triangular gables on the "A” units with horizontal 
roof-lines on the "B” units. ^

The last row of five houses. Nos. 556-564, also designed by John E. Dwyer for 
Catherine Hill, was built in 1891. The houses have vigorous facades, set slightly 
back from the prevailing line of fronts on the street; No. 556 makes the transition 
for this setback with a projected rectangular bay on its west side. High stoops 
approach the ample doorways, and, where L-shaped, have handsome carved ornament on 
the wing-walls facing the street. The houses were all originally of orange-colored 
Roman brick, trimmed with brownstone. The three central houses in the group.
Nos. 558-562, are in an ABA pattern; the 'A'’ units are identical in design and above 
the rooflines have steep triangular gables, which have flat sheet-metal fronts 
embossed in foliate patterns and are flanked by swirl-shaped stub terminals. The 
windows and doors of all the houses are full-flowered Romanesque Revival, some 
round-arched, some square-headed and some grouped with continuous transom bars.
At the second floors of Nos. 558 and 562 triple windows are handsomely enframed by 
beautifully carved foliate borders. The rough stone mullions between the windows 
are surmounted by three dwarf pilasters separating the transoms of the windows.
The end houses of the group have cornices which are highly unusual and imaginative, 
with friezes consisting of tight-packed ranks of miniature Ionic balusters, sup
ported on rounded corbels. On No. 564, this comice is surmounted by a fourth- 
story, tiled mansard roof with dormer windows crowned by segmental-arched pediments.

Terminating this block is the Church of the Virgin Mary, No. 568-576, which is 
described under No. 218 Eighth Avenue.

NORTH FIDE (Nos. 507-563)

(The corner apartment house west of No. 507 is outside of the Historic Dis
trict.)

Nos. 507 and 509 are identical, symmetrically composed four-story apartment 
houses with full-height curved bays flanking central entrances. They are faced 
with medium-brown speckled brick above smooth stone first floors and are liberally 
trimmed with limestone window lintels and sills. Their basic style is neo-Georgian, 
with splayed flat arches at the second story, and swagged classical roof cornices, 
while the front doors are more reminiscent of Italian Renaissance prototypes.

-105-



PS-HD

SECOND STREET Between Seventh § Eighth Avenues

Notable in these buildings are the small pairs of stained-glass windows, in the 
flush wall plane, centered at each floor above the entrance doors.

No, 511 is a single house, three stories high, with a three-sided bay extending 
up two stories and crovmed by a decorative, low wrought iron railing. It displays 
the classicism of the Queen Anne style. The front door, approached by a high 
straight stoop, has a deep comice slab carried on brackets, surmounted by an iron 
railing. The basement is faced with smooth stonework alternating with narrow bands 
of rough-faced stone. The bold roof cornice is carried on brackets and has a dom
inant central panel with swag.

No. 513 is a late Romanesque Revival house with curved full-height bay, 
similar to Nos. 537-541, as well as to Nos. 518-524 across the street, which were 
designed by Brooklyn architect Robert Dixon.

The impressive row of late Romanesque Revival houses. Nos. 515-533, is one of 
the most picturesque and unusual in the Historic District. The houses were built 
in 1894-98 and were the work of several architects, working in the same style, 
including Robert Dixon, James Nelson and J.L. Allan. All are two and one-half 
stories high, except No. 529, which has an extra story. They all have high L- 
shaped stoops leading up to their round-arched doorways. The walls of smooth Roman 
brick, in differing earth colors, afford an interesting contrast to the walls of the 
rough-faced stone stoops and to the Spanish tile roofs which remain at two of 
the houses. At Nos. 517 and 521 the roofs sweep out to form deep eaves supported 
on end brackets and rafters. At the other houses, the tops of the walls are 
crowned by brick corbeling. Triple windows of alternating designs, are centered^ 
on the steep roofs. Over the first and second story windows are a variety of brick 
arches, some round, some segmental, and others three-centered. Many of these 
windows retain their stained glass in the arches. Four courses of headers form 
and emphasize the arches, and all the openings are trimmed with curved molded 
brick. Flanking the arched doorways of Nos. 525 and 527 are carved pilasters with 
comice slabs carried on brackets.

No. 535 is a single brownstone house of significantly more monumental scale 
than its neighbors to the west. Three-storied, with a full-height, curved bay, 
it is neo-Classical in style, with engaged Ionic columns at the entrance, and is 
a carefully proportioned exercise in town house design.

The three houses at Nos. 537-541 are similar to the houses on the other side 
of the street. Nos. 518-524, which were designed by Robert Dixon in 1898. In 
color they are arranged in an ABA pattern, the end houses faced with light-colored 
Roman brick and limestone, the center one of orange-colored Roman brick and brown- 
stone. They have full-height curved bays, topped with neo-ClaSsical sheetmetal 
cornices. Above the entrance doors, small decorative windows with stained glass 
provide graceful accents.

Nos. 543-549. The sequence of three and four-story houses on this side of 
the street is interrupted at this point by a row of four two-story red brick apart
ments of post-lforld ’.Jar II vintage, each with a sunken garage and driveway. They 
have fifteen-foot setbacks and low rooflines and are entirely different in 
character from the neighboring houses, introducing a semi-suburban air to this 
part of the street.

No. 551 was begun in 1888, making it the oldest house on the block. The 
architect was H.S. Ihnen of Manhattan, and the owner was Henry Thomas._ The three- 
story brick front with brownstone trim and base has a masonry parapet in lieu of 
a roof cornice. At the center of the second story is a three-sided oriel set 
on a corbeled brownstone sill under a brownstone segmental arch. A basement 
entrance has been provided beneath the parlor floor, which is graced by a small 
flower-patterned stained-glass window. Stylistically, the house has suggestions of 
the Romanesque Revival and the Queen Anne.

The easternmost house. No. 553, a brownstone begun in 1894 by owner-architect 
Jeremiah Gilligan, is distinguished by a full-height semicircular bay that makes 
a strong termination to the street. A garlanded roof cornice and a foliate relief 
frieze at second-story level run around the full curve of the bay. Subtle carving 
around the entrance doorway and seccmd-story windows adds relief to otherwise plain
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walls. The entrance doors .are approached by an L-^shaped stoop above a rusticated 
basement.

No, 555-563, described under Mo. 216 Eighth Avenue, presents a long brick 
sidewall to the street, with rectangular central bay extending full height. It 
h-as a garage at the rear surmounted by a solarium with Ionic columns.

SECOND STREET 'Between Eighth Avenue § Prospect Park Nest

Most of this street is lined by two consistent rows of houses. At the.south 
is a row of variegated materials and colors, with bays of different shapes, and at 
the north is a uniform row of limestone houses with curved bays. The general 
impression is one of harmony, dignity and uniform character, on the north side, 
facing variety on the south.

SOUTH SIDE (T4os. 578-660)

Mo. 582(578-588), the comer apartment house, is described under No. 217 
Eighth Avenue.

Nos, 590-648. (Nos. 602, 613, 630 and ;644 have been omitted from the street 
numbering system.) This long row of twenty-six houses: was begun in 1903 for 
''Mlliam H. Reynolds, representing the First,Construction Company of Brooklyn, and 
was designed by Benjamin Driesler, a Brooklyn architect.^ It is an interesting ex
ample of the quest fpr variety, while at the same time utilizing certain standards 
of form, materials and architectural detail., Although at first the row has the ap
pearance of a series of individually designed townhouses, a second glance reveals , . 
certain underlying similarities, with minor yariations of detail intended to 
differentiate the houses. First, with regard to form; there is an alternating se
quence o-p curved and three-sided bays; in addition, the end houses terminate the 
row with projecting square bays. Second, with regard to materials, there are three 
basic house types, all built upon broimstone basements: an all brownstone house, a
brick above brownstone house and an all limestone house. Third, there is the con
sideration of architectural style and details and how they are used relative to 
the houses of varying materials. The basic similarities of these houses are 
found in the uniform use of brownstone basements, Romanesque Revival L-shaped stoops, 
and nep-Classical sheetmetal cornices with small round bosses evenly spaced 
throughout. The houses are all slightly stepped down, as is noticeable at the 
cornices, to follow the slope of the street.

^e brownstone end houses. Nos. 590 and 648, have doorways and windows with 
blind arches, at the first floor. The tympana of the arches are cmanented with 
foliate carving. At the first and second floors of No. 648, the two windows in 
the wall of the bay facing the street are crowned by an unusual drip molding em
bracing both windows. In both houses the sides of the square bays facing the 
doorway have windows. The top floor windows at No. 648 repeat the round-arched 
theme of the first floor, whereas, in contrast, the windows of the intervening 
floors are square-headed.

The principal windows of the intervening houses. Nos. 592-646, are all square
headed in the floors between the parlor floor and top floor, except for No. 624, 
where there is an arched window above the entrance. Variety is introduced through 
the use of round-arched windows and doors at parlor and top floors in no predict
able pattern. The houses generally have three stories above high basements, but 
there are four stories at Nos. 622-628 and at Nos. 642-648.

The materials are used at random, and the limestone houses stand out quite 
boldly against their more sorabre-hued neighbors. The brick above brownstone houses 
lend a note of warmth with their orange-colored brick at the upper floors. The 
remaining houses, of brownstone, impart a dignified character to the row.

Architecturally, these houses all belong to the Eclectic period, when a wide 
range of styles was in use. The distinctive styles are generally identifiable at 
the first two floors, since the character of the upper floors, with their neo
classical cornices, is generally consistent, except in those few cases where arched

-107-



PS-HD

SECOND STREET Between Eighth Avenue S Prospect Park West

Romanesque Revival 
throughout the row 
Renaissance, which 
of predominance is 
French Renaissance 
598, 620 and 640. 
different styles.

windows have been introduced. These styles appear at random 
The predominating stylistic influence is that of the Italian 

may be seen at Nos. 590, 608, 616, 628 and 632; the next in order 
the Victorian Gothic at Nos. 596, and 638, followed by the 
at Nos. 594, 626,636 and 646 and by the Romanesque Revival at Nos. 
The remaining houses handsomely combine elements from several

No. 650-660 is the large comer townhouse 
under No. 61 Prospect Park V/est.

with rear yard, and is described

NORTH SIDE (Nos. 565-649)

The comer apartment house. No. 573(565), is described under No. 215 Eighth 
Avenue.

Nos. 589-627 were built as a row for Louis Bonert and were designed by 
Eisenla and Carlson. The portion of the row nearest the Park, Nos. 605-627, was 
begun first, in 1908, and the rest of the row. Nos. 589-603, was begun in 1909.
No. 627 is 5 feet wider than the twenty-foot width which prevails for the rest of the 
row but is stylistically a part of it. By contrast with the houses across the 
street, this neo-Italian Renaissance row presents a remarkably uniform appearance. 
The houses are all three stories high, with full-height bays set to the left of 
the doorways above relatively low basements. They are all approached by L-shaped 
stoops, with the exception of the end house. No. 589, which has a straight stoop 
and a square bay brought forward to meet the building line of the, apartment house 
to the west. The roof cornices, which follow the profiles of the bays, are carried 
on console brackets, with dentils, and have sheetiaetal friezes of embossed ornament 
below them. At the left side of the bays there are brackets, which make the slight 
roofline transition from higher to lower, following the downward slope of the street 
away from the park.

A subtle variety has been introduced into the western half of the row.
Nos. 589-603; No. 589, with a limestone front, has a square bay; Nos. 591, 593, 599 
and 601 have limestone fronts with curved bays; and Nos. 595-597 and 603 have 
broxvnstone fronts with three-sided bays. The eastern half of the row. Nos.
605-627, is impressive in its uniformity, for all the houses are of limestone with 
curved bays. In Nos. 605-625, the only variation occurs in the enframenents of the 
doorways, where a low-arched.pediment, above the molding of the door frame, is 
alternated with an Italian Renaissance entablature carried on pilasters. Handsome 
bands of floral ornament appear in the bays between the first and second floor 
windows and individual ornamental panels are set below the three windows at first 
and third floors. The large house at the east end of the row. No. 627, has a 
wider bay with curved comers and is rusticated at the first floor. The doorway 
repeats the theme, with rusticated pilasters supporting the only triangular pedi
ment in the row. The same pattern of ornament is followed in Nos. 591-603, but 
No. 589 has blind arches filled with ornament above the first floor windows and 
door.

(No. 629 has been omitted from the street numbering system.)

Three handsome individually designed townhouses adjoin the row to the east.
No. 631 is brought forward and provides an effective termination for the long 
row to the west. This remarkably handsome French Feaux Arts residence was begun 
for Charles Meads in 1909 and was designed by Brooklyn architect J. Garfield 
Kennedy. It has quoins and a low rusticated basement, and, like the row it adjoins, 
is of limestone. At the first floor, three arches separated by Ionic columns 
provide openings for the front door at the left and for two casement windows. Glass 
transoms fill the arches set above arched transom bars. Under the windows are low 
balustrades. The columns between the windows are crowned by a low entablature, 
from the center of which springs a richly carved corbel block that receives the 
amplitude of a curved central oriel at the second floor. This oriel is crowned by 
a low balustrade set in front of a glazed loggia, which has two Ionic columns and 
a crossetted enframement. The wide eaves, carried on three brackets, display a
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series of evenly spaced beam ends. Refreshing in this design is the use of windows 
as a central motif, leaving wide expanses of wall on either side and above them.
The projecting west wall has two small arched windows, which face down the block 
overlooking the front yards of the row to the west. A high wrought iron yard rail
ing, with openwork posts, encloses the areaway.

No. 63,S is a handsome neo-Federal townhouse altered in the 1920s. Symmetry 
prevails in this red brick building, with white accents of stone provided by 
horizontal band courses, window sills, keystones and the columns of a central porch. 
This porch shelters the entry and is surmounted by a wrought iron railing, at 
second floor level, where three full-height arched windows signalize the parlor 
floor. .Above these, by contrast, are three small double-hung windows, set just 
below a brick parapet. Entered a little above street level, the porch is flanked, 
on either side, by a high wrought iron fence enclosing the areaways.

Mo. 635, a four-story residence built in 1908-09, repeats the central window- 
scheme of No. 631 but has an individual style, while using conventional ornament. 
Again it is symmetrical; the limestone first floor and its comice form a basically 
horizontal accent, which contrasts with the upsweep of the freestanding columns 
flanking the central entrance and supporting a wide,shallow bay window above. The 
windows above the oriel are carried up in the same material and are also enframed 
by brick walls on either side. Three individual windows at the top floor are 
crowned by a comice and a low sheetmetal balustrade at the roof. A blank sidewall 
adjoins the spacious yard of the house next door and forms the visual termination 
of the blockfront, since the comer house is set well back from Second Street.

’■'est.
No. 649 is the yard side of the mansion described under No. 53 Prospect Park

THIRD STREET

THIRD STREET Between Seventh § Eighth Avenues

This wide, tree-lined street has a row of ornate limestone houses with 
curved bays on the south side, while the north side is dominated by high-stooped 
brownstones. An unusual feature here is the long sequence of brownstone retain
ing walls surmounted by low wrought iron fences. A long Tudor style row on the 
south side and a trio of neo-Federal houses on the north are absorbed into the dom
inant rows of houses. This combination of styles creates an atmosphere of dignified 
diversity.

SOUTH SIDE (Nos. 516-562)

(The comer apartment house on Seventh Avenue, and the three houses adjoining it', 
to the west of No. 516, are all outside of the Historic District.)

(Nos. 512-514 have been omitted from the street numbering system.)

Nos. 516-522 consist of four Tudor style houses of Flemish bond brickwork 
built in 1929 for owner J.M. Infanger. The architects were Slee 5 Bryson of 
Brooklyn. The center houses have paired arched doors in deep reveals, accented with 
limestone trim, and the windows of the first two floors all have limestone enframe- 
raents keyed to the brickwork. Elliptically arched driveway entrances, with white 
keystones and impost blocks, are closed with ornamental wrought iron gates and lead 
to garages behind. Pointed gables with limestone copings rise in front of a steep 
slate roof, with the taller end gables emphasizing the unity of this row.

-109-



PS-HD

third street Between Seventh $ Eighth Avenues

The next eleven houses. Nos. 524-544, are of limestone and generally altelaiate 
^ an ABAB pattern. They were designed in the neo-Italian Renaissance style by 
OTOOKlyn architect Axel S. Hedman and were begun in 1909 by the Morgan Construction 
Comply. All have curved masonry bays running the full three-story height above 
low basements, with square-headed windows throughout. The swell of the bays is 
echoed in the roof cornices, imparting a gentle rhythm to the group. Type "A” 
has a square headed door flanked by engaged columns or pilasters supporting an 
entablature. Type "B'' is more ornate, with a blind arch over the door supported 
on pilasters and a cartouche in the tympanum. They are all approached by L-shaped 
stoops with carv^ wing-walls and inverted console brackets. The sheetraetal friezes 
o the roof cornices, decorated with swags and foliate ornament at alternate houses, 
carry out the stylistic theme.

Mos. 546-560. This row of eight elegant three-story limestone residences was 
be^n in 1909. Nos. 546-552 were designed by E. Carlson for owner Henry A. Bade, 
and Nos. 554-560 were built by owner-architects Eisenla and Carlson. They are in
teresting examples of an amalgam of styles, derived principally from Italian 
Renaissance forms. The majority of the basements are of brownstone, and all the 
doorways are approached by low, L-shaped limestone stoops with carved ornament.
Nos. 546, 550, and 554 have two-story projecting bays. No. 558 has a shallow bay 
beginning at the second story, while No. 560 has an oriel at the second story.
^e variety in treatment is seen principally in the handsome individually designed 
doorways and at the roofs. The doorways are square-headed, round or ogee-arched. 
Some are very simply handled, while others are enriched with decorative carved 
enframements or engaged columns. Crenelation appears at Nos. 554 and 560; mini
roofs with tiles, carried on brackets are at Nos. 546 and 550- and simple bracketed 
cornices surmount Nos. 548, 552, 556, and 558.

The south rows of houses end with a single, high, angular brownstone. No. 562, 
which is approached by a straight stoop. It has a three-sided bay extending full 
height. The house is basically classical in character, with some Romanesque 
Revival detail.

(The apartment house at the comer of Eighth Avenue, to the east of No. 562, 
is outside of the Historic District.)

NORTH SIDE (Nos. 509-571)

(The comer apartment house and the three houses adjoining it, to the west of 
Mo. 509, are all outside of the Historic District.)

No. 509 was built in 1892 by owner-builder Julius Anderson and designed by 
architect Lewis Anderson, as part of a four-house row, of which No. 509 is the 
only one within the boundaries of the Historic District. It is basically late 
Romanesque Revival, with retardataire ornamental details from the neo-Grec. The 
L-shaped stoop rises to a rectangular doorway crowned by a cornice slab carried on 
stone brackets. Square-headed windows are set flat in the flush brownstone wall, 
which is varied by rough-faced stone band and sill courses. This house is crowned 
by a bracketed, neo-Grec wood comice.

The next group of five three-story brownstone houses. Nos. 511-519, was begun 
by Brooklyn owner-architect E.H. Mowbrey in 1889 and displays an interesting 
combination of neo-Grec and Queen Anne detail. The shallow rectangular bays, begin
ning at the second story, are reflected in the profile of the Queen Anne sheetmetal 
roof cornices. The bays are carried on foliate brackets. The deeply recessed 
doorways and the arched parlor floor windows, with stained glass fanlights, lend 
dignity to these houses. Several of the upper floor windows still retain their 
borders of small square lights, so typical of the Queen Anne style. An unusual 
feature is the tooling at the joints of the basement stonework.

Nos. 521-529 have the same bay scheme at the upper two floors as the houses to 
the west. The windows of the first and second stories and the doorways are seg
mental-arched, with graceful stained glass transoms above the doors. Massive 
L-shaped «:toopo c;weop up to the doorways, guarded by extraordinary stone griffons.
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The brackets above the parlor floor windows, supporting the bays, are carved with 
fantastic and varied heads. A band of neo-Grec ornament appears beneath the sills 
of the third floor windows, and the comice is detailed with arches supported on 
brackets, typical of the Queen Anne style.

Nos. 531-539 are similar to the houses to the west. Slightly projecting bays 
appear at the upper two stories. There is carved neo-Grec stonework on the bays and 
on the stone corbels which support them. The windows of the first and second 
stories and the doorways are segmental-arched. The doorways, which retain their 
stained glass transoms, are flanked by Romanesque Revival columns, which support 
elongated brackets beneath the comice slabs. The L-shaped stoops are massive with 
solid wing-walls and stone newels with tapered tops. A basement entrance has been 
provided at No. 533. Beginning with this row, low stone walls topped by wrought 
ironwork enclose the front yards through No. 539.

Nos. 541-559, begun in 1892 by Brooklyn owner-architect William Flanagan, 
consists of ten angular neo-classical houses, with three-sided masonry bays nmning 
full height. The basements and L-shaped stoops are of rough-faced brownstone with 
Romanesque Revival carving. The facades are of smooth ashlar with horizontal 
moldings above the windows. The main decorative elements are the stained glass 
transoms above the parlor floor windows in the bays, the carved cornices above 
the door frames and the boldly profiled roof cornices.

(No. 561 has been omitted from the street numbering system.)

At the eastern end of the street. Nos. 563-567 comprise a trio of red brick 
and stucco duplexes in an ABA arrangement and may be characterized as neo-Federal 
in style. They were begun in 1913 for Brooklyn owner Charles Neergaard and were ' , 
designed by the well-known Manhattan architect, Aymar Embury II. They have arched !• 
doors and windows with leaded fanlights at the stuccoed first floors. The upper 
floors are of red brick, with three-sided sheetmetal oriels at the second floors 
of the end buildings. Triple windows are the principal features at the third floors.
A fourth story attic rises above a sheetmetal comice, and a balustraded parapet 
crowns the buildings. Low, straight stoops with wrought iron handrailings lead 
up to the entrance doors.

No. 569-571, the comer house, is described under No. 234 Eighth Avenue.

THIRD STREET Between Eighth Avenue § Prospect Park ''est

The character of this spacious tree-lined street, leading up to the Lion Gate 
entrance to Prospect Park, is unique in the Historic District. On both sides of 
the street, residential rows with deep front yards are further set back from the 
street by exceptionally wide sidewalks. The north side displays an interesting 
combination of late 19th century houses, mostly of limestone, in contrast to the 
long 20th century brick row on the south side. The street slopes gently downward 
from the Park entrance, and the roof cornices are stepped down to accord with it.
The houses present generally flush facades to the street, with only minor projections, 
producing an overall effect of serenity.

SOUTH SIDE (Nos. 592-634A)

(The comer apartment house, to the west of No. 592, is outside of the Historic 
District.)

(Nos. 586-590 have been omitted from the street numbering system.)

Nos. 592-596. These three houses were built as one-family dwellings in 
contrast to the prevailing four-story duplexes of the rest of this blockfront. The 
houses are arranged in an ABA pattern, with projecting two-story bays enframing the 
group. The brickwork is handled masterfully, with Flemish bond at the first floors.
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and, at the upper, floors, dark headers which fom an oVer-all diamond pattern in the 
walls. Recessed pointed arches surmount the doors and windows at the first floor, 
while the roof gables are derived from the Jacobean.

Nos. 598-634A is a long row of remarkably uniform two-family duplexes, built 
in 1910 by the Kings and Vfestchester Land Company of Brooklyn. It was designed 
by the architectural firm of Mann § MacNeille, which accounts for its unity of ap
pearance, as does the uniform use of light brown brick. Variety is introduced 
through the use of ornamental patterns in darker brick, shallow sheetmetal bay 
windows, and the treatment of the roofs. Many of the windows are grouped in mul
tiples of three or four, and are varied by small leaded panes in the transoms.
The simple entrances are approached by low concrete steps flanked by brick wing- 
walls with limestone caps. Stylistically, this row is a reflection of the best 
English work of the period.

Nos. 598-600 and Nos. 608-610 are identical units, which, like Nos. 592-596, 
are crisscrossed by diamond patterns of dark brown projecting brick headers. Both 
units were begun in 1910. The first floor door and window openings are made 
visually uniform by the surmounting row of blind pointed arches inlaid with blue 
tile lozenges. Central yellow tile crosses enliven the facades, which are topped 
by simple brick parapets.

Nos. 602-606. These brick houses, also begun in 1910, are very simply de
tailed and have projecting oriels at the third floor level. Their steep red tile 
roofs each have two dormer windows.

Nos. 612-634A. This long portion of the row, begun in 1909, is also of pat
terned brick. It gains individualitv through the introduction of steep mansard 
gables, pierced by dormers and crowned by finials, at Nos. 616/616A, 622/622A, 
and 630/630A. Ornamental sheetmetal parapets unify these dwellings, as do the stone 
sills at the first floor windows, and the continuous horizontal stone band courses 
above the first floors. Rectilinear bay windows appear at the third floors of 
many of these houses replacing conventional triple or quadruple windows.

(The corner apartment building on Prospect Park West, to the east of No. 634A, 
is outside of the Historic District.)

NORTH SIDE (Nos. 581-631)

(The corner apartment house, to the west of No. 581, is outside of the Historic 
District.)

Nos. 581-601. This impressive row of eleven neo-Italian Renaissance limestone 
residences was begun in 1911 for the Prosar Realty Co. and was designed by the 
architectural firm of Eisenla § CarlsoT’, which was active on other streets within 
the District. The low brownstone retaining walls with low wrought iron railings 
separating the front yards from the street lend unity to this row. The houses 
are symmetrically arranged, making an alternating ABAB sequence. Type "A", the 
more severe of the two designs, has a rectangul2ir doorway flanked by unfluted Ionic 
pilasters supporting an entablature, the cornice of which is extended over the ad
joining triple window. The type "A ' houses have asymmetrically placed windows at 
the second and third stories and are crowned by a modillioned sheetmetal cornice. 
Type "B", which is more ornate, features a richly enframed arched doorway, echoed 
by three arched windows at the top floor; a small oval stained glass window with 
four keystones, at the second floor, draws attention to the doorway below. Crown
ing the type ’B" houses is a short but steep red tile roof-front, carried on brack
ets; the ornament consists of heraldic emblems and floral arabesques in panels and 
at the window enframements.

Nos. 603-607 is an interesting group of three brick dwellings. It is 
basically late Romanesque Revival in stvle with some neo-Renaissance details. The 
Romanesque Revival features are concentrated at the first and third floors and the 
neo-Renaissance detail at the second story. Characteristic of the Romanesque Re-
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vival is the varied color scheme; all the houses have gray rough-faced brick at 
basement level, and limestone stoops and trim; Nos. 603 and 607 have gray rough
faced brick banded horizontally through orange brick at the first floor and have 
white terra cotta ornament. Mo. 605 has a green copper oriel at the second floor. 
The deeply revealed arched second story windows of Nos. 603 and 607 are crowned 
by an entablature with ornate comice. No. 605 repeats the Romanesque theme 
in its arched doorway and also at the top floor glazed loggia, where slender 
columns with broad corbels support the lintel. At this house, a bold copper roof 
cornice carried on console brackets complements the richly ornamented copper oriel, 
which is topped with a red tile hipped roof at the second floor. All three houses 
have stained glass in the transoms of the second story windows, and all have 
straight stoops with carved Romanesque detail.

(Mo. 609 has been omitted from the street numbering system.)

No. 611 was begun in 1889 and designed by Horace G. Knapp for Jose Maseras.
It is a fine Queen Anne townhouse, with smooth walls at the parlor floor and brick 
at the upper stories. Asymmetrical in design, it is replete with terra cotta 
panels, classical heads, arch spandrels and keystones. Especially interesting 
are the arched loggia at the second floor and the small central pediment carried 
on pilasters in front of the ornamented roof parapet. In keeping with the style, 
all the decorative motifs are derived from a Renaissance vocabulary.

(No. 613 has been omitted from the street ntimbering system.)

One of the most imposing houses on the block is No. 615, a carefully scaled 
neo-Georgian residence of beige Roman brick accented with limestone; it was begun 
by Brooklyn owner-architect Peter J. Collins in 1900. A striking feature of this 
residence is the second floor Prlladianwindow, with shell motif in the blind arch.' 
This window opens upon a stone balcony with balustrade, supported on deep horizon-* 
tal foliate console brackets. Above the first floor, the ends of the facade are 
defined by Ionic pilasters rising two stories from a Greek fret bandcourse to a 
roof comice studded with lions’ heads. An L-shaped stoop leads up to the simple 
rectangular doorway, with a handsome Federal style inner doorway.

Nos. 617-631. The street terminates at the east end with a splendid row of 
eight neo-Renaissance houses, with L-shaped carved brownstone stoops and low rus
ticated basements. It was designed by Axel S. Hedman in an ABCACDAB sequence for 
the Prospect Park West Realty Co. and built in 1910. Type "A" has a rope molding 
around the first floor openings and paired three-sided oriels set into segmental 
arches at the second floor. Type "B" has low-arched openings at the first floor 
topped by a comice supporting a shallow three-sided bay at the second story, 
which, in turn, supports the engaged columns flanking the central third-story 
window. One of the most charming features of the row appears here in the arched 
Beaux Arts windows and door of the first floor. The type ”C" facade has rectangu
lar doors and windows and a rusticated parlor floor, from which four fluted Cor
inthian columns rise two stories to a modillioned metal comice. Type "D", the 
only one of its kind in the row, is French Renaissance in inspiration. Above the 
segmental-arched doorway is a foliate panel, which is carried over as a bandcourse 
separating the two floors of a shallow curved bay. The roof comice is carried on 
console brackets profiled by dentils, an unusual feature.

(The comer apartment house i^ith deep rear lot, to the east of No. 631, is 
outside of the Historic District.)
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In contrast to the unified facades and straight comice lines of the park 
block, the houses on this street are of various materials and display a wide 
variety of features, including picturesque roofs, dormer windows and a fine circular 
tower,cromed by a tall octagonal roof terminating the eastern end of the north 
side. This variety is indicative of turn-of-the-century efforts to humanize the 
urban scene.

SOUTH SIDE (Nos. 486-504)

(The John Jay High School with its playground at the east end, 
No. 436 to the west, is outside of the Historic District.) adj oining

No. 486 is a four-story limestone apartment house which is neo-Classical in 
style. It has an Ionic entrance porch surmounted by a low balustrade, full- 
height swell-front bays at either side, and a sheetmetal comice carried on console 
brackets, with swags decorating the fascia below it.

Nos. 488-492 consist of three houses designed as a group. They were begun 
in 1892 for Thomas L. Leeming and were designed by the noted architectural firm of 
Hems § LaFarge, which won the competition for the Cathedral of St. John the Divine 
in Manhattan. The design represents the renewed interest in our Colonial heritage 
which occurred in the 1890s. The buildings are Georgian in style and have somewhat 
more robust detail than was to be found in the earlier Queen Anne style. Nonethe
less, there are features reminiscent of the Romanesque Revival: the two-story
bays, the use of Roman brick and the horizontal stone band course above the first 
floor windows and doors. The Georgian features are the small dormers with ’’broken" 
pediments, the larger gabled dormers, featuring Palladian windows, a large central 
Palladian window at the second story of Mo. 490, and the arched doorways with fan 
lights. Two small oval windows, each with four keystones (at top, bottom, and 
sides), are placed above the arched doorways and lend emphasis to them. The low 
basement is of limestone, and the doors are approached by straight stoops with 
stone wing-walls. A minor note of asymmetry is achieved by the bays at the ends, 
curved at Mo. 488 and three-sided at No. 492.

Nos. 494-504 is a row of six severely neo-Classical townhouses which are of 
brick with limestone trim. Tlie off-center entrance doors are enframed by pilasters 
supporting ornamented entablatures, and all are approached by straight stoops with 
stone win.g-walls. The triple windows of the second and third floors have common 
stone enframements, with stone spandrel panels between them. The roof cornices 
with dentils are stepped down at each house and are supported on end brackets. 
Variety is achieved through the use of gray brick at the two center houses and red 
brick at the flanking ones.

(The corner apartment house on Eighth Avenue, to the east of Mo. 504, is out
side of the Historic District.)

north RIDE (Nos. 465-513)

(The corner apartment house on Seventh Avenue, to the west of No. 465, is out
side of the Historic District.)

Nos. 465-473 at the west end of the block are three wide walk-up apartment 
houses of limestone, begun in 1904 for Thomas Corrigan and winian !^. Johnston and 
designed by Brooklyn architect Thomas Bennett. These four-story houses are of neo- 
Classical design and have Ionic porches crowned by balustrades. The fascias of the 
sheetmetal roof cornices are decorated with swags, "'ith their full-height swell- 
front bays, these houses provide an undulating rhythm in contrast to the flush 
faced rows to the east.
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Nos. 475-483 is a row of five houses which have a sober character in contrast 
to the more picturesque houses in the eastern half of the block. They were begun 
in 1895 by the owner E.H. Mowbray, a Brooklyn mason, and were designed by Brooklyn 
architect 'Valter M. Coats. They have flush, basically neo-Italian Renaissance 
facades, with small-scale moldings enframing the triple windows of the first and 
second floors. By contrast, the three third floor windows at each house are round- 
arched and set beneath sheetmetal roof cornices with wreaths and swags. The door
ways are richly enframed at their upper portions and are approached by high stoops 
with monolithic pierced stone wing-walls. In this row the two end houses, faced 
with brownstone, contrast with the center houses, faced with a light-colored stone.

Nos. 485-493. This row of five houses, Romanesque Revival in character, is of 
an unusual design, so simplified as to represent a kind of proto-Modem style. 
Similarly designed houses appear on the north side of Second Street between Seventh 
and Eighth Avenues. The row was begun in 1891 by owner-architect R. von <3raff of 
Brooklyn. These houses are all of an orange-colored Roman brick, similar to that 
used on many other houses in the District. The facades are pared down to barest 
essentials, without applied ornament, and have brick arches, which are round, 
segmental or elliptical and are formed by concentric rows of brick headers. The 
steep roofs, with wide dormer windows, end alternately with shallow corbel tables 
and with outswept eaves carried on end brackets. The original Spanish tile roof 
survives at No. 485. The tall straight stoops with masonry wing-walls have been 
replaced by basement entrances at Nos. 491 and 493.

Nos. 495-503. This row of five houses was built in 1891 for Allan Bros,., 
Brooklyn owner-architects. These houses are also of orange-colored brick and have 
a pattern of gables alternating with broad shed-roofed dormers, a scheme which was 
continued in the row adjoining then to the east. Here the gables, with stepped 
sides, are truncated and are surmounted by sheetmetal roofs crowned by ornamental 
friezes. The oriels beneath then have hipped roofs and are carried on corbels.
The details are generally Romanesque Revival in style, with brownstone lintels, 
corbels and transom bars extending the width of Nos. 497 and 501. The handsome 
original single doors, approached by high stoops, remain at Nos. 495 and 503.

Nos. 505-511. These four basically Romanesque Revival houses, which form a 
short but very coherent row, were built in 1892, also for owner-architects Allan 
Bros, of Brooklyn. They offer an interesting contrast in both design and materials 
to the row to the west and to No. 513, the single townhouse with tower, to the east. 
Nide dormers alternate with gables, one of which still displays its original triple 
window, with an arch above the mullions of the central window. Mo. 507 retains its 
original tile roof. All the houses are of gray-colored brick with alternating 
narrow stone bands of smooth texture and wide bands of rough-faced brick. Molded 
brick lends textural interest at the basements and at the gables, where it is laid 
in chevron pattern. The first floor windows are square-headed in the houses with 
dormers and arched in the gabled houses; several of the windows retain their origi
nal stained glass transoms. The entrance doors are directly approached by lime
stone stoops with solid wing-walls.

Mo. 513. The last building in the blockfront is a single town house of dis
tinctive design, a type which often terminates rows. Despite its individuality.
No. 513 was actually built in 1892 by .Allan Bros., as a part of the neighboring 
row to the west. Almost the entire front of this Romanesque Revival house is com
posed of one large full-height tower, constructed entirely of brick headers. The 
entrance porch and a balcony above are tucked back into the space between the tower 
and a projecting wing-wall at the west side. The main roof sweeps down past the 
tower to shelter the second floor balcony and has a delightful little semicircular 
dormer set at mid-height. The brick walls are of a soft orange color, with brown
stone trim that is quite close in color to the brickwork. Handsomely carved bands 
of stone form lintels for the first and second story windows of the tower and are 
carried out over the entrance porch and the balcony above it. A similar band of 
stone at the top of the tower is corbelled in such a m.anner as to make the tran
sition from its cylindrical shape to the polygonal shape of the high tower roo^. 
This roof is of tile and is capped by a low finial. This house is an excellent 
example of the freedom of Romanesque Revival architecture, a striking asymmetrical 
composition on a relatively narrow lot.
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(The corner apartment house on Eighth Avenue, to the east of fJo. :S13, is out
side of the Historic District.)

FOURTH STREET Between Eighth Avenue 8 Prospect Park f'est ,

The unique and effective composition of the park block of Fourth Street re
sults from the careful handling of the rows lining both sides of the street. These 
two opposing rows of three-story residences were designed by the same architect 
over a two year period in the early 1900s. They vary subtly in detail but were sub
ject to a definite set of design controls. These controls and the amenities they 
produce include: setting the houses back fifteen feet from the sidewalk and en
framing the rows by projecting the end houses, thereby making a smooth transition to 
the neighboring building lines; raising the front yards with limestone retaining 
walls, thus minimizing the apparent height of the basements; grouping the houses in
to units of three with regard to yard and comice levels, thereby producing an ef
fect of restful serenity, as opposed to those rows where breaks in height occur at 
every house. The generally flush facades of limestone, in the north row, are only 
interrupted by a few rectangular oriels and two-story bays and by the curved bay 
of the end house as an enframing element. The ornament on both sides of the street, 
borrowed from Classical, Romanesque and French Renaissance sources, has a generally 
consistent character, and the varied shapes of the openings are repeated in such a 
manner as to deemphasize the individual house while lending interest to the rows.

SOUTH SIDE (Nos. 528-598)

(The comer apartment house on Eighth Avenue, Just west of No. 528, is outside 
of the Historic District.)

Nos. 528-534 are, except for a garage at the back, empty lots. The four town- 
houses which stood here were demolished by 1939. To date there are no plans for 
these sites, which present a challenge to the area and are a potential asset if 
properly developed.

Nos. 536-584. (Nos. 542 and 570 are missing from the street numbering sys
tem.) This row of twenty-three houses once included the four houses which were de
molished to the west (Nos. 528-534). They were begun in 1907 by owner-builder 
Arthur Singer and were designed by Brooklyn architect Arthur R. Koch. The archi
tectural design treats the row in groixps of three with the design control advantages 
mentioned above. The symmetry of the block front revolves about No. 556 which was 
the center house when the row consisted of twenty-seven houses. Two characteris
tics distinguish this long row from the otherrvise similar one facing it. Hori
zontally banded stonework and rustication extend across the first floor fronts of 
several of the houses giving them a bolder relief, and, presumably because of its 
length, this row was varied through the use of brownstone, as contrasted with 
limestone, for the nine central houses of the original twenty-seven.

The fronts share some interesting features with the houses opposite, such as 
copper-clad second floor oriels, bay leaf garlanded arches above some of the first 
floor windows and doors, and two-story three-sided bays displaying unusual foliate 
ornament set vertically above dwarf pilasters at the second floor. A special 
feature, to be found only at the south side of the street, is a series of glazed 
third floor loggias consisting of three windows separated by Byzantine columns 
at Nos. 548, 556, 564 and 578. Another special feature is the small Palladian 
window set in a handsome rusticated wall at the first floor of No. 556, which was 
formerly the center of the row. On this side of the street, the survival of 
Romanesque Revival features is indicated by the use of brownstone, the triple 
window loggias at the third floors and the more general use of stone transom 
bars at the first floor windows.

No. 586 was begun in 1909 for owner Otto Singer, and was designed by Arthur 
R. Koch, also the architect of the long row built two years earlier to the west of 
this house. This imposing limestone faced residence harmonizes with the neigh
boring row, despite its more elaborate ornamentation. A wealth of French Renais
sance detail at doorway^ roof comice and bay enlivens the facade, while the two- 
story bay effectively terminates the row.
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The comer apartment house is described under No. 86 Prospect Park West.

NORTH SIDE (Nos. 539-597)

(The corner apartment house, to the west of No. 539, is outside of the 
Historic District.)

Nos. 539-561 is a row of six four-story neo-Georgian apartment houses, 
built in a uniform style from plans of 1905 by Brooklyn architect, Thomas Bennett;
Nos. 539-551 were built for H.B. May and Nos. 557-561 were built for Albert C.
Hessel. They are all approached by low stoops and have porches supported on columns, 
some of which are crowned by low balustrades. Sheetmetal cornices carried on con
sole brackets, with friezes ornamented by swags, are the same for all six apart
ments. The facades are enlivened and given rhythmical cadence through the use of 
full-height swell-front bays, one on each side of the central entrance porch.
These bays are Federal style in origin, although the buildings are basically 
Georgian in their detail. Variety is achieved by treating the four end buildings 
with quoins and splayed lintels with keystones; the two central buildings have 
simple rectangular lintels except at the top floors. Changes in materials, and 
brick colors introduced at random, lend further interest to this otherwise uniform 
row. Basically, the houses are of brick, with the exception of No. 547, which is 
all of limestone, and the first floor of No. 551, which is also of limestone.

Nos. 565-597. (No. 581 has been omitted from the street numbering system.)
This handsome row of sixteen townhouses was begun in 1908 by owner-builder Otto 
Singer and was designed by Brooklyn architect Arthur R. Koch, vdio designed the sim- ... 
ilar row on the opposite side of the street. Like those houses on the south side, \ 
this row also enjoyed the design controls outlined in the introduction. Several 
different types of facades are distributed more or less symmetrically about the 
center house. No. 583, with the houses to the east having the front doors on the 
left side and those to the west having them on the right. Variations in the de
sign of the roof cornices lend interest to the row, as do the two-story bays, 
oriels and round arches of some of the doors and windows at the first floors, 
similar to those across the street. The glazed loggia theme recurs at the second 
floors of Nos. 573 and 591, but is executed here in the neo-Classical style, with 
columns between the windows displaying Composite capitals. The basement walls 
are of rough-faced masonry; like those across the street, some of them have smooth
faced flat arches, with splayed stones stepped up at their tops to meet the high 
foliate keystones at the center, some of which are crowned by fanciful masques. At 
both ends of the row, the last two houses are projected forward, with diagonal 
walls, to make the transition to the building lines of the adjoining apartment 
houses. This design makes possible deep yards in front of the row of houses. The 
end house to the west. No. 565, is exceptionally narrow (14'-0" wide), but, with 
its round-arched door and window at the first floor, makes an effective terminal 
feature despite its small size.

(The comer apartment house, east of No. 597, is outside of the Historic 
District.)
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Here the street presents a remarkably uniform quality, despite minor vari
ations of detail. The north side reflects the enthusiasm for all-white neo
classical buildings that was inspired by the Chicago Fair of 1893. The south side 
of the street is made up of two rows, with neo-Georgian apartment houses to the 
west and Romanesque Revival houses to the east. They display an interesting 
range of colors and materials. The two easternmost houses in the rows, on opposite 
sides of the street, form a visual link with their similar tower-like bays and pro
vide effective terminations to the handsome rows.

SOUTH SIDE (Nos. 550-612)

No. 550. This is the long side of the comer apartment house, which is de
scribed under No, 501 Eighth Avenue.

Nos. 564-580 is a row of nine four-family apartments designed to resemble 
individually owned town houses. It was built in 1910 for owners Nathan and Leon 
N. Levy and was designed by William Debus. The houses are treated in groups of 
threes, with the outer two buildings having full-height bays, while the central 
building is flush-fronted. The style is basically neo-Georgian, with certain minor 
modifications of detail lending interest and coherence to the basic scheme, an 
ABC, ABC, ABC pattern. All of the houses are brick above limestone basements and 
first floors, with low straight stoops approaching the doorways. Type ''A" has a 
full-height, three-sided bay. There are arched windows in the rusticated first 
floor; garlanded pediments surmount those of the second floor; and the windows of 
the upper stories have keystones. Type "B" is flush-faced and has arched pediments 
above the doorways and blind-arched windows at the third floor. This is the only 
type in the row which has a deeply projecting comice carried on console brackets. 
Type ”C" has a rusticated first floor and a full-height curved bay with handsomely 
enframed and pedimented windows at the second floor. The brickwork is varied from 
red at type ’'C” to buff colored at types "A" and ”B".

No. 582 (No. 582-584) is a four-story apartment house standing on the site of 
a two-story brick stable, which belonged to the Litchfield estate and was demolished 
in 1904. The building has limestone quoins and a limestone rusticated first floor, 
with brick above. A swell-front bay extends full-height.

Nos. 586-608. This row of twelve three-story Romanesque Revival townhouses 
was begun in 1892 for John A. Bliss and was designed by Brooklyn architect Magnus 
Dahlander, who also worked in the Stuyvesant Heights area. The design pattern is 
quite subtle. Full-height curved bays flank the two central flush-fronted houses 
and also terminate the ends of the row. All the intermediate houses are flush- 
fronted. This establishes a symmetry, within which the fenestration and details 
are varied at random, with each house having its own clearly defined comice of 
individual design. Nos. 536, 594 and 600, with curved full-height bays, are quite 
similar to each other in design, as are Nos. 588 and 592, with their flush fronts 
and regular fenestration. Nos. 590 and 604 are notable for their two very large 
arched windows at the top floors, while Nos. 602 and 606 are the antithesis in 
design, with four high, narrow windows at their top floors and arches at the first. 
Horizontal bandcourses, rough-faced stone basements, stone transom bars, and arched 
and corbelled windows are among the many Romanesque Revival characteristics of 
this row. The masonry includes combinations of rough-faced limestone, brownstone 
and Roman brick. Of particular interest is the convex rustication used at the 
parlor floors of Nos. 588 and 592, splayed in form at the segmental arches above 
the parlor floor windows. No. 608, the end house, although built with the row, 
is a variant in design from the other townhouses. At the east wall there is a 
handsome shallow bay window crowned by a conical roof. A small garage is located 
on the lot adjoining the stoop to the east.

No. 612, the comer house, is described under No. 94 Prospect Park V/est. It 
has a large open yard behind it, adjoining No. 608.
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NORTH SIDE (Nos. 557-607)

(The comer property, to the west of No. 557, is outside of the Historic 
District; it was the site of a six-story elevator apartnent house, which was recent
ly razed.)

Nos. 557-579. This row of twelve interesting townhouses was built in 1903-04 
by owner-builder Lane g Yeandle and was designed by Manhattan architect Woodruff 
Tuning. The houses were all designed with tile roofs, some of which have been 
replaced by other roofing materials, and high rusticated basements. There is a 
wide range of design in this row. Nos. 567, 569 and 579 are quite different from 
the rest of the row. These three have English basements, entered at street level, 
in contrast to most of the other houses, which have stoops. At Nos. 567, 569 
and 579, an arched doorway is emphasized by rusticated stonework and forms a visual 
part of the wide three-sided bay which extends upward to provide a balustraded 
deck for the fourth story. The bay windows with stone raullions at each floor are 
reminiscent of Tudor architecture. The fourth story has a triple window behind the 
balustrade placed on the bay. These houses are crowned by low parapets in lieu 
of cornices. Flanking the pair of central houses. Nos. 567 and 569, are two neo
classical houses. Nos. 565 and 571. They are flush-fronted, with the exception of 
centrally placed curve-sided oriels. This house type appears again next to the end 
houses, at Nos. 577 and 559, of which No. 559 gives the best idea of their original 
appearance. Set between these neo-Classical houses are two pairs of handsome 
brownstones; Nos. 561 and 563; 573 and 575. with their high L-shaped stoops and 
bracketed cornices, they seem to belong to an earlier period than this tum-of-the- 
century row. However, 'hroken” pediments above the doorways, and classical swags 
under the second floor windows provide the clue to their actual dates. They have 
full-height, three-sided bays, reflected at the comice line. The house at the ^ 
western end of the row. Mo. 557, has a rectangular projecting bay interlocked with' 
an arched entrance porch. Handsome triple windows in the front of the bay lend 
dignity to this neo-Classical house.

Nos. 581-607 is a severely neo-Classical row of fourteen three-story townhouses 
built in 1907-08 by owner-builder Eli Bishop of 20 Halsey Street and designed by 
Axel Hedman, a Brooklyn architect who also did work in the Stuyvesant Heights 
area. An undulating classical comice with swags is the reflection of the full- 
height bays which appear at every house. Half of the bays are three-sided, the 
other half curved, as at Nos. 583, 589, 593, 595, 599, 605 and 607, in a more or 
less symmetrical arrangement. A msticated first floor extends the length of this 
limestone row, and all the houses are approached by straight flights of steps 
leading into small front terraces, which extend the width of the houses. These 
terraces are all surrounded by low walls and are a most inviting feature. The 
houses are stepped down at the cornice-line in pairs, and this system of levels 
is also carried out at the terraces. Ornament has been used sparinglyr it is most 
to be noted above the first floor door and window heads and in small panels at the 
front face of the three-sided bays, between the second and third floor windows.
The end house. No. 607, has a conical roof surmounting the bay. This tower-like 
element provides a visual termination for the row.

No. 607A, on the comer, is one of a row of apartment houses and is described 
under No. 92 Prospect Park West.
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The gemeral unifomity of this pleasant residential street, with its one- 
family dwellings and small apartment houses, is given interest by round and three- 
sided bays and by many high L-shaped stoops. The overall effect is one of bright
ness, due to the general use of limestone and light-colored brick. The classicism 
of these limestone houses is indicative of the influence exerted by the "Great 
'Mte City", the Chicago Exposition of 1893.

SOUTH SIDE (Nos. 590-638)

(The lots occupied by St. Saviour's (R.C.) Church, which is located on the 
comer of Eighth Avenue, and by the adjoining St. Saviour's School, west of No.
590, are outside of the Historic District.)

Nos. 590-598. These four-story eight family apartment houses were built in 
1904-05 for J. Eugene Ryerson: they were designed by Rooklyn architect Thomas 
Bennett. The original plans for Mo. 598 called for gas lighting--surprising at 
this late date. Converted to a convent for St. Saviour's in 1928, No. 590 now re
veals the pleasant rhytiim of its swell-front bays. The porches at the centers of 
these buildings have Ionic columns and are surmounted by wrought iron railings. 
Sheetmetal roof cornices, with console brackets and swags in the friezes, continue 
the neo-Classical theme. No. 598, on a narrower lot, has a different plan. Small 
paired windows are placed above the doorway at each of the upper floors.

Nos. 600-608 are five neo-Classical three-story residences which were built 
for the Prospect Park West Realty Company from 1909 designs by Brooklyn architect 
Axel Hedman. The verticality of the full-height curved bays at Mos. 600, 602 and 
606 is accented by two-story grooved pilasters; Mos. 604 and 608 have only two- 
story bays. No. 600, the end house, has a boldly projected bay, vdiich is flush 
with the line of the Apartment house to the west. It curves in to meet the line of 
the row, which is set back to provide front yards. These houses are unified by 
a continuous classical comice, supported on console brackets, and by their brown- 
stone basements and L-shaped stoops. The carved ornament of the limestone walls 
varies from house to house. Of particular note are the bas-relief panels over the 
doors and central parlor floor windows and the scallop-shell motif over the entrance 
of No. 600.

Nos. 610-620 (No. 612 has been omitted from the street nambering system).
This group of five three-story neo-Classical houses was built at the turn of the 
century. They are of limestone, with alternating rounded and three-sided full- 
height bays. The deep cornices are striking and make a bold profile against the 
sky as they follow the lines of the bays. There are carved classical panels set 
in wide bandcourses above the doors and windows of the first floors.

Mos. 624 and 626 (Nos. 622 and 628 have been omitted from the street numbering 
system). These houses were built in 1898-99 for Charles G. Peterson. They have 
two-story curved bays and basically stem from the Romanesque Revival tradition. 
However, they display an array of neo-Renaissance details in the stone trim set in 
light-colored brickwork at the first floor doors and windows, in the balusters 
above the bay at No. 626, and in the sheetmetal cornices supported on console 
brackets. The basements and the wing-walls of the L-shaped stoops are rusticated.

West.
No. 630-638 is the large corner house described under No. 108 Prospect Park

NORTH SIDE (Nos. 543-627)

No. 543, the comer apartment house, is described under No. 519 Eighth Avenue.
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Nos. 567 and 573 are two substantial apartment houses built in 1911 for 
Nathan Levy and designed by Brooklyn architect Jacob Debus. The limestone trim and 
red brick used here form a pleasing combination of materials. Noteworthy features 
at these two buildings are the large, scrolled, iron brackets supporting the cor
nices and the decorative iron railings on the fire escapes. Triple windows are 
set on either side of the central entrances at the limestone first floors. Similar 
windows are tied together vertically by a common limestone enframement at the second 
and third floors.

Nos. 575-575A to 583-583A were built in 1910-1911 for two-fanily occupancy.
This group of five duplexes was built for Nathan and Leo Levy and designed by 
architect William Debus, except for Nos. 583-583A, which were built for Cyrus 
Rheims and were designed by Brooklyn architect tf.L. Reiser. The row is given 
definition by the two end houses, with classical pilasters at the first floor 
and quoins at the second floor. At each of the five duplexes, separate street 
entrances have been provided at either side, to serve five two family units; 
the stoops are low and approach the entrances directly. Though severely simple 
in style, these houses show evidence of the Georgian tradition in the quoins, the 
brickwork, and the splayed flat arches above some o-p the windows. It is also ap
parent in the dormer windows at Nos. 577 and 581.

No. 585 is an eight-family brick apartment house dating from 1914. It was 
built for Isaac Seid and was designed by S. Millman § Son of Brooklyn. With its 
Spanish tile rooflet and stone insets in the parapet, it typifies much of the new 
domestic architecture of the turn of the century.

Nos. 587-593. These four houses were built in 1895-96 by owner-builder 
Augustus Hurd; tiifo brownstones alternate with two limestone houses. They have 
high rusticated basements and L-shaped stoops of brownstone, which, with their t 
rough-faced stone wing-walls, are derived from the Romanesque Revival style. The ' 
severe ^ull-height, three-sided bays, and the swags in the friezes of the dentiled 
sheetmetal roof cornices, are the neo-Classicar elements of these transitional 
houses.

Nos. 595-609. This row of eight houses, begun in 1900, was built by owner- 
builder John A. Bliss from designs of architect A.E. white' the houses are late 
Romanesque Revival in style. They have alternating curved and three-sided two- 
story bays, and the limestone trim offers a subtle contrast to the yellow brick, 
giving the row a mellow effect. The houses with three-sided bays have stone tran
som bars at the first floor windows and splayed rock-faced flat arches at those on 
the second floors; small elaborately enframed windows are placed above the doorways. 
There are arched windows with stone transom bars at the ton floors of alternating 
houses, and the roof cornices are varied in an alternating pattern. The entrance- 
ways have columns at each side supporting vertically placed console brackets, 
which, in turn, support the entablatures -- an unusual feature.

No. 627, the comer house, repeating the basic design of the one opposite it 
on the south side, has a swell-front bay at the back end of a wing which is one 
story lower than the rest of the house and faces the rear yard. These houses 
produce a handsome gateway effect as one enters the street from the park. This 
house is described under No. 107 Prospect Park Nest.
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The park block of Seventh Street contains variously designed houses, which 
create a successful ensemble. The south side is remarkable for its groups of hand
some Flemish Renaissance houses, with striking color variations and picturesque 
gables, which create bold profiles against the sky. The north side of the street, 
while less flamboyant, is nevertheless interesting. It has rows of sedate brown- 
stones with bays, which contrast with a flush-faced row having considerable variety 
in its fenestration and detail.

SOUTH SIDE (Nos. 550-610)

(St. Saviour's (R.C.) School at the comer of Eighth Avenue, west of No.
550, is outside of the Historic District.)

Nos. 550-570 is a group of six eight-family neo-Georgian apartment houses. 
No. 550 was built for Jacob Friedman and Nos. 554 and 558 for the H.B. Hill Con
tracting Co. These three were designed by Brooklyn architect Frank S. Lowe and 
begun in 1905. Nos. 562, 566 and 570 were built at about the same time and were 
undoubtedly designed by the same architect. All the buildings are four stories 
high and are of brick, above rusticated limestone first floors. They are directly 
approached by low stoops set between wing-walls. Full-height swell-front bays 
produce an undulating rhythm at the comice line.

with stone trim, 
street level and

No. 574 is "The Brunswick", an apartment house which was built at the turn 
of the century. It is neo-Renaissance in style, executed in cream-colored brick 

A stylish iron marquee shelters the central entranceway at 
a two-sided bay, beginning at the second floor, rests on a broad 

corbel of carved stone. The limestone enframements of the second story windows 
have traditional classical 'ears" and are surmounted by arched pediments. The 
copper roof comice is quite deep and has an exquisite patina.

Nos. 576-598 is an interesting row of twelve three-story toivnhouses arranged 
in groups. This row was begun in 1903 for Nilliam B. Greenman and designed by the 
Manhattan architectural firm of Chappell § Bosworth, agents for architect R. Clarence 
Rupp. The end houses, two at the west and three at the east, have a sober dignity 
that contrasts well with the two elaborately designed central groups of gabled houses, 
which, in turn, flank a very simple single house. All the houses in the row are ap
proached directly, except Nos. 594 and 598, which have L-shaped stoops. Nos. 576 
and 578, the flat-roofed houses at the west end, have arched doors; No. 578 has 
an arched window and doorway at the first floor, with square-headed windows above.
No. 576 has a full-height, three-sided bay alongside of an arched doorway, while 
No. 573 is flush-fronted: both are rusticated full-height, with brick above lime
stone. They share a simple classical comice. The two groups of gabled houses.
Nos. 580-584 to the west and Nos. 588-592 to the east, are identical in their 
basic elevations, with variations only in the detailing. In these groups of three, 
the outer houses have three-sided bays, with parapets at the third floor levels.
The center house of each group has a handsome central oriel at the second floor.
Their style is proclaimed by the elaborate Flemish Renaissance gables, which 
crown the fronts of the three houses. A strong pattern of horizontal stone band- 
courses sets off the Roman brick to advantage. No. 586, the center house set be
tween these two Flemish groups, makes a strong contrast, with its flat roof and 
straightforward neo-Georgian detail, fif the three houses at the eastern end of this 
row. Nos. 594 and 598 have three-sided stone bays with broad front faces. These 
bays are further emphasized by the pediments which crown them. The central house.
Mo. 596, has a high stepped gable behind a two-story oriel, topmost section of 
which frames a handsome classical scallop shell.

(No. 600 has been omitted from the street numbering system.)

No. 602 is a deep narrow lot, and No. 610 is the comer apartment house with 
rear yard, which is described under No. 118 Prospect Park ”'est.
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NORTH SIDE (Nos. 553-627)

(The comer lot at Eighth Avenue, containing a house with garage, to the west 
of No. 553, is outside of the Historic District.)

Nos. 553-581. This long row of fifteen flush-fronted townhouses incorporates 
designs popular at the turn of the century. It is particularly noteworthy as an 
example of how architects, using a few house types and a variety of materials, lent 
interest to the cityscape. There are basically four different house designs, 
which appear at first glance to be intermingled quite at random. Upon closer 
inspection, a completely symmetrical central core may be discerned, centering 
around a pair of houses. Nos. 563 and 565, and extending out at either side to 
No. 557 on the west and No. 571 on the east. Outside of this core, except in the 
case of the two easternmost houses, which are completely different, some of the 
four basic house types appear quite at random. Although the basic house designs 
are quite distinct, the architect has varied the m.aterials used for them, lending 
further interest; limestone and light and dark colored brick have been used for 
contrast. The houses are approached by high, straight stoops with limestone 
wing-walls, some of which are surmounted by iron handrailings. All of these houses 
have limestone basements.

Nos. 563 and 565, the two houses which form the center of the symmetrical 
core, have square-headed windows and, at the second floor, two small three-sided 
bay windows set in conventional window openings on corbeled sills. The roofs 
display gambrel roof lines with wide hip-roofed dormers, each of which has two 
windows. No. 565 retains its handsome original tile roof. On either side of these^ 
appears a house type which has a strikingly large plate glass, arched window set . 
next to an arched doorway at the first floor. These Romanesque Revival arches are* 
ribbed and rest on carved impost blocks. At the second and third floors, triple 
windows are crowned by rooflets; the upper one is carried on beam-end outlookers. 
Flanking these, in turn, are houses of a severely rectilinear scheme, of brick 
above limestone first floors. At No. 559, paired windows are placed next to a door
way framed by pilasters and an entablature. The centrally located upper floor 
windows of Nos. 559 and 569 are triple and share a common limestone enframement; 
they have limestone panels between them. Overhanging roof cornices, with long 
panels beneath, are carried on end brackets. The two outermost houses of the sym
metrical inner core. Nos. 557 and 571, are neo-Renaissance in style and have 
double windows set under elliptical arches beside arched doorways. These windows 
and doorways are set in rusticated limestone walls up to impost block level and 
have handsome stone voussoirs with keystones forming the arches, interlocked with 
the brickwork above them. The windows of the upper floors are enframed by lime
stone moldings, and the houses are crowned by dentilled roof cornices carried on 
end brackets. The two easternmost houses. Nos. 579 and 581, which differ in design 
from all the others, are very similar to each other at the upper floors; they have 
three-sided bays carried on corbels at the second floors and triple windows at the 
third. Their end-bracketed roof cornices are also quite similar. It is at the first 
floors that they differ. No. 579 is especially handsome, with a richly ornamented 
neo-Renaissance mask set in thetynpanun of the broad window arch. This arch is 
enframed by evenly spaced blocks set in a molding. The same enframement appears 
at the arched doorway, which also has an ornate tympanum. The adjoining house.
No. 581, has a double window, with small arched pediment centered above the lintel. 
The window is set to the left of a very ornately enframed doorway. The houses to 
the west of the inner core belong to the basic house types described above but are 
placed at random.

Nos. 583-603 is a long row of neo-Grec brownstone houses, with three-sided 
bays, built in 1888-89 for owner-architect Charles G. Peterson. The houses are 
all approached by high, straight stoops with wrought iron hand-railings and slender 
cast iron newel posts. In their ornamental roof cornices and door enframements, 
they show the influence of the neo-Grec style, even though they belong to a later 
period. Ps compared with their neighbors to the west, they have the appearance 
of dignified disapproving ancestors. Nos. 583-593, with full-height bays, are two 
and one-half stories high. At Nos. 589-593 there are fenestrated attics, where the

-123-



PS-HD

SEVENTH STREET Between Eighth Avenue § Prospect Park C'est.

windows are set in the fascia boards beneath the roof cornices. The engaged columns 
at the doorways support lintels with cornices. Above these, the panels beneath the 
second-floor windows form a visual continuity with the wide band courses above the 
parlor floor windows. Nos. 595-599 are quite similar but are three stories high, 
with three-sided bays which extend up to the third stories, at which level they are 
crowned with low cast iron crestings.

Nos. 605 and 607 were also built for owner-architect Charles G. Peterson, 
but in 1893. In their combination of gray-colored Roman brick and limestone, 
smooth and rough-faced, these houses herald the architectural character which the 
street was to assume at the turn of the century. The materials, the arched windows, 
the stone transom bars and the detail make these bold houses unmistakably Romanesque 
Revival in style.

West.
No. 627 is a four-story comer house, described under No. 117 Prospect Park

EIGHTH STREET

EIGHTH STREET Between Eighth Avenue § Prospect Park West

This street has an airy open character due to the low houses on the south 
side. These row houses are, in their details, expressions of the wave of classi
cism and interest in the Renaissance which swept the country after the Chicago 
World's Fair of 1893. They are modest versions of this style, designed to fit 
the needs of the aspiring middle-class owner. With only one exception, the houses 
on the south side are of limestone. The north side, by contrast, presents and al
most solid wall of four-story apartment houses. Their materials consist of light- 
colored shades of brick, with limestone trim, which harmonizes with the houses 
across the street. Their height is visually minimized by the concentratien of 
architectural elements and details at ground floor level, while their full-height 
bays create a wavy undulation at the skyline. Strangely out of place are a pair 
of low brick houses of the nineteen twenties, which are lacking in urban elegance 
and give the blockfront a toothless character. One dark, handsome, brownstone 
apartment house stands proudly among its neighbors. One feels it might have be
longed on Boston's Commonwealth Avenue.

SOUTH SIDE (Nos. 502-564)

(The comer apartment house, on Eighth Avenue, west of No. 502, is outside 
of the Historic District.)

Nos. 502-524. This row of twelve identical neo-Italian Renaissance houses 
was built in 1908-09 for Louis Levy and was designed by Brooklyn architect Thomas 
Bennett. It is only two stories high, with full-height curved bays. The smooth 
limestone is enriched by fluted pilasters between the square-headed windows of the 
bays, by the doorways with their engaged columns supporting ornate entablatures, 
and by the carved panels beneath the windows in the bays. High L-shaped stoops 
approach the handsome doorways with wrought iron grilles in the doors. The 
houses are crowned by individual sheetmetal roof cornices, which have console 
brackets, and a frieze with swags.

No. 526 is a two-story red brick townhouse with a three-sided bay. It was 
built in 1904-05 for Alexander Lyons and Charles Block and was designed by 
architect Simeon Eisendrath. It is unique in this row. The limestone quoins give
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the facade a banded appearance. The richly enframed bull's-eye window over the 
doorway, the pedimented window above it, the sidelights and transom at the door 
and the elegant vjrought iron railings at the stoop and yard produce a cosy neo- 
Georgian character, which contrasts with the formal limestone rows on either side 
of the house.

NoS. 528-550. This row of twelve two-story townhouses was built in 1902 
for William H. Reynolds and was designed by Brookl>Ti architect Benjamin Driesler. 
Full-height curved bays alternate with three-sided ones, a device which lends 
variety and creates a certain rather attractive agitation at the skyline. There 
is a pronounced cleavage in this blockfront where No. 526, the darker-colored neo- 
Georgian house, separates the two long rows of houses, and it is interesting to 
note the subtle differences in these two rows. This row, although neo-Classical 
in style, retains in an occasional arched doorway or arched window at the second 
floor, a vestigial reminder of the earlier Romanesque Revival style, an interesting 
fact when we consider that it is only three years older than the Renaissance 
row to the west. Otherwise it is quite similar to that row, with its ornate 
cornices and carved panels beneath the windows. ' An exception is No. 540, which dis
plays neo-French Renaissance ogival arches at the parlor floor windows. The end 
house. No. 55Q, exhibits a terminal feature found in many other rows in the Park 
Slope area: a square bay carried forward to meet the line of the comer apartment 
house.

Nos. 552-564 is a large six story comer apartment house described under No. 
131 Prospect Park I'fest.

NORTH SIDE (Nos. 511-583)

(The corner apartment house, on Eighth Avenue, just west of No. 511, is 
outside of the Historic District.)

Nos. 511-537. These eight apartment houses, which were designed for eight- 
family occupancy, were begun in 1904 for John IVilson and were designed by Brooklyn 
architect Henry Pohlman. They are four stories high and have full-height swell- 
fronts on either side of the entranceways. They have Flemish bond buff-colored 
brickwork trimmed with limestone above smooth limestone first floors, and their 
detail accords well with that of the houses across the street. Basically neo- 
Georgian in style, they have splayed window lintels with keystones and typical 
modillioned cornices at the second floors. The arched windows with keystones at 
the top floors, and the curved cornices above the swell-fronts give the buildings an 
undulating rhythm. Straight low stoops approach the doorways, which are enframed 
by pilasters supporting carved entablatures.

No. 541 is an impressive and dignified brownstone apartment house begun in 
1905 for J.B. Hoecker and also designed by Brooklyn architect Henry Pohlman. It is 
also four stories high with swell-fronts on either side of the entranceway, but 
it is quite different in character from the row to the west. Here, the first floor 
is msticated and the central second floor windows of the swell-fronts display 
handsome triangular pediments with carved tympana. The central windows above these 
have arched pediments with carving, and the top floor has arched windows with carved 
keystones. The wide central doorway is flanked by Ionic columns supporting a 
simple entablature, which, in turn, supports a series of small richly-enframed 
stair windows at the floors above it. These windows are set at different levels 
from those at the sides. All of these elements give the building an air of elegance 
and a sense of verticality, enhanced by a raised section of comice above the cen
tral entrance.

Nos. 545 and 547 are two small brick houses linked across a central access- 
way by an arch, with wrought iron gates, leading to garages. They were built in 
1922 for Adele Hoecker and were designed by the Manhattan architectural firm of 
Scott 8 Prescott. They have Flemish bond brick walls, one-story bays, and low 
stoops with stepped brick wing-walls. The second floors have triple windows with 
rooflets above them.
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Nos. 553-571 is a row of five apartment houses remarkably similar to the row 
to the west, although somewhat more ornate. They were built in 1909 for George 
F. Heim and were designed by Brooklyn architect Arthur Koch. All but one have full- 
height, swell-fronts on either side of the doorv/ays, echoed by the undulating 
rhythm at the skyline. These apartment houses are wider than thosw in the row to 
the west, with the exception of No. 571, which was built on the narrower end lot.
It has only one swell-front bay, set to the left of the doorway. All these build
ings are constructed of the same material and are executed in the same neo-Georgian 
style. They were built five years later than the row to the west and have square
headed windows, instead of round-arched ones, at the top floors. They all have 
splayed flat arches with keystones, with swags adorning the keystones at the first 
floors. The doorways are arched and have carved ornament in the tympana. They 
are flanked by tall, fluted columns, which extend above the arches to meet the 
lines of the cornices crowning the rusticated first floors. These cornices are 
carried out over the columns and support a finial centered above each column. The 
handsome wrought iron and glass double doors and the door enframements, including 
the ornamental tympana in the arches and the rusticated voussoirs enframing them, 
all show the influence of French Beaux Arts design, so prevalent at the turn-of- 
the-century. The windows of the stairways, above the doorways, do not align with 
the windows on either side of them and have been vertically enframed in pairs.
The low bottom window, above the doonvay, has been enhanced by flanking scrolls, 
which, behind the finials above the columns, create a visual ensemble. Flemish 
bond brickwork and a handsome modillioned roof comice, lend further distinction 
to this fine row.

No. 573-583 is a large comer apartment house, described under No. 125 
Prospect Park West.

NINTH STREET

NICTH STREET Between Eighth Avenue § Prospect Park West

This wide street, the equal in width of the north-south avenues, has a re
markable quality of openness, not only due to its breadth, but also to the low 
row houses on either side of it. After one passes the line of high apartment 
houses fronting on the Park, a quality of repose and serenity, enhanced by a gentle 
undulation at the comice line, becomes evident on this almost purely neo-Classical 
street. The light color of the limestone and the uniformity of the facades give a 
new turn-oF-the-century aspect to this sunny street; a comprehensive feeling of 
town-planning is becoming evident here, in contrast to the charming picturesqueness 
of some of the streets developed in the 1830s and 1890s, in which diversity was 
considered the most desirable quality. Another factor contributing to this uni
formity was the development of longer and longer rows, as it became evident that 
greater economy was achieved in building them. Like those on Eighth Ptreet, these 
neo-Classical rows reflect the influence of the Chicago Fair of 1893. This street 
is unusual in having a terminal feature at the point where it dead ends at the Park. 
Centered at the end of the street, in the Park, is a monument to General Lafayette 
by Daniel Chester French, with architectural enframement by Henry Bacon. It was 
unveiled in 1917.

SOUTH SIDE CMOS. 526-572)

(The six two-story houses west of No. 526 are outside of the Historic Dis
trict.)

Nos. 526-538. This row of seven houses was built in 1894-95 for T. Kilty and
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was designed by architect Georce W. Oelkus. These three-story, brownstone-fronted 
houses have a severely rectilinear quality, with their flush fronts, square
headed windows and doors and horizontal bandcourses under the windows at each floor. 
This dignified severity is relieved by the round-arched openings which occur at 
the first floors of Nos. 526 and 534 only, and by the bracketed roof cornices with 
paneled fascias of all the houses. High stoops, with wrought iron handrailings, 
lead directly to the double entrance doors with
transo^is. This is the only row in this blockfront which has flush facades.

Mos. 540-552. These three-story, multi-fanily, brownstone buildings give the 
appearance of single-family townhouses. They were built in 1896 for Charles Hart 
and were designed by Brooklyn architect Thomas F. Carroll. Their high, straight 
stoops lead up to glazed double doors. Here, we again find the alternating curved 
and three-sided full-height bays that are so prevalent in this area of the Historic 
District. The theme of wide horizontal bands between the windows is continued 
here, with carved panels set in the width of the band beneath the second-floor bay 
windows. The most notable ornament is to be found at the doorways, where engaged 
columns support dentiled entablatures. The roof cornices with modillions and the 
richly ornamented friezes are surmounted by very low paneled parapets, an unusual 
feature. Many of the elegant iron handrailings and newel posts remain at the 
stoops.

Nos. 554-572 is a row of ten houses built in 1902 for Philip Jung and de
signed by Brooklyn architect Thomas Engelhardt. They are two stories high and 
make a break at roofline with the three-story buildings to the west. Neo-Classical 
in design, they are remarkably similar to the houses across the street, which were 
designed by another architect. The pattern of alternately curved and three-sided 
bays is interrupted only at the west end, where the bay is two-sided, with its 
wide front carried over to meet the line of the row to the west. The windows are -
all square-headed, with the exception of a few which are arched, above the doorways. 
Most of the arched windows are simply set in the smooth front walls, but those at 
Nos. 554 and 568 have delicate drip moldings carried around the outer profile of 
the voussoirs, a reminiscence of the Romanesque Revival. Richly ornamented bas- 
relief panels are introduced in the wide bandcourse beneath the second-floor win
dows of some of the houses. The individual roof cornices are supported by widely- 
spaced modillions and have ornamental friezes beneath them. High stoops, alter- 
natingly straight or L-shaped, have solid masonry wing-walls.

(The comer buildings at Prospect Park Nest, just east of No. 572, are out
side of the Historic District.)

NORTH SIDE (Nos. 519-577)

(The comer apartment house on Eighth Avenue, just west of No. 519, is outside 
of the Historic District.)

Nos. 519-543. This row of thirteen identical neo-Italian Renaissance houses 
was built in 1908-09 for Louis Levy and was designed by Brooklyn architect Thomas 
Bennett. These houses are only two stories high, with full-height curved bays.
The smooth limestone is enriched by fluted pilasters between the square-headed 
windows of the bays, by the doorways with their engaged columns supporting ornate 
entablatures, and by the carved panels beneath the windows in the bays. High L- 
shaped stoops approach the doorways, and the houses are crowned by individual sheet- 
metal roof cornices, with swags in the frieze and console brackets for support.
These houses are practically identical to those back-to-back to then. Nos. 502-524 
Eighth Street, which were built by the same owner and designed by the same archi
tect.

Nos. 545-567. This row of twelve two-story limestone townhouses was built 
in 1902-03 for Nilliam H. Reynolds and was designed by Brooklyn architect Benjamin 
Driesler. Full-height, curved bays alternate with three-sided ones, a device 
which lends variety and produces a rather attractive agitation at the skyline.
This row, although neo-Italian Renaissance in style, retains vestigial reminders of 
the earlier Romanesque Revival style in its occasional arched doorways and arched 
second floor windows. The houses have ornate cornices and display carved panels
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and bandcourses beneath some of the windows. No. 553 displays neo-French Renais
sance ogival arches at the parlor floor windows. 'Phese houses were built for the 
same owner and designed by the same architect as the ones back-to-back with them. 
Nos. 528-550 8th Street. Like them, they were begun in 1902, and only minor dif
ferences in the ornament prevent their being described as identical.

No. 569-577, the four-story comer apartment house, is described under No. 
140 Prospect Park West.

TENTH STREET

TENTH STREET Between Eighth Avenue 5 Prospect Park West

This almost unaltered residential block presents an interesting variety 
<and has its own distinctive character, derived from the overall aspect of many 
short rows with flush fronts, punctuated only here and there by rows or houses with 
two-story bays. High basements and L-shaped stoops characterize many of the houses. 
Some extraordinary yard railings on the south side of the street lend interest, 
as does the wide variety of architectural detail. Certain of these houses retain 
their original paving blocks in the sidewalk, adding character to the street.

SOUTH SIDE (Nos. 642-708)

T' ^ CThe three residences and the comer apartment house on Eighth Avenue, to the
west of No. 642, are all outside of the Historic District.)

No. 642. This distinctive two-story brownstone house, approached by an L- 
shaped stoop, was built by owner-builder Thomas Brown in 1895 and was designed by 
Manhattan architect Paul F. Higgs. It is a bold statement of the Romanesque Re
vival. With its full-height, three-sided bay, it displays a combination of stone 
textures; rough-faced verticals between the windows and smooth-faced horizontals 
above and below them. The doorway ivith its three-light transom has some interest
ing carved detail, and the three bands of billet molding at the roof comice are 
unusual, but most expressive of the style. The L-shaped stoop of brownstone, with 
its smooth-faced perforated wing-walls, displays some handsome foliate ornament.

Nos. 644-652. These five houses were built in 1887-88 by owner-builder 
Thomas Brown. Brooklyn architect Charles Werner designed them. Here, varying 
design features are evident above the rather uniform first and second floors:
No. 644 has a mansard roof with pedimented dormer windows: No. 646 has always 
had a full third story, quite similar to the floors below; No. 648 has a full third 
floor with arched windows and a stepped gable, seemingly of later date; Nos. 650- 
652 are twins, with dentiled cornices and dentiled triangular pediments set above the 
two right-hand windows, and with low rectangular windows cut in the fascia boards.
The handsome cast iron railings display a wealth of foliate forms set in gothic 
arches, and this design continues east to No. 672.

Nos. 654-664 is a row of six brownstone houses, built by owner-builder 
"/illiam Brown, and designed by Brooklyn architect W. M. Coots in 1887. These two 
and one-half story houses are unified in design and are treated in an unusual man
ner at the top floor level. The rough-faced stonework of the basement and of the 
window lintels, contrasting with the smooth walls, is somewhat similar to that of 
the houses to the west. T!ie cornice slab over the doorway, with simulated balcony 
above it, is supported on high grooved brackets. The unusual feature of this row 
is the most unconvonttonal top half-story, where a mini-balustrade takes the place
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of a comice, while low attic windows piercing the fascia have striking sunburst 
panels between them. A higher window at the centfer is crowned by a dentiled 
pediment, the ends of which meet the top of the balustrade. The pediment is crowned 
by an acroteria motif. A full top story, inLth stepped parapet, was a later addition 
at No. 654.

Nos. 666-672. These four brownstone houses were also designed by Brooklyn 
architect W. M. Coots for owner-builder William Brown, but one year later, in 1888. 
They differ from his row to the west only in being three stories high and in 
having full top stories which are quite similar to the floors below. Their 
dignified rectangularity is enhanc^ principally by the foliate yard railings and by 
the bracketed roof cornices which are broken slightly forward on the left side to 
signalize the doorways below them. Basement entrances have been provided at Nos.
666 and 670.

No. 674, located almost at the center of the blockfront, is a three-story 
individual townhouse built in 1894 for John Thatcher and designed for him by the 
well-known Manhattan architect Pfilliam B. Tubby. With its two-story, three-sided 
bay, it interrupts and contrasts with the flush-faced fronts of the rows on either 
side of it. A rather severe example of neo-French Renaissance architecture, it 
represents a great contrast to Tubby's rather picturesque Romanesque Revival work 
on Lincoln Place off Eighth Avenue. Limestone extends to the second story window
sill, and brick is used for the top two floors. The high, narrow windows of the two- 
story bay accent its verticality. The stone transom bars of the parlor floor win
dows and doorway, the paneled pilasters flanking the main entrance, and the second 
floor arched window keyed to the brickwork, are indicative of the style, although 
the roof cornice with its dentils and console brackets is more nearly classical in 
character. A high L-shaped stoop, with stone scrolls at the bottom, further 
enhances the individual character of this house.

Nos. 676-682. These four houses, built in 1888, are perfect examples of the 
neo-Grec style. They were designed by Brooklyn architect J.D. Reynolds and were 
built by owner-builders J. F. Ransom and P. S. Stevens. The heavy stone lintels 
with incised ornament over the main doorways, and the similar but smaller ones 
over the windows at first and second floors, are designed in pedimental form and 
all have the characteristic Greek ''ears". Crowning these two and one-half story 
houses are bold cornices with low windows just beneath them between the deep, 
paired brackets. No. 676 has had the attic floor raised to create a full third 
story. The overall effect of the houses is complemented by their original wrought 
iron yard railings, with curvilinear and foliate forms.

Nos. 684-690. These four houses, built before 1890, form an effective group. 
The two center houses display high triangular pediments, while the eastern house, 
with pedimented dormer, has a subordinate character. The westernmost house, which 
has had a full-height top floor added, was presumably once similar to the eastern
most creating a symmetrical group. These brownstones are Romanesque Revival in 
style, with rough-faced lintels and impost blocks at the first floors. They have 
corbel blocks supporting the window sills at the second floors. The original 
stained glass transoms over door and window remain at No. 686. High stoops with 
wrought iron railings approach the front doors in one straight run, and the hand
some yard railings repeat the pointed arch pattern found in the western half of 
the blockfront.

Nos. 692-696. These three brownstone houses are perfect examples of a 
transitional style. Neo-Classical in their smooth-faced stonework, they are never
theless replete with Romanesque Revival carved ornament, done in a restrained manner 
and indicative of their date, 1888. They were built for Thomas Brown, the prin
cipal developer of this street, and were designed by the noted Brooklyn architec
tural firm of Parfitt Brothers. Three stories high, they form a fine terminal ac
cent for this blockfront; their three-sided, two-story bays contrast with the 
flush-faced rows of houses to the west. The sheetmetal roof cornices, with their 
garlands and tassels, are neo-Classical in detail, while the yard railings, 
handrailings and newel posts at the stoops continue the pointed arch foliate pattern 
of the houses to the west.
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No. 698-708. This large four-story brick apartment house, with towers at 
ttie comers and an entrance on 10th Street, is described under No. 1S2 Prospect 
Park West.

NORTH PIDE (Nos. 631-693)

^ ^ Nos. 631-641. The four low Romanesque Revival townhouses and the hi?h ad
joining neo-Classical comer house, although different in appearance, were all 
^gun in 1894 by owner-builder Thomas Brown, the principal developer of this street. 
These houses were designed by architect Paul Higgs. Mo. 631-633, the three-story 
comer house on Eighth Avenue, has a smooth stone facade with a full-height, three- 
sided bay facing Tenth Street; an L-shaped stoop leads up to the front door. The 
ighth Avenue side is of brick and has another full-height three-sided bay at the 

rear. The heavy roof cornice, carried on console brackets, extends along both of 
these sides. The only notable ornament is to be found in the carved blocks support
ing a small horizontal comice at the head of the parlor floor windows facing 
Tenth Street. The four Romanesque Revival houses adjoining Ho. 631-633 to the east 
are two and one-half stories high. They have arched openings at the first floors 
and, in alternate houses, also at the second floors. The lov-/ attic floors have 
small square windows set in the fascias of the roof cornices. For variety. Nos.
635 and 639 each have a pair of tiny arched windows in the fascia. Handsome 
ornamental panels, above dentiled string courses, separate the attic windows at 
Nos. 637 and 641.

Nos. 643-649 is a row of four late Romanesque Revival houses, built in the 
early 1890s. They are all approached by L-shaped stoops with solid masonry wing- 
walls and have an alternating ABAB design pattern. The "A' houses. Nos. 643 and 
647, have square 4ieaded windows at the top floors- the "B' houses have arched 
windows at the top floors and low arches above paired windows to the left of the 
first floor arched entrances; serai-engaged colonettes fill the wall spaces beneath 
the springs of the arches. All the houses have separate but similar cornices, 
with small closely spaced corbels. The principal ornament is to be found in panels 
under the first floor windows and in the checkerboard bandcourses beneath the windows 
of the upper floors.

Nos. 651-661. These six houses were built in 1890 by owner-builder Thomas 
Brown, with Brooklyn architect VJ.M. Coots as designer. They use the same cornices 
as the houses to the west, and, like them, are late Romanesque Revival in style.
There is an underlying symmetry in this row of three-story brownstones, which, 
except for detail, follows a basically ABAABA pattern. The 'A" houses have square
headed openings and smooth-faced walls. The "B' houses have arched parlor floor 
windows and also have arched doorways with deep keystones, which support corbeled 
shelves serving as extensions to the sills of the second floor windows. Above 
the spring of the first floor arched openings at the ' B'' houses, a system of 
narrow, rough-faced bandcourses alternates with the smooth stonework and lends 
considerable texture and interest to these openings. The houses are all approached 
by high L-shaped stoops with low wrought iron handrailings.

Nos. 663-667. These three brownstone houses were also built by owner- 
builder Thomas Brown, but in 1889. Very similar to the rows to the east, they are 
three stories high and introduce two-story three-sided hays which contrast with the 
flush-fronted rows to the west. They are transitional in style, displaying Roman
esque Revival elements of design, such as checkerboard panels beneath the parlor 
floor windows, rough-faced voussoirs above them and iron crestings at the tops of 
the bays. Classical elements include the pediments over the doorways, which are 
linked visually with the fluted corbels at the sills of the windows above them, 
and the swags and dentils at the friezes of the roof cornices.

Nos. 669-681. These seven three-story houses are quite similar to Nos.
663-667, with the exception of certain minor details. They were also begun in 1889 
and were constructed by owner-builder Thomas Brown, who retained the Manhattan 
architectural firm of Higgs 8 Rooke to design this row. Here, the two-story, three- 
sided bays are also crowned by iron crestings, but the doorways have rough-faced
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stone voussoirs with keystones in lieu of low pediments.

No. 683 is an individual three-story brownstone townhouse built by owner- 
builder James McLaren in 1896. Like the rows to the west, it has a classical roof 
comice with swags and a two-story, three-sided bay surmounted by iron crestings. 
The ornamented horizontal chamfers at the heads of the first and second floor 
windows are reminiscent of the rapidly fading Romanesque Revival, but the dentiled 
entablature of the doorway, supported on columns, is classical. An interesting 
feature above this entablature is the small panel flanked by scrolls, which is 
surmounted by a comice-slab serving as a sill for the window above. An L-shaped 
stoop with stone newel posts approaches this handsome doorway.

No. 685 is a vacant lot.

Nos. 687-693. This row of four three-story houses was built in 1888 by 
owner-builders Assip and Buckley and was designed by Brooklyn architect W.M. Coots. 
All four of these modified Romanesque Revival houses have two-story, three-sided 
bays, which terminate in metal cornices that extend across die width of each facade. 
Above this level, a picturesque roofline is created by mansard roofs, large double 
dormer windows crowned by peaked roofs, and small single dormer windows above the 
doorways. The main entrances to these houses are flanked by delicate colonettes 
crowned by segmental arches above the doorways. The graceful curve of these arches 
is repeated above the central parlor floor windows of the bays, where arched drip 
moldings create a rhythmic pattern. The original double doors, with small square 
panels in the lower half and stained glass transoms above, are still intact at 
three of the houses. Handsome L-shaped stoops, with striking lunettes in the walls 
facing the street, lend character to these fine houses.

(The apartment house to the east of No. 
District.)

693 is outside of the Historic

ELEVENTH STREET

ELEVENTH STREET Between Eighth Avenue 6 Prospect Park West

The overall appearance of this attractive street is one of small-scaled 
residential buildings well balanced on both sides. There is an interesting con
trast between rows with flush-fronts and rows with bays. The north side displays 
a variety of styles, whereas the south side houses, so similar to those on Ninth 
Street, are singularly uniform with the exception of the four-story brick apartment 
houses at the eastern end of the block. The houses were built to provide dignified 
dwellings for persons of moderate means, and the overall effect they produce is 
that of an extremely cohesive neighborhood.

SOUTH SIDE (Nos. 584-646)

(The comer apartment house on Eighth Avenue, and the five houses to the west 
of No. 584, are all outside of the Historic District.)

Nos. 584-614. This long two-story row of fifteen neo-Italian Renaissance 
brownstone houses was begun by owner-builder Thomas F. Martin in 1897, with the ex
ception of the end houses. Nos. 610 and 612-614, which were begun by him in 1898. 
The designer has varied the full-height bays from round to three-sided, but they 
do not alternate, as was so often the case. Here, three pairs of three-sided 
bay houses appear near the center of the row, alternating with single curved-bay 
houses. No. 534, has a two-sided bay extended forward to meet the row of five
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houses to the west of it, as was so often done in the PEirk Slope area, L-shaped 
stoops with low wing-walls, arched at the bottom, lead up to the doorways. Some 
have low iron railings on top of the wing-walls, while others do not. The doorways 
have ornamented pilasters supporting deep brackets, which carry the cornice slabs 
above carved panels. Carved panels appear beneath all the windows in the bays, 
and the sheetmetal roof comices have dentils above their ornamental friezes.
Aside from these ornamental features, the front walls are all of smooth-faced 
stonework. The only vestigial remains of the Romanesque Reyival style may be 
seen in the rough-faced lintels above the windows. Mo. 612-614 has an alleyway, 
east of the house, leading to a garage at the back of the property.

Nos. 618 (616-620) and 624 (622-626) are two similar four-story brick apart
ment houses of yellowish brick. They were built in 1912 for the Kessan Realty 
Company and were designed by Brooklyn architect Axel S. Kedman. At the upper floors, 
they have central bays, four windows wide, flanked by end bays with single triply- 
divided windows. The arched entranceways haVe fluted pilasters on either side, and 
the buildings are crowned by parapets stepped up above the central bays. The re.- 
moval of what were probably pitched rooflets, in front of the central parapets, 
may still be discerned in the smooth stucco covering at No. 624.

(Nos. 628 and 630 have been omitted from the street numbering system.)

Nos. 632 and 634 are a pair of very similar apartment houses. No. 632 was 
built in 1903 for William K. Johnson and designed by Brooklyn architect George 
F, Rooseh, Although they are only four stories high, full-height curved bays, 
flanking the central entrances, give the facades a pronounced sense of verticality 
and height. They have stone-faced first floors, rusticated at No.,.632, and are 
brick above, with horizontal stone bandcourses above the windows serving as lintels 
at No. 634. Their boldly projected cornices supported on console brackets, with 
dentils and ornamental friezes below, and the pedimented doorway at No. 632, 
are neo-Classical features. The entrances are approached directly by low stoops.

No. 636. Built as a three-story neo-Federal two-family dwelling in 1920 for 
Louis A. Rosenstein, this building was designed by Brooklyn architect M.A. Cantor.
At the right of this all-brick building is an entrance doorway with vertical con
sole brackets supporting a comice slab. In the center is a paired window, and to 
the left is a driveway entrance closed by a wrought iron gate. Above the first 
floor, two tiers of shallow three-sided bay windows occupy most of the front; 
they are recessed in openings in the wall and are surmounted by panels with 
escutcheons draped with swags. These panels break the top line of the brick 
parapet. Interesting brickwork panels between the bays and blind arches above 
them enliven this facade.

No. 642-646. This is the entrance side of the four-story comer apartment 
house. No. 162-163 Prospect Park West. This brick building was erected for 
William Murphy in 1903 and was designed by the architectural firm of Pohlmann 8 
Patrick. It is remarkable in that the brickwork is laid up through all four 
floors in a simulated rustication above a rough-faced stone basement. Horizontal 
stone bandcourses are carried through at every floor at windowsill level, and 
broader bandcourses at the third and fourth floors serve as impost blocks, for 
the window lintels at the third floor and for the arches at the top floor. A 
modest comice, carried on closely-spaced console brackets, crowns the building.
The entrance on Eleventh Street has a shallow porch, supported by columns and 
surmounted by a low balustrade with urns at the comers. An angular comer bay 
is complemented by very shallow swell-front bays set near the ends of the two fa
cades. The narrower Prospect Park West facade is similar in all details to the 
one on Eleventh Street, except for having a rusticated limestone facing at the first 
floor in lieu of brickwork.

NORTH SIDE (Nos. 583-653)

(The four-story brick apartment house on the comer, 
is outside of the Historic District.)

to the west of No. 583,
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(No. 581 has been omitted from the street numbering system.)

Nos. 583-591, a row of five two-story Romanesque Revival houses, was built 
before 1898. They form an ABABA pattern. The ”B" houses have arched doorways, with 
the carved arch supported on triple colonettes at each side. To the left of this 
doorway, an unusually wide plate glass arched window with keystone provides a 
dramatic accent. At the second floor, above the doorway, a small pseudo-balcony, 
-lanked by scrolls, is set directly beneath a single second-story window. The roof 
comice, typical of all those in the row, is supported on closely-spaced console 
brackets, with foliate ornament in the frieze below it. An unusual feature of the 
cornice is the end bracket separating each house, as it is carried up well above 
the comice line and capped with a small arched section. The "A’’ houses have 
square-headed windows. The mullions and jambs of those at the first floor display 
carved Ionic scroll motifs at top and bottom. As at the "B" houses, the doorways 
have small balconies above them; here they rest on heavy lintel blocks, which, in 
turn, are supported by narrow end brackets. There is also an interesting frond- 
like carving at each end of the rough-faced second-floor window lintels. High 
stoops with rough-faced stone sidewalls are surmounted by low iron railings, 
except at No. 587.

Nos. 593-603. Contrasting with the flush-fronted row to the west, this two- 
story row, with full-height, shallow, three-sided bays, was erected in 1889. It 
was built by owner-builder !Villiam Brown, the developer of some of Tenth Street, 
including the houses directly behind these, which were designed for him by Brooklyn 
architect W. M. Coots, also the designer of this row. These six houses, with square
headed openings, have original details, which do not specifically relate to any one 
style: the stilted, rough-faced stone work, which includes the flat arches of first
and second floor windows; the triangular pediments above the doorways, carried on 
shallow brackets; and the unusual bracketed cornice with fan-shaped and diagonal 
ornament in its panels. This row again repeats the handsome iron yard railings with 
Gothic arch and floral design so conspicuous on the. south side of Tenth Street.
High straight stoops, with wrought iron handrailings, lead up to the doorways of 
this interesting row.

Nos. 605-611. These four rectilinear flush-fronted brownstone houses, 
reminiscent of the neo-Grec style, were built in 1891 by owner-builder F. 0.
Peterson. The heavy enframements of the windows to the left of the front doors 
are two stories in height, giving the suggestion of bays. Straight stoops with 
iron handrailings lead up to double doors, which are sheltered by thin comice 
slabs carried on pilasters with brackets. Small incised rosettes and other 
carvings appear at the window lintels. No. 607 retains its original paneled wood 
doors, glazed at Uie top. The delicate roof cornices of these houses are most un
usual, and although the detail is actually neo-Grec, it lacks the bold quality we 
generally associate with that style. The yard railings at these houses have close
ly spaced fleur de lys finials.

Nos. 613-623. Although these brownstone houses are only two stories high, 
like their flush-fronted neighbors to the west, they appear higher, due to the 
verticality of their three-sided, full-height bays. (No. 621, with a curved bay, is 
the only exception.) They were built in 1892-93 for Charles G. Peterson. Their 
bold, dentiled cornices, supported on closely-spaced brackets, and their smooth
faced stonework are neo-Classical in character. However, as is often the case in 
the Park Slope area, the lower portions of the houses display lingering traces of 
the Romanesque Revival. Here, these include the rough-faced masonry stoops and 
bands of stonework beneath the parlor floor windows. Nos. 621 and 623 have 
handsome stained glass transoms above the parlor floor windows.

No. 625. This three-story, Romanesque Revival house of limestone was built in 
the late 1890s and was occupied by John D. Datherdato. Except for the fact that it 
has an L-shaped stoop, its basement and first two floors are almost exactly similar 
to those at No. 621 in the row to the west. The curved bay is only two stories 
high, but this house is surmounted by a handsome third floor with arched windows.
It is crowned by a classical roof comice, which is also remarkably similar to 
those in the row to the west.

(No. 627 has been omitted from the street numbering system.)
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Nos. 629-639. This row of six Romanesque Revival houses was begun in 1901 
for Thomas C. Van Pelt and was designed by Brooklyn architect Thomas Bennett. The 
houses are set above terraces with L-shaped stoops, and a rhythmical continuity 
is achieved by the series of arched openings,separated by pilasters, at the first 
floor. A projecting stone transom bar runs continuously through all the arches 
and provides a cap for the intermediate pilasters. Rough-faced stone bandcourses 
serve as lintels for the second floor windows, giving further unity to the row.
The classical comice, not unlike those of the houses to the west, persists here.
The first floor is of rough-faced stonework, laid up in narrow bands above the arches 
of the windows; the upper floors are of Roman brick.

(No. 641 has been omitted from the street numbering system.)

No. 643-653 is a four-story comer apartment house of brick, with an entrance 
on Eleventh Street, described under 161 Prospect Park West.

r-fELFTH STREET

T’^LFTH STREET Between Eighth Avenue § Prospect Park West

Like Eleventh Street, this street is almost level between Prospect Park West 
and Eighth Avenue, starting its westward slope on the far side of the Avenue. It 
is primarily a street of three-and four-story apartment houses, except on the 
south side, which has a long row of two-story family residences. Many of the 
streets in the southern part of Park Slope have apartment houses at the eastern or 
Park end of the street. Some of these are quite interesting architecturally, 
having a distinctly European character. A good example here is "The Waldorf", at 
the southwest comer of Prospect Park West and Twelfth Street. Since William 
Musgrave Calder (1869-1945) was the designer and developer of so many of the 
houses on this street, it is interesting to note that he started his career as 
a carpenter's apprentice, studying nights at Cooper Union, and that he became 
Commissioner of Buildings for the Borough of Brooklyn (1902-03), the New York 
State Representative to Congress (1905-15) and O.S. Senator (1917-23). His 
father, Alexander G. Calder, developed practically all of the major residential 
rows on Thirteenth Street.

SOUTH SIDE (Nos. 464-528)

No. 468 (464-472) is a four-story brick apartment house, entered on Twelfth 
Street, which is described under No. 1201 Eighth Avenue.

Nos. 474-482 are a row of five apartment houses, built in 1899-1900 for 
James Jack, and designed by Brooklyn architect Thomas Bennett. Although they are 
only four stories high, their full-height curved bays, flanking the central entrances, 
give the appearance of great verticality and height. The facades of Nos. 478-482 
are of buff-colored brick, with horizontal stone bandcourses serving as impost 
blocks for all the window lintels, while Nos. 474 and 476 are of gray brick. The 
boldly projecting, curved roof cornices supported on console brackets, with dentils 
and ornamental friezes below, echo the curved bays and thus enhance the undulating 
rhythm which characterizes these facades. The entrances are all approached by low 
stoops with masonry wing-walls. The building at the eastern end of the row. No.
482, is considerably narrower than the others and has only one curved bay, which is 
located to the right of the entrance. These apartment houses are remarkably 
similar to Nos. 632 and 634 on Eleventh Street.
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Hos. 484-514. This long row of sixteen family residences was built for 
James Jack. It was constructed by Brooklyn architect-builder V'illiara M. Calder.
Nos. 494-514. nearest the park, were begun in 1898, while Nos. 484-492, to the 
west of them, were begun the following year. These small but dignified stone-faced 
houses are all two stories high and have three-sided and curved full-height bays, 
which are varied in no particular pattern. They are basically neo-Italian 
Renaissance in style, distinguished by the stone-carving of the pilasters and en
tablatures of their entrance doorways and by the ornamental panels under the windows. 
The parlor floor windows of the bays, a few of which are round-arched, are divided 
by pilasters, which represent a wide range of orders, at many of the houses. There 
is variety, but no discernable pattern, in the facing materials: brownstone, lime
stone and greenstone. Reminders of the rapidly fading Romanesque Revival style 
are still to be found in the arched second floor windows above the doorways of 
some of the houses, as well as in the arched doorways and those converted to 
windows at Nos. 496, 500, 506 and 510. Those flanked by slender colonettes. Nos.
486 and 502, and that at No. 494, with stilted top enframement carried on an orna
mental bandcourse, are also reminders. The roof cornices are non-continuous and 
are expressive of the individual houses, with frieze designs of swags at the 
three-sided bays and foliate ornament at the curved bays. The 1898 houses are 
approached by L-shaped stoops, whereas those built in 1899 have straight stoops. 
Basement entrances have been provided at Nos. 500, 504 and 506.

Nos. 516 and 518 are two brick apartment houses which are quite similar to 
Nos. 474-482, at the western end of the street, except that they are three stories 
high and have slightly different doorways. They were begun in 1902 for John Wilson 
and were designed by the architectural firm of Pohlman 6 Partrich.

No. 524 (520-528), 'The Waldorf , is a four-story apartment house with 
rusticated limestone first floor and basement. It was built in 1903 for J. NiebelV ' 
and was designed by architect-builder M. Pasquale Forte. It is neo-Italian 
Renaissance in style and has quite a continental flavor. Its handsome entrance 
porch with paired columns and its frieze at the roof comice, interrupted by terra 
cotta cartouches, are manifestations of the style. It also bears the numbers 
170-171 Prospect Park West.

NORTH SIDE (Nos. 467-527)

No. 467-471 is a four-story brick apartment house with comer tower and with 
store at ground floor, described under No. 1123 Eighth Avenue.

No. 473-477. (No. 475 has been omitted from the street numbering system.) 
This is a one-story store occupying the former rear yard of No. 1123 Eighth 
Avenue.

Nos. 479-485 is a row of four brick apartment houses built by owner-builder 
William M. Calder in 1901 and designed for him by architect Thomas Bennett. These 
four-story brick buildings, with full-height curved bays, are quite similar to the 
apartment houses on the south side. Nos. 474-482, built for James Jack and also 
designed by Bennett. They differ principally in that the stone bandcourses are 
aligned with the window lintels and that the top floor windows have stilted seg
mental arches of rough-faced stone with the impost blocks forming a bandcourse.
The frieze of the roof comice displays curvilinear ornament.

Nos. 437-491. These three two-family brick apartment houses were built for 
E. J. Norris in 1892.and were designed by Brooklyn architect .A. V. B. Norris.
Only three stories high, they are conspicuously low in this blockfront and are 
approached by low stoops. The arched entranceways, with rough-faced stonework 
crowned by drip moldings and keystones, are reminiscent of Romanesque Revival 
prototypes: the splayed flat arches of the windows, also with keystones, and the 
dentiled roof cornices are more nearly derived from Georgian prototypes. The blind 
single windows above the entrances are unusual but maintain the symmetry of these 
facades.
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Nos. 493-501. These five eight-fanily apartment houses, like Nos. 479-485, 
were built in 1901 by owner-builder William M. Calder with Brooklyn architect 
Thomas Bennett. They are strikingly similar to them, with the exception that, 
here, the windows at the top floor have a simple horizontal stone bandcourse serving 
as window lintels. The boldly projecting neo-Classical cornices have been removed 
at Nos. 497, 499 and 501, exposing the underlying brickwork, which has been capped 
by a thin line of coping.

Nos. 503-505 and 507-509 are txro broad-fronted yellowish brick apartment 
houses, four stories high. They are the newest buildings in flie blockfront, having 
been built in 1915-16 for the Alivon Realty Company, and were designed by Brooklyn 
architect W. T. McCarthy^ Each building has sixteen apartments. The ground floors, 
with their broad arched doorways, limestone bases, and balusters beneath the windows, 
have an air of conservatism. They contrast with the merely playful character of the 
upper floors, where tiers of triple windows, at each side, are flanked by brick 
pilasters and crowned by gables, in a manner generally reminiscent of French 
Contemporary work. Since these two buildings sit right up to the front lot line, 
they have a very prominent position as seen along the blockfront.

Nos. 511 and 513 are a pair of four-story apartment houses which are 
remarkably similar to Nos. 474-482, on the south side, the first of this 
type to be built on this street. One of them. No. 513, was built in 1900-01 by 
the same architect, Thomas Bennett, for a different owner, Thomas Van Pelt;
No. 511 was begun in 1903 for William H. Johnson and was designed by George Roosen 
of Brooklyn. It is interesting to note how certain building types, such as this 
one, with its full-height pair of curved bays, became so popular with owners and 
architects that they did not hesitate to make almost literal copies from the origi
nals. Here, the only major differences from those originals are in the limestone 
first floors and in the details of the doorways. The difference in appearance 
between these two buildings is primarily due to the use of light, orange colored 
brick at No. 511 and brown brick at No. 513, the introduction of rustication at the 
first floor of No. 511, and certain minor differences at the window lintels.

Nos. 515-519. These three two-story townhouses are conspicuously the lowest 
buildings on this blockfront but correspond in height to the long row across the 
street. Despite the remarkable similarity of these three houses, the two nearest 
the Park, Nos. 517 and 519, were built first, in 1898-99, for George F. Cranford. 
They were designed, like so many of the apartment houses on this street, by Thomas 
Bennett. No. 515 was not built until 1910, for owner James Mason, and was designed 
by Brooklyn architect Benjamin F. Hudson. Nos. 517 and 519 have full-height, 
three-sided bays; there is a curved bay at No. 515. In spirit they are neo
classical, with roof cornices carried on console brackets, and with pedimented 
doorways at two of the houses. They are all approached by L-shaped stoops with 
masonry wing-walls. The arched windows in the parlor floor bay at No. 517 and the 
square-headed doorway with engaged columns at No. 519 are design elements seen in 
earlier houses built in the District.

No. 521-523 is a four-story brick apartment house, with limestone enframe- 
ments at the first floor. It projects further toward the street than Nos. 515-519 
and has two full-height, three-sided bays set on either side of a central doorway. 
The easternmost bay is further advanced to make the transition to the line of the 
comer apartment house, which stands up to the lot line on 12th Street. In its 
severe rectangularity and in the detail at the comice, this building is generally 
neo-Classical, with the exception of the stilted segmental-arched window lintels 
at the top floor.

No. 525-527, a four-story brick apartment house, has an entrance at No, 525 
but is also entered at No. 166 Prospect Park Nest. It is described under No.
166-169 Prospect Park West.
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This block is remarkable for its feeling of openness and for its character 
as a distinct neighborhood; it is one of the few streets in the area which is lined 
on both sides by low, two-story houses, most of which retain their original 
function as one-family residences. All the houses on both sides of the street have 
curved or three-sided full-height bays, in varying arrangements, giving them a 
rhythmical undulation at the cornice line. With a few exceptions at the ends of the 
street, these rows of late 19th century neo-Classical and neo-Renaissance residences 
were developed by Alexander G. Calder, father of Brooklyn architect-builder William 
Musgrave Calder, who had developed so much of Twelfth Street and Nos. 490-502 on 
this street.

SOUTH SIDE (Nos. 450-512)

These rows of basically neo-Classical houses have many features in common 
and extend along the entire length of the block. Survivals from the Romanesque 
Revival are the bands of rough-faced stonework beneath the parlor floor windows.
By contrast, all the houses have classical cornices, carried on console brackets, 
and many have swags in their friezes. All of the houses but Nos. 504-506 have 
straight stoops, and all retain their fine original iron handrailings and yard 
railings. Three types of stone facing are used in these rows, including limestone, 
brownstone and redstone; however, except in one of the rows, their use is quite at 
random.

No. 450-458 is the site occupied by the John W. Kimball School (P.S. No. 107).'-“ 
This three-story, brick building, with playgrounds on both sides and to the east, 
is described under No. 1301-1323 Eighth Avenue.

Nos. 460 and 462. These brownstones were built as a pair in 1897-98 by owner- 
carpenter Alexander G. Calder and were designed by architect William M. Calder.
No. 460 has a full-height, terminal, two-sided bay, typical of the end buildings 
of the rows in the Park Slope area. It is neo-Italian Renaissance in certain of 
its details; its mate. Mo. 462, with full-height, curved bay, is more nearly neo
classical in its simplicity.

Nos. 464-482 form a row of ten houses with smooth wall surfaces and simply 
enframed doorways; the houses are very similar to Nos. 460 and 462. They were 
built for Alexander G. Calder in 1896 and were designed by his son. Park Slope 
architect-builder fVilliam M. Calder. The only exceptions to the rather severe 
neo-Classicism of this row are the doorways of Nos. 464, 470 and 478, which have 
French Renaissance ornament at their upper halves. If house No. 464 were omitted 
from this row, an interesting symmetry would appear in an AABAAABAA pattern, in 
which the "A" houses have three-sided bays and the "B" houses have curved bays.
There is also a pattern of symmetry in the facing stone used, whether brownstone, 
redstone or limestone.

Nos. 484-488. This little group of three brownstone houses has a three-sided 
bay house flanked by curved bay houses. They were begun in 1897 for Alexander G. 
Calder, with his son, William M. Calder, as architect-builder. The flanking houses 
are basically neo-Classical in style, while the center house. No. 486, echoes the 
neo-Italian Renaissance design to be found across the street’at Nos. 461-475.

Nos. 490-502 is a row of seven neo-Classical townhouses with alternating 
curved and three-sided bays. They were built in 1896-97 by owner-architect- 
builder William M. Calder. Here he has repeated the French Renaissance theme in 
the detail of the doorways of the curved bay houses. The house types are in regu
lar alternation.

Nos. 504 and 506 are a symmetrical pair of houses with full-height, curved 
bays; the entrances are paired together. Built in the 1890s, they are neo-Italian 
Renaissance in detail. At their arched doorways are bold console bracket keystones 
supporting the corbels beneath the windows of the second floor. There are pilasters
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at the parlor floor windows, beneath which are handsome bands of foliate ornament.

No. 508-512 is the large four-story corner apartment house, which has an 
entrance on Thirteenth Street and is described under Mo. 179 Prospect Park West.

NORTH SIDE (Nos. 449-511)

All these houses are two stories high, with full-height bays, and are crowned 
by uniform cornices with varying details. The stoops are straight or L-shaped and 
many have their original handrailings. As on the south side of the street, the 
facing materials include brownstone, redstone and limestone. Members of the Calder 
family are again prominent as the developers, as they were on the south siae of the 
street.

No. 451 (449-453) is a four-story brick apartment house, entered on 13th 
Street. It is described under No. 1215 Eighth Avenue.

Nos. 455-459. These three houses may have been built a few years later than 
the rest of the rows on this street, as the easternmost of the three has a bay 
which has been swept forward in a curve to meet the two-sided terminal bay of the 
westernmost house of the adjoining row. All the bays are full-height. The curved 
one at No. 455 and the three-sided one at No. 457 are both set to the left of the 
doorways, leaving the doorways of Nos. 457 and 459 paired. In their overall detail, 
these three houses are basically neo-Italian Renaissance, while their rough-faced 
stone window arches and L-shaped stoops hark back to Romanesque Revival precedent.

Nos. 461-475. This row of eight neo-Italian Renaissance houses was begun in 
June, 1897 for Alexander G. Calder by his son, architect-builder William M. Calder. 
No. 461 was treated as a t^ical Park Slope end-type house with two-sided bay. If 
we disregard No. 461 in this row, an interesting symmetry appears with an ABAAABA 
pattern, in which the ‘A" house has a three-sided bay and the "B' house a curved 
bay. The two end houses. Nos. 461 and 475, are of brownstone, and the intervening 
houses are of limestone. At the richly enframed doorways of the houses with 
three-sided bays, are pilasters, supporting entablatures with cornices crowned by 
small arches at their centers. This arch theme is repeated, at even smaller scale, 
above the central parlor floor windows of these houses. The curved bay houses, 
although simpler, have the door heads carried up to meet cairved corbels, vdiich 
support the sills of the windows above, the doorways. The carved panels beneath the 
second floor windows of all these houses are further evidence of the Renaissance 
character of the ornament. On both types of houses, the roof cornices are supported 
on console brackets; the friezes of the ='A" houses have foliate ornament and those 
at the "B" houses have swags, further emphasizing the underlying symmetry of the 
row.

Nos. 477-491. Like the adjoining row to the west, this row of eight houses 
was begun in March, 1897, for Alexander Calder by his son, architect-builder William 
M. Calder. An alternating pattern of curved and three-sided full-height bays 
creates a flowing rhythm at the comice line, but here swags appear on the friezes 
of the houses with three-sided bays and foliate ornament on those with curved bays. 
The Italian Renaissance influence is again evident in the detail of the doorways, 
the more elaborate ones appearing at the houses with three-sided bays. Carved 
panels again appear beneath the second floor windows. It is of interest to note 
that, although only two months intervened between the time of construction of this 
row and the row to the west, a small increase was reflected in the cost per house 
in the later ones to the west.

Nos. 493-503. Different in appearance from the rows to the west, princi
pally due to deep brackets at the roof cornices, these six houses were built in 
1895-96 for K. M. Hallum and were designed by Brooklyn architect Robert Dixon.
All of them have three-sided bays and an alternating use of materials, limestone 
and brownstone, to lend interest. Engaged Corinthian columns of the entranceways 
support vertical console brackets, which, in turn, carry the cornice-slabs above 
carved lintels—neo-Italian Renaissance in style. Basement entrances have been
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provided at Nos. 493 and 497. There are carved panels beneath the first floor 
windows, and beneath the second floor windows are delicately incised panels, which 
are neo-Grec in style. The roof cornices display neo-Classical swags. The rough
faced stone voussoirs of the flat arches above the second floor windows, and the 
rough-faced stone basement and stoop walls are surviving elements from the Roman
esque Revival.

No. 505-511 is the four-story comer apartment house, entered from Thirteenth 
Street and described under 17G Prospect Park West.

FOURTEENTH STREET

FOURTEENTH STREET Between Eighth Avenue 5 Prospect Park West

Fourteenth Street is the southernmost east-west street in the Historic Dis
trict. Like Thirteenth Street, it has a neighborhood character due to the long 
rows of two-story dwellings facing each other. It is only at the eastern end of 
this street that three and four-story multiple dwellings make their appearance, and 
these have a character which enhances the blockfronts. It differs from Thirteenth 
Street in that all the one-family residences are flush-fronted. This produces a 
reposeful, uniform cornice line against the sky. Stylistically, there is consider* 
able variation, ranging from the Romanesque Revival to the neo-Classical and neo- 
Renaissance. It is also interesting to note that,in general, this street was built 
up several years before Twelfth and Thirteenth Streets, a fact which may be attri
buted to its proximity to the more commercial circle at the southwest comer of 
the park, where Prospect Park West and Fifteenth Street intersect, (now Bartel 
Pritchard Square).

SOUTH SIDE (Nos. 446-494)

Most of the one-family houses on this side of the street have high, straight 
stoops and retain their original metal handrailings and yard railings. Brown- 
stone, brick and limestone fronts appear quite at random except in the row at 
the western end, where the materials are symmetrically arranged, and in the two- 
family houses at the eastern end, which have bays and are all of limestone.
Except for the eastern row, the cornices are the same height but have different 
ornament in accordance with the varying styles of the rows.

(The four apartment houses, west of No. 446, are outside of the Historic 
District.)

Nos. 446-454 is a row of five late Romanesque Revival style houses built in 
1394-95 for Christopher C. Firth. Although they belong basically to the same 
style, each has a distinguishable modifying characteristic: No. 446 has a handsome 
two-story oriel of sheetmetal, with an intricate design embossed in its panels 
and in the pseudo-corbel beneath it: No. 448, although influenced basically by the 
Romanesque Revival, displays the influence of the neo-Italian Renaissance in the 
enframement of its paired parlor floor windows; No. 450 also shows Romanesque in
fluence and has a strikingly broad parlor floor window, with heavy lintel carried 
on paired colonettes- No. 452 has the conventional Romanesque arched openings at 
the first floor, complemented by a checkerboard pattern in the stonework above the 
front door' and No. 454 has, at the second floor, an interesting modified Palladian 
window, which is Romanesque in its heavy treatment. A symmetry of materials 
is introduced here, with one central limestone house flanked on either side by 
brownstones.
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Mo. 456 is a brownstone house which was built in 1893 by George Morgan for 
Agnes Morgan and was designed by architect Albert Ullrich. This example of late 
Romanesque Revival architecture is quite striking when we consider that this was 
the very year of the classicizing Vtorld's Fair in Chicago. It should also be noted 
that, except for its comice, it is practically identical to Nos. 475 and 485 on 
the north side of the street. Here, at the first floor, the stonework between 
the segmental-arched windows and doorway consists of long narrow stones of convex 
profile. The stones between the deep voussoirs are all carried up to a thin 
horizontal bandcourse, which forms the sills for the second-floor windows. By 
contrast, the second floor stonework is smooth ashlar, except for the common drip 
molding which crowns all three windows. The unusual cornice has deep brackets, 
with evenly spaced small squares between them.

No. 458 was begun in 1892 for F. Klug and was designed by Brooklyn architect 
John Koller. It is even more retardataire than Mo. 456, and,"except for its 
dentiled and foliate comice, is a neo-Grec design, with incised linear ornament 
at the window lintels and at the "eared" dpor lintel carried qir grooved brackets.

Nos. 460-464. These three houses, having bracketed cornices in common, 
were built in the 1890s, like their neighbors on either side. , They all display 
characteristics of the late Romaiiesque Revival, and, except for their door enframe- 
raents, are extremely simple ih design. "They achieve,variety.principally through 
their use of materials, with a dark colored brick at.iio. 46Q,'hrownstone at Mo.
462 and a molded brick at No; 464.

. i'Nos. 466 and 468. This pair of houses was built in. 1392, by >Brooklyn owner- 
, . carpenter-architect "Jilliam Hawkins. These houses are of brownstone and have' 

similar roof cornices, with paired sunbursts in the fascias.Jjetween brackets.
• Some of the houses in the longer roW to the east, built by the s.ame owner, are

quite similar and have identical cornices, in their use o;f materials, they reflect 
the late Romanesque Revival'tradition. . ,

Nos. 470-480. These six houses, of late Romanesque Revival design, are of 
V alternating brick and brownstone, and, to further emphasize this difference in

materials, the brownstone houses have sunburst cornices similar to those at Nos.
466 and 468. They were befpin in 1892 by owner-carpenter-architect William Hawkins, 
who lived across the street at Mo. 449. At most of the doorways, comice-slabs are 
carried on brackets above pilasters. That of No. 472 is an exception, as it is 
carried on paired colonettes, which, in turn, are supported on porbels. set at 
midrheight of the doorway;■ Ho. 480 has an entablature carried on pilasters. The 
molded brick used, at Ho. 473 represents an attennt to introduce a new material and 
texture. No. 470 is narrower than the other houses in this row and, consequently, 
has pqired windows to the right of the dOofway.

Nos. 482-494. The most striking features to be noted in this row of seven 
two-family dwellings are the alternating curved and three-sided bays, the low 
L^slaaped stoops and the limestone fronts.’ Tliese houses were begun in 1908 for the 
Prosoect ”ark ''est Realty Company (^lorris Levy, President) and were designed by 
Brooklyn architect Axel Iledman, who also designed buildings in .the, Stuyvesant 
Heights area. In style, the details show the influence of the French Renaissance. 
The alternating bays and corresponding cornice lines of these three-story buildings 
introduce the only rhytlimical flow in this otherwise straight-lined blockfront.

(The Sanders Moving Picture Theatre, east of No. 494, is outside of the r!is- 
toric District.)-

NORTH SIDE, (Nos. 437-495)

This blockfront, except for the two apartment houses at the eastern end, 
has a low-lying character due to the preponderance of two-story houses. Except 
for the gabled Queen -\nne row near the center, the houses belong basically to the 
Romanesque Revival tradition and again have a remarkably uniform comice line.
All but one of these houses have straight stoops, and most of them retain their 
fine original iron handrailings, at the stoops, and their yard railings. The ma
terials are basically brick and broivnstone.
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No. 437 is a playground south of the John "f. Kimball School (P.vS. 107).

Nos. 441-440. This row was built in 1890 by Brooklyn owner-carpenter- 
architect William Pawkins, who lived at No. 449. These five houses, and Mos. 
467-471, were the first to go up on this street. They are of brick and have 
brownstone trim, consisting of rough-faced flat arches at the first floor and base
ment, and lintels at the second. '7ith their bracketed cornices, they were built 
very much in the local vernacular, with a suggestion of Romanesque Revival influence 
in the rough-faced character of the broi-mstone trim.

No. 451 was built in 1891 by owner-carpenter ’'illiam Hawkins, with H.B.
Hawkins as architect. This house is quite similar to the row to the west, but has, 
above the doom^ay, a neo-Grec lintel carried on small grooved brackets. It also 
has a different roof comice, with more widely spaced brackets, and the lAole 
house is slightly taller than the row it resembles.

Nos. 453-461. These five houses were built in 1891 for f'rs. G. F. Beatty 
and were designed by Brooklyn architect G. F. Beatty. They are quite interesting 
architecturally, having only one large window opening alongside each doorway; 
these window openings are subdivided with various arrangements of mullions and, in 
most cases, transom bars. The comice, with frankly projecting rafter ends, is 
set above an unusual frieze, which is formed by a pattern of alternating light 
and dark brick headers. In style, they are a very free version of late Romanesque 
Revival. A slender comice crowns the rough-faced brownstone first floor: 
it becomes the cornice slab at the doorways, where it is carried on shallow orna
mented stone brackets. The upper floors, by contrast, are of molded brick, with 
horizontal bands of smooth brick set between every third course. The carved stone 
lintels above the parlor floor windows provide further ornamentation. There is an -- 
interesting range of brick colors, with orange at Nos. 453, 455 and 461, and gray fat Mos. 457 and 459. > S r .

Nos. 463-471. Creating the one picturesque note in this otherwise severely
horizontal blockfront, these five houses were designed in the Oueen Anne style.
The row was built for Christopher C. Firth in 1890-91 and was designed by 
Brooklyn architect G. Tait. These brick houses are symmetrically arranged, 
making an ABABA pattern. High gables face the street at Nos. 465 and 469, the 

B Houses, while the 'A houses are kept lower with paranets, seen in original 
form at No. 471. The gabled B'- houses have round-arched entranceways and wide 
segmental-arched parlor windows, with central ntullions and stained glass above 
the transom bars. The designs of the crables reflect the Flemish Renaissance in
fluence. No. 465 has its original sea-wave cresting above the scalloped slate roof 
behind the gable and has diminutive quoins of molded brick defining its width. The 
arches of all the windows in the row have rough-faced stone voussoirs. The curvi
linear ironwork of the handrailings at the stoops and the latticework of the yard 
railings are notable.

No. 473 was begun for owner Christopher C. Firth in 1892. It is the only 
house on this side of the street with an L-shaped stoop and three stories. The 
third story is an addition the house was probably once crowned by a comice 
at the termination of the rough-faced stonework of the wall. In style, this painted 
broivnstone is a modified version of French Renaissance design, as may be seen at 
the doorway and in the richly carved band of stonework above it, extending the width 
of the house. Orip molt^in^s crown the wide frames of smooth stonework at the 
second floor windows.

Nos. 475-487. Tliis row of seven houses is the longest on the blockfront.
It has two and one-half story, stone-faced houses. They were built in the early 
1890s, and Nos. 475 and 485 in this row are almost identical to Mo. 456 across the 
street, which was built in 1893. Tliey are retardataire in retaining many elements 
of Romanesque Revival design at this date. The most striking feature of these 
houses IS to be found in the fascia boards below the roof cornices: each of these
has three small rectangular windows, separated by short stubby piers which are 
carried on corbels and appear to support the comice. Nos. 475 and 485 have de
tails which are fully described under Mo. 456 and include segmental-arched openings 
at the first floors, and bold voussoirs. No. 477 has arched openings at the first
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floor and, at the second floor, a remarkable, triple window, set under an arch with 
a flat top. Capping the wide enframement of this window, is a drip molding, 
which ends, at its base, in impost blocks of unusual design. Beside the arched 
doorway of No. 479 is an arched double window with flattened top section; the two 
square-headed windows at the second floor are embraced by a wide drip molding 
terminated on carved bosses. No. 481 has arched openings at first and second 
floors, and Nos. 483 and 487 have square-headed windows and doorways.

■ No. 489 is a four-story neo-Classical apartment house of brick, with lime
stone at the first floor. It was built in 1904 by ’'’illiam M. Calder, who had, 
developed so much of Twelfth Street, and it was designed by Brooklyn architect 
Thomas Bennett., The front facade consists of two wide, swell-front bays. These 
enframe a nairrow, central stair tower above an entrance porch that has Ionic 
columns and is surmounted by a low balustrade. This central section iS carried up 
above the comice line. The top floor is given emphasis through the introduction 
of round-arched, windows. At the bold roof comice, carried on console brackets, is 
a frieze with swags.

No. 491-495 is a large four-story comer apartment house of brick, which is 
described under No. 186 Prospect Park West. It is entered from Fourteenth Street.
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STATEMENT BY THE COMMISSION

The Landmarks Preservation Commission recognizes that the needs o£ the 
churches in the Park Slope Historic District may change in the years ahead.
By this designation it is not intended to freeze the properties of those churches 
in their present state for all time and thus prevent future appropriate alterations 
needed by the churches for all their buildings. The Commission believes it has 
the obligation and, indeed, it has the desire to cooperate with owners in 
Historic Districts who may wish to make changes in their properties to meet their 
current and future needs. This attitude reflects the Commission's endorsement 
of the view that Landmarks are often successfully preserved through active and 
beneficial use.

The Landmarks Preservation Law contains many provisions relating to changes 
in Historic Districts. The Commission is already working with owners who wish to 
make changes in their properties and has given many approvals. In this connection 
the Commission wishes to state at this time that it recognizes that the churches in 
the Park Slope Historic District may want to erect new buildings on their grounds 
in the future. The Commission recognizes that the churches may also wish to make 
exterior alterations to their existing buildings. The Commission looks forward 
to working with the representatives of these churches when they desire to erect 
new buildings on their grounds or to make exterior alterations on their existing 
buildings.

FIMDINGr:. .vro DESIGNATIONS

On the basis of a careful consideration of the history, the architecture and 
other features of this area, the Landmarks Preservation Commission finds that 
the Park Slope Historic District contains buildings and other improvements which ' 
have a special character and special historical and aesthetic interest and value . 
and which represent one or more periods or styles of architecture typical of one 
or more eras in the history of New York City and which cause this area, by reason 
of these factors, to constitute a distinct section of the City.

The Commission further finds that, among its important qualities, the 
Park Slope Historic District is one of the most beautifully situated residential 
neighborhoods in the City, that its history and development is closely related 
to that of the adjacent Prospect Park, that it is almost exclusively residential 
in character with minimal inroads by commerce, that it retains an aura of the past 
to an extent which is unusual in New York, that the wide sunny avenues and tree- 
lined streets, with houses of relatively uniform height punctuated by church spires, 
provide a living illustration of the 19th century characterization of Brooklyn 
as "a city of homes and churches,” that the major development of the District 
within a relatively brief span of some five decades, from the Civil War period 
to World War I, produced a special quality of homogeneity and regularity reflecting 
the desire of developers, builders and architects to achieve coherence and dignity 
in planning, that this development was a reflection of the social and cultural 
aspirations of its residents, that the houses, churches and other structures 
provide, in microcosm, a cross-section of the important trends in American archi
tecture of the time, that the styles include principally: late Italianate, French
Second Empire, neo-Grec, Victorian Gothic, Oueen Anne and exceptionally notable 
examples of Romanesque Revival houses, the finest in the City and among the most 
outstanding in the country; followed by the neo-Renaissance, neo-Classical, neo- 
Federal arid neo-Georgian, representing the last great wave of development of the 
District after the tum-of-the-century: and, finally, that because of its distin
guished architecture and its special character as a carefully planned, homogeneous 
community, it is an outstanding Historic District within the City which continues 
to attract new residents.

Accordingly, pursuant to the provisions of Chapter 63 of the Charter of the 
City of New York and Chapter 8-A of the Administrative Code of the City of New 
York, the Landmarks Preservation Commission designates as an Historic District the 
Park Slope Historic District, Borough of Brooklyn, containing the property bounded 
by the southern property line of 446 through 494 14th Street, the eastern property 
line of 494 14th Street, 14th Street, Prospect Park West, 10th Street, the eastern 
and noxthoxn property lines of 693 10th Street, part of the northern property line
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of 691 10th Street, the eastern property line of S72 9th Street, 9th Street, 
rospect Park West, 4th Street, the eastern property lines of 597 4th Street, the 

eastern property line of 634 3rd Street, 3rd Street, the eastern property line of 
631 3rd Street, the southern property lines of 646 and 648 2nd Street and of 65 

Perk West, Prospect Park West, 1st Street, the eastern property line of 
567 1st Street, part of the southern and the eastern property lines*of 316 Garfield 
Place, Garfield Place, the eastern property line of 323 Garfield Place, part of 
the southern property line of 54 Montgomery Place, the southern property lines of 
56 through 60 Montgomery Place and of 32 Prospect Park West, Prospect Park West, 
ilontgomery Place, part of the eastern property line of 59 Montgomery Place, the 
southern property line of 25 Prospect Park West, Prospect Park West, part of the 
northern property line of 13 Prospect Park West, the eastern property line of 946 
President Street, President Street, the eastern property line of 953 President 
Street, the northern property lines of 953 through 947 President Street, the 
northern and part of the western property lines of 945 President Street, the 
northern property line of 943 President Street, part of the eastern and the 
northern property lines of 941 President Street, the northern property lines of 
939 through 933 President Street, the eastern property line of 902 Union Street, 
Union Street, the eastern property lines of 71 through 63 8th Avenue, the southern 
property lines of 264 through 276 Berkeley Place, the eastern property line of 276 
Berkeley Place, Berkeley Place, the eastern property lines of 49 through 27 8th 
Avenue, Lincoln Place, Plaza Street, the northern property line of 5 Plaza Street, 
8th Avenue, St. Johns Place, the eastern property line of 217 St. Johns Place, the 
northern property lines of 217 through 179 St. Johns Place, part of the northern 
property line of 31-35 7th Avenue, the eastern property line of 29 7th Avenue, the 
eastern property line of 146 Sterling Place, Sterling Place, the eastern property 
lines of 19 through 13 7th Avenue, the northern property line of 13 7th Avenue,
7th Avenue, Park Place, the eastern property line of 133 Park Place, the northern 
property lines of 133 through 95 Park Place, the western property line of 95 Park 
Place, Park Place, the western and part of the northern property lines of the 
stable (90 Park Place), the southern property line of the stable (90 Park Place), 
part of the western property line of 92 Park Place, the southern property lines of 
92 through 144 Park Place, the western property lines of 18 through 24 7th Avenue, 
Sterling Place, the western property line of 130 Sterling Place, the western prop
erty line of 34 7th Avenue, part of the northern property line of 139 St. Johns 
Place, the northern property lines of 137 through 93 St. Johns Place, the eastern 
property lines of 143 through 135 6th Avenue, Sterling Place, the western property 
lines of 128 through 146 6th Avenue, St, Johns Place, the western property lines 
of 148 through 168 6th Avenue, Lincoln Place, 6th Avenue, Berkeley Place, the 
western property lines of 188 through 192-A 6th Avenue, the southern property 
line of 192-A 6th Avenue, 6th Avenue, the southern property line of 199 6th Avenue, 
part of the western and the southern property lines of 100 Berkeley Place, the 
southern property lines of 102 through 156 Berkeley Place, part of the southern 
property line of 158 Berkeley Place, the southern property line of 86 7th Avenue, 
7th Avenue, the southern property line of 87 7th Avenue, the western' property 
line of 865 Union Street, Union Street, the western and part of the southern prop
erty lines of 820 Union Street, the western property line of 833 President Street, 
President Street, the western property line of 828 President Street, the western 
property line of 749 Carroll Street, Carroll Street, the western property line of 
776 Carroll Street, the western property lines of 8 through 22 Polhemus Place, 
part of the northern and the western property lines of 24 Polhemus Place, the 
western property line of 219 Garfield Place, Garfield Place, the western and part 
of the southern property lines of 214 Garfield Place, the western property line of 
465 1st Street, 1st Street, the western property line of 460 1st Street, part of 
the northern and the western property lines of 507 2nd Street, 2nd Street, the 
western property line of 516A-516 2nd Street, the western property line of 509 3rd 
Street, 3rd Street, the western property line of 516 3rd Street, the western prop
erty line of 465 4th Street, 4th Street, the western property line of 486 4th 
Street, the southern property lines of 486 through 504 4th Street, the eastern 
property line of 504 4th Street, 4th Street, the eastern and part of the northern 
property lines of 513 4th Street, the eastern property line of 562 3rd Street,
3rd Street, 8th Avenue, the southern property line of 225-227 8th Avenue, the 
western property line of 581 3rd Street, 3rd Street, the western property line 
of 592 3rd Street, the northern and western property lines of 539 4th Street,
4th Street, the westem property line of 528 4th Street, the western property 
line of 557 5th Street, 5th Street, 8th Avenue, 6th Street, the western property 
line of 590 6th Street, part of the northern property line of 571 7th Street, the 
northern property lines of 569 through 553 Seventh Street, the western property
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line of 553 7th Street, 7th Street, the western property line of 550 7th Street, 
the western property line of 511 8th Street, 8th Street, the western property 
line of 502 8th Street, the western property line of 519 9th Street, 9th Street, 
the western property line of 526 9th Street, part of the western property line of 
6^3 10th Street, the northern property lines of 641 through 631-633 10th Street, 
8th Avenue, 10th Street, the western and part of the southern property lines of 
642 10th Street, the western property line of 583 11th Street, 11th Street, the 
western property line of 584 11th Street, part of the northern property line of 
479 12th Street, the northern property line of 1113 8th Avenue, 8th Avenue,
14th Street, the western property line of 446 14 Street.
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TYPOGRAPHICAL ERRATA

i page 6, 
page 10, 
page 18, 
page 18, 
page 21, 
page 25, 
page 25, 
page 27, 
page 27, 
page 30, 
page 32, 
page 37, 
page 37, 
page 37, 
page 38,

page 42, 
page 42, 
page 42, 
page 46, 
page 46, 
page 46, 
page 50, 
page 52, 
page 53,

page 59, 
page 60, 
page 61. 
page 62, 
page 67, 
page 70, 
page 72, 
page 74, 
page 74,

par. 3, 
par. 4, 
par. 3, 
par. 4, 
par. 6, 
par. 1, 
par. 5, 
par. 2, 
par. 5, 
par. 4,
par
par.
par,
par,
par.

page 77, 
fage 78, 
page 87. 
page 99,

4.
1,
2.
2,
3.

par. 2, 
par. 4, 
par. 6, 
par. 2, 
par. 3. 
par. 7, 
par. 5, 
par. 1, 
par. 4,

par. 3, 
par. 3, 
par. 4, 
par. 4, 
par. 2, 
par. 4, 
par. 5, 
par. 1, 
par. 5,

page 75, par. 3, 
page 76, par. 3, 
page 77, par. 2,

par. 3, 
par. 4. 
par. 6,

line 3, read Fagan...instead of Fagen.
line 1, roT.' . .inst-'' School.
line 8, read ashlar...instead ot sshlir
line 8, read is...instead of are.
line 5, read served as the...instead of served the.
line 5, read symbolical...instead of symbolica.
line 10, read supported__instead of support.
line 6, read combination...instead of co bination.
line 13, read design...instead of deisgn.
line 1, read two...instead of tho.
line 1, read No. 32...instead of (No. 32).
line 11, read handsome...instead of handso.
line 4, read Parfitt__instead of Farfitt.
line 6, read framements;...instead of framements. 
line 6, read pediments, in this house of 1900,...instead of 

pediments a.
line 6, read 1860s. ... instead of 1362.
line 2, read Thomas H. ...instead of Thomas A. 
line 10, read panels...instead of panel 
line 2, read 1887-88...instead of 1187-88. 
line 2, read 52-54...instead of 52-52.
line 3, read Doherty__instead of Dougherty.
line 3, read 921-941...instead of 927-941. 
line 10, read reflect...instead of presage 
line 12 read Colonial feature...instead of Colonial Revival 

feature.
line 5, read Sloan, Jr,...instead of Sloane,.
line 4, read Pohlraan instead of Pohlmann. .
line 3, read Delaney instead of Delany
line 1, read northwest...instead of northeast.
line 1, read J.H. ...instead of N.H.
line 2, read neo-Federal...instead of Federal
line 6, read street, __instead of streets.
line 1, read complemented by an,..instead of complemented, 
line 4, read eave-line is interrupted...instead of eave-line 

interrupted.
line 6, read and is approached...instead of and approached, 
line 5, read Bros. Yet...instead of Bros yet. 
line 4, read Renaissance style has...instead of Renaissance 

has.
line 8, read up to the...instead of up the.
line 4, read Philip I. Cootey...instead of Philip J.Cooty.
line 6, read 828-844...instead of 828-943.
line 2, read Donne 11 on.'. .instead of Donnellow

page 106, par. 4. line 11, read designs...instead of designs,.
page 110, par. 7. line 2, read Mowbray__instead of Mowbrey.
page 117, par. 1. line 1. read house (No. 588-598)__instead of house.
page 120, par. 3. line 2, read Brooklyn...instead of Rooklyn.
page 124, par. 4, line 8, read harmonize...instead of harmonizes.
page 126, par. 1. line 1, read those...instead of thosw.
Pago 132, par. 2. line 1, read four-story apartment...instead of four-story 

brick apartment.
page 133, par. 4. line 11, read fleur-de-lis__instead of fleur de lys.
page 136, par. 2, line 6, read more...instead of merely.
page 137, par. 1. line 9, read who later developed...instead of who had 

developed.
page 137, par. 1. line 9, read and also developed Nos. 490-502...instead of 

and Nos. 490-502.
pago 138. par. 8, line 5, read columns at...instead of columns of
nr 32, nar line rsrd "r'cr'’" P. Chappell__ instead of George W.
page 94, par. 1. line 2, read Lawrence '. ''"1’ .. .insto'-d of Vaulk
page iii, par. 4. line 15, read marshes...instead of marches.
page iv, par. 3, line 16, read redefined...instead of redfined.
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