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t is of the utmost importance
to preserve and disseminate our Culture,
Traditions and Values
for the present and future generations.
We welcome you all,
to this unique cultural event
Fotis Fiotodimitrakis
General Supervisor of PAA
Wife Eleni and children Theodora & Ioanna
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ò ìÝñïò ôùí ðñïóðáèéþí ìáò íá öÝñïõìå ôéò ðïëéôéóôéêÝò ìáò áîßåò ðéï êïíôÜ óôéò åëëçíéêÝò êïéíüôçôåò ôçò ÁìåñéêÞò êáé ôïõ áíáäÜ, ïñãáíþíïõìå ìéá
óõíáõëßá áöéåñùìÝíç óôïõò ìåãÜëïõò óõíèÝôåò êáé «ÐñùôïìÜóôïñåò» ôçò êñçôéêÞò
ìïõóéêÞò êáé óôïõò Ýëëçíåò óõíèÝôåò ðïõ ï Þ÷ïò ôçò êñçôéêÞò ìïõóéêÞò åðéñÝáóå ôéò
ìïõóéêÝò óõíèÝóåéò ôïõò. Ìåñéêïß áðü ôïõò «ÐñùôïìÜóôïñåò» ðïõ èá ðáñïõóéáóôïýí
åßíáé ï Óêïñäáëüò, ï ÊïõôóïõñÝëçò, ï ÌïõíôÜêçò, ï Ñïäéíüs, ï Ìáýñïò êáé ðïëëïß
Üëëïé. Ôï èÝìá ôçò óõíáõëßáò åßíáé “Ç ÌïõóéêÞ ôçò ÊñÞôçò óôï ÐÝñáóìá ôïõ
×ñüíïõ”.
Áðü ôéò áñ÷Ýò ôïõ 20ïõ Áéþíá áõôïß ïé ìåãÜëïé óõíèÝôåò Ý÷ïõí áíïßîåé ìå ôï óôõë
ôïõò êáé ôç ìïõóéêÞ ìáò ðáñÜäïóç íåüõò ïñßæïíôåò óôçí ÊñçôéêÞ êáé ÅëëçíéêÞ ìïõóéêÞ. Ç êáéíïôïìßá êáé ç ãíçóéüôçôÜ ôïõò Ý÷ïõí ôïðïèåôÞóåé ôç ìïõóéêÞ ôïõò,óôá õøçëüôåñá åðßðåäá åêôßìçóçò áíÜìåóá óôçí ÅëëçíéêÞ ìïõóéêÞ êïéíüôçôá.
Ãéá íá ôéìÞóïõìå ôç ìïõóéêÞ ôïõò, ç ïðïßá ôþñá èåùñÝéôáé “ÊëáóéêÞ ÊñçôéêÞ
ÌïõóéêÞ”, Ý÷ïõìå åðéëÝîåé Ýíáí áíáäéáìöéóâÞôçôá áðïäå÷ôü êñçôéêü ìïõóéêü, ôñáãïõäéóôÞ, êáé óõíèÝôç, ìáæß ìå ôï 6-ìåëÝò óõãêñüôçìÜ ôïõ. Ôï üíïìÜ ôïõ åßíáé ×áñÜëáìðïò ÃáñãáíïõñÜêçò, ôïõ ïðïßïõ ç ðñïóöïñÜ óôçí ÊñçôéêÞ êáé ÅëëçíéêÞ ìïõóéêÞ
îåêéíÜåé óôï ôÝëïò ôçò äåêáåôßáò ôïõ '60. ¸÷åé êáôáöÝñåé ìå ôçí äåîéïôå÷íßá ôïõ êáé
ôçí óõíåñãáóßá ôïõ ìå ôïõò îáêïõóôïýò óõíèÝôåò ÃéÜííç Ìáñêüðïõëï, Óôáýñï Îáñ÷Üêï êáé Üëëïõò, ç êñçôéêÞ ìïõóéêÞ êáé ç ëýñá íá îåðåñÜóïõí ôá óôåíÜ üñéá ôïõ íçóéïý êáé ôþñá íá åßíáé êôÞìá êáé áãÜðç ôïõ êÜèå ¸ëëçíá. ¸÷åé óõììåôÜó÷åé ùò ôñáãïõäéóôÞò êáé ìïõóéêüò óå ðïëëÝò óõíáõëßåò ôüóï óôçí ÅëëÜäá üóï êáé óôïí õðüëïéðï
êüóìï. Óôï ôñáãïýäé èá óõíïäåýåôáé áðï ôïí áóéíáãþíéóôï ôñáãïõäçóôÞ êáé ìïõóéêêü ÄçìÞôñç ÓêïõëÜ, ôïí ôáëáíôïý÷ï ìïõóéêü Nßêï ÊáñáâéñÜêé óôï ëáïýôï üðùò êáé
Üëëïõò ôñåéò ôáëáíôïý÷ïõò ìïõóéêïýò. Ç Ðáñïõóßáóç èá ãßíåé áðï ôï ðáóßãíùóôï êáé
ðïëõáãáðçìÝíï þñãï Âéôþñï.
Åßíáé ìÝñïò ôçò áðïóôïëÞò ìáò, óáí ÐÅÁ íá ðñïùèÞóïõìå êáé íá áíáðôýîïõìå
êïéíùíéêÝò, åèíéêÝò êáé ðïëéôéóôéêÝò ó÷Ýóåéò áíÜìåóá óôïõò Êñçôéêïýò êáé ôïõò áðïãüíïõò ôïõò ðïõ êáôïéêïýí óôçí ÁìåñéêÞ.

Ìßá Ãåýóç ôçò ÊñÞôçò

A

s part of our efforts to bring the splendor of our culture closer to our communities in America and Canada, we are organizing a concert dedicated to the great composers of Cretan music.
Some of the names are Skordalos, Koutsourelis, Moundakis, Rodinos,
and many more. The theme of the concert is “Cretan Music Through
the Years”. Since the beginning of the 20th Century these great composers have opened with their style and musical tradition new horizons to Cretan and Hellenic music. Their innovation and originality
have placed their music at the highest levels of respect among the
Greek music community.
To honor their music, which is now considered “Classic Cretan
Music”, we have selected a critically acclaimed Cretan musician, singer, and composer along with his 6-member group. His name is Haralambos Garganourakis whose contributions to the Cretan and Hellenic music go back to the late Sixties. His musical talent and collaboration with well known composers like Yiannis Markopoulos, Stavros
Xarhakos and others, have elevated Cretan music to be known and
loved by many throughout Greece.
Garganourakis will be accompanied by Dimitris Skoulas, a great singer and musician with an exceptional voice, and by Nikos Karavirakis, a great musician along with three other very talented musicians. George Vitoros a well-known and respected radio and TV reporter from Crete will present each of the honored composers.
It is part of our mission as a PAA to promote and develop social, ethnic, and cultural relationships among Cretans, their descendants residing in America and
Hellenes in general. We strive to continue this
goal by creating cultural events that celebrate
our culture and traditions.
Takis Psarakis
Chairman
Culture & Education
Committee, PAA
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EëëçíéêÞ ðïëéôéóôéêÞ ìáò êëçñïíïìéÜ åßíáé ôï DNA ðïõ ìáò êáèïñßæåé óáí
Ýíá óýíïëï êáé ðïõ ðñÝðåé íá äéáôçñÞóïõìå ãéÜ ôá ðáéäéÜ ìáò. Ç
áðáñÜìéëëïò êñçôéêÞ ìïõóéêÞ ìáò, ïé ìáíôéíÜäåò êáé ïé ÷ïñïß, æùïðïéïýí ôçí áñåôÞ
ôçò ÷áñÜò ç ïðïßá äßíåé öôåñÜ óôï ðíåýìá íá ðåôÜîåé øéëÜ êáé íá äçìéïõñãÞóåé. Äåí
åßíáé ëïéðüí ôõ÷áßï ôï üôé áõôüò ï ðïëéôéóìüò ãÝííçóå óõããñáöåßò üðùò ôïí
ÊáæáíôæÜêç, êáëëéôÝ÷íåò üðùò ôïí Èåïôïêüðïõëï, ðïéçôÝò óáí ôïí ÊïñíÜñï êáé
Åëýôç, óõíèÝôåò óáí ôïí ÈåïäùñÜêç, ðïëéôéêïýò üðùò ôïí ÂåíéæÝëï êáé Üëëïõò.
Ôï ðÝñáóìá ôçò ðïëéôéóôéêÞò ìáò êëçñïíïìéÜò óôá ðáéäéÜ ìáò Ý÷åé ãßíåé áðïóôïëÞ
ôçò ÐáãêñçôéêÞò ¸íùóçò ÁìåñéêÞò (ÐÅÁ). ¼ôáí ôá ðáéäéÜ ìáò ãíùñßæïõí ðïßá åßíáé
èá áéóèÜíïíôáé êáé áõôÜ ðåñÞöáíá , èá ÷áßñïíôáé ôçí æùÞ êáé èá óôï÷åýïõí ðéï øçëÜ.
Áõôü ìå ôçí óåéñÜ ôïõ èá êÜíåé ôçí ÁìåñéêÞ êáëëßôåñç!
Ç ÐÅÁ ðáñïõóéÜæåé ìå õðåñçöÜíåéá ôçí óõíáõëßá "Ïé ÐñùôïìÜóôïñåò ôçò
ÊñçôéêÞò ÌïõóéêÞò", ãéÜ ôçí øõ÷áãùãßá , ôçí åðéìüñöùóç êáé ôçí ÝìðíåõóÞ óáò. Ùò
Ðñüåäñïò ôçò ÐÅÁ, óáò êáëùóïñßæù ó' áõôÞí ôçí óõíáõëßá êñçôéêÞò ìïõóéêÞò, ãéÜ íá
ðÜñåôå ìßá ãåýóç ôçò ìïõóéêÞò ðïõ Ý÷åé åìðíåýóåé ðïëëïýò äéáêåêñéìÝíïõò
ìïõóéêïóõíèÝôåò, üðùò ôïí ÈåïäùñÜêç, ×áôæçäÜêç, Îáñ÷Üêï, Ìáñêüðïõëï êáé
Üëëïõò. Ïé ðñùôïìÜóôïñåò ôçò êñçôéêÞò ìïõóéêÞò óõíåéóÝöåñáí óôçí Ýêöñáóç ôçò
äéÜèåóçò êáé ôçò ðñïóùðéêüôçôáò ôïõ êñçôéêïý ëáïý. Ïé æùíôáíÝò íüôåò ìå ôá ëåðôÜ
ãõñßóìáôá êáé "ôóáêßóìáôá" öáíåñþíïõí Ýíá äõíáìéêü êáé ÷áñïýìåíï ðíåýìá ìå ìßá
Ýíôïíç áíáðôõãìÝíç äéáêñéôéêÞ ãåýóç.
Óôçí êñçôéêÞ ðáñÜäïóç, ôï íá åïñôÜæåéò ôçí ÷áñÜ åßíáé êáèÞêïí, ôï
íá öéëïîåíåßò åßíáé ôéìÞ, êáé ôï íá áñíçèåßò öéëïîåíßá åßíáé
áíÞêïõóôï.
Åëðßæïõìå üôé áõôÞ ç ãåýóç ôçò ÊñÞôçò èá áíïßîåé ôçí üñåîÞ óáò
ðåñéóóüôåñï ãéá ôïí ðïëéôéóìü ìáò êáé ðñïúüíôá ôçò ÊñÞôçò. Åßìáóôå
õðåñÞöáíïé ãéÜ ôï ôé Ý÷ïõìå êáé åßíáé ôéìÞ ìáò íá ôï óõíåéóöÝñïõìå
óôïõò ößëïõò ìáò.
Åõ÷áñéóôþ ãéÜ ôçí õðïóôÞñéîÞ óáò.
ÅéëéêñéíÝóôáôá,
Óôáýñïò Í. ÓçìáíôÞñçò
Ðñüåäñïò ÐÅÁ
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A Taste of Crete

O

ur Hellenic cultural heritage is the DNA that defines us as a
group and which we must preserve for our children. Our
unique Cretan music, lyrics and dances celebrate vibrantly the great
virtue of joy, which gives wings to the spirit to soar and create. Thus, it
is not surprising that this culture has produced great writers like
Kazantzakis, artists like Theotokopoulos (El Greco), poets like
Kornaros and Elytis, composers like Theodorakis, statesmen like
Venizelos and so on.
The mission of the Pancretan Association of America (PAA) has
become the passing to our children of their cultural heritage, so that
they can be proud of who they are, enjoy life and strive to excel. This in
turn will make America better!
The PAA proudly presents this concert of "The Pioneer Cretan
Composers" for your enjoyment, enlightenment and inspiration. As
President of the PAA, I welcome you to this concert of Cretan Music
to get a taste of the music that has inspired many renowned composers
like Theodorakis, Hatzidakis, Xarhakos, Markopoulos and others in
their works. Each of the original masters of the Cretan music
contributed to express the mood and the personality of the Cretan
people. The lively tunes with their subtle refined variations reveal a
dynamic happy spirit with a keen discriminating taste.
In the Cretan tradition to celebrate happiness is a duty, to
entertain friends is an honor and to refuse hospitality is unthinkable.
We hope that this taste of Crete will open your appetite for our
culture and products from Crete. We are proud of what we have and
we are honored to share it with our friends.
Thank you for your support.
Sincerely,
Stavros N. Semanderes
President PAA

×ÁÑÁËÁÌÐÑÏÓ
ÃÁÑÃÁÍÏÕÑÁÊÇÓ
ÃåííÞèçêå óôï ÇñÜêëåéï êáé ìåãÜëùóå óôïí Áãéï
ÈùìÜ, Ýíá ÷ùñéü ðåñßðïõ 30 ÷éëéüìåôñá áðü ôï
ÇñÜêëåéï. Ï ×áñÜëáìðïò îåêßíçóå ôç ìïõóéêÞ ôïõ
êáñéÝñá óå çëéêßá 12 åôþí. Åßíáé Ýíáò ðïëý áîéüëïãïò ìïõóéêüò, óõíèÝôçò êáé åñìçíåõôÞò ôçò ÊñçôéêÞò ìïõóéêÞò êáé ðïéçôéêÞò êëçñïíïìßáò, ç óõíåéóöïñÜ ôïõ ïðïßïõ îåêéíÜ óôï ôÝëïò ôçò äåêáôßáò
ôïõ ‘60. Ç ÊñçôéêÞ ìïõóéêÞ êáé ëýñá Ý÷ïõí îåðåñÜóåé ôá óýíïñá ôçò ìåãáëïíÞóïõ êáé Ý÷ïõí ãßíåé
êôÞìá êáé áãÜðç êÜèå Åëëçíá, ìÝóá áðü ôï ôáëÝíôï ôïõ ÃáñãáíïõñÜêç êáé ôç óõíåñãáóßá ôïõ ìå
äéÜóçìïõò óõíèÝôåò, üðùò ôïí ÃéÜííç Ìáñêüðïõëï êáé ôïí Óôáýñï Îáñ÷Üêï.

HARALAMBOS
GARGANOURAKIS
Born in Iraklion and raised in Agios Thomas a village about 30 kilometers from Iraklion. Haralambos
began his music career at age 12. A critically acclaimed musician, composer and singer of Cretan music
and poetic heritage, whose contribution to Cretan
and Greek music begins from the late 60’s. Cretan
Music and the lyra have surpassed the boundaries of
the island of Crete and have become the property
and love of every Greek, through his talent and collaboration with renowned composers like Yianni
Markopoulos and Stavros Xarhakos.
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DEMETRES SKOULAS
He was born and raised in Anogia. He studied
Political Sciences at the University of Athens.
Since early age he loved everything related to traditional Cretan music. He is one of the most significant la(y)outo (lute) players and singers of our
Island. He is well known for his vibrant and strong
voice. He collaborated with famous artists of
Cretan music, such as Skordalos, Klados, but he
has been working most closely with Charalambos
Gargaranourakis in the past twenty years. He is a
world traveler and restless individual, involved in
local government and radio productions. He has
collaborated with Domna Samiou, Lykio
Ellinidon and the Dora Stratou Theater.
Today you will enjoy a performance that it will fill
your heart with love and admiration for the unparalleled Cretan music.

NIKOS KARABYRAKIS
He was born in Episkopi, Ierapetra. He is married
to Katerina Dermitzakis and they have two
children, Marilena and Markella.
Since the age of 11 he has been playing the
la(y)outo (lute) with the local violinists of Lasithi.
At the age of 16 he moved to Athens and studied
with notable artists. His meeting with
Charalambos Garganourakis played significant
role in his carrier and he considers him a true
keeper of the Cretan music. His fervent love is any
type of good quality music.

GEORGE VITOROS
Mr. George Vitoros for many years now is a devoted researcher on the subject of Cretan history,
poetry, and culture. His excellent work and love
for our culture is recognized from his newspaper
“Kritiki Antilali”. He is also known for his many
TV and live radio shows that reach Cretans
around the globe. He also has made many recordings of Cretan poetry, preserving an important
part of our cultural history. In addition, Mr.
Vitoros is also known for the many books and articles he has written and for his strong social commitment.
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ÐñùôïìÜóôïñåò
Protomastores
Andreas Rodinos
The greatest ever lyre-player born in Crete is Andreas
Rodinos. Shrouded in the fog of legends, he still remains
as one of the greatest folkloric heroes.
He was born in Rethymno. His father held from
Atsipopoulo and his mother from the Metochia of
Frantzeskiana, where today one finds his statute along
with that of Baxevanis. He was a self-taught lyrist. There
are several legends regarding his learning of the lyre:
People still believe he learned to play lyre through diabolic synergy. He would sit at night in the streets, where
daemons would come and teach him, as the locals believe.
He died of tuberculosis at the age of twenty-two. It is said that his passion
killed him, since he could not sing and seek the relief he much needed. His
funeral was attended by a larger crowd than that of E. Venizelos, and his fellow instrumentalists did not play for forty days as an indication f mourning.
He recorded only two records, containing four musical pieces. Andreas
Rodinos is considered one of the greatest phenomena in our folkloric music,
since 60 years after his passing, he is still regarded as the epitome of our
unsurpassed, immortal artists.

Skordalos
When Skordalos” star was rising, the stars of two top
Cretan musicians were already at their zenith. That of
violinist Statis Kalogeridis and of Andreas Rodinos.
Soon, Skordalos, rose among them and found his way
with his unique expression and style. Far from external
influences, he transcended steadily the difficult Cretan
musical mandrel, and from there he broadcasts his pure
songs of the skies and the seas. Thanasis Skordalos was
born in Spili, in 1920. In one of his mantinades he says he
was captivated by the lyre when he was nine. At the age of
twelve, he had his first glendi in the village of Chamalevri of Rethymno.
His first recording came in 1946 with the famous “Spiliano Sirto” in collaboration with his colleague Markogiannis. One year later, in 1947, he recorded
with Markogiannis four records that include eight songs, among them the
“Xerosteriano Nero” and “Ston Antho sou tin Fotia”.
Thanasis Skordalos was the beloved musician of Cretan immigrants, and to
those he dedicated a great part of his career. He remains one of the top
artists, with inimitable in quality and quantity recording track.
-7-

ÐñùôïìÜóôïñåò
Protomastores

ÐñùôïìÜóôïñåò
Protomastores

Mountakis
Moundakis was born in Alfa of Milopotamos, in 1926. He
was drawn to the lyre at a very young age, since his brother Nikistratos played in the house, and the great master
Mitsos Kafatos played in their yard.
In 1948 he left his village and joined the Police Force in
Chania, where he befriended the Koutsourelis brothers.
In 1949 he moved to Athens, and in 1951 his was discovered by Simon Karras, who introduced him to the radio,
thus bringing to light the Cretan music.
In 1952 he recorded his first record with Koutsourelis, the
great success “Arpaxa kai Baildisa”. In 1954 he sang with Koutsouleris the “De Thelo
Mesa stin Kardia”. What followed was a great string of recordings that will establish him
as one of the most recorded lyre-players. Few samples of his work are “Pramateftis”,
“Milonades kai Mazochtres”, “Sto Stadio pou m”Eferes”, “Kritikos Gamos”, “O
Thanatos tou Lyreri”, etc. His fame quickly spread all over the world, and he was invited wherever Cretans lived.
In 1979, with the support of his son Manos, he opened the first school of lyre at the
Odeon of Heraklion, followed by openings in Rethymno, Chania and Agios Nikolaos.
His contribution to the learning of lyre is invaluable. Musicologist L. Liavas, said during
the first Lyre Festival of Athens in 1992: “Moundakis” death only signals his absence,
since the great teacher continues to inspire and teach through his recordings and the
infrastructure he created. Death cannot stop a work of life, such as his.”

Koutsourelis
Giorgos Koutsourelis was born in 1914 and died in 1994.
His father was a lute-player and drew him early on into
music. At the age of ten he was an accomplished artist
and at sixteen he started recording.
He collaborated with the greatest names of Cretan music,
such as Marianos, Karavitis, Mavros, Moundakis and
Xilouris.
In 1950 he presented the “Armenochorianos Sirtos” playing solo lute, which saw great success. Mikis Theodorakis
took the basic elements of this sirto and he wrote his
“Syrtaki” for the movie “Zorba the Greek”.
He has received several awards for his significant contributions to our musical heritage,
his rich work, the originality of his creations, his dexterity and ethos.
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Mavros
His real name is Giorgos Sardakis. He was born in
1910, in Kissamos. He got his nickname “Mavros”
(black) at a young age, because of his very dark
complexion.
He became involved with the violin at the age of
ten, and at fifteen he played for first time at a glendi. He never attended school, but that did not prevent him from becoming a great composer and
soloist. While Harhalis is considered to be the
artist of the “Kissamos Sirta”, Mavros is the one
who took them to a deeper level, as said
Giatroudakis. Along woth Koutsourelis, he combined tradition, inspiration, and interpretation.
The two became a duo that gave wings to the
Cretan music. Mavros was a man of excesses and
thus he left little money for his children. He spent
much for his friends. It is said that he always placed
an extra plate of food on the table for the first passer-by. During the German occupation, the
Germans, after hearing his music, gave him a
Stradivarius violin.

Naftis
Kostas Papadakis was born in 1920, in Kastelli of
Kissamos. His got his nickname “Naftis” (sailor)
because of his service in the navy. He took the violin in his hands for the first time when he was
seven. It was a 1710 Gournerious from Italy, which
he still owns today. His first teacher was his father,
also an accomplished violinist.
After the liberation, he became known all over
Crete and appeared everywhere. In 1959 he came
to America where he stayed for seventeen years. In
1976 he went to Australia, where he lived for five
years. His contribution to Cretan music is great.
He has collaborated with many important musicians, amongst them G. Koutsourelis, D. Galanis,
P. Kastanis and P. Karbadakis. He left an extensive
recording work in USA and a book in praise of the
violin, titled “Cretan Lyre, a Myth”.
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ÐñùôïìÜóôïñåò
Protomastores
Giorgos Kalogridis
Giorgos Kalogridis was born in Spili of Rethymno, in
1923. At the age of fourteen he started playing lyre next
to the great musicians of his village.
Soon after the German occupation, he came to Athens,
and in 1946 he made his first record, the classic “Polles
Fores ston Ipno mou”, which is considered equal to classics such as the “Itia” of Roumeli and the “Amarantos” of
Pelloponese. By 1956 he had written 20 songs, compositions distinguished for their impeccable execution, their
marvelous melody and his incredible voice, as well as for
his careful selection of mantinades.
In 1966 he came to the USA and established in New
York. He lived there untill his death, shortly after that of Skordalos.
Professor and writer L. Sanoudakis, called Kalogridis a “Chief”, whilst the known folkloric poet G. Karatzis, referred to him as a “Missionary” who walks deserted trails, planting the seeds of love that will bloom as the beauty in the lives of people.

Charilaos Piperakis
Charilaos was born in Xerosterni of Chania, in 1892. He
left Crete at a young age and came to the USA. He was a
rare musical talent, knew classical music and studied the
violin. However, he chose the lyre and he became known
as the “Paganini of the Lyre”. It is said that he was the
best lyre-player ever. He was equally apt in easy rhythms
of 2/4, as well as in the most difficult 9/8 and 10/8. He was
able to transform the four-string lyre into multiple other
organ sounds and he could deliver incredible tunes and
unknown melodies. Having transcribed many classical
pieces and complete works for lyre, he proved that the
lyre was not exclusive to Cretan music.
Being very intelligent, he soon realized that his audience was not just Cretans or Greeks.
Thus, he expanded his repertoire to include, along with Cretan tunes, songs of spongefishermen, tunes from the Middle East, Northern Africa and fast paced music of the
Balkans, along with “rembetika”, easy listening music of Greece and classical dances of
European ballrooms. He was loved by Greeks, Turks, Arabs, Armenians and others.
When he died in 1978 in California, the press announced his passing with the headline:
“Orpheus of the Cretan music is dead”.
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ÐñùôïìÜóôïñåò
Protomastores
Manolis Lagos
Manolis Lagos was born in 1910, in Perivolia of
Rethymno. He fell in love with the lyre at the age of fifteen. He was deeply in love with wife, for whom he wrote
the mantinada: “My mother I love for she hurts for me,
but not as sweet, my love, as I love thee.”
It is not accidental that Anna (his wife) followed him just
one month after his death. He entered the recording
world in 1938 with a small-sized work, yet great in quality
and brilliancy. To date, we have about twenty of his songs.
Manolis Lagos was one of the most disciplined interpreters of Cretan music. In his memory, the “Manolis
Lagos” award is awarded annually to outstanding personalities of the island.

Antonis Kareklas
He was born in 1893, in Perivolia of Rethymno. He began
playing at a very young age, when the lute had not yet
been established as an accompanying instrument, but
instead it was the bulgari. He collaborated with Giorgos
Agioutis and Vladimiros, who were the first boulgari players. In 1928 he played for the first time with lutist Stavros
Psilakis, or Psilos. His sousta, has become a classic in
many movies. He made his first recording in 1950 with
Foustalieris. The “Pentozalia of Rethymno” became
great successes. His bohemic life-style led to his poverty.
Even though he had earned much money, he died penniless in 1980, at the age of 87, at the Chania Asylum for
Incurable Diseases.

Nikolaos Harhalis
He was one of the most successful violinists. He avoided
boastfulness and pointless garnishing of the music, rendering the sirto with unique technique. After the death of
his son, he fell ill and the doctors suggested that he takes
his bow again, but he played not wanting to be heard. He
died in his village, Harhaliaka of Kissamos, at the age of
98.
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ÐñùôïìÜóôïñåò
Protomastores
Baxevanis
Yannis Berdinakis was born in 1910 and died in 1972, in
Rethymno. His father was born in Ano Malaki and he was
a gardener (baxevanis) for a Turk Aga, hence his nickname, which was inherited by his son. His mother was
from the same village as Rodinos. His contemporaries
called him “The Lark of Crete”, because of his unsurpassable voice. He collaborated with all the great lyreplayers of Rethymno. His first recordings date in 1928,
and all his song became great successes. He had a surprising interpretive maturity, great vocal spectrum, excellent technique, total expression and, above all, passion and desire for excellence.
Laurentia, the first woman in Cretan music, was his sister.

Stelios Foustalieris
He was born on June 19, 1911, in Rethymno. His father
died when his mother was five-months pregnant. He was
considered the “emperor of bulgari”, since he grew up in
the decade of 1920s, when the lute was not yet known.
Musicologist Lambros Liavas, says that Foustalieris”
music comprises a distinct and significant chapter in the
history of Cretan music. He first worked with his uncle
Kareklas and later with the great lyrists of that time.
Songs like the “Oso Varoun ta Sidera”, the “ Meraklidiko
Pouli”, “Ta Vasana mou Hairomai”, have become great
successes, that move audiences for ever. From 1933 to 1937 he lived in Piraeus where he
came in contact with the “rembetes” Vamvakaris, Papaionannou, Keromitis, Bayanteras,
e.a., who helped form his musical personality. Foustalieris has bridged the gap between
the Cretan folkloric music and the rembetika and the music of Asia Minor.

Dermitzogiannis
He was born in 1907, in Maronia of Setia. Multitalented
artist, he maintained his zenith in the Cretan stardom for
several decades as a genuine interpreter. He was very
productive, creative, master of violin and lyre, sweet-talker and expressive singer. He was able to approach and win
his audiences with ease and spontaneity. His prose and
metric satire about habits and situations of the post-war
era, are a big part of his poetic work that was published
and recorded in several recordings. His first recording
came in 1953, and he died in 1984.
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ÐñùôïìÜóôïñåò
Protomastores
Alekos Karavitis
He was born in 1904, in Aktounta of Agios
Vasilios. He followed the family tradition from
the age of fifteen with his own lyre. His teachers were the sheep and the Cretan nature. He
recorded for first time in 1928 with the
“Agiovasiliotiko Sirto” and the “Rethymniotiki
Sousta”, that became successes of that time.
In 1953 he came with Dora Stratou to the USA,
and here he recorded ten records with lutist
Tzouganos.
Karavitis” contribution to Cretan music is
invaluable. He died in 1975, at the age of 71, as
one of the richest Cretan artists. He gave many
charitable donations, one of which was the land
for the building of the University of Crete.

Stratis Kalogeridis
Stratis Kalogeridis was born in Setia, in 1883. In
1910 went to Paris to study chemistry, but he
was won by the pentagram, and instead of going
to the university he attended the Paris
Conservatoire.
He returned to Crete in 1915 and established in
Heraklio, were there is still a bus-stop named
“Kalogeridis”.
He served for several years as the director of
the Heraklion Municipal Philharmonic, taking
it to great heights.
He is considered the first technical Cretan
musician and today is regarded as the classic
and most significant violinist of Crete. He was
passionate about Cretan music. Fortunately,
there are four instrumental pieces on two
records, that have survived as classics in the history of Cretan musical tradition.
He died of cancer in 1960, in deep poverty that
forced him to sell one of his violins at the
humiliating price of 7,000 drachmas. His other
violin is in the hands of his friend M.
Sfakianakis.
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ÐñùôïìÜóôïñåò
Protomastores
Nikos Xilouris
Nikos Xilouris was born in Anogia, in 1938 and died on
February 8, 1980, at the age of 42. He learned to play lyre
as a child and he began his career at fifteen. He become
popular very quickly and, as a composer, he left great successes, such as “Anifantou”, “Kavgades me to Giasemi”,
“Tzanabetissa”, “Minas mou pos tha ,m”arnithis”, etc.
The most decisive moment in his life was his meeting with
Markopoulos. They recorded the “Rizitika”, immortal
songs, learned by all Greeks, followed by “Ithagenia”.
Later, he collaborated with Xarhakos, Charalis, Leontis
and Andriopoulos.
In 1976 he was honored by the National Academy for his
“Rizitika”. In October of 1977 he worked with Markopoulos on the “Elefteroi
Poliorkimenoi”. In 1978 with collaborated with Linos Kokotos, on the “Antipolemika”
and in 1979 he gave us the “Xiloureika”.
He was born a singer. Folkloric singer, genuine and sincere, he became the broadcaster
of brotherhood and progressive thought in a world filled with contradicting interests and
detestation. He never bowed to anything, because he belonged to the race of the fighter-singer, with a clear voice reflecting a five hundred-year tradition, a pure soul and a
simple presence.

We must safe guard our Culture, Traditions and
Values for the present and future generations.
We welcome you all, to this unique cultural event

MARANGOS CONSTRUCTION CORPORATION
ÊÙÍÔÁÍÔÉÍÏÓ ÌÁÑÁÃÊÏÕÄÁÊÇÓ
ÊÕÑÉÁÊÏÓ ÌÁÑÁÃÊÏÕÄÁÊÇÓ
ÂÁÓÉËÇÓ ÌÁÑÁÃÏÕÄÁÊÇÓ

Ðñüãñáììá
Program
ÁöÞãçóç - ðáñïõóßáóç ôïõ ðñïãñÜììáôïò
Ãéþñãçò Âéôþñïò
Ëýñá - ôñáãïýäé
×áñÜëáìðïò ÃáñãáíïõñÜêçò
Ìáíôïëßíï - ôñáãïýäé
ÄçìÞôñçò ÓêïõëÜò
Ëáãïýôï
Íßêïò KáñáâõñÜêçò
KéèÜñá
Kþóôáò ÌáñêÜêçò
KñïõóôÜ
ÃéÜííçò Áñãõñüðïõëïò
Õðåýèõíïò ïñ÷Þóôñáò, ðëÞêôñá
Áíôþíçò Äåëáðüñôáò
ÅðéëïãÞ ôñáãïõäéþí
×áñÜëáìðïò ÃáñãáíïõñÜêçò

Dance troop performing at the Los Angeles show
"KRITIKAKIA of DOWNEY CALIFORNIA"
Dance directors: Stelios & Stacy Zoumberakis
Dance troop performing at the Washington DC show
"The CRETANS OF DELAWARE VALLEY Dance Group"
Dance director: Roula Vlazaki
Dance troops performing at the Astoria NY show
"The Labrys Dance Group (NY)"
Dance directors: Dimitris Tsakiris & Koula Polakis
"The Minos-Crete Dance Group (Springfield, MA)"
Dance director: John Kontekakis
Assistant director: Peter Marangoudakis

Compliments of
Chris Loukaitis
Fidelity Home Mortgage Corporation
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Ðñüãñáììá

Program

ÐáñáäïóéáêÜParadosiaka

Åíôå÷íáEntechna

1. Ñïäéíüò/Rodinos:
ÓõñôÜ 5’.00’’
2. Ëáãüò - ÌðáîåâÜíçò/Lagos - Baxevanis:
Ðåñâüëé ìïõ ìå ô’ Üíèç óïõ, ÐïôÝ ìïõ íá ìçí ðéù êñáóß 3’.10’’
3. ×Üñ÷áëçò/Harhalis:
Îåñïóôåñéáíü íåñü, Óõñôü 3’.50’’
4. ÊáñåêëÜò/Kareklas:
Óïýóôá 2’.50’’
5. Ãéþñãçò KïõôóïõñÝëçò/Giorgis Koutsourelis:
¢ñùìá, Èá îåêëåéäþóù ôçí êáñäéÜ, ÓõñôÜ 3’.45’’
6. ×áñßëáïò ÐéðåñÜêçò/Harilaos Piperakis:
Ñïõóáêéáíü, ÓõñôÜ, ¼ëï ôïí êüóìï ãýñéóá 3’.45’’
7. AëÝêïò Káñáâßôçò/Alekos Karavitis:
¢÷é êïõôñïõëéáíü íåñü, Óõñôü 3’.00’’
8. Kþóôáò ÌïõíôÜêçò/Kostas Mountakis:
Ãñáâìïýóá, ÑåèåìíéáíÝ ìïõ êáôéöÝ, ÑåèåìíéáíÜ ìïõ êýìáôá 5’.20’’
9. ÖïõóôáëéÝñçò - ÌðáîåâÜíçò/Foustalieris - Baxevanis:
¼óï âáñïýí ôá óßäåñá, Óáí åß÷åò Üëëïí óôçí êáñäéÜ 4’.40’’
10. Ãéþñãçò Káëïãñßäçò/Giorgis Kalogridis:
ÐïëëÝò öïñÝò óôïí ýðíï ìïõ, Ìçí ôáîéäåýåéò ìå ôï íïõ 3’.30’’
11. Íáýôçò - KïõíÝëçò/Naftis - Kounelis:
¸÷åé áîßá, Åóý ‘óáé ç áãÜðç ìïõ 3’.30’’
12. ÄåñìéôæïãéÜííçò/Dermitzogiannis:
Kñçôéêïðïýëá êïðåëéÜ, Óéãáíüò, MáíôéíÜäåò, ÐåíôïæÜëé 5’.30’’
13. ÈáíÜóçò Óêïñäáëüò/Thanasis Skordalos:
Ìüíï åêåßíïò ð’ áãáðÜ, Ñùôþ ô’ áãñßìéá ôïõ âïõíïý, ¢íåìïò 5’.20’’
14. ÓôñáôÞò Káëïãåñßäçò/Stratis Kalogeridis:
KïíôõëéÝò, Ìáëåâõæéþôçò 5’.30’’

1. KñÞôç ìïõ üìïñöï íçóß/Kriti mou omorfo nisi: 3’.10’’
Óôß÷ïé - MïõóéêÞ: ÃéÜííçò Ìáñêüðïõëïò
2. ¢óôñá ìç ìå ìáëþíåôå/Astra mi me malonete: 3’.00’’
Óôß÷ïé - MïõóéêÞ: ËåõôÝñçò KáìðïõñÜêçò, XáñÜëáìðïò ÃáñãáíïõñÜêçò
3. Ãßãáíôáò/Gigantas: 4’.00’’
Óôß÷ïé: K. ×. Ìýñçò, MïõóéêÞ: ÃéÜííçò Ìáñêüðïõëïò
4. ¹ôáí ï ôüðïò ìïõ/Itan o topos mou: 3’.00’’
Óôß÷ïé: K. ×. Ìýñçò, MïõóéêÞ: ÃéÜííçò Ìáñêüðïõëïò
5. Ãåéá óïõ ÷áñÜ óïõ/Gia sou hara sou: 2’.00’’
Óôß÷ïé: Nßêïò ÃêÜôóïò, MïõóéêÞ: Óôáýñïò Îáñ÷Üêïò
6. ×ßëéá ìýñéá êýìáôá/Hilia miria kimata: 4’.00’’
Óôß÷ïé: K. ×. Ìýñçò, MïõóéêÞ: ÃéÜííçò Ìáñêüðïõëïò
7. Ôçí åéêüíá óïõ/Tin ikona sou: 2’.50’’
Óôß÷ïé: Mé÷Üëçò Káôóáñüò, MïõóéêÞ: ÃéÜííçò Ìáñêüðïõëïò
8. ¸âáëå ï Èåüò óçìÜäé/Evale o Theos simadi: 2’.50’’
Óôß÷ïé: Nßêïò ÃêÜôóïò, MïõóéêÞ: Óôáýñïò Îáñ÷Üêïò
9. Ôá ëüãéá êáé ôá ÷ñüíéá/Ta logia ke ta hronia: 4’.00’’
Óôß÷ïé: ÌÜíïò Åëåõèåñßïõ, MïõóéêÞ: ÃéÜííçò Ìáñêüðïõëïò
10. ¹ôáíå ìéá öïñÜ/Itane mia fora: 3’.00’’
Óôß÷ïé: Kþóôáò ÖÝñçò, MïõóéêÞ: Óôáýñïò Îáñ÷Üêïò
11. ÌðÞêáí óôçí ðüëç ïé ï÷ôñïß/Bikan stin poli i ohtri: 4’.15’’
Óôß÷ïé: Ãéþñãïò ïýñôçò, MïõóéêÞ: ÃéÜííçò Ìáñêüðïõëïò
12. Áõôü ôïí êüóìï ôïí êáëü/Afto ton kosmo ton kalo: 3’.15’’
Óôß÷ïé: ÁíäñÝïõ, MïõóéêÞ: Óôáýñïò Îáñ÷Üêïò
13. Ðñïóêõíþ ôç ÷Üñç óïõ ëáÝ ìïõ/Proskino ti hari sou lae mou: 4’.00’’
Óôß÷ïé: Ìé÷Üëçò ÓôáõñáêÜêçò, MïõóéêÞ: Óôáýñïò Îáñ÷Üêïò
14. ÐáñáðïíåìÝíá ëüãéá/Paraponemena logia: 3’.15’’
Óôß÷ïé: MÜíïò Åëåõèåñßïõ, MïõóéêÞ: ÃéÜííçò Ìáñêüðïõëïò
15. Óôç Ìáêåäïíßá ôïõ ÁëÝîáíäñïõ/Sti Makedonia tou Alexandrou: 3’.30’’
Óôß÷ïé: ÐÜíïò Èåïäùñßäçò, MïõóéêÞ: ÃéÜííçò Ìáñêüðïõëïò
16. ÆáâáñáêáôñáíÝìéá/Zavarakatranemia: 4’.30’’
Óôß÷ïé - MïõóéêÞ: ÃéÜííçò Ìáñêüðïõëïò

Compliments of

Compliments of

Peter Paras
Taky Mourtzanakis

Jim Saklas
Emmanuel Kallergis
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O

ur unique Cretan music, lyrics and dances
celebrate vibrantly the great virtue of joy,
which gives wings to the spirit to soar and create!
We are proud of what we have
and we are honored to share it with our friends
ÓÔÁÕÑÏÓ, ÅËÅÍÇ
ÍÉÊÏËÇÓ, ×ÑÇÓÔÏÓ, ÅÉÑÇÍÇ
ÓÇÌÁÍÔÇÑÇ

We welcome you all, to this unique cultural event

Cretan Association of New York
“OMONOIA”
Supports & Promotes
our great Culture & Tradition in the USA
For over 85 Years
We welcome you all, to this unique cultural event

Ó÷åäéÜæåôå ãÜìï; ÌÞíá ôïõ ìÝëéôïò; ÄéáêïðÝò;
ÅëÜôå óå ìáò!!

ËåðôÞ ïìïñöéÜ, ãñáöéêïß êÞðïé, åêëåêôü êáé Üöèíïíï öáãçôü!

Sand Castle Caterers
519 Franklin Ave., Franklin Square, NY 11010
Tel.: 516-354-7263
•

ÈÝëåôå áðïêëåéóôéêüôçôá; ÆçôÜôå ôåëåéüôçôá;

Floral Terrace Caterers
25 Jericho Turnpike, Floral Park, NY 11001
Tel.: 516-488-2626
ONE AFFAIR AT THE TIME!
•

ÉäáíéêÝò äéáêïðÝò; ÁîÝ÷áóôï ìÞíá ôïõ ìÝëéôïò;

Áéãáßï ÐáëëÜò
Ôï ðáñáèáëÜóóéï êáé ìïíôÝñíï îåíïäï÷åßï
ôåóóÜñùí áóôÝñùí óôï üìïñöï íçóß ôçò ÊñÞôçò
Ôçë.: 011 30 2 821 062668
Ïé éäéïêôÞôåò áäåëöïß ÌðïõëôáäÜêç
óáò ðåñéìÝíïõí ãéá íá óáò ðñïóöÝñïõí
ôÝëåéá åîõðçñÝôçóç êáé áðüëõôç éêáíïðïßçóç

O

ur Culture, Traditions and Values
are the foundation for present and future generations.
We welcome you all,
to this unique cultural event
Mr. & Mrs. Philip Savopoulos
American Iron Works

AIW, Inc.

