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FOREWORD

As the Chicago Literary Club will hold no meetings
in September next, in which month falls the anniversary
we now celebrate, the Committee on Arrangements and
Exercises set apart the first meeting of the year 1921 for
our Dante Memorial.

While the Club rarely goes outside of its membership
for contributions to its programs, it seemed wise to do so
on that occasion.

The leader of the meeting, Mr. Merritt Statr,
accordingly invited three eminent Dante scholars of the
Middle West to take part: Dr. Theodore W. Koch, of
Northwestern University; Professor Kenneth McKenzie,
of the University of Illinois; and Professor Ernest H.
Wilkins, of the University of Chicago.

Dr. Koch’s address, illustrated by lantern slides, was
delivered ex tempore, and therefore cannot be included
herein. A topical outline, however, will be found on
page 51. The Introduction and the other two addresses
form the body of this publication.

The Chicago Literary Club and all four participants
in this Symposium are members of the Dante Society of
Cambridge, Massachusetts, founded by Charles Eliot
Norton. This Society has to its credit the complete
Concordances of Dante’s works, and thitty-eight annual
reports with accompanying monographs.

Dr. Koch, besides being the author of the important
compilation mentioned near the end of the Introduction,
was, before assuming the responsibilities of his present
position of librarian of Northwestern University, librarian
of the Fiske Dante Collection of Cornell University, a
_collection largely augmented during his administration.
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Professor McKenzie was awarded the Dante Society
prize in 1894 for his essay on the Sweer New Style in Italian
literature, and its development up to the time of Dante.

Professor Wilkins, a member of the Dante Society
for twenty-four years, is the author of an excellent outline
bibliography of Dan'tesque works, prepared especially
for students of Italian literature. -

The Dante Memorial Meeting was inspiring and
profitable. The Chicago Literary Club welcomes this
opportunity of honoring Dante’s memory by publishing
these papers, well aware that thereby it honors itself.

May, 1921




INTRODUCTION |

We memorialize tonight the six-hundredth anniversary
“'of the completion of the life of Dante Alighieri. In so
doing we commemorate the preatest man of letters who
ever trod the footpaths of ltaly, or walked the Roman
streets. In saying this we do not forget that our terms
ihclude Vergil and Horace, Milton and Goethe.

Our hero was a poet having the seeing eye and
the singing voice, who molded from the common speech of
the people a marvellously beautiful casket to enshrine the
illumination which flooded his vision. He was a man of
affairs, who fought in battle, ruled the State, negotiated
treaties, and planned a league of nations.

Forerunner of Rienzi, Lorenzo, Mazzini, Garibaldi,
and Cavour; theologian, man of science, reformer, apostle,
and prophet of new Italy; lover, husband, father; most
masculine of men, he yet saw in the faithful love of
woman the type of redeeming love with which “God so
loved the world that He gave his only begotten Son that
whosoever believeth on Him might not perish but have
everlasting life.”’

And seeing this and devoting himself to singing the
praise of divine love so embodied, he studied to the
utmost of his power, so that it pleased God to prolong
his life and enable him to say of her what was never said
of any woman (V.N. XLIII).

And of his Divine Comedy when finished he wrote:

“But the aim of the whole, and of each part,” he tells
Can Grande, “is to remove those living in this life from
a state of misery, and to guide them to a state of happi-
ness.”

He proclaimed the need of civil government on the
one hand, and of religious government on the other;
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he made clear that there was a distinct and separate
field for each; and he insisted upon the separation of
Church and State. We think of that as a commonplace
of the American constitution. We got it from Dante,
and he from one who said: “Render unto Caesar the
things that be Caesar’s” (Mon. II1).

He proclaimed the perfectibility of the human spirit,
and the wide-reaching, universal salvation by divine
grace to all who repent and -believe, by the divine
grace that embraces the dying thief, the excommuni-
cate Manfred who repented in the moment of death
(Purg. 111, 1125 1V, 14), and Rhipeus the righteous Trojan
(Par. XX, 68); and he placed in the mystical Rose of
Paradise the blessed souls of children who died in
infancy (Par. XXXII).

He taught that illuminating grace transforms the
ransomed soul by clothing with oblivion every error,
sin, and sorrow, and vivifying with new life the purified
soul made fit to mount unto the stars.

Here we may, in preference to any other sketch, con-
dense from Lowell’s essay:

“Dante (Durante, by contraction Dante) degli
Alighieri was born at Florence in 1265, probably during
the month of May. . . .. ‘ ‘

“He lost his father while yet a child. This circum-
stanice may have been not without influence in musculariz-
ing his nature to that character of self-reliance which
shows itself so constantly and sharply during his after-
life. . ...

“He went through the trivium (grammar, dialectic,
thetoric) and the guadrivium (arithmetic, music, geometry,
and astronomy) of the then ordinary university course,
To these he afterward added painting (or at least draw-
ing—designavo un angelo sopra certe tavolette), theology,
and medicine. . . . . ”

Mr. Lowell here gives the number of quotations in
the Convito from the poets and philosophers of the past.
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His example has been followed and applied to the entire
list of Dante’s works with the following results:

Dr. Edward Moore (Studies, 1st Series, pp. 321-58)
tabulates from Dante’s works 434 quotations and 156
probable references to Scripture. Without tracing his
‘subdivisions into “direct,” “indirect,” and ““probable”
quotations or allusions, he lists passages from Dante and
the quoted author, showing references as follows: 401 to
Aristotle, 57 to Cicero, 39 to Boethius, 20 to Orosius, 19 to
Livy, 13 to St. Augustine, 8 to Plato, 6 to Seneca, § to
Valerius Maximus, 3 to Ptolemy, 1 each to Suetonius,
Galen, and Euclid; and of the poets, 193 to Vergil, 99 to
Ovid, 47 to Lucan, 28 to Statius, 14 to Horace, 6 to
Juvenal, 6 to Homer, 1 to Lucretius (2 to Aesop). Mr.
Lowell adds 3 to Avicenna, 3 to the Digest, and 1 to
Algazzali. Mr. Paget Toynbee adds 11 to the Arabian
astronomer Alfraganus (06. 833 A.D., translated into Latin
in 1242); to Pythagoras 8, and to Albertus Magnus 8;
and lists 28 popes and 21 emperors of the several Roman
Empires as alluded to by Dante. Unnumbered mythologic
and historic characters, localities, church leaders, and
citizens of Florence, and of other Italian cities, throng his
pages. The list of references (or derivations from) is
great but uncounted to the works of St. Thomas Aquinas
and St. Bernard; to Magnae Derivationes or Latin Diction-
ary of Uguccione da Pisa (as Mr. Toynbee shows), and to
Le Tresor, an encyclopaedia of mediaeval science, and
Tesoretto, a poem on the conduct of life, both by Brunetto
Latini, Dante’s tutor. Such condition, before printing
and modern libraries, is rare.

Counting the Divine Comedy as three, the FVita
Nuova as one, and the minor poems as one, he left us
five books of poetry, balanced by five of prose (De
Monarchia, Convito, De Vulgari Eloquentia, De Aqua et
Terra, and the letters).

“But,” says Lowell, “it was not only in the closet
and from books that Dante received his education.
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He acquired, perhaps, the better part of it in the streets
of Florence, and later, in those homeless wanderings
which led him (as he says) wherever the Italian tongue was
spoken. . . . .”

Of this period Mr. Lowell says that “during a couple of
such centuries the cathedrals of Florence, Pisa,and Siena got
built; Cimabue, Giotto, Arnolfo, the Pisani, Brunelleschi,
and Ghiberti gave the impulse to modern art, or brought
it in some of its branches to its culminating point; modern
literature took its rise; commerce became a science; and
the middle class came into being. It was a time of fierce
passions and sudden tragedies, of picturesque transitions
and contrasts. It found Dante, shaped him by every
experience that life is capable of,—rank, ease, love, study,
affairs, statecraft, hope, exile, hunger, dependence, de-
spair,—until he became endowed with a sense of the
nothingness of this world’s goods possible only to the rich,
and a knowledge of man possible only to the poor. . . . .

“In 1274 occurred what we may call his spiritual birth,
the awakening in him of the imaginative faculty, and of
that profounder and more intense consciousness which
springs from the recognition of beauty through the antithe-
sis of sex. It was in that year that he first saw Beatrice
Portinari. In 1289 he was present at the battle of
Campaldino, fighting on the side of the Guelfs, who there
utterly routed the Ghibellines, and where, he says charac-
teristically enough, ‘I was present, not a boy in arms,
and where I felt much fear, but in the end the greatest
pleasure, from the various changes of the fight.” In the
same year he assisted at the siege and capture of Caprona.
In 1290 died Beatrice, married to Simone dei Bardi,
precisely when is uncertain, but before 1287, as appears
by a mention of her in her father’s will, bearing the date
January 15 of that year. Dante’s own marriage is assigned
to various years, ranging from 1291 to 1294; but the
earlier date seems the more probable, as he was the father
of seven children (the youngest, a daughter, named
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Beatrice) in 1301. His wife was Gemma dei Donati,
and through her, Dante, whose family, though noble, was
of the lesser nobility, became closely connected with Corso
Donati, the head of a powerful clan of the grandi, or
greater nobles. In 1293 occurred what is called the
revolution of Gian Della Bella, in which the priors of the
trades took the power into their own hands, and made
nobility a disqualification for office. . . . .

“The grandi continuing turbulent, many of the lesser
"nobility, among them Dante, drew over to the side of the
citizens, and between 1297 and 1300 there is found
inscribed in the book of the physicians and apothecaries,
Dante d’ Aldighiero,degli Aldighieri,pocta Fiorentino. . . . . ”

Dante became by election the leading one of the six
priors, in June, 1300, and procured the banishment from
Florence of the leaders of both parties, including his wife’s
relative Corso Donati, of the Blacks, and his poet friend
Guido Cavalcanti, of the Whites. The Blacks with the
aid of Pope Boniface VIII and Charles of Valois entered
Florence in October, 1301, and January 27, 1302, indicted,
tried, and convicted Dante during his absence at Rome,
imposed a heavy fine, confiscated his goods, banished
him, and two months later sentenced him to be burned
alive if taken within the boundaries of Florence.

Driven from Florence, he traveled from place to place
throughout Italy, and thence to Paris; and a doubtful
tradition says that he studied at Oxford.

“During the nineteen years of Dante’s exile, it would
be hard to say where he was not. In certain districts of
Northern Italy there is hardly a village that has not its
tradition of him, its sedia, rocca, spelonca or torre di
Dante.”

The period from October, 1310, to August, 1313, was
occupied by the military expedition into Italy, of Emperor
Henry VII (of Luxemburg), from which Dante formed high
hopes of the re-establishment at Rome of the Empire, and
the deliverence of the Church from the exile at Avignon.

7



His vivid political letters are of this time. The death of
Henry, and the failure of his expedition, left Dante again
a broken man.

“According to Balbo, Dante spent the time from
August, 1313, to November, 1314, in Pisa and Lucca,
and then took refuge with Can Grande della Scala at
Verona, where he remained till 1318. . . . .

“It is certain that he was in Ravenna in 1320, and
that, on his return thither from an embassy to Venice
(concerning which a curious letter, forged probably by
Doni, is extant), he died on September 14, 1321.”

The series of wars between the Guelfs, or anti-imper-
ialistic citizens, and the Ghibellines, or imperialistic forces,
had continued for over a century before Dante was born.

The papacy reached its highest attainment of temporal
power about a half-century before his birth, when Pope
Innocent I constrained King John of England to become
his vassal, and denounced Magna Charta as null and void.
And shortly thereafter the empire begins visibly to decline.

The Council of Lyons in 1274, when Dante was nine
years old, proclaimed the papal crusade, and the unity
(which proved only temporary) of the Greek and Latin
churches. The crusade was abortive; and in 1291, when
Dante was twenty-six, the crusaders’ “Kingdom of Jeru-
salem” fell; and the accomplishments of the crusaders
came to an end.

In 1300 Boniface VIII held his golden jubilee, declared
himself emperor as well as pontifex; and in 1302 (having
been instrumental in the overthrow of the Bianchi of
Florence and the banishment of Dante) issued the Unam
Sanctam, proclaiming that the One Holy Church wielded
both the temporal and the spiritual swords, and that the
temporal was subject to the spiritual authority. A year
later he was seized at Anagni by an armed band hired
by Philip 1V, king of the French, was rescued by the
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people, and returned to Rome to die. And in 1305 the
papacy was carried away captive to Avignon.

It was against the papal claims as formulated by
Boniface that Dante wrote his De Monarchia. He asserted
that the Empire also existed by divine right, and was the
equal of, and in the temporal sphere, independent of the
Church.

But while the Empire and the papacy as temporal
powers were growing steadily weaker, other powers were
rising. The year 1241 saw the beginnings of the Hanseatic
league of free cities. A century before that, the study of
Roman law had been revived at Bologna. Municipal
self-government had existed at Rome; and, adopted by
the flourishing towns of Northern Italy, developed free
republics at war both with the Church and the Emperor.
Florence had maintained a government of selectmen ruling
in the name of the people for a century and a half before
Dante was born. Out of these rising institutions came
the new force that was to overthrow the old order and form
the ruling principle of modern government, nationality.

We have quoted Mr. Lowell. Let us also read from
his associates, the other American triumvirs of Dantesque
study. In an informal letter, discussing Dante’s political
theories, our revered teacher, Charles Eliot Norton, wrote

as follows:
Suapy Hivi, CaAMBRIDGE, Mass.

DEear Mr. STarr: February 11, 1907
You put your finger on the defect of Mr. Symonds’
brief characterizations of the various centuries of Italian

‘history; for it shows an imperfect understanding of that

history or a careless use of English, to speak of the Italian
people during any period of the Dark and Middle Ages
as a “nation;” that is, as an organized society with a
determinate sovereign, law, and territory. The name of
Italy was rather a geographical expression than one
with a political significance. Men who lived within the
borders. of the land reckoned themselves not Italians,
but Romans or Tuscans, Genoese or Venetians, and the
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very definiteness of these territorial divisions, together
with historic tradition, prevented the Italians from
attaining a sense of nationality. There was, indeed,
little national consciousness among the people of any
country of Europe during the mediaeval period. The
sixth canto of the Purgatory and the magnificent canzone
which begins,

“O Patria, degna di trionfal fama,”

show the highest point of such national sentiment as there
was in Italy, but indicate at the same time how weak that
sentiment was among the great body of the Italian people

The main political ideal of the Middle Ages was the
unity of Christendom, in which national distinctions were
obliterated. The importance of the coronation of Charle-
magne at Rome lay in the fact that it was a partial expres-
sion of this ideal, which on its civil side was largely
inspired by memories of the world-wide dominion of
ancient Rome, and on the religious side by the sentiment
of the brotherhood, if not of all men, at least of all the
children of the Church.

The Empire stood for one part of this ideal, the Church
for the other, during at least four centuries of confused
endeavor to give organization to the theory of government
involved in it—four centuries of bitter division and con-
flict in which the two powers were struggling for the
mastery.

The sixth canto of the Purgatory and the thirty-second
serve very well for a commentary on the De Monarchia,
and they set forth what had been the result to Italy of
the long struggle. Dante’s political views were more
intelligent than those of most of his mediaeval predecessors
and contemporaries. They were based upon some reflec-
tion on the lessons of history, and on a consideration of
the permanent qualities of human nature as exhibited in
society. The intelligence of his view is the more striking
because of his deserting in these political speculations the
guidance of St. Thomas Aquinas, whom in theological
matters he so closely follows. St. Thomas exalts the
Church above the Empire, while the De Monarchia is a
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treatise of ideal Ghibellinism. If we disregard the
mediaeval form of the argument, there is much in the
substance of the little book to justify its claim to being
the first political treatise in which something of the
modern rational spirit is apparent. . . . .

But I am making my letter too long.

I am, as always,

Very sincerely yours,
C. E. NorToN

Of Canzone XX, Laudes Florentiae, so mentioned by
Mr. Norton, we adapt a few lines from Dean Plumptre’s

rendering:

Dear country, worthy of triumphal fame,
Mother of kigh-souled sons, . . . .
Lift up the sinking hearts, and warm their blood! . . . .

Thou reignedst happy in the fair past days,

| When each that was thine heir

Sought that all virtues might thy pillars be;

i Home of true peace and mother of all praise,
i Thou in one faith sincere

J Wert blest, and with the sisters four and three.®
|

And will thou that the virtues victors be,
So that thy faithful ones,
Now hidden, rise with right, and sword in hand,
Follow where still Fustinian’s beacons stand,
5 And thine unrighteous and revengeful laws
Correct, as wisdom draws,
That they may gain the praise of keaven and earth.

If thou dost this, thou shalt in honor reign,
And thy high name, which now with shame we kear,

On thee, Fiorenza, rest.

T The four cardinal virtues and the three Graces
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We note that the Christian jubilee of 1300 saw him
at Rome, where he met the great men gathered from all
parts of Europe; that the French Pope, Clement V,
established the Holy See at Avignon in 1305, where it
remained through the seventy-two years of Babylonian
exile covering the terms of seven popes, until 1377; that
the Knights Templar were suppressed in r1312; that
Dante was the great-grandson of a crusader (Cacciaguida)
and (the elder Rossetti assures us) was himself a Knight
Templar; and that, while he adopted in the main the
views of St. Thomas Aquinas as to the need of the papacy
in maintaining peace and harmony among the churches,
he himself insisted on the like necessity for the Empire
as the supreme authority and arbiter to maintain peace
among the nations, and on the need that each confine
itself to its own sphere. His thought shows plainly the
liberalizing influence of the comparative view of many
peoples, many rulers, and many governments. His funda-
mental teaching is the freedom of the human will. Born
a mystic, idealist poet, he mastered all the science of his
time, at first called Aristotle master, and became a man
of public affairs. Defeated there, he turns back to the
things of the spirit, and devotes hlmself to the poem of
the spiritual world. So Mr. Lowell says:

“It cannot be too often repeated that Dante’s Other
World is not in its first conception a place of departed
spirits. It is the Spiritual World, whereof we become
denizens by birth and citizens by adoption.”

Systematic, mathematical, and symmetrical as his
images are, they are each and all representative of spiritual
analogues. The literal, the allegorical, the moral, and
the inspirational are blended in his work. Our deeds,
beliefs, tendencies, hopes, all are given place. And the
end and destiny of man lead him to mount through the
entire range of experience to the ultimate life which he
calls contemplation of God, or in the terms of the cate-
chism,—“to glorify God and enjoy Him forever.”
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“And it is called Empyrean, which is the heaven
blazing with fire and ardor, not because there is in it
a material fire or burning, but a spiritual one, which
is blessed love or charity” (Dante’s letter to Can
Grande). E

It is the greatest of all allegories; “yet,” as Dean
Church says, “ the most certain and detailed commentary,
one which should assign the exact reason for every image
or allegory, and its place and connection in a general
scheme, would add little to the charm or use of the poem.
+ » « . This, then, seems to us the end and purpose of the
Commedia~—to produce on the mind a sense of the judg-
ments of God, analogous to that produced by Scripture
itself.”

The man of letters; the poetic energy and poetic art
of his writings; these are great themes at which we can
merely glance. But most valuable is the authentic report
of his own judgment of his mastery of the verse-form
given by L’Ottimo Comento, viz., “I the writer heard
Dante say that never a rhyme had led him to say other
than he would, but that many a time and oft he had made
words say in his rhymes what they were not wont to
express for other poets.”

Rare indeed is this bit of biography and self-criticism,
but thoroughly justified by the facts, and in harmony
with both his infrequent, self-regarding expressions, and the
traditions which surround his name. Just once in the
poems does his name appear and then in the first words
addressed to him by Beatrice:

Dante, because Vergilius has departed,
Do not weep yet a while;
For by another sword thou needs must weep.

And then follows that rarest of greetings, the rebuke,
and admonition to penitential tears.
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