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A Service of

Carols&Lessons



WELCOME   Dr. Todd M. Smedley

PRELUDE  Christmas Joy Medley arr. Gary Lanier
Cynthia Keith, flute; Phil Sargeant, oboe; Wyeth Duncan, piano

   Two French Carols  arr. Brant Adams 
Cynthia Keith, flute; Wyeth Duncan, piano

CALL TO WORSHIP AND PRAYER OF INVOCATION  

PROCESSIONAL “O Come, O Come, Emmanuel” arr. Andrew Carter
Sanctuary Choir; brass; Wyeth Duncan, organ

O come, O come, Emmanuel, and ransom captive Israel,
That mourns in lonely exile here, until the Son of God appear:

Rejoice! Rejoice! Emmanuel shall come to thee, O Israel.

O come, thou Rod of Jesse, free thine own from Satan’s tyranny;
From depths of hell thy people save, and give them victory o‘er the grave:

O come, thou Dayspring, come and cheer our spirits by thine advent here;
Disperse the gloomy clouds of night, and death’s dark shadows put to flight:

O come thou Key of David come, and open wide our heav’nly home;
Make safe the way that leads on high, and close the path to misery:

   The congregation is invited to remain seated and sing. 

O come, O come, thou Lord of Might, who to thy tribes on Sinai’s height, 
In ancient times did give the law in cloud and majesty and awe.

©1986 Oxford University Press, CCLI License #397028

FIRST LESSON Adam and Eve fall from their  Genesis 3:8–15, 17–19
original righteousness but God promises  

a Seed to crush the serpent’s head.

CAROL   “Tree of Life” arr. James Biery
Phil Sargeant, oboe; Sanctuary Choir; Traci Klemm, piano 

The tree of life with every good in Eden’s holy orchard stood,
And of its fruit so pure and sweet God let the man and woman eat.

Yet in this garden also grew another tree, of which they knew;
Lovely limbs with fruit adorned against whose eating God had warned.

The stillness of that sacred grove was broken, as the serpent strove 
With tempting voice to Eve beguile and Adam too by sin defile. 

O day of sadness when the breath of fear and darkness, doubt and death, 
Its awful poison first displayed within the world so newly made.

What mercy God showed to our race, a plan of rescue by his grace: 
In sending One from woman’s seed, the One to fill our greatest need

For on a tree uplifted high his only Son for sin would die,
Would drink the cup of scorn and dread to crush the ancient serpent’s head!



Now from that tree of Jesus’ shame flows life eternal in his name;
For all who trust and will believe, salvation’s living fruit receive.

And of this fruit so pure and sweet the Lord invites the world to eat,
To find within this cross of wood the tree of life with every good.

Music ©2018 Gia Publications; Words, ©2018 Concordia Publishing House, CCLI License #397082

SECOND LESSON     God freely offers life and salvation Genesis 22:15–18
to all sinners through one perfect sacrifice.

CAROL   “Carol of the Bells” arr. Douglas Mears
Judy Anderson, Mary Clark, Peg Pauls, Leslie Whitaker, handbells

THIRD LESSON The prophet Isaiah foretells the coming of the Savior. Isaiah 9:2, 6–7

CAROL   “Lo! How a Rose E’er Blooming” Michael Praetorius
   Sanctuary Choir 

Lo, how a Rose e’er blooming from tender stem has sprung! 
Of Jesse’s lineage coming as saints of old have sung. 

It came, a floweret bright, amid the cold of winter, when half spent was the night.

Isaiah ’twas foretold it, the Rose I have in mind. 
With Mary we behold it, the virgin mother kind. 

To show God’s love aright, she bore to us a Savior, when half spent was the night.

The flower, whose fragrance tender with sweetness fills the air, 
Dispel in glorious splendor the darkness ev’rywhere. 

True man, yet very God, from sin and death he saves us, and lightens ev’ry load.

CAROL   Es ist ein Ros entsprungen, Opus 122 Johannes Brahms
Wyeth Duncan, organ

FOURTH LESSON The peace that Christ will bring is foreshown.  Isaiah 11:1–3a, 4a, 6–9

CAROL   “Ding! Dong! Merrily on High” arr. Sir David Willcocks
   Sanctuary Choir; Wyeth Duncan, organ  

Ding dong! Merrily on high in heav’n the bells are ringing; 
Ding dong, verily the sky is riv’n with angel singing. 

Gloria, hosanna in excelsis! Gloria, hosanna in excelsis!

E’en so here below below, let steeple bells be swungen, 
And io, io, io, by priest and people sungen. 

Gloria, hosanna in excelsis! Gloria, hosanna in excelsis!

Pray ye dutifully prime your matin chime, ye ringers; 
May ye beautifully rhyme your evetime song, ye singers. 
Gloria, hosanna in excelsis! Gloria, hosanna in excelsis!

©1970 Oxford University Press, CCLI License #397028 



HYMN   “Hark! the Herald Angels Sing” Mendelssohn 
    arr. Sir David Willcocks

   The congregation is invited to stand and sing.  

   Hark! the herald angels sing, glory to the newborn King;
Peace on earth and mercy mild, God and sinners reconciled:

Joyful all ye nations rise, join the triumph of the skies,
With th’angelic host proclaim, Christ is born in Bethlehem.
Hark! the herald angels sing, “Glory to the newborn King!”

Christ, by highest heav’n adored, Christ, the everlasting Lord.
Late in time behold him come, offspring of the virgin’s womb:

Veiled in flesh the Godhead see, hail th’incarnate Deity!
Pleased as man with men to dwell,  Jesus, our Emmanuel.

Hark! the herald angels sing, “Glory to the newborn King!”

Hail the heav’n-born Prince of Peace! Hail the Sun of Righteousness!
Light and life to all he brings, risen with healing in his wings:

Mild he lays his glory by, born that man no more may die,
Born to raise the sons of earth, born to give them second birth.

Hark! the herald angels sing, “Glory to the newborn King!”
©1961 Oxford University Press, CCLI License #397028 

FIFTH LESSON The angel Gabriel greets the virgin Mary. Luke 1:26–35, 38

CAROL   “The Angel Gabriel” arr. John Raymond Howell
   Celebration, Covenant, and High School Choirs; Eric Sabatino, harp

The angel Gabriel from heaven came, his wings as drifted snow, his eyes as flame.
“All hail,” said he, “thou lowly maiden Mary, most highly favored lady,” Gloria.

“For known a blessed mother thou shalt be, all generations laud and honor thee.
Thy son shall be Emmanuel, by seers foretold, most highly favored lady,” Gloria.

Then gentle Mary meekly bowed her head, “To me be as it pleaseth God,” she said,
“My soul shall laud and magnify his holy name,” most highly favored lady, Gloria.

Of her Emmanuel, the Christ, was born in Bethlehem all on a Christmas morn,
And Christian folk throughout the world will ever say: “Most highly favored lady,” Gloria.

SIXTH LESSON Luke tells of the birth of Jesus. Luke 2:1, 3–7

CAROL   “Still, Still, Still” arr. Mark Shepperd
   Cynthia Keith, flute; Phil Sargeant, oboe; string quartet;

Sanctuary Choir; Traci Klemm, piano

Still, still, still, how the Christ-child sleeps so still.
The virgin softly, sweetly singing, while above the angels winging.

Still, still, still, how the Christ-child sleeps so still.

Hear, hear, hear, heavenly voices sound so clear.
Now gently soothe the royal babe while silent starlight manger bathes,

Hear, hear, hear, heav’nly voices sound so clear.

Sleep, sleep, sleep, precious child of hope, now sleep.
Son of God comes down from above filling our hearts with endless love.

Sleep, sleep, sleep, child of hope, now sleep.
©2007 Birnamwood Publications, CCLI License #397028



CAROL   “Come Adore the Humble King” Matt Boswell, Matt Papa
   Dave Klemm, tenor; Cynthia Keith, flute;

Traci Klemm, piano; Wyeth Duncan, organ

Come adore the humble King, lowly in the manger. 
Fall before his majesty. Hail the little Savior. 

Hope what hope no tongue could tell: God has come with us to dwell. 
His name is Emmanuel. O praise the humble King.

Come adore in humble state he the song of angels. 
Join the wise who call his name and with all creation 

Who, oh who would condescend? God unknown now calls us friend. 
Love that none could comprehend. O praise the humble King.

Come adore the King who came to our world to save us; 
Born to heal our prideful race, crown us with forgiveness. 
Fall oh fall before the one who in mercy left his throne. 

Christ, the Lord God’s only Son, his glories now we sing.
O praise the humble King.

Come adore, come adore, come adore the King. 
Bow before, come adore, the name above all names.

 © 2018 Getty Music Hymns and Songs, Getty Music Publishing, Love Your Enemies Publishing, Messenger Hymns, CCLI License #397028

SEVENTH LESSON The shepherds go to the manger. Luke 2:8–16

CAROL   “Noel We Sing” Louis-Claude D’Aquin 
   Sanctuary Choir; Wyeth Duncan, organ arr. Robert De Cormier, E. Power Biggs

Angels of the Lord they came from the heavens singing,
Called the shepherds forth by name while the bells were ringing,
Told the shepherds where they lay,  Jesus Christ was born today,

Noel we sing, Christ is born a King.

Leave your ewes and leave your rams, leave the watch you’re keeping
Leave your sheep and leave your lambs on the hillside sleeping

Rise up, shepherd, follow me to the manger lowly.

To the manger, straight they came, there they knelt before him
Singing praises to his name, thus they did adore him,  

Echoing their sweet amen, Christ is born in Bethlehem.
Trumpet sound and angel sing, join in celebration.

To us all good tidings bring of a new creation.
For today a child is born, Jesus, son of Mary.

©1968 Lawson-Gould, CCLI License #397028



EIGHTH LESSON The wise men are led by a star to Jesus. Matthew 2:1–12 

HYMN   “What Child Is This?” Greensleeves
   The congregation is invited to stand and sing. 

What child is this, who, laid to rest, on Mary’s lap is sleeping? 
Whom angels greet with anthems sweet, while shepherds watch are keeping?

This, this is Christ the King, whom shepherds guard and angels sing: 
Haste, haste to bring him laud, the babe, the son of Mary.

Why lies he in such mean estate where ox and ass are feeding?
Good Christian, fear; for sinners here the silent Word is pleading. 

So bring him incense, gold, and myrrh, come, peasant, king, to own him. 
The King of kings salvation brings, let loving hearts enthrone him. 

NINTH LESSON John unfolds the great mystery of the Incarnation. John 1:1–14

CAROL   “Silent Night”  arr. Dan Forrest 
Sanctuary Choir; strings; Traci Klemm, piano

Silent night! Holy night! All is calm, all is bright 
Round yon virgin mother and child;

Holy infant so tender and mild, 
Sleep in heavenly peace, sleep in heavenly peace.

Silent night, holy night, Son of God, love’s pure light, 
Radiant beams from thy holy face,
With the dawn of redeeming grace, 

Jesus, Lord, at thy birth, Jesus, Lord, at thy birth.

Silent night, holy night, wondrous star, lend thy light; 
With the angels let us sing “Alleluia” to our King, 

“Christ the Savior is born, Christ the Savior is born.”
©2019 Beckenhorst Press, CCLI License #397028

MEDITATION   Dr. Todd M. Smedley

BENEDICTION  



HYMN   “Joy to the World” Antioch
   The congregation is invited to stand and sing. arr. Mack Wilberg

 All:  Joy to the world, the Lord is come!
   Let earth receive her King;
   Let ev’ry heart prepare him room,
   And Heav’n and nature sing,
   And Heav’n and nature sing,
   And Heav’n, and Heav’n, and nature sing.

 Women and children: Joy to the earth, the Savior reigns!
   Let men their songs employ;
   While fields and floods, rocks, hills, and plains
   Repeat the sounding joy,
   Repeat the sounding joy,
   Repeat, repeat, the sounding joy.

 Men: No more let sins and sorrows grow,
   Nor thorns infest the ground;
   He comes to make his blessings flow
   Far as the curse is found,
   Far as the curse is found,
   Far as, far as, the curse is found.

  All: He rules the world with truth and grace,
   And makes the nations prove
   The glories of his righteousness,
   And wonders of his love,
   And wonders of his love,
   And wonders, wonders, of his love.

©2001 Oxford University Press, CCLI License #397028

POSTLUDE  In Dulci Jubilo, BWV 729 J.S. Bach
   Christmas Postlude on ‘In Dulci Jubilo’  Gilbert M. Martin

Wyeth Duncan, organ

A warm welcome to all, and thank you for attending. 
As you take your place, please move to the center of the pew and make room for others. 

We kindly ask everyone not to reserve space so that the ushers may seat those already present.

No childcare is provided this evening, but the Family Room and Upper Room are available  
with a live video feed of the service for parents who need to care for their children. Ask an usher to direct you.

SENIOR PASTOR  Dr. Todd M. Smedley
PASTORS  Rev. David Frerichs | Rev. Corey Gray  | Rev. Thomas Myrick | Dr. Robert Norris



NOtes on this evening’s Service
A History of Lessons and Carols

Lessons and Carols is a service of Scripture and song that dates from the late 19th century. It 
was originally devised by the Bishop of Truro, England, and was a response “to discourage a 
different festive spirit found in the local Cornish pubs.” The service has since been made famous 
by the Choir of King’s College in Cambridge, England, through their internationally broadcast 
service on Christmas Eve.

In this service, we listen to nine Scripture lessons which recount the Fall in the Garden, the 
promise of a Messiah, and the realization of that promise in the birth of Jesus. Each lesson is 
followed by a carol or other musical selection that reflects on the lesson’s message. The service 
progresses from darkness to light, as we move from the hopelessness of Adam’s fall into the 
glorious reality of the Redeemer’s coming.

“The Tree of Life” — James Biery
The text to this choral anthem was written by Stephen P. Starke, a pastor in the Lutheran Church, Missouri 
Synod. It is a beautiful and succinct summary of the gospel in strophic form. The first two stanzas lay the 
groundwork for the problem of sin. In the third stanza we see the protoevangelium (or the first gospel) where 
God promises that the Seed of the woman will crush the head of the serpent. Finally, in verse four, we get the 
promise of reconciliation with God through the work of Jesus Christ on the cross. Originally written to fit a 
different tune, James Biery pairs this text with the beloved Irish tune “Wexford Carol.” Biery fittingly paints 
this text with the woody timbre of an oboe soaring over the choral parts and piano accompaniment, subtly 
bringing to mind the work of the cross which is central to this good news.

“Lo! How A Rose E’er Blooming” — Michael Praetorius/Johannes Brahms
“Lo! How A Rose E’er Blooming,” or in German, “Es ist ein Ros entsprungen,” was first published in 1599 
in the “Alte Catholische Geistliche Kirchengeseng” based on Isaiah 11:1: “And there shall come forth a rod 
out of the stem of Jesse, and a Branch shall grow out of his roots.” This hymn’s original focus was on Mary as 
the “rod” (or “rose”) coming from the “stem of Jesse.” However, Michael Praetorius (1571-1621), the son of a 
Lutheran pastor, popularized the hymn among Protestants after revising both text and tune. He corrected the 
interpretation of the “rose” or “stem” being talked about from Mary to Jesus, viewing this Scripture through a 
more appropriate Christological lens.

In 1896, Johannes Brahms transformed this tune into a delicate organ chorale included in his “Eleven Chorale 
Preludes,” Op. 122. This set, based on nine different Lutheran chorales, was the last work composed by 
Brahms and wasn’t published until several years after his death. 

“Carol of the Bells” — arr. Douglas Mears
The much loved and haunting melody of “Carol of the Bells” originated in the Ukraine after composer 
Mykola Leontovych was commissioned to compose a choral piece based on traditional Ukrainian folk chants. 
Originally celebrating the New Year, the song debuted in 1916, sung by a student choir at Kyiv University. 
In 1922, the Ukrainian National Chorus, on a tour of Europe and the Americas, sang this piece at Carnegie 
Hall, marking its introduction to American audiences. A decade later, Ukrainian-American composer Peter 
J. Wilhousky, noting that the piece reminded him of handbells, composed an arrangement for the NBC radio 
network’s symphony orchestra. Wilhousky also wrote the now familiar lyrics “Hark! Hear the Bells,” solidifying 
its popularity in American culture as a Christmas carol. This evening’s arrangement was written by Douglas 
Mears, the longtime director of music here at Fourth for the handbell ensemble “The King’s Ringers.”



“Ding! Dong! Merrily on High” — arr. David Willcocks
“Ding! Dong! Merrily on High” was written by Anglican priest George Ratcliffe Woodward (1848-1934). 
Cambridge educated, Woodward was a prolific hymn writer and linguist, who translated hymns from Greek, 
Latin, and German in addition to writing his own. Repurposing a 16th century secular French dance tune, 
Woodward wrote the lyrics to “Ding! Dong! Merrily on High,” and included it in his 1924 publication, “The 
Cambridge Carol-Book: Being Fifty-Two Songs for Christmas, Easter, and Other Seasons.” Reflected in the 
hymn’s lyrics are Woodward’s keen interest in church bell ringing. The arrangement sung this evening is by 
Sir David Willcocks, a renowned English composer and director, who for years conducted the service of Nine 
Lessons and Carols at King’s College, Cambridge.

“The Angel Gabriel” — arr. John Raymond Howell
“The Angel Gabriel” is a Basque carol dating as far back as the 13th century.  The text is taken from the 
Annunciation in Luke 1:26-38 in which the angel Gabriel appears to Mary and the Magnificat in Luke 
1:46-55, Mary’s response of praise. British writer Sabine Baring-Gould (1834-1924) translated the piece 
into English, expanding its popularity to English-speaking audiences. This evening’s arrangement, by John 
Raymond Howell, features a beautiful and flowing accompaniment underneath this haunting melody. 
Originally written for piano, the accompaniment works equally well with the harp. Howell sums the piece up 
well in his introduction included at the beginning of the choral score: “This lovely Basque carol with English 
words by the Rev. Sabine Baring-Gould enjoys the enviable status of being known and recognizable without 
being overdone.”

“Still, Still, Still” — arr. Mark Shepperd
This Austrian carol and lullaby was first published in a collection of Austrian Folk songs by Vinzenz Maria Süß 
in 1865. While the original text in German has changed slightly over the years, this arrangement’s translation 
into English was done by Jayne Rasmussen and Mark Shepperd (the composer of the piece). Mark Shepperd is 
a church musician, choral conductor, and composer based in the St. Paul suburb of Woodbury, Minnesota. He 
has numerous choral anthems to his credit. The gentle instrumentation and choral writing used in this piece 
echo the image of a sleeping infant Christ being gently cared for by his mother. 

“Come Adore the Humble King” — Matt Boswell, Matt Papa
Co-writer Matt Boswell commented that in writing for the worship album “His Mercy is More,” which 
includes this piece, they wanted to take some of the most beautiful parts of the doctrine in God’s Word and put 
them to the most beautiful and singable melodies. In “Come Adore the Humble King,” originally written as 
a hymn, we are reminded how Christ, who was at the right hand of God, gave up his glory for a time, so that 
those of us who call upon him could be shown undeserved mercy. Come let us adore him!

“Noel We Sing” — Louis-Claude D’Aquin, arr. Robert De Cormier, E. Power Biggs
During the 17th and 18th centuries, a great tradition arose in France in which organists would improvise on 
favorite Christmas carols or “Noëls” of the day. Audiences would pack churches to hear famous organists show 
their skill at extemporaneous composition. While there were a number of “formulas” for coming up with these 
compositions, it was common to start with a set of variations which would at first line out the carol in a more 
simple way while proceeding variations of the tune became faster and more virtuosic as the piece went along, 
showing off the organists nimble fingers and excellent technique. The organist Louis-Claude D’Aquin lived during 
the pinnacle of this style of improvisation and his “Noëls” were much beloved. A child prodigy, D’Aquin performed 
for the court of King Louis XIV at age six and later served as organist to the King and at Notre-Dame de Paris.
This evening’s arrangement is a compilation of D’Aquin’s “Noël X” from his “Livre de Noëls” with choral 
verses interspersed between each variation. In the final verse, organ and choir join together, bringing the piece 
to a festive and joyous end. E. Power Biggs, the famous 20th century concert organist and Robert DeCormier, 



the acclaimed director of the New York Choral Society teamed up to create this fun reimagination of D’Aquin’s 
famous “Noël.” 

“Silent Night” — arr. Dan Forrest 
“Silent Night,” or in German, “Stille Nacht! Heilige Nacht!,” was composed by Franz Xavier Gruber and first 
performed in a Christmas Eve service in Austria in 1818. Growing in popularity throughout Europe, the piece 
was then translated into English by Episcopal priest John Freeman Young. In Christmas 2019, Dan Forrest was 
commissioned by the Baylor University School of Music to write an arrangement of this carol for “A Baylor 
Christmas.” The Sanctuary Choir had hoped to sing this piece last year, as we anticipated a fully livestreamed 
performance of Lessons and Carols, unfortunately that had to be canceled due to further lockdowns. In the 
meantime, we were privileged to have Dan Forrest as a guest at one of our choir meetings over Zoom, and we 
were able to talk with him about this piece. Not only was it wonderful to get acquainted with him as a group, 
we enjoyed talking with him about the compositional process he goes through when writing a piece. This piece 
is meant to be performed “with serene calm, never rushed.” This work moves in a gentle manner, building to 
the most important words of the carol: “Christ the Savior is born.” Then, in the same gentle way, it calmly 
decrescendos to a soft and serene close.
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Fourth Presbyterian Church is a member congregation of the Evangelical Presbyterian Church.

All are warmly invited to join 
in celebrating the Savior’s birth at these special worship services.

ADVENT COMMUNION SERVICE  
Sunday, December 19 | 6:00 p.m., Sanctuary

Join us as we share in the  
Sacrament of Holy Communion during this season of waiting.

 
CHRISTMAS EVE  
Friday, December 24

Family Service | 5:00 p.m., Upper Room
A family-friendly celebration of Christ’s birth
Communion Service | 7:00 p.m., Sanctuary
Candlelight Service | 11:00 p.m., Sanctuary


