
	  

Bass Lines You Should Know: Week 4 
 

‘Good Times’ by Chic 
Bass Line Played By Bernard Edwards 

 
 
This lesson contains: 
 

• A Video Demonstration 
• A Lesson Outline Document 
• A Downloadable Mp3 Playalong Track 

 
I had to add Bernard Edwards great bass line on Chic’s song “Good Times” to this list of “Must Know Bass 
Lines”. This has to be one of the most recognizable, copied bass lines of all time. 
 
In this lesson we will study and analyze the excerpt we performed in the video along with a transcription in 
notation and tablature. 
 
It is important to analyze anything you transcribe against the harmony. 
 
Doing this is an important step for you to get inside the players head and figure out where they were 
coming from in terms of the note choices they made. This way we can learn how to create our own lines and 
our own voice as a musician. 
 
In the Tony Grey Bass Academy we are dedicated to helping and guiding you throughout your journey as 
you learn to create your own voice on your instrument.  
 
There are a lot of systemized and structured courses designed to help you practice and think creatively.  
 
About The Bass Player 
 
Bernard Edwards was born in 1952 in Greenville, North Carolina. Edwards moved to New York when he was 
10. While in junior high school, he picked up the saxophone, but soon moved to electric bass. In 1970 he 
met the guitarist Nile Rodgers, a New Yorker who'd been a member of Harlem's famous Apollo Theatre 
house band.  
 
By 1976, Rodgers and Edwards had started to write their own material, and were helping the singer Carol 
Douglas to cut demos. After a name and a musical change, from the unlikely Allah & the Knife-Wielding 
Punks to the more sophisticated Chic, their tapes did the rounds of record companies and, in spite of the 



	  

early opposition of Jerry Greenberg, the label's president, they eventually landed a deal with Atlantic 
Records in late 1977. 
 
With Chic (active 1976–1983), Edwards created era-defining hits such as "Dance, Dance, Dance", "Everybody 
Dance", "Le Freak", "I Want Your Love" and "Good Times". Edwards also worked with Nile Rodgers to produce 
and write for other artists, using Chic to perform everything musically and vocally except lead vocals. Those 
productions with Norma Jean Wright, Sister Sledge, Sheila and B. Devotion, Diana Ross, Johnny Mathis, 
Debbie Harry and Fonzi Thornton led to more hits such as "Saturday", "He's The Greatest Dancer", "We Are 
Family", "Spacer", "Upside Down", "I'm Coming Out" and "Backfired". Edwards released a solo album in 1983, 
and in 1985 he was instrumental in the formation of the supergroup Power Station. The band's first album 
was produced by Edwards and featured Chic drummer Tony Thompson, and Duran Duran members John 
and Andy Taylor as well as singer Robert Palmer. Edwards followed this by producing Robert Palmer's hit 
album Riptide. He continued to produce artists throughout the 1980s and 90s. Among others, he worked 
with Diana Ross, Adam Ant, Rod Stewart, Grayson Hugh, Air Supply, ABC and Duran Duran. 
 
Bernard Edwards tragically died in Japan after a reunion show in 1992 at the age of 43.  
 
Just before the show Edwards fell ill with a high fever. Nile Rodgers tried to persuade him to cancel the show 
to no avail. Even during the concert Edwards blacked out for a few seconds, Rodgers thought the absence of 
the Bass was an improvisational choice and it was only after he found out the real truth. After the show the 
band returned to the Hotel and the next morning Bernard Edwards was found dead. The cause of death was 
ruled to be pneumonia. 
 
Bernard Edwards will live on forever continuing to influence and inspire generations of Bassists to come 
with his unforgettable bass lines, compositions and production.  
 
In this weeks lesson we will be breaking down and analyzing an excerpt of Bernard Edwards most 
recognizable and inspiring Bass Lines “Good Times” from the band Chic. This bass lone is arguably one the 
most recognizable and copied bass lines period.   



	  

 
 
All bass lines, Melodies and Solos that sound good, sound good for a reason. These reasons are basically 
broken down and dependent on a combination of 4 things: 
 

1. The Time Feel: (how the line is played and felt) 
2. The Dynamics: (If everything was velocity it would sound very robotic. We need our lines to 

have a human quality to sound musical) Aston “Family Man” Barrett’s sound is as important as 
the note choices he makes. Working on your sound is so important. 

3. The Chord Tones: (How these Chord Tones are Approached and if the right Diatonic Passing 
Tones are used in-between them, this is achieved by understanding and being able to analyze 
Chord Progressions correctly or just having really great ears and confidence) 

4. Confidence: (Confidence can give our lines the intention they need to give conviction to the 
music. Being tentative can really destroy the flow and energy of the music, which can have a 
knock on effect for the rest of the musicians and the listener. Studying and practicing can 
really give us all the tools we need to feel good about what we are doing and enable us to let 
go of the fear so we can just play and enjoy. We have listened and absorbed music our whole 
lives, we already know and feel this stuff. It’s only our fears that make us feel we don’t) 

 
Analysis 
 
The main bass line and hook of the song is played over 4 Bars. The Chords are a II V in the key of D Major. E-7 
for 2 bars followed by A7 for 2 bars. The II V was very characteristic of Disco Music. 
 
Here are the first 2 bars over the E-7 Chord 
 
 



	  

Bar 1 - 2 
 

 
 
Bar 1  
 

• Beat 1-2-3-4 contain only the Root (E) of the Chord. 
 
Bar 2 
 

• Over the II-7 Chord the best choice for us to draw our Diatonic Passing Notes from is Dorian Mode. 
The 2nd bar at first glance just looks like an ascending E Dorian Scale. It can be analyzed like that but 
it’s really important to understand why this bass line sounds great. It’s really a great example of the 
Strong Beat, Weak Beat Concept. 

 
Weak Beat, Strong Beat 
 
Music gets its groove, flow, tension and release from the Strong Beat, Weak Beat concept. 
 
Lets first look at 4 empty bars. 
 

 
This is good to understand when playing grooves and solos as we can add tension and fill in these weaker 
beats and use the strong beats and bars as the hook of the Bass Line or Melodic Idea. 
 
It is more common to hear fills on the 4th bar or for example at the last bar of a Verse going into a chorus. It’s 
at the end of a cycle so we have more freedom. This concept can be very useful to understand if you want to 
build tension in the music. 
 
If we look at a Bar of music in 4/4 we can see the Strong and Weak Beats. 
 



	  

 
 
If we reduce the value of the notes the same concept applies.  
 

 
 
When we are using 8th notes the upbeat has the weaker value. 
 
In the video demonstration I am experimenting with placing my fills in different places within the form. It is 
important to always keep the overall concept of the line so wherever you place your fills you can always fall 
back into the written groove.  
 
The more tools we have to use the better musical choices we have.  
In the video demonstration I am using several different tools and concepts to build my fills and melodic 
phrases off. 
 
With this in mind now when we look at bar 2 again you will notice on each downbeat is a Chord Tone 
spelling out the E-7 Chord.  
 

• Beat 1 is the E (Root) 
• Beat 2 is the G (b3rd) 
• Beat 3 is the B (5th) 
• Beat 4 is the D (b7th) 

 
 

 
 



	  

Instead of viewing the notes in-between as the E Dorian Scale view them as Diatonic Passing Tones 
connecting these Chord Tones together. Analyzing things like this really helps you to hear the line in a 
different way.  
 
Once you can train your ears to hear how these Chord Tones function and how they are being approached 
or connected will really help you to create and improvise your own strong bass lines.  
 
In this 2nd bar we just happen to be connecting each of the Chord Tones together, which make up the 
ascending E Dorian Scale. However in our own bass lines we can choose to use and connect as many as we 
feel, ascending or descending. The note (A) on the last 16th note is an anticipation of the A7 Chord. 
 
Bar 3 - 4 
 

 
 
Bar 3 
 

• Beat 1-2-3-4 contain only the Root (A) of the Chord. It contains the same rhythms as Bar 1 giving the 
overall bass line some symmetry. This helps to create a hook. 

 
Bar 4  
 

• Beat 1-2 contains the Chord Tones, Root (A) and the b7th (G). The F# (Tension 13) is just a melodic 
tool dancing around the Chord Tones. 
 

• Beat 3 contains the Root (A) and the 5th (E) 
 

• Beat 4 can be analyzed in 2 different ways.  
 

1. As a melodic line using notes from the related key (D Major) along with Chord Tones. 
 



	  

 
 

2. Setting up the E-7 Chord with a strong E-7 sound. The 5th moving to the Root ending with a 
Chromatic Approach to the b3rd degree which is a strong sound emphasizing the Chord Tone. 

 
Recap 
 
When you break down this Bass Line you really can see why it sounds so great.  
Some of the Techniques that make this Bass Line are? 
 

• Chord Tones  
• Strong Beat, Weak Beat concept 
•  Diatonic Passing Tones 
• Approach Tones 
• Symmetry in the Rhythms  
• Melodic Nature 

 
It’s really important to always find ways of maximizing your practice time. Don’t forget, you sound how you 
practice. In the Tony Grey Bass Academy we look at all of these different techniques that make our lines 
strong within our bass lines and solo’s. Please visit www.tonygreybassacademy.com for more information 
regarding our different creative lessons and courses. 
 
Listen to the original recording of this track pay attention to Bernard Edward’s sound.  He has a very clear 
way of playing and articulating the groove. It’s all about the conviction and intention of the groove that 
really makes this a masterpiece.  Once you understand all this stuff and can really feel it start experimenting 
with some of these ideas to compose your own grooves. Try playing variations along with the Playalong 
track. 
 
I hope you enjoyed this weeks Bass Line breakdown and don’t forget every Monday there will be a new 
video to try and guess the Bass Player and Track. There is an opportunity to win a free month inside the 
Academy along with some great giveaways from Aguilar Amplification. 
 
Stay inspired! 
Tony Grey 
 


