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HUMAN/ NATURE

“Tor in ][act what s man in natue?
A Wot/zing In compazison Wit/l t/w ﬂnﬁnite,
an %[/[ i compauson with Wotlting,
A mean between not/uhg and Cf;ve’zyt/ling.”

( g[aise pasca/ ) 1
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HUMAN / NATURE

by Tyler M. Prince

a continuum

In this exhibition we've focused on artists’ perceptions
of the natural and human worlds, and where the two
converge. Each painting has a place along the spectrum
between these two poles, ranging from the artist's vision
of the natural world to distinctly human subject matter.
In deciding where these paintings fall we've evaluated
the balance in each work. How did the artist interpret
the interplay between both worlds? When they're pres-
ent, to what extent are the people who occupy a painting
subordinate to their surroundings? One end of the spec-
trum is represented by remote, uninhabited landscapes.
As we shift toward the other end, our influence on the
world around us increases. Gardens are cultivated and
railways laid, all culminating on the human side of the
spectrum with an artist’s loving portrait of her daughter
gazing back at us.

To paraphrase early Mount Everest explorer George Mal-
lory (1886-1924), we climb mountains because they are
there. This is the same instinct that draws artists to the
wild places of the world, and is the same reason collec-
tors seek those paintings. Nature alone creates no allu-
sion or allegory, and sloughs off any attempt to apply
narrative or motivation to its existence. The lure of the
natural world lies in its immense scale and a beauty gen-
erated by forces beyond our control or understanding.
In interpreting the most remote landscape or seascape,
artists create metaphors for reality. When they take li-
cense with their compositions, they wish to echo the
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feeling of being in a place rather than to simply record
the visual facts of the location itself. These depictions of
the natural world are confined within the lens of human
experience, serving as personal records of the powerful
beauty of nature.

Paintings by nineteenth century painter Albert Bierstadt
(1830-1902) drew crowds. At the height of his popularity,
long lines would form to see his newest paintings depict-
ing the American West. These monumental landscapes
conjured visions of an American continent ripe for ex-
ploration and the promise of new wonders yet to be dis-
covered. If the domes of Yosemite existed, what else was
out there? Northwest Indian Canoes in the Inland Pas-
sage (right) invites this question. Bierstadt's works are
imbued with the contemporaneous aesthetic ideal of the
sublime - a trait found in something great and dreadful
that was concurrently strange and unfathomable. Here,
Bierstadt employs the canoeing figures for scale, as they
are otherwise completely overpowered by the grandeur
of the landscape. A simple narrative can be gleaned from
the bent backs of the rowers, straining to out pace the
ominous sky. This tension in the middle ground submits
to the inscrutable mountainous backdrop, shrouded in
clouds and towering over the scene without regard to
the passing canoes.

A Cup of Water (p. 5) by Frank Weston Benson (1862-
1951) represents the middle of our spectrum. While the



ALBERT BIERSTADT (1 830-190 2) “7711@ all is vemarkable and a wel/spt[ng Q/Aamazcment
and wonder. Man is sofo?‘zfunate to dwell in this Ametican

Northwest Indian Canoes in the Inland Passage, circa 1889
Oil on paper mounted to board, 14 1/8 x 19 1/2 inches, signed lower right: ABierstadt GCt‘zc{ef1 Q][C‘j(!en.u

(/4/[7@‘11‘ Biewstadt )2
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painting hints at vast expanses beyond the border of
the frame, the composition is centered on the pictur-
esque young fisherman kneeling by the river’s edge. This
peaceful harmony between man and nature is observed
by Benson, whose lifelong love of the natural world
suffused his works throughout his long career. As the
popular head of the painting department at the Boston
Museum School until 1913 and a prominent member of
the Ten American Painters, Benson's works were quickly
acquired by museums nationwide, and he maintained an
enthusiastic base of collectors.

Discussing the artist's sporting paintings of the 1920s,
critic William Howe Downes (1854-1941) remarked at the
similarity between these pictures and those of another
celebrated American artist, Winslow Homer (1836-1910),
“The love of the almost primitive wilderness which ap-
pears in many of Homer's landscapes also characterizes
Benson's work, and the swift, sure touch with which he
suggests rather than describes these solitudes of north-
ern woods is very much like Homer's" A Cup of Water
shows the subject in serene surroundings as his small
fire crackles away and the tranquil river offers an easy
paddle to his next campsite.

A pupil and assistant of William Merritt Chase (1849-
1916), Charles Webster Hawthorne (1872-1930) was one
of the first professional artists to colonize Provincetown.
He founded the Cape Cod School of Art in 1899 and was
a founding member of the Provincetown Art Association
in 1914. His Story Book (p. 6) sits at the human end of
our range. The artist examined themes of motherhood
and childhood innocence several times during his career;
however this may be his most tender and most success-
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ful effort. Nestled in her mother’s arms, the child ap-
pears mesmerized as her imagination follows the story
line. The dappled blue background directs our whole fo-
cus to the beatific pair where the young mother’s atten-
tion is focused on her child and the book in her lap. The
beauty of portraiture lies in the artist's ability to capture
the psyche of their sitters. In Story Book Hawthorne has
been able to faithfully record the truth of their human
experience. The bond between these two permeates the
scene and radiates out to us.

The artists in this exhibition have each made unique con-
tributions to the question of the human experience in
art. The scale we've established attempts to measure
two aspects of this experience. At one end lies the natu-
ral world; untamable and impervious to the hand of hu-
manity. On the other sits our influence on the world we
inhabit. Naturally, no work belongs entirely to one side
and a balance is struck in every painting. That fulcrum
where both sides meet is where our artists most directly
connect the intersections of human/nature. In looking
through this exhibition we hope you will consider these
themes while confronting each work, and decide for
yourself which way the scale tips.

“/gecause t/Le [anc[scape /Las a/ways [Jeen an integm/ pait of
my [tfe ,9 /Lave c[eue/ope(j a deep sense of ée[onging to natute
wather than fee[ing apart ﬁom it ot above it.”

( C/yc[e /45pevig ) 3



FRANK WESTON BENSON A Cup of Water, 1928 - original Philip N.Yates frame
('I 862—1951) _— Oil on canvas, 32 1/4 x 40 1/4 inches, signed lower left: F. W. Benson / 28






CHARLES W. HAWTHORNE
(1872-1930)

Story Book, 1917

Oil on canvas on wood panel
301/8 x 251/8 inches
Signed upper left: CW Hawthorne
Original sgraffito Carrig-Rohane frame

%nyt/ling undet the sun is beautiful g[ you have the vision — it is the seeing Of the
t/u'ng that makes it so. The would is waiting jg)’z men with vision — it is not intevested
in meze pictures. What peop[e sul)conscious/y ate intevested in is the expression 0/[
[)eautg, somet/u'ng t/lat he[ps titem t/z’zoug/l t/ze /Lumc[’zum c[ay, something t/tat
shocks them out 0][ themselves and somet/zing that makes them believe in the beauty
and the g[o’zy 0][ human existence.. ..gve’zyone knows what a man looks /[ke, ora
tree ot a /Louse, but it is / the antist's ] joé to tell the would somet/Ling about these
t/u'ngs that it has not known /)ej[(ﬁze, some tmpression that we alone have veceived.
/4% isa pe&sona/ commentary on natuze — the mote /Lumé/e, t/te greater t/le pet-

sona/ity of the azlist, the ﬁne’z the wotk.”
[ C/la’z/es W JJawt/lo’zne) o



RALPH A. BLAKELOCK (1847-1919)
Pioneer Home
Oil on canvas, 171/8 x 33 1/8 inches

Signed lower left: R. A. Blakelock
Carrig-Rohane frame, 1927

“ . that strange, Woncle’z][u[ moment when nig/lt is about to

assume /u/[ sway, when the [ig/Lt in the westen sky [inge’zs
/oving/y, g/owing[y, fo’z a space, and the twees trace them-
selves in giant patteins of lace against the [ig/zt. oo This
was Blakelock s moment, and it took such hold upon him
that his vision translated it into all his wotk.”

( Elliott %ainge’gée[d ) ;



RALPH A. BLAKELOCK
— (1847-1919) —

Edge of the Forest

Oil on wood panel
151/2x 23 7/8 inches
Signed lower right: R. A. Blakelock

RALPH A. BLAKELOCK
— (1847-1919) —

Landscape with Shepherd

Oil on canvas
16 x 24 1/4 inches
Signed lower right: R. A. Blakelock




JOHN JOSEPH ENNEKING Showers over Blue Hill, Milton, Massachusetts, 1890

—_— (1841-1916) B — Oil on canvas, 311/8 x 40 1/8 inches, signed lower right: Enneking 90




ANDREW W. MELROSE
— (1836-1901) ——

Autumn in the Berkshire Hills,
Massachusetts

Oil on canvas, 15 x 20 inches
Signed lower left: A Melrose

RUSSELL SMITH
— (1812-1896) ——

Kearsarge Mountain, Conway, New
Hampshire, 1848

Oil on paper, 8 x 12 inches
Signed reverse: Russell Smith 1848
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WILLIAM BRADFORD (1 823-1 892) (‘%ete s a p/easme n t/w pat/1/e55 wooc{s,
.7/1@7.6 s a wapture  on t/ze /0/'le/y s/w’ze,

—— Brigantine off Labrador

c . . .
]/ze’z.e s soctety w/w‘ze none lI’llL"lLtK{@S,

Oil on canvas, 20 1/4 x 30 1/4 inches /_;y the c/eep Sea, and music in its roar:
Signed lower right: Wm. Bradford _Q /ove not 7’77(1;1 t/ze /@55, [mt 7’7atu"ze mo‘ze."

( Imf{ /35/70/'1,) o
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HENDRICKS A.
— HALLETT —
(1847-1921)

Boys and Dory, 1879

Oil on canvas, 18 x 30 inches
Signed lower right:
H A Hallett / 1879

ALFRED T. BRICHER
— (1837-1908) —

Noon at Point Judith,
1877

Oil on canvas
253/4 x 49 7/8 inches
Signed lower left:
AT BRICHER 1877
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WILLIAM JURIAN KAULA The River, North Branch, Antrim, New Hampshire, 1916

e (1 871-1953) _— Oil on canvas, 35 x 46 1/4 inches, signed lower right: WILLIAM J. KAULA / 1916




EDWARD HERBERT BARNARD
(1855-1909)

Along the Shore, Mystic, Connecticut, circa 1890

Oil on canvas, 14 1/8 x 18 1/8 inches
Signed lower left: £E. H. Barnard

CHARLES CURTIS ALLEN
(1886-1950)

Salt Island, Gloucester, Massachusetts

Oil on canvas, 30 1/4 x 36 1/4 inches
Signed lower right: Chas. Curtis Allen A.N.A.
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WALTER GRIFFIN
(1861-1935)

Monhegan Island, Maine, 1908

Oil on canvas, 16 1/4 x 22 1/8 inches
Signed lower right: GRIFFIN

FREDERICK CHILDE HASSAM
(1859-1935)
A Green Meadow Landscape, circa 1882

Oil on canvas, 131/8 x 16 1/4 inches
Signed lower right: Childe Hassam
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SOREN EMIL CARLSEN Connecticut Hillside, circa 1925 - original Walfred Thulin frame

e (1 853—‘]932)  — Oil on canvas stretched on panel, 43 1/4 x 50 inches, signed lower right: Emil Carlsen




ALDRO T. HIBBARD (1 836-19 72) _Q unc/e‘zstooc/ at a very eat/./y age t/zat n natuze, _Qj[e/t eve&yt/ling ,Q s/wulzl
Spring Freshet ———— /[ee[ in church but never did. an//([ng in the wooc{s, J fe/z‘ in touch with the

Oil on canvas, 30 x 40 inches, signed lower right: A. T. Hibbard universe and with the spuut q/[t/le universe.

( Allice Walker ) d
18




ALDRO T. HIBBARD
— (1886-1972) ——

Sunlit Farm in the Valley

QOil on canvas on board
9 x 12 inches
Signed lower right: A. T. Hibbard

ALDRO T. HIBBARD
— (1886-1972) ——

West River Valley, Autumn

QOil on canvas
30 1/8 x 36 1/4 inches
Signed lower left: A. T. Hibbard
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LAURENCE P. SISSON
— (1928-2015) —

Reflections of a Perfect Day, 2001

QOil on Masonite, 40 x 30 inches
Signed lower right: L. SISSON

“We Il go whete the air is pue, where
all sounds aze soot/zing, W/le’ze, no matter
how p&oua/ one may ée, one j[ee[s humble
and ﬁna’s Onese[/[ small - in sllo’zt, we Il go
to the sea. I love the sea as one loves a

mistress and .9 ZOI’Lg][O’l /l@’l W/Lel’l .9 lLaV*

en t seen Ae’z ﬁ)’z some lime.

(/4/exana/’ze %umas) §



LAURENCE P. SISSON High Point, 2001
e (1928—20']5) —_— Oil on Masonite, 30 x 40 inches, signed lower right: L. SISSON
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ROBERT SALMON Greenock, Scotland (Views of the Clyde from Finnart), 1839

(1775-1858)

Oil on wood panel, 16 x 24 inches, signed reverse: R. Salmon / 1839

“%athe, n its ministry to man, is not on/g the mate%ia/, but is also the process and the result. Al the pats incessant/y wotk into each other's

/wmc/s fo*z t/te pmﬁt of man. _7 /Le Winc[ Sows t/ze seec[; t/Le sun evaporales t/Le sea; t/ze Wincl /)/()Ws tlle vapor to t/te ﬁe/c{; t/te ice, on t/w ot/m
side of the p[anet, condenses rain on t/tis; the vain feec[s the p[(mt; the p/(mt /[eecls the anima/; and thus the endless civeulations of the divine

»

c/za’zity noutish man.

(’?a/p/z Wa/do gme’zson} ?



SAMUEL ADAMS HUDSON
(1813-1894)

The Great Curve of the Boston & Worcester Railroad at Newton, 1852

QOil on canvas, 251/4 x 30 1/4 inches
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ABBOTT FULLER GRAVES
(1859-1936)

The Cottage Garden, circa 1925

Oil on canvas, 251/4 x 30 1/8 inches
Signed lower right: Abbott Graves
Original Carrig-Rohane frame, dated 1924

ABBOTT FULLER GRAVES
(1859-1936)

Flickering Shadows, circa 1930
(right)

Qil on canvas, 30 x 25 inches
Signed lower right: Abbott Graves ANA

ABBOTT FULLER GRAVES
(1859-1936)

Front Porch in Dappled Sunlight

Oil on canvas, 22 1/4 x 28 1/8 inches
Signed lower left: Abbott Craves



“gr‘zaves was the ﬁ’zst artist
to see and understand the
/aeauty 0][ ﬂowezs in theit
’ze[ation to the ?cﬁnements Q/[

[L][(’ in and about the home o

n t/l(’ gm(/ens, Cll"l([ CL"l()LlH(/

t/ze 0/[[ (30/0/'1['(1/ (ZOO’ZlVL‘LlVL/S

which sug_qeste({ so much
that was ﬁnest in _Ametican

[t/[e and chaacter.”

(A, J. p/li/pott) 10




EDITH A. SCOTT (_| 877-1 978) “In natuze, [igllt creates the color. In the pictuze,

In the Greenhouse, 1917 color creates the light.
Oil on canvas on hardboard, 16 5/8 x 22 3/8 inches, signed lower right: E. Scott (Jv/ans ﬂofmarm) n
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ABBOTT FULLER GRAVES
—— (1859-1936) ——

Garden at Finisterre, Eastern Point,
Gloucester, Massachusetts, 1913

Oil on canvas, 40 1/4 x 30 inches
Signed lower right: Abbott Graves

«

he g[o’zy o/[ gau{ening: hands in the
L{i’lt, head in the sun, heart with natuze.
To nutute a ga’za’en is to feec{ not just on

t/ze [)ody, [Jut t/Le sou/.”

( /4%24 Alustin ) =
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SEVERIN ROESEN
(1815-1872)

Tabletop Floral with Landscape

Qil on canvas, 30 1/8 x 30 1/2 inches
Signed lower right: S. Roesen

At does not imitate natuze, but it founc[s itse# on the
stuc[y 0/ natute - takes ﬁom natute the selections which best
accord with its own intention, and then bestows on them
that which nature does not pOSSess, VIZ. the mind and the

»

SOLl/ oj[man.

(Edward g ﬁulwwc}[’ytton) 13
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HERMANN D.

——  MURPHY —

(1867-1945)

Zinnias

QOil on canvas, 30 1/8 x 25 inches
Signed lower left: H. Dudley
Murphy, period Hermann D.

Murphy frame



HERMANN D.
——  MURPHY —
(1867-1945)

Peonies and Gold Screen

QOil on canvas, 30 1/8 x 251/8
inches, signed lower left: H.
Dudley Murphy, period Feliciano
Nemiccolo frame
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“Paint a co/o’zfu/ still /L/[e once a Week, spenc[ no mote than two c[ays
on t/Lem, don't worty about too cmefu/ d’zawmg but get some emp/tatic
color-scheme interpreting the groups. Call one “The G’zeen Bottle” and
make every other oéject and colot patc/l sewe that bottle. Make anothe:
aviangement (n blue and go// and p[ay with the colot until it p/ays a
gogeous sgmp/zony 0][ these two co[o’zs, using your g’zoupec{ o/y'ects as

sugqestive matter.
ﬁ/] C Wyetw I



NEWELL CONVERS WYETH Still Life with Footed Cream Pitcher, circa 1938-1940

('l 882-1945) _— Oil on canvas, 251/4 x 40 1/8 inches, signed upper right: N. C. WYETH
Original Francis A. Coll frame
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HOWARD L. HILDEBRANDT
(1872-1958)

Working on the Road, circa 1935

Qil on canvas, 48 x 72 inches
Signed lower right: H L Hildebrandt

D is in vain to say human bemgs oug/lt to be
satisﬁed with t’zanqu[/[ty: t/zey must have action;

and tlley will make it g[ t/wy cannot ﬁnc[ it

(C/la’zlotte /g’zonté 15

CHARLES H. WOODBURY
(1864-1940)

Red and Lavender Bathing Suits

Oil on canvas mounted to board

12 x 17 inches, estate stamped




MARTHA WALTER The Swimming Pool, Huntingdon Valley, Pennsylvania

('I 875-1 976) _— Oil on board, 28 1/4 x 36 3/4 inches, signed lower left: Martha Walter
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DAVID WU JECT-KEY
(1890-1968)

Provincetown

Qil on canvas mounted to Masonite, 19 3/4 x 257/8
inches, signed lower right: D. WU JECT-KEY

MABEL MAY WOODWARD
(1877-1945)
Afternoon at the Playground

Oil on canvas, 251/8 x 30 1/8 inches
Signed lower left: Mabel M. Woodward



PAUL S. SAMPLE Just Before Winter
(1896-1974) _— Oil on canvas, 24 1/8 x 36 1/8 inches, signed lower right: PAUL SAMPLE, original frame

“An extended stay in the wilderness inevifa[yly divects one s attention outward as much as inwau/, and it is imposs[[?/e to live Q/{[ the land without
[leve[op[ng both a subtle umle&stam{ing 0/, and a stiong emotional bond w[t/l, that land and all it holds.”

( }on Krakauer ) 10
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JAMES E. BUTTERSWORTH
(1817-1894)

Off Barbados, circa 1845

Qil on canvas, 25 x 30 inches

“The sea, once it casts its spe//, holds one in its

net of wonc[ez fo’zeve’z.”
( goacques Cousteau) 7



WILLIAM BYGRAVE Bark ‘Bounding Billow’ Leaving Messina, 1859
— (19TH CENTU RY) — Oil on canvas, 24 1/4 x 36 inches, signed lower right: W. Bygrave

Oy cach sail that skims the /Lo’u'zon, n each /ano/wam/—l)lowing é&eeze, J behold that state/y ga//ey, Heax those mou’mfu/ me/oc[[es,
Tl my soul is fu// of [onging, Fot the sectet of the sea, And the heast of the gteat ocean, Sends a t/wi//ing pul@e t/ﬂoug/z me.

[ Jv/en&y Weadsworth Iongfe//aw) 8
39



WALTER FARNDON
— (1876-1964) —

Low Tide at the Wharf,
Gloucester

Oil on canvas
36 1/4 x 30 1/8 inches
Signed lower right:
WALTER FARNDON / NA

Iy[e is as the sea, ait a S/Lip
in which man conquets /g[e s
c&us/ling fo&m[essness, teduc-
ing it to a coutse, a settes 0][
swe//s, tides and wind cuments

inscribed on a chazt.

(/?alp/l 5[[[50/1) 1



GCORDON GRANT
(1875-1962)

Off the Horn

Oil on Masonite, 27 7/8 x 35 7/8 inches
Signed lower left: Gordon Grant

EMILE ALBERT CRUPPE
— (1896-1978) —
Boats beside the Pier, Tarpon Springs, Florida

QOil on canvas, 20 1/4 x 24 inches
Signed lower right: Emile A. Gruppe
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JOHN F. CARLSON Harbor Mists, Gloucester, Massachusetts, 1944

B — (‘] 874-1 945) _— Oil on canvas, 25 x 30 inches, signed lower left: John F. Carlson




EMILE ALBERT GRUPPE
— (1896-1978) ——

Bickford’s Float, Smith Cove, Gloucester, circa 1930

Oil on canvas, 25174 x 25174 inches, signed lower right: Emile A. Gruppe
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ANE PETERSON (1876-1965 ‘s
J ( ) C‘,\fe/'ltua[/y, my eyes weize openef/, cm([ .9 r‘zea[[y um!o‘z—

R ef lections stooc/ natuze. ,Q /eat/.ne(/ to /ove at t/w same t[me.”

Gouache and charcoal on paper, 17 7/8 x 24 inches, signed lower right: JANE PETERSON (6/ LM f) 20
aude Illonet
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ANE PETERSON (1876-1965 .
J ( ) The /mppiness 0/[ the bee and the a/o/p/qin s to exist. Fot man

Lure of the Butterfly, circa 1915 ——— it is to know that and to wonder at it.”

Oil on canvas, 30 x 40 inches, signed lower left: JANE PETERSON (d(’ Coust )21
acques Cousteau,




LiLLA CABOT PERRY At the River’s Head, River Epte, Giverny, France, 1895

—_— (1 848—‘]933) —_— Oil on canvas, 251/2 x 32 inches, signed lower right: L. C. Perry, original Thulin frame




ELLEN EMMET RAND
— (1875-1941) —

Woman Before the Mirror,
1925

Qil on board
27 7/8 x 211/2 inches
Signed upper right:
Ellen Emmet Rand / 1925

“In propottion to the enetqy of
his t/wug/n‘ and will, he takes up
the world unto /1[/715@!/? ’

(,3“//‘7/1 Waldo (fme‘zson) =



Front Cover (detail): Inside Front Cover (ghosted detail):
ALBERT BIERSTADT (1830-1902) SEVERIN ROESEN (1815-1872)
Northwest Indian Canoes in the Inland Passage Tabletop Floral with Landscape
Circa 1889 - Full information on p. 3 Full information on p. 28
Inside Back Cover (ghosted detail): Back Cover:
HOWARD L. HILDEBRANDT (1872-1958) ELLIOT OFFNER (1931-2010)
Working on the Road Great Blue Heron, 1987
Circa 1935 Bronze sculpture, 50 x 30 x 44 inches
Full information on p. 34 Signed lower center: Offner
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