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B ill and Terry Vose met Arnold Haynes in 1969 at an 
exhibition opening at the Shore Gallery on Newbury 
Street for the talented local painter Laurence ‘Lonnie’ 

Sisson (1928-2015). Having been supporters and promoters 
of the artist’s work since the early 1950s, the twins introduced 
Lonnie to Arnold, who was 
impressed by the artist’s skill 
in capturing the Maine coast, 
where Arnold’s wife, Carol, 
had grown up. In the years to 
follow, the couple purchased 
three major oil paintings and 
two watercolors by the artist. 
This chance meeting also fos-
tered a relationship between 
Arnold and Carol Haynes and 
the Vose family which would 
last nearly fifty years.

Arnold met Carol when she 
was a freshman attending 
Wellesley College in Welles-
ley, Massachusetts, the town 
where Arnold was born and 
raised. They were married on 
her graduation day in 1951, 
and that same year Arnold 
finished his business degree at 
Boston University. They set-
tled in Wellesley, where they raised their three children and 
where Arnold began building private residences. As founder 
and president of his own company, Arnold went on to develop 
many streets and high-end homes in Wellesley Hills. In the 
late ’60s and early ’70s he also started developing commer-
cial properties in Wellesley and the surrounding areas. For the 
past 45 years, he focused on growing his portfolio of commer-
cial properties in the western suburbs of Boston.

The first few works that the Hayneses purchased from Vose 
Galleries in the mid 1980s were by two important and influ-
ential 19th century American painters, George Inness (1825-
1894) and John Joseph Enneking (1841-1916). The paintings 
that spoke to Arnold and Carol tended to correlate not only 

with the New England towns 
and vistas they called home (in 
the Boston area and in north-
ern New Hampshire), but 
also the unique places around 
the world that inspired them 
during their extensive trav-
els. Whether it was a view of 
Boston Harbor, the majestic 
Alhambra Palace in Spain, a 
vista overlooking Lake Winni-
pesaukee, or the South African 
savanna, the Hayneses enjoyed 
surrounding themselves with 
landscapes, city scenes, still 
lifes, and seascapes that fos-
tered warm memories. 

By the time my sister Beth Vose 
and I began bringing potential 
acquisitions to the Hayneses’ 
home in 2002, the family had 
already assembled a significant 
collection with very little space 

left on their walls. However, that didn’t stop them from buying 
what they loved and Arnold would tell us, “If you can fit it 
girls, we’ll buy it.” Accepting the challenge, we always seemed 
to find room, whether that meant moving one painting (or a 
dozen) to make a new piece fit! The Hayneses began acquir-
ing works with impressionistic palettes, including examples 
by Arthur C. Goodwin (1864-1929), Aldro T. Hibbard (1886-
1972), James Jeffrey Grant (1883-1960) and Walter Farndon 

Introduction by Carey L. Vose

Arnold (1927-2017) and Carol (1929-2012) Haynes

280719 Haynes TXT.indd   2 5/4/18   3:57 PM



3

John Joseph Enneking (American, 1841-1916)
Gray Gloucester Day, oil on canvas, 16 1/4 x 20 1/4 inches

Charles Roussel  (French, 1861-1936)
Dune on the Outskirts of Berck, 1920

Oil on wood panel, 10 1/2 x 13 3/4 inches
Signed lower right: C H. Roussel / Berck

(1876-1964). They also added paintings by whimsical 
folk artists Ralph (1910-1982) and Martha (1905-1999) 
Cahoon from Cape Cod, Massachusetts, where the 
Hayneses spent time tending to cranberry bogs they 
owned. A number of impressive marines by such artists 
as Montague Dawson (1895-1973), William Allen Wall 
(1801-1885), Alfred T. Bricher (1837-1908), and Anto-
nio Nicolo Gasparo Jacobsen (1850-1921) graced their 
walls, reminding the Hayneses of their oceanic excur-
sions around the world. London and Scotland were two 
of their favorite places to visit. Every September they 
would celebrate Carol’s birthday with a stay in London, 
where they would acquire charming 19th century Euro-
pean landscapes and animal paintings, including works 
by Frederick Richard Lee (1798-1879), John F. Herring, 
Jr. (1815-1907), and Edgar Hunt (1876-1955).

Over time, Arnold and Carol became supporters of 
numerous charitable and nonprofit organizations, in-
cluding those for the visual arts and theatre arts. They 
would often buy student works from the School of the 
Museum of Fine Arts in Boston’s annual fundraiser and 
hang them in the lobbies of the various office build-
ings they managed, providing both financial support 
for these young artists and broad exposure for their 
paintings. With a donation of an important work by 
primitive artist Anna Mary Robertson ‘Grandma Mo-
ses’ (1860-1961), the Hayneses expanded the holdings 
of the Bennington Museum in Bennington, Vermont, 
which houses the largest collection of works by Grand-
ma Moses in the country. The Hayneses’ interest in the 
Bennington Museum stemmed from their enthusiasm 
for military history as well as Arnold’s family ties to Ver-
mont. The Hayneses also supported theatre arts, enjoy-
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ing their involvement with the Barnstormers Theatre 
in Tamworth, New Hampshire, which is one of the 
longest running summer theatre groups in the coun-
try. 

In 1995, Arnold and Carol established the Haynes 
Family Foundation, to which they donated a majority 
of the fine paintings and antiques they had acquired 
over the years. Since then, the Foundation has made 
numerous contributions to over 100 nonprofit or-
ganizations, many of which are small institutions or 
programs located throughout New England, where 
they felt their donations would have the strongest im-
pact. While a number of works from the collection 
were donated to grateful institutions, it was Arnold 
and Carol’s wish that, when they died, other art en-
thusiasts would have the same opportunity to build a 
collection as they had over the years. 

Vose Galleries is pleased to offer twenty-five paintings 
from the Haynes Family Foundation, with the Foun-
dation’s proceeds going to four nonprofits for which 
they felt a special affinity: The Barnstormers Theatre 
in Tamworth, New Hampshire; the Cure Alzheimer’s 
Fund; the Bennington Museum in Bennington, Ver-
mont; and the Wellesley Historical Society in Welles-
ley, Massachusetts. 

Charles Curtis Allen (American, 1886-1950)
Farm Road, oil on textured Masonite panel, 16 1/8 x 21 inches

Signed lower right: Chas. Curtis Allen

Édouard Léon CortÈs  (French, 1882-1969)
La Place de la Madeleine
Oil on canvas, 8 5/8 x 13 inches
Signed lower left: E. CORTES
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Proceeds of this Exhibition to Benefit:

Founded in 1931, the Barnstormers Theatre is among the nation’s oldest summer the-
atres with a legacy that continues today in its eighty-eighth year. A 501(c)(3) nonprofit 
organization, The Barnstormers is one of two professional theatres in the region and a 
cornerstone of the bucolic town of Tamworth. The theatre is known for providing the 
highest-quality productions throughout the summer season and provides a venue for 
regional cultural and educational programming.

Since its founding in 2004, Cure Alzheimer’s Fund has contributed more than 
$67,000,000 to research with the goal to stop Alzheimer’s disease through early predic-
tion, prevention, and effective intervention leading to a cure. Utilizing a venture philan-
thropy approach, 100% of donations to this 501(c)(3) nonprofit organization go directly 
to research, and its initiatives have been responsible for several key breakthroughs.

The collections of the Bennington Museum have a special focus on Vermont and ad-
jacent areas of New York and Massachusetts, connecting its visitors with objects of art 
and history from the 18th century to present. Among its holdings is the largest public 
collection of paintings by Anna Mary Robertson Moses (1860-1961), commonly known 
as ‘Grandma Moses,’ as well as historical objects from the Revolutionary War’s Battle 
of Bennington. The museum’s Research Library is the region’s most comprehensive re-
source on the history of Vermont and genealogy of New England families. The museum 
is a 501(c)(3) nonprofit organization and is one of Vermont’s few accredited museums.

Founded in 1925, the Wellesley Historical Society’s mission is to serve as the historical 
resource center for the town of Wellesley, Massachusetts; to provide educational pro-
grams; to collect, interpret, and display materials pertaining to the history of the town 
and its people; and to inspire public involvement in and appreciation of its heritage and 
culture. The Society is a nonprofit 501(c)(3) organization.
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L aurence Sisson’s body of work encom-
passes the many places that inspired him 
throughout his long and distinguished ca-

reer. From the tidal pools and rugged coastline of 
Boothbay Harbor, Maine, where he first moved in 
1951, to the earthy red mesas and endless skies of 
the Southwest that captivated him from 1979 until 
his passing, the artist’s landscapes are distinctive 
for their sense of breadth and clarity of detail. 

Sisson was born in Boston, and trained at the 
Worcester Art Museum and Yale University sum-
mer school. His first of many career awards, and 
the occasion which put him on Vose Galleries’ ra-
dar, came when he participated in the Hallmark 
International Competition in 1949. He earned the 
Fourth American Prize and his painting toured the 
country with the other winners, including a stop in 
Boston at the Institute of Contemporary Art where 
it was seen by the Vose family. In 1951, the gallery 
opened Sisson’s first solo exhibition and continued 

hosting exhibitions almost annually through 1957.
Maine Shore has all of the characteristics one ad-
mires in Sisson’s coastal work, particularly in his 
method of alternating between meticulous and 
broad brushwork. Carefully delineated pebbles 
and rocks, made smooth by time and tide, are 
strewn along the beach while the sky’s reflection 
in the crystalline pools of seawater transform into 
mesmerizing depths with a just few wide strokes 
of color. 

Sisson also exhibited his work with other New 
England venues, including Frost Gully Gallery in 
Freeport, Maine, which was founded by painter 
Thomas Crotty in 1966. Like Sisson, Crotty was a 
native of Boston, but found his creative muse after 
moving to Maine in 1964. His faithful depictions 
of Maine’s coast and woodlands demonstrated his 
love of nature, and he helped foster the careers of 
other painters, making his gallery a top destination 
for great Maine art.

Laurence P. Sisson  (American, 1928-2015)

Snowy Landscape
Oil on wood panel
11 7/8 x 20 inches

Signed lower right: Thomas Crotty

Maine Shore, circa 1978
Oil on Masonite, 40 1/2 x 56 1/2 inches, signed lower left: L. SISSON

Thomas Crotty  
(American, 1934-2015)
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W alter Farndon managed to retain the essential pleasure 
of creation. Called ‘The Painter’s Painter’ in New York 
circles, he captured some of America’s most dramatic 

scenery, particularly the Eastern seaboard – from New Jersey to 
Nova Scotia – in a bold, intimate style. Farndon began his career 
in the early 1890s, painting floral motifs in watercolor for a carpet 
factory. The work instilled in the young artist “a love for color that 
has remained with me all my life,” (Walter Farndon, circa 1899, un-
published letter). Farndon developed a bold approach to the han-
dling of paint, and spent his life exploring the many facets of color. 

After a few years Farndon left the carpet factory to enroll in the 
free schools of the National Academy of Design. After many at-
tempts, his drawing of a plaster cast of the Discobolus (discus 
thrower) – which he worked on nightly for an entire month 
– was finally accepted by the Academy Committee in 1898. 
Hungry for artistic education and experience, he also entered 
the Mechanics Institute two years later, and earned a degree in 
Architectural Drafting. His academic studies afforded Farn-
don lifelong friendships with fellow artists, including Jonas Lie, 
Maurice Sterne, John Costigan, George Elmer Browne, and Ivan 
Olinsky. Along with many other progressive forces, Farndon 
and many of his forward-thinking friends embraced the Amer-
ican Impressionist movement and founded the Sketch Club, an 
unfettered informal environment to develop creative talents.

A rapid painter who clutched his brush in his fist, Farndon captured 
spontaneous, fresh impressions on canvas. Layers of thick impasto 
in his nine color palette – emeraude, ultramarine, titanium white, 
zinc yellow, medium cadmium, deep cadmium, yellow ochre, aliz-
arian crimson, burnt umber and black – create a sense of move-
ment and life, instants of light and color. Seeking inspiration, Farn-
don began traveling, visiting the shores of Maine,  Massachusetts, 
New York, and Nova Scotia. Critics quickly recognized and lauded 
his fresh, spirited impressions, “Walter Farndon has long been a 
favorite. You stand aghast and say ‘How can impasto exhibit such 
exact draughtsmanship!’” (Chelsea-Clinton News, August 9, 1951).

Farndon’s early persistence paid off; he was elected as a full Na-
tional Academician in 1937 – a dream he had held since his
young days at the Smith Carpet Factory. He also belonged to the 
New York Water Color Club, the American Watercolor Society, 
the Allied Artists of America, the American Artists’ Professional 
League, the Guild of American Painters, the National Arts Club, 
the New York Society of Painters, the Grand Central Art Galleries 
and the Salmagundi Club, among others. He exhibited his work 
and won numerous prizes throughout New York, and at the Penn-
sylvania Academy of the Fine Arts, the Art Institute of Chicago, 
the Corcoran Gallery and the Boston Art Club. Vose Galleries 
has proudly mounted six solo exhibitions of Farndon’s oil and 
watercolor paintings, in 1991, 1992, 1994, 1996, 2006 and 2013.

Walter Farndon  (American, 1876-1964)

Midnight Snow in Nova Scotia
Oil on canvas, 30 x 36 inches, signed lower right: WALTER FARNDON
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A ldro Hibbard’s fascination with the expres-
sive nature of snow is well-documented. A 
graduate of Boston’s School of the Museum 

of Fine Arts, his first winter landscapes were painted 
in the towns outside Boston in the mid-teens before 
he discovered his lifelong muse among the snow-
caked villages, frozen streams and grand mountain 
vistas of Vermont. 

Born in Massachusetts of hardy New England stock, 
Hibbard was smitten with both the rugged scenery 
and the resilient inhabitants of his adopted home 
and spent nearly half a century translating Ver-
mont’s formidable winters with his strong sense of 
composition and well-honed sensitivity to the ef-
fects of light and shadow. The industries that de-
fined the Green Mountain State – farming, logging, 
and the harvesting of maple syrup – made their 

way into Hibbard’s compositions as well, and today
scenes such as Sawmill in Newfane, Vermont stand as 
tributes to the region’s indefatigable spirit. In his 1968 
book, A. T. Hibbard, N.A.: Artist in Two Worlds, John 
L. Cooley writes of Hibbard’s depiction of Vermonters 
at work: 

“Often he kept a rendezvous with the loggers, bound 
for a distant forest. With them he rode into the deep 
woods to sketch and paint scenes that would soon dis-
appear: oxen hauling sledges laden with spruce logs, 
men cutting trees with handsaws and rolling them on 
to the carriers, sawmills with steam up, making the 
forest into lumber – primitive processes that in a few 
decades would become uneconomical and give way to 
mechanization. They would pass from the American 
scene; but on Hibbard’s canvases they live, in all their 
color, vitality, and charm.” (Cooley, p. 63)

In 1987, Carol and Arnold Haynes began passionate-
ly growing cranberries for Ocean Spray Cooperative. 
With three bogs in Mashpee, Kingston, and Middle-
borough, Massachusetts, the venture became a hob-
by and business involving the whole family. From 
traveling to cranberry grower conventions, to help-
ing lay the sand, to reaping the harvest, the Hayne-
ses enjoyed nurturing  these  South Shore wetlands  
- some of which are more than 150 years old 
and are still bearing fruit, providing shelter and 
habitat for hundreds of species, and preserv-
ing the beautiful New England countryside.

Aldro T. Hibbard  (American, 1886-1972)

Sawmill in Newfane, Vermont
Oil on canvas, 36 x 48 inches, signed lower right: A. T. Hibbard
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A rthur C. Goodwin  began an ar-
tistic career when he was over 
thirty years old. In 1900, he 

watched his artist friend Louis Kronberg 
at work and declared, “I think I could do 
that,” (Eliot-Ramsey, Regina,  A.C. Good-
win: Impressionist Cityscapes, Copley 
Fine Arts Press, 1999, p. 10). Largely self-
taught, Goodwin is best known for his 
paintings of Boston’s city streets and the 
docks along Boston Harbor, such as these 
views of T-Wharf, a subject he revisited 
several times throughout his career.  

Although Goodwin was intrigued by the 
Impressionists’ concentration on light, 
he never subscribed to a particular style. 
Once he proudly reported, “I just came 
from a visit to Childe Hassam and he 
said, ‘Goodwin, you are the greatest paint-
er in Boston.’ As long as those who know 
feel that way toward my work, I don’t give 
a damn what the fashion of the day is. I 
paint what I feel.” (Eliot-Ramsey, p. 14).

Goodwin exhibited across the country 
during his lifetime, including at  the 1915 
San Francisco Exposition, the Pennsylva-
nia Academy of the Fine Arts, the Brook-
lyn Museum, the Carnegie Institute, the 
Art Institute of Chicago and the National 
Academy of Design. Vose Galleries has 
proudly featured Goodwin in three one-
man shows in 1920, 1985 and 1988.

Arthur Clifton Goodwin 
(American, 1864-1929)

From T-Wharf, Custom House Tower in Background
Oil on canvas, 24 1/8 x 20 1/8 inches, signed lower right: A C GOODWIN
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Near T-Wharf, Boston, Massachusetts, 1909
Oil on canvas, 29 x 40 1/4 inches, signed and dated lower right: A. C. Goodwin 09
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B ritish marine painter Montague Dawson depicted a broad range of vessels over 
the course of his lengthy and successful career. Following in the footsteps of his 
grandfather and uncle, young Montague took up the brush at an early age and 

was employed as an illustrator when he was only fifteen. He would not go on to study art 
academically, however, and instead learned from the edifying company of revered marine 
painter Charles Napier Hemy, R.A. Like his mentor, Dawson became a member of the 
Royal Academy as well as the Society of Marine Artists.
 
Whether painting a single ship on the open sea or a dramatic mêlée between vessels, 
Dawson’s work is characterized by his dynamic depictions of moving water and his fas-
tidious representation of a ship’s anatomy, qualities evident in this rendition of the Bos-
tonian. Built in East Boston in 1854 for George Callender and Company, the Bostonian 
seems to have enjoyed a relatively short career under the namesake of the city. She made 
trade voyages to New Orleans, Liverpool, San Francisco and the Far East during the late 
1850s, and by 1859 was involved in the lumber trade out of Washington state under Cap-

tain Frederick Burnham. After transport-
ing her cargo to England and Australia, 
the Bostonian all but disappeared from 
the registers and may have been sold and 
renamed. While not the fastest clipper of 
her time, the Bostonian was admired for 
her design elements, most notably the 
figurehead of Benjamin Franklin: “For a 
head she has a full figure of Benj. Frank-
lin, representing him in the garb of his day, 
having a continental hat under his left 
arm, and a manuscript in the right hand. 
Compared with the best paintings of the 
venerable sage, it is an excellent likeness, 
and the apparel is well executed.” (Boston 
Daily Atlas, March 6, 1854).

Montague Dawson  (British, 1895-1973)

The Old Bostonian
Oil on canvas, 24 1/4 x 36 1/2 inches, signed lower left: MONTAGUE DAWSON
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M ontague Dawson’s immense 
technical acumen for captur-
ing the movement and ap-

pearance of a variety of vessels largely 
stemmed from his formative years spent 
studying ships in Southampton, England, 
where his father worked as a yachtsman 
and engineer. Montague also served as 
an officer in the Royal Navy during both 
World Wars, and put his artistic talents to 
use by capturing battle scenes in oil and 
watercolor, later publishing many of these 
works as illustrations for the newspaper 
The Sphere. 

The artist’s reputation grew and by 1926 
he was approached by Frost and Reed Gal-
lery in London, who became his primary 
dealers and helped promote him as the 
‘King of the Clipper Ship School.’ Through 
his association with the gallery, as well as 
exhibitions at the Royal Academy and the 
Society of Marine Artists, Dawson earned 
high praise as one of England’s foremost 
marine painters. This recognition extend-
ed throughout much of Europe and the 
United States, and today his works can be 
found at the Mystic Seaport Museum of 

Connecticut, and in the collections of the 
National Gallery of London and the Na-
tional Maritime Museum of Greenwich.

While much of Dawson’s oeuvre involved 
clippers traversing through the open wa-
ter, he also painted the bustling ports to 
which they carried their cargo. Anchorag-
es found around the Pacific and Atlantic 
oceans, as well as the Caribbean and Med-
iterranean seas, were depicted with the 
artist’s keen attention to detail and thor-
ough knowledge of all things nautical. 

Dawson’s interpretation of Boston Harbor 
recalls similar scenes painted by his 19th 
century British and American predeces-
sors, Robert Salmon and Fitz Henry Lane, 
particularly through his inclusion of a va-
riety of vessels as well as the sailors and 
merchantmen that helped make Boston 
a thriving seaport. The dome of the State 
House is clearly visible atop Beacon Hill 
in the distance, while, interestingly, the 
custom house tower, erected in 1913, ris-
es over the waterfront buildings at center, 
adding a twentieth century detail to Daw-
son’s homage to the clipper ship era.

Montague Dawson  (British, 1895-1973)

Boston Harbor
Oil on canvas, 20 1/4 x 30 inches, signed lower left: MONTAGUE DAWSON

“I have always painted ships by instinct, there is something that has always interested me 
about the sea. It’s something I have, something I can’t define. I see an effect and paint it. 
But I cannot predict what I am going to do, and this is half the joy.” - Montague Dawson
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William Allen Wall  (American, 1801-1885)

W illiam Allen Wall was born to a promi-
nent Quaker family in New Bedford, 
Massachusetts. Throughout his career 

New Bedford would have a strong influence on his life 
path – he essentially became a visual historian, chron-
icling the life of its citizens. He began his career as an 
apprentice to a watchmaker in Hanover, Massachu-
setts, and by 1822 established his own business mak-
ing and selling watches and clocks in New Bedford. 
After a few years he decided to leave the business and 
placed an ad in the New Bedford Mercury as a painter 
of portraits and miniatures.  

Wall’s art training began in Philadelphia under por-
trait painter Thomas Sully. In 1832, he went abroad 
to London, England, and spent two years in Europe 
studying major works of art in Italy, France, and Swit-
zerland, traveling with Ralph Waldo Emerson, who 
chronicled their adventures. Sully suggested that Wall 
make regular visits to the Royal Academy in London 
and wrote that, “the practice of painting portraits from 

life, while you are in the habit of inspecting the ma-
tured works of contemporary painters, will insensibly 
lead you to see nature in their eyes, and enable you to 
adopt what is excellent in their practice,” (Letter dated 
May 4, 1842, New Bedford Library Archives).

In 1834, Wall returned to New Bedford and opened a 
studio on North Water Street. The town provided him 
with the visual material he needed for the rest of his 
life. He found success as a portrait painter, and there 
was scarcely an important New Bedford family with-
out a portrait by Wall. He also created many large his-
torical landscapes, choosing subjects predominantly 
related to the town and surrounding areas, such as 
this painting of the nearby Fairhaven Harbor. He ex-
hibited at several local New Bedford galleries as well 
as the Boston Athenaeum, but gained little recogni-
tion of his accomplishments, nor reward for his work 
during his lifetime. Since his passing, the artist has 
gained more critical appreciation and has been rec-
ognized as the great visual historian of New Bedford.

Robert C. Vose, Jr. (1922-1998) was an expert in ear-
ly 19th century American artists, and purchased this 
dramatic depiction of Fairhaven Harbor for his per-
sonal collection in 1969. He enjoyed the painting for 
nearly three decades, loaning it to exhibitions at the 
Old Dartmouth Historical Society Whaling Museum 
in 1975, the American Embassy of Great Britain in 
1976, and the Duxbury Art Complex in 1988. It de-
scended through the Vose family until 2001, when the 
Haynes purchased it  in celebration of their 50th wed-
ding anniversary.

Fairhaven Harbor
Oil on canvas, 36 1/4 x 48 1/4 inches
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Farm Yard with Horses, Piglets and Fowl
Oil on prepared mill-board

10 x 12 inches

Inspired by the work of John Constable, Frederick R. Lee dedi-
cated his career to painting the rugged coastline of England and 
Scotland, and the quiet hamlets in between. His compositions 
celebrated the beauty of the natural world and man’s interaction 
with it. He became a member of the Royal Academy in 1838, 
and today his work can also be found at institutions  such as the 
Tate Gallery and the Metropolitan Museum of Art.

Born in Doncaster, John F. Herring, Jr. was trained by his fa-
ther to become the family’s third generation of notable sporting 
painters. Today Herring, Jr. is best remembered for his hunting 
and equestrian scenes, and farmyard depictions such as Farm 
Yard with Horses, Piglets and Fowl. He exhibited at the British 
Institute and the Royal Academy, of which he became a member 
in 1864.

Frederick Richard Lee (British, 1798-1879)

Gillingham Mill, Dorset
Oil on canvas, 12 x 10 inches

Signed and dated lower left: F. R. LEE / 1826

John Frederick Herring, Jr. (British, 1815-1907)

21
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F ollowing in the footsteps of 
his grandfather, father and 
brother, Edgar Hunt’s name 

became synonymous with bucolic 
barnyard and stable scenes, ideally 
rendered with a keen eye for detail. 
He was especially drawn to poultry, 
pigeons and other winged denizens 
of country homesteads. His paint-
ings found a ready market during 
the Industrial Revolution among 
collectors with money to spend and 
a desire to recall the simple pleasures 
captured in Hunt’s creations. 

Heartbroken by the death of his 
mentor and friend John Frederick 
Herring, Jr. in 1907 (see page 21), 
Hunt withdrew to his farm and 
found solace caring for the birds and 
animals that populate his paintings. 
His reputation remained strong, and 
today his scenes of animal life offer a 
renewed sense of tranquility to col-
lectors living in an increasingly com-
plicated world.

Edgar Hunt
(British, 1876-1955)

Fowl in a Barn Interior
Oil on canvas, 24 1/8 x 20 inches

Signed and dated lower left: 
E. Hunt 1905.
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Farm Yard with Fowl
Oil on canvas board, 11 x 15 inches, signed lower right: E Hunt
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W illiam Mark Fisher was one of the earliest 
practitioners of Impressionism, yet his 
name may not be as familiar as those of 

the later generation credited with bringing the move-
ment to the attention of American collectors toward 
the end of the nineteenth century. A native of Boston, 
Massachusetts, he first studied at the Lowell Institute 
and established himself as a portrait painter before 
meeting George Inness around 1860. They formed an 
immediate bond. Recognizing the young artist’s tal-
ent, Inness invited him to join his family at their home 
in Medfield and helped channel Fisher’s energy from 
portraiture to landscape. It was also likely at Inness’s 
urging that Fisher decided to study in France, where he 
entered Marc Gabriel Charles Gleyre’s studio in 1861, 
one year in advance of Claude Monet. After a brief re-
turn to Boston, where he found very little success with 
his burgeoning impressionist style, Fisher returned to 
Europe, first staying at Brest and Normandy along the 
French coast until settling permanently in England by 
1872.  

Leaving France at this propitious time, when the im-
pressionist paintings of Monet and others were grad-
ually earning more respect, did not have as adverse an 
effect on Fisher’s career as one would expect. Though 
separated geographically, Fisher continued to experi-
ment with this new style of painting and gained nearly 
instantaneous success in England. He joined the Roy-
al Institute in 1879, the New English Club in 1885, 
and then achieved associate membership to the Roy-
al Academy in 1911. Fisher would ultimately earn the 

highest recognition attainable by a British artist when, 
in 1919, he was named a full academician, just four 
years prior to his death.

Critic Samuel Benjamin noted in his 1877 text Con-
temporary Art in Europe: “Mark Fisher, a Boston art-
ist, who had to leave his native land in order to find the 
appreciation he deserves, has won a front rank in the 
landscape art of his adopted country, and seems to have 
no superior there in the interpretation of certain aspects 
of nature,” (Benjamin, p. 41). His popularity earned 
him inclusion in the most prestigious exhibitions, and 
today his works can be found in collections both in the 
United States and in Europe. The Detroit Institute of 
Art, the Tate Museum, and the Royal Academy of Arts 
in London are just a few examples of museum collec-
tions to which his paintings now belong. In 1962, Vose 
Galleries hosted the first American exhibition of Fish-
er’s work, which was a resounding success.

William Mark Fisher  (American, 1841-1923)

Coucher de Soleil
Oil on canvas, 18 x 24 inches
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B orn in Aberdeen, Scotland, James Jeffrey Grant accom-
panied his father, an artist and craftsman, on painting 
outings to the Scottish coastline. With his family’s en-

couragement, he trained for eight years at Gray’s School of Art in 
Aberdeen, winning numerous local competitions for scholarships 
and awards. He exhibited publicly for the first time with the Ab-
erdeen Art Gallery in 1900, and quickly began participating in 
juried exhibitions. With ambitions to pursue a career in the arts, 
Grant immigrated to Toronto, Canada, and supported himself 
as a commercial sign artist and engraver. He continued to paint 
independently and in 1907 left for Chicago. Grant’s efforts were 
rewarded when he began to exhibit at the Art Institute of Chicago 
and joined their painting jury a few years later. 

By his own account, besides painting Grant loved to play chess and 
football, and to travel. In 1924, he and his wife traveled to Scotland 
and France, and it is likely on this trip that The Brig O’ Balgownie, 
Aberdeen, Scotland was produced. The bridge runs over the Don 
River, through the north side of the town of Aberdeen, and Grant 
captures the surprising range of colors found in a cloudy day. 
Grant had a strong sense of design, blocking many of his compo-
sitions with large horizontal and diagonal elements, carefully plot-
ted to energize and balance the painting. He executes his paintings 
with a technique of laying down patches of color, one right next to 
the other, that move one’s eye across his dynamic compositions. 
He was not opposed to looking at modern art for inspiration, and 

in 1957 wrote, “[I] am not adverse to many of the new things in art, 
but look for the best that is in them and forward to the time when 
the two schools of painting will be more closely related. I feel that 
each individual should paint as the spirit moves him without any 
restrictions,” (Chicago Daily News, January 4, 1936). This philos-
ophy, combined with his strong sense of composition, produced 
vivid work capturing the very essence of the towns he visited.

Although a prominent member of the Chicago art communi-
ty, James Jeffrey Grant found his favorite sketching ground in 
Gloucester, Massachusetts. The small fishing village and artists’ 
colony first drew him in 1931, and he continued to summer there 
over the next twenty years. Recording the daily activities of the 
fishermen and villagers with his oils and watercolors, Grant cap-
tured life as he experienced it. Over the course of his career, Grant 
exhibited many of his paintings at the North Shore Arts Associa-
tion, the National Academy of Design, the Pennsylvania Academy 
of the Fine Arts, the Palette and Chisel Club, and the Art Institute 
of Chicago where he received six prizes.

James Jeffrey Grant  (Scottish-American, 1883-1960)

The Brig O’Balgownie, Aberdeen, Scotland
Oil on canvas, 26 x 30 inches, signed lower right: J. JEFFREY GRANT

Carol and Arnold Haynes enjoyed traveling to England every Sep-
tember for Carol’s birthday, and afterwards would venture north 
to Scotland for a few rounds of golf. This photograph was like-
ly taken in Aberdeen in October, 1993, at one of the picturesque 
courses leading right to the edge of the North Sea. 
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I n 1902, at the age of forty-four, Mary Bradish Titcomb 
left work as a drawing instructor in public schools and 
entered Boston’s Museum School, where she studied 

with Edmund Tarbell, Frank Benson and Philip Hale until 
1909. In the summer of 1906, Titcomb traveled to Seville and 
Granada, Spain, as she worked to develop her mature impres-
sionist style of painting. Spain provided beautiful architec-
tural structures and vistas, such as these depictions of the Al-
hambra Palace in Granada. A UNESCO World Heritage Site, 
the palace has served as inspiration for many artists, writers, 
musicians, and even mathematicians. It so inspired Titcomb 
that we are pleased to present a graphite sketch, an oil study 
and a completed oil painting of the palace.

Titcomb exhibited widely, sometimes showing in as many as 
fifteen venues each year, including the Guild of Boston Art-
ists, the Copley Society, the Museum of Fine Arts, the Boston 
Athenaeum, the Pennsylvania Academy of the Fine Arts and 
the Corcoran Gallery. She was part of a vital community of 
serious-minded women artists that flourished in the first few 
decades of the 20th century, maintaining a studio first in the 
Grundmann Studios building, and then at Fenway Studios.

Arnold and Carol Haynes visited the Palace de Generalife, 
Alhambra, in Granada, Spain, in the late 1990s, and pur-
chased three depictions of the site as mementos of their trip.

Mary Bradish Titcomb
(American, 1858-1927)

The Alhambra, circa 1906
Oil on canvas, 22 1/4 x 18 1/4 inches

Signed lower left: M B Titcomb

Drawing Study for The Alhambra
Graphite on paper, 10 1/2 x 8 1/2 inches

Inscribed and dated lower right: Alhambra 1906
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B orn in North Shields, Northum-
berland, Donald Grant showed an 
aptitude for the arts at an early age. 

He had a varied career, working as a ship-
building draftsman, a technical illustrator, 
and designing advertisements, including 
work for Rolls Royce, Massey Ferguson, 
and Cadbury. He was accepted by the Royal 
Academy in the 1960s, and is best known for 
his paintings depicting African wildlife. He 

regularly traveled to the African savanna to 
observe the light, atmosphere, and animals. 
He became one of Britain’s leading wildlife 
artists, using his success to raise funds for 
nature conservation and animal welfare 
across the world.

Zebras
Oil on canvas, 24 x 36 inches

Signed lower right: Donald Grant

Donald Grant (British, 1930-2001)

Cheetahs and Giraffes
Oil on canvas, 24 x 36 1/8 inches, signed lower right: Donald Grant
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