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CRN#    Fall 2017 Literature Cornerstone Course Descriptions 
 
 
20570 ENG 100-A, HON: COR: Literature and the American South    3 credits (Honors) 
 Prof. G. Piggford, CSC 
 This course looks at literature about the American South from the colonial era through contemporary culture. We will particularly 

focus on race and gender in literature and film about the Civil War, Reconstruction, and the emergence of the “New South.” 
 

Only open to Honors Scholars that have not completed the Literature Cornerstone requirement. 
 
20560 ENG 100-B, COR: Altered States: Literature and Intoxication    3 credits 
20561 ENG 100-C, COR: Altered States: Literature and Intoxication    3 credits 
 Prof. S. Kane 

Various types of altered states of consciousness have long been reflected in Western literature. Changes to identity – not just states 
brought about by alcohol or drugs, but also spiritual or other intensely emotional experiences – have been a broad theme explored by 
many authors, from Homer’s Lotus eaters to the enchantments of Shakespeare’s A Midsummer Night’s Dream to contemporary 
confessional memoir. In this course, we will explore the many ways in which altered states have been represented by authors, ranging 
from the celebratory to the repentant, and the ways in which they construct or challenge the identities of authors, characters and 
audiences. We will also consider the acts of writing and reading as themselves challenges to conventional identity.   

 

Only open to students that have not completed the Literature Cornerstone requirement. 
 
20562 ENG 100-D, COR: Literary Evolutions       3 credits 
20563 ENG 100-E, COR: Literary Evolutions       3 credits 
 Prof. K. Bennett 

Etymologically (at the word’s root), literature is associated with “humane learning” and “literary culture” (see OED). Our primary goal 
in this course is to recognize the interdependence of literary evolution and human culture. We will explore how literature evolves 
over time and across discourses. Close readings of core texts and their offshoots will offer insight into the concepts of adaptation, 
intertextuality, and cultural capital. Finally, we shall analyze how authors revise key literary themes in the context of poetry, prose, 
drama, music, film, the graphic novel, and television.   

 

Only open to students that have not completed the Literature Cornerstone requirement. 
 
20564 ENG 100-F, COR: Women in Literature: A Home in the Word    3 credits 
 Prof. P. Thompson 

This course includes some of the most widely-read and influential American women authors of the last hundred years. While novels 
form the backbone of the course, we will also read poems, short stories, essays, memoirs, recipes, advice literature, and a graphic 
memoir. The course will function as an introduction to reading critically and to writing about literature; additionally, we will use our 
texts as a lens onto the condition of women over time, and attend to the relationship of women's writing to the evolution of gender 
politics in the twentieth century. Throughout, we will attend to issues of social location such as race and class, with an emphasis on 
intersectional thinking. The course is loosely organized around the theme of "home" conceived broadly-as a literal dwelling, the locus 
of productive and of creative work, and as an important historical site of female meaning-creation. 
  
Only open to students that have not completed the Literature Cornerstone requirement. 

 
20565 ENG 100-G, COR: Between Two Worlds: Multi-Ethnic Literature and Film   3 credits 
 Prof. A. Opitz 

In this course we study the work of contemporary writers and filmmakers from Native American, African American, Caribbean 
immigrant, and Asian American communities. We will examine how these artists explore questions such as community, belonging, 
and identity; race, nation, and assimilation; power and representation; colonization, history, and institutionalized racism; and writing 
and resistance. Students are expected to read at least one novel, a number of short stories, poems, and personal essays in 
preparation for class discussion, as well as watch documentary and feature films, mainstream as well as independent. There will be 
weekly response papers, at least one presentation, and two or three longer papers. 
  
Only open to students that have not completed the Literature Cornerstone requirement. 
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20566 ENG 100-H, COR: Writing About Film       3 credits 
 Prof. D. Itzkovitz 

Our goal this semester will be to develop an easy fluidity with the language of cinema, and explore how to use this language to think 
and write critically about film. We’ll spend substantial time examining the work of five great directors, learning how these filmmakers 
use and experiment with the vocabulary of cinema. 

 
Only open to students that have not completed the Literature Cornerstone requirement. 

 
20567 ENG 100-I, COR: “In Sickness and in Health”: Bodies in Literature   3 credits 
 Prof. H. Duncan 

This course presents an introduction to the study and appreciation of literature. Our thematic focus is the representation of human 
bodies in the works of poets, dramatists, novelists, and essayists at various significant moments in western cultural history. As we 
read some famous and influential literary texts alongside less familiar works, we will become acquainted with key concepts and 
methodologies employed in literary studies. We follow, more or less, a historical track and begin the semester with Ovid’s 
Metamorphoses, which set the standard for literary representations of the body, before turning to one of Shakespeare’s more 
obscure works, Titus Andronicus, a bloody revenge drama, Miss Evers’ Boys, a play about the infamous Tuskegee experiment, and 
finally Franz Kafka’s The Metamorphosis, a tale about a man who wakes one morning to find that he has turned into an insect. 
Midway through the course we will also read poetry by physicians and other health care workers. We examine films that deal with 
questions about human embodiment, but most of our time is devoted to the close reading of texts, to formulating arguments about 
literature, and to exploring methods of interpretation. 
 
Only open to students that have not completed the Literature Cornerstone requirement. 
 

20568 ENG 100-J, COR: Sport Stories       3 credits 
 Prof. M. Borushko 

This course centers on the study of contemporary fiction and literary nonfiction that is about sports by authors such as Sherman 
Alexie, John Edgar Wideman, Joyce Carol Oates, and David Foster Wallace, among others. 
  
Only open to students that have not completed the Literature Cornerstone requirement. 

 
20569 ENG 100-K, COR: Literature in Translation      3 credits 
 Prof. J. Golden 

Many of the texts that you read in your core courses are translations into English. What exactly does it mean to read a text in 
translation? We will ask and answer that question, using these 19th-century texts: Baudelaire, Les Fleurs du mal/Flowers of Evil; 
Flaubert, Madame Bovary; Tolstoy, Anna Karenina. 

 
Only open to students that have not completed the Literature Cornerstone requirement. 

 
20016 AMS 112-A, FYS: Native Voices in American Culture     4 credits (First-Year Seminar) 
 Prof. A. Opitz 

More than Mascots! In this course we will analyze fiction, memoire, mainstream and independent film, folklore, photography, and 
popular culture artifacts to explore the role the American Indian has played in the American imagination and how Native artists and 
activists have responded to these images. Students will use methods from American Studies, and cultural and literary studies in 
understanding the complex shaping of cultural identity. 
 
Only open to First-Year Students that have not completed the First-Year Seminar and Literature Cornerstone requirements. 

 
20573 ENG 110-A, FYS: Island Living/Island Leaving      4 credits (First-Year Seminar) 
 Prof. S. Cohen 

This seminar explores the literature of islands. This will be a semester-long inquiry into how the unique conditions of island living 
shape literature and culture. We will study texts about castaways, pirates, tourists, islanders, and adventurers in order to discern 
what makes stories about islands so compelling and enduring.  

 
Only open to First-Year Students that have not completed the First-Year Seminar and Literature Cornerstone requirements. 
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20770 ENG 126-A, FYS: Love and Other Difficulties      4 credits (First-Year Seminar) 
 Prof. J. Green 

What does it mean to desire something-or someone? What is the nature of the relationship between the enamored and the object of 
desire? In this course, we will explore love and desire as fundamental aspects of identity and self-awareness as well as central themes 
of literature across diverse cultures and historical periods. Through readings in poetry, drama and fiction, we will examine desire in its 
many forms, from desire for friendship and familial connection to romantic and libidinal desire, to the desire for material goods and 
power. Authors to be considered may include Plato, Ovid, Shakespeare, Keats, Brontë, Freud, Rilke, Joyce, Kafka, Nabokov, Wilde, 
Mann, Duras, Neruda, García Márquez, and Morrison. 
 
Only open to First-Year Students that have not completed the First-Year Seminar and Literature Cornerstone requirements. 

 
20769 ENG 127-A, FYS: The Art of Memory       4 credits (First-Year Seminar) 
 Prof. A. Brooks 

This course will be an interdisciplinary study of memory that encourages students to investigate both critically and creatively how 
different artists, writers, and filmmakers depict memory. We will discuss not only how it’s used in their work, but also how they 
represent the way it functions and how different approaches and mediums reveal or expose different aspects of experience. Artists, 
writers, filmmakers and composers we may explore include: Jonathan Caouette’s Tarnation, Chris Marker’s La Jetee, poet Marie 
Howe’s What the Living Do, Marcel Proust’s In Search of Lost Time, Joe Brainard’s I Remember, as well as various essays (by authors 
such as Joel Agee and bell hooks). We will also examine the artwork of Christian Boltanski, Felix Gonzalez-Torres, and Harry Dodge and 
Stanya Kahn, as well as composer William Basinski’s Disintegration Loops. 
 
Only open to First-Year Students that have not completed the First-Year Seminar and Literature Cornerstone requirements. 

 
 
 


