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Goya
An Opera in Three Acts by Gian Carlo Menotti

SYNOPSIS

ACT I
Scene 1: A crowd of gypsies, beggars, prostitutes and
toreros sings and dances in a tavern on the outskirts of
Madrid. Among the revelers is the young painter
Francisco Goya, freshly arrived in Madrid from the
country. Suddenly a mysterious, discreetly veiled
woman enters. Goya, attracted to the woman, boldly
introduces himself as Spain's greatest painter and asks
if she would pose for him. Amused by Goya's youthful
arrogance, she accepts. She identifies herself as a maid
in the Alba palace, and invites him to come tomorrow
afternoon to paint. 

Scene 2: Goya is led to the drawing room of the Alba
palace and waits for his model. The doors of the draw-
ing room are suddenly thrown open and the supposed
"maid" - who in reality is the Duchess of Alba - enters.
Dona Cayetana (the Duchess of Alba) and her
entourage laugh at the expense of the dumbfounded
painter. Goya slowly regains his self-assurance and
begins to paint her after they are left alone. Though
Cayetana is fascinated by her protegé, she tires of pos-
ing and dares Goya to paint the very skin of her face.
Goya, half joking, half serious, approaches her and
begins to caress her features with his brushes. As he
reaches her mouth, he lets the brushes fall and kisses
her passionately.

ACT II
The Queen, Maria Luisa, is angry that the Duchess'
nightly escapades, insolent manners and new lover
have created a scandal. The Queen demands that Prime
Minister Godoy get rid of the Duchess, and desires
Goya for herself. Godoy and the very weak Charles IV
try to calm her, telling her that Goya will be presented
at the unusual reception which is about to commence.
Goya, The Duchess and other guests arrive at the
reception. After bowing slightly to the Queen, the
Duchess ushers in her ladies-in-waiting, who are wear-
ing identical copies of the Queen's own dress. Unable
to contain her rage, the Queen has to be carried away
from the scandalized, but amused court. Cayetana is
jubilant, but Godoy chastises her. Goya takes her aside 

and berates her, but the Duchess, offended, laughs at
his rage and accuses Goya of being an opportunist and
a coward. Suddenly, as she is talking to him, the room
becomes completely silent - although people are seen
moving around and talking as before. Goya begins to
lose his hearing, and the room becomes silent. As a sin-
gle high, ringing note pierces Goya's ears, he cries out
in anguish. "Cayetana, Cayetana, I shall never hear
your voice again!" As the piercing note becomes louder,
Goya runs out of the palace with a cry of despair.

ACT III
Scene 1: Cayetana, stricken by a mysterious illness, is
about to die. Sitting on an armchair and still wearing
her famous jewels, she proudly faces the Queen, who
has come with Godoy to visit her. Before being left
alone with them, she asks her ladies-in-waiting to send
for Goya, whose pardon she wants to ask, and to whom
she wants to leave her favorite ring. The Queen tells
Cayetana that she is receiving her just punishment.
Cayetana replies that she knows who has poisoned her,
and declares that her entire fortune will be left to her
servants and adopted child. As Cayetana dies, the
Queen takes the diamond necklace and ring from the
Duchess. She calls her attendants and announces that
the Duchess has kindly left her jewels to her. Goya
rushes into the room and notices the Queen wearing
Cayetana's ring. Left alone, he curses his own cow-
ardice and his failure to save Cayetana.

Scene 2: Now an old man, unable to sleep, Goya, in the
darkness of his studio, is huanted by frightening
visions. He is tormented by a sense of guilt, by his lack
of courage during the war, and for having abandoned
Cayetana. He calls for help and the beautiful Cayetana
appears to him. She tells him that he must not feel
guilty. With his brush, she says, he has fought more
courageously than any other soldier; he has loved more
deeply and more passionately than any lover; he has
been more compassionate than any priest. He surely
deserves the heavenly peace that death will now bring
to him.

—Gian Carlo Menotti

Libretto in English or Italian by the composer

Commissioned by Plácido Domingo

WORLD PREMIERE
15 November 1986, Washington Opera, Kennedy Center,
Washington D.C.
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CRITICAL ACCLAIM

The Italian-born composer, who celebrated his 93rd
birthday a few days ago, received thundering applause at
the Viennese première....Menotti himself once charac-
terised the music as “impertinently melodic”. It is
indeed...very effectively written - so effectively that at
the première, applause broke out continually during the
performance.

...like Henze's L’Upupa...[it] is a late work in which
Menotti not only pays homage to his “gods,” the great
melodists Mozart and Schubert, but also tries to achieve
a balance among himself, the status of the artist, and the
creation of art.

—Neue Zürcher Zeitung
(Vienna, July 2004)

Goya...is strong, passionate, quite theatrical and over-
whelmingly romantic....

This opera is constructed on unabashed passion and –
most of all – excitement. 

Goya is the most effective new opera I’ve encountered in
some years. This has not been a golden age for opera, so
an opera with such communicative powers and larger-
than-life rapture is especially welcome. It is also the best
and most powerful creation the composer has produced
since his big works of the ‘50s.

Menotti, acting on a commission from the great tenor
Plácido Domingo, has come up with a new work that is
vibrant, lyric, dramatically skilled and whose greatest
appeal may be that the music is, as one member of last
Saturday night’s clearly captivated audience said, “just
beautiful – which is what music should be.”

—Lon Tuck, Washington Post
(November 1986)

...a complete world of rich emotion and gorgeous
melody. Indeed, not since Puccini’s Turandot has there
been Italian operatic song of this density and uninter-
rupted flow. In Goya, Menotti has managed to strip from
his creation every irrelevant, merely diverting element,
and to concentrate upon the pure vein of music which
he possesses. 

...the writing throughout is melodically distinguished
and memorable, with great tenor and soprano arias as
well as immensely attractive passages of dance music
both popular...and stately. 

—Samuel Lipman, The New Criterion
(January 1987)

Goya is intensive theater – comic, probing, visually spec-
tacular and sometimes emotionally harrowing....The
score was properly lyric and superbly functional, as
Menotti’s music always is...

One quality that abounds in Goya, particularly in the
early scenes, is wit, often with erotic overtones and usu-
ally deeply rooted in the plot situation.

—Joseph McLellan, Washington Post
(November 1986)

...the Nuova Era label has issued a landmark of last
year’s Spoleto Festival of Italy: the first commercial
recording of Gian Carlo Menotti’s opera Goya....Replay-
ing it with a libretto brings out subtleties and complexi-
ties that might be overlooked on a single hearing...
Menotti’s handpicked cast does the music justice. 

—Joseph McLellan, Washington Post
(1993)
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