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MY PROCESS FOR CREATING  
A PATTERN COLLECTION

4. HERO 5. SECONDARY

6. BLENDER PRINTS 7. SPOT GRAPHICS

8. NAMING & TELLING THE STORY

3. DIGITIZING2. DRAWING1. MOODBOARD/
THEME



DIFFERENT TYPES OF PATTERNS
Try using a series of different pattern structures to add some nice contrast, visual surprise and versatility within your collection.  

Here are some tried-and-true approaches to pattern layouts that could help drive a new print.

ALL-OVER / TOSSED PATTERN
Can be viewed from any angle

ONE-DIRECTIONAL PRINT
Pattern direction only goes one way

TWO-DIRECTIONAL PRINT
Pattern direction goes up/down or left/right

FOUR-DIRECTIONAL PRINT
Pattern direction goes up, down, left and right



Collections are a series of patterns and stand-alone graphics 
that coordinate and work together as a group. 

BIG PRINCIPLE: When you develop patterns, they rarely stand 
alone — developing coordinates will create a dynamic yet 
cohesive group of patterns that can mix and match. Think about 
decorating your bedroom: you want bedding which matches 
the rug and the curtains and the artwork.

A GOOD PATTERN COLLECTION SHOULD:
• Have a nice balance and play well together as a group.

• Should be dynamic - a nice variety in terms of scale, colour, 
layout, contrast 

• Ultimately, patterns should complement and be stylistically 
related to each other but also be able to stand alone 

• Should be united through a common colour palette.

• Should communicate a mood or theme, and tell a story

• Act as a toolkit to play with — mix and match patterns with 
various densities and colourways to maintain visual interest.

Once you’ve settled on a theme, start drawing. I just sit down, 
away from my computer and let myself be completely free to 
explore. Once I’ve been drawing for a long while, maybe over a 
bunch of days, I review my drawings and look for relationships 
or visual qualities. Here’s what I usually think about: 

SHAPE: Look for commonalities in terms of the shapes you’ve 
been drawing… do you notice a theme in terms of really organic 
/ geometric / rigid / soft shapes?  

LINE QUALITY: Hard, soft, angular, curved, squiggly, thick, thin. 
Notice what you’re doing and make sure it’s intentional. Play 
with alternate styles.

TEXTURE: Again: notice what you’re doing, play with alternatives.

SPATIAL RELATIONSHIPS: Somewhat second tier at this stage, but 
should start thinking about the kind of feeling you get from 
the figures—should it be airy? Dense? What’s the mood you’re 
trying to capture?

YOU’RE READY TO START DIGITIZING WHEN:
• You’ve drawn a ton of elements to pick and choose from. I 

like to think of it as tools in my toolbox… when I sit down to 
design, will I have tons of tools to choose from? 

• You’re excited about the theme after doing your drawings.  
If you’re happy, move onto the computer. 

Focus on the structure and bare bones of the pattern first, and then when it’s finished, 
focus on colour. You’ll want a nice wide colour palette so that your hero is visually 

engaging and dynamic, maybe 6-8 colours. This will become the master colour palette 
which will act as the driver for your other supporting patterns.   

 NOTES ON COLLECTIONS  

 NOTES ON DRAWING 

 NOTES ON COLOUR 



A spot graphic is a little illustration, motif or graphic that stands alone. Like a single 
flower, or a character, or a sentiment. And when added to a collection, makes the whole 

presentation really well-rounded. Here are some examples:

 NOTES ON SPOT GRAPHICS  

WHY CREATE SPOT GRAPHICS?
• It shows your flexibility as an artist. 

When working with clients, not all 
clients want repeat patterns… think wall 
art or magnets. It gives the collection 
more flexibility and dynamic

• It could function as a logo for your 
collection

• It’s a great ‘up-sell’: Think of a little gift 
bag set with patterned bags… would it 
be great to be able to include a set of 
coordinating stickers?

HOW TO DESIGN A SPOT GRAPHIC:
• Approach this much like you did the 

supporting prints… look to your prints 
and find elements that really speak to 
you

• Often I’ll just pluck elements right out 
of that artwork as-is 

• Other times I’ll grab elements from 
the other patterns and rework into 
something.

• Assemble the elements into a nice 
little formation, either as a stand-alone 
graphic, or work into a shape. It could 
be a little frame/framing device like 
a wreath. Work with whatever shape 
inspires you… a long banner, or my 
most-common shape is just a little circle

• Or start from the drawing board -- look 
through your doodles and grab a new 
motif or draw something new to match 
the newly formed collection

A SPOT GRAPHIC SHOULD:
• Capture the look/mood of the 

collection, including shapes  
and colours

• Be the cherry on top of a good 
collection, to give the collection added 
flexibility for use on different types of 
products


