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iSdltorial

Men's lives on the earth are in the present progressive tense--we 
may concern ourselves with aspects of the past or future, but our 
conscious, creature existence is always in the action of the here 
and no\,r. This appears to be a notion not easily accepted, for we 
are all enticed by a variety of "transcendental" possibilities, and 
some of us are so seduced by them that xje cease to regard ourselves 
as parts of reality. We seem to think that the present "chains" us, 
that the limitations of the purely quotidian cored.ousness are suf
fered by fools.
Perhaps there is a core of value in such thinking, but far too of
ten we are carried to the fringes, pursuing the vagaries of chance 
and fashion, goaded by an impatience that yields little profit.
The result is an unpleasant exploitation of the self that depletes 
confidence and competence. 17e end up unhappy, at a great distance 
from anything of worth, in spite of all protests to the contrary.
What we leave behind is the simple, unencumbered awareness of what 
we can do. If we turn back to the present, to the continuous, and 
necessary, association that we have :dth o’.ir surroundings, v/e can,
I think, find not only great stimulation, but also that sustaining 
air generated by the alert perception of, and participation in, the 
happenings of being. We can "place" ourselves in the times, estab
lish ourselves even as we move and change in the seasons of the 
earth and of our lives.
This involvement with the present--canny and unpretentious--frees 
us, in fact, from the self-inflicted irresponsibility which may have 
seemed at times the "meaningful" way to avoid the "dreary" sickness 
of consciousness.
We can indeed play with time--and to refuse such pov/er is not what 
I propose. I mean rather, that the good work and the real joy come 
only in the realization of presence.
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We piped for you and you would not dance; - - ^
We wept and wailed, and you would not mourn. Matthew 11.17

Quixotlj: in sheepskins sat freezing in the cold fire of night.
Three others stared into the fire-black sky breathing cold. Si
lence vras the only sound. The men stared from the sky to each oth
er to the huddled animals and back to an impenetrable cold. Noth
ing stared back.
A voice of fire cracked the nothing; a mighty voice that stung the 
numbed insides with heat; a light so cutting it made a longing for 
the numb darkness. The voice spoke the words of fire--GLORY TO 
GOD. They were terrified. They watched the bright fire flaming 
through the dark fire, destroying it. The bright fire burned the 
dark fire to ice and then melted that. Again the words of fire-- 
JOY. The fiery beings covered the sky; they saw a burning woolly 
lion, a great peaceful roaring lion romping wildly, dancing a lion- 
ish dance on the broken darkness. They saw themselves led by the 
fiery laughing lion, dancing the lionish dance, roaring and dancing 
and singing a terrible joy,
Quixotiz in sheepskins looked a terrified look at the faces beneath 
the Holy Terror, "Come flee to the village," They left the de
stroyed shelter of the hills. They ran to the village. They ran 
their sleepy animals before them. They ran the animals into the 
barn, bolted the barn door. The animals' stomping mixed with the 
noises of rats and pigeons and made a good, familiar racket. They 
slept.
The great noise of silence, the silence of a new mother's final 
moan of pain, the greater silence of a baby's screaming drowned 
the din of the animals. The fire flared again. In the midst of 
the noise, silence. They danced and wept and wept and danced and 
vrere consumed.

■n.^s n,i o.j 'i .
V cijioj;Jieoqo'jq .adiB<T shd sriq

eni'bnc . b &b ■ bs^r*sT*rB 'io.'' b©b£iipnc:i. ond qo '
sJodw siii'^esse ;,«!qno 'q« .esee’daxrv tc* bold

sbi,-lo xipes To, sbnBjqftDo® bef ' gnisd,
-sbX ssw bspod X oe ,svcxlsd I sno blXav e.tl nolponlqelfc eirlT 

■■ ' ‘ ' ' .e’isD

. ■ ■ ; ^ - _ . ' _ 'U;,'Tv ■ ' .
Don ochall

.. : . :■< . 
. ■



-4-

TX.I Pascal:
The difference between the mediate kind of understanding and the immediate kind of understanding^

2The principles available to the mediate kind of understanding are tangible-^ but removed from the common use, so that their difficulty 
lies in one's not being accustomed to turn his head in their direc
tion. However even a slight turn that wav will reveal the princi
ples fully; for it would be an inaccurate understanding that rea
soned falsely from principles so easily grasped that they are prac
tically inescapable.
The principles^ available to the immediate kind of understanding 
are ever3^here, in plain sight, and in common use^. One needn't 
even turn his head or break his neck; it's only a question of vi- sion^, but good vision, since the principles are elusive and so nu- 
irerous® that it is almost impossible that some won't escape. But 
since the omission of a principle here can lead to error, it is necessary to have clear vision^ in order to see all of them, and an 
accurate understanding in order not to reason falsely^ from them,,,

na-T .
'ng V .rT Translated by Joan Patrice Townsend

(1) The use of mediate and immediate here, instead of the usual 
"mathematical" and "intuitive" requires some explanation. In the 
first place, intuitive is one of those words that veils rather than 
explains nowadays, and it seemed to me to be confusing to oppose 
"mathematical" by "intuitive," since we often hear that the common 
notions as well as postulates and axioms of geometry appeal to our 
intuition. (Or whatever it is that sees things clearly and distict- 
ly.) In the second place, by kind of working backwards, it's possi
ble to think that there is a distinction in understanding between 
the kind that comes after the parts or propositions or sentences 
have been summed up and concluded or arranged as a v/hole, and the 
kind of understanding which sees at once, sees the whole (by itself) 
without being led there through acceptance of each of its parts.
This distinction is a valid one I believe, so I hoped it was Pas
cal's,

Ilsfbc noQ
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(2) The principles are in the understanding, but they are also ob
jective, for he calls them ’’eloignes da 1'usage common" which gives 
them a property of belonging or being somewhere removed, I think 
that the principles are not properties of objects of the understand
ing, nor are they really properties of the understanding, so that I 
am quite at a loss to understand what the relationship betv/een the 
understanding and principles is,
(3) The French here is palpables, Perhaps for Pascal a common no
tion in geometry is common because it is easily graspable, and I 
believe he really vrould mean graspable. This is confusing because 
I have been used to thinking that common notions were so "common" 
because they were very seeable, by the clear and distinct light.of 
natural reason, Pascal uses the image of sight more extensively 
with respect to the immediate kind of understanding, however,
(4) The French here is esprit faux, I translate faux here as "in
accurate" since he is talking about the arrangement of sentences 
into syllagistic or logical form ("raisonner") which procedure 
might be reduced to a matter of attentiveness and accuracy,
(5) As little as I understand the relation betvreen the mediate un
derstanding and "its" principles, I understand less what I am call
ing the immediate understanding would have to do with principles at 
all. Perhaps principles are the basic elements with which one is 
most apt to deal when one is using his mind (mediate or immediate). 
An example of a principle that the mediate understanding uses as a 
basic element might be the la^^ of non-contradiction, I'm still 
trying to think of a principle or a basic element of immediate un
derstanding, Later on Pascal says that one does not possess prin
ciples with the esprit de finesse in the way that the esprit de ge- 
ometila possesses them, because they are exceedingly numerous, and 
not demonstrable in order. Besides, the immediate understanding 
"judges at one glance," I just wonder whether the principles of 
the immediate understanding are laws (perhaps moral laws like all 
men seek the good), or whether this kind of understanding derives 
principles from its perspective (which might be one from which sub
tle dimensions of experience are seen as whole), principles which 
lend the capacity to make judgements as the need arises, and pru
dently, Thinking of principles as derivations in this way rather 
than basic elements might be helpful,
(6) iiveryday experience, perhaps,
(7) Pascal uses the image of sight for the immediate kind of un-



-6-

derstanding, and later on the verb sentir, in various forms; bon 
sens, sentiment,
(8) The question of principles again. Shouldn't principles be 
few?
(9) I do not think Pascal means that aside from having "bonne vue" 
it is necessary to have clear vision and an accurate understanding 
as well, but that all these: bonne vue, vue bien nette, 1'esprit 
juste, are included in the kind of seeing dona by the immediate un
derstanding.

General Note:
Elegance, effortless art or artless skill, perception, judgement, 
sensitivity are words which seem to belong to the esprit de finesse.
Systematic, scientific, intellectual are words which seem to belong 
to the esprit da geometria.
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Four I-r2ik v-crrplets

epwa eIjai* l:7tei6’ImL liTCiOuiita e^eoja 
e^ouatav eypriYopSaL epyaxoLa kKiOTr)[ir]a.

fleoa napa Oupa 0avaTou kaxiv'
'll 0paauTT)a TtLOTtov inia-Sv a{)Tou koxi^j,

^yeou ^ T^^LHia i*iiJ,taeLav i*mepaa p-eveL*
•^ivlna 'npep.ua 0avaTou f^Keu, 5Xov (?cl6uou peveu.

Hvnkoo Kuvnaewa nepboa nau HuvS'Jvoa Hoapou’ 
Hapuoa Ha0aLpeaea)a HpocToa nat Hopoa Hoapou.

Steven Shore

The editors are dying to find out vrhat these couplets mean. 
Translations by students and tutors would be appreciated for 
the next issue.
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ihiald of Man

The shield of AchiIleus, as treated by Homer in book eighteen of 
the Iliad, represents an anomaly for two major reasons. The 
lengths to which Homer goes to describe the shield surpass any com
parable passages in the Iliad. It occupies lines 483-607 of the 
eighteenth book and comprises the most detailed description of a 
physical object in all of the twenty-four chapters.
Second, the passage detailing the art-work on the shield comes at 
what is perhaps the most crucial point in the story. By the time 
the shield is presented, we know that Achilleus is definitely going 
to return to the battle and is, therefore, going to meet the fate 
his mother was bemoaning when she spoke to him.
l-fliy does Homer interrupt his hitherto fast-moving narrative to de
liver a long and most uncharacteristic description of an article of 
armour? There can be no doubt that a warrior's armour is essential 
to him, but nowhere else in the Iliad is armour given any special 
emphasis, nor is the rest of Achilleus' armour described at a length 
commensuarte with that of the shield. ]Zven if we realize that this 
particular suit of armour xms made by the hands of a god, vjhy is 
not the whole outfit described as completely as the shield? It 
would seem that Homer must have had some purpose in mind when he 
went to such unusual length to inform his readers about the shield. 
It is this assumed purpose of Homer's that I will try to investi
gate. It should not be inferred that \fhat follows is the only ex
planation of the work on the shield, or even that this is the only 
explanation that I will accept. It is rather an attempt to discover 
some meaning in this "extra effort" of Homer.
Hephaistos, according to Homer,

"made the earth upon it, and the sky, and the sea's water, 
and the tireless sun, and the moon waxing into her fullness, 
and on it all the constellations that festoon the heavens..."

(483-485)
From these lines it v/ould appear that Homer was drawing a picture 
of the world in vzhich he was living; not the world men have made 
for themselves, but the world of all animals.
The world on the shield held two cities, of which one V7as the site 
of marriages and feasting in one part, and the honourable disposi
tion of a dispute by two impartial judges (elders of the city) in
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anothar part. The othar city of the shield was besieged by an army 
divided in opinion as to whether thay should sack the city outright 
or simply split up the spoils. IHiile the leaders of the army de
liberated, the people of the beleaguered to^m were led out to am
bush a flock of sheep and cattle by A.res and Fallas Athena, who 
were represented by figures larger than those of the men. There, 
also, were the figures of Hate, Confusion, and Death fighting as 
men.
This image is, perhaps, more open to interpretation than any other 
on the shield. In the first city we see a scene of happiness and 
feasting wherein the men are settling their own disputes peacefully 
and v7ithout recourse to violence. In the second city, on the other 
hand, we see men in violent conflict, with the gods obviously in 
evidence, and with much slaughter of a glorious, if unhappy, nature 
This scene, then, may be to contrast the ways in \fhich men may set
tle their disputes--vrith the interesting notion that the gods were 
involved in the costlier of the tvro. The gods might almost be said 
(in this interpretation) to be present in such a way that they in
crease the misfortune of the "dismal lot of men."
The next picture on the shield is:

"...the precinct of a king, where the labourers 
were reaping, with the sharp reaping hooks in their 
hands....

and by them the king in silence 
and holding his staff stood near the line of the 
reapers, happily."

(550-551, 556-557)
Here we see a very pastoral scene with ploughmen and vineyards and 
a happy king presiding over a bountiful harvest. This scene of 
peace is not, however, to last. Uear-by there are two lions attack 
ing and eating a bawling bullock , The herdsmen of the king sat 
their dogs upon the marauding lions, but the dogs hang back and do 
not attack the lions but content themselves with barking. In this 
happy place, even, there are forces more powerful than those of 
men. lerhaps Homer intended for us to see ourselves as the dogs: 
tools of godlike beings vrho have themselves little povrer over the 
fates. These two images may have been, again, Homer's conception 
of what hopeful things men may achieve in spite of the fates, in 
the world in which he found himself.
The last image Hephaistos put on the shield is one of happy and



v" well-provided yoxang people rejoicing. This image, perhaps more
than any other, leads me to believe that Homer held some hope for 

-.3 men in spite of the effects of the gods. Indeed, throughout the
shield we can see two sides of the lives of men, one of which does 
not necessarily mean an existence of futility and hopelessness.
Hephaistos finally asserts the brotherhood of all men by encircling 
the shield with the ocean that surrounds the world. The symbolism 
of the ocean is one of the most prevalent of all symbols in the 

IS whole of human literature. Its presence on the shield links men to
gether through their one truly common experience: their origin in 

vI the womb. As the ocean is the origin of life, so, to the Greeks,
believing as they did in their passage through it from another 
place, as well as to men today, it is the one image which evokes 
the unity of all living things.
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The translation used in preparation of this paper was the lichard 
Lattimore translation, published by the University of Chicago Press.
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Cn Achilleus's Shield •

Patroklos, out of his sorrow for the Achaians, begs permission to 
fight in Achilleus's armour and is killed. For the first time in 
his life, for the first time since he came to Troy, the warrior su
preme among men has lost something he loved, the companion of his 
boyhood, Hith a bitterness that has been its o\m namesake ever 
since, AchiIleus reenters the battle. Speaking to his mother he 
says, "As it is there must be a numberless sorrow on your heart for 
your son's life, since the spirit within does not drive me to go on 
living among men, except on condition that Hektor first be beaten 
doxm under my spear, loose his life and pay the price for stripping 
Fatroklos, the son of Menoitios,"
^Jhy does Achilleus phrase it that way, "and pay the price for strip
ping Fatroklos, the son of Nenoitios"? ¥e should think the hero 
might be more concerned with the no-longer-living aspect of his 
friend's death. To get a really good ansx^er x-ze have to look at 
Achilleus's development in the Iliad as growth. If we do this, the 
symbolical part xzhich the armour plays will become clear,
'Jhile trying to persuade Achilleus to rejoin the Achaians, Fhoinix, 
Achilleus's old adviser, reminds the younger xzarrior that he x-xas 
only a small child when first he came to the Trojan shores. Fhoi
nix' s plea comes close to half vray through the book, shortly before 
Hektor first crashes through the Greek wall, at a time when Achil
leus in only half grovxn, so to speak. The Hero is still thinking 
of xzinning immortality for himself, of his honor as a great xzarrior, 
of how futile all war is xzhen the vicissitudes of fate make honor 
meaningless. But while he is sulking in his tent, the young man is 
changing. Like a crayfish, Achilleus has shed his armour in order 
to groxz.
The turning point in his thinking comes after the death of Fatrok
los. T'That happens then? Without any armour at all, like a child, 
Achilleus climbs the wall and exposes himself to the "slings and 
arrows of outrageous fortune." In a very obvious way he is alive 
once more, reborn. Only this time, the armour he grows into, the 
armour Hephaistos is making for him, is the armour of a groxzn man, 
the armour of a man who sees life as it really is. For txzo xzorlds, 
not one, appear in concentric circles on Hephaistos's shield. In 
the inner circle is the domestic life, the life of beauty and of the 
home. Here disputes are settled by arbitration and lavx. In the 
outer circle, hoxzever, one city is set out against another, the in-
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habitants irreconcilably at each other's throats.

Vjr' i-

no

Because Achilleus recognises himself, his boyhood self, in Patrok- 
los, the loss of Patroklos is the loss of part of himself. It is 
no accident that Ilektor puts on Achilleus's former armour, stripped 
from Patroklos's corpse, so that whan the two engage, Achilleus, in 
fighting Hektor, is fighting himself, his younger, innocent self. 
The loss of self through the loss of another comes to be both the 
essence of Achilleus's growth and the wellspring of his bitterest 
lamentation.
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Achilles, A Moody Man
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Achilles was a man of many different moods, and probably people’s 
opinions of him differ. He vjas “The Fastest Spear of the Achaians" 
although he may not have acted like it all the time. He acted rath
er childishly, yet one can't blame him. He may have acted like a 
baby when he was sulking over the time when Agamemnon took Briseis 
away from him, but I don't think I know anybody else that wouldn't 
sulk over '‘misfortune" like that! Perhaps I wouldn't have sulked 
on that particular occasion, but I can think of plenty of times 
when I've sulked (not to insult myself or anything). I think all 
of my friends (and enemies) have done the same at one time or an
other, at least I hope so because I don't vrant to be an odd ball!
He was very nice to give Hector back to poor Friam, and to give 
them twelve days for the funeral. At least he had some pity and a 
soft heart. And although it was brutal, I think in revenge for 
Fatroclos he was quite justified in dragging Hector by his heals, 
tied to the chariot. After all, Hector probably vrouldn't have 
killed Fatroclos in the first place, if it hadn't bean for Apollo.
As I said, probably people's opinions of him differ greatly, but in 
mine he was wonderful, and probably would have made a much better 
king than Agamemnon did.
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A Killy Shealad* I
The shield, held before one. A proclamation to all signifying who 
stands behind it, and what stands behind him. Not only is the 
flesh and blood of a man there, but tha rules and protections that 
have sustained men beyond number for centuries.
It shields a man, Cf what sort? Its fashion cries aloud the man's 
country to other shield-bearers. Its v/orkmanship shows how elab
orate is his self-image.
And behind the man stands the whole line of armour-bearers, from 
tha first who made the proverbial club and formed his life to the 
stata of conflict, to the last who lies beneath his crested badge 
in the dust. Behind him stand the men who were crushed below their 
shields from time beyond time.
And the shield is a shining signpost declaring all this at once to 
those who have eyes to see. Behind the shield stands the man, and 
ha feels tha life of it, the living power of the sign, its forces 
on other men. This is all felt by the wearer of the shield, not in 
his thoughts, but just below his skin. Tha eyes of man pass over 
his shield and note how he bears it. A judgment is pronounced tac
itly under one's thoughts of this man who dares uphold his symbol 
of islandness before sensing eyes.
Thrusting the shield before him, he strides into the fray. The 
shield has a force of its own. Layers of leather, wickerwork, 
bronze, or steel, but with a vengence. Its movements and effects 
are not all under his command.
So it is with all armour. So are we all.

Bruce Baldwin*(i;d. Note: The title tempted us to reach for the dictionary, 
where we found ’’killy" as having roots in the Dutch word for ’’river 
bed, channel, stream, or river," and "sheal" as a variety of "shiel” 
meaning "a temporary building or hovel'’; also '’a pasture used for 
grazing sheep," Ue were certain that we had discovered something 
of great significance until the author told us that our scholarship 
was stifling our sense of humor.) I
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On Achilles' Shield

The Iliad is limited to a specific situation--war. Such a situa
tion has its oxm conventions and its ovm heroes. However, without 
another point of reference, there is no vray of knowing that it is 
only part of a larger reality. The description of Achilles' shield 
in book eighteen is significant to the content of the poem but I 
would like to consider it first as an element of structure. It is 
a crucial and almost physical element. In a focal position, the 
"shield becomes a lens through which one can look at Homer's can
vas." (Mr. Sam Brown, October, 1966.) It is a concentration, an 
intensification of the situation which is loosely assumed in the 
rest of The Iliad. A comparison of The Iliad's world to that de
picted on the shield brings into question the conditions under 
which Achilles is a hero.
On the shield made by Hephaestus there is conflict; the men of an 
army "stood their ground and fought a battle by the banks of a riv
er, and they were making casts at each other with the spears bronze 
headed; and Hate was there with Confusion among them and Death the 
destructive; she was holding a live man with a new v/ound, and an
other unhurt, and dragged a dead man by the feet through the car
nage. The clothing upon her shoulder shone red with men's blood," 
(bk. T/III 533-40.)
But beside the conflict there is the labor of peace--rhythmic, rep
etitious and clam. "He made upon it a soft-field, the pride of the 
tilled land, wide and triple plowed, with many ploughmen upon it 
who V7heeled their teams at the turn and drove them in the other di
rection. And as these making their turn would reach the end strip 
of the field, a man would come up to them at this point and. hand 
them a flagon of honey-sweet wine, and they would turn again in 
their furrows in their haste to come again to the end strip of the 
deep field. The earth darkened behind them and looked like earth 
that has been ploughed though it was gold." (Bk. IVIII 541-9.)
Having decisively established the limits of The Iliad's situation 
by comparing it with a world in which v/ar is a "sometime thing" 
Homer can return to the reality, limited though it is, in which he 
has presented the hero--.Achilles. The interjection of the shield 
is the one moment of voiced selfconciousness that Homer allows him
self. If there were intermittent cracks in The Iliads' reality, 
one could believe in Achilles as a hero. In order to understand 
him the reader must be caught,with him, in the terms of war. That



is why Homer waits vmtil the eighteenth book to calmly point out, 
"after the fashion of an ordinary man," (Ion, 532e) that war is not 
all of life. Having convinced me as a reader--having once--induced 
my participation,' he can undermine it whenever he wishes, Here it 
not for the conscious insight he allows me through the image of the 
shield, I might continue to take part in Achilles' fata to the end 
never recognizing what he has not seen. Although understanding the 
shield's meaning allows me detachment, once I have participated I 
cannot be completely detached again. The shield, in its intensity, 
is strong enough to counter-balance and define the rest of the poem 
it is strong enough to expose the vulnerability of Achilles.
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Our Response to the Draft

"There is justice in that claim that steadfastness in his country's 
battles should be as a cloak to cover a man's other imperfections., 
..Judging happiness to be the fruit of freedom and freedom of val
our, never decline the dangers of vrar."
In this statement, Thucydides puts forth xrhat sounds like a justifi
cation for \rar, and on these grounds x/e may find it impossible to 
accept the statement. He xrould be more likely to think that no mat
ter xrhat rationale pne may fabricate for xrar, it never quite amounts 
to a justification. War may only be justifiable if it is human, 
and x-rith xrhat verbiage do you humanize xrar? This is the cross on 
vhich the induction system nails the youth xrho is sensitive to this 
moral outlook, loxr can one xrho objects to xrar accept the draft?
Thucydides offers us a solution which, though it really solves noth
ing, could be one way of approaching the problem.
Thucydides expands the above statement by saying of Athenians that 
no personal concern "could make them consent to deprive their coun
try of their valour, but they laid it at her feet as the most glori
ous contribution they could offer," This tells us several things, 
on an ideal level, regarding an Athenian's "sense of country,"
First, he made national interest his oxm, letting his oxm xrishes 
xrait. Second, he trusted his country (not a modern virtue). Third, 
he could stomach no half-heartedness. To v/hat extent do x/e agree 
with this attitude?
The grief in democracies has alxfays been--^7hat are the people to do 
with their freedom, if they have any? Jow does one relate personal 
freedom with national interest, private belief xrith federal command? 
I see the key to the question, for us as for the Athenians, to re
side in one's '‘sense of country." It is this xre must investigate.
The essence of our collective sense of country is that we insist on 
being treated as people, meaning that we demand the deference "due" 
to citizens interlarded x/ith rights. Yet during war, a country is 
not interested in its citizens as people but as a people, a unit, a 
responsive team whose members respond only in relation to the x/hole.
In these terms, making the best of induction can be a citizen's op
portunity to transcend his self-interest, to prove his interest in 
his covintry, provided he does not lose his humanity in the process. 
The draft treats men as though they were parts of a whole, and ex
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pects them to respond as such. Nobody likes being treated like a 
part. But how else do we expect to be treated if we are to accora- • 
plish something together, and accomplish it fittingly? IJhen a na
tion has found something for its people to die for, it provides them 
with something to live for. So who has time to worry about his indi
viduality wilting?
And this is one problem with the draft--our individuality is made 
light of, Ne are made individuals by our interpretation of morality 
and by our plans for ourselves. TJhen we are faced with the draft, 
both of these are challenged. The x-/ay we respond is one way to ma- \ 
turity. It is a test of whatever in us counts.
And what counts in our relation to the state is our sense of country, 
vjhich grows out of our sense of self, which, in turn, evolves from 
our struggle with reality.
This V7hole process, for us, takes place in America. Cur sense of 
country, as well as of self, is formed directly by the American mys
tique of Freedom. If we have a "sense of country" at all in theory, 
it works out in practice as an interpretation of freedom. To be an 
"American" means, above all, to be free. In this light, the draft 
seems a very questionable institution.
"The right to be left alone" is but one aspect of our breed of Liber
ty, but it is one vre take very seriously. Tie believe we have the 
right to live out our self-evolved predicament. Pragmatically, that I 
is our freedom. I
light now, against our wishes and--in many cases--against our moral I 
ideals, we are at v/ar. So our freedom, though not suspended tiU the 
war is out, is qualified thoroughly by its unfortunate context. To 
resist the necessities of war, one of which is the need for warriors, 
is to resist the social necessities a people contracts by being a ma
jor nation. Major nations always war. T'^atever gave us the idea v/e 
could avoid war, anyway? Though this is not a justification, war is { 
that which most develops our collective sense of country. Somehow * 
we can't fight a war without everything we stand for getting stripped 
of the forgetfulness that has grown up around it.
This amounts to more than getting an oil-change for our old patrio
tism. It is more than nationalism. It is identity: what we are as ! 
individuals who have the maturity to be a people.
But how can we call ourselves a people if we scatter at the call to 
assemble? To what extent do we accept the three qualities Thucydides
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called good in the Athenian "sense of country": (1) Can we make na
tional interest our ovm? (2) Can we respond whole-heartedly? (3)
Do we trust our country? Or have we found some better vray to be 
free?

t

James Scott
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War

A chapel stands 
In bomb-scattered ruins,
Its gaping one-time roof
Nov7 truly the gatev/ay to heaven.
And in one blackened corner
The upset alter
Shelters huddled children,
Their chorus of misery 
Accompanied by dovmpouring rain. 
Accented by thunder.

Falling snow - 
The returning souls
Cf lilies.

Carolyn Mathews
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Penitentes on Hermit's Peak "9*jrS e’rfoScW

The dark faces--impassive, silent-- ' smoD
stand among the pines forever rooted ed:3
on that brooding peak. i'ion::<o e'lsrBJ
The trees around rear up austere, stark. n juX^ brtu emoO 
IJhile the sons of death live and die
Good Friday without Junday. isolrWyns 'xboU

■ ^{irolins 30X^5•
1-»Ofn 'T?mX ff.'s ttn-rf'") yrf ?pa'T

.psnod ^

.nssoo j'lxdo Ifel’.d s Jim Falker
.Tr&XIsvisiS iu-:- .-

csBtn To EgsnbBm ij/lJ :ro!'.:;, u;. > oG 
.s'TuXnsvhE bitfads ni qi . . fsC*

.noi^fiaaeo lo dmorf sdX •sv:ni(.^ 3uC. 
.crvcrlT sdX nr 'firoy

- r.oi•I'.ebs'sgs.b >!T6J3 ii/oy dintb/'.
iSDBSq nl qgtvi r^o'/ VBr

rijlmc nc.Ieil



-22--i'V

Witch's Brew cnrs&Ij no esjn??:):tt''

Come enter the sacrificial cave and dwell -• o -oT
VJhere the generation's adult-child regresses. nomr, bnR:^r>
I'Jhere the generation's infant begins to st/ell. lo
Come and glut on the silent caresses. ia Eei-Tj ■nriT

; ‘"i it. ^ f r^'t ’
Hear the mythical witches sounding Yr,bH\ booC
•Reluctantly enticing moans.
Pass by Circe with her morbid surrounding 
Of men, swine, and bones.
Pass on through the fatal dark ocean.
Turn not your bow, traveller.
Do not hximor the madness of men 
Caught up in absurd adventure.
But enter the tomb of cessation.
Bury your life in the fleece.
Admit your stark degradation - 
May you rest in peace I

Helen Smith
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£arly One TJinter Morning

So much smaller, world,
while, in the soft and hallowed silence, gray at davm, 
beneath the low and lonely half-night clouds 
around the fine and crystal points of stars and stars 
that lie in sleep upon the well-wreathed mountain side 
crowned of silver-green and capped in quiet sky 
gently moves the subtle, stilling breath of peace 
so gaylv born of winter's chill and solitude.O y

Brooks Garis
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The Unopen Mind at St, John's

The Annapolis campus is closed. In spite of its proximity to the 
vast metropolis extending along the entire east coast, and to Wash
ington D.C. in particular, it is closed. For the most part, the 
St, John's world does not pass outward beyond its gates, and for 
the most part, the rest of the x^orld does not come in. The causes 
of this self-imposed isolation and introversion are far too complex 
for me to explore in this article. The important thing is that I 
see signs here of a growing tendency tovrard a community introversion 
similar to that in Annapolis, I am frightened by these signs, I 
saw in Annapolis how such an artificial isolation can subtly per- 
vade an entire community, and not only isolate the community from 
its immediate neighbors, but also isolate its members from each 
other.
In my mind, this atmosphere approaches the antithesis of the kind 
of atmosphvere that the 3t, John's Program ought to foster.
The authors of the books we study drew their wisdom from real human 
experience, and it seems that if we can learn from them, it is only 
insofar as we can correlate their words with some kind of real ex
perience within ourselves. To be able to do this effectively im
plies a willingness to deal freely with the world at large, an open 
ness to it. Without this, our intellectuality becomes hypothetical, 
with no valuable relevance to anything. Words no longer have sig 
nificance. Discourse no longer has meaning.
Because this problem is concerned with human experience, tdiich is 
certainly a personal thing, its solution must lie within individuals 
An introversion, a breakdown of communication cannot be corrected by 
only external means. Something must come from within people them 
selves- an opening.
My fears might be justifiable; the community here might be turning 
in on itself to wither into a mere shadow of what it should be, a 
mere mockery of the wisdom we tall ourselves we seek. I do not 
blame the structure of the College for this. I do not blame the 
location of the Collage in the middla of a desert, I do not know 
what to blame. I think it must have something to do with each one 
of us, and that any correction of the community's problem will a 
rise from a personal correction of something that is wrong v/ithin 
each one of us.

Carlton Severance
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Sophomore On Seminars . • '

Now that the Founding Fathers have passed on to new worlds, it be
hooves us all to shoulder a measure of the rasponsibility for the 
success of the new program. THF COLLlGIAN, it seems to me, might 
well serve as a medivim of discussion and debate about the St. John's 
system among those who know from first hand student and faculty ex
perience what the system is really doing. To keep the revolution 
alive there must be the severest self-examination and most candid 
criticism by those of us who believe that the program is essentially 
v/hat a liberal education should be. 2ach of us should sense the 
significance of the work left to us to carry on hare and with the 
best judgment we possess at the moment, however faulty that may be 
by an absolute standard, be quick to speak our minds with serious 
disapproval or applause.
I start the ball rolling with some unfavorable remarks on our sem
inars. Are we exploiting them to the best advantage? Do they con
tribute as they might to our understanding of the books and to the 
improvement of our dialectical faculties? My answer to those ques
tions, vrhich I gladly give you without even being asked, is an \in- 
equivocal ’’no."
The books we read teach us in at least two ways. First, because 
they are intricate, complicated, and difficult, they make us work 
for their meaning. This painful digging into the author's content 
is a valuable discipline in itself. The mathematical books best 
illustrate this sort of active discipline, because in them the ac
tual conclusion reached, the proposition proved, is often common
place and insignificant. It is the rigorous mental exercise that 
the proof provides that gives a book of iiluclid its pedagogical val
ue. The emptiest romance in Collier's weekly would be worthwhile 
to a freshman if it were written in Greek. All great books, even 
in English translations, because they are elevated and written by 
keen, taut minds V7ith no tendency to multiply explanations and waste 
words, teach by being hard to understand, regardless of what they 
say. This discipline the college is giving us in healthy doses.
But the books have a content, too; the what they have to say. And 
this what has its value, not much inferior to the hard how of the 
first discipline. It is this consideration of subsatnce that prompts 
us to study Plato and Virgil in language tutorials and not selecticns 
from a Greek Collier's. The content is important, not beacuse it is 
necessarily true or acceptable to belief, but for the same reason
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reason that two heads are better than one. iy own wit confronting 
personal and political problems can produce only so much of true 
judgment. Aristotle confronting the same problems can produce only 
so much, too, but it may be that his product supplements mine, 
l^Then I find in him an eligible opinion or insight not duplicating 
my own I am the richer for having understood him.

Understanding the content is important, too, to a study of the lat
er participants in the Great Conversation. In the replies and re
joinders that are heard dovm through the ages, each assumes his 
reader to have xanderstood what has gone before.
It is this second utility of the books that the seminar is failing 
to exploit. None of us alone can understand fully an author's 
meaning. But fifteen or twenty of us working together toward un
derstanding can approximate it more closely than can one alone.
Some part of the seminar, preferably the first part, I should think 
should be spent in cooperative search for x/hat the author is say
ing, in analysis and interpretation. Jortunately, there will al
ways be disagreements as to the content of this what. Intelligible 
fruitful controversy, with the issues concrete and defined, will 
groxf out of these disagreements.
At present that small portion of our discussion devoted to the 
books is in the main critical discussion. Because criticism to be 
illuminative must be built upon understanding, and since we give 
no time to the analysis and interpretation that produce understand
ing, our criticism is inevitably dark and confused. As icclesias- 
tes would have put it: ''There is a time to examine, and there is a 
time to judge." Premature criticism is vrorse than none at all, be
cause it takas the attention away from its proper object of the mo
ment. I-Jhen a student in seminar proceeds directly to criticism 
based on his particular reading of an author's content without any 
attention to the varying interpretations or lack of interpretation 
in other students' minds, he will either not be understood at all 
or will fail to persuade for not having first justified the inter
pretation from which his criticism takes its departure.
So much for what we ought to talk about. Nov7 a X7ord or two as to 
how i7e might do the talking. The seminar has proved such an effec
tive device for drav7ing us out of ourselves, at least most of us, 
that it has made us captious and contentious. Ue are not as inter
ested in clarifying an issue by helping the other man make his 
point as we are in demolishing an opponent by whatever tactic, le
gitimate or sophistical. Uith too little shame we sabotage promis-
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ing discussion by irrelevant interjections. There is reason to 
suspect that the popular radio program, "It Pays to be Ignorant," 
vdiich makes comic capital out of the crazy veering of discussion 
from one track to another, is a plagiarism of a 3t, John's seminar.
These vices will disappear, I believe, only when the seminar door 
is opened to the thoughtful pause. At present x/e have a dread of 
silence no less uneasy than a hostess at her tea party. If seminar 
talk were small talk to beguile the time, then this sort of solic
itude against lapses might be defensible. But where the topic is 
heavy and troublesome, complicated and important, we can suspect 
that an argument that proceeds xfithout pause is superficial. A 
lapse in talk need not imply a lapse in mental activity. A few 
exceptional people may be able to engage simultaneously in straight 
thinking and verbal expression, but the rest of us need time for 
both if the end product is to be worth imposing on the ears of 
others.
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"HOW IS THS SEMINAR?”
An Exercise in One Particular Hearing and Vlevrlng of the Question

The question in the title is inextricably bound up with 
the particularities of the voices, situations and times that give 
rise to it at St. John's. It has, first of all, an immediately 
practical dimension: "great" texts, many strange ones, ranging 
widely, have to be read and thought about within a short span of 
time; conversation has to go on; and learning ought to be taking 
place with all members of the seminar. Secondly, the question has | 
also a moral dimension, as long as the practices in question are 
open to praise and blame, passion and reason, misery and happiness, 
while they begin, proceed and end with particular men and women, 
students and tutors, and authors of books, forming one learning 
community called "seminar." Thirdly and finally, the question 
acquires a dramatic dimension, when, and only when, a course taken; 
by such practices is being viewed in and through the occuring and 
recurring situations of the seminar: as a whole, in breadth, 
within a perspective, in depth.

This kind of viewing is raised to the level of comprehensive 
and lasting vision in some works on the seminars' reading list.
For instance, it occurs in the staging, the"mise en scene," of 
Socrates' conversations by Plato in the Dialogues and by Aristo
phanes in the Clouds. '*The truth of things staged" is meant to be 
eyed with the immediacy of an involvement, before a scholarly 
detachment, if desirable, could be thoughtfully and meaningfully 
sustained. Here the poet's eye, as it were, takes precedence of th 
scholar's eye. Staging both reveals and conceals the artist at 
work: it reveals a vision, its breadth and its depth, while it 
conceals the "seer"; it may even conceal something of the vision 
from indiscriminate view. The revealings and the concealings seem 
to be rooted in the artist's practical and moral attitudes towards 
his fellow men and, more deeply, in his attitudes towards what he 
views as lifegiving and as mortifying, in fact and in conscience. 
Ultimately and suddenly, his perspective opens, if at all, or if 
partially, to the all-pervasive and guiding graces of the sublime 
and of the humourous. But here one nears something distant and 
remote, as throughout Dante's Comedy, and,as with the Comedy, one 
is always tempted to cut it down to size.

To come back to the question in the title, the follox'/ing is 
an exercise in one particular hearing and viewing of it.

Perennially the question is being raised at it. John's. Soon 
after the convocation it is usually voiced in relation to the 
unfamiliarity and to the puzzlements with the folk, lores, and 
books that are starting to mingle in seminars. Its first, or irame-
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diately-practical phase subsides with the spread of familiarity aid 
habituation. It enters its second, or moral phase in the times of 
don rags, when it is raised more specifically: "how is one's per
formance in the seminar?" Don rags tend to have a purging effect 
on a seminar, strengthening its moral fiber. Finally, at the end of 
the year, the question may enter its third, or dramatic phase 
with the producers and the performers of the annually staged skits. 
The skits tend to distribute punishments and awards, to keep some 
feelings of failure on edge, and to carry the viewers and the 
listeners to the brink and the verge of many laughs and an occa
sional tear.

Throughout the year the question also persists in quiet sorts 
of ways. It keeps imposing itself in difficult seminar situations 
involving intricate demands of texts, minds, and conversation. It 
taunts one to pause and reflect as to what is and what is not 
happening in the seminar, what are its possibilities and what are 
one's possibilities in it. At times, such reflections must take a 
perilous course amidst harsh impediments to learning that insist 
on being there. At other times,they may take an occasional flight 
towards the highest learning possibilities. KTiatever their course, 
they tend to proceed from different points of view with different 
learners. The angle of one's viewing "from a point" may widen or 
it may narrow. Occasionally it may widen enough to gauge the spah 
of one's learning time as it presents itself at various distances 
to one's foresight and hindsight. It may even widen to gauge a 
lifetime of genuine learning, as embodied in many a text at 3t. 
John's. However, only four years are required by the college for 
certification in the liberal artistry, and only one year is alloted 
to a particular seminar:accordingly, one may choose one's angles 
and one's distances. In some such ways as these, or in others, one 
may happen to view the question in the title and discover that the 
hidden part of learning in seminars thrives on it. Here I hasten 
to make a parenthetic remark that, as far as I can see, the pro
gram at Jt. John's does not seem to rest on formulae, or on hunch
es, not even on utterances from a position of knowledge, but that 
it continues to rest on the acts of its rediscovery. In these 
respects the program strangely resembles "the truth of things 
staged,"

The other day the question rang in my ears in very peculiar 
circumstances, I had just finished reading a certain romance of 
knight errantry, and X'/as plunging into daydreams and hallucinations 
under its magic spell. The book happened to be the only romance 
of knight errantry I have ever read: Cervantes' Don Quixote.Of 
coursel Or is it Don Quixote's Cervantes? I am not sure, for I can
not make up my mind once and for all as to whether "man is the 
father..." or "the child of his works," even x^ithout the implica^'. 
tions of the additional "step." But to get back to the story, I
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found myself throvn onto a vast stage in the middle of a play. I 
did not know xfhere 1 vras in the play, with whom, and what was go
ing on. Yet, I knew somehow that the ploy had something to do x^th 
the life of inquiry.

Not being able to stand my predicament, I tried to orient my
self on the stage, I recognized its two outstanding landmarks.
•'the High Cliff of Madness and the Abyss of Simple-Mindedness." 
iStretched in between vjere the broad expanses of the "Terra Firma.

Among the figures moving around, one pair stood out as cen
tral to the play, for, between the tXTO of them, they covered the 
whole magnitude of the stage. I "figured them out" as Don Quixote 
and Sancho Panza: the knight came doxm from the High Cliff to 
transform man and their v/ays to x^^hat they ought to be; his squire 
came up from the Abyss to rule over them as they happen to be, i.e. 
"as God made them, and often much worse." Txfo more figures were 
conspicuous, for, unlike the rest, they did not move, but stood 
still, one at each end of the stage, at its exits. They had bean 
"figured out" by another enchanted reader of Don Quixote in The 
Diary of his:"To some observers all phenomena of life develop 

with a most touching simplicity and are so intelligible 
that they are not x/orth thinking about or even being 
looked at. Hoxrever, these same phenomena might embar
rass another observer to such an extent that, in the 
long run, he feels unable to simplify them, to draw 
them out into a straight line and thus appease his mind.
He then resorts to a different kind of 'simplification 
and very 'simply' plants a bullet in his brain so as to 
extinguish at once his jaded mind, together with all 
its queries. Such are the txro extremes between which 
the sum total of human intelligence is enclosed’.

Dostoievski.
The rest of the figures were moving anyx^here betvreen the pair at 
the extremes and around the pair 'at the center'.

I found, I was not so lost, after all, for I began to have 
some vague notions about the breadth of the stage, and about the 
range of the characters on it. Still, I sorely lacked some guiding 
notions as to the plot. I knew that it had something to do with^ 
the life of inquiry, but I could not figure our its beginning, its 
middle, and its end. There xias nothing else for me to do, but to 
get into the act by inquiring around.To my suprise, the first character I ran across happened to 
be in the same predicament I x»ras in. The two of us inquired from 
the thrid.,, the story xxas the same... 3y the time the company 
reached a sizable number, the story was still the same. It xras use 
less to go on like that, yet each hesitated to part from the oth
ers company, for Xv^e had something crucial in common: the predic-
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ament and the question. There was a possibility of putting our 
minds together to see if we could come up with an answer as to 
what the action of the play might be. Everyone spoke in turn. At 
the end there was an embarrassment in addition to the predica
ment: we had started with one question, with one mind, as it were, 
and we ended up with as many answers as there x/are minds available. 
IJe had to pause, reflect, and deliberate... There was a possibility 
for each to try to support his opinions with reasons, while mak
ing efforts to understand what the others were saying, as they in 
turn understood it. ¥e began to converse. In a way we made some 
progress: the additional embarrassment subsided and a nex^^ bond 
began to emerge. It was a bond of awareness that the various affir
mations and denials in and of our opinions craved justification in 
tenns of evidence, and that evidence as such is something that 
could be seen in common. At times we battled, at other times we 
conversed in a friendly way. Still, on the T^diole vre were moving 
back and forth with no end in sight. Again we had to pause, reflect 
and deliberate... There vras a possibility of moving towards an end: 
in case of battles, to try to see clearly into the issues involved, 
"to raise the conflict to the level of rational articulation"; and 
in case of friendly conversations, to try to raise them to the 
level of illumination, of insight. Both tasks proved to ve extrem- 
ly difficult to sustain in conversation. Yet, to the extent to 
which each was trying, "the patterns of his respective affirmations 
and denials began to change, as his insight into possibility was 
deepening."

And so, to make a long story short, it finally dawned upon 
us that our conversation was occasionally reflecting the action 
of the life of inquiry: its beginning, its middle, and even an 
end. Some began to feel like trying out their roles on the stage 
at large... But the magic spell of Don Quixote wore off...

I found myself on the campus grounds in "The Land of Enchant
ment." The buildings were stretched between a foothill and an 
arroyo, with the dormitories at either end, with the classroom 
buildings and the student activities center in the middle. It was 
getting dark, the lights went cn, and soon various figures began 
to appear from various directions, following their converging and 
diverging paths towards their respective seminars. It was time for 
me to go too...-End of the exercise.-

How is the seminar?
Michael Ossorgin

The quotations in the exercise were taken from: Cervantes, Don 
Quixote; Dostoievski, The Diary of a Hriter; The Dean's Statement 
of Educational Policy and Program, 3t. John's, 1959,



-33-

Notice :
For the second issue of seven v/e would like papers on:

Nhat is a reductio proof? Is it valid?
Does grammar have a logical basis?

The School Itself:
Does St. John's College make any difference?
(To anyone else)

As usual, material in any form on any subject will be greedily 
appreciated.
For the sake of accuracy and ease typevrritten manuscripts are pra 
ferred.

A SPECIAL ISSUE OF seven -

POETRY -

will appear in the Spring,

WRITE KEEP WRITING SUBMIT


