
�e Religious Experience of an Oral Defense

On March 2nd, Rivkah Greig de-
fended her thesis, entitled “�e Habit 
of Tlön,” before her committee. Her 
essay focused on three short stories in 
Jorge Luis Borges’ Ficciones.

�e day a�er my oral defense I 
went to shul for a Shabbat dinner. I 
had not been to one in ages, and I 
was still reeling from the day before. 
�e women were davening discor-
dantly around me, the sound of the 
Hebrew clustered 
into rich and almost 
formless melodies, 
and I eventually be-
gan re�ecting on my 
own unhappy and 
disappointing Chris-
tian upbringing. I 
still feel the vague but 
familiar ache of an 
outsider every time 
I step into a church, 
which is seldom if I 
can help it. 

I still feel that ache in shul—in-
terloper, freakish, and outsider with-
out the romanticized trimmings that 
would at once so�en and characterize 
me as heroic rather than demonic.

�en I realized that's how I felt 
and interacted with academia, name-
ly St. John's.

If the program is worth its salt, 
students will eventually wrestle with 
their preconceived notions about 
truth. And ideally, religion shakes 
the core of our convictions, given the 
right time and a coherent and com-
pelling ideology to gently lead us into 
its fold.

Some people, likely many, protest 
that intellectual freedom can never be 
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nurtured in a religious setting. Yet at 
St. John's we uphold the tradition of 
the canon, venerating and respond-
ing to these texts with the earnest 
devotion of a novice. It is perhaps in 
ritual and tradition where the con-
vergence of academia and religion 
are almost indistinguishable.

I did not care to adopt that prec-
edent, which best go unstated if this 
article is to see the light of day.

When my panel donned their 
robes and lined up to walk in to the 
Ault Evers Room (where the orals are 
held), everything was arranged ac-

cording to tradition. 
I almost expected an 
altar boy to follow 
us, swinging incense. 
I would have regard-
ed the whole process 
with the same so-
lemnity as a religious 
procession, if I still 
didn't begrudge the 
arbitrary nature of the 
program's criteria. I 
wanted to giggle.

But ritual is a fun-
ny thing. It o�en aligns itself with 
what is arbitrary, if it fails to logically 
correspond to a clearly de�ned creed. 
I walked into my oral, engaging in the 
ritual, the tradition, without heart.

Yet I was still nervous. My convic-
tions hadn't entirely diminished.

I trembled violently. I felt sick. My 
stomach burned with indigestion. 
�is isn't uncommon for graduating 
Johnnies. Or so I am told.

As I read my précis my thoughts 
raced. But at that moment, too, I had 
enough awareness to realize that this 
is, perhaps, the most honest version 
of myself; utterly fraught, stripped of 
all pretense. Every word and action at 
this point is un�ltered. 

To say that I am a willing partic-
ipant in a defense is almost to say 
that I am a willing participant in a 
�st �ght that was started by my op-
ponent, where I must defend the 
integrity of my body. And yet, such 
an opportune time to truly know the 
stu� I am made of.

Every �ber of certainty buckled 
under the challenges of my panel, 
as I grappled for something to teth-
er me. Amidst a din of self-loathing 
and soundbites of pep talks I had 
given myself for as long as I've been 
alive, I eventually regained my foot-
ing midway through the defense. But 
it wasn't with the organic con�dence 
I carefully try to maintain.

�ere is something almost reve-
latory about pushing back against 
your panel, just moments a�er your 
mind has gone blank with profound 
uncertainty. I may have known my 
paper and my topic all along, but it 
is this same kind of recognition of 
truth that a�xes our convictions and 
makes religious experiences both so 
devastating and so compelling.

It is such rituals that edify and 
force us to scratch, perhaps un-
til we bleed, for what is true. �

For a full listing of 
all upcoming Se-
nior and Gradu-

ate Institute Orals, 
please visit the 

O�ce of the Dean 
in Weigel Hall.

But at that moment, 
too, I had enough 

awareness to realize 
that this is, perhaps, 

the most honest 
version of myself. 
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As a part of Keplerfest, Peter 
Pesic delivered a scintillating 
lecture entitled “Kepler and 
Music: �e New Cosmic Po-
lyphony” wherein the harmony 
of the spheres was described at 
some length. �e lecture was 
dedicated to Owen Gingerich 
– a special guest
for Keplerfest – 
who is professor 
emeritus of as-
tronomy and of 
the history of sci-
ence at Harvard 
University and a 
senior astrono-
mer emeritus at 
the Smithsonian Astrophysical 
Observatory.

In his lecture, Mr. Pesic ar-
gued that Kepler is, perhaps, 
the most important contribu-
tor to the liberal arts. He was 

K E P L E R 
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not the �rst to think of music 
as a mathematical mapping 
of physical phenomena, but 
he sought to gather a deeper 
understanding of how music 
could be capable of doing so. 
Kepler aimed to demonstrate 
how a musical representation 
of the divine order would be 
possible. 

�ough Kepler was not a
professional mu-
sician, he had 
strong feelings 
about how music 
operates. He be-
lieved that har-
mony is not static; 
rather, harmonies 
have a sexual rela-
tionship in direct 

accordance with the masculine 
and feminine sexual organs. 
Cadences, then, could be con-
strued as orgasms. With the 
major third as the male and 
the minor third as the female, 

Peter Pesic Ponders Cosmic Polyphony

2 |  KEPLERFEST THE MO ON

Kepler believed in the really 
physical — and as such, sexual 
— relationship of musical har-
mony. �e universe, then, is a 
kind of cosmic lovemaking.

Mr. Pesic’s lecture was sup-
plemented by the humble 
e�orts of the small chorus, 
led by tutor Andy Kingston. 
�e chorus began by sing-
ing “�e Natural Concord of
Pitches with the Planets”, a
monophonic piece that rep-
resented the harmony of the
spheres as being essentially
monophonic. Next, they sang
“Victimae Paschali Laudes”
a chant, which spoke to Mr.
Pesic vis-à-vis Kepler’s ques-
tion of how chant operates. In
conclusion both of the chorus’
performance and of Mr. Pesic’s
lecture, “In Me Transierunt”
by Orlandus Lassus was sung,
symbolizing the evolution of
harmonic understanding from
monophony to polyphony. �

In his lecture, Mr. 
Pesic argued that 

Kepler is, perhaps, 
the most important 
contributer to the 

liberal arts. 

WEDDING PORTRAIT MINIATURES OF JOHANNES 
AND BARBARA KEPLER.  (ORIGINAL PHOTOGRAPH 

BY OWEN GINGERICH)

In 2017, St. John’s celebrates the 
�rst complete translation of Ke-
pler’s Astronomia Nova into En-
glish by Tutor William Donahue. 



contagious, and sitting in the 
Great Hall I couldn’t help but 
feel a part of the rush of work-
ing through all these calcula-
tions that culminated in the 
breakthrough.

�ere’s a real value to this
kind of unabashed nerdiness 
at St. John’s: my music tutor 
literally jumping up and down 
in his chair in excitement over 
a few measures of Bach; the 

collective “whoa” 
from my peers as 
we watched cop-
per burn bright 
green; �ursday 
dinner conver-
sations centered 
around, “Dan-
te just blew my 
mind!”. �ese are 
the moments that 
make the Program 
worth it.

I am not at St. 
John’s College be-
cause I want to be 
a scholar locked 

in an ivory tower, or because 
I need a degree to get a cer-
tain job. It seems like most 
of my peers are similar in 
that regard. We are here be-
cause we love learning. We are 
here because we are nerds. �

[Mr. Donahue’s] 
enthusiasm and 

excitement to share 
his findings were 
contagious, and... 
I couldn’t help but 

feel a part of the 
rush of working 
through all these 
calculations that 

culminated in the 
breakthrough.

�ree lectures, a workshop,
a book signing, and a concert 
all happened on campus in the 
course of two days, and all to 
celebrate a long-dead astrono-
mer whose work seems irrele-
vant to most people because of 
extraordinary advancements in 
modern science. But his work 
is not irrelevant to Johnnies; 
in fact, it is quite the opposite. 
Kepler’s works are a cause for 
celebration!

On the surface, KeplerFest 
was organized in honor of Tu-
tor Emeritus William Dona-
hue’s recent publication of the 
�rst full English translation of 
Kepler’s treatise Astronomia 
Nova. But a�er attending ev-
ery one of the aforementioned 
events, I �gured out what it 
was really all about for me — 
being a nerd.

Before I go any further I 
should be clear about how I am 
using the term nerd: it is not an 
insult, it is a badge of pride. I 
have a poster on the wall of my 
dorm with a quote from John 
Green that encapsulates this 
de�nition.

“Nerds like us are allowed 

to be unironically enthusiastic 
about stu�. Nerds are allowed 
to love stu� — like, jump-
up-and-down-in-your-chair-
can’t-control-yourself love it. 
When people call others nerds, 
mostly what they are saying is, 
“You like stu�,” which is not a 
good insult at all. Like, “You 
are too enthusiastic about the 
miracle of human conscious-
ness.”

And that is 
exactly what Ke-
plerFest was: an 
opportunity for 
the entire com-
munity to be 
unironically en-
thusiastic about 
Johannes Kepler 
and his revolu-
tionary ideas in 
astronomy.

In Mr. Do-
nahue’s Friday 
Night Lecture, “A 
Page of Kepler”, 
he walked us 
through a page of manuscript 
from Kepler’s Mars notebook 
that contained the insights that 
led him to discover that the or-
bit of the planet is an ellipse. 
His enthusiasm and excite-
ment to share his �ndings were 

By Owen Gemmer 
SF ‘19

On the Unabashed Nerdiness of KeplerFest
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BACKGROUND: Friday, February 17, Tutor William H. Donahue delivered a lecture titled “A Page of Kepler” 
to open KeplerFest. He walked the audience through his decades-long study of the two notebook pages which 
document the thought process by which Kepler discovered the elliptical nature of Mars’ orbit. A photograph 
of these pages was on display along with several other �gures, diagrams, and books outside the Great Hall. 
Visible in this image are several of Kepler’s own calculations, including a couple of which are crossed out. 
It was only through a grueling process of trial and error that Kepler came to his groundbreaking discovery. 

 The original photograph of the pages was taken by 
Wililam H. Donahue, with the assistance of Nina 

Ivanovna Nevskaya.



 With the departure of Outdoor 
Program (OP) Coordinator Mike 
�urber, St. John’s 
has a new face to 
welcome. Derek 
Bryan is now the 
head of the Outdoor 
Program, the new 
“Big Kahuna.” Bry-
an’s plans and goals 
signal a con�dent 
and bright future 
for the Program.

Bryan received 
his undergraduate degree from 
Southern Utah University in Out-
door Recreation: Parks and Tour-
ism. He also has a graduate degree 
from Plymouth State University in 
Experiential Learning and Develop-
ment. He has about sixteen years of 
total experience in the outdoor ed-
ucation �eld. Starting out with river 
guiding in south-central Utah, Bry-
an has had varying experience with 
di�erent kinds of outdoor recreation 
and public land agencies, such as the 
Forest Service and State Parks. He is 
“very excited to be aboard” here at St. 
John’s.

When asked about his intentions 
with the Outdoor Program, Bryan 
said, “If it’s not broke, don’t �x it.” 
He wants to keep the integrity of the 
program while trying to bring “new 
ideas” to the table. Speci�cally, he 
wants to explore the idea of working 
more closely with the Santa Fe com-
munity’s outdoor professionals. He 
has thought about the possibility of 
OP international trips, but funding 
remains a signi�cant hurdle to its 
fruition. In addition, the Freshman 
Wilderness Orientation will de�nite-
ly remain a part of the Outdoor Pro-
gram.

�urber, who will be deeply 
missed by the St. John’s community, 
is leaving to travel with his girlfriend 
while they have “the freedom to do 
that.” Further, �urber stated, “�e 
thing I wanted to do for St. John’s is 
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done.”
His goal from day one was to 

build the Wilderness Leadership and 
Freshman Outdoor Orientation Pro-
grams, and last fall that goal become 

a successful reality. “I 
got this program to 
where I wanted it to be 
and now I’m pretty ex-
cited to be passing it o� 
to Derek.” When asked 
what he would miss 
most about working at 
St. John’s College, he re-
plied, “�e thing that is 
the most rewarding to 
me is working with the 

students. I’m going to mis watching 
them grow.”

Bryan and �urber have been 
working together to make this tran-
sition as smooth as possible. Bryan 
seems both prepared and excited to 

be stepping into his new shoes. He 
has an air about him that is both re-
laxed and intense. Moreover, he is an 
interesting person to converse with. 
Cervantes is one of his favourite au-
thors. He also enjoys the writings of 
Mark Jenkins, Edward Abbey, and 
Ernest Shackleton. One of his favou-
rite books is Steinbeck’s Travels with 
Charley.

His favourite national park is 
Capitol Reef National Park in Utah’s 
south-central dessert. �ere is a spe-
ci�c section of that park he described 
as a “middle of somewhere place…I 
want to be buried there.”

Even though it’s very sad to see 
Mike �urber leave; Derek Bryan 
brings a lot of promise with him. He 
has experience needed and the ex-
citement required to be a great “Big 
Kahuna” of our Outdoor Program.

�

Derek Bryan: the Outdoor Program’s New Big Kahuna

“If it’s not broke, 
don’t fix it.” 

Derek Bryan,
on the Outdoor 

Program

Mike �urber (right) guides students on a wilderness expedition. 
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Last week, conservative website 
Campus Reform published an article 
about a St. John’s study group which 
they characterized as being about 
“the depravity of whiteness”. �is lan-
guage was taken from an email sent 
to students and faculty this January 
about the study group. �e story has 
been carried by other conservative 
websites, including RedState and 
WorldNetDaily. Copies of the origi-
nal article were then posted on all the 
major bulletin boards throughout 
the Santa Fe campus.

It is clear in the way those articles 
were written that their authors have 
an incredibly poor understanding 
of St. John’s College. One referred 
to the group as “monthly sessions” 
while another called the email a 
“course announcement”. �is lack 
of understanding further ampli�ed 
itself in the comments to those ar-
ticles, with people vilifying a com-
munity of which they are not a part, 
have no awareness of, and seek to �x 
problems that do not exist. Only the 
handful with direct knowledge of St. 
John’s defended its academic acu-
men, and did so with eloquence.

I do not �rst wish to consider the 
propriety of a community member 
forwarding this email out to others 
outside our community. I do, howev-
er, wonder what is the ultimate value 
in doing so, when the result is this 
level of blind devaluation of our ac-
ademic systems.

�e beauty of the St. John’s Pro-
gram is that it is not intellectually 
vacuous. Participants are asked to 
read critically, ask di�cult ques-
tions, and demand from each other 
a rhetoric that is founded not merely 
on persuasive emotion or predeter-
mined ideology but on textual anal-
ysis and intellectual clarity.

We are not asked to simply agree 
with every author. Truth be told, 
we need not agree with any author. 
However, we must not be ignorant 
of their words or their conclusions, 

especially when we disagree. And to 
escape that ignorance, we must read 
and discuss their works.

�at is why Jew and Gentile alike 
confront Maimonides’ angels and 
miracles. �e Christian watches as 
Lucretius destroys the gods while 
Anselm reestablishes God before the 
Atheist. �e paci�st stands helpless as 
Athens slaughters the Melians, while 
the imperialist can do nothing to stop 
the existential depravity of Rome. �e 
poet wrestles with Kant and Hegel as 
the philosopher grapples with Shake-
speare and Twain.

Every student who 
passes through this 
academic Gate of 
Ivory must, like Ae-
neas, be ready to bat-
tle against gods and 
men, alongside the gi-
ants of history, and be 
re�ned in the process.

Study groups are 
an extension of this 
re�nement. We do not 
believe that this ap-
proach is reserved for 
the Great Books, but 
that these works are 
the training ground 
upon which to build 
the skills necessary to confront any 
text with intellectual curiosity and a 
critical eye. Both �e Second Sex and 
Atlas Shrugged deserve that critical 
eye; both the Greek New Testament 
and Great Works by Women deserve 
the same intellectual curiosity.

By approaching texts in this way, 
the agenda and bias of any entrant - 
including those who begin the study 
group - will always give way to the 
conversation and to the journey of 
discovery, no matter where it may 
lead. No one leaves Aristotle, Aqui-
nas or Austen without having their 
preconceptions about their world, 
religion, or society challenged. One 
should expect the same when joining 
a study group.

But doing so for any work, no 
matter how great or small, becomes 
increasingly di�cult if our reaction is 

intellectually dishonest. We will iden-
tify works we disagree with; we will 
�nd ourselves uncomfortable with 
the way a conversation is originally 
framed. However, we do ourselves, 
our community, and our education 
a disservice by appealing to outside 
communities ignorant of our cur-
riculum, whose louder members are 
o�en nothing more than a caricature 
of self-congratulatory, unexamined 
political biases. Our political system 
deserves better; our academic system 
even more so.

I do not deny that 
it is a more di�cult 
path to actually en-
gage in these con-
versations. �ere is 
a chance one’s voice 
may be outnumbered 
in a conversation; that 
voice may not be the 
loudest or most elo-
quent; and perhaps 
most terrifying, that 
one may actually be 
convinced of some-
thing new. �is is not 
a facetious claim: it is 
not easy to vulnera-
ble enough to admit 
we might be wrong. 

�ose are genuine concerns that can 
be felt by anyone, of any race, reli-
gion, gender, socio-economic group, 
or political ideology. And when we 
feel ourselves to be in a minority, we 
may instinctively prefer the sanc-
tuary of a mob to being confronted 
with opposing viewpoints.

St. John’s can be a place where 
people can be free to engage, no 
matter their viewpoint. But to do 
so, we must engage with each other. 
We need not — and must not — fall 
back on grandstanding or subversive 
tactics so o�en used to score cheap 
victories. Instead, let us do so as St. 
John’s has and continues to trained 
us: with a critical eye towards the 
text, with an open mind to new reve-
lations, and with the joy of searching 
for greater truths together. 

�

By Mario Moreno
SF ‘19

In Defense of Controversial Study Groups

No one leaves 
Aristotle, Aquinas 
or Austen without 

having their 
preconceptions 

about their world, 
religion, or society 

challenged. One 
should expect the 

same when joining 
a study group.
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“An Open Letter To Mark Roos-
evelt” was posted on medium.com a 
few weeks ago in reponse to a segment 
of President Roosevelt’s Convocation 
Address to the January Freshman 
Class of 2017. �e letter singles out 
what the signatories view as an “un-
necessary dismissive” comment about 
trigger warnings and of preferring 
“toughness” over any kind of compas-
sion.

A full one-third of the signatories 
are either current or alumni of the 
past six years. And 
there are many more 
who have not heard 
of the letter who may 
sign if they did. �e 
Moon urges all stu-
dents to read both the 
open letter and the 
President’s response, 
posted as a comment 
to the open letter.

We appreciate the willingness of 
President Roosevelt to respond to this 
letter. However, we �nd the response 
to be inadequate on two fronts.

First, we believe that a response 
to trigger warnings cannot simply be 
dismissed. President Roosevelt cites 
two paragraphs from Richard McNal-
ly’s 2003 book Remembering Trauma 
as the basis for his view, but does so 
in a way that appeals to authority. By 
contrast, he provides just one sentence 
in support for the student body. �is 
suggests to us a desire not to enugage 
in the topic of trigger warnings itself. 
We ask that he consider alternative 
and more recent scholarship, such as 
the work of Edna B. Foa, pioneer of 
the prolonged exposure therapy (PET) 
technique and professor of clinical 
psychiatry at the University of Penn-
sylvania, who does not believe that the 
college classroom provides a support-
ive enough environment for trauma 
patients to confront their triggers.

Second, we believe that by saying “I 
will explore the unsupportive nature 
[of the administration] you believe 
[exists],” President Roosevelt is sug-
gesting this is not a believable claim. 
Yet conversations led by the Johnnie 
Community Board and President 
Roosevelt himself over the last two 
years have come about speci�cally to 
try and understand that relationship. 
Many students view seeking assistance 
from the administration as a farce.

�e Moon does not believe that
President Roosevelt’s response is in-
sencere; however, we do believe that 
unless it is followed up in a public way 

and from the admin-
istration, it will be in-
su�cient. �e student 
body, either through 
the JCB or directly, 
should continue to 
look for “concrete sug-
gestions”.

But even if there are 
no “concrete sugges-

tions” yet, that does not mean these 
dialogues cannot continue.

When President Roosevelt �rst be-
gan his tenure in Santa Fe, he made 
it a point to listen to the needs of the 
student body, faculty, and administra-
tion. As President Nelson nears his re-
tirement from the Annapolis campus 
this year, it is incumbent upon Pres-
ident Roosevelt to continue this dia-
logue with the broader student body, 
and continue to encourage the Dean 
and Assistant Dean’s o�ce of both 
campuses to do so as well.

His tenure can be marked by a 
greater trust between the administra-
tion and the student body, and not 
one where trust-building conversa-
tions must occur again and again.   �

Editor’s Note: Each year, both the 
Santa Fe and Annapolis campuses pub-
lically release an Annual Safety and 
Security report. Interested parties can 
review this material, available on the St 
John’s College website, sjc.edu.

St. John’s in the Age of 
Trigger Warnings

By �e Moon Editorial Board

We believe that 
a response to 

trigger warnings 
cannot simply be 

dismissed. 
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In the 1970’s — as recent as that 
seems — women’s history was essen-
tially nonexistent in K-12 curriculum, 
let alone in the general public. Because 
of this, an Education Task Force of 
the Sonoma County Commission on 
the Status of Women began celebrat-
ing Women’s History Week in 1978. 
�ey chose the week
of March 8th to coin-
cide with International 
Women’s Day. Dozens 
of Californian schools 
planned special pro-
grams to commem-
orate the week, and 
hundreds of commu-
nity women did class-
room presentations across the country.

In response to this success, about 
the success of Women’s History Week, 
similar celebrations were brought to or-
ganizations, communities, and school 
districts outside of California. Conse-
quently, in 1980 President Jimmy Car-
ter issued a Presidential Proclamation 
to declare the week of March 8th 1980 
National Women’s History Week. �at 
same year, then-Representative Bar-
bara Mikulski (D-MD) and Senator 
Orrin Hatch (R-UT) co-sponsored a 
Congressional Resolution for the same.

Over the following years, these cel-
ebrations spread across the country. 
Schools across the country special-
ly developed curriculum materials, 
and communities began encourag-
ing resolutions from their governors, 
city councils, school boards, and the 
U.S. Congress. �is momentum led 
to the lobbying for and ultimate dec-
laration of March as Women’s Histo-
ry Month in 1987. Further, a special 
Presidential Proclamation is issued 
every year to honor the extraordinary 
achievements of American women.

One might ponder why it is valuable 
or worthwhile to celebrate Women’s 
History Month. A possible answer is 

the overwhelming domination of men 
in history and across every discipline. 
�is lack of representation of women
over centuries has inculcated in many
women a feeling of being worth less
than their male counterparts. If our his-
tory is really meant to instruct us about
who we are and how we’ve reached our
present state, isn’t it problematic to rely
on a history that omits an entire group
to teach and upli� women today?

Another answer for its signi�cance 
is to the end of repre-
sentation. In a simple 
example, young girls 
mimic their moth-
ers: if they see their 
mothers as being 
ashamed of their bod-
ies, they too become 
ashamed of them-
selves – and the op-

posite also tends to be true.
�us, on a larger scale, young girls

and women who can only perceive 
in society that women are subjugat-
ed and less than their male counter-
parts will tend to internalize those 
beliefs. But those who are able to see 
the cross-discipline achievements of 
women – in science, technology, gov-
ernment, literature, art, sports, med-
icine – are able to view themselves as 
capable of attaining that same suc-
cess, and consequently they will de-
velop a stronger sense of self-respect.

Still — what is the longevity of one 
entire month dedicated to honoring the 
achievements of women? What would 
make such an endeavor not just worth-
while but essential? Besides the ques-
tion of self-esteem, many believe it is 
important to acknowledge those wom-
en who made history but haven’t been 
dedicated a page in history textbooks.

Because women have been histori-
cally overlooked and discounted, many 
who have made signi�cant strides in 
STEM �elds, for instance, have gone 
unnoticed. In fact, one might be all the 
more convinced about the importance 
of women’s history month by consid-
ering how long women were simply 

not allowed to do anything. History is 
not just written by the victor, but  usu-
ally by a man, so the stories of wom-
en were o�en entirely omitted. Fur-
ther, though women have been able 
to achieve success in their families 
or communities, there has historical-
ly been no access to the kind of pow-
er about which great books are made.

What’s more, societal underpinnings 
of what it means to be a woman are in 
almost constant battle. Body image is 
perhaps the most obvious issue, and 
the success of modern body-positive 
movements should not be undermined.

On a global scale, female geni-
tal mutilation still occurs as a way 
to control female sexuality. Wom-
en constantly battle with their rights 
over their bodies and child-bearing, 
whether it be the ability to breastfeed 
in public or the right to have an abor-
tion or other birth control methods.

Women are frequently harassed 
about not smiling enough, cat-
called, even subject to sex tra�ck-
ing, stalking, and harassment. �is 
is far from a exhaustive list — nor is 
there an implication that only wom-
en deal with these issues — but wom-
en do encounter them at an alarm-
ing level with increasing frequency.

It seems, perhaps overwhelming-
ly so, that the importance of Women’s 
History Month is to prevent histo-
ry from repeating itself by quelling 
the theory that there are things only 
men can do, and inspiring women to 
do anything they set their minds to.

Much like Black History Month, 
Women’s History Month should remind 
us all about the struggles women have 
overcome to have possession over their 
bodies and their minds, to feel capable 
of entering into any possession they de-
sired, and to stop de�ning themselves 
by the standards of men around them.

Rather than a mere celebration of 
gender, Women’s History Month ought 
to be a celebration of overcoming — 
or, perhaps, continuing to overcome 
— a state of second class citizenship. �

�e Opening Question: 
Why is Women’s History Month Important?

The importance 
of Women’s 

History month is 
to prevent history 

from repeating 
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PHENOMENAL        
WOMEN

Jan Arsenault is the cur-
rent assistant dean. She is 
a fundamental part of the 
student life o�ce and she 
consistently supports stu-
dents in their campus en-
deavors.

Natvara Hongsuwan 
is a current GI student. 
She has worked hard 
over this school year to 
create a welcoming and 
safe environment to fe-
male students to express 
themselves together.

Nani Detti is an ambitious 
freshman who is a member 
of the Johnnie Community 
Board, through which she 
screens documentaries. She is 
also the leader of the campus’ 
�rst Amnesty International 
group.

Carol Carpenter is our 
new communications di-
rector, who is also a play-
wright!

Katherine Irwin is a cur-
rent senior who is a music 
assistant, Polity secretary, 
and lead assistant for the 
small chorus.

Maggie Reitz-Wells is an 
Annapolis graduate who 
works tirelessly to sup-
port student life and par-
ticularly LGBTQ+ issues 
for students.

Joy Nwodo is a sopho-
more who this year ini-
tiated the International 
Students Association.
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FEMALE 
TUTORS
Judith Adam

Christine Chen
Sarah Davis

Janet Dougherty
Natalie Elliot

Elizabeth Engel 
Patricia Greer
Allison Levy

Kathleen Longwaters 
Sherry Martin
Erika Martinez

Meagan McGuinness
Julie Reahard

Marsaura Shukla
Susan Stickney
Lise Van Boxel 
Linda Wiener

PHENOMENAL 
WOMEN NOT 

PICTURED
Angela Fiennes (Conf. 

Serv.)
Emma Seba (International 

Students Association)
Rebekah Morgan (SR)

Patrice Treu (GI director) 
Ellen Elgart (�erapist)

LouRae Woody (�erapist)
Anne Young (Admissions 
director, Summer Acade-

my)
Sophie Dillard (Alumni 

o�ce, GI)
Natalie Blais (Admissions, 

alumni connections)
Jeanne Winning (Admis-

sions)
Marline Scally (Registrar)

In celebration of Women’s History Month,  
�e Moon highlights women on campus 

who are making history today. 

Kim Bear works in the Stu-
dent Activities Center and 
strives to be an example of 
health and wellness for the 
campus. She is here pictured 
at the Michigan Fat Bole 
Championship from this 
past January where she won 
3rd place!

Charlene Sanchez works 
at Switchboard, and always 
greets students by name 
with a smile and warm con-
versation.

Sarah Davis is a very be-
loved tutor. She did her dis-
sertation on the riacquistu 
revolutionary movement 
on the island of Corsica. 

Janet Dougherty is a tutor. 
She has devoted much ef-
fort to the series of commu-
nity conversations about 
the program that have hap-
pened this year.

Mary Anne Burke works 
in the Student Activities 
Center and actively sup-
ports student health and 
wellness. She is here pic-
tured �y-�shing, so stay 
tuned for future OP �sh-
ing events!

Melissa Stevens works 
in the communications 
o�ce to ensure positive 
publication and advertise-
ment of  student events at 
the college.
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“But I want you to understand, 
so I’ll try to explain it as simply as 

possible.”

Rarely are books appended with 
two accounts of its provenance, and a 
Publisher’s Note to explain them. Yet 
�e Accusation, a collection of short
stories smuggled out of North Korea,
almost requires that both its text and
its author be shrouded in mystery
and myth. �is is not a novel look-
ing to draw attention with a clever
marketing campaign. �ese are the
stories of a modern dystopia; quietly
more terrifying than so many others
because we cannot know how true
they really are.

Bandi’s six stories cover a great 
range of the social hierarchy: from 
Party members to families in famine; 
married factory workers to propa-
ganda-staring children; “hostile ele-
ments” to the Great Leader himself. 
Yet in every story, �e Party is an 
ominous, ever-present force that can 
destory the hope of adults, the joy of 
children, and lives of families for gen-
erations.

Even in a dystopia, people can be 
shockingly human. �ere are mo-
ments that a reader might wish to 
laugh at the absurdity of the situation. 
But when the specter of social ruin, 
hunger, banishment, and even death 
is only as far as an unloyal thought, 
the absurdity can be devastating.

�ese characters live in the hidden 
places, and any kind of revelation - 
whether it be in private, in darkness, 
or by accident - can never be inno-
cent in the eyes of �e Party or the 
society is has created. No new-found 
truth, no outspoken word by child or 
adult, can be expressed with an ac-
cusation attached from another. But 
as one revelation slowly gives way to 
more, their imagined fears give way 
to the true terrors of a world whose 

�e Accusation
by Bandi

On the Persistent De-
valuation of Black Peo-
ple and People of Color
A review of Ava DuVernay’s 

Documentary “13th”

�e documentary 13th by Ava
DuVernay is essential viewing right 
now. It is not essential because it will 
make you happy or give you any kind 
of solace – rather, because it almost 
demands that you refute those things 
in favor of truths that can no lon-

By Mario Moreno,
SF ‘19

order cannot be accepted but maybe 
cannot be escaped.

�ere are moments when Ban-
di states the moral of his stories in 
language almost too plain, as if he 
needs to make sure that his audience 
does not misunderstand him. But 
rather than serve as a distraction, it 
is as if he himself inhabits the same 
mindset of his characters: a voice 
that can only speak the truth ev-
ery once in a while, only when one 
can; and yet, even in a shroud of 
darkness and mystery, it is unmis-
takably - undeniably - the truth. �

ger a�ord to be ignored. DuVernay 
speaks directly to the past year, which 
has been overwhelmed by tragedy in 
the black community and racially 
charged police brutality. 

In a stunning combination of 
thoughtful rap lyrics, archival footage 
from politicians and activist over the 
past forty years or so, and contem-
plative commentary from modern 
leaders and teachers of black history 
and black empowerment, the �lm 
does a thorough job of examining the 
system of mass incarceration specif-
ically as it applies to people of color, 
through the lens of the 13th amend-
ment which states: “Neither slavery 
nor involuntary servitude, except as 
a punishment for crime whereof the 
party shall have been duly convicted, 
shall exist within the United States, 
or any place subject to their jurisdic-
tion.”

Much like Michelle Alexander’s 
book, �e New Jim Crow, the �lm 
follows how a�er the Emancipation 
Proclamation – which seemed to sig-
nal the end of slavery, the loophole 
within the 13th amendment – name-
ly, “except as a punishment for crime 
whereof the party shall have been 
duly convicted” – allowed for a new 
form of slavery as a disproportionate 
number of black and brown people 
began to �ood the prison system. �e 
beauty of this �lm lies in its shocking 
but educational format: for instance, 
simple graphics reveal the shocking 
fact that only one in seventeen white 
males will go to jail or prison during 
their lifetime, while one in three black 
males will end up in jail or prison.

As many activists on behalf of 
black rights have tried to express, 
DuVernay sublimely captures the 
fact that this problem isn’t just in the 
laws- it is in the national mentality 
of this country. �e barbarity faced 
by young black boys and men like 
Trayvon Martin, Michael Brown, and 
Philando Castile echo the biased bru-
tality experienced during the Civil 
War and under Jim Crow laws. �e 
�lm seems to plead that the only way 
things will change is if there is a col-
lective uproar of concern – if we all 

INTERNET PHOTO

continued on next page
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begin to care about the fact that what 
is happening to black people and oth-
er people of color in America is not 
okay, to say the least.

�e �lm is not without intensity
and moments of brutal imagery. Vid-
eo clips are shown of several police 
brutality instances alongside photos 
of lynching and archival footage of a 
black man being attacked by a mob. 
�ese moments are not easy to watch. 
�ey become even more rich in con-
junction with DuVernay’s interweav-
ing of political subtext: for instance,
how Nixon’s war on
drugs, aggressively
carried out by Rea-
gan, began the prec-
edent of putting peo-
ple of color behind 
bars for o�enses that 
while minor carried 
with them mandatory 
sentences.

DuVernay does 
not let Donald Trump 
or Hillary Clinton slip 
under the radar ei-
ther. She shares a clip 
of Trump advocating for the death 
penalty in the Central Park jogger 
case where �ve black teenagers were 
accused of rape though later found 
innocent; and of Clinton supporting 
her husband’s 1994 crime bill, which 
provided more money for prisons 
and put more cops on the streets.

�e �lm also highlights shock-
ing corporate underpinnings to the 
system of mass incarceration. For 
instance, the policy tank known as 
ALEC – American Legislative Ex-
change Council – dra�s and pushes 
conservative and at many times dis-
criminatory bills through state legis-

lature and congress. One debilitating 
instance of ALEC’s work is Florida’s 
Stand Your Ground law, which was 
used to justify Trayvon Martin’s mur-
der.

She also sheds light on the use of 
prison labor by American compa-
nies, akin to the labor of impover-
ished people in other countries that 
produces many American products. 
�is fact is perhaps ironic, as many
strive to avoid purchasing products
they believe to be the direct work of
overworked foreigners –forced labor
– without realizing that the same ex-
act thing is happening in America.

DuVernay also 
highlights cases 
like that of Kalief 
Browder, a young 
man who was arrest-
ed for robbery at age 
sixteen, imprisoned 
without convic-
tion for three years 
during which he was 
constantly assaulted 
by fellow prisoners 
and prison person-
nel alike, and then 
released – only to 

commit suicide two years later due in 
some part to the trauma he endures.

In a Q&A at the New York Film 
Festival on October 1st 2016, DuVer-
nay said “People don’t know about 
this...history. �ey don’t know how 
we’ve gotten to this moment where 
people have to actually protest and 
be in the streets and say, ‘My life mat-
ters.’ My hope is that you see this and 
we start to change as people, we start 
to think twice about how we treat 
each other.”

As a black woman with two young 
brothers for whom I constantly wor-
ry, I believe in DuVernay’s message. 

As a black person who struggles to 
engage in serious dialogues about 
racism and why we all have to con-
front it – only to more o�en than not 
be personally indicted and shut down 
– I believe in Ava DuVernay’s mes-
sage. �e primary reason my opinion
about the importance of racial dia-
logue is shut down is because I live
in communities where people do not
care about racism and are not bur-
dened by the deluge of black bodies
being murdered or abused or deval-
ued what feels like every week.

DuVernay’s �lm is a call to ac-
tion: as a nation, we cannot a�ord 
to remain blind to the fact that mass 
incarceration is a monetized sys-
tem of sublimation – we cannot re-
main in denial that Black lives still 
are being devalued. When will it 
be enough for us to care about? �

Editor’s Note: 13th was aired on 
campus on Feb 22nd courtesy of our 
new Amnesty International group. 
Amnesty works internationally to 
preserve and raise human rights stan-
dards and the St. John’s group will be 
striving to raise awareness and inspire 
discussion on this campus. Contact 
Nani Detti (SF ‘20) for additional in-
formation.

Duvernay’s film 
is a call to action: 

as a nation, we 
cannot afford to 
remain blind to 

the fact that mass 
incarceration is a 
monetized system 

of sublimation. 
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the grout, the St. John’s College student 
literary magazine, wants to strengthen the 
bonds between our campus and the vibrant 
artistic community in Santa Fe. Simultane-
ously, we want to get more students think-
ing about art and exposing themselves to 
art and artists on a regular and comfortable 
basis.

To these ends, the Santa Fe Artist Series 
was devised as a way to bring local artists 

April is National Poetry Month! the 
grout wants to take the opportunity to cel-
ebrate by exposing students to a wide array 
of poets and spoken word artists who will 
o�er readings, informal discussions, and
workshops/activities to get students hear-
ing, responding to, and even creating po-
etry.

In addition to workshops led by 
well-published local poets, there will also 
be classes led by alumni, former students, 
and friends of the college where students 
will get a chance to follow a work closely, 

Santa Fe Artist Series

March 28th:  Gerald Hausman 
          (Fiction writer, Poet)

April 4th :     John Macker

April 11th:    Ann E. Weisman 
          (Spoken word artist)

April 18th:    Debbi Brody 

April 25th:    High Desert Poet 
Collective 

May 16th:      Mary Strong Jackson      
          (Poet) 

the grout Brings Artists to Campus

What is the April Poetry Celebration?

on campus and expose students to them. 
Twice a month, a local artist – musician, 
poet, �ction/non�ction author, sculptor, 
painter, director, documentarian, or what 
have you – will be brought to campus for 
a presentation and an informal discussion. 
�ese presentations can be anything from a
casual reading to a guided workshop, and
discussions can correlate directly to these
or speak more generally to art as a cra�.

Unless otherwise noted, Artist Series 
events will occur on Tuesday evenings, from 
7-9 p.m in the Senior Common Room. �

think about how to talk about it, and even 
dip their �ngers into creating, sharing, and 
constructively critiquing their work. We 
hope that the sheer bounty of artistic en-
ergy will hopefully encourage students to 
celebrate poetry.

Jordan Young is an alumni of the Gradu-
ate Institute  (LA). She will be leading class-
es on how we can read poetry and have se-
rious conversations on poetry.�ey will be 
held every Sunday in April from 1-3 p.m. in 
Santa Fe Hall, Room 209. �ese classes are 
for students only.  �

What is the Santa Fe Artist Series?

Judith Ford
Linda Whittenberg

Elaine Coleman, Poet
Mary Dezember and Elaine Ritchel

Joan Logghe
Lisa Bertsch
Dana Levin

Ann Betz
Mary Dezember and Galaxy Dancer

Tim McCord, Sculpture Artist

Friday, Apr. 7th, 4:30-6pm, SCR  
Saturday, Apr. 8th, 2-4pm, JCR
Wednesday, Apr. 12th, 7:30-9pm, Fireside
Friday, Apr. 14th, 4:30-6pm, SCR   
Saturday, Apr. 15th, 2-4pm, JCR  
Wednesday, Apr. 19th, 7-9pm, SCR 
Friday, Apr. 21st, 4:30-6pm, SCR  
Saturday, Apr. 22nd, 2-4pm, Fireside 
Saturday, Apr. 29th, 2-4pm, JCR  
Wednesday, May 10th, 8-10pm, GH  
(Grout release party/Final open mic)

April Poetry Month 
Celebration Calendar

Sally Bingham (March 7)

Ioanna Carlsen (February 28)




